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be3pykoe A.H.

HEJETCKAS 110O23Us CEPTESA MUXAJIKOBA:
OT CTPOI'OM ®OPMAJILHOCTHU K CMBICJIOBOMY PUT'OPU3MY

AnHoranus. Jlupuka Cepres BnagumupoBuua MuxajikoBa TpaJuLIMOHHO PacCMaTPUBAETCS
C MOo3ULMKA MaHu(ecTalul B HEM HOMUHATHBHO JETCKOW TEMAaTHKHU, MPOOJEMaTHKU B3pPOCIEHUS
peOeHKa, MOCTUKEHUS [TOCIIeIHUM pa3HO00pa3HbIX TpaHel xku3HU. OIHAKO 3TO HE COBCEM TaK, HOO
tBOpuecTBO C.B. MuxankoBa BMeIaeT u 0oJiee CI0XKHYIO TEMaTUYECKYIO TpaHb — TeMy BOHHBI. B
2023 roay BbllIEN B CBET COOPHUK «BOEHHbBIE CTUXU», KOTOPBIM COAEPKUT TEKCThI, HAMCAHHBIE BO
Bpemsi Benukoit OreuectBeHHON BoiHbI, korza C.B. MuxankoB Obl1 BOCHHBIM IHCATEIIEM-
KOppecnoHeHTOM rasersl «Bo cnaBy Pogunbl»y, nsnanus «CTaJIMHCKMM COKOJI» M APYTHX
nepuoauyeckux ¢opmauuid. Jnsg mosTa rinaBHOM 3amaueil Oblia, BEpOSTHO, HANPABICHHOCTh HA
MOJHATHE JlyXa COJIIAT, KOHKPETH3alUsl BOEHHBIX COOBITHH, ONUCAaHUE IOJBUIOB, OCYKIECHHUE
TpycocTu U npenatenbcrtBa. Cepreit MuxankoB cmeno, a camMoe TJIaBHOE, OTKPBITO pazOupaer
NpaBay JKU3HU, OpUEHTUPOBaHHYIO Ha 1941-1945 ronpl. AKTyaJbHOCTh CTUXOB B COOpHUKE JUIs
CEeTOJHSIIHEro JTHS HeoObluaiiHa BeIcoka. COBpeMEHHBIN YUTATENb MHOTOE MOXKET MOYEPIHYTh U3
MEeTKO cKa3aHHbIX (¢pa3 Cepreds MuxankoBa, NpPeACTaBUTh M NEPEKUTh AMOLMOHAIBHO CTOJb
CTpamHbIM onbIT Poccuum, na m Bcero mMupa.MeTonoJIOTHsl WMCCIEOBAaHHUS OPUEHTUPOBaHA Ha
TEpPMEHEBTUYECKUE IPUHIUIBI, BAapUaHThl PELENTUBHOIO IIPOYTEHHs TEKCTOB. Jlymaercs, 4dro
«Boennble ctuxu» Cepres MuxanakoBa 3TO HE TOJIBKO HAHOCHOE IPHUBIICYCHHE BHUMAaHUA K
coOcTBeHHOW (purype, HO oOpailleHue K coijaraMm, opuuepaM, TPYKEHHKaM Tblla, YTHAHHBIM B
IUIEH, MaTepsM, >KeHam, JeTsM OoinoB. Oco0oe MecTo B cOOpHHKE 3aHMMaeT o0pa3 Hapoja,
KOTOPBIN BBICTOSUI B CTOJIb CTpAIIHOW M OecrolajHoi BoiiHe. ABTOp BEpHUT, 4To mobena Oyner
JOCTUTHYTa JI000W IeHOH, 4TOObl HUM Melano cojijgaraMm. Peannu cTUXOTBOpEHHUH MOJHUMAIH B
roasl Benukoit OTeuecTBEHHOW BOMHBI AyX 3alIMTHUKOB POAWHBI, J€CTBEHHO BIUSAIOT TEKCTHI U
Ha COBPEMEHHOI'0 YMTATENs] BHE 3aBUCUMOCTU OT Bo3pacTa. BoenHasa nupuka Cepres Muxankosa
IpOCTa, JIOCTYINHA, MOPOW CBOOOJHA OT CEPbE3HOM CMBICIOBOM HAIOJIHEHHOCTH, OJHAKO OHa
WCKpEHHa, YyBCTBEHHA, HaTypajbHa. TakuM oOpa3oM, B JIaHHOI CTaThe OCYLIECTBJIEHA MOIBITKA
3aTPOHYTh MAaJIOMCCIIENOBaHHBIA TmacT Haciuenus Cepres MwuxankoBa, a Takke pa3o0paTbCs B
cnienn(uKe MOHUMAHUS TOATOM CIIOKHOW CHUTYallM — BOWHBI, TOYEYHO OOPATUTHCS K aHAIU3Y
mupudeckux ¢opMm. Marepuan 1enecooOpa3HO HCHOIb30BaTh B PAMKax H3YyYeHHs] KypCOB IO

HCTOPUU pyccKoii auTepaTypsl XX Beka, TBopuecTBa Ceprest Muxankosa.
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A.N. Bezrukov

NON-CHILDREN'S POETRY BY SERGEY MIKHALKOV:
FROM STRICT FORMALITY TO SENSIBLE RIGORISM

Abstract. Sergei Mikhalkov's lyrics are traditionally viewed from the standpoint of the
manifestation of nominative children's themes, the problems of a child growing up, and the latter's
comprehension of various facets of life. However, this is not entirely true, because the work of S.V.
Mikhalkov also includes a more complex thematic facet — the theme of war. In 2023, the collection
“War Poems” was published, which contains texts written during the Great Patriotic War, when
S.V. Mikhalkov was a war writer-correspondent for the newspaper “For the Glory of the
Motherland”, the publication “Stalinsky Falcon” and other periodicals. For the poet, the main task
was probably to raise the spirit of soldiers, concretize military events, describe exploits, and
condemn cowardice and betrayal. Sergei Mikhalkov boldly, and most importantly, openly examines
the truth of life, focused on the years 1941-1945. The relevance of the poems in the collection for
today is extremely high. The modern reader can learn a lot from the aptly spoken phrases of Sergei
Mikhalkov, see effectively and experience such a terrible experience in Russia, and the whole
world. The research methodology is focused on hermeneutic principles and options for receptive
reading of texts. It seems that “War Poems” by Sergei Mikhalkov is not only a superficial drawing
of attention to one’s own figure, but an appeal to soldiers, officers, home front workers, captured,
mothers, wives, and children of soldiers. A special place in the collection is occupied by the image
of the people who survived such a terrible and merciless situation. The author believes that victory
will be achieved at any cost, so as not to interfere with the soldiers. The realities of the poems raised
the spirit of the defenders of the Motherland during the Great Patriotic War; the texts effectively
influence the modern reader, regardless of age. Sergei Mikhalkov's military lyrics are simple,
accessible, sometimes free from serious semantic content, but they are sincere, sensual, and natural.
Thus, this article makes an attempt to touch upon a little-studied layer of Sergei Mikhalkov’s
legacy, as well as to understand the specifics of the poet’s understanding of a difficult situation —
war, and specifically turn to the analysis of lyrical forms. It is advisable to use the material as part
of the study of courses on the history of Russian literature of the twentieth century, the work of
Sergei Mikhalkov.
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bespykoB A.H. Henerckas mossusi Cepress MuxankoBa: OT CTpOroil (opmMalbHOCTH K
CMBICIIOBOMY puropusmy // HuxueBapToBckuii gunonornueckuii BectHuk. 2023. Ne2. C. 6-
18. https://doi.org/10.36906/2500-1795/23-2/01

Bezrukov, A.N. (2023). Non-Children's Poetry by Sergey Mikhalkov: From Strict Formality
to Sensible Rigorism. Nizhnevartovsk Philological Bulletin, (2), 6-18. (in Russian).
https://doi.org/10.36906/2500-1795/23-2/01

Cepreit MuxankoB a5 O0NbIIMHCTBA YUTaTENEH, a 3To mpakTuyecku Bech CoBerckuii Coro3,
3apy0Oexbe, Tenepb U coBpeMeHHas Poccus, accoummpyercs ¢ «[sanmeit Crémoit». MimenHno stot
TEKCT Mbl BCIIOMHHAeM, KOrja KacaeMmcs HMEHH, oOpa3a, HEKOEro XyJI0>KECTBEHHOrO B3IJIs/a
Cepres BuagumupoBnya MuxankoBa. I 93T0 BHOJHE NPaBOMEPHO PACTUPAKUPOBAHO,
PEeNyIIIMIMPOBAHO B Psijie NOCTYNMHBIX KpuTHdeckux (S3bikoBa 2003) M He TONBKO MCTOUYHUKOB.
VIMeHHO OH, TOYHEE €ro JIMpHKa, AA€T HaM €lle B JIETCTBE UMIYJbC HA PACHIMPEHUE KUZHEHHBIX
OPUEHTHPOB, YYUT TaK Ha3bIBAEMOM MpaBle >XKU3HH, (OPMHUPYET CIOXKHBIM Oazuc HCTUHHBIX
nenHHocrtei. [1oasus C.B. MuxankoBa OTKpOBEHHA U JOCTYIIHA JII MHOTOKPAaTHOT'O IPOYTEHUS, U
€ro TEeKCThl He MePeCTatoT YAUBIATh, PaJJOBaTh, 00JaropakxuBath.

Cynr6a C.B. MuxankoBa, He Tak MPOCTAa, KaK KAXETCs, XOTSA TUHACTHUSA, JBOPSHCKUNA POJ
(I'opecnasckas 2009), UMeIOT HECOMHEHHOE BJIMSIHHE HAa IPOrHO3UPOBAHUE psijia coObITUH. MHOroe
B JKM3HHM IPHUIIOCH MPEONOJIETh 3TOMY uenoBeky: 3aech U 20-30 roger XX Beka, u Benukas
OteuecTBeHHas BoHa, 1 obopoHa CeBacTomnossi, U paboTa Ha TKAKOW (haOpuke, U BXOXKIECHUE B
MHUpP HCKYCCTBA, U BbIpaOOTKa COOCTBEHHOrO Iouepka, ctuis. [Ipu 3ToM J0CTaTOYHO paHO MOA3T
o0OpeTaeT craTyc BCEHApOAHOIO JIIOOMMIA, AETCKOrO MHCATeNs, aBTOpa He3aypsaIHOW JHPHUKH,
TATOTEIOIIEH, Ha TepBbIM B3rMAA, K (QOPMAIBHOCTH, HO TPU BHUMATEIBHOM UTCHHUHU
BBICBEUMBAIOIIEH CTPOTHI PUTOPU3M.

IlepBoe, uto mnpuBnexkaer y Cepres MmuxankoBa — yMeHHE YOEAUTEIbHO CKa3aThb O
NeNCTBUTENBHOCTH, CPOPMUPOBATH YCTOWUYUBBIN 00pa3erl )KM3HU, MOXKET ObITh B KaKOW-TO Mepe U
uaeanctuueckuid. Ho camo Bpemst TpeGoBano OT mucaresei, XyI0)KHUKOB CIIOBa MMEHHO TaKOH
HanpaBieHHOCTH. CKpbIBaTh, BBIIYMbIBaTh, (haHTa3HMpPOBATH ObUIO MPOCTO HENb3s. MOXKHO
MIPENIOJIOKHUTh, YTO PEATUCTUYECKHE METO/Abl B HCKyccTBe XX BeKa MapKUpOBAJIU akKIEHT Ha

JOTIOJIMHHOCTh, HMCTUHHOCTb, 3CTETUYECKYI0 BalMIHOCTh. Jlaxke 3a (opMol WM KaHPOM
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IIPUOPUTETHO TOJAPAa3yMEBAJICS HACTpOM Ha TOYHOCTb. B KadecTBe MpuMepa MOKHO NPUBECTU
yBiedeHHocTh Cepress MuxankoBa Oacusmu (Bapsapckuii 2013), npamartypruei, TuTepaTypHOM
KpUTHKOM, mnyOnumucTukoid. Bo Bcex Tekctax HaOd0aeTcs CTporas «3aBUCUMOCTB» OT
Hacrosmero, (akruyeckoro. Iloxanyit, sTum u ommyaercs C.B. MuxankoB oT APyrux MOA3TOB,
3TUM OH U BBI3BIBAJ THEB KPUTHUKOB, YKOPSBIIMX aBTOpAa B KOHBIOHKTYPE, CHUIOMHUHYTHOCTH,
CTpEeMJICHHH YroJauTh BiaacTh. OTyacTH, B 3TOM, BHAUMO €CTh JOJS MpaBiabl, HO camu TeKCcThl C.
MuxankoBa HOUCTUHE BEKOBEUHBI. 3aMETHM, YTO B HUX (PAJIBIIMBOTO, HEUCKPEHHETO BCE KE HET.

Tamant Cepres MuxankoBa B €ro OTKPOBEHHOH MOpajiu3allid, HACTauBaHUU Ha
HernpepekaeMoM MaHupecTe O0JaropoJHOCTH, YEIOBEYHOCTH, JI0OBM K OmmxHemy. He mioGoi
MUcaTesb, TeM 00Jiee TTO3T MOXKET FOPJAUTHCS MOJAO0HBIM aBTOpUTETOM Y nerer (Muxankos 1972),
MOJIPOCTKOB, B3pOCIBbIX U cepbe3Hbix uutareneil (bacunckuit 2014). Aynutopus, K KOTOpOM
oOparmrasics mucaTelb, ObllIa MHOTOMUJUIMOHHOM, IIPH 3TOM CEPhE3HON PEKJIaMbl MOKHO OBLIIO M HE
nenatb. HOBbIE TEKCTHI MPOW3BOAMIIM BIIEYATICHUE MPAKTHUECKH cpasy mocie myonmukanuu. /la,
kHurn Cepres MuxankoBa THPaXMpPOBaJIM, MaccoBO pacmnpoctpaHsanu (MuxankoB 1976), HO
KauecTBO €ro MPOU3BEACHMUI ObUIO Ha JOJDKHOM MO3TUYECKOM / XyI0’KeCTBEHHOM ypoBHe. He
CTOUT CPaBHUBATh €0 TEKCTHI C BEIBEPEHHOM, 00pa31ioBoil iuteparypHoil kinaccukoit XIX Beka, o
He [IymkuH, He JIepMOHTOB, HEe DeT, TOTOMY 4TO OH MuXaNKOoB. ¥ 1I03Ta CIO0KUIIACh CBOsSI MaHepa
pedn, CBOM B3I Ha MHUp ObUl BBIpa0OTaH C TOJAYM MHUPOBOM KYIBTYpBI, JUTEPATYpPHI.
Koncratupyem — caMoOBITEH aBTOp MO OMPEEIICHUIO.

Crout oT™MeTuTh, uTo TekcToBoe moje C. MuxankoBa 3amkanuBaer (MuxankoB 1981), sto
OTPOMHBIM METaTeKCT, C(hOPMHUPOBAHHBIA B paMKaX KJIACCHMUECKON pyCcCKOW MO33MM, B Mpeaesax
0c000ro ICTETUYECKOro KopIiyca. ABTOp HE JIONYCKAaeT B CBOUX T.H. «IETCKHX» TEKCTax (ajbIly,
obmaHa, npoBokauuu. MacrepctBo Cepres MuxaiakoBa COKPHITO B IPOCTOTE, caM aBTOp 3TO
MIPEKPACHO MOHUMAJ, BBHUJY 3TOTO, BEPOSITHO, U HEKasl MOBTOPSIEMOCTh CTAHJAPTHBIX S3BIKOBBIX
MOJEJIEH B €T0 TEKCTaX.

B 1935 rony Beixoaut nepsoe nzBectHoe npoussenenue C.B. Muxankosa — «/laas Crénay, ¢
1937 — on unen Coroza mucareneit CCCP, B 1939 Cepreit MuxankoB moixy4usl IepBbId OpAeH
Jlenuna. [lonmynsipHOCTH JAaHHOTO TO3Ta MPAKTUYECKU HE CHIDKAIACh J0 KOHIA *U3HU (Muxankos
2007), cTOUT HanOMHUTB, 4T0 Cepreil MuxankoB sIBIs€TCS aBTOPOM CJIOB TPEX JI€P’KaBHBIX THMHOB
JUIS TPEX DIOX HalIe CTpaHbl — ABYX COBETCKMX U OJHOT'O POCCUICKOTO, «IIPUYEM BCE TPH pasa Ha
KOHKYpPCHON OCHOBE», OH aBTOp cioB Ha Morune HensBectHoro Conpara y KpeMIIEBCKOM CTEHBI.
TakuM 00pa3oM, €ro COUYMHEHHUs >KaHPOBO BapHATHUBHBI, TEMAaTHMYECKHU pa3HOOOpa3Hbl, B psJle
MOMEHTOB THUIHMYHBI, XapaKTepPHbI, HO ONpEAETCHHbIM o0pa3el OIEHKH peaauii aBTop
KOHQUTypHpYyeT M JIelaeT 3TO BechMa JOCTOMHO M KadecTBEHHO. He CTONBbKO 3KCIEepUMEHT
(bezpykoB 2020) nmomyckaer Cepreit MuxaikoB B JIMPHKE, CKOJILKO COBEpIIAeT MPOrpaMMHOE
000011IeHNE ICTETUUYECKUX KOoeOaHui.

Jns coBeTckoi nuTepaTypbl TekcThl Cepres MuxaikoBa ujeanbHbl, MO0 OHM MPOCTHI,
JIOCTYIHBI, pEATUCTUYHBI. 3aMeTUM, 4YTO coUpeanu3M Obl1 ynoOeH B roasl Benukoi

OTteuecTBEHHON BOMHBI, TaKk KaK IponaraHjga u MaHudecTtanus ObUIM OCHOBHBIMU BEKTOpaMu
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JUTEpaTyphel 3TOro mnepuoaa. YuraTenb HYXKOAJICid B TaKUX OTKPOBEHHO TI'POMKHMX TEMax Kak
MaTPUOTU3M, MY)KECTBO, IPa’KJaHCTBEHHOCTh, OTBara, noABur. 1 Ha nmepeaoBoi, U B ThUly YUTAIU
ctuxu AHHbl AxmaroBoil, Koncrantuna Banmenkuna, EBrenust BunokypoBa, Ceména I'ya3eHko,
Omuu [dpynunoit, IlaBna Korana, bopuca Ilactepnaka, JlaBuma CamoiinoBa, KoHcranTuna
CumonoBa, Anekcest CypkoBa, Anekcanapa TBapmosckoro, [Tana [llyouna.Manast ¢popma, Masbiit
*aHp B rojasl Bennkoit OteuecTBeHHON BOWHBI ObUT BOCTPEOOBaH 4allle, ero Jierye OblI0 HaKucaTh,
BBIYYHUTb, 03BYYUTh, IIPONETh, 3anucath. [Ipu 3TOM, Xyq0KECTBEHHBIE OCOOCHHOCTH, MTOITUYECKUE
M3BOPOTHI TIIATEIBHBIM 00pa30M MPOAYMBIBAUINCH U NUIM(OBAIUCH. SI3bIK BOCHHOH JIMPHKH ObLI
CTpOT, CyX, HEMHOT'O3Ha4€H, HO OIIEHOYEH U 00bekTHBeH. He Hapymaer stux npuHnmnosu Cepreit
MuxankoB, HAX0/SCh B aKTyaJIbHOM KOHTEKCTE.

Tema BoHHBI, HE cTONb TUNU4Has a1 Bcero Hacneaus C.B. MuxankoBa, JOCTaTOYHO
KOHCTPYKTUBHO ¥ BepH(PHUIMPOBAHO 3BYYUT B COOpPHHKE, KOTOpbIA Obul m3maH B 2023 roxy
nznarensctBoM «ACT» («Boennsle ctuxm»). Kuura mpencraBiser co0oil CTPyKTYpUpPOBAaHHBIN
CBOJI MIOATHUYECKUX TEKCTOB, HAIMCAHHBIX MO3TOM, KaK B rojbl Bennkoit OTeuecTBEHHON BOHBI, TaK
u no3aHee. B psne untepsbio Cepreit MuxankoB oTMeYall, 4TO CaMO€ BaXKHOE B €r0 KU3HHU 3TO TO,
YTO «OH CMOT NPOWTH BOWHY U BBDKHUTBY», «OCTAThCS B YKUBBIX», «BOHHA MPOJOJIKAET CHUTHCS.
boiinam, BouHaMm, 3amuTHUKaM OtedecTBa BCErAa MPUXOAWIOCH HEPEKUTh 3TOT MOMEHT
WHIUBUAYAIBHO, MPU 3TOM CTpAIIHbIE COOBITHSA,YBUACHHBIE BOOYMIO, HUKOT/Ia UX HE MOKUHYTh.
HanomunanueM o TpyAHOCTSX BOCHHBIX COOBITUH, O TATOTAaX MEPEHECEHHBIX HAPOJOM, O JOKHOM
MIOJIBUIE COBETCKHMX COJIJIaT, O MY>KECTBE Ha BOWHE, O TpareJuyd CamMoro BBICIIEr0 NOpsAJIKa U
nporosapuBaetcs B «Boennbix ctuxax» C.B. Muxankosa.

COopHMK HEOObIYalfHO KpEemoK KOMITO3UIIMOHHO, €ro OCHOBHOM WJIEHHBIN CTep)keHb
3aKJII0YAaeTCsl B BAapUAHTHOM PACCMOTPEHUM yKa3aHHOH mpobnemsl. Jlymaercs, uro ans Cepres
MuxankoBa, Kak COOCTBEHHO M JJIsi COBPEMEHHBIX MucaTesed, mpapaa mnpo3aukoB (Cokonosa
2021), nanpumep, Annpes I'enacumona, Bsiuecnasa JlérreBa, Cepres [pimena, Onera Epmakosa,
Anexkcanapa Kapacesa, Hrops HukonaeBa, Aunekcangpa IleneBnna, 3axapa Ilpunenuna,
Anexcanzapa IIpoxanosa, ['ennanusa CazonoBa, Anekcannapa TepexoBa, Anapes Typrenesa, Onera
Xannycs, Aunekces lllepbakoBa BoifHa 3TO 0COOBI Cpe3 IKWU3HH, HEKOE IPEOJIOJICHHE
HENpeoI0JMMOro, BblpaboTKa B cebe yMEHHs CAEpKUBaTh YMOLMOHAIBHO-IKCIIPECCUBHBIA TOH,
HaXO/UTh BBIXOJ M3 MOPOH, 0€3BBIXOJHOrO MOJIOKEHUsS. TPpYAHOCTH, KaK BHJIUM, 3aKaJIAIOT, HO U
YeJIOBEK CTAaHOBUTCS CJIOJKHEE, CEpPbEe3HEEe B MBICISAX, €CIIM HE CKa3aTh jKecTde, COOCTBEHHO ITOT
npesea HEBO3MOXKHO HE OTOOpa3suTh B TBOpUECTBE. XYHAOXKHUKH-(DPOHTOBUKH, WIUTFOCTPATOPHI
(Imutpenko, baxtusipos 2022), My3bIKaHTbI, KOMIO3UTOPbI, aKTE€PhI, MUCATENIN, BCE, KTO MPOLIEI
MaXOBHUK BOEHHBIX COOBITHI, HU Ha MMUHYTY HE 3a0BbIBaJM 3TOTO CTPAIIHOTO UcHbITanus. /s ceds
U JJI POJHBIX, KOHEYHO €, HY>KHO ObLIIO OTITYCTUTh MOJOOHBINA OMBIT, HO UMMaHEHTHO OH OCTaJICS
HEN30EKHBIM.

Octernyeckuii B3rsa Cepres MuxankoBa HarpaslieH Ha 0c000€, CBO€ OTHOILIEHHE K KHU3HH.
Bosbias yacTh €ro JIMPUKU CyObEKTUBHA IO OIMpPEAeIeHUI0. XO0TS U TPUBHAIBHBIN TOH HECKOJBKO

3aTeMHSET, COOCTBEHHO JIMYHOE MpomnucaHo (axktypHo. Ha Hamr B3risn, yMeHHe CHHTE3UPOBATh
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YaCTHBIA ClIy4ail U TUIIMYECKU XapaKTEPHOE Il BPEMEHH, SIIOXU U €CTh TaJIaHT, aap. OTIudaliuch
MOAOOHBIM JIOCTHXKEHUEM 1enu Ajekcannp biok, Bmamumup MasikoBckuid, AHHa AXMartoBa,
Mapuna [[BetaeBa, Annpeit Bosnecenckuii, EBrennit EBTymenko u muorue npyrue. M Bce xxe st
Cepres MuxankoBa ObUIO BaXHBIM IIPEOJIOJIETh CUIOMHUHYTHOE COCTOSIHUE, BBICBETUTH HauOoiiee
Ba)XHBIC COCTABIIAIONINE YeloBeyeckoro ObiThsa. He cimywailHO OH HauWHAeT C 3Tama, KOTOPBIN
MapKupyeTcsl Kak JeTCTBO, Jajiee IBUKETCS B CTOPOHY IOHOCTHU, MOTOM MOj0g0cTu. OTMETUM, 4TO
MO3UIUS 1103Ta CTAHOBUTCS OOBEKTHUBHO MOHATHOM B XOJ€ LEIOCTHOTO BOCHIPUATUS TBOPYECTBA,
UTOTOBOT'O JTOCTUKEHUS YNTATEIIEM IIOJMMO/1aIbHON KAPTUHBI XYA0KECTBEHHON PEAIbHOCTH.

Tema Boiinbl B coopauke C.B. MuxankoBa packpsiBaeTcs cryneHdato. Ecnu B 1941 rogy B
TakuxX Tekctax kak «Hapom Oorateipckuii moi», «Tpu ToBapmma», «['opHUCT», «S HE x0uy»,
«®Dammcr», «OctaHoBu, oTOpock U pasrpomu!y, «IlunoHepckas mocbuikay, «9T0 — Haie!» u psue
APYTrUX TOAT MPSAMO, CHIEp’KaHo, (hopMann30BaHO, HAPOUYMTO BOCCO3MAET COOBITHS Benmkoi
OTeuyecTBEHHOM, CTPEMSCh aKIIEHTUPOBATh BHUMAHHUE HA BHEITHUX OOCTOSATENBCTBAX, TO B 1942-oM
TOHAJIBHOCTh €r0 CTUXOB MEHSAETCS NpPHUHLIMIUAILHO. JlymaeTcs, yTo HapaOOTaHHBIA CTHIIb
IBUKETCS K HEKOEMY COBEpIIEHCTBY, a (opma, ckopee BCEro, yXOAUT Ha BTOPOH IUIAH.
VIcKpeHHOCTh, TPaBAMBOCTh, 0c00asi SMOIMOHAILHOCTD, KU3HEHHAs! J0OPOTa BHICBEUYHMBAIOTCS KaK
JOMUHAHTHl cojepxkanus. Jlupuka Cepress MuxankoBa CTaHOBUTCS B OOJBIIMHCTBE CBOEM
ctoxeTHol (bezpykos 2019), a 3To roBoput 006 ymenoit Tunuzanuu u 0606menuu. Hanpumep, sBHO

TpareauitHo 3BY4YHT Hayaso ctuxorBopenus 1942 rona «Potorpadusy»:

B 6ymaxknuke (ammcrckoro conjarta,
Hacunbnuka, OanauTa, mojena,

Ee Hamm.

[Tepen paccTpenom CHSTBI

JIBa HaIMX pyccKUX paHeHbIX Ooiina (Muxankos 2023: 82).

KecrokocTh PCAIBHOCTH, ONIPECACIICHHOC IPEAYYBCTBUC UCXOAA ITO3T MMPOU3HOCUT BO BTOpOfI

CTpO(l)e CTUXOTBOPCHUS, TEM CaAMBbIM BHOBB YCJIOXKHASA Pa3roBOpP C YAUTATCICM!

MunyTy cMepTH TOpJI0 Mpe3upas,
OH#n, HEMOOCXKICHHBIC, CTOST
Ha ¢done nopoxckeHHOT0 capas

CrniuHOH K OTHIO, TMIIOM Ha anmapat (Muxankos 2023: 82).

CTHUXOTBOpEHHE BBICTPAUBAETCS B PEXKHMME PAaCKaIpOBKH, naxe Oe3 ydera, yTo (oTorpadus
€CTh cTaTndeckoe ucKyccTBo. Ceprei MuUXankoB MacTEpCKHM CBOJMUT JBE KpallHUE TOYKH
MPOTUBOCTOSIHUS: 3TO «(AIIUCTCKUE COJNATBD» U «HEMOOSKIeHHble repou». Jymaercs, spdekt
KOHTpAacTa, BBIBEJCHHBIM 32 OCHOBY CTHXOTBOPEHHS I103BOJIIET JIONMYCTUTh HEKOE MepIaHue,

peBEpCUB Mepexoa B3risaa OT OJHUX K IPYTUM U Ha000pOT.
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A BO3Ji€ HUX, HAllEJIMB aBTOMATHI,
YOuiicTBO B pa3BlicueHbE IPEBPATHB,
[To3upyroT (hammcTCKue CoNIaThI,

Crapasice He yiiTH 32 00bekTuB (Muxankos 2023: 82).

HOKYMCHTaJ'IBHOCTB MMPEACTABIICHHBIX COOBITHH IO3BOJISET pC€alIn30BaTh S5MOLMOHAJIBHO-
‘IYBCTBCHHbIﬁ YPOBCHBb TCKCTa CHIC CJIOXKHCC. Crour 3aMCTUTB, 4YTO 0OBIYHO B JIMPUKC BHCIIHEC
SABJIICTCA JIMIIb UMITYJIbCOM JIA BOCCO3AaHHA BHYTPCHHCIO, B JAHHOM CJIy4acC TaK U IMPOUCXOOUT.
Jlexcudeckuii cocTas CTUXOTBOPCHUA «(DOTOFpa(bI/IH» IIpOCT, HEU3AIICH, HO 3a CYCT TIJIarojoB

JABHMOKCHUC / HUMITYJIBC IEPLCPACTACT B XPOHUKY:

Pyka ¢otorpada-youiinss
He npornyna, 3arne4aricB MOMEHT,
U ¢potorpadus nerna B OymakHuk Qpuna,

W caumoxk npesparuics B fokyMeHT (Muxankos 2023: 83).

Cepreii MuxaikoB Kak BOCHHBIM KOPPECIOHIEHT MPEKPACHO MOHUMAN, 4To (axTorpadus
JOJKHA OBITh Ha TMEPBOM MeECTE, MPaBAOINoA00He HE CKpoeT Qayblid W JDKU. ['epou 3TOrO
CTUXOTBOPEHHUSI MaKCUMAJIbHO HACTOSIIME, OHU BU3yaJIM3UPOBAHBI U aBTOPOM, M yHTareineM. He
HCKJIFOYEHBI B TEKCT€ W TMPOCTPAHCTBEHHBIE MapaMeTpbl, KOTOPhIE TAKKE OOBEKTUBUPYIOTCS IO

X0y Pa3BUTHS IMPUUYECKON Happaluy.

Bozbmu ero u paccMmotpu noOmivke!
OH CHAT 0e3yIIHBIM U TYIIBIM BParoM,
CHumaBmuM Tak B Bapmase, u B [Tapuxe,

U B Taranpore HameMm goporom (Muxankos 2023: §83).

Macira6 KaTaCTpO(l)BI BOMHBI B TEKCTE MOKa3aH OTUYCTIIMBO, IPUYCM BECb 3TOT YiKAC, KAK-TO
HCEOCO3HAaHHO, 4@ MOXCET MW CO3HATCJIBbHO, C YYBCTBOM HCKOCTO YIAOBJICTBOPCHHSA, CHHUMACTCIA
CbaHII/ICTOM C pPa3HBIX TOYECK, PA3HBIX PAKypCOB, TCM CaAMBIM OXHWBas B CO3SHAHHUU guratenei. Ilost
JacT BO3MOXHOCTHh TaKUM 06p330M HaM IECPEKUTH, UCIILITATh, IPOYYBCTBOBATH IMOJITHOBECHO 00I1b
CO6BITPII>1, rOpbKOC MOJIYaHUC, IIPU 3TOM BHYTPCHHIOIO CUJIY U BECPY B TO, YTO KHU3Hb OTJAaHa pain

CITaCCHUA APYIux.

Jlj1s OCBeIIeHbs MMOIKUTast XaThl,
3anepxuBast Ka3Hb Ha MSTh MUHYT,
CBouMm HeMenKuM (poToanmapaTom

OH c pa3HbIX Touek mienkain TaMm U TyT (Muxankos 2023: 83).
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TOTaJ'II/ITapHO 3By4daT J[JBa IOCICAHHUX KaTp€Ha 3TOro0 CTUXOTBOPCHMUA. Onn 0606H_IaIOT
CKa3aHHOC, CTAruBarOT paMKH HCTOPHYCCKOr0 BPEMCHH, W HACKOJBKO aKTyaJlbHO HX

BOCIIPOM3BOJUTH UMEHHO Cceldac:

Korna-anbyap B My3ee mpecTyIieHU !,
B otnene rutiepusma, moJ CTEKIOM,
DKCKYPCOBO/I, HE B CUJIaX CKPBITh BOJTHEHB,

ITokaxxetr HaM 0OBEMUCTBIN AJILOOM.

W MBI yBUIMM HA OHOM CTpaHULIE,
[ToGnexrnyto OT BpEMEHH CJIETKa,
Ty ¢ororpaduto, uro Mel HatIH y ppuma —

Oenpadedens repmanckoro moika (Muxankos 2023: 83).

HecomHeHHbIH, Oe3ane/uIsUOHHbIN IPUTrOBOP BHIHOCUTCS MO3TOM: >KU3Hb PAacCTaBIsET BCE
[0 CBOMM MECTaM M y»Kachl BOWHBI, OECUMHCTBO, 3J0CTh, HEHABUCTb, CTPAILIHbIE MPECTYIICHUS
nozasepraroTcst ocyxaenuto. s Cepres MuxankoBa, Kak ¥ JUisl OOJBIIMHCTBA MO3TOB MEepUOIa
Benukoit OteuectBeHHOM BoMHBI — Hampumep, KoncrantnHa CuMoHOBa, AJjekcaHjpa
TBapnosckoro, Anekcest CypkoBa, [laBuna Camoiinoa, [laBna Korana u apyrux — «mpectymHoe
Hayajio, OCTABJIEHHOE IOJ| CTEKJIOM», €CTh HAallOMHHAHUE; COOCTBEHHO KOHTPACT W 3aBEpIIAET
OpPraHUuKy KOMITO3MIMH CTUXOTBOpeHHs «Pororpadus». CI0XKHO HE COIVIACUTHCS C aBTOPOM,
CTpaHHO HE NMPHUHATH €ro TOUKY 3peHus. Jlymaercs, YTo 3TOT TEKCT, KOHEUHO ke, He (popMabHBbIii
OTYET JUIs IEPUOINYECKOTO U3/1aHus, HE YTOAHUUECKUN KECT B aJJpec TOCyIapCTBEHHOIO anmnapara,
a HacTOsIIas pyccKasl Xy/10°)KeCTBEHHas JIUTeparypa.

MoTuBBl POAHOrO [JOMAa, CEMBH, POAHOM 3E€MJIM, POJHOIO Kpas pacIIMpSOT BOEHHO-
Temarnueckuil mact aupuku Cepress MuxankoBa. 3ameTuM, 4to PoauHa sIBI€HUE MHOTOJIMKOE,
npuueM gaHHoe cioBo / koHuent (bespyko 2021), BeposTHO, ObUIO OCHOBHBIM JUIsl IOITOB-
(pPOHTOBUKOB, OCHOBHBIM SIBJISIETCS JJIsl YATATeNe U ceiyac. PasBepcTka MHOTO MOpsIKa, MHON
CIO’)KETHOM BapHallMM MPOUCXOAUT B CTHUXOTBOPEHHH «DpPOHTOBUK AOMOW mpuexam». MHOrumu
(aKkTUYECKH OTMEYAeTCs, YTO BOMHA HEU30€KHO MEHSET OTHOILIEHUE YeJIOBeKa K KU3HU, COOBITHS
BOIHBI HE OTIIYCKAIOT COJAAT OO KOHIA, 3TO (akT. MHOrorpaHHO CMEIIMBAeTCs B CO3HAHHH,
MaMsATH MUPHBIN TUIaH ¥ TJIaH BOEHHBIX COOBITUN, PUTOPU3MOM 00JIaaeT CMBICI CKa3aHHOTO O TeX
cTpamHbIX rogax. Cepreit MuxajikoB yjaaBIMBaeT 3TO YUCTO MO-YEJIOBEYECKH, ECTECTBEHHO, Jallee

K€ CBOJIUT PA3MBIIUICHUS B €IMHBIN KPENKUN TUPUUECKUN TEKCT:
@pPOHTOBUK I0MOH IpHUEXall.

C ¢ponra. B orriyck. Ha cemb gHeid.

Bonbnre rona oH He BUIET
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Hu xensl 1 HU neTen.
OPOHTOBUK JOMOU MpHeXall.
CHs1 lIMHENb U Camlory,
[ToTeMHeBIIYIO TOPTSAHKY

Cusin ¢ HaronTanHoM Horu (Muxankos 2023: 97).

Con kak ¢opMa MOMOraer Mmo3Ty COBMECTUTh NaMsTh, SIBb / NEHCTBUTENBHOE, a TaKXKe
peann3oBaTh JKEJaHHWE BBINOJHUTH CBOM nonr mepen PoanHOi — 3amuTUTH ee Jt00OW IEHOM,
IpeoioyieBasi Kak OyKBaJlbHBIE, TaK U YCIOBHBIC TpaHULBL. TpeBora o 1oMe, ceMbe, JeTIX BCE ITO
He myctele cioBa mia Cepres MuxalikoBa, 3TO YEJIOBEYECKHE MPUHLMIBI, ['YMAHUCTUYECKUN
HAacCTpOH aBTOpA.

N eMy npuCHWIOCH HOYBIO,
Yro Ha moie 005 OH,

UYrto onsATh BO (haHT armmcram
Beimien tpetuii 6aTanboH,

U onsate ero ToBapuny —
Hepasnyunslii aBTOMAT —

bbeT no BbIIBETIINM IIUHEISIM

Hacrynaromux connat (Muxankos 2023: 97).

['maBHast MBICITE CTUXOTBOpEHUS «DPOHTOBUK JIOMOU MpHUEXad» COPUEHTHPOBAHA HA TO, YTO
0e3 moOeapl HEeT OyayIIero, He OCTAHETCS HUYEro POJHOr0, TIOOMMOT0, MUJIOTO, 3HAYUMOTO — HE
Oynet u >xu3HHU. be3yciaoBHO, ¢ (HaTUCTCKUMU JTO3yHTaMH, C MATETHKOW HEHABUCTH K UYEIOBEKY
HUKaK 3TO HE coBMelaercs. B paMkax yka3aHHOTO CHOKETa CTOUT BCIOMHHUTH OCOOBIA TOH

ctuxotBopenusi Koncrantuna CumonoBa «Poaunay, koTropoe Hamucano B 1941 romy:

Ho B uac, xorga nocnenHss rpaHaTta
Vke 3aHeceHa B TBOEH pyke
W B xpaTKuii MUT IPUIIOMHUTB Pa30M Hazlo

Bce, uro y Hac octanocs Baaneke... (CumonoB 1979: 90).

[To-HacTosiieMy, c riyObokoit yBepeHHocTbio B IloGene 3aBepmiaer cruxorBopenue K.

CrMoHOB. @uHaJI 3ByYUT NIPU3BIBOM 3alllMIIATh CBOM POJHOM Kpail, CBOIO 3eMIII0, cBoe OTeuecTBO:

Jla, MOKHO BBDKHTH B 3HOH, B TPO3Y, B MOPO3BI,
Jla, MOKHO TOJIO/IaTh U X0JI04aTh,
Wntu Ha cmepTh... Ho 311 Tpu Gepessl

IIpu >xn3HKM HUKOMY Henb3d oTaath (CumonoB 1979: 90).
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Hackonbko TouHo coBnagaroT B3rsiabl KoncrantuHa CumonoBa u Cepres Muxankosa. B
JAHHOM ciydae a1 MuxankoBa MpoayKTUBHOCTH (be3pykoB 2023) BOGHHOW TeMbl B BEKTOPHOM
M300paXeHUH COOBITUH, B OTIMYME OT €ro T.H. «IeTCKON» 1mod3uu. Jlns CuMOHOBA K€ MPOEKIs
Ba)KHEE, UCTOPHUECKUH IacT cpabaTeiBaeT Hanbojee BBIPA3UTEIBHO, YUTATENb PACHIMPUTEIHHO
BOCIIPUHHMMAET KOOPJAMHATBI >KU3HU. Paszimyka ¢ pOJHBIM JOMOM OKpalleHa B CTUXOTBOPEHUU
«DpOHTOBUK JOMOM mpHUexam» TKECTblo Heu3oexkHocTu. CyOBbeKTHUBHAs OLIEHKAa peauil
COOTHOCUTCSI C aJbTEpHATUBHON TOYHOHN 3peHus. M 3To He TOibKO caMm (akT MPeooJICHUS
Benukoit OteuecTBEHHOW BOWHBI, HO M YHHUYTOXKEHUE 3JI0M CHJIbl, HAaHECIIEH YEIOBEYECTBY
HEMOMPAaBUMBI 000pPOT MUPHON KW3HHU. 3HAYMMOCTH CTpoK Cepres MmuxaiakoBa JOKHA OBITh
pacTupaxxupoBaHa, 0O MOCTYIKHU JIOJCH, CONIaT PeIIaloT MHOTOE.

CMBICTIOBOM rpaiMeHT YKa3aHHbBIX KOHCTPYKLMI TOYEYHO KOHCOIUAUPOBAH B CTUXOTBOPEHHUH
«Bctpeua ¢ mpenkom». 3arojoBOK YK€ OpPUEHTUPYET Ha MCTOPUYECKYIO NaMsTh, UCTOPUUYECKUI
¢oH, HEKHMH HCXOJ YK€ NaBHO Npom3omenmmx coObiTuii. CTArMBaeTcs B TOYKY HEBO3BpaTa
uJeiHas cocTaBisionIas JUpU4Yeckoro Manudecra, umeromiero mnonazaroynoBok «K 700-meruto

JlegoBoro modowua:

Ckaxxu, IOTOMOK, HEY>KEIU
I'epmaHILBl, POAUYH MOH,
3a ceMb BEKOB HE TIOYMHEIN

U ¢ pycckumu BenyT 0ou?

Mens Ha Tby ClaBsiHEe OWIIH,
Teneps TeOs crnaBsiHe OBIOT.
Bb1 uto, ncroputo 3a0b1n?

Teneps ee e npusHatot? (Muxankos 2023: 105).

OO0bexkTHBHOCTH HapouuTo obOo3Havaercs Cepreem MuxankoBbiM. CTOWKOCTb, MATPUOTH3M,
repou3M, BEpY HEJb3sl CIOMATh y PyCCKOro BOMHA, oduliepa, congara. Her HuKakoil yBepeHHOCTH B

HO6€‘I[C IMPOTHBHHUKA, COMHCHHNEC BBICKA3BIBACTCA NAXKE HCTIPHUATCIICM:

boin rmyxo cibltied romnoc ¢puna,
Vike uayuero noj Jae;
— Ham y ucropuu yuutbcs

besymuslit propep He naet (Muxankos 2023: 106).

B CTUXOTBOPCHUU <<BCTpe'—Ia C IpCAKOM» JUAJIOr C YUTATCIIEM MMOAACPKUBACTCA C ITIOMOIIBIO
PUTOPUYCCKUX BOIPOCOB, I I103Ta JaHHBINI nopueMm ABJIKICTCA HC HOMHWHATHBHBIM, HO
MMPOAYKTUBHBIM. OTBeuaeT Ha HEro M caM aBTOp, U JII/IpI/I‘-ICCKI/Iﬁ T epoﬁ, U 4YHUTaTedb. TakuMm

oOpa3om, maHepa nucbMa Cepres MuxankoBa BHOBb MOXKET ObITb CKOPPEKTHPOBaHA MPHUHIIUIIOM
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pacmmpurenbHoro nopsaka. He uckiouaeTcst 3Ta ycTaHOBKA B TAaKMX CTUXaX, Kak «CBs3ucTy, «He
O0bITh Poccuu mokopeHHoi», «Pa3Bemunky, «Ilocneanee cinoBoy, «IIucbmo qomoii», «Tpu opaeHay.

Coopuauk «Boennsie ctuxu» C.B. MuxaikoBa BKIIOYaeT TAaKKe TEKCT 0COOOT0 CMBICIIOBOTO
MOpsi/iKa, 3TO CTUXOTBOpeHHEe «OTKyna Thi?». KOMIIO3MIMS [aHHOTO JUPUUYECKOTO KOHCTPYKTa
MOCTPOCHA Ha (pUKcAIMK AUAora MEKIY T.H. «KOPPECIOHIACHTOM» U «cojimaTammy. UepeaoBaHue
TOJIOCOB IIPOUCXOJHT 1O MOJEIH «BOMPOC — OTBeT». IlepBas, TpeThs, msaTas, ceapmasi, JACBATas
crpodbl 3akaHuMBarOTCA Qpasoii: «Ckaxu, 6oel, oTkyaa poaoM Tei?» (Muxankos 2023: 128-129).
Bropas, yerBepras, mecras U T. 1. €CThb KOMMEHTApUK-OTBET, BKJIIOYAIOUIUMKA TONOC POXKIAECHUSA
Ooiirta. MakcuManbHO pacmupera reorpadus, STHUYECKHHA COCTaB YY4aCTHUKOB BOWHBI — 3TO U
Ka3ax, u y30€K, ¥ Tpy3uH, U CHOUPSIK, U MOCKBHY. Bcex oObenuHmia, CIUIOTHIA, BhIBEIA HA MYTh
3amuThl OteuecTBa crpamHas Tpareaus 1941-1945 ronos. Cepreir MuxankoB cTapaercs IOKas3arhb
B JIaHHOM CTUXOTBOPEHUHU €IMHCTBO COJIJIAT, €CJIM 110 STHUUYECKOMY, KYJIbTYPHOMY IMPUHIIMIIAM OHH
U Pa3HATCS, TO HCTOPUYECKH OHM TMPEJCTABISAIOT COO0OM €IMHOE I1eJoe. 3aBepIiacTcsl TEKCT

00BeMHOMN (HOPMYIIOH CBS3HOCTH JIIOICH:

Boiiau B OiHIaX, Mpoiiau o darapesm,
Besne onm, GOHIIBI MOECH CTpaHBI.

MpbI1 BMeECTE ClTUM U BMECTE BOJY I'PeeM
W npyr nns qpyra )KM3HU HE KaJleeM —

B onny cembro Otunsnoi crimouensl (Muxankos 2023: 130).

Cepreit MuxankoB, SIBISICb HENOCPEACTBEHHBIM YyYacTHHMKOM Benukoit OtedecTBEHHOM
BOMHBI, BUJIS yXachl, TpareJuio, cTpax JitoJiei, KpoBb U CMEPTh, KOHEYHO K€, He MOT TOBOPUTH 00
5ToM (pasibiBO. YyBCTBEHHO-IMOITMOHAIBHBIA TOH CTUXOB 3TOM KHUTH MO3HUIIMOHEH; MOAT MOPOM
HE MOXET CIEep)KaThb cje3, OyKBaJIbHO, €CTECTBEHHO, HE TOBOpsi 00 sToM. HacTtpoi momxeH Obut
OBITH UHBIM, 2TOTO TpeboBana curyanus. VckpeHnHee xenanue qoitu 10 [Todeasl oxBaThIBaeT BCIO
KHUTY, TaHHBIA BEKTOP HAAEXK/Ibl IEPEIACTCA U YUTATEISIM.

Takum 00pa3omM, TMOJBOJS HMTOT, MOXHO OTMETHTh, YTO TE€Ma BOMHBI, Ka3aJoCh ObI, HE
cBoMCcTBeHHas TBopuecTBY Cepress MuxankoBa, pacKpbIBaeTCsl UM IPHUBAaTHO, HE KaK 3aKa3, HE MO
ctannapty. [1o3T BbICKa3bIBaeT CTOJb HEOOXOMUMBIA U BaKHBIN CBOJI MBICTIEH, OPUEHTUPYET Ha
Hen30eKHBIH BbIBOA. OCOOCHHOCThIO «BOEGHHBIX CTUXOBY» SBISICTCS MX JAUAIOTHYECKas MPHPOJA,
ucTOpHs HE 3a0bITa, OHA OMMO3UIIMEH MAaruCTPAISIM COIpeaTn3Ma BBEJEHA B TEKCTOBYIO TKaHb.
Hackonbko coBpemeHHO 3Bydar ctpouku C.B. MuxankoBa B HallM JHU, OOBSICHATH HE HA/l0, OHU
OyIyT aKTyalbHBI U fanee. TOH BCEX CTUXOB COOpPHHMKA HAPBIBEH, CIIOKEH dMOIMOHAIBHO, TSXKEI,
HO B HUX HET CcTpaxa, HeT 0e3bICX0MHOCTH. [103T BhIpaXkaeT TBEPAYIO YBEPEHHOCTh B CHJIE M BEPE
pycckoro congata B [lobemy, 3To moamepuBaeTcs Kak Ha ypoBHE (POPMBI, TaK M COJIEPIKAHUSI.
CnenoBatenbHo, nupuka Cepres MwuxaikoBa B KpallHOCTM YKa3aHHOW TeMbl TATOTEET K

O6’BCKTI/IBHOCTI/I, AOCTOBCPHOCTH, IPaBAC.
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HUHTEI'PALIMA MY3bIKU U JIMTEPATYPbI
B CUCTEME OBPA30BAHMUA: MEXIIPE/IMETHBIE CBA3HU

AHHoOTauus. B coBpeMeHHOH cucTeMe cpeaHero oouiero oopa3zoBaHus CYLIECTBYET 3ampoc
Ha COBEPILEHCTBOBAaHME MEXIPEIMETHBIX CBS3€H KyIbTYpHbIX cdep B mporecce oOydeHus,
pu4eM 0COOEHHO OIIYTHUMO 3Ta MOTPEOHOCTH MPOSIBISETCA B U3yUYEHUU JIUTEPATYPhI — MPEIMETa,
Ha KOTOPOM TSDKEJIO OTIEIHUThH y4eOHBI MaTeprall OT HCTOPHYECKOTO U KYJbTYPHOTO KOHTEKCTa. B
HBIHEIIHUX PEAUsAX COBPEMEHHBIC YUUTENS KpaliHE 3aMHTEPECOBAHbI BOIIPOCOM JIOMIOJHUTEIIbHBIX
dbopm oOyuenus. OOHUM U3 HUX SBISIOTCS MY3bIKalbHbIE ayAHO3allMCU — pa3MEIICHHBIE B
CBOOOJHOM JIOCTYII€, OHU MPOCTHI JIJIsl MTOMCKA U JIEMEHTAPHOTO HCIOIb30BAHMS HA 3aHITUSX, YTO
nenaeT y4eOHbIH mporece 0ojiee HACHIIEHHBIM U UHTEpeCHBIM. Jlake eciii HalICHHBIN MaTepual
HEJOCTATOYHO COOTBETCTBYET IIOCTABJIICHHBIM UIIKOJIBHOW IPOrpaMMOM LENsM, BCEraa ecTh
BO3MOKHOCTh €r0 aJalTalid I[OCPEACTBOM IPUMEHEHHUs COBPEMEHHBIX TexXHoyorui. JlanHas
CTaThsi HMMEET LEeJbI0 TEOpEeTHYeCKoe OOOCHOBAaHWE MPHUHIMIA  MEXKIUCHUTUTHHAPHBIX
B3aMMOJICHCTBHI MY3BIKM M JIUTEPAaTypbl B paMKax oOpa3oBarenbHOTO mporecca. K 3amadam
OTHOCSITCS: aHAJW3 CYIIECTBYIOIINX MEXAY JIUTEPATYpOdl M MY3BIKOM CBS3EH; MPEANOJOKEHUE
CrocOO0B MPUMEHEHUS] MY3bIKM BO BpeMs H3yd€HHUs JUTEparypbl B mikojie. [Ipu 3ToM aBTOpPHI
CTaTbM HCXOISAT W3 TOr0, 4YTO MY3bIKa (MY3BIKaJbHOE COMPOBOXKACHHE K MPOU3BEICHUSIM
JUTEepaTyphl) — 3TO €llle OJHa CHeluaibHas (GopMa XyT0’KECTBEHHOTO TEKCTa (B OJHOM pSy C
XyJI0)KECTBEHHBIM UYTEHHUEM, KUBOMMCHBIMU WUTIOCTPALUSIMU K TTPOU3BEIACHUSM, CIIEHUYECKUMH U
KMHEMAaTorpadu4ecKMMH HHTEPIpEeTalusIMi JTUTepaTypHBIX Mpou3BeneHuil). C kaxaod HOBOMH
dbopMoil BO3HMKAET HOBOE B WHTEpHpeTanuu Jo0oro mpousBeneHus. IlosBisercs HOBoe
CoJlepKaHue, IOITOMY O XYJI0KECTBEHHOM IPOU3BEACHUM HEIb3s CYAUTh TOJBKO IO €ro
CHeHalbHBIM (opMaM (HENb3s MPOUTEHUE MPOU3BEICHHS 3aMEHSTh, HAIPUMED, MPOCTYITUBAHUEM
€ro MY3bIKaJTbHOW UHTEPIPETALIHH).
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O.M. Kultysheva, A.D. Malyutina

INTEGRATION OF MUSIC AND LITERATURE IN THE EDUCATION SYSTEM:
INTER-SUBJECT RELATIONS

Abstract. In the modern system of secondary general education, there is a demand for
improving interdisciplinary connections between cultural spheres in the learning process, and this
need is especially noticeable in the study of literature — a subject in which it is difficult to separate
educational material from the historical and cultural context. In the current realities, modern
teachers are extremely interested in the issue of additional forms of education. One of them is
musical audio recordings — placed in the public domain, they are easy to find and use in the
classroom, which makes the learning process more rich and interesting. Even if the found material
does not sufficiently correspond to the goals set by the school curriculum, there is always the
possibility of adapting it through the use of modern technologies. This article aims to theoretically
substantiate the principle of interdisciplinary interactions between music and literature within the
educational process. The tasks include: analysis of the connections existing between literature and
music; suggesting ways to use music while studying literature at school. At the same time, the
authors of the article proceed from the fact that music (musical accompaniment to works of
literature) is another special form of artistic text (along with literary reading, pictorial illustrations
for works, stage and cinematic interpretations of literary works). With each new form, a new
interpretation of any work arises. New content appears, so a work of art cannot be judged only by
its special forms (reading a work cannot be replaced, for example, by listening to its musical
interpretation).
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K 6e3ycnoBHOW TOJb3€ MPUMEHEHHUS! MY3BIKH MPU U3YYEHHH JIUTEPATYyphl MOXKHO OTHECTH
clenyrouee:

e HecrannapTHelii ypok OoJjiee MHTEpECeH YUeHUKaM: Ojarojmaps €My OHHM 3allOMHHAIOT
00bIIKUNA 00beM HH(POPMAIINH, HEKEIH BO BpEeMs TPAIUIIMOHHOIO YTEHHs yueOHHMKA HUJIM paccKasza
yuutens. bonmee Toro, momoOHble 3aHATHS MOBBIMAIOT SPYAUPOBAHHOCTH BOCHUTAHHUKOB H
PacCIIMPSIOT UX OOIIEICTETUISCKUN KPYT030p.

e [IpuMeHeHHEe WHHOBALIMOHHBIX TEXHOJOTUH NPUBOJUT K pPEBATOPU3ALUU Y4eOHOTO
rporecca. YUYEHHKH CTAHOBATCS MOTHMBHPOBAHHEE, CTPEMATCS CaMOCTOSITENIBHO Yy3HAaTh HOBYIO
nHGOPMALINIO, BBIXOJSIIYIO 332 MpPEJeNbl MIKOJBHOW MPOrpaMMbl, M BIIOCIEACTBUU IOACITUTHCS
HOBBIMH 3HaHMSIMM C II€arOrOM M CBEPCTHUKAMM, C€O3JaTb COOCTBEHHBIE  ApPXUBbI
ayJInoOMaTepHuaoB.

e OOcyxJeHHE IPOBEIECHHOI0 HECTAHJIAPTHOIO ypOKAa U €ro pe3yjibTaTOB pa3BUBAcT
CHOCOOHOCTH KOMMYHHKAIIMM, YMEHHE OTCTauBaThb COOCTBEHHYIO MO3UIMI0O M YETKO H3JaraTh
MBICIIH.

B3anMocBs3p Mexay My3bIKOW W JMTEepaTypoil Oe3ycioBHa. Tak, ee MOXXKHO HPOCIEAUTH B
IIPOU3BEICHUSAX JINTEPATYPBI, COACPHKAIIUX B OCHOBE TEMY MY3bIKU: TaKOBbI MaJIeHbKasl Tpareaus
A. C. Ilymikuna «Mouapt u Canbepu», HUKI «Apdbl 1 CKPUIKU» U ModMa «J[BeHamuate» A. A.
bnoka, moBects A.W. Kynpuna «I"panatoBslii 6pacieT» u T. II.

CTouT TaKkxe 3aMETUTh, YTO XYJI0’)KECTBEHHOE CJIOBO HACBIIIAETCS] HAUOOJIBIIUM MO3TU3MOM
Y MY3bIKaJIbHOCTBIO B JINPUUECKUX ITPOU3BEACHUSX, TJI€ IlepeaeTcs Bes Oyps IBUKEHUS YYBCTB 3a
cuer OoJyiee CHIIBHOM pHUTMHUYECKOM oOpraHu3oBaHHOCTH. M3BecTHblii kputuk B.I'. benunckuit
nosiarait: «JIupudyeckoe Npon3BeEHUE HE €CTh OJHO U TO K€ C MY3bIKaJIbHBIM IIPOU3BEACHUEM, HO
B UX OCHOBHOM CYIIHOCTH €cTh HeuTo oOmiee» (bemunckuii 1954: 15). Tem He meHee, u uepes
IIPO3y MOXKHO MEpeNaTbh MY3bIKAIBHOCTh IIOCPEACTBOM pUTMAa M BHYTPEHHEH CO3/1aBacMoOM
MEJOJNH, HO «yCIIBIILIATh) €€ HE TAK JIETKO: Yallle BCEro OHa MPOCIEKUBACTCS MOACIYAHO, a CIIEKTP
MY3BIKQJIBHBIX OLIYHIEHHH PACKPBIBAETCSI MUMOJIETHO CPEICTBAMM CJIOBA, HE MEPENAOIINMHU BCHO
MHOTOTPaHHOCTh 3BYKOBBIX accouuanuidl. OJHAKO €CTh M OTHENbHBIA BHUJ MacTepoB CJOBa,
CHOCOOHBIX J1aXK€ B TUIIMHE BOIJIOTUTH HAUBBICIINN YPOBEHb MEIOAUYHOCTH, KaK 3To craenan A.U.
KynpuH B cBOEM 1MKIE 04€pKOB «JIUCTPUTOHBI».

KoneuHno, 3aTparuBasi TeMy My3bIKQJIbHOCTH MPO3bl, HeNb3sl HE BcrnoMHUTh U W.C. Typrenesa,
KOTOpBIM OIyIIald MY3bIKQIbHBIE HacHaXaeHus Kak Bbicmue. [loxanyit, B Amke-Typke us
pacckaza «lleBup» M.C. Typrenes mokasan CBOEro poja anoreid My3blKaJlbHOCTH, IepeaaBacMoin
HCKYCCTBOM CJIOBA Y€pE3 PACKPHITHE HE TOJIBKO TOHKOCTEM MEJIOJWYHOCTH TOJIOCa Tepos, HO U
yepes riy0okoe 00pa3HOe ONMUCaHUE TICHXO0JIOTU3MAa MEPCOHAXKEH: «...pEeIKO CIIBIXUBAJ MOJOOHBIN
rojoc: OH ObUI clIeTKa pa3OUT U 3BEHEN, KaK HaJTPECHYTHIN; OH Jake CHayajia OT3bIBAJICS YEM-TO
00JIe3HEHHBIM; HO B HEM OblIa M HEMOA/IeNIbHAs TIIyOOKasi CTPacTh. .. pyccKasl, IpaBanBas, ropsayas
Jyllla 3Bydajia U Jblliajia B HEM M Tak M XBaTaja Bac 3a CEepJlle, XBaraja MpsMO 3a €ro pyCCKUue

cTpyHbsl» (Typrenes).
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be3ycnoBHO, B JIUTEpAaTypHOM IPOU3BEIEHUM YHUTATEIb OIIYIIAET MY3BIKY MpPU ITOMOIIU
CJIOBa M CO3/1aBa€MOTr0 UM XyI0’KECTBEHHOT0 00pa3a.

Wtak, Mbl pazoOpajiuch B TECHOTE B3aUMOCBS3HM JUTEPATYPbl U MY3bIKH, HO IS MOJIHOTHI
IIOHMMAaHUs MOJOOHOW KOPpPEIsUUU CTOUT TOuHee 0003Ha4uuTh BUAbl ux B3aumocBssu. C.II. Llep
IIPUBOJUT 3 BUJA:

1. CumOM03 MY3BIKH U JIUTEPATYPHI (BOKATbHAS MY3bIKA)

2. JlutepaTtypa u My3bika (IporpaMMHasi My3bIKa)

3. Mysbika B nureparype (Lut. mo: Bpysrene 2009: 94)

ITon cumOMO30M JBYX OOCYXIAeMBIX HaMU BUIOB HCKYCCTB IMOJPa3yMEBAeTCs BOKAIbHAs
My3bIKa, OJHAKO 3/1€Ch BOHUKAIOT HETPUBUAIBHBIEC BOIPOCHI OTHOCUTEIHHO TJIABEHCTBA MEJIOIUU
WJIM CJIOBA, a TAKXKe Pa3UYHbIX BHIOB B3aUMOACHCTBUS XyJ0’KECTBEHHOT0 00pasa 1 3By4aHUs B UX
enuHcTBe. TeM He MeHee, BHE 3aBUCHMOCTH OT XapaKTepa B3aUMOCBSI3U JIMTEPATYpbl U MY3BIKH B
KOHTEKCTE MX CHMMOHO03a yalle BCEro I0Jl BOKAIbHBIM TBOPYECTBOM I0ApPa3yMEBAETCS UMEHHO
HaJeJIEHHOE CO3HATEIbHBIMU CIIOBECHBIMH 3JIEMEHTAMH MY3bIKalIbHOE HCKYCCTBO, HE TIOITUYECKOE.
OpHako OTMETUM, YTO MCUE3HOBEHHUE CJIOB B KOMIIO3HMIIMU MPUBOAMT K MOTEPE COACpPIKATEIbHOM
CTOPOHBI, M3-32 YE€ro BCS MYy3blKa, CO3/aHHas JUIsl NeHus (pedb HAET O IOIyppH, poMmaHcax,
KaHTaTax | T. [I.) IpuHsu1a 061 BUI Bokanu3Ma (MBanos, Tapacenko, UyHuXuH).

A BOT JuTepaTypa B MY3bIKE — 3TO YXKE NEpETOKEHUE KIACCHUECKHUX JUTepaTypHBIX
MpOU3BEeICHNN (KaK PYCCKHUX, TaK M 3apyOeKHbIX) B My3bIKajbHble Bepcuu. OJHAKO 371eCh
BO3HUKAIOT HEKOTOpBIE TPYIHOCTH B IOUCKE (AKTOJIOTMUYECKOTO MaTepuajga OTHOCUTEIBHO
0COOEHHOCTEN MHTEpHpeTali XyI0KECTBEHHBIX TEKCTOB KOMIIO3UTOPAaMH, MOCKOJIbKY OHH, Kak
IIPaBWJIO, IOJBEPIralOT MY3BbIKAJIBHBIE IMPOU3BEACHUS CYLIECTBEHHBIM H3MeHeHusM. Hampumep,
onepa M.U. I'muukum «Pycnan u Jlronmunay, rae KOMIIO3UTOP IOJHOCTBIO JIMKBUJIUPYET
«UTPUBOCTH» U JIETKYI0 NHKAaHTHOCTb, KOTOpPbIE JIEHTMOTHBOM HpoHHU3bIBalOT mosmy A.C.
[lymkuna. A BoT B mnymKUMHCKOM «EBrenunm OnHeruHe» sHIUKIONeauueckass mupora I[L.U.
YallkoBCKUM TIOYTH HE PACKpBIBAETCS, IOCKOJIbKY KOMIIO3UTOP BBIBOJWUT Ha IMEPBbI IUIaH
T00OBHYIO JIMHHIO, aKIIEHTUPYS BHUMaHHE HA UYBCTBAX FEPOEB U X IMOILIUSAX.

Eciu peub upaer o My3blke B JMTEpaType, TO MOJ HEH, Kak MpaBHJIO, MOJpa3yMeBarOTCs
KOMIIO3UIIMH, YINOMSIHYTbIE B JMTEPATYPHBIX IMPOU3BEICHUAX, KOTOPHIE H3YYAIOTCS B paMKax
IIKOJIBHOM mporpammsl. MarepuanoM HUCCIEIOBaHUS 3[€Chb IPEACTAET HENOCPEACTBEHHO
JTUTepaTypa, NOCKOJIbKY pa3IM4HbIE OMOCPEI0BAaHHBIE MPUOIMKEHHUS K MEJIOANH BOCIIPOU3BOASITCS
UCKJTIOYUTENIBHO 33 CUET JIUTepaTypHOU TEXHUKU U UCTOIb30BAaHUS PA3IMUHBIX SI3IKOBBIX CPEICTB
CO CTOPOHBI aBTOpa MpoM3BeAcHMs. Eciau paccmaTpuBaTh 3TOT BHJ B3aUMOJEHCTBUS MY3BIKH U
JUTEpaTyphl B paMKax 00pa30BaTENbHOIO MpoOIlecca, TO €CTECTBEHHO, IIPU TaKOM PACKIa/Ie YPOK
auTepaTypel 000TaTAT MOIXOIAIIME ayIUOWUIIOCTPALUK, TOCKOIbKY YyYalluecs, YCIbIIIaB
oTpesiefieHHble MY3bIKaJibHbIE ()parMeHThl U KOMMEHTapHM K HUM, OyIyT HUMEThb BO3MOKHOCTh
riy0>ke BOCTIPHUHSTD U MHTEPIIPETUPOBATH COIEP)KAaHUE JAHHBIX UM XYA0KECTBEHHBIX TEKCTOB.

Urak, pestomupyem. OO0a paccmarpuBaeMblX HAaMH BHJAAa MCKYCCTBAa HAXOAST CBOE

MIPOJIOJDKEHWE W 3aBEepUIeHUE Jpyr B Japyre. /[Ba 3THX KyJIbTYpHBIX IUIACTa TapMOHUYHO
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COCYIIECTBYIOT, B3aumooOoramas Apyr JApyra, a HCIOJb30BaHUE WX CBSI3M B KOHTEKCTE
00pa3oBaTeNbHOIO IIpoliecca CHOCOOHO MPHUBECTH K JIUHAMUYHOMY COBEPLICHCTBOBaHMIO
XYA0KECTBEHHOT'O BOCHPUATHUS, a TaKXKe K «apaH)KUPOBKE» MaJONOHATHBIX, HO HEOOXOAMMBIX
YUEHHKY MEXaHHU3MOB, OTpaxkas OOpa3sHOCTh KOMMYHHKALIMM M KOHKPETHU3ALHUIO. «YKpeIlJeHHe
MexXIpeaMeTHbIx cBszein» (Kynreimesa 2023: 55) MoxkeT crmocoOCTBOBAaTh Jy4llleMy TOHUMAaHHUIO
XYZO0KECTBEHHOTO ITPOU3BEACHUS HA YPOKE JINTEPATYPHI.

IToroBopuM 0 HEKOTOPBIX METOJAX UCIIOJIB30BAHUS MY3bIKAJIBHBIX KOMITO3ULIUN:

1. Vcnonp30BaHue MY3BIKM I CO3JaHHs arMoc(hepbl M3y4aeMoOil Ha YpOKE 3I0XH, YTO
criocobcTByeT Oosiee yriayOJIeHHOMY IMOHUMAHUIO AMOIMMA, MBICICH M UYYBCTB NEPCOHAKEH,
CBA3aHHBIX C TEKYIIMM MCTOPUYECKUM KOHTEKCTOM — B KaueCcTBE IIpUMEpa BO3bBMEM YiKe
ynoMsHyTyto Bolle onepy [1.M. HaiikoBckoro «EBrenuit Oneruny».

2. Menonexnamanus. WHBIMH CclIOBaMH, BKIIOYEHHE MY3BIKM B KadecTBe (OHA s
CONPOBOXKJICHUSL JIMPUYECKHX H MPO3AMYECKUX MPOU3BEIACHUN MEJIOJUEH, IMOMOrarle B
KayeCTBEHHOM SMOLIMOHAIbHO-UYYBCTBEHHOM BOCIPHATUH CO3JaBa€MBbIX aBTOPOM OO0pa3oB H
XYA0)KECTBEHHOI0 Tekcra B I1einoM. J[inst 3Toro Meroja noaxoasmeidl Oyaer koMOMHauus
ctuxorBopeHuii ®.1. TrotueBa u poprenuanusiii nuxn [1.M. YaiikoBckoro «Bpemena rona».

3. IlpumeHeHne MyY3BIKAIBHBIX HMPOHM3BEACHUI B MPOILECCEe MPOBEIACHHUS OO30PHBIX JEKIHN
O6uorpaduuHOro xapakrepa. 3ecb B KadecTBe IpuMepa MOXKHO B3sATh TBOpUecKyro ucroputo A.C.
I'pnboenioBa, CTOSBIIETO y CaMbIX HCTOKOB 3apOXKIEHUS PYCCKOM Kilaccuueckoi My3bIku. [IucaTtens
3aHUMAJICS HE TOJIBKO JIMTEPATYpHOH, HO M MY3BIKAJIbHOM JESTENbHOCTHIO, OCTaBUB B CBOEM
HacJIeIuU JIBa JOLIEAIINX /10 Hac Bajbca: «Banbc Mu MuHop» U «Banbc j11 6eMoib Maxxopy.

4. IlpoBeeHue CpPaBHUTENBHOIO aHAIM3a JIUTEPATYpHBIX U MY3BIKaJIbHBIX 00pa3oB,
JOKQJIBHOE UCCIEJOBAHME pA3HULBI MX HHTEpHpETalul B  KIACCHYECKOM  BOCHPUATHU
XYJOKECTBEHHOTO TPOU3BENEHUS M €ro TPAKTOBKAa CO CTOPOHBI KOMIIO3UTOpA. OTOT METOJ]
KOpPpEKTHEE BCEr0 UCIOJb30BaTh Ha 3aKIIOYUTENBHBIX J3Tanax M3y4yeHUs IPOU3BEACHHUS.
Hanpumep, B 3aBeplieHNEe U3y4EHUs] MYIIKUHCKON NMOBECTH «MeTesb» UMEET CMBICH MPOCIyIIaTh
OJTHOMMEHHYIO My3bIKaJIbHYI0 WinTtocTpanuio [.B. Ceupunosa.

5. Ucnonb3oBaHue pa3iMyHBIX HANMCAHHBIX HAa CTUXM ONpPEJEICHHBIX II03TOB IECEH U
POMAaHCOB. 37€Ch CTOMT OTMETHTb, YTO MHTEPECHBIM OyIeT MHCIOIb30BaHUE HE TOJIBKO
KJIACCUYECKUX MY3BIKAJIBHBIX KOMIIO3ULUH, HO U COBPEMEHHOH MY3BIKH, B TOM YHCJIE U KaBep-
BEPCHIl, HallMCAaHHBIX Ha TUpHUUYecKue mpoussenenus. Hanpumep, necus rpynnsl «Crummn» «Masiky,
BIOXHOBJIIeHHas mmociaanneM B.B. MaskoBckoro «JImnnaka! BmecTo mmucemay.

IToMrMO BcEro BBIIENEPEUUCIEHHOTO, CIEAYET MOAYEPKHYTh, YTO CYIECTBYET Psifi YPOKOB,
rae 0e3 UCIONb30BaHUS MY3BIKM alNpUOpU HE OOOWTHCH: HauMHas OT ycTaHOBIEHHbIX 1mo YHT
YPOKOB, TOCBSIIIEHHBIX HCTOPUYECKOM M JIMPUUECKOM IeCHEe, M 3aKaH4YuBas 3aHSITUSIMH, T
HeoOX0IMMO TNpPHUMEHEHHE MyJbTUMenua Juisi oOydaromiero odpaszoBareiabHOro 3¢dexra B BUIE
YCUJIEHUS HArJISAHOCTH.

OyHKIIUN MY3bIKH Ha YpOKaxX JUTEpPaTyphl B IIKOJIE pa3HOOOpa3HbI, M 3aBUCAT OHH OT TOTO, K

KaKOMY JINTEPATYPHOMY POy IPUHAIEKHUT U3ydaeMoe IPOU3BEICHUE!
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e [lpu m3ydeHUM 3MOcCa MY3bIKAIbHbIE KOMIIO3UIMM TOMOTalOT «OOHApyXUTh aBTOPCKUI
IIOATEKCT M CO3JaeT BO3MOXKHOCTb KOHTAKTa Y4YCHMKAa C aBTOPCKMM CO3HAaHUEM U 3aMBbICIOM)
(CBupuna 1993: 249).

e [lpu W3ydyeHUM JpaMbl MY3bIKa «CIIOCOOCTBYET MpPOOYXKIEHUIO paboThl BOOOpa)KEeHUs
yuenuka» (Cupuna 1993: 249).

e [Ipu n3ydyeHNN JIMPUKU UCIONB30BAHUE MY3BIKH HAIIPaBJIICHO HA CO3/IaHUE ONPEACICHHON
HMOIMOHAIBHO-TICUXOJIOTUYECKOIl ~ aTMoc(epbl  MOCPEICTBOM  HCIOJIB3YEMOH  MY3BIKaJbHOU
HWHTEpIpeTauu XyaoxecTBeHHoro Tekcra. [1o cnoam H.M. CBupuHOii, B TaKOM Cily4yae «Ipupojaa
II033UU PACKPOETCs B CBOEM MCTUHHOM, MY3bIKaJIbHO-TapMOHHYECKOM 3ByyaHun» (CBupuHa 1993:
249).

Takum 00pa3oM, MOKHO 3aKJTFOUUTh, YTO COBMECTHOE HMCIIOIB30BAHNE HA YPOKAX JINTEPATYPHI
B 0011€00pa30BaTEeIbHON MIKOJIE MY3BIKM U JIUTEPATYpPhl PEAU3yeT CIEAYIOIINEe MeAaroruniaecKue
3aJjauu: Co3JlaHue OJIarONpUATHONW JJIi KayeCTBEHHOIO BOCHPUATUS aTMOCQEphl, SKCHAHCUS
ACTETUYECKON alnepLeniuuy, MHOTOIPAaHHBIM aHajlu3 IPOU3BEIEHUS M €ro XyJO0’KECTBEHHBIX
o0pa3zoB. Bce 310 moBbImaeT >PQPEKTUBHOCTh MOJAYM MaTepHaja Ha YPOKE JHMTEpaTyphl H

dopmupoBanus VY /1.
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«OJTHO 3 MHEHHUH O TTO23UHA HEKPACOBA»:
PELHEH3US C.®. INTATOHOBA

AHHoOTauus. buorpadus u HaydyHOE TBOPYECTBO BBHIJIAIOIIETOCS OTEUECTBEHHOTO MCTOPUKA
C.®. [1naToHOBa MPOAOIKAET BHI3bIBATH 3aKOHOMEPHBIA MHTEPEC COBPEMEHHBIX HCCIEAOBATEIICH.
Ho rogp! ero roHocty, nepuoj, KOrjaa miell Npouece CKJIaabBaHus MUPOBO33PEHYECKUX YCTAHOBOK,
IpoeCCUOHATILHBIX NPEANOYTEHUH, FOHOMIECKUX YBJIEUYEHUI OCTAlOTCs Malo pa3pabOOTaHHBIMH.
[Ipu sTOoM Bpems, HauumHas c 13 JeT W 10 MOCTYIUIEHHWS B YHUBEPCHUTET, KaK OKa3bIBaeTcs,
HAIlOJIHEHO MHOTOYHCJICHHBIMU TOATHYECKUMHU, MPO3anYECKUMH, JpaMaTypruuyecKUMHU, Jaxke
Hay4YHbIMHM onbITaMU. OHM MO3BOJISIOT TOBOPUTH O OOJBIIMX JMTEPATYPHBIX 3aJaTKaX, KOTOpbIE
HaXOJWIN BBIPAKEHUE B KOHKPETHBIX IPOU3BEACHMSX, YaCTh U3 HUX IOJY4aJd BBHICOKME OLEHKH,
HO OCTaroTCsl Heu3BeCTHbIMU. [lyOnmukyeTcsi KpUTHYEeCcKash pEeLEH3Msl Ha CTaTbhlo, MOCBSIICHHYIO
tBOopuecTBY H.A. HekpacoBa, B KOTOpoil mpociekuBaercsi (OpMUPYIOLIEECS MacTepCTBO
HanucaHusl MOJOOHBIX HCCIEIOBaHUN, OTHOIIEHUE NPOTPECCUBHOM MOJIOAEKH K TBOPUYECTBY
Benukoro nosta Poccuu. [losiBienue pykonucu ObUIM CIIEACTBUEM 3HAKOMCTBA FOHOT'O PELICH3EHTa
C BBIIIEANNM COOPHUKOM, TAe ObUIM COOpaHBl OTKJIMKM HAa CMEpPTh I03Ta, TJIaBHBIM 00pa3oM,
ONyOJIMKOBAaHHBIX B MPOBUHIMAIBHON NEpUOAMKE. DTO OOCTOATENbCTBO YKa3blBaeT Ha (akT
untepeca C. IlnaroHoBa K HOBMHKAM KPUTHYECKHMX H3JaHuUM. OH cMeJo, ¢ MaTpUOTUYECKUM
3amajioM BBICTYNMJI Ha 3allUTy BBIJAIOIIErocss MolTa-geMokpara. Ero riyOoko TpoHyna
OJTHOCTOPOHHSIA, a II03TOMY U HeclpaBe[siBas OIeHKa ero TBopuecTBa. He Bcerma c
HEOOXOJIMMBIM MAacTepCTBOM, HO AapryMEHTHPOBAaHHO, PELEH3EHT, IpHUBIIEKAs CBOM, KaK €My
Ka3aJI0Ch, HEONpPOBEpXKHUMbIe (aKThl, OTBEpraeT HEOOOCHOBaHHYIO, KaK €My Ka3alloCch, OLIEHKY
aHOHMMHOI'O aBTOpa. YK€ B 3TOM IpOsBWIACH €ro OOsI3Hb Iepes uuTaromeid myonnkoil. MoxxHO
KOHCTaTHUPOBaTh, YTO PELIEH3Us, KaK MEPBBI ONBIT I10I00HOI0 TBOPYECTBA, IOIYYUIIACh YIAYHON U
BIIOJIHE 3aCITy’KUBAET BHUMAHUS CIIELIMATIMCTOB.

KimoueBbie caosa: H.A. Hekpacos; C.®. IInaToHOB; pelieH3Us; apXUBHBIA JOKYMEHT;
MeMOpHUaIbHbI COOPHUK; IPOBUHIMAIbHAS ra3eTa.
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Kadeapel TOCYAapCTBEHHO-TIPABOBBIX JTUCHMIUIMH YHHUBEpcuTeTa Mnpu MexnapiaMeHTCKOM
Accambniee EBpA3DC; ORCID: 0000-0003-2094-6883.

Konraktnas wundopmauusi: Poccus, 1. Cankr-Ilerepoypr, Poccus, e-mail: viktor-
n1962l@mail.ru

[@®| 26


mailto:viktor-n1962l@mail.ru
mailto:viktor-n1962l@mail.ru

Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 Mumpoganos B.B.

V.V. Mitrofanov

«ONE OF THE OPINIONS ABOUT NEKRASOV'S POETRY»:
S.F. PLATONOV'S REVIEW

Abstract. The biography and scientific work of the outstanding Russian historian S.F.
Platonov continues to arouse the natural interest of modern researchers. But the years of his youth,
the period when there was a process of folding ideological attitudes, professional preferences,
youthful hobbies remain little developed. At the same time, the time, starting from the age of 13 and
before entering the university, as it turns out, is filled with numerous poetic, prose, dramatic, even
scientific experiments. They allow us to talk about great literary inclinations that found expression
in specific works, some of them received high marks, but remain unknown. A critical review of an
article dedicated to the work of N.A. Nekrasov is published, which traces the emerging mastery of
writing such studies, the attitude of progressive youth to the work of the great poet of Russia. The
appearance of the manuscript was the result of the acquaintance of the young reviewer with the
published collection, where responses to the poet's death were collected, mainly published in
provincial periodicals. This circumstance indicates the fact of S. Platonov's interest in the novelties
of critical publications. He boldly, with patriotic fervor, defended the outstanding poet-democrat.
He was deeply touched by the one-sided, and therefore unfair assessment of his work. Not always
with the necessary skill, but argumentatively, the reviewer, drawing on his, as it seemed to him,
irrefutable facts, rejects the unreasonable, as it seemed to him, assessment of the anonymous author.
Already in this his fear of the reading public was manifested. It can be stated that the review, as the
first experience of such creativity, turned out to be successful and well deserves the attention of
specialists.
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Eme npu xu3nun H.A. HekpacoBa ero TBop4ecTBO BBI3bIBAJIO IIPOTHUBOpPEUMBBIEC OllCHKU. Ha
€ro yxoJ B MHP HHOM OTKIMKHYJIUCh MHOTOYHCIEHHBIMH MEMOPHAIBHBIMH yOIUKAIUSMHU.
OrpaHMyYeHHBIM THPAKOM BBINIET CrienuabHbId cOOopHUK (Ha mamsarte... 1878), coOpapmmii mox
OJTHON 00JIOKKOM HEKPOJIOTH, CTaThbH U BOCIIOMHUHAHUS, MTOCBSIICHHbBIE BEIMKOMY PYCCKOMY IMO3TY
u3 xypHanoB («[lTuena» (3 myOmukanum), «Henmens», «bynunsHuk»); raser («Hosoe Bpems» (4
cratbu), «Pmxckoro BectHukay, «KueBckoro mucrtka» (2), «Kuesnsnuna», «lIpaBabi»,
uznasasieiics B Opnecce, Tuduucckom «O030pe», «OnecckoM BecTHUKe», «EmnncaBerrpaackoro
BECTHHKA»); COOpHUKOB («Pycckue coBpeMEHHbIE AeATeNn»). 31ech ke momenieHsl 4 padorsr .
M. HocroeBckoro u «llucemo x m3marento» «OQHOTO U3 OBIBIIMX HA MOXOpoHax». Ilpu ynauHoi
peanu3anuu HeOoJbmIoOn 1Mo 00bemy KHKkM wm3aarenu (C. [mazenam, A. Ilokposckwmii, H.
ConoBbéB-HecMmenoB) HamepuBaiuch OMyOJIMKOBATh elle 2 Bbimycka: Ouorpaduro mosra (Ne2) u
KpUTHYECKU pazoop ero npousBeneHuit (Ne3). OHaKo, 3TH IUIaHbI HE OCYIIECTBUIINCH.

[lepBbiii BbIMYCK OBLI B KOJIEHKOPOBOM IIEPEIUIETE, C 30JO0THIM THCHEHHEM, Ha TUTYJIbHON
CTpaHUIEe U3JATEeNd COWIM HYXHBIM 3asiBUThb, uTO «[IpHOBUIL ¢ 3TOro M3AaHUA Ha3HA4YAETCS Ha
oOpa3zoBanue ctuneHaAnu uMeHu nosta npu C.-IlerepOyprckom YHUBEpCUTETE.

Ortor cOopHuk mpuBiEK BHUMaHue toHoro C. IlmaroHoBa, Oyaymiero akajaeMuKa, TJIaBbl
neTepOyprcKoi UCTOPUYECKOM Kokl qupekTopa [Tymkuackoro Joma (1925-1929). U sto 66110
Heciy4aiiHo. [los3uelt oH Hayan 3aHuMaThes ¢ 13 neT, o yem W3BECTHO U3 ero Oecensl ¢ B.O.
KeneBnuem — u3BeCTHBIM (PHUIIOJIOTOM U TMEIAarorom, MccienoBaTelieM TBopuecTBa OacHomucna .
A. Kprinosa (KeneBuu 1868), OpiBmiero yuntenem rumuazuun ©.d. bprukoBa, B KOTOpO# ydwmiics
IOHBIN MO3T. Pe3ynbTaToM MX 3HAKOMCTBAa M B3aWMHOTO HMHTEpeca CIEAyeT CUUTaThb U INEPBYIO
OKOJIO Hay4yHYI0, pedepaTUBHOTO IUIaHAa, C AlleMeHTaMu aHanu3a padory C. [Inaronosa (IlnaToHoB
2022: 74-75).

B.®. KeneBuu HazbiBan cBoero yuenuka «Tamant!» (Mutpodanor 2022: 214). Pasrosop c
HuM Obw1 3anucan C. IlnaroHoBeiM B aHeBHHKE 25 Mmas 1878 1. «“3auem xe Bbl oT MeHs
ckpbiBasiuch?! Bbl Obutn uepecuyp ckpomHbl. IIpocture, naiite Bac oOHsaTH”. U OH OOHsT M
nouenoBan MeHs. “Y Bac ecTh TanmaHT; He 3apbiBaiiTe ero, paboraiiTe Haa coOoif, yuutech mo-
HEMEIKHU... Y Bac NéTOBCKUN CTHUX, NTOCTAaHOBKA MbICIH T€TOBCKasg. CTUX HE JeNaHbli, Jydline
HEKpPacOBCKOI0, a TJIABHOE €CTh COAEpXaHHE... S CYacTIMB, YTO MOU €T MY3BIKaHTBI, HO OHU
WCIIOJIHUTENIN TOJIbKO, a He TBOpubL. A Bbl TBopuTe...”. Sl mpouen emy “Ha cBere uepHoii
kieBere”... OH ckazan: “Xopolno, eme OJHO CJIOBO MPUOABUTh W KOHUYEHO: CTUXOTBOPEHHE
npomnaio. He cka3arh HUYero JMIHEro — 3TO MpU3HAK TajlaHTa. Y Bac HET KapTUHHOCTU. Bel B
U3ALIHON (opMe U3IaraeTe MbICIU U T0O3TOMY Bbl, eciii pa3oBbETe CBOM ap, Oyaere IpaMaTHKOM.

bor cniogo6ui MeHs OTKpBITh TpeTHil TananT. S 3anumaics ¢ KyTy30BbIM, U OH He pacKasJics,
yto mopabotain co Mao#...” (OP PHB. ®. 585. Om. 1. Y. 1. JI. 1218. JI. 16 06. -17).

N nanee B 3TOM Xe 3amucCH NOSIBWIACH JAKOHWYHAs cTpouka: «f tanaHt!.. MoxHO 1u
MOJIOKUThCA Ha KommeTreHTHOCcTh Kenemua?» (OP PHB. @. 585. Om.1. Y.1. JI. 1218. JI.18).
JIHEBHUKOBBIE 3alMCHU MO3BOJISIOT OTBETUTH Ha 3TOT Bompoc. 2 mast 1878 r. o6 yuuTene 3anucaHo:

«OH 3HaeT IuTeparypy, 3HATOK IPEBHOCTEH, 3HAET HCTOPHIO, MOHMMAET HCKYCCTBO, MY3BIKY,
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BJaseeT (ppaHI[y3CKUM], HEMEL[KUM | U aHTIIMICKUM SI3BIKOM, ITyTEIIECTBOBA. ... I HE 3HAI0, Yero
OH HE 3HAET... U KOr0 OH HE 3HaeT. JDTO YeJIOBEK, KAKMX MaJlo, YEJOBEK C AYIIOK, TOHUMAOIINN
JIOJICH, CJIIOBOM, HEIIOKUHHBIM YenoBek...» (MwutpodanoB 2022: 212), a 23 OKTAOpS TEKCT,
caenaHHbli B JieHb cmeptu B.®. KeHeBrnua, HalloMHMHAET HEKPOJIOT, HEAABHO OIYOJIMKOBAHHBIN
(Mutpoganos 2022: 217-218).

bonwsmoe mecto B mepernucke C. ITnaTtonoBa (aktuBHas ¢aza gatupyercs 1877—1885 rr.) ¢
E.H. Kanaiinouu (B 3amyxectBe bepkyr) — BHyukoii H.C. CenmBaHOBCKOTO — HW3BECTHOTO
JUTEPATypHOrO U TEATPAIBHOIO KPUTHKA, OTBOJWJIOCH OOCYXAECHHUIO IPOYUTAHHBIX KHUT. Bo
BpeMs CyOOOTHHMX BEYEpOB y Jela COOMpalUCh MPEICTABUTENN PA3HOYMHHON WHTEIUIMICHIIWU:
B.I1. Augpocos, B.II. borkun, A.E. Bapnamo, A.®. Benbtman, A.Jl. 'anaxos, A.B. Kosbios,
H.X. Ketuep, ®@.A. Konu, II.A. Mouanos, K.A. u H.A. Ilonessie, M.C. lllenkun, I1.M. Ctpoes,
M.IL. Ilorogun u np. IlocrossHHBIM moceruTeneM Kpyxkka Obul B 1834-38 rr. B.I'. benunckuii
(Okcman 1963: 185-219).

Bropeim nenom 0w BeIgaroLIMiicss UCTOpUK, apxeorpad u ¢umonor K.®. Kanalinosuy, cbiH
kotoporo Hukomaii, OKOHUMBIINK Y UniIuIe npaBoBeneHus 1 Obl1 oTrioM EBrennn. B. B. Ctacos B
CBOMX BOCIOMMHAHHUAX JaJl EMy OPUTHMHAIbHYIO OLEHKY KaK, «TOpsueMy, MbUIKOMY, OJJapEHHOMY
JapoM CJIOBa, YMHOMY, YeCTHOMY H cBeriiomy rosnoBowo» (CracoB 1881: 254-255). [oub
Hacje[0Bajla MHOTHE KAauecTBa CBOEro OTLAa U JEOB, OHA YBJEKalach MO33UEH, JUTEPATYpOH,
TE€aTpOM, TBOPYECTBOM €BpOMNEHCKUX (UI0CO(OB, SI3bIKAMH, 3aHUMANach CaMOOOpa30BaHHUEM.
Cpenu oredyectBeHHbIX nucareneit e€ Bocxuman M. C. TypreneB, KOTOpOMY MOCBSITHIIA HECKOJIBKO
crareit (K[amaiimoBuy] 1883: 36-45), u3 mostoB 06T Os1M30K Astekceit ToncToi.

Hemano crpanun B mnepenucke OTBEAEHO IMOATHYECKHUM YBJIEUEHHUsAM OoHoro IlmaToHoBa,
KOTOpBIE OH OXOTHO IOCBIIAJI MOCKOBCKOM 3HaKOMOW. Ero cTHXU €l «04eHb HPaBUIIMCHY, IPU ITOM
nenanuch 3aMmevanus. E.H. KamaliioBny BeICTyIana NpoTUB MOAPAKAHUS FOHOIIEH 1aKE BEIIMKOMY
JlepmonTtoBy. Peniensent, B ponu kotoporo Beictynaia EBrenust HukomnaesHa, 1aet noOpbiii COBET
paloTaTh HaJl CIOTOM, YCTPAHATh «HETOUHOCTH B pa3Mepe» CTUXa.

YnomuHaercs B NHUCbMax M UM mnodta-gemokpara. 30 wuronst 1877 r. BeIpaxkanach
OyaromapHocTh: «Yepe3 Bac s Mojydusia JIB€ BEIU, KOTOpPhIE JaBHO ce0e kenasa: 0eIoro KOTeHKa
u HekpacoBa; BaM CyXkJ1eHO IPUHOCUTh MHE U yTelleHue, U pagoctby» (Murpodanos 2020: 126). 7
Mmapta 1878 r. ona nucana: «Ilogapun mae HenaBHO A. A. MapTeiHOB minmrocTpanuu Kk Hekpacosy,
4YeM NpPEeMHOIo YTEIIWJ MEeHS; Bbl BepHO Buaenu B [lerepOypre stu kaptunku» (MutpodaHoB
2021a: 94). 30 mapta 1879 r. ceryet: «Kak s HE XJIONOYY, @ BCE YUTAIO MAJIO; KHUTH K€ Y MEHS
IpeKpacHble: Ha JHAX Kynwia cebe bokisg M moiaydyuia B TMOAAPOK CKa3ku AHIEpceHa U
HexpacoBa» (Mutpodanos 20216: 142).

O6pa3isr mostndyeckux npod C.d. [Tnatonosa npuBoaut B.C. bpaues (bpaues 2010: 33-34.
A.A. YepHoOaeB yKa3blBaeT «Ha IMEPBbIE JHUTEPATYPHO-XYJAOKECTBEHHBIE OIbBITHY IOHOTO
[TnaronoBa, oTHOcsmuecs K 1874—1877 rr., mpu 3ToM Ha3biBaeT COOpHUK «OCTaTKH MOUX JETCKHX

CTUXOTBOpPEHHIT», TOBeCcTh «COoHY, pacckasbl H (enbeTonsl (UepHoOae 20016: 378-379).
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B kpyry rumnazuctoB, Omuskux C. IlnatoHOBy yBieKadMCh TaHIAMH, I[IaXMaTaMH,
pasroBopaMM Ha aKTyaJlbHbl€ TE€MbI, B TOM UYHUCIIE O POJIM JHUTEpaTyphl B obmecTBe. OHU mHcaIu
CTHUXH, pacckasbl, (peabeTOHB! U MyOIMKOBAIM X B CAMOJIEIBHOM JKYpPHale, beChl, KOTOPbIE CaMU
U pa3bIrphIBAIIN.

Bor oxgna u3 nueBHukoBbix 3anuceit C [lnaronoBa ot 28 suBapst 1878 r.: «lanee roBopuiiud o
JUTEepaType U 0 3HAYCHUH UCKYCCTBA, IPUUEM, 51 TOBOPHII, UTO CXO0XKYCh ¢ bazapoBeiM, uto Padasinb
rpola MEJHOTO HE CTOUT... AX Ja... Hy, IOTOM... IPOILA MEIHOTO HE CTOMUT, HO YTO 51 MOT'Y UM, He
IpoTHBOpEeYa camoMmy cele, J000BaTbCs, MOXKATYH, Aaxe BOCXUIIATHCA. OOBACHWI, IMOYEMY.
[Tymkuna nenun B rpout, Hekpacosa B pyomns» (OP PHB. @. 585. Omn.1. Y.1. /1. 1217. JI. 10).

CrnenoBatenbHo, Mostos0i C. [lmaTroHOB MHOTO YMTaBIINH, caM ITPOOOBaBIINiA ceOs B Pa3HbIX
’KaHpax JINTepaTypbl, OblJI TOTOB BHICKA3aTh CBOE MHEHHUE O MUCcATeNe, IPOU3BEICHUSIX, FePOsIX.

B Ha3BanHOM cOopHUKE Oblia clienaHa rnepenevarka cratbu u3 razersl «lIpasna» «Hekpacos,
KaK 1od3T». ABTOp OBUI yKa3aH MOJ NCEBAOHMMOM S.S., TEKCT MOMEIICH B JIBYX BhIMycKax (S.S.
1878: 1-2; 1-2).

Crenyer monsITaTbCsl YCTAHOBUTH HAcTOSIYI0 (haMuinnio aBropa. OOpaTUBIINCE K CIIOBAapIO
N.®. MacanoBa, HaX0AUM, YTO MOJ TaKUM COKpallleHHEM IyOJIMKOBAIUCh HECKOJIBKO aBTOPOB:
AM. I'epcon, C. C. llamkos, C. Ceupunenko, B. CeBepckuii. [[Boe mocneqHux HE MOAXOAST 1O
rofiam *Hu3HH.

Haunbonee BepossTHO UM Moriu ObiTh Miu Anekcanap MakcumoBud I'epcon (1851-1888) —
PYCCKUH MUcaTeNb, KypHAIUCT, MIEPEBOAUYMK M aKTEP, BBICTYNAI WU TOJA JAPYTHMMHU IICEBIOHUMAMHU
wim Cepadhum Cepadumornu Illamkos (1841-1882) — poccuiickuii myOaMuucT u 3THOTpad,
SBJISUICS 3HATOKOM PYCCKOW MCTOPMM W JIMUTEPaTyphl, meuaTancs B «OTEUYEeCTBEHHBIX 3alucKax»
(Macanos 1958: 334).

Ho 3neck BcTaer cripaBeAsiuBbIil BOIPOC — MOYEMy IyOIHMKaIus, CTOJIb U3BECTHOI'O aBTOPOM,
MOMENICHA B MPOBHHIIUH, JAJEKOW OT MHTEJUIEKTYalbHBIX M JUTEPATYPHBIX KpyroB. Bo3aMoxkHO,
Halle mpeanoynoxeHue omuboyHo. Kcratu, Oonbinas dyacTh mepenedaTok B COOpHUKE B3ATa
MMEHHO M3 MPOBUHLMAIBHBIX, MAJOU3BECTHBIX JUISI CTOIMYHOrO yuTaTens razer. Ho aTo BakHBIN
dakT U JoKazarenbcTBa, 4To TBOopuecTBO H.A. HekpacoBa ObUIO 1€HCTBUTENBHO JTHOOMMO
HapOOM.

Onurpadom k nyonukanuu S.S. B3s1 cnoBa H.A. HekpacoBa: «3a kamio KpoBH, OOIIyIO €
HapoaoM, Mou rpexu, o poiMHa, IpocTu! ...».

ABTOp cTaThy, BBIpaXkas CBOE MHEHHE O cyniHocTH nos3un H.A. HekpacoBa, moguepkuBaer,
YTO KpPEMOCTHOE MpaBO, KOTOPOE «OAYHIEBIsI0 My3y HekpacoBa», «ucyes3so yxe JaBHO», HO
CIPABEAJIMBOCTH P OTMETHM, YTO S.S. MpU3HABAJ €r0 «IOATHYECKUH TamaHT». OOpaTUBLINCH K
TpEM, TIO €ro MHEHHIO, OCHOBHBIM MOTHBAaM TBOPYECTBA TI0ATA: HAPOJ, PyCCKas )KEHIIIMHA, PYCCKUI
KYJIbTYpHBIN YEJIOBEK, OH B KOHIIE MPUXOIUT K BBIBOY, 4TO HEekpacoB «He BETMKUI TTOITY.

IOnbIit IlaTOHOB HE cornacuics ¢ OCHOBHBIMH IMOJIOKEHUSIMU CTaThU U PEIINI OTBETHUTH,
BCTaB Ha 3alIMTy molTa. Pe3ynbraToM u crana myOnukyemas peueHsus Ha ctateio (OP PHB. @.
585.0m.1. Y.1. Ne 1548. JI. 10 06. 14).
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BrrmenpuBeaéHubie GakThl MO3BOJISAIOT TOBOPUTH 0 roToBHOCTH C. IlnmaToHOBA BRICTYNUTH B
poNu CephE3HOT0 KPUTUKA M CAeNaTh 3TO apryMEHTUPOBAHHO, MOYTH mpodeccroHanbHo. OH
HauyuTaH, 3HaeT TBopuyecTBO H.A. HekpacoBa (00 3TOM CBHIIETENBCTBYET COAEPIKAHUE PELICH3UN),
HAKOHEI|, y)K€ HE IEpBbIi roJl caMm IHUIIET I[O3THUYECKHUE IPOU3BEIEHUS, KOTOPBIE IOJIy4aan
BBICOKYIO OLIEHKY CIELIMAJIUCTOB, 3HAET OTHOLIEHME MOJIOAEKU K TBOpUecTBY modsTta. CTOUT
o0paTuTh BHUMAaHUE, YTO B POJIU OIIOHEHTA BBICTYIAET BOCEMHAIIATUIICTHUI MOJIOJION YeJIOBeK.

Penen3us, Tak OyneM Has3pIBaTh 3Ty PYKONHUCh, HamucaHa B jaekadOpe 1878 r., B Terpamu c
4epHON OOJIOKKOM, TJIe HAXOAATCs U Apyrue Jurtepatypubie mpoosl C. Ilnatonosa (penseton «M3
3alMCOK HEKOETO BEPTOIpaxay u Jp.).

C. IlnaronoB otBepraet yrBepkacaue S.S., uro H.A. HekpacoB «O0e30TpaaHbIid IECCUMUCT».
Jlng nokazatenbCTBa TOBOPHUT, UYTO YINOMHHAHHE O HEBEpUHM B OYAYIIHOCTH Yy MO3Ta ObLIO
CIIy4allHbIM, Pa30BbIM, IIOJI BIIEYATIEHUEM «MUHYMbI», & BEpa B HAPOJ IOBTOPEHA «CMO pasd».
CamMa xe JTUpUKa €ro «NoJHA PA3IUYHBIX MOMUBO8» U ITO JEUCTBUTEIBHO TaK.

Jlna nokazarenbcTBa BeICOKOM mor3un H.A. HekpacoBa perieH3eHT oOpaliaercs K TBOPUYECTBY
baiipona, rne riiaBHON TEeMOU SBISETCS «MY3d OMUAAHUS, PA304aAPOBAHUS, 0E38bIXOOHOL MOCKUY,
HO HUKTO HE PUCKHET OTBEPIaTh €ro BEIUYUE.

MpauHOCTb K€ KapTUH B IIPOU3BENEHUSAX PYCCKOIO M03TAa OOBICHSETCS MPaBIOM KU3HH, U
NEHCTBUTENHHO, TaKOW OHA ObuTa Ha camoM jene. [lyis Hero BaKHO OBLIO MOKa3aTh HEJOCTATKH,
CYIIECTBOBABIIIKE B 00IIeCTBE, 0OpaTUTh BHUMaHKUE Ha PynuHbix 1 OGIOMOBBIX, @ HE HA XOPOIIUX
JII0JIEH, KOTOPBIX HEMAJIO U BCETAAa OCTaBaBIIMMMUCS TAKOBBIMHU.

VYcnex TBopuectBa H.A. HekpacoBa mnoxarBepknaercss HapoaHoW noOoBbro. g
yoenutensHoctu cBoed moszunuu C. IlmaroHoB orceutaer k aBToputery @.M. JloctoeBckoro,
KOTOPBIN «HecpasHenHo 2nyboice u eepree nonumaem Hexpacosay, 4emM aBTOp CTaThU.

biarorBopHoe BiusiHue nmupuku H.A. HekpacoBa Ha MOJ0I€Kb, KOTOpast BOCIIUTHIBATIACh HA
€ro CTUXax, SIBJISIETCS BaXXHEMIIMM apryMEHTOM COBPEMEHHOCTH €ro TBOPYECTBA, AKTYalbHOCTH,
BAKHEUIIIEH XapaKTEPUCTUKOMN €r0 BEIUYHS.

B nakonmynoMm nocnecnosun C. IlnaToHOB HaeT CBOIO OLIEHKY TpaypHOW IPOLIECCHH,
KOTOPYIO MPEBPATUIIN B IEMOHCTPALIMIO, YTO HEMPUEMIIEMO JJIsl HETO.

IleHHOCTH paccMaTpuBaeMOW pYKONMCH 3aKIHOYaeTCs B IOMNBITKE CaMOCTOSTENBHOM,
apryMeHTHpOBaHHOM oneHKkHu TBopuecTBa H.A. HekpacoBa. OHa CBUIETENBCTBYET O BaXKHOM JTaIle
B3POCJIEHHS IOHOTO  pELEH3EHTa, HaXOAMBILErocs Ha TPYIHOM NyTH (QopMHUpOBaHUS
MHUPOBO33PEHYECKUX IIeHHOCTed. Kpome TOro, MOXXHO CyAMTb O €ro YBJIEUEHHOCTH PYCCKOMN
JUTEPaTypoit, M00BH K uTeHUt0. OO 3TOM CBUIETENbCTBYIOT M MHOTOUHCIIEHHBIE €r0 COOCTBEHHBIE
MIO3TUYECKUE,  MPO3anYECKUE,  JIpPAMATUUYECKHUE  OMNbBITHI,  OCTAIOIIMECS  HEU3BECTHBIMH.
CBHIETENBCTBOM TOMY SIBJISIETCSI €r0 OTHOUIEHHE K TeaTpy, a YCIEeX MbEChl OH CTaBUJI B MPSAMYIO
3aBHUCHMOCTh OT TajlaHTa aBTOpa MPOM3BEJNEHUS, BBIHOCUMOTO Ha CIIEHY, a HE TOJbKO OT WIPbI
akTépa. ANTrOpuUTM ObUI TaKOW: 3HAKOMCTBO C IbECOM, 3aTEM CIEKTaK/Ib, HOPOH MPOCMOTpP ObLIT HE

OIHWH pa3, Korjia u mpoucxoanujio OCMbICIICHHUEC ITIPOU3BCACHU .
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Cuna y0enuTeIbHOCTH B PEIEH3WU JOCTATOYHO BBICOKA, MPUMEHEHUE Pa3HBIX MPUEMOB —
onopa Ha mnpousBenenuss H.A. HekpacoBa, aHaimoruss ¢ TBOpYecTBOM balipoHa, anemnsnust K
aBroputety ®.M. JlocTOoeBCKOro, yKa3aHue Ha COBPEMEHHOCTh — BCE TOBOPUT 00 OIpeneIeHHOM
ypOBHE MacTepcTBa aBTOpa. Tem Oojee 3TO, BEPOSTHO, TIEPBII ONBIT padOTHI C TAKUM CEPhE3HBIM
JTUTEPaTyPHBIM >KaHPOM.

Jymaercsi, yTo nNyOnMKanus PYKONUCH TMO3BOJUT PACHIMPUTh HAIIU MPEACTABICHUS O
MPENNOYTEHUSAX, YBJICUECHUAX OYAYyHNIEro BBLAAIOIIETOCS OTEYECTBEHHOTO HUCTOpHKa. A
Ooubmuorpadust OT3HIBOB HA TBOPYECTBO BEIMKOIO I103TA TMOMOJHUTCS HEOE3bIHTEPECHBIMU
HaOIII0ICHUSIMU U OLIEHKaMH €T0 IOHOTO COBPEMEHHUKA, nmucapiiero 150 et Hazan.

Penen3us mybnukyercs mo pykomucu, xpansuieiics B ¢onae C.D. I[lnatronosa B Otnene
pykomnuceit Poccuiickoit HammonanpHol OuOmmoreku. TekcT medaTaeTcss B COOTBETCTBUU C
MpaBUJiaMHd  COBpEeMEHHOM opdorpaduu W MyHKTyalldd, C COXpPAaHEHHWEM WHAMBUAYaJIbHBIX
ocoOeHHOCTeH HammcaHus. ONUCKM W WHBIC TOTPEITHOCTH TEKCTa HCHPABICHBI 0€3 OTOBOPOK.
[loguepkHyTble B OpUrMHAJ€ CJIOBAa BBIAEJIEHBl KypcUBOM. BcTaBkM H  3auepKUBaHUsA
OrOBapUBAIOTCS B CHOCKAX B TEX CIIy4asx, KOI/1a 3TO BaXXHO JJIsl HOHUMAaHUs CMBICTIA.

C.®. IlnaTtonos
OnHo u3 mHeHnuii 0 mod3uu HekpacoBa
(«HekpacoB, kak no3m». Ctarbs S.S.)

B c6opauke «Ha mamsate o H.A. HekpacoBe» momeieHa cratbsi Kakoro-to S.S., B KOTOpou
3TOT S.S. CTapaeTcs BCAYECKU JJOKa3aTh, 9T0 HekpacoB ObLT «O€30TpaHBIM TECCUMUCTOMY, YTO OH
He BepuJ B 0OHOBIIeHHe Poccuu 1 B nanpHeliee pa3BUTHE pyccKoro Haposa. [IpuzHaemcsi, 4To Mbl
ObUTH OYeHb YJIUBJICHBI, TPOYTS Takoi OT3bIB 0 HekpacoBe. Y Hac ceifuac ke BO3HUK BOMPOC: €CIU
3TO TaK, €CIIM Hall HapoJa MEPTB, TO 3adeM ke HekpacoB yOuBanm Bpems Ha OIUIaKHMBaHHE MEPTBOTO
HapoJia, 3a4eM € OH B TaKUX CHJIbHBIX, OEpYIIUX 3a CepAlle CTUXaX CTapajcs BO30YIUTh B HAC
ydacTre K MEPTBOMY YK€ HapOJy U BBI3BaTh B HAC CTPEMIICHHE padOTaTh Ha MOJB3Y 3TOr0 Hapoaa?

«HekpacoB ObLT MO3TOM 0€30TPaTHOCTH» TOBOPUT S.S. ¥ MPUBOIUT B JI0KA3aTEIHCTBO CBOUX
cioB Ba cTuxoTBopenus Hexpacosal. [TepBoe HUYero He 10Ka3bIBaeT: 6€30TPaIHO.

Tonbko Temeps 1po Gyayliee HU cioBa. Bo BTOpoM?, eiiCTBUTENLHO, TTOIT HA3HIBAET HAPON

«MépTBHM». Ho ecnu dyenoBek moj BOEYaTICHUEM MUHYTBI pa3 CKa3all: HEC BCPIO B 6y,HYH.IHOCTB, a

11, lymmo! Be3 cyactbst u BonM

Houp Henmpurnsano temHa.
Byps Ob1 rpanyna, uro au!...
Yamra ¢ kpasMu mosHa!
I'pstHb HAA MyYHHOIO MOPH,
B none, B necy 3acBuiu...
Yary BCeIEHCKOro ropst

Bcro pacmurenu!...

2 2. Topbl 1a TIOJISHBI — OeHAst IPMPOJIA.
CropoHa — MOTHJIa MEPTBOT'O HapoIa.
TIIETHO OTTOJIOCKA KU3HH JIOBUT YXO.
Her xwuBoro 3Byka... Bce MmepTBO 1 r1yXo0.
WU nanee:

[@®| 32




Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 Mumpoganos B.B.

CTO pa3 CIIOKOHHO TOBOPWII: BEPIO, TO, KAK HAM KaXXETCs, OH BepUT. MOXKET OBITh Kakoi-HUOYIb
YyJOBUILHBIN (akT (B Halle BpeMsl 3TO HE PEIKOCTh) B3BOJHOBAJ M03TA U BBI3BA Y HETrO CJIOBO
«MEpTBBII»S. Heyxenn r. S.S. XoueT caenaTh TMPUKY 0ObEKTHBHOI; faTh eif cuctemy? ITo Hamemy
MHEHUIO, MEJIKME CTUXOTBOPEHHUS HE JOJKHBI UMETh OOJIBIIOrO 3HAYEHUS IPU OLIEHKE 1103Ta, KOria
€CTh JJOCTaTOYHO KPaCHOPEUMBBHIX OOJbIIMX counHeHui. Y HekpacoBa MX MHOro, a JuUpHKa €ro,
K[a]k yesoBeKa, MHOTO TEpIIEBLIET0, CTPAAABIIEr0 U OOPOBIIETOCS, MOKET ObITh IMOJTHA PA3TUUYHbBIX
MOTHUBOB.

B Gonbimnx sxe mpousBeaeHusix HekpacoBa meccuMu3M HaMm He Tak 3aMETEH, Kak r-HY S.S.
Berpeuass y HekpacoBa cBeTiible HOTBI, OH TOBOPHUT, YTO «3TO WK CJIOBA €r0 T€POEB, WM PEIKHE
HOTKH, 3By4Yalllie IMCCOHAHCOM B 001Ieil morpedaabHOM TapMOHUU €ro Mpou3BeaeHuin». Kto xe ¢
3TUM cornacutcsi?! MoXHO NMpUOpaTh COTHU 3TUX «PEIKUX» HOTOK, MHOTO CBETJIBIX THUIIOB...
Bcnomuure «Kpectbsinckue aetn», «MeaBexbro oXoTy» U ap. HekpacoB roBopuT 4acto ycramu
CBOUX TrepoeB (KTO 3Toro He 3Haer!); Hamp[umep]|, moHosor Mumu (MeaB[exbs]| oxora), Tak
CTPACTHO HAIllUCAHHBINA, HUYTO MHOE, KaK cjioBa camoro HekpacoBa. Muiia roBopur:

Ja! bbuu muynocTu... He mponaaér Hapon,

OOpeTinii UX BO BpEMEHA KpYyThIE.

[Ipourute, HakoHen, «I'mMH» HekpacoBa. Kakoii 6e30TpagHblii MECCUMUCT HANMIIET TaKHE
CTPOKH, MOJIHBIE HAJICKIbI, BEpPHI B OyayIiee, 1100BU K Hapoay. HekpacoB mouTH HUTJE HE TOBOPUT
npsiMoO — OyJIeT JIM pa3BUBATHCS HAII HApoJa Uiy HeT. Ho OH HaM pUCyeT MHOTHE CBETJIble CTOPOHBI
KpECThsIHMHA, IIOKA3bIBAET HaM SCHO 3aJaTKU YCIEIIHOTO Pa3BUTHS y Hapoja... BoiabHO ke r-Hy
S.S. He Bugets y HekpacoBa atux ctopoH. I'. S.S. 00bsBIIsET, 4TO «OTYasTHUEY U O€30TPATHOCTH HE
moryt 61T profession de foi* u, uro cienosarensro, y Hekpacosa ner profession de foi, a moromy
OH HE BeNMKUN mModT. XoTeraoch Obl 3HaTh, cuuTaeT jau S.S. baiipona Benukum mostom. Ecmu
cuuTaer, To caMm cebe mnpotuBopeunT. Mysa baiipoHa — My3a oOTyasiHUS, pa304YapOBAHUA,
0€3BBIXOJIHON TOCKH.

HekpacoB pucyer NeiCTBUTENBHO OYEHb MpadHble KapTuUHBL... Ho pa3Be 310 Hempasna?

CmMmeno rOBOpHM — IIpaBJad, XOTs, MOXKET 6LITB, nHOraa 1 HC IMOBCCIAHCBHAA, HO BIIOJIHC BO3MOXKHAas

B cympaunom xaoce, 6e3 Teria 1 cBeTa,

Bsuto, anaTudHO IBUKYTCS QUTYPHI:

[TosHas 0€3IMYHOCTD WJIb KAPUKATYPHI. ..

Crapble 3HaKOMIIBI, CYET UX HaM He TPYJCH,

Tort xe Bce Monuanun, ®amycos u Pynus,

Xapig uiin O0IOMOB... DTO BCE HE HORO.

CnoBo Hac nogbeno. CIoBO — TOJIBKO CIOBO! ...

Y HAKOHEII;

Martb Most oTunzHa! Muatcst Hajt To6010

3a rogamu roIbI BETHOU YePeI0r0

W oHM OecIiofHO TakXKe B BEUHOCTh KaHYT...

[Inaup ke Mos mecHA. MepTBBIE HE BCTaHYT! ...
3 Jlamee TEKCT 3a4epKHYT: «A HEyKeIM MOST He JOJKEH W3JaBaTh BCE TEIUIBIE, IPEKPACHBIE

MPOU3BEIEHUS IIOTOMY TOJIBKO, YTO STO HE TAPMOHUPYET C €r0 OOBIYHBIM HACTPOSHUEM).

* Ucnosens (¢hp.)
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u neictBuTenbHas. OH MpeayBeIMYUBaET, KPACKH €ro CIUIIKOM sIpKHE, CIUIIKOM OBbIOT B ri1a3a. Ho
BMeCTe ¢ TeM Kak npasauBo HekpacoB nepenaér Ham ObIT Hamlero Hapona. Ilpu Bceil MpauHocTu
€ro ONUCaHMs B HUX HET Oe3Bepusi B Hapoj, HeT neccumusma. Bceé€, yro numer Hekpacos,
BO3MOKHO Ha PycwH, BCE 3T0 ecTh 1 ObIBaeT Ha caMOM JeTie.

Pazbupas otHomenuss HekpacoBa kK Hapony, K JKEHIIMHE, T. S.S. HaAXOAWT BE3JE Ty XKe
0e3HaEKHOCTh, KpoMe 1M03MbI «Callay, KOTOPYIO Ha3blBaeT €AMHCTBEHHOIO ITO3MOK0 3TOIO M03TA.
A Arapus? — crIpoCUM MbI... S.S. TIOOUT HUTUPOBATh BBIPAXKEHUS U MOJIB3YETCS BCAKUM CIIy4aeM,
4100 MEpUTh MX CBOCI0 Mepkoi. Tak, BbINMMCaB HEKPACOBCKYIO XapPaKTEPUCTUKY KYyJIbTYPHOTO
YeJI0BeKa, OH MPHUXOAUT B yxkac... «Ha mymy Hamagaer Kakoi-TO MpayHbIi TPOOOBOHM TymMaH», —
Bockiniaer oH. Ho ecim © r. S.S. cpaBHui xapakrepuctuky HekpacoBa ¢ J€HCTBUTENBHOCTBIO,
IIOCMOTpeNl Obl Ha HAIlUX «KYJIbTYPHBIX» YpPOJOB, KOTOPBIX MHOI0; Ha HamMX PyquHBIX win
OOI0MOBBIX, KOTOPBIX TOKE HEMajo, TO OH CO3HAJICSA Obl, yT0 HekpacoB BUAHUT «KYJIBTYpPHOE)»
00IIeCTBO Kak OHO ecTh. OH HE pacXBaJIMBAET XOPOIIHUX JIIOJCH, XOTS U HE CKPHIBACT, YTO OHU
cymectByior. IMm HekpacoB He mnocBsmaer MHoro mnpousBeneHuid. 3adyem? OHu u 6e3 3TOro
OCTaHyTCs XOPOLUIUMH.

B 3axmouenwe r. S.S. 00bsABIsAET, 4TO 0331 HekpacoBa He MPOU3BOIUT SAUHOTO, IICIIEHOTO
BrieyatneHus. Eciu aTo Tak, yemy ke npunucars ycrex Hekpacosa, ycnex HentoxeHHbI? KTo xe

H3 BCCX PYCCKUX nucareseu naéT Ooiee OCJIBHOC prieuyatiaeHue? KTo Bo Bce cBom HDOI/ISBGI[CHI/ISIS

BHEC OJIHO U TO K€ CKOPOHOE YYBCTBO «AyX MecCTU M mnedanu»? Ubs moi3sus Obula MPOHUKHYTA
OJTHOIO MBICIIBIO: BO30YAMTH ydacTue K Hapoay? Heyxenu snuteT «medaapbHUKA ropsi HAPOIHOTO
TIaH 9eJI0BEKY, KOTOPBIA HE TPYAMIICS, KaK MO3T, CIIEIHATIBHO I Hapoaa?

Otcbutaem 1. S.S. k ctatbiM @D. JIOCTOEBCKOro, KOTOPBI HECPABHEHHO INIy0Xe U BepHee
nonnmaet HekpacoBa, uem r. S.S.

HenmocraTtok BpeMeHH HE MO3BOJISIET HaM BBIXOJIUTH 3a TPEAEIbl KPATKOW 3aMETKH, XOTs HaM
M XOTeJNOCh OBl MOmoApoOHee pa3odpaTh CTAaThio T-Ha S.S. W BBICKA3aTh HAIl B3TJISA Ha MOI3HIO
HexkpacoBa, KOTOpOro Mbl YTHM, KaK IE€PBOT0 M03Ta, BCIYX, FOPSUO U MPABIUBO 3arOBOPUBIIETO O
HapoOJHOM Trope. DTa ero 3aciiyra BBbIKYIaeT BCE €ro HEJIOCTAaTKH, €ro MpAdHbIi KOJOPHT.
Monoaéxp BOCIHTHIBaeTCS CTHXaMH HekpacoBa W YTHT €ro, 4TO JIOKa3aJld MOXOPOHBI 1OATAa, HA
KOTOpbIE OHa coOpajach BO MHOXKECTBE OTAATh eMy mocieanuid noar. U BnussHue HekpacoBa Ha
IOHOIIIECTBO He OY/IeT 3710BPEIHBIM; €To TIECHH He MCTIOpTAT foHomecta’. Cemépka ITuk.

Eit bory, k[a]k yBnekaincs Toraa yenoBek HekpacoBbim!

[ToxopoHBI €ro — HacMeIlKa HaJl HHUM; MPHUKPHIBAsICh €ro TpoOOM, HAlIH «IeMOQGWIB U
«IeMoKpatbl» caenanu gemoHcTpanuo! Ox, Pycs! Bpio 651 310 r1e m100, rae «1eMOKpaThD» XOTh
HEMHOXXKO nosyynie Hammx? Jlexkabpp 78.

(OP PHB. @. 585. On.1. Y.1. Ne.1548. JI.10 06.-14).

® TIoT4EPKHYTO B PKIL
® Jlanee TekcT 3auepkHyT: «MBbI 3HAEM MECHH T€ — B3POCIM MBI UX YuMTas, Mbl BHIDACTHM Ha HUX W
HAIMX CHIHOBEMN».
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KPATKHWH OB30P-IMTATHUK MHEHWI JIUHTBUCTOB
O NIPUCOEJUHUTEJIBHBIX CJIOKHOCOYUHEHHBIX KOHCTPYKIUAX
PYCCKOI'O AA3bIKA

AHHOTauus. B craThe BIepBbie MPEACTAaBICH KPATKUH 0030p JTMHTBUCTUYECKON JTUTEPATYPHI
no mnpoOieMe MNPUCOCIAWHEHHWs M HNapUeUIIIMM B BUJAE NPSAMBIX LUTAT, W3BJICYEHHBIX U3
nyOJIMKaluui aBTOPOB, KOTOpbIE 3aHUMAIOTCS JTaHHOM mpoOiemoil. O630p paboT mokasan, 4To
IIPUCOEANHEHNE, B YaCTHOCTH, BBIPAKEHHOE IPUCOEAUHUTENbHBIMU CII0)KHOCOUYMHEHHBIMU
KOHCTPYKLUHUSMH, HaXOJSIIMMUCA 3a HpelelaMd OCHOBHOIO NPEUIOKEHMS, I10C/Ie TOYKH,
TPaKTyeTCs  yYEeHbIMM  HEoJHO3HauHO.  (CTaryc  NIPUCOCIMHUTENBHBIX  KOHCTPYKLIMH
MHTEPIPETUPYETCS Tpemsl croco0amMH, 4TO OOYCIOBIEHO B3IVIAJaMHU YYEHbIX Ha MPUPOIY
NpUcCOeAUHEHUs U mapuessiuuu. llepasg Touka 3peHuss XxapakTepHa s OOJBIIMHCTBA
uccienoBareyeil, KOTOpPbIE CUHUTAIOT MPUCOEIUHUTENbHBIE CIOXHOCOUMHEHHBIE KOHCTPYKIUU
NapLUe/UIMPOBaHHBIMY, IIUPOKO MPEACTABICHHBIMU B S3bIKE XYAOXKECTBEHHOW mpo3bl, CMU,
peKiaMbl, peke — B sI3bIKe MYOJUIMCTUKU. BTopas Touka 3peHUs] BBICKAa3bIBAETCS YUYCHBIMH,
YCMaTpUBAIOIIMMU B MPUCOEAUHUTEIbHBIX CIOKHOCOYMHEHHBIX KOHCTPYKIMSIX IEPEXOJHOCTh
(CMHKpeTH3M, acCUMMMETpPUIO), TaK KaK y HUX HaOIIoJaeTcs pacxXokIeHHe Mexay (opmoi u
COJIEP’KaHUEM, B OTVIMUME OT TPAJULMOHHBIX. TpeThsi TOYKA 3peHUs NMPUHAMICKHUT JMHTBHUCTAM,
KOTOpBIE MPU3HAIOT IPHUCOEAUHUTENIBHBIE CIOKHOCOUMHEHHBIE KOHCTPYKIIMM HE3aBUCUMBIMH OT
Napueusiiuy  MPUCOCTUHUTENbHBIMU ~ 3JIEMEHTAMM,  PAclOJOXEHHbIMH  BHE  OCHOBHOI'O
MIpeIOKEHUs, 1ocie ToYKu. [IpencraBieHHble TpU TOYKHU 3pEHUSI CBUAETENbCTBYIOT O TOM, YTO
npobiemMa pasrpaHUuEHUs] MPUCOSAMHEHUS M MapLE/UIALUU MO-TIPEeKHEMY akKTyalbHa U MOTOMY
UCCIIEIOBAaHUSI 3TUX U MOJOOHBIX BONPOCOB OyayT emie Aoaro mnpojpokarbcs. OO0 3ToM
CBUJETEIBCTBYET U TpaHCPoOpMals B3IJSAOB AaABTOPUTETHBIX YYEHBIX OTHOCHUTEIBHO HX
JIMHTBUCTUYECKOIO CTaTyca, U MOSBJICHUE HOBBIX MHTEPECHBIX pabOT O JaHHBIX KOHCTPYKIHSAX B
pycckoM M JApyrux s3plkax. Hageemcsi, 4To KpaTKuil 0030p-LMTATHUK TIO3BOJIUT YHUTATENIO
COKOHOMUTH BpEMsl, HEOOXOAUMOE JMJii IOHMCKa COOTBETCTBYIOIIEH HAyyHOW JUTepaTyphl, U
ObICTpee COPUEHTHPOBATHCS B MPOOIEME MPUCOECTUHUTENBHBIX CI0KHOCOUMHEHHBIX KOHCTPYKIUH.

KitoueBbie cJI0Ba: IIPUCOEAVNHUTEIbHAS CJI0KHOCOYHMHEHHAas KOHCTPYKLIHS;
NapleuIMpoBaHHasl KOHCTPYKLHSA; NEPEXOIHbIE WIM CUHKPETHUYHBIE KOHCTPYKLUHU; TPU TOYKHU
3pEeHMUS.

Ceenenns 00 arope: Haiita CmaasspoBHa CaHbApoOBa, KaHIUAAT MEIarOTMYECKUX HayK,
accollMMpoOBaHHBIA Mpodeccop, Kazaxckuii HanMOHaNbHBIA YHUBEPCUTET HMMEHHU anb-Dapabdw,
ORCID: 0000-0002-0723-8893
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parceling in the form of direct quotations, extracted from the publications of the authors who deal
with this problem, is presented in the article for the first time. A review of the papers has shown that
the connection, expressed by connecting compound constructions that are outside the main
sentence, after a dot, is interpreted by scientists ambiguously. The status of connection structures is
interpreted in three ways. The main reason is the views of scientists on the nature of attachment and
parcellation. The first point of view is typical for the majority of researchers who consider
connecting compound constructions to be parceled. They are widely represented in the language of
fiction, the media, advertising, less often in the language of journalism. The second point of view is
expressed by scientists who see transitivity (syncretism, asymmetry) in the connecting compound
constructions. The reason is the discrepancy between form and content, as opposed to traditional.
The third point of view belongs to linguists who recognize connecting compound constructions as
connecting elements independent of parceling, located outside the main sentence, after the dot. The
presented three points of view indicate that the problem of distinguishing between accession and
parceling is still relevant. Therefore, research on these and similar issues will continue for a long
time. This is evidenced by the transformation of the views of authoritative scientists regarding their
linguistic status, and the emergence of new interesting works on these constructions in Russian and
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Sanjyarova, N.S. (2023). Brief Review of Quotations of Linguists’ Opinions About
Connective Compounds Constructions of the Russian Language. Nizhnevartovsk Philological
Bulletin, (2), 37-70. (in Russian). https://doi.org/10.36906/2500-1795/23-2/04

0O0630p paboT mo mpobiemMe MPUCOCIUHEHUS W MAPIEIUIAIUU IOKa3aj, YTO JO CHUX IOp
OTCYTCTBYET €IuHas TOYKAa 3pEHHS OTHOCHUTEIBHO CTaTyca MPHCOCIWHUTEIBHBIX U
HapLeJIMPOBAaHHBIX KOHCTPYKLUI pycckoro s3bika. B.B. babaiinesa no stomy noeoay nucana, 4ro
«HECMOTpPs. Ha 3HAUUTEIBHOE KOJIMYECTBO DPAOOT, MOCBALIEHHBIX SIBJICHHUSIM MPUCOCIUHEHUS U
NapueUIUd, OHH HE TNOJIYYMIM OJHO3HAYHOTO TOJIKOBAHHS» W UYTO «HApUESIULIIHIO U
NPUCOCTUHEHNE HEBO3MOXKHO cCTporo pasrpannuutb» (baGaiimesa 2000: 547-548). MmenHo
[IO3TOMY Y4Y€HbIE€ WJIM OTOKICCTBISIOT MapleUIMpOBaHHbIE U MPUCOECIUHUTEIbHbIE KOHCTPYKIINH,
WIA OTHOCAT NapUEJIMPOBAHHBIE KOHCTPYKIMHM K IPUCOCTUHHUTENbHBIM, MM K€ Hao0OopoT.
Bnan30cTh CTPYKTYpHO-CEMAaHTUYECKUX CBOMCTB OOOMX THIIOB KOHCTPYKIMH CTAaHOBUTCS KaMHEM
IIPETKHOBEHUsI B mpolecce ux pasrpanuueHus. Hampumep, O.I1. Kapkomko ormeuaer, 4to
«COMMKAIOLMMU TIPU3HAKAMK MApLEUILUN U IPUCOECIUHEHUS SIBISIOTCS CBOOOAHBIM Xapakrep
CBSI3U, CBOICTBEHHBIH OOOMM THUIIAM KOHCTPYKLMH, 3KCIPECCUBHOCTb, HH()OPMALMOHHASL
HACBHIIIEHHOCTh, TUHAMUYHOCTD, XapakTepHbIe KaK JUIi TeX, TaK M JUIi APYTrUX KOHCTPYKIHWH,
CXOJICTBO B CTPYKTYPHOM M HMHTOHAllMOHHOM O(OPMIICHWH KOHCTPYKLIMH NPUCOCIUHEHUS U
napueuanuny (Kapkomko 2011: 11).

Tem He MeHee, MeXIy NPUCOSAUHUTEIbHBIMU M MNApLEUIMPOBAHHBIMU KOHCTPYKLHUSMHU
HaOJIIOAAI0TCS HE TOJIBKO TOUYKH COTPHUKOCHOBEHUS (HECITy9aitHO OOJBITMHCTBO UCCIIE0BATENEH HX
HE pa3rpaHUyYMBACT), HO W TOYKH OTTOPKEHHS, KOTOpPHIE TAK)K€ BIMAIOT HA YCTAHOBICHHE WX
craryca. Hampumep, P.O. 3enenykun no stomy noBony mnosicHseT: «HecMoTpst Ha KOHCTaTalHio
Pa3NIUYUTENbHBIX XapPAKTEPUCTUK MAapLE/UISIIMA U MPUCOEAUHEHUS, B pAJe CIydaeB HEBO3MOXKHO
OJTHO3HAYHO OTHECTH CHHTaKCHUYECKHE KOHCTPYKIMHU K OJHOMY U3 SBICHUH. B CBSI3M ¢ 3THUM MBI
OLIEHMBAeM TMapUEUISIUI0 W MPHCOSIMHEHHE KaK pPOACTBEHHBIE CHHTAKCHYECKHE IPUEMBI,
pasznuyre KOTOPbIX TPYAHOYJIOBUMO, TaK KaK MPOXOJIUT Ha 3Tarne Mexay (popMUPOBaHUEM MBICIH U
koMmmyHukaruen» (3enenmykud 2007: 12). ABTOp cuMTaer, 4YTO I CJIOKHOCOUYMHEHHBIX
KOHCTPYKLHUH XapakTepHa CUJIbHAs CTENeHb MOTEHIMalbHON mapuennupoBanHocty (Tam xe: 13).
[Toro6HOTO MHEHMS IPUAECP)KUBAIOTCS MHOTHE HCCIIEIOBATEIH, B TOM YUCIIE U COBPEMEHHBIE.

CrenoBarenbHO, TOYEK CONPHUKOCHOBEHMS MEXAY JaHHBIMH THUIIAMU KOHCTPYKIMH Topasjio
Ooyplie, 4eM TOYEK OTTOP)KEHHS, YTO, €CTECTBEHHO, 3aTpyAHseT WX pasrpaHuueHue. O030p
HAyYHOH  JUTEparyphl TMOKa3aJl, dYTO OONBIIMHCTBO HCCIENOBATENed  MPUYUCIAIOT K
NapLEeIMPOBAHHBIM KOHCTPYKIMSM JIF000€ CIIOBO, CIIOBOCOYETAHUE, NMPEATIOKEHHE MPH YCIOBHH,
YTO OHM HAXOAATCA 3a IMpelelaMd OCHOBHOTO TMPEUIOKEHHs, T. €. TII0ocle TOYKH.
[TprucoenuHUTEIbHBIE KOHCTPYKIIMH KBAIM(UIIMPOBATH TOPA3l0 CIIOXKHEE, IMOCKOIBKY, MOMHMO
COOCTBEHHO TPHCOCIWHHUTEIBHBIX JJIEMEHTOB, pACIOJIOKEHHBIX B TpeAeinax OCHOBHOTO

NpeaAIOKCHUSA, Y HHUX HMCIOTCA HNPUCOCAMHUTCIBHBIC KOMIIOHCHTBI, BBIPAXXCHHBIC CJIOBAMU,
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CIIOBOCOUYETAHUSMHU HJIM CIOKHOCOYMHEHHBIMU MPEUIOKEHUSIMH, KOTOpble HaxXomsTcs 3a
npejesaMl  OCHOBHOIO MPEAJIOXKEHHs, I0CiA€ TOYKH, U IPUCOEAMHAIOTCS K IJIABHOMY
IPEUIOKEHUIO MPU TOMOIIM IPUCOECIUHUTENBHBIX COK30B U CIELHUAbHBIX CJIOB. MIMeHHO 3TH
MPUCOCTUHHUTENbHbIE KOHCTPYKLIMH, PACIOJIOKEHHBIE TII0CIE€ TOYKH, SIBISIOTCS IPEIMETOM
COMHEHHI, 00bEKTOM MHOTOYUCIICHHBIX TMHIBUCTUYECKHUX JUCKYCCUH.

Jiis Hac MHTEpec NpPEACTaBISAeT IPUCOSAMHUTENbHAs KOHCTPYKLUS, BBIPAXKEHHAsA, B
YAaCTHOCTH, CJIOKHOCOYMHEHHBIM MPENTI0KEHNEM, HAXOAIIAsACH BHE OCHOBHOI'O IPEJIOKEHUS, T.
e. nocine Touku. [IpuBeném npuMepbl KOHCTPYKLUH, OTHOCUTEIBHO CTaTyca KOTOPBIX BENYTCS
0003HAYCHHBIE JTUCKYCCHH:

«Kaxzplil 1eHp B rocnuTange CTOWI AOPOro, ¥ OHa cTapajach He 3ajepxkuBarbed. [la ee u He
3anepxuBann» (B. Tokapesa);

«Y oboux ObLIO JIFOOMMOE MECTO B Caay: CKaMbs O] CTapbIM IIMPOKUM KiieHoM. U Temepb
CeJIM Ha 3Ty ckambio» (A. UexoB);

«[Toxanyii, con paccnadbut. [la u Bpsig nu ynactes 3acHyTh» (A. 'omy0eB);

«Ectb cTapas peasibHOCTb. U ecTh HOBas» (U3 raser);

«Henmonro, npasna, Hocuia: Bcero roa. A moroM Haaena Gopmy. M camoru — Ha aBa HOMepa
6omnbme» (b. Bacunbes).

@DuHaNbHBIN MYHKTYallMOHHBIM 3HAK TOYKA, O3HAYAIOIIUI 3aBEpLICHUE JII0O0r0 CTPYKTYpPHO-
CEMaHTHYECKOr0 TPEAJIOKEHUs, SBIAETCS HEKMM LUuIar0ayMoM, YEeTKO pasfelsionmM chepbl
NpUCOEeTUHEeHNsT B napuesusinuid. OHAKO pasrpaHUYUTEeNbHAS (DYHKIMS TOYKH B MOCIETHUE TOIBI
CHIaeT CBOM TIO3WIIMH: OHA OOJIBIIIE HE CYMTACTCS TEM HUIarOayMoM, KOTOPBIN IO3BOJISIET OBICTPO U
0€30roBOpoyHO (MIBTPOBATh JaHHbIE KOHCTPYKIMHM. Bce Oonbllle HaXOAWTCS JMHTBUCTOB,
KOTOpbIE  CUUTAIOT, YTO MPUCOCTUHHUTENbHbIE KOHCTPYKIMM, HaJEJEeHHblE COOCTBEHHO
rpaMMaTHYECKUMHU TTOKA3aTeNsIMH M CHenu()UIECKUMU CIOBaMH, SICHO YKa3bIBAIONIMMH HAa HX
JMHTBUCTHYECKYIO MTPUPOTY, HE MOTYT HaXOAUTHCS B 3aBHCUMOCTH OT IYCTh JIaXKe TAaKOTO BasKHOTO
MYHKTYallMOHHOTO 3HaKa, KaKk TOYKa.

B cBs3M cO CKa3aHHBIM IO3BOJIUM ceO€ HAllOMHUTh O HECKOJIBKMX Ba)KHBIX MOMEHTaX,
KOTOPBIE MOCITYKIJI TIOBOJIOM JUTSI PA3HOTIIACHN MEXIY JIMHTBHCTAMH.

Ecnu camu mapremuiMpoBaHHbIE KOHCTPYKLIMHM, YCTaHOBJIEHHME WX CTaTyca HE BbI3BIBAIOT
HENpUATHS WIM HECOINIacUsi CO CTOPOHBI OOJBIIMHCTBA JMHIBUCTOB, TO MPUCOEIMHUTEIIbHBIE
KOHCTPYKIIMM B paMKax OJHOTO MPEUIOKEHUS W B OCOOCHHOCTH B paMKaX CaMOCTOSITEIHHOTO
MIPEJUTOKEHUS, 32 TOYKOH, CO3Jaf0T JIMHTBUCTHYECKOE HANpsHKEHHE, 00YCIOBICHHOE BBISICHEHHEM
UX CTaTyca U UX BOCIPHUATUEM, YTO YETKO MPOCIICKUBAETCS B CIEIYIOIIUX MOMEHTAX.

C onHOW CTOpOHBI, YYEHbIE CUMTAIOT, YTO HECMOTPS Ha TO, YTO MPUCOEAMHUTEIIbHBIC
CIIO’)KHOCOUMHEHHBIE TIPEJIOKEHHSI BTOPTIIMCH B TAPIEIITMPOBAHHOE MPOCTPAHCTBO B PE3YNIbTaTe
pacuJieHeHHsI OCHOBHOTO MPEIJIOKEHHUS, Ha YTO KPACHOPEYNBO YKA3bIBACT HAJMYNE TOYKH, TEM HE
MEHee, OHU SBJISIOTCS HE MapleUIMPOBaHHBIMU, a IPUCOEAMHUTEIbHBIMUA. OCHOBaHUEM JIJISl TAKOTO

IMNOHUMAaHUA TPUCOCIUHUTCIIbHBIX KOHCprKLII/Iﬁ BBICTYIIACT TO O6CTOHTCJ’IBCTBO, 4YTO OHH
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CEMAHTHYECKU OTIMYAIOTCS OT COOCTBEHHO MAapIEITTUPOBAHHBIX, MOCKOIBKY HE YTPAaTHUIH CBOU
SIPKO BBIPA)KEHHBIE MPUCOETUHUTENIbHBIE CBOWCTBA, XapaKTEPHbIE JIJIsl IPUCOECTUHEHUS B 1[EJIOM.

C ogapyroil cTOpoHBI, BIOJHE OYEBHAHO, YTO MPHUCOCAMHHUTEIbHBIE KOHCTPYKIUH,
OTHOCSIIIIMECS, KaK M JIIOObIE JPYyrHe CErMEHTHPOBAHHBIC KOHCTPYKIIMH, K O3KCIIPECCHBHOMY,
«pyOICHOMYY CHUHTAKCHCY, cienyer MPU3HATH «OOBIYHBIMU» pacwieHEHHbIMU
MPUCOCAMHUTEIbHBIMUA KOHCTPYKIMAMHU. OCHOBaHHEM JI TAKOTO MOHUMAHUS SBISETCS TOT (akT,
YTO MPUCOEIUHUTENbHBIE KOHCTPYKLIUU, PACIOJIOKEHHbIE BHE OCHOBHOTO MPEMJIOKEHHUS, MOCHe
TOYKH, 10 CBOEMY MECTOHAXOXKJCHUIO HHYEM HE OTIMYAIOTCS OT COOCTBEHHO MapIe/UIMPOBAHHBIX
KOHCTpyKIMWA. W mapuemivpoBaHHble, W NPUCOCAUHUTEIbHBIE KOHCTPYKLUHUU TPEIIOJIAraroT
pacujieHeHHe OCHOBHOT'O IPEJIOKEHHSI C CIIOJIb30BaHUEM IIIIardayma — TOUKH.

Ha wam B3rmisa, npuyuHy OTOM  JBOWCTBEHHOM CHUTyalMM, a Takke OIM30CTh
MapUeUIMPOBAHHBIX W TPHUCOCIUHUTEIBHBIX KOHCTPYKIMHA KaK CMEXHBIX, POICTBEHHBIX
CUHTAaKCHYECKUX  SIBJICHHH, OOIIHOCT HUX  CEMAHTUKO-CTPYKTYPHBIX  CBOWMCTB  BEpPHO
oxapaktepuzoBai M.IO. ®@egociok: «J[1060i npeaHaMepeHHO MapLEUTMPOBAHHBINA WJieH 001a1aeT
HE TOJIbKO SKCIIPECCHUBHOW OKPAIIEHHOCThIO, HO M 3Ha4eHHEeM J100aBoyHOro cooOmieHus. U
HA00O0pOT: JH000E HEempeIHaMEpEeHHOE IMPHCOSINHEHHOE 00aBOYHOE COOOUICHHWE IO NPUYHHE
CBOCH HEMNpEe/ICKa3aHHOCTH KOHCTPYKTUBHOM OpraHu3aiueld MpealIeCTBYIONIETO BBICKA3bIBAHUS
oOyazaeT TOM WM MHOW CTEMeHblo 3KcrpeccuBHOCTHY (Democrok 1994: 54). KomMeHTapuu, Kak
TOBOPUTCS, U3IHUIIIHU.

Bmecre ¢ TeM, HY)KHO OTMETHTh, YTO TPAAMIIMOHHOE BOCIPHUSATHE JIOOOTO MPEIIIOKCHUS
3aKJIIOYAETCS B TOM, YTO NPEIJIOKEHHS PACCMATPUBAIOTCS B HEPa3phIBHOW CBs3UM (HOPMBI U
coJiepKaHusl, KOTOPbIE HEOTAEIUMBI APYT OT ApYyra, TEM CaMbIM IPEICTaBIIsIs €AMHOE, LIETOCTHOE
noHsitue. OJHaKO B cCllydyae C MPUCOECAUHUTEIIbHBIMA KOHCTPYKLHMSMH, PACHOJIOKEHHBIMU BHE
OCHOBHOTO IPEAJIOKEHUS, 110CJI€ TOUKH, HAOII0AaeTcs TaK Ha3bIBAEMOE «HECOOTBETCTBUE» MEXKAY
dopmoil u copepxanueM. VHTepecHO apyroe: eciM NOCMOTPETh Ha NapLEUIMPOBAHHbIE
KOHCTPYKIHUHU C 3TUX K€ MO3UIUH, TO Mbl YBUJIUM, YTO TOYHO TAKOE€ KE «HECOOTBETCTBUEY» MEKIY
dbopMoil U colepkaHueM XapaKTepHO M AJsi KOHCTPYKIHUH, KOTOpPBHIE CTalK Maple/TMpOBAaHHBIMU
Onaroziapsi CO3HaTEIbHOMY PAaCUJIEHEHUI0 OCHOBHOT'O MPEIJIOKEHHUS U BBIHOCY YaCTH MPEI0KEHUS
3a €ro Mmpejenbl, MOcie TOYKH. Mexay TeM, 3TOT OY€Hb BaXKHBIM MPUHIMIHAIBHBIA MOMEHT
MOYEMY-TO YCKOJb3aeT OT BHUMAHUS YUEHBIX, BOOOIE HUKOMM OOpa30M HE NMPUHHUMAETCS UMHU B
pacuet. bonee Toro, k HECOOTBETCTBUIO (DOPMBI U COACPIKAHUS OTHOCSTCS TaK, Kak Oy/ATO OHa ObLIa
JaHa TapIeJTUPOBAHHBIM KOHCTPYKIIUSIM 110 YMOJTYaHUIO.

Mgl moniaraeM, 9YTO HEBHUMaHHUE JTUHTBUCTOB K YKa3aHHBIM (pakTOpam W SBHJIOCH MPUIUHOMN
TOro, MOYEMY BBIICHEHHE CTaryca MNPUCOEANHUTENIbHBIX KOHCTPYKLHW, PpPACIOIOKEHHBIX BHE
OCHOBHOTO MpPEIJIOKEHUs, 3a TOYKOM, CO3JaeT JIMHIBUCTUYECKOE HampshKeHHe, TpedyeT Kk cebe
MOBBIIICHHOTO BHUMaHUA. K TNpuCcOeAMHUTENBHBIM KOHCTPYKIIUSAM, HaXOMISIIUMCS B JaHHOU
MO3UIIMH, OTHOCSTCS KaK K JJMHIBUCTUYECKOMY HEJOpPa3yMEHHIO, KOTOPOE HApYIIAET MPUBBIYHBIN

OamaHc MCKIAY Hapuennﬂuneﬁ 1 NpUCOCAUHCHHUCM.
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O0630p nuTEepaTyphl MOKa3all, YTO HA MPOTSHKEHUHM JONTUX JIECATUIICTUN yUeHBIE IBITAIOTCS
HailTU BBIXOJ M3 JAaHHOW CHUTYyalluu, Npejajaras OpUIMHAJIbHBIE IYTH U CIIOCOOBI pa3perieHus
KOH(UINKTA, CIIOCOOHBIE YI0BIETBOPUTH 00J1afaTenell MpOTUBOIOIOKHBIX B3IJIs10B. PasHooOpasue
MHEHUI CBUJIETENIICTBYET O TOM, HACKOJIBKO IPUBJIEKATEIbHA U MHTEPECHA JUIsl UccienoBaTenei
npobiemMa pasrpaHHUuEHHs MapeUIALUN U TPUCOCTUHEHNUS, KOTOpasi IO CUX TOP OCTAETCs B YHCIE
HEPELIECHHBIX JINHIBUCTUYECKUX 3a7ay.

[lomaraem, 4T0 B OTHOIICHHH IPUCOCIAUHUTEIIBHBIX CIIO)KHOCOUYMHEHHBIX KOHCTPYKLHM,
HaXOJAIIMXCS 332 FPAHULIAMU IIPEUIOKEHUS, B JIMHIBUCTUUYECKON HAyKe JIEFKO MPOCMAaTpUBAOTCA,
10 KpaifHell Mepe, TpU TOUKH 3PEHUs], KaKIasi U3 KOTOPBIX, 0€3yCIOBHO, JIOTHYECKHA 00yCIIOBIICHA U
HeOecniouBeHHa. IlepedyeHp mpsAMBIX 1UTAT M3 pabOT Ppa3IMYHBIX ABTOPOB  IO3BOJIUT
uccieioBaTensiM ObICTPO HAWTH HYXHBIM HCTOYHMK 110 JaHHOM mpoOieMe, CYIIECTBEHHO
COKOHOMUT MX BpeEMsI B IIPOIIECCE aHAJIM3a BOIIPOCA.

Leasb craTbl — NpPEACTaBUTH 0030p LUTAT U3 JIMHIBUCTUYECKOH JIMTEPATypbl, B KOTOPOU
IIOJIHUMAETCSl  BONPOC CTaryca IPUCOCIUHUTENBHBIX  CIOKHOCOYMHEHHBIX  KOHCTPYKILIHH,
HaXOJAIIMXCS 33 IPEJEIaMA OCHOBHOTO TPEUIOKEHMSL, ITOCIIE TOUKH.

MatepuanaoM A HMCCIEI0BaHUS CTadd JUHTBUCTUYECKUE TPYJIbl Pa3HBIX JIET Pa3iMuHbIX
uccienoBaresnei, NoCBAIEHHBIE BOIIPOCAaM NapLEUIALNY, TPUCOSAUHEHNUS, a TaKXKe MpoldiaemMe ux
pasrpaHnyeHus. B mpouecce uccinenoBaHus NPUMEHSIICS KOMIUIEKCHBIM IOIXOJ M Pa3IMYHbIC
METOJbl: aHalM3a JIMHIBUCTHYECKOM JIMTEpaTypbl, OINHUCAaHUS MHEHUN YUYE€HBIX, CHHTE3a
cooctBeHHOro  MHeHHA. OCHOBHBIM  METOJOM  CTal  CPaBHUTEIIbHO-COTIOCTABHUTEIBHBIM,
MO3BOJIUBIIMN COOTHECTM MHEHHUS pPa3JIMUHBIX YYEHBIX M BBISIBUTb TPU TOYKM 3pEHUS Ha
aHATM3UPYEMYIO TPOOIIEMY.

IlepBasi TOYka 3peHHsl BBICKA3BIBAETCS TEMHU JIMHTBUCTAaMHM, KOTOPBIE CUHTAOT
MPUCOEANHUTEIbHBIE CII0)KHOCOUYMHEHHBIE KOHCTPYKLMHU MapUEJIMPOBAaHHBIMM, WM K€, PEXKE,
MPU3HAIOT Maple/UIMPOBaHHbIE KOHCTPYKLUN NMPUCOECIUHUTENbHBIMU. IHaue roBops, 3TH y4eHbIE
HE PAa3rpaHUYMBAIOT MPUCOCIUHUTENBHBIE U MApLEIMPOBAHHbIE KOHCTPYKIIMH 110 IPUUUHE TOTO,
YTO OHM HUX WM OTOXJIECTBISAIOT, WJIM K€ OTHOCATCA K HHMM KaK pa3HOBHJHOCTAMH JIMOO
npUcoeANHEeHUs, 1100 napuessuuu. [IpuBeaém ux BbicKa3bIBaHUS:

«IIpucoenunenre, mNO HalleMy MHEHHIO, — JTO CBOE€OOpa3HOE OTHOIIEHHE JIBYX
KOMIIOHEHTOB: TPEMJIOKEHUHN, NPEUIOKEHUM — YacTell CII0KHOIO MNPEIJIOKEHHS WIM YacTed
npemioxenus» (ITupouxunac 1964: 158);

«IIpH OTIEIBHOM K€ MYHKTYallMOHHOM O(OpMIIEHUH BTOPOM YacTH MOJOOHBIX MPEIIOKEHHUH
COI03bI OYIyT BOCIIPUHUMATHCS HE KaK MOKa3aTeIl CMBICIOBBIX OTHOIIEHHUM, a KaK CBUIETEIbCTBO
IrpaMMaTHYECKOW HECAMOCTOSITEIBHOCTH JAHHBIX YacTed, YTO XapakTepHO WMMEHHO MJis
NapLeUIMPOBAaHHBIX CII0)KHOCOYMHEHHBIX Mpenioxenuin» (denocrok 1985: 139);

«[Ipu mapuennsauuu AeMCTBYIOT 0cOObIE 3aKOHBI MOPSI/IKA CJIOB: MOCKOJIbKY MapIeIsaT Bceraa
CTOUT IIOCJIE OCHOBHOT'O BBICKA3bIBaHUS, CUHTAKCUYECKH CBSI3aHHBIE CJIOBA JIETKO OKa3bIBAIOTCS B

HEKOHTaKTHOM (JUCTaHTHOM) pacmonoxeHuu. Hampumep: Koeoa cyoam narwodei, emy ux sscanxo.
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Haoce sunosamuix (C. CaprakoB); Mm npudemcs, 0uesuoHo, KAHCOOMY NO3AOOMUMbCSA O CBOell
cyovbe. B mom uucne u smomy manvuuxy (C. Caprakos)» (Ilpustkuna 1990: 156);

«OpHOM W3 XapaKTEepHBIX Pa3HOBUAHOCTEH MPHUCOCAMHUTEIBHBIX KOHCTPYKUUN SBISETCS
Takas CHHTAKCHYECKas CTPYKTypa, B KOTOPOH NPUCOCAUHSIEMBIH 3JIEMEHT  BBOIHUTCS
MOTYMHUTEIILHBIM/COYMHUTEIBHBIM COIO30M HJIM OECCOI03HO M CTOMT BCET/Ia IIOCJIE€ TOYKH
(JTozanoBuu 2000: 12);

«[Tapuennsnuss MOXKET OCYIIECTBIATHCA HE TOJIBKO B TMPOCTBIX, HO M B CIOXHBIX
MPEUIOKEHUSX pa3HbIX CTPYKTYPHO-CEMaHTHUYECKUX THUTIOB (CIIO’)KHOCOYMHECHHBIX,
CJIO)KHOTIOTYMHEHHBIX, Oeccoro3HbIX )» (Komuuna 2000: 427);

«SIBSISIC KOMMYHUKATUBHBIMU €IUHUIIAMH, TPOCTOE U CIOXKHOE MPEIJIOKEHHUS OJIMHAKOBO
MOTYT OTpa)xkaTh T€ CABUTM KOMMYHUKATHBHON OpPraHU3allid, KOTOPbIE CBSI3aHBI C MapleUIsaIueH.
B peun mpu omnpenereHHOM KOMMYHUKATHBHOM 33/IaHUU BO3MOXKEH pa3pblB €IWHOW CTPYKTYPBI
CJIO’)KHOTO TIPEIUIOKEHHS] Ha HECKOJIbKO KOMMYHHMKATUBHBIX €IUHHIL <...> [lewkom 0o npucmanu
gcezo uemeepms yaca. Eciu uomu uepes 2opoockoti cao (K. IlayctoBckuil); Bol coimsi u nomomy
pasnooyuinsl K ocusu. Ho ymupame u éam 6yoem cmpawno (A.Yexo)» (benomankosa 2002:
817-818);

«lIpocam nousme cumyayuio. Ho om smoeo nezue ne 6yoem (Kposimckas npasna, 24.07.96) —
pacwICeHeHHOE CI0KHOCOUYMHEHHOE BhIcKa3biBaHUEe» (UepHoOpuaer 2002: 68);

«[TapuennaTaMy OKa3bIBAIOTCS M OTICNIbHBIE CIIOBa (pa3Hble YJICHBl MPENJIOKEHUs) H
CIIOBOCOYETAHUSI, U 000COOJIEHHBIE 000POTHI, U IPUCOEAUHUTENbHBIE KOHCTPYKIUH, U 3aBUCHMbIE
npeaukatuBabie equHUIB (Ctexcona 2003: §82);

«SIBNeHMs MPUCOETUHEHUS W TapLEJUIALNUN, KaK OHU OMHCAHbl YYCHBIMHU, PA3IUYAIONIIMHU
9TH TOHATHS, HACTOIBKO ONHM3KU APYT APYTy B CTPYKTYPHOM U CEMAHTHUECKOM IUIAHE, YTO 3TO
MO3BOJISIET HAM PACCMAaTPUBATh MX KaK OJHO SIBJIEHUE KOMMYHUKATUBHOTO CHHTAKCHUCA, a Pa3Indyne
B Ha3BaHUSX OOBSICHATH TEPMUHOJOTHYECKOU myTanuIiei» (bopucosa 2003: 17);

«I tun IIK, camslii pacnipocTpaHEHHBIN, MPEACTABIEH COIO3HOM MapUeUIanueldl HOBOIO IO
OTHOIIEHMIO K 0a30BOM CTPYKType KOMIIOHEHTA: /a, emy He cmouno max oaneko 3axooums. Ho.
Tenepv on cam 3naem, umo MHe HU4e2o nHe ocmaemcs, kaxk youmo e2o (K. Kusm). B pamkax saroro
TUMa BBIACISIOTCS 3 pazHoBuAHOCTH: [IK ¢ mpucoennHUTENbHBIMU COIO3aMH WM UX aHAJIOTaMH
(camas manenbkas rpynma), [IK ¢ counnuTenbHbpIMU corozamu (camas Gonbmias rpymnma) u I1K c
MOTYMHUTEIFHBIMU ~ COI03aMH. B 1eioM  TpeoOnagaroT THapueiuisiThl — CaMOCTOSITeNbHBIC
npemioxenus» (Pomuesa 2005: 14);

«Habmronenus 3a (pyHKIMOHUPOBAHWEM KOHCTPYKIIMM €O 3HAYEHHEM MPHUCOSAMHCHUS B
COBPEMEHHBIX TEKCTaX Pa3HOW CTHIIEBOM MPUHAICKHOCTH MOKA3bIBAIOT, YTO HaUOOJIEe YacTO OHU
opopMIIsIIOTCS TIocpeacTBoM naprensinuny (Cumoposa 2012: 59);

«[TapuennaT MOXeT OBITh: YACThIO CIIO)KHOCOYMHEHHOTO TPENTIOKECHHUS (HAYHMHATBCS C
COYMHHTEIIBHOTO coto3a)» (3ouaze 2012: 69);

«[TaprenmupoBaThCs MOTYT KaK WIECHBI MIPEIOKEHHS, TAK U YACTH CIOXKHBIX MPEAIOKECHUN,

BbIpaXkarolye pa3InyHble CHHTaKcHuueckue oTHomeHus» (3yoona, Kazeko 2014: 14);
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«[loaTOMy mJis TOCTMOJEpPHHM3MA XapaKTepPHBI BBICOKAsh CTEMEHb SMOIMOHATHHOCTH,
pPa3rOBOPHBIA  CTUJIb TOBECTBOBAHUS, pPACUWICHEHHOCTh KOHCTPYKIIMM, YTO U  BbIpa)aer
napuesiuus: He xeamano cetiuac pedoam. Ilpocmo umobvl cmosinu paoom — u Oymanu mak e,
Kkak oH. U monuanu. He 6ce noodepoicanu eco. Yemeepo. Mano — no mym ne 6 uucie 6edv oeno. Bcé
pazvacHumcs Kak-Huoyos. Pasvacnumcs éce nenpemenno. bByoym ewé cmosamv psaoom, 10KOMb K
noxmrio, naevo K naedy. Eounsie. Mononum (J1. I'yuko)» (Kaamyxamberosa 2018: 150);

«OHaKO OTMEUEHBI apleUIMPOBaHHbIe yoTpeOaeHus tuna: A mam ovisaro. M 3auacmyro»
(ITankos 2020: 3);

«[lapuennupoBaHuio TOABEPTalOTCS BCE CYIIECTBYIOIIME BHUABI  CIOKHOCOUYMHEHHBIX
npeiokenuin» (Cepouna, Uebepsik 2020: 25);

«Oco60# 30HOI pa3ieneHus] CMBICIOBBIX COCTABJISIONINX MapIEITUPOBAHHON KOHCTPYKIIMH
MOTYT CTaTh COIO3HBIE CPEICTBA, MPENYCMOTPEHHBIE CTPYKTYPOH MCXOAHOTO HpeiokeHus: Oua
ewe npogooum pykamu no Memauiudeckum spankam. M yxooum, nonpowasuucey ¢ Hamu 060oumu
(A. Omap)» (Bymuukosa 2021: 9);

«['ne s Tonpko HU ObLT B cBoel ku3Hu! Ho Be3ne Takue ke o0naka, Kak B Halllei MECTHOCTH.
W ronyOwle, m cBeTyo-cepeOpucThie, W Kak caxa, uepHble... OmpeneneHue o00ocobseTcs
napIeusel 1 0HOBpeMeHHO nojBepraercs napepcun» (Llnapesa 2021: 84) u mH. jp.

[NapuennupoBaHHbIE KOMITOHEHTHI, BBIpQKCHHbBIC MPUCOEAMHUTEILHBIMU
CJI0)KHOCOUYMHEHHBIMH KOHCTPYKLHUSMHU, HAXOAIIUMHUCS MOCJE TOYKH, IIUPOKO PAaCcCMaTPUBAIOTCS
JMHTBUCTaMHU Ha MaTepualie si3plKa XyJI0KeCTBEeHHOU npo3bl. Hampumep:

«[IpucoennHenne, OCYIIECTBIIEMOE C TIOMOIIbI0 COYMHHUTENBHBIX WM TOAYUHHUTEIHHBIX
COIO30B, HE BBI3BIBAJIO OCOOBIX COMHEHMI: HAJIMUUE CO03a (MM APYroro CpescTBa CBSA3M) JIMIIAIIO
o(hopMIIeHHOE CaMOCTOSATENBHO MpeIokKeHne ero Hezasucumoctn» (Kapnenko 1957: 55);

«O4YeHbp XapakTepHBIM JUISI COBPEMEHHOTO PYCCKOTO JIMTEPATypHOTO S3bIKAa SIBISETCS
MPHUCOETUHEHNE HECKOJIBKUX KOMIIOHEHTOB. [IpndeM mocieHiue MOTyT OKa3bIBaThCS MEXKITY COO0H
B pa3HbIX CUHTakcH4eckux cBs3sax» ([Ipons 1971: 145);

«[Tapuennupyercst mpeANKaTUBHAS YacTh (MJIM HECKOJBKO OJHOPOIHBIX), MPHCOSAHHIeMAsI
COUMHHUTENbHBIM coro30M» (Beseposa, Cuepuna 2004: 182);

«Bo3MOXXHOCTH TIpuemMa THapuesUialuyd BeTuKU. PByIIas cTpoka co37aeT CTPEMHUTENbHBIH
PUTM, JUHAMHUYHOCTb, OTYACTH PE3KOCTh: [Ipozynxu. /Jo éodonada, 0o Cen-Knepa, 0o newepui, 20e
Hekoz0a dcun omutenvHux. M oopammuo. Cenmsabpv Ovin omcapxum, noeoxcum («Ilogsury, 273)»
(Omaesa 2006: 21);

«Yamme Bcero mapuUeUIAIUM  TOABEPraloTCs  COCAMHUTENBHBIE  CIOKHOCOYMHEHHBIE
npeanoxenus» (Ctynkuna 2008: 11);

«[TapuenmupoBaHHble KOHCTPYKIIMH BCTPEUYAIOTCSI HE TOJNBKO B CTPYKType MPOCTOTO

MIPEJIOKEHUS], HO U B CTPYKTYpPE CII0KHOT'0, B YACTHOCTH CJIOKHOCOunHeHHOoro» (Cubrarosa 2010:
189);
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«SIBNEeHHE MAPIEIISIUU MOKHO MPOWLIIOCTPUPOBATh HA CIEAYIOMUX NpumMepax: A nomuo
ueri-mo paseo08op, 4eli-mo GONPOC NO IMOMY N0800Y. A Modcem, 51 9MOm paze080p U 60NPOC
evioyman cam. M omyoscxuii omeem (B. llanamon)» (Kapkomko 2011: 11);

«[TapuennaT mogo0eH COYMHEHHOMY WM NPUAATOYHOMY MPEIIOKEHUI0, HAuYMHAETCS C
coro3a wim MojaiasHoro cinoBay (Llymmeouna 2012: 40);

«CeMaHTHKa OTHOIICHUH MHIMPOKA M Pa3HOOOpa3Ha: MEXAYy 4YacTAMHU MapleSTMPOBAHHBIX
KOHCTPYKUUH  peanu3ylTcss NPUCOCAUHUTEIbHBIC, MEPEYUCIUTETIbHbIC,  IOSCHUTEIbHBIC,
OTIpeIeNIUTENIbHBIE, OOCTOSTENBCTBEHHbIE 3HaueHus. Hanpumep: A xouemcsa mue, Jlena, o0Hozo:
scmpemumscsi ¢ eamu. Ilpuuem nemeonenno (A. Tobomnsik); Ceemno yivlOHY8wUCH, IMOM
HEeMUNUYHbIL Melbmon udem K oeepsm. M yxooum, ocmasué MmeHs O00UH HA OOUH C CoOOU
(A. Tob6omsk)» ([ooperaeBa 20136: 13);

«Berpeuaercss  mapueuiMpoBaHHE  JIEKCHYECKHM — Pa3HBIX — MPEAUKATOB, COCTUHEHHBIX
COYMHHUTEJIbHBIMU COI03aMH WM OECCOIO3HOW CBs3BIO: A pacckazan eil éce. M monivko — He 3HAI0
nouemy... Hem, Henpagsoa, 3HAa — MOJIbKO 00 0OHOM NPOMONYAT — O MOM, UMO OH 2080PUL 8 CAMOM
KOHYe, 0 moMm, 4mo si um owvin Hyscen moavko (E. 3amamun)y» (Kamnesuu 2013: 58);

«Cpenu mapueuIITOB-TIPEINKATUBHBIX YacTell CTUJIIMCTUYECKH HauOoJiee BBIPA3UTEIBHEI
YaCcTH CIIOKHOCOYMHEHHOTO TPEIJIOKEHUSI C TPOTUBONOCTAaBICHUEM: OH 8CE 6pems NOMHUL O
CB0EM JuYe, CNOCOOHOM UHO020A BbIXOOUMb U3 NOBUHOBEHUS, U HECKOILKO MeXAHUYecKu Yavloaics.
Ho mwvicniu eco 6vi1u nesecenwvt (B. Jynunues)» (Actadpresa 2014: 3);

«B ommchIBaeMBIX S3BIKAX MAPIEIUISAIUU TMOJBEPTAOTCS KaK CII0KHOCOYMHEHHBIC, TaK H
clioXHONoIuMHEeHHbIe KOHCTpYKIn» (Ctacenko 2014: 118; Cracenko 2021: 276);

«Emme oIHUM CpeACTBOM TpaMMAaTHYECKOTO BBIPAKEHUS MPUCOCTUHUTEIBHBIX OTHOIICHUMN
SBIIIOTCS] IOJYMHUTEIbHBIE COIO3bI U COIO3HBIE MECTOMMEHHO-HAPEUHBIE CI0Ba, YIOTPeOICHHBIC B
MIPUCOCTUHUTEIBHOM 3HAUYCHUU: eCcliu, NOMoMYy ymo, ubo, ymo, KOmMopbwlil, KaK, Kak 0vl, K020a |
T. 1.» (CeBproruna 2014: 163);

«[lapuennsuuu  MOABEPralOTCS  BCE  CYHIECTBYIOIIME  BHUIBI  CIIO)KHOCOUYMHEHHBIX
npennoxenui» (Acradnena, Komockosa 2015: 163);

«CyIIHOCTD MapIeUIIUN COYMHUTENBHBIX CBA3EH 3aKII0YaeTCsl B TOM, YTO B 0a30BOW YacTh
MPEJICTAaBJICH CHHTAKCHUECKUN aHaJIoT MaplesuiiaTa, O3TOMY pacujeHeHHe MPOUCXOAUT 0e3 KaKuX-
0o orpannueHui» (Anekcanapona, Acraprena 2015: 15);

«[IpuBegemM mnpumepbl Takux KOHCTPYKIuUH (mapuemupoBaHHbix. — H.C.) u3 TekcroB
. beixoBa: Ilpu mom umo opames Bacunvesvr npuoymanu éce / opounapyy Yanaesa Ilemvke /
MANEeHbKOMY 2PASHOMY 2pyOOoMYy 80pO8AMOMY NPOHBIPAUGOMY / nocéaujena y Pypmanoséa oOHa
cmpanuya // U 0axce ooun 6orvwoti abzay» (Typanosa 2015: 185);

«YacToTHOE WCIIONIb30BAaHUE COEJAMHUTENFHBIX W TPOTUBUTEIBHBIX COIO30B  SIBIISIETCS
WHIMBHIYaJIbHO-aBTOPCKON 0COOEHHOCTRIO TekcTa B. Makanuna» (®emopora 2015: 139);

«C ceMaHTHYECKON TOYKH 3PEHUSI HHTEPECHBI KOHCTPYKIIMU C MPOTUBUTEIHLHBIMU COIO3aMHU C
HAJIOKEHHEM TIpH MapHelUIUi  CTPYKTYPHBIX M CEMAHTHMUYECKUX OCHOBAHHMMA pa3feleHus

KOMITOHEHTOB CJIO)KHOTO mpeioxkeHus: Ox wén 6 Hayky, umooOvl cmamv eeiukum. Hmoobuvl
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coenams OMKpbIMuUsl, Komopsie cMoiu Ovl nepegsepHyme mup. A Hapaboman, 8 ayywiem ciyyae,
MOoAbKO HA noamopsl cmpouku 6 suyuxioneduuy (J. I'myxosckuii)» (bomorosa 2016: 276);

«[TapuennupoBaHHble KOHCTPYKLUUU HPEICTABISIIOT COOOW pacuieHEHHWE MpPEIOKEHHUS Ha
nBa W Ooinee oTpe3ka (mapuemisiTa), OTACNAEMBIX ApPYyr OT JApyra (UHAIBHBIMH 3HaKaMHU
NpEMUHAHUA — TOYKOW, MHOTOTOYHEM, BOIPOCUTEIBHBIM U BOCKJIMIATEILHBIM 3HaKamm» (Czapiga
2017: 39);

«[lapuennupoBaHHBIMM MOTYT OBITH MPEAJIOKEHUS MPOCThIE, CIOKHOCOYMHEHHBIE U
cioxxHononunHéHHbIe» (Pay 2020: 119);

«[lapuennanuss  CIOKHOCOYMHEHHBIX IpeanoxkeHud B Tekcrax M.B.  CemeHoBoit
MpeACTaBICHAa HEMHOTOYHMCIICHHBIMU SI3IKOBBIMH (hakTamu» (KuszeBa 2020: 102);

«B A3pIKOBOI cTpykType pomaHa “CmepTts Basup-Myxrtapa” uMeeT MeCTO U SBJICHHE
HapIeUIIIKA YacTel CJI0KHOCOUMHEHHBIX TpeiokeHuin» (Amuesa 2021: 26-27);

«[TapuennsaT — caMoCTOATENbHOE CUHTAKCUUECKOE MPEJIOKEHNE, CBI3aHHOE € MPEbIIyIIIM
MpeIIoKEHUEM coro3amMu “u”, “Ho”, “a”» (dycmarosa 2021: 273) u ap.

HccnenoBaTensMu Takke OTMEYAeTCs, YTO Maple/UIMPOBaHHbIE KOHCTPYKIIUHU, BBIPAKEHHbBIE
MPUCOEAVUHUTEIbHBIMU CII0KHOCOUMHEHHBIMU MPEJIOKEHUSAMH, IIUPOKO HCIOIB3YIOTCS B SI3bIKE
CMMU, pexknambl. Hanpumep:

«OueHb MIMPOKO paclpoCTpaHEHAa B Ta3eTHOM peud MapUeUIsalus OTPULIATEIbHBIX
KOHCTPYKIHUH C 3aMECTUTEILHBIMU COI03aMU He... a, a He» (Llymapes 2003: 13);

«[Tapuennsauus cl1oKHOCOUMHEHHBIX MPEI0KEHUN HaOII0AaeTCs JUIIb TOT1a, KOTJa HaJIuLO
CMEHa XapaKTepa COYMHMTEIbHBIX OTHOLIEHUH, YTO MPUBOAMUT K peMaTHU3allMM MapLeuIMpyeMoit
npenukatuBHoi yactu» (ITuneruna 2005: 17);

«Ilo Hamemy MHEHMIO, YOEOUTEIHHO T'OBOPUTh O MAPLEUIALHUN CI0KHOCOYHHEHHOTO
MPEIJIOKEHUSI MOXKHO TPUMEHUTENBHO K COOCTBEHHO MPHUCOEAMHUTEIbHBIM MPEIUKATHBHBIM
KOHCTPYKLHUSM, TpEXJIE BCEro C COw3aMu npuuem U Oa u, Haupumep: CobcmeenHo nododHoe
8bICMYNIeHUe KOMAHObl 8 HbIHeWHeM Ce30He NPOSHO3UPOBANIOCH. YHC CIULUKOM MHO20 3d NOCIeOHUe
20061 Haxonunocs npoobaem. Ilpuyem OOIBUUHCINGO U3 HUX UMEIOM OKOI0pYMOOIbHbIU Xapakmep
(«[lenb 3a nHem», Ne 280, 2004)» (Cumoposa 2007: 44);

«Martepuanom Uil peau3alid paccMaTpUBAeMOro SIBICHHUS 0e3 KaKuX-1u0o 3aTpyIHEHUN
CTaHOBSITCSA CJI0XHOCOUMHEHHBIE NPEAJIOKEHHsI, 00Jajaroliye B IUIaHE aKTYaJIbHOTO YJIECHEHHS
HEKOTOpBIM oTiinunem» (Abammuna 2012: 185);

«YCayru  TEepevyucisioTcss C  UCHOJb30BAaHUEM  OTIVIArOJBHBIX  MapLeUTMPOBAHHBIX
CYIIECTBUTENBHBIX, a HE TJaroiioB: 3anpaska. Pemonm. M npooadica xapmpuodiceu. Ilokynka
Kapmpuodicet, bvisuux 8 ynompebnenuu. Pemonm opemexnuku u IIK. Bvinonnenue 3axaza 6 oemv
oopawenusy (MapsoimeBa 2012: 26);

«[Tapuennsauusi 3arojioBKa, BKJIIOYAIOIIETO YAacTH CJOKHOTO (CIOKHOCOYMHEHHOTO U
CIIO)KHOTIOTYMHEHHOT0) peioxkenus» (borossnenckas 2014: 36);

«Yame  mapueusiquu  HOJABEPraroTCs  CIOKHBIE ~ CUHTAKCUYECKHE  KOHCTPYKIMH:

OCJIO)KHCHHBIC ITPCIJIOKCHUSA C 000COOJICHHBIMU YJIEHAMH U OIHOPOJAHBIMH YJICHAMH W CJIOKHBIC
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MPEUIOKEHUS PA3TUYHBIX CTPYKTYPHO-CEMAaHTUYECKUX THUIIOB: B omiuyue om ANMUHCKUX aguu,
npoepamma, 3asenierHas Ha gecmusane “/lucaz Koxmebenv”, dondicha evizvieams Kyoa 001Ul
asicuomadic. Ho ne gvizvieaem. Ilomomy umo 60opvba 3a yposensv 3pumerns 6 Hauiem uioy-ousHece He
aensaemcs npuopumemuvim Hanpaesnenuem (K. bakanos)» (I'ypseBa 2014: 221);

«AHanM3 Marepuana ToKa3aja, 4To OOoJbIIasi YacTh MPUCOCTUHUTEIBHBIX KOHCTPYKITUI
npeacTasieHa mapueuisitamu» (I'medekas 2015: 108);

«Utak, KpUTepusSMU HUICHTUPUKAIUU MapUeUBSIIUK  OyIdeM CUMTaTh  CIEAYIOLIHUE:
1) rpaduyeckuii KpUTEPHii: B TPYIINY MapHEUTMPOBAHHBIX BKIIFOUAKOTCS CETMEHTBI, OT/ICICHHBIC OT
OCHOBHOH 4YacTH BBICKa3bIBaHUs (PUHANBHON CHHrpadeMoii: TOYKOW, BOCKJIMLATEIBHBIM WIIH
BOIIPOCUTENIbHBIM ~ 3HAKOM, MHOTOTOYMEM, U  HAYMHAIOIIMECS C  3arjiaBHOM  OYKBBI;
2) CHHTaKCHYECKUM  KPUTEPHiA: OTWICHCHHBIH CETMEHT MpEACTaBIsACT CO0O0W  (parMeHt
BBICKa3bIBaHUS, MIOCTPOCHHOTO MO (OpPMYJIe MPOCTOTO WM CIOKHOTO TPEIJIOKECHUS; OH MOXKET
OBITH PACITIOJIOKEH KaK KOHTAKTHO, TaK U MucTaHTHO» (borosBnenckas 2016: 77);

«Yrinybnenue u pacmuperue chepbl paclipoCTpaHEHHs OMUCHIBAEMONM TEHACHIIMU MTPUBOIUT
K TapLEeUIMPOBAHUIO CIOKHBIX CHHTAKCUYECKUX KOHCTPYKIMM HE TOJIBKO MOAYMHUTEIBHOTO, HO U
COUMHHTENIBHOTO XapakTepa» (Mareppamos 2020: 259);

«J1J1sl TEKCTOB BBICTYIUICHH COBPEMEHHBIX POCCHUCKHX TIOJUTHKOB XapaKTEPHO aKTUBHOE
UCIOJIb30BaHUE MAPIEIUIMPOBAHHBIX  CJIOKHOCOYMHEHHBIX TMPEUIOKEHUNW  pPa3HBIX  THIIOB)»
(3aBap3una, Xunkona 2021: 134-135) u ap.

[MapuenmupoBaHHBIE KOHCTPYKIIMH, BBIPAKEHHBIC CIIOKHOCOYMHEHHBIMHU MMPEIJIOKEHUSIMH,
UCTIOJNB3YIOTCS — PeXKe — U B s3bIKE MyOauucTuKy. Hanpumep:

«MHOTOIUKOCTh, @  MO3TOMY U MHOTO(QYHKIMOHAIBHOCTH  OCOOBIX  (opm
MPUCOSAMHUTETBHBIX KOHCTPYKIIUN, & UMEHHO MaplLEJUIAINUA, He TO3BOJIAET BBICTPOUTH NS HHUX
Kakue-1100 TeMatuyeckue pamkny (Momoasraenko 1910: 90);

«dns ouepxkoB B. IleckoBa Hambornee xXapakTepHO HCIOJIb30BAHUE TMAPIEIUIAINN B
M300pa3uTenbHO-BBIPA3UTENBHBIX HeNsAX. [[puuemM Ha OcHOBE ATOro mpueMa moa4ac GopMUPYIOTCS
3HAYUTENbHBIE M0 MPOTHKEHHOCTU OTpe3Ku TekcTa: OHna 3anacaem ua 3umy mpagy. I[looepwizaem.
U cmebenex k cmebenvky knadem ona navana cywumovy (Kypoemosa 2010: 156);

«TekecT TMpakTUYeCKH BeCh IIOCTPOGH HA OKCIUTyaTalldd PUTOPHUYECKOro IpHeMa
MapUeUSIIA, KOTOPBI B TOM 4YHCIIE TMPOSBISAETCS W B HCIOJIB30BAHUU TMPUCOCTUHUTEIBHBIX
koHCTpyKuuit» (Kpmwkanosckas 2011: 92);

«[lapuennsamust  ycuiamBaeT  NMPHCOSIWHUTENBHYIO  CBS3b  MEXKAY  KOMIIOHEHTaMHU
BbIcka3biBaHUs» (Cabyposa 2012: 27);

«BrioHe BO3MOXHO paccMaTpuBaTh SBICHUS MaplEUIAIUU B IIpeieiax CI0KHOCOUNHEHHOTO
npennoxenus» (I'amonosa, Hazap 2015: 29);

«(1)He max mmuozco ecocyoapcme CHOCOOHbL NPOBOOUMb NO-HACMOAUEM) CYBEPEHHYIO
BHEWIHION NOJIUMUKY, HU HA K020 He 021A0wieascy. (2)Poccus — moowcem. (3)U mul ne pas smo
ooxazvieanu. (4)1 eepnye Kpvim. (5)U cpascasco ¢ mesncoOyHapoouvim meppopusmom Ha Brnudsicrnem

Bocmoxke (IlpennmoskeHusi TPOHYMEPOBaHBI UIsi yAoOcTBa omucaHus). OparMeHT COACPKUT
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MapIEIUIINI0, & TAKXKE JJIEMEHT JIEKCHYECKOTO MOBTOpPA ¢ CHHTAKCHMYECKHM PACIPOCTPAHCHHUEM.
OcHoBHas (paza — npemioxenue Ne 1, 3areM ciaeayer psa mapueuIsITOB — npeaioxeHus No 2-5»
(Sromkuna 2018: 103);

«DyHKIIMOHANIbHAS MHOTOIUIAHOBOCTh MAaPICIUISIIINK, HE3aMKHYTOCTh €€ JIGKCHYECKOTO
BOIUIONICHHS, JOCTaTOYHAsI CBOOOJa CHHTAKCUYECKOTO MpelCTaBiIcHHs (B Mpeienax CTPYKTYpPHI
IIPOCTOT0/CIIOKHOTO MPEJIOKEHHS, OJHOPOIHBIX YJICHOB; BCJIEICTBUE JIUIMIICA IJiarojia oOuiero
3HAYEHUS; KOHTAKTHOCTH/IMCTAHTHOCTh PACIOJIOKEHHSI; CTENEeHb PaclpOCTPAHEHHOCTH H
KOJIMYECTBEHHOCTh MapIeuIATa), 0OyCIOBIMBAIOT pa3zHOOOpa3ue Mojesel MapleTipOBaHHbBIX
KOHCTPYKLIUH B TOJMTUYECKUX AMCKYPCUBHBIX NPAKTUKAX: /[l J100ell 8adCHO, 4MO DPeanbHO
COeNaHo U Kak 3mo Yiyuyuiaem UX JCU3Hb, JHCU3Hb ux cemell. M He Ko2da-HuOyOw, a ceudac
(B. ITytun)» (boxxenkoBa, boxxenkosa 2020: 128);

«[lox TPUCOCTUHUTEIHHBIMU KOHCTPYKIIUSMHU TOHUMAETCS CTPYKTYPHO-CEMaHTHYECKOE
00BEIMHEHNE OCHOBHOTO W JIOTIOJHUTEILHOTO BBICKA3bIBAHUS, BBIJICIICHHOS MHTOHAIIMOHHO U TI0
CMBICTY (Y4acTo — M OTIEJEHHOE 3HAKOM “‘Touka‘“). Vowce opeanuzosan kpyosicox. Kpaegsedueckuil.
Hameuen mnozoonesnwiii noxoo» (Ilonynan 2011) u ap.

be3ycnoBHO, MHOTOYHCIICHHBIC PE3YJIbTAThl, B YACTHOCTH, YKAa3aHHBIX BBIIIC UCCIICIOBAHUN
HE MOIVIM HE TMOBIHATh HA YCTAHOBJICHWE JIMHIBUCTHYECKOTO CTAaTyca MPUCOCTUHUTEIHEHBIX
KOHCTPYKIHUH, PacIOIOKEHHBIX BHE OCHOBHOI'O MpEIJIOkKeHHs. B ocHOBe mepBOi TOYKU 3peHUs
JISKUT BECKOE OCHOBAaHUE — IPUCOEAUHUTEIBHBIE CII0)KHOCOUYMHEHHBIE TIPEIIOKESHHSI UITH )K€ CII0Ba
/ CIIOBOCOYETAHHS C COYMHHUTEIHLHBIMUA COIO3aMHU HAXOJISATCS «HE Ha CBOEM» IMPUBBIYHOM MECTE, HE
BHYTPH TMPEIJIOKEHUS, a TIOTOMY HX BTOP)KEHHUE B MapIEIUTHPOBAHHOE MPOCTPAHCTBO BHIHYXTAET
YUEHBIX CYMTATh STU KOHCTPYKIIMU TapLEUIMPOBAHHBIMHU. [lapuemnsius — 3TO MpexJe BCEro
pasphiB, pACUJICHEHHE OCHOBHOTO TMPEMNIOKEHUS, B pe3yidbTaTe KOTOPOTO MapIeUISThI
OKa3bIBAIOTCS MMOCIIEC TOYKU. [IpuMedarepHo, 9TO JaHHAs MMO3UIUS SBJISETCS BeChbMa TOIMYJISIPHOM,
YTO TIOJITBEPIKIACTCS OOJBITUM KOJIMIECTBOM ITUTHPYEMBIX padoT.

Bropass  Touka  3peHHMsl  CBOWCTBEHHAa  OTACIbHBIM  JUHTBHCTAM,  KOTOpBIE
MPUCOCANHUTENbHBIE  CIOXHOCOUMHEHHBIE KOHCTPYKIIMM OTHOCSAT K TEPEXOIHBIM, WU
CUHKPETHYHBIM TPEIOKEHUsIM. Ha CeromHsIIHui JIeHb JIMHTBUCTBI, OTCTAWBAIOIINE JTAHHYIO
MO3UIUIO, TIO BCeW BUTUMOCTH, MAJIIOYUCIICHHBI, HO UMEHHO MIOTOMY MX WU3bICKAHUS MPEICTABISIOT
3HAYUTENbHBII WHTEpec [UIs HWCCienoBaTeNned, CTpeMsIuXcs K TOYHOW KBamu(UKalUU
MPUCOSAMHUTEIBHBIX KOHCTPYKIIMNA. YUeHBIC IMOJararoT: TOSBICHHE KOHCTPYKIHHA TEPEXOHOTO
THTIa BBI3BAHO TEM OOCTOSTEIILCTBOM, UYTO OHH SIBJISIOTCS KOHCTPYKITUSIMH aCHMMETPUYHBIMH, Y
KOTOPBIX IUIAH COAEPIKAHMS U TJIaH BBIPAKEHUS HE COBIAJAIOT B CPABHEHHH C TPAAULMOHHBIMU
npenaoxkeHussMu. CHHTAKCHC PACUICHEHHBIX JKCIPECCHUBHBIX MPEUIOKECHHH BKIIOYAET, MPEKIC
BCErO, ACUMMETPUYHBIC TMPEIJIOKEHUS, B YHCIO KOTOPBIX BXOJAT MPHCOCAMHHUTEIBHBIC |
MapIe/UTMPOBAaHHBIE KOHCTPYKITMH. ACHMMETPHYHBIC TIPEIJIOKEHUS HAPYIMIAIOT TPHUBBIYHBIC
CTPYKTYpHO-CEMAaHTUYECKHE HOPMBI M TIOTOMY TMPUBJIEKAIOT K ceOe MOBBHIIIEHHOE BHHUMAaHUE

azpecara peyu.
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B He BBI3BIBAIOMIKMX COMHEHUH 00biAcHeHMsX npodeccopa B.B. babaiieBoii ueTko ykazaHo,
YTO «B CHHTAKCUCE YCIOBHEM [uld OOpa3oBaHMs IEPEXOIHBIX SBJICHUH, BXOIAIUX B 30HY
CUHKpETH3Ma, ABJISICTCSA HapyllIeHUEe COOTHOLIEHUS MeXy GOopMOil U coepikaHueM (CTPYKTYpol U
CEeMaHTHKOI), >KEeJTaHWEe MPHUCIIOCOOUTH “CTapyro” (QopMy Uil BBIpAXKEHHS KaKUX-THOO HOBBIX
3HAYeHUH WM ceMaHTH4eckux KomroHeHToB» (babaiineBa 2000B: 178). IlpucoeauHuTENBHBIC
CIIO)KHOCOUMHEHHbIE  KOHCTPYKLIMH,  HaxOJdIIUecs  Iocje  TOYKHM, MOXHO  IPU3HATh
aCUMMETPUYHBIMM, TaK KaK OHH HapylIalOT CBOM COOCTBEHHBIE T'PaHUIBl IPUCOCTUHEHNS,
BTOPrasch B MAapleUIMPOBAHHOE NPOCTpaHCTBO. I[lodTOMy Takue NPUCOCAMHUTEIIBHBIC
KOHCTPYKLIMU YYEHBIE OTHOCAT K IMEPEXOJHBIM CHHTAKCUYECKMM KOHCTpYKuusM. Ilog «crtapoii»
¢dopmoii crenyeT MOHMMATh MPHUCOEAMHUTENbHbIE KOHCTPYKLIMH, PAaclOJIOKEHHbIE B Ipeaenax
OCHOBHOI'O MpPE/UIOKEHUs, KOTOpble Onarojaps IneperaBaeMoOd HUMHU J00aBOYHON HHpOpMaLUu
HEPEAKO HE YCTYMAlOT 10 COJACPXKATEIbHOH 3HAYMMOCTH HH(POPMATHBHOCTH TJIABHOTO
MPEUIOKEHUS. YUUTHIBas, YTO TPaMMaTHKa HAXOIUTCS Ha CIyX0e Yy CeMaHTHKH, IIeIb Pa3InIHbIX
¢dopM cioOB, Mojeneil CcI0BOCOYETAaHUH M NPEIJIOKEHHM COCTOMT B TOM, YTOOBI MepenaBaTh
Oorareilliue OTTEHKM CMbICiIa. BpIXoas 3a mpenenbl OCHOBHOTO NPEAJIOKEHMs, KakK 3TO
CBOWCTBEHHO  MapIleuIATaM,  Hapymas  TPAJAULUOHHYIO  CTPYKTYpy  IPUCOCIHHEHHS,
MPUCOCTUHUTENBHBIE KOHCTPYKIIMU CYMENH MPHUCIIOCOOUTH CBOIO «CTapyro» (GopMy Al YCHIICHUS
COOCTBEHHOI'0 CEMaHTHMYECKOI0 Beca B CHHTAKCUCE SKCIPECCHUBHBIX MPEIJIOKEHHH. YKa3aHHbIE
HapyweHuss Mexay (opMoll H  coaep)KaHHMEM IMO3BOJSIOT YYEHbIM IPUYUCIUTH TaKue
MPUCOCTUHUTEIbHBIE KOHCTPYKIIUU K IEPEXOAHBIM, aCHMMETPUYHBIM MTPEIOKECHUSIM.

[IpencraBnsiercs, 9TO MPUCOCAMHUTEIFHBIE KOHCTPYKIIMM HE MOTJIM HE MEPEHTH B JPYTYIO
CTPYKTYPHO-CEMaHTUYECKYI0 IUIOCKOCTh, MMes Ul 3TOr0 B CBOEM paclOpsKECHUH HiealbHbIE
YCIOBHS: JOCTATOYHO PACUJICHUTh OCHOBHOE IPEVIOKEHHUE M BBIHECTH IPHCOEIUHHUTEIbHYIO
KOHCTPYKIIMIO 32 TIpelelbl OCHOBHOTO MPEMJIOKEHHUS, 3a TOUKy. B Takux ciydasx
MIPUCOETUHHUTEIBHBIC pAaCUWICHEHHBIE KOHCTPYKIMH, B TOM YHCIIE M CJIOKHOCOYHMHEHHBIE, TTOTYJaloT
BO3MOYKHOCTh ~ Pa3HOOOpa3uTh CEMAHTUKY BBICKA3bIBAaHHUS  JIOTIOJIHUTEIBHBIMU  OTTEHKaMH,
MPUBJIEKAaTh BHUMaHHE KOMMYHUKAHTOB B COJIEpKATEIbHOM YacTH K KaKUM-TO COOBITUSM, JIETATISIM,
MpHU3HAKAM | T. ., HEPEIKO BBIXOMAT Ha MEPBBI TUTAH B CEMAHTUYECKOM acmekTe. MHade roBops,
MOXXHO TpU3HaTh, 4YTO B IUIAaHE COJEP)KAHUSA TPUCOEAUHUTENbHbIE KOMIIOHEHThl BIIOJHE
IIPEyCIIeBaIOT, MOCKOJIBKY OHHM «Haubojee TOYHO U SPKO BBIPAKAIOT 3aMBICET T'OBOPSAIIETO»
(babaiiniera 20008: 178) 1 B cBsI3U C 3TUM BIIOJIHE OTBEYAIOT KOMMYHUKATHUBHBIM 33J]auaM aBTOpA.

W cHOBa MBI 3a0CTpsieM BHUMaHHE YUTATEICH HA TOM, YTO NMapIEITHPOBAHHBIC KOHCTPYKITHH
SABIISIIOTCSL ACUMMETPUYHBIMU TIPEITIOKEHUAMHU SKCIIPECCUBHOTO CHUHTAKCHCA, OJHAKO IPH 3TOM
JaJIeKO HE BCE YYEHbIE CUUTAIOT HYKHBIM OXapaKTE€pPH30BaTh MaplEIIMPOBAHHBIE KOHCTPYKIIHUU
KaK MePEeXO/IHbIC, CHHKPETHYHBIC CHHTAKCUIECKHE SIBIICHUSI.

O nepexoOHbIX CIyuasx 6 061acmu NapyeIIupoSanHuX U NPUCOCOUHUMENTbHBIX NPEONONHCEH UL
nUCanu 8 coUX mpyoax uzeecmuovie yuenvle u ux nocieoosamenu. Hanpumep:

«Moocem 6bimb cumyayus cosmeujeHus SMux A61eHUll, CUMyayus Hal0HCeHUs NapyeuiAyul

Ha npucoedunenue» (Ckosopoonukos 1978: 123);
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«[IpucoenquHeHne B YUCTOM BHJAEC OOHAPYKHMBAeTCI B paMKaXx caMoro 0a3oBOTO
MIPeIOKEHUS], NMapLeUIMPOBAaHHOE MPUCOCIUHEHUE MO3UIIMOHHO 00Jiee CaMOCTOSITENIbHO (CTOUT
nocie Touku)» (Banruna 2003a: 188);

«K serenuto nepexoonoco muna medxncoy npucoeouHeHuem u napyeinsayuel, K 0coobim
KOHCMPYKYUAM Cledyem OmHecmu OMmuieHeHue 6 CAMOCMOAMENbHbIUL KOMNOHEHM 0OHOPOOHbIX
CKA3yemblX, C3AHHbIX COUUHUMENbHOU Ut beccorosnoll ceazvioy (I opuna 2004: 42);

«Ilepugpepuiinvie sanenus 6 obnacmu napyernayuu, npucoeOUHeHUs U cecMeHmayuy maxaice
Xapaxkmepusyromcs npepuleUcmol CUHMAKCUYeCKOU CB853bl0, OmpbleoM Om 0a3080U HaAcmu
BbICKA3LIBANUSA, I0CUYECKUM U UHIMOHAYUOHHBIM 6blOesleHUeM, HO HAXOOAMCA 6 NO3UYUU Cl1abo2o
U aOCONIOMHO20 Hepa3ePaHUYe s U MOSYm UMemb NePexoOHblll Ul CUHKDEMUYHbIN XapaKkmep»
(Jlaspux 2009: 13);

«Koncmpykyuu ¢ 00OUHOUHBIMU COIO3AMU U, HO, A, PEalU308aHHble 8 08YX UIU bojee ppasax,
ABNAIOMCS NEPEXOOHBIMU MeNHCOY COYEeMAHUeM BblCKA3bIBAHUU U NAPYELTUPOSAHHBIM B8APUAHMOM
€0UHO20  BbICKA3BIBAHUS,  NOCMPOEHHO20 N0  MOOENU  CIOACHO20  NPEeONodNCeHUs  CO
CILOACHOCOUUHEHHOU cmpYKmMYpHOU ocHogouy (Ckopoboeamosa 2012: 143);

«YHawe e6ceco cpedcmeom 63U 6 MAKUX KOHCMPYKYUAX GbICHYNAem aHaio2 Ccor3d
“npuuém”,  peanusyrowuu  mMexcoy  KOMNOHEHMAMu  KOHCMPYKYUu  OONOJHUMENbHblEe
npucoeounumenbrbvie OMHOUWEHUS, KOMOopble HAKIA0bI8AOMCs HA ‘NepeuyHyio” noOUUHUMENbHYIO
cea3vy ([obpwiuesa 2013a: 20);

«Konecmpyxyus c NPUCOeOUHEHHBIM KOMNOHEHMOM xapakmepusyemcsi
NOAUPYHKYUOHATLHOCMbBIO,  CMPYKMYPHOU — 8APUAMUBHOCIIbIO  NPUCOEOUHEHHOU — 4acmiu,
NPUHAOTIEHCHOCBIO K CUCeMe JIKCHPeCCUBHO20 CUHMAaKcuca u cgepe npomMedcymoyHvlx
CUHMAKCUYECKUX — CMPYKMYp, 3aHUMASL  NPOMENCYMOYHOE NON0JCEHUe MedHcdy NpOoCmbIM
OCTIOHCHEHHBIM NPEOIONCEHUEM, CTOHCHOCOUUHEHHBIM UNU CLOHCHONOOUUHEHHBIM NPEOSIONCEHUEM, C
00HOUL cmoponsl, u mexcmom — ¢ opyeour ([lapamonosa 2013: 136);

«IIpu onpedenenHvlX 3HAUEHUAX OMHOULEHUL MeHCOY YACMAMU NAPYELIAm UMeenm 3HaA4eHUs
npucoeounenus. [1onoOHBIE KOHCTPYKIMU “‘pa3opBaHHBIX’ CIOKHOCOYHMHEHHBIX MPEINIOKEeHUN
MOXHO  OTHECTH K  Maple/UIMpOBaHHBIM. [IpuHMMas BO  BHHMaHHE CTPYKTYpPHYIO
CaMOCTOSITENILHOCTh YaCTel M OTCYTCTBHE HPAMOU 3ABUCUMOCHU OMOENEHHOU Yacmu om
npeoslodCeHUs-YeHmpa, 0OOCHOBAHO UMEHO8AMb ONUCAHHblE Gblile KOHCMPYKYUU TapleUIsuei
nepexoHoro tunay» (Xaputonona 2014: 82);

«B omoti cea3u eoznuxaem HeoOXOOUMOCMb UCCIE008AHUS HOB020 CUHMAKCUYECKO20
ABNIEHUs, UMEHYeMOo20 napyeriayuel uil npucoeouHeHuem. B nuneeucmuueckou aumepamype
CNpaseoIuso YKA3vl8aemcs HA HeYemKOCMb COOePHCAHUS NOCIeOHUX. Dmo, 8 c60l0 0uepeob,
coz0aem u3BecmHvle MpPYOHOCMU NPpU NPOBEOCHUU SPAHUYbL MedXdcoy napyeirayuell, ¢ OOHOU
CMOpOHbL, U NpUCOeOUHeHUuUeM — C Opy20lU, NOCKONILKY 9Mu CUHMAKCUYecKue pazHo8UOHOCMU

cmblkaomes 20e-mo u nepexoosam opye 6 opyea» (Cemenosa 2016:18);
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«{ononnumenvroe 3naueHue npuobpemaem npucoeoUHUmMenIbHas KOHCMpPYKYus, 6blOe1eHHAs
8 CaMOCMOoAmMeNbHOe BbICKA3bIGAHUE: 30eCb NpPOUCX00Um CO8MelujeHUue NpucoeOuHeHus u
napyennsayuuy (Coneanux 2018: 147) u op.

Jannas mouka spenusl, KaKk HAM Kadcemcs, makyice He JUMeHa 30pago20 TUHSBUCUYECKO20
CMbICNIA, NOCKONLKY 8 PYCCKOM A3blKe A6leHue nepexoonocmu, no muenuro B.B. Babatiyesoii,
CBOUCMBEHHO MHO2UM  CUHMAKCUYECKUM CMPYKMYpPAMm, 6 MmMOM Yucie U NpeodioNCeHUsIM
9KCHpeccueno2o cunmakcuca. besyciosno, nonumanue npucoeOUHUMENbHbIX KOHCMPYKYUU KaK
NEePexooOnbIX 3ACIVHCUBAEM GHUMAHUS, pacuiupsem Hawe npedcmasienue 06 aACUMMEMPUUHbIX
NPeONONHCEHUSX 8 YETIOM U COUCMBAX NPUCOEOUHEHUs], 8 YACMHOCTU.

Tperbss  TOYka  3peHHMsl  BBICKA3bIBACTCA  JMHTBHCTaMH,  KOTOpbIE  IPU3HAIOT
MPUCOSANHUTEIbHBIEC CI0KHOCOUMHEHHBIE KOHCTPYKIIMH, HaXOISIINecs 3a MpejeliaMd OCHOBHOTO
MIPEJIOKEHUS, [10CJI€ TOYKH, UMEHHO NPUCOETUHUTEIbHBIMU KOHCTPYKIUAMU. [Ipu 3TOM noHATHSA
«MApLEIUILUA», «IapLEUIAThI», «PacUJCHEHHE» B KOHTEKCTE X MCCIEA0BaHUN HE YIIOMUHAIOTCS
HU TPsIMO, HU omocpenoBaHHO. O030p TpeTheil TOUKU 3pEHUs COMPSIKEH B HEKOTOPOH CTENEHHU ¢
TPYOHOCTSMHU, KOTOpbIe OOYCIOBJIEHBI TeM, 4YTO B Yy4eOHONl nuTeparype MOHSATUA
«IIPUCOETUHEHHUE, «IIPUCOEAUHUTEIIbHAS CBSI3bY, IIPUCOECTUHUTEIIbHBIE OTHOLIEHUS» 10 CUX IOP
TPaKTYIOTCS HEOAHO3Ha4yHO, criopHo. Tak, E.I'. CumopoBa, koTopasi IJIUTEIBHOE BPEMS YCIICITHO
3aHMMAETCSl HCCJEeIOBAHUEM IMPHCOCAMHEHUS, YTBEPXKIACT, UTO <IIPUCOCTUHEHHE — 3TO BUJ
CUHTAKCUYECKON CBSA3M (HapsAy C COUMHUTEIHHON U MOAYMHUTENBHOM) B CHHTAKCUYECKOM cUCTEME
COBPEMEHHOTO PYCCKOTO $3bIKa, KOTOPBIH TpedyeT Oosiee MOCIEeNOBATEIBHOTO W CHCTEMHOTO
M3Yy4YEeHUs W OMHCAHUs HE TOJIHKO B BY30BCKOM, HO M B IIKOJbHOM rpammartuke» (Cumopona 2012:
61). Yka3anusie cBeqeHMs, PaKkThl OTHOCUTEIHHO TIPUCOEAUHEHHUS MTPUBEIN B TUHTBUCTUKE K TOMY,
YTO «UHTEPIpETAlMsi KOHCTPYKLUUH CO 3HAYEHHEM IPHCOEAVHEHHS B COBPEMEHHBIX BY30BCKHX
yueOHUKax BecbMa IPOTUBOPEUNBA. ABTOPBI OJHUX Y4€OHBIX M3JJaHUI BOOOIE HE pacCCMAaTPUBAIOT
M0/I00HBIE CTPYKTYpPHBI; APYTUE UCCIET0BATENN FOBOPSAT O MPUCOEINHEHUU HA YPOBHE TOJBKO OO
IIPOCTOTO MPEeAIOKEHHs, TM00 cloXkHOro. Te ke aBTOpbI, KTO aHAJIM3UPYET MPUCOEAUHUTENbHBIE
KOHCTPYKIMHU KaK B IPOCTOM, TaK M B CJI0KHOM IPEIJIOKEHUSIX, IPEAJIaraloT HE BIOJHE YETKUE U
JUHTBUCTUYECKM OOOCHOBAaHHBIE HX XapaKTepUCTUKU. Bce 53To0 1oO3BoOJsE€T TOBOPUTH O
HE00X0AUMOCTH 0OoJiee TOC/IE0BAaTEIbHOTO M CUCTEMHOTO U3yYeHUs M ONUCaHUs KOHCTPYKIUH co
3Ha4YeHHEM MPHUCOeNHEHHs B pycckoM si3bike» (Tam xe: 59).

B nuHrBHCTHKE NpUCOETUHEHHE MU MPHUCOSAUMHUTEIbHBIE CBA3M MOTYT PAacCMaTpHUBATbCS
IIMPOKO U y3KO. B IMpOKOM NMOHMMaHUU MPHCOEAMHUTEIbHBIE OTHOLICHUS XapaKTEepHBI IS
OTHENbHBIX  THUIOB  CIIO)KHOTO  COIO3HOIO  TPEUIOKEHHMST —  CIOXHOCOYMHEHHOTO U
CJIO)KHOIIOTYMHEHHOT0. B y3KOM NOHMMaHMM — IPUCOEIWHUTENIbHBIE OTHOUIEHHS] yCMaTpPUBAOT
TOJIBKO B TE€X NPUCOEAUHUTENbHBIX KOHCTPYKIUSAX, KOTOpBIE HAJENEHbl SIPKO BBIPAKEHHOU
CEMAHTUKOW MPHUCOEAMHEHHS TpU MOMOLIM TIpaMMaTUYECKUX [OKazaTenei, T.€. 3a Ccuer
CMELUANBHBIX MPUCOCTUHUTEIBHBIX COI030B, B YaCTHOCTH, 0d U U npuyem, KOTOpPbIE XapaKTepHBbI

Kaxk JJId COOCTBEHHO MPUCOCAUHUTCIIBHBIX KOHCTp}IKI_II/Iﬁ B paMKax OCHOBHOTO MPCAJIOXKCHUS, TaK U
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JUId  TPUCOEAMHUTEIbHBIX KOHCTPYKLUMH B paMKax CIOKHOCOYMHEHHOI'O MPEUIOKEHUS 32
IIpezieIaMu OCHOBHOTO IIPEUIOKEHHMSL, ITOCIIE TOYKH.

[IpumeuaTenbHO, 4YTO HHOTJA HAJIW4YUE CHELUAIBHBIX IPUCOCIUHUTEIBHBIX COH30B,
HaTpuMep, 0a U U npuyem He SBISETCS TapaHTOM MPU3HAHUS Y MIPUCOSINHUTEIBHBIX KOHCTPYKIIMNA
cTaTyca mpucoequHeHus. M XOoTd Takoe IOHMMaHue, 10 BCEH BUIUMOCTH, BCTPEYACTCsS KpanHe
pelnKo, TeM HE MeHee, B MOJTBEPXkIECHUE CKa3aHHOMY couuieMcs Ha MHeHue A.A. JloOpbrueBoit,
koTopas, Bciaex 3a A.OD. [IpuaTkuHOl, cuuTaer, 4yTO «Hauboyiee MPOJYKTUBHBIMU Cpeau
NapLEUIMPOBAHHBIX OCJIIOKHEHHBIX NPEIUIOKEHUN SABIAIOTCS KOHCTPYKUUU C BTOPUYHBIMU
COIO3HBIMM CBSI3sIMM. Yallle BCEro CpeICTBOM CBSI3M B TAKMX KOHCTPYKLMSX BBICTYIAET aHAJIOr
COI03a Npuuém, PEAUZYIOLIMM MEXAY KOMIIOHEHTAaMH KOHCTPYKIMH  JOIHOJIHUTEJIBHBIE
IIPUCOEAVHUTEIbHBIE OTHOILIEHUS, KOTOPbIE HAKIIAJBIBAIOTCS HA «IIEPBUYHYIO» IOJAUYUHUTEIBHYIO
cBs3b. B KkauecTBe mapuesuisita B MOJOOHBIX KOHCTPYKLMSIX BBICTYNAIOT BTOPOCTEIIEHHBIE UJIEHbI
npenioxenus. Hanpumep: (nmapuemisit-gononHenue) Hy xopowio, oyman s, 603bMy U JHCEHIOCH.
Hentoco uz uyecmea oonea. /fonycmum, 6cé 6yoem xopowto. Ilpuuém ons nac oboux (C. JloBnaron).
Pexxe B kauecTBe cpeacTBa ohOpMIICHUSI BTOPUYHBIX CBSI3€H BBICTYNAET COKO3 0d eué, KOTOPBIH
A.®. [IpusaTkrHa onpenensieT Kak «ycyryonstonmii». Hanpumep: Yem nyuwe s y3nasan Ilywkuna,
mem MeHble MHe XOmenoch paccydxcoamv O Hém. [a ewé Ha makom NOCMbIOHOM YPOGHE
(C. HosmnaroB)» ([oopsrueBa 2013a: 20).

W B 3aBeplIeHHE OTMETUM, YTO K IIPUCOEAMHUTEIBHBIM CII0)KHOCOUYMHEHHBIM KOHCTPYKLIMSIM
MOTYT OTHOCHUTHCS CJIOKHOCOUMHEHHBIE MPEUIOKEHUS C COUYMHUTEIbHBIMU COI03aMH, KOTOpPbIE
MOTYT BbIpa)KaTh NPUCOEIUHUTENBHOE 3HAUCHHE.

TakoBa KpaTkasih HpeAbICTOpUs MPOOJeMbl MPUCOCTUHEHHUS U  MPUCOECTUHHUTEIbHBIX
KOHCTPYKLIUH B COBPEMEHHOM pPYCCKOM s3blke. [loABITOKMM € IOMOLIBIO BBICKAa3bIBAHUSA
M.O. [InatonoBoii: «Kak MHOroroume, Tak M TOYKAa HE CIy4ailHbl Tpu O(OpPMIIEHUU
MPUCOEANHUTEIBHBIX KOHCTPYKIUH, COEpKAIMX OTHOUIEHHUSI KOHTpAcTa. DTH 3HAKU MPENUHAHUS,
B OTJIMYME OT 3aISATON, BOCIIPOM3BOAAT Oojiee pe3Kuit MHTOHALIMOHHBIM Mepexo] OT OJHOW YacTu
BBICKa3bIBaHUS K JAPYrod M CHOCOOCTBYIOT MX Joruyeckoil pazobmeHHoctn» (Ilnaronosa 1976:
101).

OueBHIHO, BIEpBBIE pa3BEpHyTas COBPEMEHHAs TPAKTOBKA JIMHIBUCTHUYECKOTO CTaTyca
MIPUCOECTUHUTENbHBIX KOHCTPYKUMI Oblila IpeincTaBlieHa B JOKTOpPCcKoM nucceprauun B.JL
PunGepr. WccnenoBarenb 0€30roBOPOYHO MpH3HANA MPUCOCTUHUTENBHBIMH  KOHCTPYKIIHH,
HaxoJfIIMecs 3a IMpeleidaMH OCHOBHOTO NPEUIOKEeHMs, IMocie Toukd. OCHOBaHHMEM IS
YCTAQHOBJICHMS HMX CTaTyca SIBUWIICS «Trpammarudeckuil Oapbep» (Bblpakenue B.JI. PunGepr) —
CHUHTAKCUYECKasl CBA3b U CUHTAKCUYECKHE CPEJCTBA B BUJIE€ IPUCOECIMHUTENIBHBIX COI030B. FIMeHHO
OHM, TI0O MHEHHIO YYEHOro, SBIISIIOTCS pemaluMi  (akTopaMd TpHU  pa3TpaHUYEHHUU
MPUCOEANHEHHOT0 KoMIoHeHTa U napuessuun (Punbepr 1981). Bnocnencreun konneniums B.JL.
PunOepr OTHOCHUTENBHO MPHUCOETUHHUTEIBHBIX KOHCTPYKLHMI Oblla mojajepkaHa B TpyJdax psna
YYEHBIX M B HacTOsllee BpeMs aKTUBHO TPOJBUTAaeTcs B cdepe NPUCOETUHEHUS,

MPHUCOCAUHHUTECIbHBIX CBSI3CH.
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[IporTpyeM BBICKA3bIBaHUS YUCHBIX, PEACTABIISIONIUX TPETHIO TOUKY 3PCHUS:

«DopMabHBIM MOKa3aTeJeM MPUCOEIUHEHUs SBISETCS TOYKa, 0003HAYaIoIIas JIUTEIbHYIO
nay3y. JIume HeKoTopble U3 ATHX CIIOB (HAlpPUMEp, Ymo, nouyemy, omue2o) CIOCOOHBI MOJIy4aTh
MPUCOCTUHHUTEIBHOE 3HAYCHHE W BHYTPU OIHOrO mpemiokeHus. OcranbHble ke (Hampumep,
nomomy umo, u6o, eciu v T. JI.) B COCTaBE CIOKHOTO MPEIJIOKEHHS CIIy>KaT MOKa3aTeIIMH TOJIBKO
MOJAYUHUTENLHON CBSA3H. A OTHENbHBIE CIOBA, B YAaCTHOCTH npuueM, YHOTPEOISAIOTCS TOJIBKO B
MPUCOSAMHUTEIFHOM 3HAYEHHUH, [T03TOMY MPUCOSAMHEHHE MOKET OKa3aThCS M BHYTPU OCHOBHOT'O
npeuiokeHus u BHe ero. [pumepst: [lomom paseosapusaem c koucynom. Eciu e2o donycmam 0o
koHucyaa... (H. WUneuna); ...Cpeou npouux menecpamm Oydem u ezo. Ilpuuem camas neobwviunas
(A. Jlanun); Tym mou eo3pacm Oaem MHe HeKOMOpbvle Npeumywecmsa nepeo 00IbUUHCTNEOM
uumamemeneu. I[lomomy umo a mnozo e3oun 6 me gpemerna (K. IlayctoBckuit); A y Hux yoce
oounnaoyamo aem dcugy. Kax ceosn (A. Yexon)» (Banruna 20036: 261);

«[IpucoenuusieMplii KOMIOHEHT (GOPMUPYET €AMHYIO TMPUCOSAMHUTEIBHYIO KOHCTPYKIIHIO,
JakKe €ClIi OH IprcoeauHeH mocie Toukm» (I'opuna 2004: 219);

«YnorpeOieHre MOAYMHUTEIbHBIX COIO30B B CIOKHOM CHHTAKCHMYECKOM IIE€JIOM, Kak
MPaBUJIO, CBUACTEIBCTBYET O NAapUSIULIIUHA, a COYMHHUTEIbHBIE COIO3Bl BBICTYNAIOT B
MPUCOCTUHHUTENBHON (PYHKIINH 1 yKa3bIBatoT Ha pucoequaenue (Ilycrep 2005: 134);

«duddepenuupyomuye MNpU3HAKK MPUCOCTUHUTENBHON KOHCTPYKIUU / MHaplesUIsuu
(monoxeHne B CTPYKType HPEUIOKEHHsI U BHE ero / MOoJoKeHHEe BHE mpensoxkeHus)» (Baynuna
2011: 8);

«Korma KOHCTPYKIMSI, HaxXOJINAsCS TIOCIE TOYKH, SIBISETCS T00ABOYHOW MBICIHBIO K
OCHOBHOMY MPEJIOKEHUIO WIN BBICKAa3bIBAaHUIO, €€ ClIeyeT MOHUMAaTh KaK MPUCOEANHEHHE, a He
KaK MapuesisT: Jonsxcen ckazamo, s 3mu 6eyepunku uzydyui. 3Har Haneped, ymo 6yoem oanvuie.
Jla u npoxoosm onu ececoa oounaxkoso. Paz u mascezoa 3ageoénnuviti nopsioox (C. [loBnatoB)»
(Kapxomko 2011: 11);

«Haunbonee 4yeTko BBIpaKEHHBIE THUIBI MPUCOCAMHUTENBHBIX KOHCTPYKIMH — 3TO T€, B
KOTOPBIX IPUCOECTUHIEMBIH WIEH SIBJISETCS CaMOCTOATENbHOM cTpykTypoit» (CaypOaes 2011: 233);

«CymHOCTb (OpMaATBHO-CTPYKTYPHOTO KPUTEPHUS 3aKIII0YaeTCs B TOM, YTO J100AaBOYHBIC
3JIEMEHTHI NPUCOEAUHUTENBHBIX KOHCTPYKIIMM MOTYT HaXOAUTHCS KaK B CTPYKTYpE MPEUIOKEHUS
(OCHOBHOW wYacTW BBICKa3bIBaHUs), TaKk U BHE ero. llapremisaTsl, B CBOIO ouepeab, 3aHUMAIOT
MOJIOXKEHHE TOJIBKO BHE CTPYKTYpHI ipeoxeHus» (I'pedenn, Kapnmnosuu 2013: 501);

«[IpucoennHauTENBHAS CBSI3b MPUHAIICIKUT HE YPOBHIO KOHCTPYKIIMH, a YPOBHIO TEKCTA. DTO
OTpa)KaeTcss U MyHKTYAI[MOHHO: Tepe]l u MPUCOSAUHUTEIbHBIM MOXET CTOSTh 3aIlsiTasi, TUPE WIN
touka. [loaTOMy B Hacrosiel cTaTbe NMPUMEPHI C ¥ MPUCOEAMHUTEILHBIM MOTYT MPEACTaBIATh
co00# (hopMaTEHO M MPOCTOE MPEIOKEHHE, U CIIOKHOE, U ()ParMEeHT TEKCTa, B KOTOPOM BTOpast
4aCTh HAUMHACTCS TIPUCOCTUHUTETHLHBIM coro3om» ([IBumap 2015: 60);

«IIpucoennHUTENbHBIE KOHCTPYKIMH Yallleé BCErO OTAEISAIOTCS 3amlsaTod (2 HE TOYKOW WM
JAPYTUM 3HAaKOM KOHIA MPENJIOKEeHHs), 4TO JAeJaeT MEHEe BBIPa3UTENIbHBIM «CYOBEKTUBHBIN

pasphIBy» ¢ pucoeanHsomUM dnemeHTom» (Curan 2021: 136).
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Hayunble wW3bICKaHHMS B YKa3aHHOM HAIpPaBJIEHUU NPOAODKAIOTCS, JIMHIBUCTUYECKAsS
auTepatypa  IOMOJIHAETCS  HOBBIMM ~ MHTEPECHBIMM  IYOJMKAUSAMM, aBTOPbl  KOTOPBIX
IPUCOCIUHUTENbHbIE ~ KOHCTPYKIMM  INPHU3HAIOT HE  NApUEUIMPOBAHHBIMHM, a  HMEHHO
IIPUCOEAMHUTEIBbHBIMUA KOHCTpYKLMAMU. Hanpumep:

«XapaKTepHOH 4epTOi HATHBHBIX PEKIAMHBIX MyOJMKALUN SBISIOTCS MPUCOSAMHUTEILHBIC
KOHCTPYKLIMM, BO3HUKAaOUIMEe Kak Obl B MOMEHT (OpPMHpOBaHHUS OyIyLIero BbICKa3bIBAHUS,
3aKJIIOYaolMe B ce0e KOMMYHHMKATUBHO 3HAUYUMMYK HMH(OpMaIUio, NPUAAIONINE AUHAMHUYHOCTh
TEKCTY 3a CcUeT NnpepbiBUCTOCTU peun: Ceob600a, cuna u 4y8CmeeHHOCHb — MpU C108d, KOMOpulMU
MOJICHO — OXapaxkmepusosams Koanabopayuto 1ogenupnozo 6penda SKLV u nesuywvt Enenvl
Temnuxosou. [a 6edv smo oce npo nacmoswyio Cosmo girl! (Cosmopolitan, 2020, Ne 7-8)»
(Cenemenena 2020: 164-165);

«[IpucoenuHenne B HIMPOKOM CMBbICIE MOHUMAETCsl KakK J100aBJIEHHE OTPE3KOB TEKCTa,
CUHTAKCUYECKH CBSI3aHHBIX, HO OT/EJICHHBIX Nay30i (IyHKTYallMOHHO OTYJICHEHHBIX) OT OCHOBHOMN
yacTH BeICKa3biBaHuM» (HenpkoB 2022: 182);

«JIukBumanus naysbl (TOYKH), pa3fessionield CerMeHThl IPUCOSAMHUTEILHOW KOHCTPYKIINHY,
3HayuMa I CMBICIIOBOM MHTEpPIpPETAalMUd COOTBETCTBYIOLUX BbICKa3bIBaHUN» (SIKoBIEBa,
Hazapesckas 2022: 143) u np.

Kak BuauM, [puU3HAaHUE NPUCOETUHUTENBHBIX  CIO0)XHOCOYMHEHHBIX  KOHCTPYKLU,
HaxXOJAALIMXCS TIOCI€ TOYKH, HE MapleUIMPOBaHHBIMM, a HWMEHHO IPUCOEAUHUTEIbHBIMU
COIPSIKEHO CO CJIOKHOCTHIO M MHOTPAHHOCTBIO CAMOIO IPUCOEIMHEHHUS, O YeM KpPAaCHOPEUHBO
CBUJETEIBCTBYET IPOLECC HAyYHOH 3BOJIOLUHU B3JSI0B YUYEHBIX B XOJI€ 3TOIO TPYIOEMKOTO
nporecca. Tpancopmarius B3IJIs10B Ha IPoOIeMy IPUCOESTUHEHUS U MAapLEUIALIUN OTMEYaeTcs B
paboTax TakMX BBLIAONIMXCS y4eHbIX, Kak npodeccop H.C. Banruna (Banruna 1962; 1978; 2003),
npodeccop B.B. bab6aiiniera (bab6aiiiiesa 2000; 2011; 2015), koTopble MO UCTEYCHUH JITTUTEIHHOTO
BPEMEHH BBIHYK/I€HbI ObUIM Kap/WHAJIBHO MIOMEHSITh CBOE MHEHHE OTHOCUTEIBHO CTaTyca TOM WU
nuHoOi KoHCTpykuuu (cMm. Canbspoa 2020). IlokazarenbHa B 3TOM IJIaHE CIOXKHAsg U JUIMTEIbHAS
sBoonMsl B3rMsiAoB mpodeccopa O.B. Mapeunoit (Mapsuna 2009a; 20096; 2011; 2012; 2016a;
201606; 2019), xoTopast B UTOTE MPU3HANIA, YTO MPUCOSAUHUTEIbHBIC KOHCTPYKIIUU, HAXOASIIUECS
1ocje TOYKH, BCE-TaKH SIBIAIOTCA MpucoenuHuTeabHbIMU (cM. CanbsipoBa 2021). CiocoGHOCTH K
MEPECMOTPY COOCTBEHHBIX B3IVIAJIOB XapaKTepHa, MPEKIe BCEro, A TeX yUEeHbIX, KOTOpbIe paau
YCTAaHOBJIEHUS] HAYYHOM MCTHHBI MOTYT PEUIMTENIbHO IepelIarHyTh 4epe3 CBOM H3HaydajbHbIE
npuHUMIbL, amOunuu. IlonTBep)keHuEe CKa3aHHOMY — HX BBICOKas HayyHas peryTanus B
aKaJIeMUYeCcKoll cpelie, He HyKJIAloIIascs B KaKUX-TM00 KOMMEHTapHSIX.

B 3aBepiienue craThu XOTEI0Ch OBl BBICKA3aTh CBOE MPEAIOI0KEHHE O TOM, YTO B MPUHATUN
U pa3BUTHM TOW WJIM MHOM TOYKH 3PEHUS HAYMHAIOUIMMH HCCIENOBATENsIMU OOJIBIIYIO POJb
chIrpany ¢yHIaMEHTaIbHbIE TPY/bl TAKMX aBTOPUTETHBIX yueHbIX, Kak A.D. Eppemon (Edppemon
1951), B.B. Bunorpanos (BunorpamoB 1941), C.E. Kproukos (Kproukos 1950), JI.B. Illepba
(Ilep6a 1957), H.C. Banruna (Banruna 1962), A.®. Ilpustkuna (Ilpustkuna 1962), FO.B.
BannukoB (BannukoB 1965), B.A. benomankosa (benomankoBa 1967), E.A. HBanuukoBa
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(MBanuukoBa 1977), A.Il. CxoBopomnukoB (CkxoBopomuukoB 1982), I'H. AxkumoBa (AkumoBa
1990), b. TypcynoB (TypcynoB 1993) u npyrue, KOTOpbI€ CTOSIIM Y UCTOKOB 3apOKJICHHS YUYEHUS O
npucoeAuHeHnn MU mapuesiuuu. I[lomaraem, yTo aBTOpPUTET OJMCTATENHHOW IJIESABI YUEHBIX,
0€3yCIIOBHO, JIOBJIEN HAJ] YIEHUKAMH, HX IOCJIEJOBATEIISIMU, KOTOPBIM, JyMAETCs, IIOPOI HEJETKO
ObUIO CPOPMYIHUPOBATH CBOIO TOYKY 3peHHs. TeM He MeHee, YUCHHKH OKa3aJUCh JOCTONHBIMH
CBOMX Yy4YHUTEJIEH U CMOIJIM MPOJOJIKUTH pabOTy, KOPPEKTUPYS U paclIupsisl HAEeU HACTaBHUKOB,
MIPUBHOCS CBEKWW MHHOBALIMOHHBIN CMBICII B CBOU HAY4YHbIE U3bICKAHUSI.

B crarbe BnepBbIe MpeACTaBlIeH KPATKUH 0030p-IIMTATHUK JTUTEPATYPhl, KOTOPBIN IMO3BOJINI
€MKO W HarJIJIHO T0Ka3aTh MPUBEPKEHHOCTh OINPEJCICHHBIX YUYEHBIX K TOW WM MHOM TOYKe
3peHusi MO MOBOJY MPOOJIEMbI MPUCOECIUHEHUS U MAPUECIUISIUN U, B YACTHOCTH, UX B3IJISJIbI Ha
[IPUCOEIUHUTEIIbHBIE  CII0)KHOCOUMHEHHBIE KOHCTPYKLIMH, PACIOJOKEHHbIE 3a IpeaesiaMu
OCHOBHOTO TpeMIOXKeHHsI, mocie Toukd. O030p padoT MOATBEPAMJ, UYTO Kakigas H3
pa3pabaTbiBacMbIX JMHTBHCTAMU TIO3UIMK 00JIaaeT CHJIBHOM JTOKa3aTelbHOW 0a30id, BECKOH u
COJIepKaTeIbHOW apryMEHTAllMeil, 4TO XapaKTepHO JUIsl MCCIIEI0BATENEl BBICOKOTO HAyYHOI'O
ypoBHS U mnoTeHIMana. DyHAaMEHTaJbHBIA XapakTep MHOTOYHUCIEHHBIX U Pa3HOOOpa3HBIX
BBICKA3bIBAHUH WCCIICJOBATENICH HE WCKIIOYaeT JajbHEeiIIeld pa3paboTKu TpoOJeMbl  Kak
MIPUCOCIUHUTEIIBHBIX ~ KOHCTPYKIUW, HAXOASAIIMXCI B OCHOBHOM MPEIJIOKEHUHU, TaK W
MIPUCOEIUHUTEIIBHBIX  CJII0)KHOCOYMHEHHBIX KOHCTPYKUMM, pPACIOJO0KEHHBIX BHE OCHOBHOIO

MMpCAIOKCHU A, IIOCJIC TOYKH.
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MHUDOJIOTUYECKASA KAPTUHA MUPA CJIABSAH
B IIOBECTH H.B. TOI' 0151 «BUI»

AnHoTranus. Ilocnegnue TpuauaTh J€T OJHMM U3 INPUOPUTETHBIX HAIPABICHUN B
COBPEMEHHOM TIOrOJIEBECHUM CTal0 M3Yy4EHHE XYyJI0’KECTBEHHOM aHTpomnosioruu lorosns B ee
MHU(PO-CUMBOJIMUYECKUX XapAKTEPUCTUKAX IMPACIaBIHCKOW M JPEBHECIABSIHCKOM KapTUHBI MHpa.B
CBSI3U C 3TUM aBTOPbI CTaThU MMOCTABUJIM Iepes co00M paj 3aiay: JaTh XapaKTEPUCTUKY CKa30YHO-
MU(OJOTHUECKOW (DaHTACTUKH, TPOAHATU3UPOBATH CKA30YHO-MHU(OJIOTHUECKYIO (PAHTACTHKY
«Mwupropoga» u moBectH «Buit», 000CHOBaTh TPAHCIALNIO MH(OIOTUYECKONH KapTHHBI MHpa
CIIaBSH CKBO3b IIPU3MY TBOpYecTBa nucatens. Mudosorus, B NpeACTaBICHUU HCCIeq0BaTeNel
JaHHOM  paboThl, IMpeiacTaeT Kak coeuuduyeckuid  crnocod, MeToJ  BOCHPOM3BEACHUS
necTBUTENbHOCTH. Mudosoruueckas KapTuHa MHUpa BCEr/ia CONPOBOXKIAJIa YEI0OBEKA, TOCKOJIBKY
3a HEW CTOSAT olpesiesieHHbIE MIPEICTABICHUS O MUPE U MECTE YEJIOBEKA B ’TOM MUpe. BO3HUKHYB B
JOXYA0KECTBEHHBIN NEpUOJ PA3BUTHUS JIUTEPATYphl, OHA CBsI3aHa ¢ BOOOpaKEHHEM, KOTOpOe Ipu
MOJICJIMPOBAaHUM 00pa3a WJIM HJEM 4YacTO HCHOJb3yeT (paHTacTUyecKHe MAOMyIIeHUs. Takum
o0pa3oMm, BOCHpHATHE MHpPa CKBO3b NpPU3My MH(]a MOpPOXIAI0 0Cco0YyI0 MH(DOIOTHIECKYIO
(daHTacTUKy, 4bsi 0Opa3HOCTh BOILIONIANACH B KOHKPETHO-UYYBCTBEHHBIX (hopmax. Mud, kak 4acthb
YCTHOTO HapOAHOTO TBOPUYECTBA, CO BPEMEHEM HE M3KUBAeT ceOsl B MOJHOM Mepe M MpOoJIoJIKaeT
BJIMSTh Ha OTEUECTBEHHYIO XYJOXECTBEHHYIO JuTeparypy. Ocobo SIBHO 3TO MPOSBISIETCS B MOXY
POMaHTH3Ma, C €€ MPEACTABICHUsIMU O ABYC(EepHOCTH MHUpaA, OOpaleHUEM K TEMHBIM CTOPOHaM
Oy, (aHTacTUYecKOM oO0pa3HOCThIO. {7 pOMaHTHKOB (haHTAacTHKa SIBISETCS CHelU(pUYECKON
(dopMOii Xy10’)KECTBEHHOT'O TIO3HAHUS MHpa M yesloBeKa. [ oroib, Kak SpKUH MpeCTaBUTENb 3TON
3MOXM, OJHAKO, 3aledaTyie]l B CBOMX IPOU3BEACHUAX HE OOIIEMUpPOBOW MH(, a CIaBSIHCKHM.
IToBecth «Buit» 3annMaeT ocoboe mecto B nukie «Mupropoa». B Hell npucyrcTByer ¢aHTacThka
CKa30YHOTO U PEeIUIHMO3HO-MU(DOIOTHYECKOr0 IIIaHa, YTO OOBICHAETCS CBA3SIMH C HKaHPOM
ObBUIMYKM M CIIaBIHCKOTO MHU(a O TEMHOM JyXe, HachbUIaTesle HOYHBIX KOIIMapOB M TEMHBIX
BUJICHUH, a TAaK)K€ XPUCTUAHCKUMH MPEICTABICHUSIMHU O MUPOIOPSIKE.

KiawoueBbie caoBa: H.B. Torons; Buii; kaptuna wMupa; crnaBssHCKass MHUQOIOTHS;
«Mupropoz»; ObuInUKa.

Caenenusi 00 aBropax: CebeneBa Anactacus BanepueBHa, KaHAMIAT (PUIOIOTHMYECKUX
HayK, JOUEHT Kadenpsl (QUIONIOTUH, JUHTBOAUNAKTUKK U TmepeBoja HukHeBapTOBCKOTO
rocynapcrBeHHoro yHuBepcurera; ORCID0000-0002-9545-0105; Bbynka Ombra CepreeBHa,

CTYIEHT 3 Kypca, HuykHEeBapTOBCKUI rOCyJapCTBEHHBII YHUBEPCUTET.

[@®| 71



Huoicnesapmosckuti punonocuveckuti secmuuk. Ne2 | 2023 Omeuecmeennasn Qunonous u Memoouxa npenooasaHusl

KonraktHas undopmanusi: 628609, Poccus, r. HwkxueBapToBck, yi. Mupa, a. 36, aya. 305;
8-912-935-7841, e-mail: sebelevaa@mail.ru; 628615, Poccust, r. HmuKHEBapTOBCK, VI
WutepHanuonansHas, 1. 47, k8. 203, bulkal8602018@mail.ru

A.V. Sebeleva, O.S. Bulka

THE MYTHOLOGICAL PICTURE OF THE WORLD
OF THE SLAVS IN N.V. GOGOL'S NOVELLA «VIY»

Abstract. Over the past thirty years, one of the priorities in modern Gogol studies has been
the study of Gogol's artistic anthropology in its mythological and symbolic characteristics of the
Proto-Slavic and Old Slavic worldview. In this regard, the authors of the article set themselves a
number of tasks: to characterize the fabulous mythological fiction, to analyze the fabulous
mythological fiction of «Mirgorod» and the story «Viy», to justify the translation of the
mythological picture of the world of the Slavs through the prism of the writer's creativity.
Mythology, in the view of the researchers of this work, appears as a specific way, a method of
reproducing reality. The mythological picture of the world has always accompanied man, because
behind it there are certain ideas about the world and man's place in this world. Having arisen in the
pre-artistic period of the development of literature, it is associated with the imagination, which often
uses fantastic assumptions when modeling an image or idea. Thus, the perception of the world
through the prism of myth gave rise to a special mythological fiction, whose imagery was embodied
in concrete sensory forms. The myth, as a part of oral folk art, does not fully outlast itself over time
and continues to influence domestic fiction. This is especially evident in the era of Romanticism,
with its ideas about the ambiguity of the world, appeal to the dark sides of the soul, fantastic
imagery. For romantics, fiction is a specific form of artistic cognition of the world and man. Gogol,
as a bright representative of this era, however, captured in his works not a global myth, but a Slavic
one. The story «Viy» occupies a special place in the cycle «Mirgorod». It contains fantasy of a
fairy-tale and religious-mythological plan, which is explained by the connections with the genre of
the epic and the Slavic myth about the dark spirit, the sender of nightmares and dark visions, as well
as Christian ideas about the world-bearer.
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Cebenesa A.B., Byaxka O.C. Mugonorudeckas kapTuHa mupa ciassu B nosectu H.B. Toroms «Buiin//
HwxHeBapToBCcKuit bumonorndecKuit BECTHHK. 2023. No2. C. 71-81.
https://doi.org/10.36906/2500-1795/23-2/05

Sebeleva, A.V. & Bulka, O.S. (2023). The Mythological Picture of the World of the Slavs in
N.V. Gogol's Novella «Viy». Nizhnevartovsk Philological Bulletin, (2), 71-81. (in Russian).
https://doi.org/10.36906/2500-1795/23-2/05

W3ydyeHue kapTHHBI MUpA, 3al€UaTICHHON B MPOU3BEACHUSIX JIMTEPATYpPHI, SBISETCA OJHUM
u3 HamOoiee aKTyaJbHBIX HampaBieHUH B ¢wionoruu. Ilo MHEHHIO psga y4YeHbBIX, IMEpBOE
000011IeHHOE TPE/ICTaBIEHUEe O MHUPE BO3ZHHMKIIO y YEIOBEKa B YCIOBHO-MeTapopHuecKoil popme,
IIOCKOJIBKY XYZOKECTBEHHAsi KapTHMHA MHpa BXOJUT B KAPTHUHY MHUpPA KakK IJIAaBHBINA CBA3YIOLIUN
DJIEMEHT BCEX ee 4JacTeil: 6e3 Hee ObUI0 OBl HEBO3MOXKHO COCTaBIICHHE MaHOPaMHO-OOpa3HOTO
MIPEJICTAaBICHUS] O MHpE, TaK KaK 3TO IPEJICTaBICHHUE BCEra MMEET XapaKTep HarjasgHOCTH, a
HarJsiIHOCTh U CXOXECTh NMPHUCYTCTBYIOT TOJBKO B XYIOKECTBEHHOM oOpase. XyJ10’KEeCTBEHHas
KapTHHa MHpa OTpa)kaeT OOILNECTBO M NPHUPOAY B KOHKPETHO-UYYBCTBEHHBIX 00pa3ax, KOTOpHIE
MIPEJICTABIISIIOT COOOM CBOEOOpA3HbI CHHTE3 CYOBEKTMBHOI'O BOCHPHUATHS U OOBEKTUBHOIO
noctuxeHus aecteurenbHoctH ([lomybosipos 2016: 6).

B cepenune 40-x rono XIX B. B pycckoil quTeparype NpOHM30LUIN CEPbe3HbIE U3MEHEHMUS,
CBsI3aHHBIE C (OPMUPOBAHMEM «HATYpaJbHOM IIKOJIBD» — TnepBoil B Poccun momHHO
HAIIMOHAJIBHOM XYI0KECTBEHHOM IIKOJIbI, OCHOBOIOJIO)KHUKOM KOTOpoil cuurtator H.B. T'oross.
OTO sBJIEHHWE BBI3BAIO OONBIIYI0 JTUCKYCCHIO B HaydHOM Mupe. VcKyccTBO mNpu3BaHO B
COOTBETCTBYIOLIMX CAaMOOBITHBIX XY/I0’KECTBEHHBIX (pOpMax OTpaXkaTh >KU3Hb CBOETO HAPOJa U €ro
uaeansl. lcxoast U3 3Toro Tesuca ciaaBsHO(WIbI, a U PEBOJIIOLUOHHBIE IEMOKPAThl CUUTAIU, YTO
pycckasl JIuTeparypa ele He cTajla MOAJMHHO HapojaHOoU. «Eciu okoHunTh ['orosem xoj Haiero
nuTepaTypHoro pasButus, — nucain H.A. Jlo6ponto6oB B 1858 roay, — TO M OKaXkeTcsi, 4TO IO CUX
IIOp Hallla JIUTEpaTypa MMOYTH HUKOTJA HE BBINOJHSAIA CBOETO HA3HAUYEHUS: CIIY)KUTh BBIPAKEHUEM
HapOJHOM XU3HH, HAPOJIHBIX cTpemieHui» (JoOpomrodoB 1962: 263). Ho uto6s! nuTepaTypa Bce
K€ MOIJIa BBINIOJHUTH CBOE INpeAHAa3HauY€HUE, HEOOXOAUMO 3HATh, B YEM K€ 3aKJIHYaeTci CYTh
HapOJHOW >KU3HU, HAPOJHBIX CTPEMJIEHUM U HleanoB. B 3THX yCcIOBHUSIX OCTpO BCTaeT, U Mpodiema
MCTOYHHUKOB BJIOXHOBEHHUS, BOOOIE MCTOKOB PYCCKOH HApOJHOCTH, PYCCKOTO HAlMOHAJIHHOTO
XapakTepa, CaMOOBITHOTO BO33PEHHSI Ha KHU3Hb, IPUPOY, OKpYyKaromuii Mup. OueBUIHO, OTBETUTH
Ha 3TU BOMNPOCHl U MpoOJEeMbl MOTJa TOJBKO Hay4yHas MbICIb. Tak cO34al0TCs OOBEKTHBHbBIE
MPENNOCHUIKY JJIi BOBHUKHOBEHHUSI B PYCCKOM JIMTEPATYPOBEACHUH «MHU(POIOTUYECKOM) MIKOJIBI,
KOTOpasi ¥ CTaBUT CBOEH IIEJIbI0 MCCIIeI0OBaHNE, U3YU€HHE HUCTOKOB HAIIMOHAJIBHON caMOOBITHOCTH
PYCCKOro Hapojia Ha MaTepHaje HaAllMOHAIBHON PyCCKOW JIUTEpaTyphl U UCKYCCTBA.

Mudonoruyeckas mKoja B CBOMX M3bICKaHUSAX ONUpalach Ha yueHue o Mude u MUPOJIOTUU

KaK IIEpBOOCHOBE YMCTBEHHOH, a 3aTEM M XYJ10’)KECTBEHHOH, IOATUUECKOM JeITeIbHOCTH YeJIOBEKa.
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Hcxons w3 mepBbIX y4eHHH, MHQOIOTUS eCTh (opma MBIIUICHUS, CPEICTBO TO3HAHUS U
OOBSICHEHUSI YEJIOBEKOM SIBJIGHUH OKpYKarolled JeHCTBUTEIBHOCTH, «KaK IPAUCTOYHHKA
coBpeMeHHOU Jutepatypbl» (PeimapeBa, CebeneBa 2021: 5).B oTimune oT JOrH4YecKoil GhOpMBI,
MupHUIecKoe Mo3HaHHe ObUIO (opMON OeccOo3HATEIBHOIO, E€CTECTBEHHOTO OTPAXKEHUS MHpa
4eJI0BeKOM. Pe3ynbTaThl TaKoro Mo3HaHMS 3aKPEIUISINCh B BUJE CIOB-00pa30B, YTO CTAHOBUIIHMCH
MEePBBIM aKTOM MH(POTBOPUECTBA.

«IIpexxne 4YeM TOBOPUTH O Pa3IUYHBIX HAPOJHBIX BEPOBAHUSAX U TPAAULMAX, TIA€
Ha0II0/1aeTCs CMEIIICHUE TTPABOCIABHUS U SI3BIYE€CTBA, CTOUT PACCMOTPETh HCTOPUIO TOSBICHUS ITHX
SIBIIGHUH W TIPOIECCOB. BakHO OTMETUTH TOT (PaKT, UTO O Bepe APEBHUX CIABSH J0 KpeuieHus Pycu
FOBOPUTH CIIOKHO HE TOJBKO H3-3a MaJIOM M3YYEHHOCTHM JIAaHHOM TeMbl, HO M U3-3a
HEMHOTOUHCJICHHOCTH KaKUX-IHOO CEPhe3HBIX U HEMPEIB3SAThIX UCTOYHUKOB. MHOTHE TOIUIEIIINe
JI0 HAaC CBEJICHUs 0 Oorax M KyJIbTaxX CJIaBSIH OMHCAHBI Y XPUCTHAHCKUX aBTOPOB, KOTOPHIC CTaBHIIN
CBOCH 3a7jaueil He KOMIUICKCHBIM aHaIu3 ATUX SBJICHUM, a JUCKPEAUTAIMIO BCErO SI3BIYECKOr0 U
HeopToiokcanbHOro» (CamoinoBekuii 2022: 6).

Pycckas mucdonornueckas KapTHHa MHpa MPETEPIeBAeT CBOIO HBOJIOIMIO BCIEICTBUE
NPUHATUS XPUCTHAHCTBA, KOTJA IMPOUCXOAMUT HAJOXKEHHE OulOiielickoro mMuda Ha SI3bIYECKHA.
OCOOEHHO SIPKO 3TO OTPa3WJIOCh B YCTHOM HApOJHOM TBOpPYECTBE (CKa3KH, 3arajku, 3aKIHYKH,
MIOCIIOBUIIBI M TIOTOBOPKH, a TaKKe OOpSIOBBIC MECHU) U JIpeBHEPYCCKOM nureparype. M3BecTHO,
YTO MMEHHO B JPEBHEPYCCKOM JIUTEpaType 3apOJMIUCh TEHJEHLUUU PYCCKOM JIUTEPATYphbl Kak
TaKoOBOM, a pa3BuUThie (HOpMbI POJBKIOpPA MPHUAATU €l OKpacKy camoObITHOCTH. Hamm npeBHwue
MPEAKU SI3BIYHUKU COOJIIOIAId MHOYECTBO CJIOKHBIX OOpPSIOB, B KOTOPBIX MPOSIBISUINCH HMX
npescTaBieHust 00 okpyxaromeM mupe. OHM OAYIICBISAIN MPUPOAY, BOJAY, OTOHb, TOKJIOHSIIUCH
UM, BO3JaBalid kKepTBbl. Tak ObT0 10 mpuHATUSA XpuctHaHcTBa. C 988 T. s3bplueckas Bepa Mo
yAapaMH HOBOW pEJIWTUU CTajla yCTyNaTb MeCTO OuOieldcKkol KapTHHE MHpa U CHCTEME
XPUCTHAHCKUX IIEHHOCTEH, S3bIYE€CTBO CTAJIO MOABEPTaThCSI TOHEHUSM.

MupoycTpoiicTBO JpeBHUX CIaBsH ObUIO TpexchepHO: MpaBb — BEPXHUH MHUP U MECTO
oOuTaHusi OOroB, SIBb — 3€MHOM, CPEIUHHBIA MUp JIOACH, HaBb — 3arpOOHBIN Mup. B kaxkaom u3
3TUX MHUPOB OBUTM CBOW TpaBWJIa U TOPSAKH, a YEJOBEK HE MOT IepecekaTrh 3Th rpaHu. Kpome
00XECTB BBICIIETO TMOPSAKA, KOTOpbIE OTBEYAld 3a TaKUe Ba)KHbIE KAaTETOPUHM JKHU3HH Kak
UUKJIMYHOCTh BpPEMEH TO0Ja, TEYEHHWE BPEMEHH, KU3Hb U CMEpPTh, MHOKPOBUTEIbCTBOBAIN
KUBOTHOBOJICTBY, 3€MIJICJICIIMH, OXPAHSUIM JIOM W POJ, B CIABSIHCKOW MHQOJIOTHH ObUTH H
CTUXHWIHBIE TyXH Jieca, TOp, BOJBI, TOM YaCTH MPHUPOJBI, C KOTOPOU CBSI3aHA JKU3HH BOCTOYHBIX
ciaBsiH. BooO1ie B cnaBsHCKOM (OTBKIIOpE, KaK U B YCTHOM HACJEIUU APYTUX HAPOIOB, HAPSTY C
reposiMi  TapMOHHUYECKOTO CKJIaJja BBICTYMAIOT 00pa3bl  OECMOpPSIOYHOTO JACWUCTBUA U
«XapakTepu3yrTcs HanbombIei abctparupoBanHocThio GyHKIMI (Cedenera 2020: 188).

Takum oOpazoM TUCTapMOHUYHOTO CKJajda siBisercs Buii. B crmaBsiHckol mudonorunBuem
Ha3bIBAJICA TEMHBIA JyX, HACBUIAIOIIMK HOYHBIE KOIIMApbl U TeMHbIE BUAEHUSA. CUUTAIOCh, YTO
CIIY>KHMJI OH TIOBETTUTEII0 HIDKHETO MHUPa U CYJIMJ YMEPIIHNX 3a UX MocTynku. OH sBisi co00it cury

MIPUPO/IBI, HO B TO XK€ BPEMsI CHITy TEMHOTHI U 371a. OH OJIMLIETBOPSIET COOON MUCTUYECKHE aCTIEKThI
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CIIaBSHCKMX BEPOBAaHUI M KyJIbTYpbl. DTO CYIIECTBO aHTPONOMOP(HO, MMEET HEOObIUYHBIE U
MpayHble YepThl. DTOT 3J0BELIMH AyX ObUI OFPOMHOIO pOCTa C I'YyCTBIMHU OpOBSIMH, IVIa3aMU Kak Y
JATYIIKA U HENOMEPHO JJUHHBIMM PECHHULIAMHM U BEKaMH, MaJalolUMH K caMoi 3emie. YToObl
MOJHATH BEKH, TPeOOBAIHCH CIYTU-cHiiaud.CUMTAIOCh, YTO HUYTO JKUBOE HE MOTIJIO YKPBITHCS OT
€ro CMEpTOHOCHOTO B3IJIsiIa, M BcTpeua ¢ Buem Obuta cMepTenbHa Ui 4eTI0BeKa.

Ornucanue, TaHHOE HApPOJOM 3TOMY OOXKeCTBY, Oo4eHb 4yeTko nepenan H.B. ['orosnb B cBoeit
nosecty «Buit» u3 nuxia «Mupropoay. TBopuecTBo Bblllle 0003HAUEHHOT'O IKCaTelIs Beeraa ObuIo
O00BEKTOM TMPHUCTAIBHOTO BHUMAaHHUA KPUTUKOB W JUTeparypoBenoB. [losiBieHue ouepenHoro
MPOU3BEACHUS MHCATENs KaXKIbI pa3 BBI3BIBAIO 0XKECTOYCHHYIO IMOJIEMHUKY, OOYCIOBICHHYIO HE
TOJIBKO CTPEMJIEHHEM J1aThb €MY OLIEHKY — BOCTOPXKEHHYIO HJIM HETOAYIOIIYI0, HO U KeJlaHHEeM
pa3o0paTkCs B IPUUYUIMBOM U CTPAHHOM XY105KECTBEHHOM Mupe ['orous.

OnHUM U3 TPUOPUTETHBIX HANpPaBICHUH B COBpEMEHHOM jmTeparypoBenennn (Primapesa,
Cebenea 2017) u rorosieBeIecHUU CTAJIO U3YUYEHUE XYJ0KECTBEHHOM aHTPOIIOJIOIMH MHUCATENS B €€
MHU(PO-CUMBOJIMYECKUX XapaKTEePUCTHKAX MPACIaBIHCKON M JIPEBHECIABSIHCKOM KapTHHBI MUDA.
OTH acnekTsl u3ydeHus TBopuecTBa ['orosis Hanum cBoe oTpaxenue B Tpyaax C.I'. bouaposa, M.
Baiickonda, A.X. I'ompuendepra, C.A. 'onuaposa, A.W. UBanunxkoro, B.I1I. KpuBonoca.

WNuTepec k ManopoccuiickoMy (GOJBKIOPY TMPOCHYJICS y TTHcATeNs yKe B JeTcTBe. Ele yuach
B HEXMHCKOM TrMMHa3uM, Oyaymui nucareib 3aBesl ce0e PYKOMMCHBIM KypHaja MOJ Ha3BaHUEM
«KHura BCAKOH BCSYMHBL, WJIM HOJAPYYHAs SHUMKIONEAMS» Kyda OH 3alUChIBAI PA3JIMUHBIHN
(bONBKIOPHBIA MaTepuai, pyOpHKOBaJl €ro M Jaxe MOJBEprajJ B CHIIy CBOMX BO3MOXKHOCTEH
ATHOrpahpUuecKOMy U JIEKCHUECKOMY aHaJIHU3y.

W3BecTHO, YTO MEpBBIH ONMBIT MyOJUKALMU CBOETO Mpou3BeneHus (peub uaet o nosme «I'anc
Kroxenbrapren») mist ['oross okasancst npoBasibHbIM. [1yTh K ycriexy u NpU3HaHMIO THcaTels ObLI
IIPOYHO CBSA3aHHBIM MMEHHO C MaJIOPOCCUMCKHUM (DOIBKIOPOM, 3alMCU KOTOPOIrO OH MPOJOJIKal
nostydats B [lerepOypre oT cBouX ONM3KUX U, MPEXK/E BCErO, OT MaTEpU. DTa yBIEUEHHOCTh Hallllla
CBOE I1yOOKO€ MposBlIeHHE B ero coopHukax «Beuepa Ha xyTope 6mu3 Jukansku» (1829-1832) u
«Mupropoa» (1835).

Ecnu roBopUTh O KaHPOBBIX Pa3HOBUAHOCTSX TIOTOJIEBCKUX IMKJIOB, COMMKAIOIIMX HMX C
(boIBKIOPOM, TO OHM HaOJIIOAAIOTCS 37€Ch MO ABYM JUHMSM. [lepBas TuHMS CBA3aHA C MMECEHHBIM
(GOJBKIOPOM JIUPUYECKOTO M SMHYECKOro XapakTepa, BTOpas — € SMUYECKHM IPO3andeCcKUM
(GOJIBKIIOPOM, K KOTOPOMY OTHOCSATCS HMApeMHUH, CKa3KH, «IpeJaHus», ooveauHstomme y ['oroms
«OBLTN» (10 COBPEMEHHOM Kiaccu(PUKAUU ObUTUYKHU) U JIET€H/IbI.

OcoOplif MHTEpeC 37ech MPEACTABISAIOT OBUTHYKU (ObUTH, OBIBANBIIMHBI) — PACCKa3bl O
BCTpeYe JII0JIe ¢ MOTYCTOPOHHUMHU cuiaMu. «bbulMYKa MOBECTBYET O HEOXKMJAHHOM KOHTAKTE
reposi ¥ aHTaroHWCTa: O BTOP)KEHWW AaHTATOHUCTA B PEANBHBIA MHP WJIH O TIEPEHECEHUU Tepos B
“antumup”» (Epumona).

B.A. Tlpomm oOpatun BHUMaHHME HAa CMEXHBIH XapakTep jkaHpa OBUTMYKH C HKAaHPOM
BOJIIIEOHON CKa3KH, YTO BBIPAXKAETCS B «MEXOKaHPOBOM IOTPaHUYbE»: «3/1eCh MOTYT OBITh

NEPEeXOJHbIE, CMEXKHbIE U HESICHbIE CilIydau, — MHUIIET HcciaenoBarenb. — <...> Bepa B
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n300pakaeMble B 3THUX PAaCCKa3zax CYIIECTBA MOKET YTPAaTHThCA, a PacCcKa3 OCTAaThCs, HO OCTAThCS
YK€ KaK YUCTBIN BBIMBICEI. <...> BBUIb MOXKET PEBPATUTHCS U B aHEKJOT, MOXKET IIPEBPATUTHCA U
B CKa3Ky». I OH e OTMeTWJI, 4TO y OBUIMYKU «H IPOUCXOXKJIEHHUE, U CIOCOO MCIOIHEHMS, U
MO9TUKA COBEPUICHHO MHBIEC, HACTOJIBKO MHBIE, YTO OBLIMYKA JOJDKHA OBITH BBIAENICHA U3 00JacTh
ckazku» (IIponm 2004: 37).

Tak, OplTMUKa OTIIMYAETCS OT CKa3KM NepcoHakamu. Ee repou — BoJsHbIE, PyCaJIKH, BEIbMBI,
JEIUH, <«IeperuryTbl», Oechl (YepTH) M Ipoyas «HEYUCTb», OTHOCALIAsCS K IEepCOHaXaM
«HUYKHETO» JIEMOHOJIOrM4eckoro ypoBHs. Croma e OTHOCSTCSI M MEpPTBELbl, CBA3aHHBIE C
00pa3HOCThIO XTOHHYECKOTO, TO €CTh IOJ3EMHOr0 MHUpa. BTopoil xapakTepHbIi NpHU3HAK,
OTJIMYAIOIINN OBUIMUYKY OT CKAa3KH — KOHKPETHBIN XPOHOTOII, TO €CTh «KOHKPETHOE» IPOCTPAHCTBO
U BpeMs, KOTOPOE MOXET HOCUTh MNpH3Haku «palynaTta», Korja B ObUIMYKE HAET OTCHUI B
«HEe3amaMsITHBIE BPEeMEHay, WM «MEMOopaTay, Korja coObITHsI ObUTMYKH H3JIararoTcs CO CJIOB TOTO,
KTO ObUI MO0 HEMOCPEICTBEHHBIM YYaCTHHKOM O3THX COOBITHH, JIMOO O HHUX YCIBIIAI OT HX
y4acTHUKOB. TakuM crnocoOoM COOBITUSAM OBUIMYKH MPUAAETCS CTATYC «UCTHHBD), TO €CTh COOBITUS
B ObLIMYKE 00S3aTENIbHO TPAKTYIOTCA KakK JEHCTBUTENBHO CilyuuBIIMecs. B kadyecTBe TpeTbero
MpHU3HAKa MOYKHO BBIIENHTH XapakTtep ¢uHana. Ecim B BonmeOHON cka3ke (uHaN 00sS3aTeNbHO
CUACTIIUBBIN, TO B ObUIMYKE (PUHAJ, 110 MPEUMYIIECTBY, Tparmdeckuii. Bcrpeua ¢ moTycTOpoHHEH
CUJIOW JJIs yesloBeKa OOBIYHO YpeBaTO YTPAaTOW WJIM Jaxe rubenbro. XOTs MHOIZIA BCTPEUYaroTCs
ObUIMYKM, KOrjJa repoil Osarogapss CBOEMY «IIPaBUJIbLHOMY IIOBEJIEHHIO» HEYUCTOH CHUIION
onapsierca. Ho Takue ¢uHanbl Juisi 3TOro ’KaHpa JOCTATOYHO pEeAKU. UYeTBEepThIM IMPHU3HAKOM
OBUIMYKH, OTJIMYAIOIIMM €€ OT CKa3KH, SABJIETCS XapakTep ee (PaHTaCTHKHU.

B Oplmruke BOIUIOINIEHA MO-TPEUMYIIECTBY PEIUTHO3Has (paHTaCTUKA, HO 3TO (paHTAaCTHKa HE
CTOJIBKO XPUCTHAHCKOM, CKOJBKO S3bIY€CKOM mpupoabl. IloaTomMy MOXXHO TOBOpPUTH O
MHU(DOJIOTMUECKUX KOHHOTAMSIX JTOM (PAaHTACTUKH, MPEJCTAaBICHHBIX HAa MOMEHT CO3JIaHus
OBUIMYKM B OCHOBHOM B CyeBepusX (MOBepbsix). VIMEHHO cyeBepHe BBICTYNAET «OpraHu3yroIlen
YacThI0 OBUIMYKUY, ONIpeeNIss XapakTep ee GaHTaCTHUKU. B cuiy Takux XxapakTepuCTHK HEKOTOpbIE
HCCIIEIOBATEIN TOBOPAT O TOM, YTO OBIIMYKA [0 CBOUM CTPYKTYpPHO-COJEpKATEIbHBIM MPU3HAKAM
ommxe Kk MuQy, yeM K CKa3Ke, 4TO B, IIPOYEM, COBCEM HE HCKJIIOYAET, KaK OTMEYaJIOCh BBIIIIE,
YCBOCHHME OBUIMYKAMM CKa304HBIX 37eMeHTOB (CM.: Peiinu 1999). Ho TyT ke CTOMT OroBOpHThCH,
YTO KaK «CKa3Ka BOBJICKAET B CBOW MHpP TOJBKO TO, YTO YKJIAABIBAETCS B €€ KOHCTPYKIUIO»
(ITponm176: 165), Tak u ObUIMYKA YCBaWBAaET «U3 CKa3KH TOJBKO TO, YTO HE pa3pyllaeT ee
KAHPOBYIO TIPUPOJY WM YTO MOXET OBITh B HEH B COOTBETCTBHH C JTOH MPUPOIOH
npeobpaszoBano» (Koperosa 2011: 293).

Takum o6pazom, mnpupona ¢antactuku y loroms B mnosect «Bwuit» (oapkiIopHOTro
MIPOUCXOXKACHUS U OOHAPYKUBAET CBA3b cO cka3koi u Muom. Ho mpoussenenust ['orons no croeit
NpPUPOJIE JHUTEPATYpHbI, B OTIMYHME OT (DOJBKIOPHBIX HApPOJHBIX TEKCTOB, OHU aBTOPCKOIO
MPOUCXOXKACHUS. B jKaHPOBOM OTHOILIEHHM 3TO CIIOKHBIE 00pa30BaHMs, B KOTOPHIX HET YETKOU
IPaHMIIBI MEXIY CKa3KoH, ObUIMYKOMN, KaJeHJapHbIM U COOCTBEHHO NeceHHBIM (honbkiopoM. Her B

nmoBecTH ['orons M CKa304HOTrO XpOHOTOIIA, TaK KaK MECTO, I'I€ IMPOHUCXOIAT COOBITHS IIOBECTH,
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NpEeTEeHAYyeT Ha «pealbHOCTh». TakoW XyTOPHPUCYTCTBOBAaT Ha reorpaduyeckoil Kapre
Masnopoccun M, OJHOBPEMEHHO, ATO HEKHUU «HJACAIbHBIN» MHpP, COTBOPEHHBIA TBOPUYECKOM
(baHTa3uel aBTOpa U BeCh IPOHU3AHHBIHN (DOITBKIOPHONH MOTUBHOCTBIO.

B Obutnuke peanbHBII MUpP BCETAa COMPUKACACTCS C MUPOM «MHAKOBBIM» — MH()EPHAIBHBIM,
neMoHndyeckuM. M rpaHuna Mexay 3TUMHU JIByMS MHpaMH IpoHunaema. MHorue uccienoBarenn
OTMEYarT, 4T0 ['oroiap B CBOEM TBOPYECTBE KAK HUKAKOW JAPYro IUcaTelb CBS3aH C IPEBHUMH
apxauyeckMMM cTpykTypamu Muga. Tak, Ha 3ToM Bompoce noapoOHo ocraHaBiuBaica HO.M.
Jlotman, orMmeruBIIMi, 4TO «l'Orosb — mUcaTesb, CUHTE3UPOBABIIUN CaMbIE PA3JIMYHbIC CTUXUHU
HaIMOHANBHOU *KU3HU. OCTpasi COBPEMEHHOCTh €ro MPOM3BEACHUI COYETanach CO COCOOHOCTHIO
IIPOHUKATh B INIyOMHHBIE IJIACTHI apXaW4yeCKOro CO3HaHWs Hapoja <...> ...nmpou3sBeneHus ['oross
MOTYT CIIy’)KUTh OCHOBOH JUIsl pEKOHCTPYKLMH MU(OJIOTHYECKUX BEPOBAHUH CIaBsH, BOCXOAALINX K
riyOouaiimeit npesroctn» (Jlorman 2002).

B nmnepByto ouepenp, cineayeT OTMETUTh, 4TO MuUp «Busi» cBsi3aH ¢ «pyOexHBIMY,
«IIOPOTrOBBIM» TIPOCTpaHCTBOM U BpeMeHeM. IO.M. JloTman oTmerns, 4To «BCsKas KyilbTypa
HAaYMHAETCs ¢ pa3dueHus Mupa Ha BHyTpeHHee (“cBoe”) u BHemHee (“ux’)» (Jlorman 2002). Ora
rpaHuna (4To OCOOEHHO XapaKTEpHO A MU(OJOTUYECKOrO CO3HAHMS), B YaCTHOCTU, HMPOXOAUT
MEX1y MUPOM JKUBBIX U MHUPOM MEPTBbIX. «CBO€» MPOCTPAHCTBO MBICIUTCS, KaK «TapMOHUYECKU
OpPraHU30BaHHOE», «KYJIBTYPHOE» IPOCTPAHCTBO, IPOTHBOIIOIOKHOE «UYKOMY», «BPAXKAECOHOMY,
«OIIaCHOMY» U «Xa0THYECKOMY» «HMX-IIPOCTPAHCTBY». Takas e rpaHulia IPOXOAUT U 4epe3 Bpems,
pasnenss ero Ha «oe3omnacHoe» U «omacHoey. 1lo Jlormany, rpaHuiia coeIMHIET U OJHOBPEMEHHO
pazaesnser ABe «IOrpaHUuHbIE KYIbTYPhI», I03TOMY B IIOTEHIIMAJIE OHA BCEr/la IpOHUIaeMa.

Croxxer nosectn «Bui» cBf3aH ¢ MOTMBOM IPOHMIIAEMOCTH TPAHMULBI MEXKIY «3THUM» U
«WAHBIM» MUPAMH.

CoObITus OBUTMYKH, PacCKa3bIBAIOIIEH O BCTpEYax JIIOJEH ¢ CylecTBaMU «UHOT0» MUpa, KaKk
numer O.B. TlomepaHiieBa, 0ObIYHO «IIPOUCXOAST B TEMHOTE: B CyMepKaX, BEYEpOM, HOYBIO, B
TyMaH, Ipu3pauHyro “Mmecsunyro” Houb» (ITomepanneBa 175: 23). O6pamaer Ha ceOs1 BHUMaHUE,
YTO IJIaBHBIE COOBITHS ToBeCTH «Bwuii», CBs3aHHBIEC >KAaHPOM OBUIMYKH, HPOHCXOIAT B
«IIEPEXOAHOE» U «CTpaIllHOE» HOUHOE BpeMs. Tak, MECTOM BPEMEHHOTO Mepexo/a sIBISIEeTCsS HOUb, a
IIPOCTPAHCTBEHHOT'O — HEUMCTOE» MPOCTPAHCTBO.

®anTtacTuuHbl B «Bue» o0pa3bpl HEUNCTON CHIIBI, BOCCO3/1aHHbIE 1'0rojieM B COOTBETCTBUHU C
JIEeMOHOJIOTHEN ciaBsiHCKOM Muonoruu. Yacto 3To 300MOpQHBIE, MOHCTPYO3HbIE TIEPCOHAXKHU, B
KOTOpBIX YE€IOBEYECKUH OOJMK CTpPAaHHO WJIM CTpAIIHO cpalleH co 3BepuHbIM: «He umen myxy
pasmIAeTh OH UX; BUAEI TOJIBKO, KaK BO BCIO CTEHY CTOSJIO KAKOE-TO OTPOMHOE UyJJOBHILIE B CBOMX
IIEepENyTaHHbIX BOJIOCAX, KAK B JIECY; CKBO3b CETh BOJIOC IJISIEIAM CTPAIIHO [Ba IJa3a, MOJHSIB
HEeMHOro BBepx OpoBu. Hajg HuUM nepkanoch B BO3AyX€ YTO-TO B BHJE OTPOMHOrO MY3BIps, C
TBHICSIYBIO MPOTSIHYTHIX M3 CEpeUHBI KIIEIIeH U CKOPIUOHHBIX kaj. UepHas 3eMisl BUCella HAa HUX
kiokamu» (I'oronp). ['ma3za JeMOHHUYECKUX MEPCOHAXKEH CBEPKAIOT aJICKUM IUIAMEHEM, MX B3TJIS[
3aBOPAXXMBAIOIIE JICHCTBYEeT Ha 4YeJOBEKa, MOMYMHsSA ceOe, Jienas ero MOCIYIIHBIM OpYAHMEM B

pyKax HEYMCTON CHUJIBI.
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B npumeudanuu k cBoed nosectd «Bui» l'oronp mwmcan, 4ro OH TOJBKO IIEPECKA3BIBACT
HapoJIHOE IpeJaHue NPAaKTUYEeCKU 0€3 U3MEHEHUH — «II0YTH B TAKOW e MPOCTOTE, KAK CIbIIIAI
(T'orons). B ocHOBY moBecTH, HECOMHEHHO, IMOJIOKEHO HApOJHOE CKa3aHHE, KOTOpoe ObLIo
MEPEOCMBICTICHO M 00pa0oTaHO aBTOpOM. [ JaBHBIM JEHCTBYIOIIMM JIUIIOM TIOBECTH SIBISIETCS
dunocod-crynenr Xoma bpyr. Xossiika xyropa — cTapyxa, KOTopas OKasalach BEIbMOM,
pasmecTuia OypcakoB Ha HOWIET, HO BbIOpajia U3 BCEeX KM3HEPAJOCTHOTO U BECesnoro Xomy, 4To0bl
OTIIPAaBUTHCS Ha HEM B MoJeT. Bcio HOub BenbMa JieTasa Ha repoe, HO eMy yJajloch OTOUTBCS OT
CTapyXH, 3aKOJIOTHB €€ 10 CMepTH nojieHoM. OTHaKO BeJbMa HE MOXET MPOCTUTH (uiocody cBoei
CMEpTH, OHA XO4eT MCTUThH JI0 MOOEIHOT0 KOHIIA 32 COOCTBEHHYIO THOEIb U Mepe]l CMEPTHIO IIPOCHUT
OTIa, 4TOObl MOJMTBBI Haja Hel mnpouutan ¢uinocod. Xoma aenan TO, 4TO €My BeJeld, Ha
IIPOTSHKEHUM TPEX HOYEH, U BCE ATO BPEMs BeJbMa IbITAJIACh IOMMAaTh €ro, 0OJHAKO XOMy crac
Maru4ecKui Kpyr, KOTOPbIA OH HA4EePTHJI JJIs 3aIHUTHI OT BEJAbMBI.

Takum o00pa3omM, B JaHHOW IOBECTM MOXKHO BBIICIUTh XPUCTHAHCKUN U A3BIYECKUUN
[IOBECTBOBAaTENbHbIE TUIACTHL. Tak, MbI MOXKEM yBHIeTh 00pa3 LepkBH. VIMEHHO B Heil BCTpedaroTcs
BCE OCHOBHBIE IIEPCOHAXXM M HACTYNAET CIOKETHas pa3Bsi3Ka. PacKpbIBalOTCS Takue BakKHbIE
BEPOBAHUs, KaK ITOMOIb bOKbSAB IOCIEIHUI MOMEHT, KOI'/Ia YEJIOBEKA YK€ OCTABHJIN ITOCIIEIHHE
CWJIbI COIPOTHUBIIATHCSA HCKYLIEHHIO, MU O CTpaxe Kak BOpOTaxX, yepe3 KOTopble BXOAST Oechl. B
«Bue» l'orosb reHManbHO JEMOHCTPUPYET IICMXOJIOTMUYECKYHO PEalbHOCTh, KOTOpas CTOUT 3a
A3BIYECKON MUCTHKON OecoB B (DOJIBKIOPHBIX 00pa3ax JEIIUX, PycajoK, JOMOBBIX U MPOUYUX UM
1o100HbIX co3/laHuil. Tak, OCHOBHBIM MOTHBOM 3TOM IOBECTH SABJISETCS JItO/ICKast O0SI3Hb MUCTUKH,
HEU3BEeCTHOCTH U cMepTH. Ho mHoraa cobas3H Bee ke MepecusinBaeT 3TH cTpaxu. Tak Ciaydmiioch U
c Xomoil. OH 10 KyTH OOsiIcd YUTaThb HOYBIO B LEPKBM HAJ TMAHHOYKOH MOJUTBBI U
MPEeJUYyBCTBOBAJI YTO-TO HEAOOpOE, HO HE CMOI OTKa3aTh BIMATEIBHOMY 4YEJIOBEKY, KOTOPBIM K
TOMYy >K€ o0eman KpYyHNHYI CyMMYy JEHEr. ABTOp NPENOAHOCUT BBITYCKHHUKOB JIyXOBHOM
CEMHHApUU KaK TPENIHMKOB, BElb OHU PYraroTcs, AEpPYTCs, BBIIMBAIOT, B OOIIEM, HapylIaloT
penuruo3Hble 3amoBenu. V3 omnucaHus aBTOpa MOHATHO, YTO MX JIyHIM MOTWOJIHM, 32 3TO OHU U
Mojy4yaloT B HTOore HakazaHue. Ilo cyrm 3ToT Qakt He pacxomutca ¢ MHU(OIOTHYECKUMHU
Mpe/ICTaBICHUSIMU O IpeaHa3HauyeHnn Bus. EMy Obuta mopydeHa BaykHasi MUCCHSI — CITYCKaThCsl B
MOJI3EMHOE LIAPCTBO M OYMIIATh B HeM Aymin yMmepmux. [laxe B3miang Bus Obu1 momoben
ounmammeMy miamMmeHu. OnHako B caMOW IOBecTM Buil omnmceiBaeTcsl Kak IPU3EMHUCTBIN,
KOCOJIaNblid; C JKUJIUCTBIMM, KaK KpENKHe KOPHUM PyKaMH M HOTaMHU; BeCb B YEPHOM 3emile; ¢
JKEJIE3HbBIMU TMaJdbl@MA W JIIIOM; JUIMHHBIMM BEKaMH, OIYHIEHHbIMM J0 3eMid. Ecin B
MudoIoruueckoi nerene Buii cnocoben yOumBaTh B3IJISA0M UM HABOAMTH Criia3, To y loromns y
HEro Jpyrue CIoCOOHOCTH — OH He YOMBAaeT, a CKopee CHHMAaeT JEHCTBHE BceX OOEperoB OT
HEYUCTOM CHJIBI IIPH B3IJIAJIE€ HA HETO.

Urenne I'oromss HEUM3MEHHO CONPOBOXKIAETCS JBYMS CTPAHHO  COYETAIOIMMUCS
OLIYIICHUSIMHU: YYBCTBYETCSI, UTO 00pa3bl M CIO’KEThI €0 TUKOBHHHBIE U COBEPIICHHO HepeallbHbIE,
U B TO K€ BPEMsI — YAUBUTENIBHO JKUBbIE U YOeIUTEIbHbIE. | Orob He OMUCHIBAN «pealbHbII» MUp,

OH CMOT CO3/1aThb MHOM, COOCTBEHHBI MHUp, CAENaTh €ro emle OoJjiee peanbHBIM. [lucaTens Bepu,
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YTO PYKOW €ro Mpu 3TOM BOAWIM TAUHCTBEHHbIEC HEUeJIOBeUeCkue Cuiibl. Ero mepcoHaxku — u3 Tex,
YTO OKMUBAIOT MOCJE MX CO3JaHMs, pa30eraTcs U MepecTaoT CIAYIIATh CBOETO CO3/aTesl, TOYHO
3aKMBIIMEN cBoeH )u3HBbIO Hoc maiiopa KoBasieBa minm moptpet crpamrHoro poctopiuka (Kymukos
2020: 7). TBopuMbIii UM MHUp MEPECTAET Ka3aThCsA MPOCTO XYHAO0KECTBEHHBIM IMPOU3BEICHHUEM,
JUTEPaTypHBIM BBIMBICIIOM, OH OJIM)KE MHOM, eme 0osee IpeBHEH, 00JacTH YEIOBEUECKOro ayXa —
mudonorun. HMmenHo wmudy, He Cc03JaBa€MOMY HHUYBHUMH CO3HATEIbHBIMU  YCHIIUSMU,
WHIUBUAYAIBHBIMH WIM KOJUICKTUBHBIMHM, WU IOTOMY HE 3aKJIIOyarolieMy B cebe HHKaKUX
MHOCKAa3aHUM M BHEUIHMX OTCBUIOK, HO BIJIACTBYIOIIEMY HaJl CO3HAHMEM JIIOACH, HpUCYILU U
TOrOJIEBCKOE HEIPaBJIONOA00NE, M TOrOJIEBCKash >KUBOCTh. TpaHcopmanus MmMuda B IMOBECTU
CO3/1a€T €IMHOE MPOCTPAHCTBO YEJIOBEUECKOr0 MHUPOMOPSIKA, IIe OCYLIECTBIISAECTCS B3aUMOCBS3h
HACTOSAIIETO C MPOILUIBIM, peaIbHON KU3HU CO BCEOOIIEH, BEUHOM.

Takum 00pa3oM, MOABOAS HWTOT BHIIIE CKAa3aHHOMY, CJIEIyeT OTMETHTh, YTO CKa30YHO-
MudoIornueckas (aHTaCTHKA SBISIETCS Crenn(uyeckoil (opMol XymI0KECTBEHHOTO IO3HAHUS
MHUpa U 4eloBeKa. bynyuum mo cBoed mpupoje «CUHTETUYECKOW)», OHA OPraHUYECKU YCBAaWBaET
4epThl MU(OIOTHIECKON, CKA30YHON U PEITUTHO3HON KapTUHBI MHpA, a Takke (popMHpyeT HOBYIO
00pa3HOCTh. Benymum nmprueMoM Takoro OCBOCHHS MHpa OKa3bIBAETCS POMAHTHYECKUH TPOTECK, B
OTJIMYME OT KApHAaBAJBHOIO IPOTECKA TATOTEIOUIMI HE TOJBKO K KOMHUYECKOMY, HO TaKXe K
«CTpamHoOMy» U «rparudeckomy». [losects «Buity, Bxonsmas B uuki «Mupropoa», oTindaeTcs
OT Jpyrux IMoBecTeil cOOpHHKAa WHOM KapTUHON Mupa. B Heil npucyrctByer ¢aHTacTHKa
CKa30YHOTO M PEMTHO3HO-MHU(OJIOTHUECKOro IUlaHa. B TO ke Bpems 37ech HET aJUIeTOPHH U
MHOCKAa3aHUs, MOJ] JIEMOHMYECKMMHU CYIIECTBAMHM HE TOJPAa3yMEBAIOTCS 4YEJIIOBEYECKHE WIIU
obmiecTBeHHble MOpoku. CymiecTBoBaHWE (DaHTACTHUECKOTO MHpa JaeTcs B TPaaulluu
POMaHTHYECKOTO JBOEMHPHUSI — KaK PEealbHO, MapajuleNIbHO CYIIECTBYIOIIETO PSAOM C KaxKIbIM
YeJI0BEKOM. DJTO, B CBOIO OuY€pellb, TPAHCIUPYET U MHUQOJIOTUYECKYIO KapTUHY MHpa JPEBHHUX
CIIaBsiH, KOTJa CTepThl T'PaHU PEATBLHOrO M 3alpeAesbHOr0 MUPOB. Benp B CO3HaHMM HAIIUX
IIPEIKOB BCE OKPYXKAIOLIEE OUYEIOBEYEHO M MBICIUTCS KaK €IUHOE ILIEJ0€, B KaKIOW YacTUUKe
MIPUPOJIbI, B IPEIMETAX U OKPYKEHUH CKPBITA dKUBOTBOPSIIAS CHIIA, C KOTOPOU YEIOBEK BCTYIAET B
olpesiefieHHble OTHOUIEHMSI M COBEpILIACT OIpeleieHHble putyainbl. HanuoHanbHblE peanuu,
MPOSIBJISIONIMECA KaK B MPEAMETaX MaTepUabHOIO, TaK U JyXOBHOIOMHPOB MOBECTH, B YCIOBUSX

B3aHMOJCHCTBUA OII0X, PACKPBIBAOT CBOCO6paSI/IC KYJIbTYPHBIX HeHHOCTeﬁ, 00bIUaeB 1 Tpaz[mmﬁ.
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IPOTPAMMA «CTPAHA AVIIAHA»
(YPOKH BHEKJIACCHOI'O YTEHMUAI, 5-7 KJIACC)

AHHOTauus. B cBoeii paboTe yuuTenb CIOBECHOCTH BCETa JIOJKEH JIeIaTh OCOOBINA aKIEHT
HE TOJIBKO HA YCBOCHHUE JETHMH M MOAPOCTKAMH OIPEeIEHHOr0 Oaraka 3HaHUH, HO U HA Pa3BUTHE
y peO&HKa MO3HABATENbHBIX W TBOPUYECKHUX CIIOCOOHOCTEH JIMYHOCTH, (OPMHUPOBAHUE YYBCTBA
natpuotu3Ma. Korja yuutens 3HAKOMHUT peOEHKAa € UYyAECHBIM MHUPOM JUTeparypbl Mainoi
Ponunbl, OH ciocoOeH Hay4uTh PUHUMATh PELICHUS U COBEpIIATh HPABCTBEHHBIE IOCTYIIKH, T.€.
OCBOUTH KJIHOYEBBIE KOMIIETEHTHOCTH, KOTOpbIE TPEOYeT COBPEMEHHOE KauecTBO 0OpazoBaHus. Bo
BCE BPEMEHAa BA)XHOM COCTABISIONIEH B OOyYEHHMH W BOCIUTAHUS SBIAETCS (POpPMUpPOBAHUE
MaTPUOTHYECKOT0 YYyBCTBA M YBAXKEHUS K HAUMOHAIbHOW KyiabType. B 3Tol miockoctu u
cocrapiena [Iporpamma «Ctpana AunuHa» (ypOKH BHEKJIACCHOTO YTEHHs, 5—7 KJacc), B OCHOBE
KOTOpOM ucnosb30BaHa Takass (opma paOoThl Kak juTeparypHoe KpaeseneHue. IIporpamma
«Ctpana AlinuHa» (ypoOKH BHEKJIACCHOTO YTEHHA, 5—7 Kiacc), HampaBleHHas Ha MOIICPKKY U
[ponaraijly UT€HHUs, IOMOXET JeTAM MOrpy3uthcsi B juTeparypuslii Mup XMAO-IOrpsl,
BOCIPUHATh KHUTY, KOTOPYIO Hamucajl MECTHBIM aBTOp, KaK MCTOYHUK JYXOBHBIX MJI€AJIOB,
(GbopMHUpYIOIIUX HPABCTBEHHOE MMPOBO33pEHHME NojpacTaroniero mnokoneHus HOrpel. YueOnas
IIpOrpaMMa BHEKJIACCHOT'O YTEHMS COCTaBiIeHa i poseneHus negaroraMu XMAO-IOrpsl ypokos
BHEKJIACCHOTO YTEHHUs B 5—7 Kiaccax oO1ieobpa3oBareabHON MKObI. L{enb 3TuX ypoKoB — pa3BUTh
BKYC K CEpbE3HOMY UTEHHMIO, CO3/laHHME€ YCJIOBHM 11 (OPMHUPOBAHUSA CaMOCTOSTEIbHON
YUTATEIBCKON JEATEIbHOCTH HIKOJIBHUKOB 5—7 KJIACCOB, MPHOOIICHUE YYAIIUXCS K COBPEMEHHOM
Oropckoii nureparype, QopmupoBaHue o0OIIEH KyJIbTypbl U 3PYIUIUH CIIOCOOCTBYIOIIEH
Pa3BUTHIO CIIOBECHO JIOTMUECKOTO MBIIUIECHHUS, MO3HABATEIbHON AaKTHBHOCTH, NAMATH U PEYH.
JlanHass 1nporpamMma BBICTPAaMBAETCS Ha YpPOBHE MEXIPEIMETHBIX CBs3eil. Pexomenayercs
Ipero/iaBaTesNsiM JIUTepaTypbl, IPEIMETOB T'YMAHUTAPHOTO LIMKJIa 00111e00pa30BaTeNbHbIX MIKOI.

Kuarouesbie caoa: E.J[. Aitnun; Manas PoauHa; 3THOKYJIbTypa; BHEKJIACCHOE YTEHHE;
MaTPUOTHU3M; YUTATENbCKAS JEATEIBHOCTD.
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JUTEepaTypHO-TBOpUEcKOoro oobeannenus «CepeopsiHas O0b».
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PROGRAM “COUNTRY OF AIPIN”
(OUT-OF-CLASS READING LESSONS, GRADES 5-7)

Abstract. In his work, a literature teacher should always place special emphasis not only on
the acquisition by children and adolescents of a certain amount of knowledge, but also on the
development of the child’s cognitive and creative abilities as an individual, and the formation of a
sense of patriotism. When a teacher introduces a child to the wonderful world of literature from the
Little Motherland, he is able to teach him to make decisions and perform moral actions, i.e. master
the key competencies that modern quality education requires. At all times, an important component
in training and education is the formation of a patriotic feeling and respect for national culture. It is
in this context that the “Country of Aipin” Program was compiled (extra-curricular reading lessons,
grades 5-7), which is based on such a form of work as literary local history. The “Country of
Aipin” program (extra-curricular reading lessons, grades 5-7), aimed at supporting and promoting
reading, will help children immerse themselves in the literary world of Khanty-Mansi Autonomous
Okrug-Yugra, perceive a book written by a local author as a source of spiritual ideals that shape the
moral worldview of a growing child generation of Ugra. The curriculum for extracurricular reading
was compiled for teachers of the Khanty-Mansi Autonomous Okrug-Yugra to conduct
extracurricular reading lessons in grades 5—7 of a secondary school. The purpose of these lessons is
to develop a taste for serious reading, create conditions for the formation of independent reading
activity of schoolchildren in grades 5-7, introduce students to modern Ugra literature, form a
general culture and erudition that contributes to the development of verbal logical thinking,
cognitive activity, memory and speech. This program is built at the level of interdisciplinary
connections. Recommended for teachers of literature and humanities subjects in secondary schools.

Keywords: E.D. Aipin; Small Motherland; ethnoculture; extracurricular reading; patriotism;
reading activity.

About the author: Valentina Gennadievna Fanova, chairman of the Oktyabrsky district
branch of the public organization “Saving Ugra”, member of the Coordination Council of the public
organization “Saving Ugra”, chairman of the Oktyabrsky district literary and creative association
“Silver Ob”.
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7). Nizhnevartovsk Philological Bulletin, (2), 82-88. (in Russian).
https://doi.org/10.36906/2500-1795/23-2/06

JluteparypHoe KpaeBelleHHEe — 3TO ocobasi 00nacTh 3HAHUU O JuTepatype Maioit Ponunsl,
UCCIICIOBAaHNHM €€ HCTOPUH, Ha OCHOBE (OJNBKIOPHBIX KOPHEW TUTYJIBHBIX HapoJoB FOrpslL
BaxxnocTh mpernonaBaHus KpaeBeIUECKOW JIMTEpaTypbl COCTOMT B TOM, YTO B CBOEil pabore 1o
BHEKJIACCHOMY YTEHUIO MBI BBIJCIISIEM T€ CBEIACHUS, KOTOPbIE€ NUMEIOT OTHOLIEHUE K TBOPYECTBY U
Oouorpaduu 1Mo3TOB M MUCATENEeH HAIIEro Kpas, JI0AeH ¢ 0COOBIM B3IJISLIOM HAa MCTOpUI0 Maioii
Ponunel. PaboTast Ha 3aHATUSAX BHEKIACCHOTO YTEHUS C MPOU3BEACHUSMH MUCATENCH U TIOATOB U3
YHUCJIa KOPEHHBIX MaJIOUYUCIEHHBIX HaponoB CeBepa, Mbl B TBOpYECTBE IucaTeneil cBoerd Manoii
Popunbl HabmromaeM >KM3Hb IOTOpPYaH, MX B3IJIS[ HAa MHp, yuuMcs Oepeub MpUpOIy, BUAETH B
HalleM TEXHOI€HHOM MHpPE KpacoTy IyIlIu yeinoBeka. PaboTa ¢ permoHajabHBIM JIMTEPATYPHBIM
matepuaioM XMAO-IOrpel B pamkax mOporpaMMbl IO BHEKJIACCHOMY YTEHHIO HE TOJIBKO
paciupsieT Kpyro3op pe0&Hka, HO ¥ TOMOraeT MnoooUuTh cBor0 Manyro Ponuny, norpy3uThes B €€
3THOKYJIBTYPY, IPUKOCHYTHCS K JIyXOBHOMY HAaCJIE€IHI0 HAPOJOB XaHTbl U MAHCH.

TopuectBo E.JI. AiinrHa nmeeT ocoboe 3nadeHue Aisg KyabTypsl XMAO-FOrpst. [1o cioBam
A.E. benbkoBoii, «B cBoem TBOopuecTBe Epemeit JlanunoBuu TpanchOpMUPYET HAIMOHAIBHYIO
TPAOULMIO... 3TO HOBBIM YPOBEHb pPA3BUTHUSI XAHTBHIMCKOM NPO3bl HA COBPEMEHHOM JTare
byHKIIOHUPOBaHKs HUHHO-YTOPCKOit uTepaTypbi» (benbkosa 2021: 500-501).

Ha kaxagoM 3aHsTMM 1O mporpaMMe BHeKJaccHOro ureHust «CTpaHa AMNNUHA» J€TH
paboTaloT caMOCTOATENbHO, TBOpuecku. Hampumep, Temy 3aHATus 1o mnporpamme «CTpaHa
AWnuHa» MOXHO y3HaTh, TOJBKO PEIIMB pedyC MM BBHIMOJHUB TBOPYECKOE 3aJaHUE HAa 3HAHHE
TEKCTa MPOM3BEICHUS, C KOTOPBIM MbI OyJieM 3HaKOMHUTbcs. B mpouecce Hamiero B3anMoJ1eiicTBys,
TBOPUYECKOT'O MOUCKA CO3MAETCSI 0COOBI MUKPOKIMMAT B OTHOLIEHUH C JETHbMH: 3TO MPOCTPAHCTBO
COTBOPYECTBA, COTPYAHUYECTBA, COMPUYACTHOCTH K JuTepaType Mainoit Poaunsl.

dopmupys U pa3BuBasi B peOCHKE YUTATEINS, MBI PEIlIaéM Ba)KHbIC 3a]JaUH:

— pa3BUBAEM MHTEPEC K YTEHUIO, TIOBBIIIAs OOIIEKYIbTYPHBIN YPOBEHb;

— UCTOJIb3yEM HOBBIE (DOPMBI M METO/BI 7151 (POPMUPOBAHUS YUTATEILCKOIO UHTEpECa.

3azauu pa3BUTHs BHEKJIACCHOTO YTEHHS COCTOAT B CIIEYIOIIEM:

— 3aJI0)KUThb OCHOBBI YMTATEIbCKOM KYJIBTYpPbl, 3HAKOMACH C IPOMU3BEACHUSIMH CBOMX
COBPEMEHHUKOB;

— BBI3BaTh HMHTEPEC K UTEHHUIO MPOU3BEJIEHUI, aBTOPHI KOTOPBIX JKWJIM WIM KUBYT Ha
TeppUTOpUU XaHTbI-MaHCUICKOro aBTOHOMHOT0 OKpyra — FOrpsr;

— pa3BUBaTh MOJOXKUTEIBHOE SMOIIMOHAIBHOE BOCIIPUATHE XY10’KECTBEHHBIX ITPOU3BENCHUN
IOrpsr;

— pacUIMPUTH KPYT CAMOCTOATEIBHOTO YTEHHUS,

— COBCPIICHCTBOBATH HABBIKW YTCHUS.
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N3yuenue npoussenenuii E.JI. AiinuHa npecneayer ciaeayomue Hesu:

— BOCIIUTaHHE MaTPUOTHYECKH HACTPOCHHOM JMYHOCTH, FOTOBOM K OCMBICIEHHIO CBOMX
MOCTYIKOB, K IMO3HAHUIO CBOETO <51», COBEPIICHCTBOBAHHUIO CBOETO yMa, BBIPAKEHHIO CBOETO
OTHOIIEHHUS K SKOJIOIMH M COCTOSIHUIO NPUPOABI U COL[MYMa, OCO3HAHHE CBOErO HApOJia B MUPOBOM
coobmecTBe, OpMUPOBAHNE OCO3HAHHOM KU3HEHHOU MMO3UIINN;

— (opMupoBaHHE OCO3pPHAHMS ATHOKYJIBTYPHON B3aMMOCBA3M COOBITHI U SIBJICHHHA B
nuteparypHoMm mporiecce XMAO-FOrper; crnocoOHOCTH 00pa3HO, TBOPYECKH MBICIUTh |
aHAIM3UPOBATH IPOUYUTAHHOE;

—  BOCHpUATHS  OCOOEGHHOCTEH TEKCTOB  XYJOXKECTBEHHBIX M  ITYOJUIIUCTHYICCKHUX
npousBeneHui E.J[, AlinuHa Kak sipkoro npeacraBuTesst STHOKYIbTYpbl XMAO-HOrpsr;

— TPUBUTHE HABBIKOB pabOThl C aBTOPCKHUM TEKCTOM, CaMOCTOSITENIbHOTO TOMCKa
nH(pOpMAIHH;

— pacIIMpeHHE JIUTEPaTypOBEAUYECKOTO Kpyro3opa J€Te M MOJPOCTKOB IpPU IMPOBEACHUU
napajuieneii Mexay mnpousBeneHusmMu E.J[. AlinuHa W npou3BeACHUSIMH aBTOPOB PYCCKOU
JTUTEPaTYPHI;

— pa3BUTHE YMEHHUS M HAaBBIKOB BIIAJICHUS OCOOON CTUIIMCTUYECKH OKPAIICHHOW PEUblo
MUcaTessi, TOBOPSIIETrO Ha XaHTHIMCKOM U PYCCKOM SI3bIKAX.

Takum o6pazom, nporpamma «CtpaHa AlnuHa» («YpOKH BHEKIACCHOTO YTEHUs») 5-7 Kiacc
dbopMupyeT y JAeTeii M MOJIPOCTKOB Pa3HOCTOPOHHUE YHUBEpCAlbHbIE Yy4eOHbIE HCHCTBHUS U
KJIFOUEBBIE KOMITIETCHIIMU. [ TaBHBIMU JIJIs1 TAHHOM MPOTPaMMBI SIBIISTFOTCSI:

— yMEHHUE BBICTPAWBaATh IUAJIOT WJIM MOHOJIOT, IUTUPOBATh M TOJOUPATh apryMEHTHI W3
aBTOPCKOT'O TEKCTA;

— YMEHHUE€ moclie 3HakoMcTBa ¢ mnpousBeaeHvem E.J[. AlinuHa B 3aBUCMMOCTH OT IIEJH
BBICTYIUICHUS COCTABIIATH IJIaH, TE3UCHI, KOHCIIEKT;

— yMeHHE paboTaTh C SHIMKJIONEIUSIMH, CIIOBAPSIMHU, HHTEPHET-PECYpPCaMHU.

COJAEP)KAHUE ITPOI'PAMMBI

5 kaace «Cka3ku aenymku Epemesi» (18 uacos).

Tema 1. Myzapocte ceBepHOro Hapoza. MyApOCTb XaHTBl B IIOIOBOPKaX, IOCJIOBUIAX,
3arajikax, ckaskax. JleficTByrolue Inna CKa3Ku.

UreHue cka30K. 3HAKOMCTBO C MOHATHEM «MOP(]OTOTHS CKa3KH».

3nakomMcTBO ¢ ManbiMu ckaHpamu YHT. ITlonarusa: tpom, Bua Tpoma (OJNMIIETBOPEHHE,
cpaBHeHHe, MeTadopa).

Tema 2. «KitokBUHKA W TpaBsiHasg KocHukay. CKa3KH, MOTEIIKH, ObLIM CYPryTCKHUX XaHTBI.
bnuzocTh ckazok xaHThl ¢ MUdoM. Jlydiire yenoBeueckre KauecTBa B CKA30UHBIX IeposSiX XaHTHI.
OO6mieuenoBevYecKre KauecTBa: 100poTa U CIIPABEIJIMBOCTD B CKA3KaX XaHTHI.

Tema 3. «Ilocpenu 6opa AauMHHBIA XBocT». 3aragku. OcoOEHHOCTH 3araoK XaHThI.

2 paznen. Yenosek u3 poaa booOpa.
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Tema 4. Yenosek u3 pona boOpa. Haponubele cka3kd BOCHHUTHIBAIOT HAIMOHAIBHOE
CaMOCO3HaHHUE, IPHBHUBAIOT JIIOOOBb K CBOEH STHOKYJIbTYype, K KYyJbType PpOJIHOIO Kpas.
Bupryanenas skckypcus no ¢orossicTaBke «YenoBek u3 poma bobGpa». TBopueckue paboThI:
WJUTIOCTPUPOBAaHUE

Tema 5. Pacckas «Mezasexbe ropey». beIT Hapoa XaHTBI.

Tema 6. [ToBectb «f1 cnymraro 3emitto». OTIUYUTEIBHBIE 0COOEHHOCTH JKaHpa.

Pexomenayemble cpeictBa M crocoObl paOoOThI: 0OCyXJEHHe Bompoca: 3kosiorus Manoi
Ponunbl. BplsiBIeHHE CBA3M  OXapaKTEpU30BAHHBIX 3JIEMEHTOB COBMECTHOM IIOBECTH C
HCTOPUYECKHUM IMPOILIBIM POAHOIO Kpasi.

Tema 7. «Bonku». HammonambHOe camMoco3HaHUWE, JIFOOOBb K CBOEH O3THOKYJIBTYpe, K
KYJIBType poJHoro kpas. Jloopsie 1 TpyA0I001uBbIe OXOTHUKU U PhIOAKH.

Tema 8. «be3momuas cobakay. [IpenanHOCTs poHOIM 3eMite. 3anpeThl B KYJIbTYPE XaHTHI.

Tema 9. XKypasmu. Pacckassl «[lo Hacty». Mup npuponsl. ObmieuenoBedeckue KauecTna:
no6pota u Tpyaomoodue B reposix E.Jl. AlinuHa.

6 kiaacc «IIpupoaa B iureparype FOrpsi».

Tema 1. «Moii netHuil unratensckuii popmymnsip». Crenuduka caMOCTOATEIBHOTO YTCHUS U
npaBwia BeZeHusl UNTaTeabCKOro IHEBHUKA B 3JIEKTPOHHOM BapUaHTE.

Tema 2. Kauru nro6umbix nucateneid XMAO-FOrpsr.

Tema 3. JlioOumble mpousBenenus IOropckux 103ToB. OCOOEHHOCTH MOSBICHUSA
HalMoHaJIbHOMU 1po3bl Ha Cesepe. [[Be (opMbI IPO3bI: HA POJTHOM SI3bIKE U pyccKos3bIuHasl. JKaHpsl
u ux pazsutue. Jlupuka. CBs3b P0o3bl C HALIMOHAIBHBIM (OJIBKIOPOM.

Tema 4. Tema poanoil mpuponsl. OOpa3 nepeBa B TBopuectBe E.J[. Alinuna. OOpass
JIEPEBbEB B NTp0o3€ ANUINMHA.

Tema 5. Ilpupona B mpouseaeHusix E.J[. Ainuna. YenoBek B mMupe JereHi, NnpeaaHui,
oObruaeB u npupoas! FOrpel. JIt000Bb M BOCXHUILIEHHE TPUPOIOH, CTpeMIIeHHE Oepedb U 3alluIlaTh
npupony Manoit Ponussl.

Tema 6. Ileitzaxu FOrpel. MHOroo6pasue GopMm oTpa’keHHsI TEMbI MPUPOJBI B JIUTEpAType
IOrpsl. PanocTtHast cuna u kpacora ObITHS XynokectBeHHoro mupa E.J[. Ainuna. XKusonuce I'.C.
Paiimesa.

Tema 7. «Bpemena roma». IlepenereHne TemMbl MPUPOABI B XYA0KECTBEHHON JMTEpaType
nucaTesieii-CeBepssH CO CHOCOOHOCTHIO HATH CBOMM MYyTEM, CO CBO€OOpazueM TpaJuluid u
KyIbTYpbl poaHbIX MecT. [lpupoma BocmeBaercs, Kak HeoTbeMJemass 4acTb ObITHS,
B3aMMOOTHOIICHUH YelloBeKa U MPUPO/Ibl, BOCXHUIIEHNE KPACOTON OKPYXKAIOIIEro MUpa M J00BU K
POJIHBIM KpasiM.

Tewma 8. Taé&xusiil kpaii. JIto00Bb 1 OepekHOE OTHOIIEHNUE K POAHOU MPUPOJIE.

Tema 9. Ypok-konuept. Konkype urenos «I unraro AunnHay.

7 knacce «XyaoxkecrBeHHbIH MUp npo3bl E.JI. Alinnna».

1 paznen «B cxxumaromemcs npoctpanctse: [lopTper Ha hoHe 6e3yMHON ATOXM».
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Tema 1. «Moi#i neTHuil untaTenbckuit Gpopmymsip». CaMOCTOSTENbHBIA aHATU3 U OT3BIB O
IIPOYUTAHHBIX TPOU3BEICHUSAX.

Tema 2. Jlutepatypnas kapta FOrpel. YauBuTEnbHbIA MUP U repou jutepaTypbl HOrpsl.
[Toatel v nucatenu KOrpsl. I'ne xxuBér nucarens Ainun?

Tema 3. )Kusnp u TBopuecTBO jertonucua FOrpsl. 3HAKOMCTBO € «XYy10’KECTBEHHBIM MHPOM
nucaressd».  MacTtepcTBo,  XyNOKECTBEHHOE  BUICHHME  <«JICTONIMCLA  HApoAa  XaHThbD).
MuoromnnanoBocth npoussenenuit E.JI. Aiinuna

Tema 4. O6miecTBenHas nesarenbHocTh E.J[. Alinuna.

1 pazoen «Jlemonucey napooa xanmoiy»

Tema 5. Uctopust Kazpimckoro Boccranus B mureparype FOrpsl. M3o6pakenne KaszpiMckoro
Bocctanus (pomad E.J[. Aiinuna «boxbs Mareps B KpoBaBbIX cHerax»). Mcropus KaspiMckoro
BOCCTaHHUs B JTUTepaType U myonunuctiuke FOrpsol.

Tema 6. Poman «Xantsl, unu 3Be3na YtpenHeil 3apu» E.JI. Alinuna. Xyno05KeCTBEHHBIE
cpencTBa co3nanus xapakrepos. O6pas u xapakrep. [leiizax E./]. Aiinuna.

2 pasoen «Xyodooicecmaennwiti mup E.J]. Alinunay

Tema 7. O6pa3 ntuusl TBopuectBe E.JI. Aiinuna. CkBo3Hble 00pa3bl B aureparype HOrpsol.
AHanu3 xynoxecTBeHHOU nipo3sl E.JI. AlinuHa.

Tewma 8. Yuumcs nucate 3cce o TBopuecTtBy E. /. AlinuHa.

CoBepIIeHCTBOBaHUE YMEHMH OOydYaroIuXcs B HAlHMCaHMM COYMHEHUH Majoro »aHpa
(MMHMATIOp), Pa3BUTHE YCTHOW M MHCbMEHHOM peuu JIeTell U MOJAPOCTKOB: CO-Pa3MbIILIEHUE, CO-
NepeKuBaHue, CO-1yBCTBUE, CO-OTHOIIEHHUE CBOETO U aBTOPCKOTO «SI.

Tema 9. Uurarenbckas KoHpepeHIUs, MocBsieHHas TBopuectBy E.J[. Aiinuna.

OTciiequTh CTENEHb YCBOEHUS pE3YJbTAaTOB IPOTrPaMMbl MOXKHO YE€pe3 BBIIOJHEHUE
YUalUMUCS UHAUBHUIyaJIbHBIX TBOPUYECKUX PadoT.

[Iporpamma «Ctpana AinuHa» (YpOoKH BHEKJIACCHOIO YTEHMs, 5—7 Kiacc) pazpaboTaHa B
COOTBETCTBMM C OCHOBHBIMH KIIFOUEBBIMM KOMIIETEHIMSMU B OOJAacCTH T'yMaHMTapHOTO
obpazoBanus. [Iporpamma npouuia ycnemsoe anpooupoanue B nepuos ¢ 2001 mo 2018 roast B
MKOY «VYubroranckass COLI Nel» u B MBYK MBOP «YHbroranckas mojenbHast 6uOinoreka
cemeilHoro uyrenuss wum. E.JI. AlnuHa», Obuta mnpeszeHtoBaHa B 2020 r. B pamMkax
MEXMYHULUINAIBHON JEKaJbl POAHBIX SI3bIKOB KOPEHHBIX MAJIOYMCICHHBIX HaponoB Cesepa
B MyHHUIIUNIaJIbHOM Ka3eHHOM yupexaeHun «LleHTp pasButus ob6pazoBanus OKTAOPbCKOTO
paiioHa», BbI3BaB UICKPEHHHUI HHTEpEC, BHUMaHUE KaK CO CTOPOHBI 00YJaroMXCsl U pOAUTENEH, Tak
u kosuter-yuuteneil. Ilo mToram 3aHsATHI yYEeHMKH C YAOBOJBCTBHEM MPOJOIDKAIOT padoTy He
TOJIBKO HCCIIEZIOBATEIBLCKOTO XapaKTepa, BBINOJHAS JOMAIIHEE 3aJaHMe, HO M BBIIYyCKasd
nuTepaTypHblil OrojuieteHb «Kapanpammk». ITOT OIOJUIETEHb JIOO0ST YMTAaTh HE TOJIBKO pedsTa u
YUHTEIIS, HO OH MOJIB3YETCSl OOJBIITUM YCIIEXOM U 'y POJIUTEIIEH.

Mpel HazeeMcs, YTO 3HAKOMCTBO C KyJbTypoll XaHThl M mnpousBencHusmu E.J[. AlinuHa
MIOMOJKET JIETSIM U MOAPOCTKAM JIy4llle MOHATh TPAJUIMKA M 00bIYau TUTYJIbHBIX HapoaoB XMAO-

IOrpe1. TlosTomy 5Ta mporpamma HazBana «Ctpana AWnuHa», Beas Hama Mamas Ponura — 1o He

[@®| 87




Huoicnesapmosckuti punonocuveckuti secmuuk. Ne2 | 2023 Omeuecmeennasn Qunonous u Memoouxa npenooasaHusl

TOJIBKO M3yMpYJHasl Taiira, IPUPOJIHBIE PECypChl, HO M CKa3049HO JOOPBIA M yIWBHUTEIHHBIN MUD
MaJICHbKOT0 U BEJIMKOTO Hapoja — XaHThl, HA KOTOPBIM HE HAJI0 CMOTPETh HU CKBO3b PO30BbIE, HU
CKBO3b 3€JI€HbIe CTEKJIa OYKOB cka3zouHoro M3ympyanoro ropoga. Hamo mpocTo morpy3uthbest B
ATHOKYJIBTYPY, UCTOpHIO, duTeparypy XMAO-IOrpsl u, Hacnax1asachb, HAYYUTHCSI TOPUTHCS ATOM

N3ympynHO# CTpaHOM, I CO3/1aHbl BEJIMKUE COBPEMEHHBIE ITPOU3BEACHHUS TUCATEIA-XAHTHI.
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HHTEPHPETAIUA XYJOXECTBEHHOI'O TEKCTA B KHHO: IIBECA B.C. PO30BA
«BEYHO KUBBIE» 1 ®PUJIBM M.K. KAJIATO30BA WJIETAT KYPABJIN»

AHHOTauusi. B craree wuccrmemyercs KHHODKpaHW3alMsl Kak CIenuaigbHas Qopma
XYA0XKECTBEHHOTO TeKcTa. B pamkax uccinefoBaHMs —paccMaTpUBAIOTCS — KiaccHpukanus
KMHO3KpaHHU3aluii 1 0COOEHHOCTH BHJIOB, a TAKXKE OCHOBHBIE ITPOOJIeMBbl JaHHOTO (opmara. Taxxke
XapaKTEepU3YIOTCSl BO3HUKAIOIIME MPU MEPEHOCE JTUTEPATYpPHBIX XYI0’KECTBEHHBIX IPOU3BEIECHUN
Ha KHHOZKpPaH Po0JIeMbl, KOTOPBIE ABIISAIOTCA [IPEIMETOM CIIOPOB U B HacTosuiee Bpems. M3yuenue
0003HAYEHHBIX BOINPOCOB MPOU3BOAUTCS HE TOJBKO B TEOPUM, HO M HA MPAKTHKE, YTO
IpeJCTaBIeHO B Buje comnocrarieHus nbeckl B.C. PozoBa «Beuno xusbie» (1943) u kuHopmibma
M.K. KanarozoBa «Jlersat xypaBau» (1957). IlomMmumo BBbISBIEHHUS pa3iInyvil OpPUTMHAIBHOIO
JUTEPATypHOrO MPOU3BECHUS U €r0 MEPEHOCa Ha SA3bIK KUHO, BBIPAXKAIOIIUXCSA B OTKJIOHEHUU OT
CJIeZIOBAHMS JINTEPATYPHOMY XY/I0’KECTBEHHOMY TEKCTY, JOOaBIEHHBIX 3MMU30/aX U PacIIUPEeHUH U
COKpAILlEHUH OT/AEIbHBIX CIOXKETHBIX JMHUN OpUTMHAala, ONpeeseTcss TBopUeckas 3ajada, U Kak
MMEHHO OHa jgocturaigacb. OCHOBHbIE METObl HMCCIIEIOBAaHUS: aHAIW3 HAYYHOM JHUTEpaTyphl IO
TEME HCCIIEOBaHMs, NPUMEHEHHBIH Ui TMOAPOOHOTO PACCMOTPEHHUS KHHOAKPAHU3ALMH Kak
ClelUanbHOM  (OPMBI  XYIOKECTBEHHOTO TEKCTa, aHAIW3 KPUTUYECKMX  HCCIEeJOBAHUMH,
Oouorpaduueckoi JIUTEPaTyphl, APXUBHBIX JIOKYMEHTOB, a TAaK)K€ CPAaBHUTENbHBbIA aHamu3 (ObLTH
MIPUMEHEHBI TPH COIMOCTAaBICHUHM OPUTHMHAIBHOIO JuTeparypHoro tekcra (mbeckl B.C. Po3osa
«Beuno xwuBbie») u ero kuHoamantammu (¢pmibma M.K. Kamato3oBa «Jlerst xypasinu»)). B
pe3yJIbTaTe MPOBEAECHHOIO CPABHUTEIBHO-CONOCTABUTENIBHOTO aHAIN3a JEJAeTCsl BBIBOA, KOTOPBIN
COZIEp)KUT B cebe OTBEThl Ha BOMPOCHI: K KAKOMY M3 BHJIOB SKpaHM3ALUN OTHOCHTCS JIaHHBIN
¢uiabM, B 4EM 3TO BBIPAXKAETCSA, a TAKXKE BBIABIAIOTCS NPUUYMHBI, MPUBEIINE HAC K JaHHOMY
YMO3aK/II04YEHHUIO.
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F.V. Shelukhin

INTERPRETATION OF A LITERARY TEXT IN THE CINEMA: V.S. ROZOV'S PLAY
“FOREVER ALIVE” AND M.K. KALATOZOV'S FILM “CRANES ARE FLYING”

Abstract. The article explores film screening as a special form of literary text. Within the
framework of the study, the concept of cinema screening, its classification and features of types,
“strengths” and “weaknesses” of this format are considered. The problems arising during the
transfer of literary works of art to the cinema screen are also characterized, which are the subject of
controversy at the present time. The study of these issues is carried out not only in theory, but also
in practice, which is presented in the form of a comparison of V.S. Rozov's play "Forever Alive"
(1943) and the movie M. K. Kalatozova “Cranes are Flying” (1957). In addition to identifying the
differences between the original literary work and its transfer to the language of cinema, expressed
in deviation from following the literary fiction text, added episodes and expansion and reduction of
individual storylines of the original, the creative task is determined, and how exactly it was
achieved. The main research methods: analysis of scientific literature on the subject of the study,
used for a detailed examination of film screening as a special form of literary text, analysis of
critical studies, biographical literature, archival documents, as well as comparative analysis (they
were used when comparing the original literary text (V.S. Rozov's play “Forever Alive”) and its
film adaptations (M.K. Kalatozov's film “Cranes are Flying”)). As a result of the conducted
comparative analysis, a conclusion is drawn that contains answers to the questions: which type of
film adaptations does this film belong to, what is it expressed in, and also the reasons that led to this
result are revealed.

Keywords: Rozov; “Forever Alive”; Kalatozov; “Cranes are flying”; film screening; direct
screening; based on motives; general film adaptation.
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ITepen paccmoTrpenueM ocoOeHHocTel mepeHoca mbechl B.C. Po3oBa «BedHo kuBBIE» B
KruHO(pOpMaT, 0003HAUUM OCHOBHBIE TUIBI KMHOAKPAHU3AIMM, & TaK)KEe OCHOBHBIE YEPThI KaXI0TO
u3 HUX. B pabote ucnonp3oBana kiaccudukanus kanauaaTa negarorndeckux Hayk I A. [Tonnuko
(ILut. mo: Amutpyk 2019: 97):

1) Ipsmas skpanuszayus. 3anava SKpaHnu3aldil MOJ00HOTO TUIIA 3aKJII0YACTCs B Oepe:kHOM (B
OTJENbHBIX CIIydasx — B JIOCJIOBHOM) MEpEHOCE JIMTEPATYpPHOTO OpUrnHaia B (popMat KuHo(puirma
WIN cepuaa, MpUYeM MOCIeIHUN ucmonb3yercs damie. [Ipumepamu moJOOHBIX 3KpaHHU3AIMMA
ABIISIIOTCS Takue IpomsBeneHus kak «Cobaune cepaue» B. bopTko, «Kuznp Knuma Camruna» B.
TuroBa.

2) Ilo momueam. 1lens — mpeacTaBlieHHE HW3BECTHOTO JIMTEPATYPHOTO MPOM3BEICHHUS IMOJ
WHBIM yrioM. [[aHHBIA NOIXO0J MPUMEHSETCA B CIydasX, KOrja MepPBOUCTOYHUK B M3HAYAJIbHOM
BUJIC HE MOXET OBITh aJalTHPOBaH B KWHO(OpMAT BHAE MO TeM WM WHBIM NMpUYHMHAM (00beM
JUTEPAaTypHOTO IPOU3BENEHUS B COOTHOIIEHUU C XPOHOMETPAXKOM, aKLEHTa B IPOU3BEJICHUU Ha
Bellax, TpeOymommux mepepadoTKu B  COOBITUS WM JUANIOTH, TBOpYECKas  3ajada
kuHemarorpaductoB). IlomoOHbIE 3KpaHM3AlMM TMOBTOPSIOT MEPBOMCTOYHHUK JOCIOBHO, HO,
HECMOTPS Ha 3TO, CTABAT 33Jayy 10 COXPAHEHHUIO IVIAaBHBIX TEM U UJEH MPOU3BENCHMS, P 3TOM
nobaBisisi  «OT cebsf» Kakue-To Belu. B  kadecTBe NIpUMEpPOB MPHUBEAEHBI CIEIYIOIINE
npousBeneHus: «Heckonpko muedr w3 xkm3uu WM., Ob6momoa» H. Muxankosa, «Kecrokuii
pomanc» J. Pszanosa.

3) Obwas kunoadanmayus. 370ech 1EIb HE B TOYHOM IOBTOPEHHH JIUTEPATYpPHOTO
MIEPBOUCTOYHMKA, a B CO3JJaHUM Ha €ro MaTepuajge HOBOIO MU CaMOOBITHOI'O IPOU3BEACHHUS,
B3aMMOCBSI3aHHOTO C OpHUTHMHAJIOM M JOMNOJHsIomero ero. Ilpumepamu moJoOHBIX aganTarui
ABIIAIOTCS KUHOKapTUHBI «Comsipuc» u «Crankep» A. TapkoBckoro.

[lepenoc nuTepaTypHBIX MNPOM3BEACHMM B KUHO- WM TenedopMaT — TIpolece
HEOJ/IHO3HAYHBIN, TaK KaK UTOTOBBIN PE3yJbTaT BOCHPUITHS 3pUTEIIIMU MOXET OBITh KapIUHAIbHO
pa3HbBIM: WM  TOCMOTPEBLIME  3aWHTEPECYIOTCSI W O3HAKOMATCS C  JIUTEPATYPHBIM
MEPBOMCTOYHUKOM, WMJIM W BOBCE K KHUI€ HE NPUTPOHYTCA. BOKpyr 3TOil HEOJHO3HAYHOCTH
BOCHPUATHS KMHOAKPAHU3AIMI CIIOpHI HE MPEKpalaloTcs U Mo ceil 1eHb. Mcxons u3 HUX, MOXHO
crenarb BbIBOA 00 3¢ dekre, KOTOPHIA JOKHA OKa3bIBaThb HAa 3pUTENS JIEHCTBUTENBHO yAayHas
UHTEPIIPETALMs JINTEPATYPHOTO TEKCTa B KHUHO: 3HAKOMBIX C IIEPBOMCTOYHUKOM JIIOAEH —
000raTUTh ICTETHMYECKU, HE YUTABIIMX OPUTHMHAI — 3aMHTEPECOBATh K MPOUYTEHUIO, VIS JIyUIIETro
OCMBICJIEHHUS YBUJIEHHOTO B (DUJIbBME WJIH CepHalle.

OTnenbHO  paccCMOTpUM  MPOOJIEeMbl  KHMHOPKPAaHU3AIMM  KaK  CIEeNUaTbHOW  (OpMBI
XYIOKECTBEHHOTO TEKCTA.

[lepBas 3 HUX 3aKiIIOYaeTCs B BOIMpOcax HEOOXOJUMOCTU MEpEeHOoca Ha SKpaH KOHKPETHOTO
MIPOM3BEICHUS U BO3MOKHOCTH €T0 aJaNTalyy B U3HAYaJIbHOM BH/JIE.

Bropas mpobGiema Kpoercss B TOM, YTO (PUIBM SIBISIETCS COOCTBEHHBIM BHJIEHHEM KHUTHU
OJTHOT'O WJIM HECKOJIBKUX pabOTaroIUX HaJl HUM JIFO/IeH: CIIEHApUCTOM, PEXXKHUCCEPOM, MTPOIIOCEPOM.

OTO BHJICHHE MOXET OTJIMYaThCi OT 3pureibckoro. He mocnmegHee mMecTo mMMeeT B JIaHHOU
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CUTYyalluu Pa3HMIA B BOCHPUITUU 3PUTENISIMU OPUTMHAIBHOTO XYI0)KECTBEHHOI'O IIPOM3BENEHUS U
¢wibMa Kak MHTEpHpPETallMd OHOTO, IOCKOJBKY, €CIM B MPOLECCe MPOYTEHUs] KHUIM YUTAIOIIUN
caM JieJaeT BBIBOJBI O TeposAX M HX XapaKTepax, COCTaBJISIeT JIOTUYECKUE LENOYKH, TO IpHU
IPOCMOTPE JKpPaHM3ALUU TEpAETCs CBOOOJA BOCHPHATHSA, KOTOPYK JaeT 4YTeHHe, U
BOCIIPUHMMAIOTCSI TOTOBBIE 00pa3bpl, TeMbl M uaed. M 37ech BUAWTCS MOJBOAHBIA KaMEHb,
3aKJIIOYAIOIIMIICS B HECOBIIQJEHUU AaBTOPCKON MIEH JIMTEPATypHOIO IPOM3BEACHUS, B3IJISI0B
yUTaTeNIl U MHTEPIpPETalUMd KUHEMAaTorpauCcTOB, Pe3yJIbTaTOM YEro MOXKET CTaTh OTTOPXKEHHE
3pUTENIEM SKpaHU3aLUHU U Pa304apOBaHUE B HEM.

TpeTbst 1 r1aBHAs PU CO3AAHUU dKpaHU3AIMI podiieMa — BEIOOp MaTepualia IJis CLeHapHs,
IIOCKOJIBKY OpPUTMHAJIbHOE JIMTEPATypHOE IPOU3BEICHHE MOXXET B HECKOJIBKO pa3 IPEBBIIIATh
00bEM ClieHapHUs M TOI/Ia BOSHUKHET NMOTPEOHOCTh B COKpAIEHUH, WK, HA000POT, B CHIIy MaJloro
o0beMa JHTEpPATypHOE MPOU3BEICHHE MOXKET TOJBEPTHYTHCS PACIIMPEHUIO TMPH paboTe Haj
cuenapueM. [Ipu BceM 3TOM HEOOX0TUMO COOIOIATH CIIEAYIOIINE YCIOBHS: COXPAHATH OJIM30CTh K
IIEPBOMCTOYHUKY, TOYHO CJIEQysd €ro HjaesM M TeMaM, a HE IOBEPXHOCTHO KONHPOBaTh €ro, U
COCPEJ0TaunBaTh CIIEHApUH Ha [EpPCOHaKaX, CHOCOOCTBYIOLIMX pPa3BUTHIO KOHQIMKTA U
JIBUTAIOIINX CIOXKET.

B utore MoxHO cka3aTb, UTO ONPEEIICHUE YETKUX KPUTEPUEB YAaUHON KMHOAKpPaHU3ALUHU U
[0 cell JeHb MpeAMET AMCKYCCHUH, a MOAXOJbl B MOIMBITKAX PELICHUS 3TOTO BOIIPOCA pa3IMyHbI
MEXJy COO0OH: eciM akaJeMHuecKass HayKa OCHOBBIBAIACh HA MHTYMTHUBHBIX OILYLIECHHSX, TO
HCCIIEIOBATENU IPUMEHSIIN TaKue MOHATHS, KaK «11€JIOCTHOCThY U «yMecTHOcTh» (baxTyeBa 2017:
131).

OpuruHanbHas nbeca «BedHo xuBble» (M3HayanbHOE Ha3zBaHUe — «Cembs CepeOpHuiicKux»)
Obuta Hamucana B. Po3zoBeiM B 1943 ronmy, HO HamedataHa Toibko B Hadane 1950-x. Ilepyro
MOCTaHOBKY ocymectBull KocTpomckoil Ttearp apamsel, 3arem 15 ampens 1956 stoil mbecoit
oTtkpbuica TeaTp «CoBpemeHHUK». [IpousBenenue mnpountan kuHopexuccep M. Kanarozos,
BCTpeTwiicss ¢ PO30BBIM U Mpeanokuil eMy Hamucarh clieHapuil Juist Oyaymero ¢guiabma. Ha yro
JpaMaTypr OTBETHJI, YTO HUKOI/Ia HE MHCcaJl CLIEHAapUM U HE 3HAET, Kak 3To AenaTh. KamaTo3oB ke
ckazan: «IlompoOyiite, st yBepeH — noayautcsi» (Pozos 2014: 501). Ha yto Po3oB ckazai, uto Oyner
nucaTh Tak, OyJATO HAXOIUTCA B KWHOTEaTpe U Ha sKpaHe uzaer JienTta (Po3os 2014: 501).

Ha 10, yTO UTOrOBBIN (DMIIBM OYAET CHIIBHO OTIMYATHCS OT MbECHI, YKa3bIBAIU €Ille Ha CTaJun
YTBEPKACHUS JTUTEPAaTypHOro cleHapus. B 3asiBKe Ha YTBEp)KIEHHUE JTUTEPaTypHOrO CLEHApHs,
MoJlaHHOM oT kuHocTyuu «Mochunsm» B ['1aBHOE ynpaBieHne npou3BocTBa GuiabMoB 21 urons
1956 rona, oTMEUEHO, YTO XOTs CLIEHAPUH M HamucaH 1o nbece «BeuHo KuBbIEy, €llie A0 Hadaja
paGoTbl Hajy HUM cTyauss u aBTop (P030B) 1OroBOpMiIMCh O «3HAUUTENBHBIX HM3MEHEHUSX
MEPBOHAYAILHOTO 3aMbIClIa», KOTOpbIE, B CBOIO OY€pelb, KacaJUCh «H CIOKETHBIX JIMHUN
MPOM3BEICHNS U TPAKTOBKM OCHOBHBIX 00pa3oB. B pesysnbrare BHECEHMs] B CIiEHapuUi HOBBIX
MOTHBOB, OH B OOJIbIION CTENEHU MEPEOCMBICIEH IO CPAaBHEHHUIO C MbECOW M MOJYYHSI HOBOE
3pyuanuey. (PTAJIN ¢.2329, omn. 12, ex. xp. 3576 JI. 11). B 3axmoueHun xe 1o JUTEpaTypHOMY

creHaputo ot 28 utonst 1956 roga ObUT ceaH BBIBO, YTO «aBTOP OTXOJHUT OT MbEChI HE TOJBKO B
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wiane 0oJiee MIMPOKOTO «KUHEMATOorpaduueckoro» mokasa >KM3HU, HO M B 3HAYUTEIHLHOU Mepe
oborammaer ee cojiep)kaHue Oojee TIIyOOKHM pEIICHHEM IOCTaBiIeHHBIX mpooiem» (PT'AJIN
$.2329, om. 12, ex. xp. 3576 JI. 1).

Cam Po30B B cBoeill KHUTE «YAMBJICHHUE MEpel *KU3HbIO» MUCAT, YTO, XOTS OCHOBOM MJis
ciieHapus Obula Ibeca, MOBTOPATHCS eMy He xorenoch. M o ckazan Kamaro3oBy, 4to He OyneT
nucaTh TO K€ caMoe, a HaIUIIET TO, YTO MPOUCXOAUIO0 MEXAY KapTHHAMU U JACHCTBHUSIMH IMbECHI:
«CHOKET TOT XK€, MEPCOHAXKH TE€ K€, HO ClieHbI HOBbIe» (Po30oB 2014: 504).

31ech Ke CKaKeM O TOM, YTO M Ha3BaHHe (uiIbMa ObLIO IPYTMM HM3HAYAJIBbHO — «3a TBOIO
AKHU3HbY», KOTOPOE HE HPAaBUJIOCh aBTOPY. OH CpaBHUBAJI €r0 C T'a3€THBIM 3aroJIOBKOM craThu. Mnes
03arjaBuTh KapTuHy «JleTst xxypasiau» npunaiexana PozoBy. Ha Bonpocs! o Tom, nouemy Gpuibm
ObUT Ha3BaH TaK M YTO 3TO O3HAYAET, OH BIOCIEACTBUM MPHU3HABAJCS, 4TO He 3HaeT. «[Ipunuio B
TOJIOBY, TOHPABHJIOCH — BOT H Bce. UTO-TO B MOAHEOECHOM JKYPaBIMHOM IOJIETE €CTh OT BEUHOCTH
(Po3oB 2014: 502) — nucan gpamMaTypr B KHUTE «Y IUBIICHUE MEPE]] JKU3HBIOY.

CnemxyeT OTMETHTb, YTO B IMpPOLIECCE CO3JaHMS CLEHApHl MOABEprajics HEOIHOKPATHON
nopaboTke U mepepadoTKe OTAENbHBIX €ro 4acTei, TaKk YTO HIDKE PAcCMOTPUM H3MEHEHHsS B
UTOTOBOM (pHIIbME 1O CPaBHEHHUIO C OPUTUHAIBHOW MTBECOH.

[lepBeiME pa3zbepem moOaBieHHBIE clieHBl. Ecim mbeca HaumHaimach ¢ pasroBopa Beponukn
(T. CamoiinoBa) u bopuca (A. batanoB) o 3aBTpamiHeM AHE POXKACHHS NEBYIIKH, TO (UIBM
HAYMHAETCA C TPOTYJIKH BIIOOJNIEHHBIX IO yTpeHHEl MockBe, MpenCcTaBlICHHUs CEMEWHOTO
OKpyKeHus TrepoeB (poauteneit BepoHuku (HE yKa3aHHBIX Cpeau JEHUCTBYIOIIMX JIMIl B
MIEPBOUCTOYHUKE) U ceMbU bopuca) m OBITOBBIMU CIIEHAMM IOCIEAHMX YAaCOB MUPHOI'O BPEMEHU
(cobpanue cembn bopo3auHbIx 3a ctojom). [lanee cubimutes ronoc JleBurana «PabortaroT Bce
panuoctaniu Coserckoro Coro3a», U CTAHOBUTCS MOHATHO, 4TO JeicTBue (uiabma Geper cBoe
Hayayo 22 utoHs 1941 roma. 3aTeM cieayer ciieHa, pasroBopa BepoHuku u ABOIOpOIHOTO Opata
bopuca — nmanucra Mapka (A. IlIBopuH), M3 KOTOpOHl CTaHOBUTCS SICHO, YTO TOCIEIHUMN
pPacCcUUTHIBAECT OCTAThCS B THUTY, MOJTYYHB OpPOHB, a TAKXKE 3PUTENh MOHUMAET, uTo Mapk BItoOJeH
B Beponuky. Eme ogHa cueHa ToJbKO yIOMHHAjIach B Hayalle Mbechl: MepBble cioBa bopuca B
Tekcte «IIpoTHBOBO3NMYIIHBIE INENH PHUITM Ha 3aBojie, BO ABope» (Po3oB 1943) momyuuna
MOJTHOLIEHHOE BOILIOLIEHUE, BKIIoYatoliee B ceOs nuanor bopuca u nnxenepa 3asoaa KyssmuHa o
TOM, KOMY JlocTaHeTcss OpoHb. M TONBKO MOTOM COOBITHS (MIIbMa HAUMHAIOT CIIEAOBATh CHOXKETY
OPUTHHAIIBHOTO JIUTEPATYPHOTO NMPOU3BEACHHUSL.

Emie onHa crieHa, MoJIHOCTHIO OTCYTCTBOBABIIAs B OPUTHHAJIE — IPOBOBI HOBOOPAHIIEB.

B npece yxon 6oiiioB Ha (ppOHT 3aBepiasl BTOPYIO KapTHHY MEPBOro AEHCTBUSA: U3 OKHA KBAPTUPHI
bopo3aunbix Beponunka, Mapk u 06abymka bopuca Bapsapa KamuronoBna nHaOmoganu 3a
HIYIIAMA KOJIOHHAMH.

Bapeapa Kanumonoeéna. Mocksuuu uayt

Mapk. B 3TOM €CTh YTO-TO TOPKECTBEHHOE. .. U )KYTKOE

Bapeapa Kanumonosna (muxo, ¢ okno). Bo3spamaiitecs sxuBbimu! (Po3oB 1943)
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B ¢uneme npoBoibl mokazanel moApoOHo. /MHHAs TaHOpamMa Mo BepeHHIIE MPOBOKAEMBIX
1 MPOBOXKAIOIINX, «T1¢ BepoHnka oOpeueHa nBurathcs npoTuB TeueHus» (boromomos, 1989: 170).
AKIIEHT Ha TOM, YTO T€POUHS TaK ¥ HE MMPOCTUIIACH C BO3IIOOICHHBIM.

[Tocne cueHsl ¢ yxoaoM JOOpPOBOJBIEB B MEPBOMCTOYHUKE MPOUCXOAMI TPOIYCK IO
XxpoHosioruu. bopo3muHbel u Beponuka B 3Bakyauuu. M3 nuamoroB uyurarens y3HaBal O
MPOM3OLIEIIINX TepeMeHax B JKU3HH TrepoeB: bopuc mpoman 6e3 Bectu, Beponuka motepsiia
ponuTenei, BhIILIIA 3aMyX 3a Mapka, HO HecyacTHa B Opake, IiiaBa cemeiicTBa bopo3auHbIX C
nouepbro MpuHoit paboraet B rocniutaie. B ¢puibMe ynmomMsHyThie COOBITHS MTOAPOOHO TTOKA3aHBbI, U
OTpaKaroIlKe MX CIIEHBI, @ TAKXKE WUHBIE CIO)KETHBIE JIOTIOHEHUS, OyIyT pAaCCMOTPEHBI HIDKE.

B MockBe HaunHatotcs 6omOexku. BepoHuka u3 3BOHKa Ha 3aBoj, rae padoran bopuc,
y3HAeT, 4To OT Hero HeT Becreil. [lo mopore momoii AeBylIKa rOBOPUT MAaTepH, YTO COOMpaeTcs
Ty paboTaThk Ha 3aBOJ. B 3TOT MOMEHT pa3jaeTcst OMOBEIICHHE O BO3AYIIHOM TpeBore. Beponuka
C MaMoOM cHemiar 3a OTLOM, HO TOT OTKAa3bIBAE€TCS YXOJIWUTh B METPO, COCJIABIIUCh Ha CPOUYHYIO
paboty. MaTp pemaer octatbcs ¢ MyxkeMm, a Beponuky ormpaBnsioT B Merpo. Korma mocne
OTIOBEIICHHS] O TOM, YTO OMACHOCTh MUHOBAJIA F€POUHS BBIXOAMUT U3 YOEKHILA U CHEHIUT TOMOH,
BUJS TPOE3KAIOIIME IOKAPHBIE MAIIMHBI, BBIICHIETCSA, YTO JIOM pa3pymeH OOMOEXKKOH, a
poautenu norubau. M ToapKo 9ackl B pa3BaJIMHAX MPOJIOJIKAIN CBOM XOT. ..

[Tocne BhIIEONMCAaHHBIX COOBITUN BepoHnka HaxomuT mpuioT y Bopo3nuHBIX, Te CHOBa
CTaJIKMBaeTcsa C yxaxuBaHusiMu Mapka. M Bo BpeMs ouepeqHoil OOMOEKKH, pa3aaBlieHHas
OOCTOSITENILCTBAMH, OHAa yCTymaeT eMy. B cembe BOpO3IuHBIX TSHKENO BOCHPUHUMAIOT 3Ty
cutyauuio. B onHo#l M3 ciepyronmmx cueH Mapk TOBOPUT POJACTBEHHHMKAaM O TOM, YTO OHHU C
BepoHnukoi nmoxxeHsrcs.

Tem BpeMeHeM, BOMHCKasi 4acTb, B COCTaBe KOTOPoil uncinutcs bopuc, ¢ 60IMu BBIXOIUT U3
okpyxeHus. Ha npuane onun conaar, ysuaes ¢otorpaduro Beponuku, roBoput: «39X, coaaaTrckas
cyns6a. Thl ee TyT Ha J1aJI0IIKe BEPTHUILb, @ OHA...» U HAUMHAET HAUTPhIBaTh Ha TYOHON rapMoOIIKe
MoTuB «Cep/re KpacaBUIl CKIIOHHO K M3MeHe». bopuc B OoTBeT ObeT €ro o JMily, B pe3yibTaTe
Yero MpUroBapuBaeTCs K 5 CyTKaM apecTa, M UX 000MX OTIPABISAIOT B pa3BEKY.

Bo Bpewms BbUIa3ku HanmapHUK bopuca mosnydaer paHeHHe, BbIHECS €ro B O€30MacHOe MECTO,
Bbopuc rosoput emy: «MBbI elie Ha TBOeH cBajibOe IyIsITh OyJemM», HO Yepe3 HECKOJIbKO MTHOBEHUH
caM OKa3bIBaeTCsl CMEPTEIbHO paHeH. M 31ech cinenyeT OTMETUTh BaXKHYHO JETallb, KOTOPYHO
npuayman B. Po30B: «moka3aTe npeacMepTHoe BuaeHue bopuca He Kak BOCIOMHHAHUE ITPOIIOTO,
a KaKk MEUYTy BO3MOJKHOTO, €CJIM ObI OH OCTaJICsl )KUTh, — €T0 CBaAbOy ¢ Beponuxoii» (Po3os 2014:
506).

[Tocne 3TuX CIeH crokeT (uiabMa MOBTOPSET IbeCy: dBaKyauus, ObIT, paboTa B rocruTane
®enopa bopo3auna u Upunsl, BU3UT aupekTopa ¢uiaapMoHun YepHoBa k Mapky ¢ mpocb0oit
nocraTh MenukamMeHTsl. Ho umerorcs u 1o0aBneHus.

B ¢unbme, B oriamume OT mbeckl, B rocnuraie paboraer u Beponumka. I BO Bpems ee
JIeKYpPCTBa Y OJHOTO M3 PaHEHHBIX CIIy4aeTcs HEPBHBIN CPBIB, BBI3BAHHBIM COOOIIEHHEM O TOM, YTO

€ro HeBecCTa BbIIUIA 3aMyxX 3a napyroro. [Ipmmenmmii @enop MBaHOBMY ycCIOKaWBaeT COJIATA,
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BbIpaXkasl IPE3pEHNE K HEBEPHBIM HEBECTaM. l'ocniuTanp noanepkuBaer ero. Beponuka, npuHuMas
3TO M Ha CBOM CUET, B CMATEHUHU yOeraeT u3 roCIUTaIsl U XO4eT NOKOHYUTh KU3Hb CAMOYOUNHCTBOM,
cOpocUBIINCH ¢ MOcTa oA noe3q. Ho B mocneqHuii MOMEHT OHa 3aMeuyaeT MaJIEHbKOTO MallbuuKa
Ha JIOpOre U cracaeTr ero U3-moj Kojec rpy3oBuka. Majbuuk roBopur, uto ero 30ByT bopska. O0
9TON croxkeTHoW aeranu kputuk [. KpemneB mmcan tak: «HYTo 3TO, cLieHapHas HapOYUTOCThH?
Muctuka? Jla HeT ke, 3aypsiHOE, NMOBCEAHEBHOE coBmageHue. OHO 3HAYUTENBHO TOJBKO UL
Beponuku...» (Kpemner 1964: 179).

BepnyBimch ¢ MaJIbYlKOM J1I0MOH, BepoHuka MILET UrpymIeuHyo OenKy, YToObl YCIIOKOUTh
ero. 3/1ech CIOKET (pMIIbMa CHOBA CIEAYET OPUTHHAJIBHOHN mbece, 00 3TOM OyAeT CKa3aHO HUXKE B
pa3bope Cr)KETHON JIMHUM, KOTOpast Obli1a COKpallleHa B KHHOKapTUHE.

3aBeplatoTcst GUIBM U IIbeca aOCONIOTHO MO-pa3HOMY. B 3aBepmiaromieil KapTHHE IMbeCh
Bbopo3nunel Bo3Bpamiatorcs B MockBy. BMecTe ¢ HUMU MPUE3XKaAIOT COCEAKA MO 3BaKyaluu AHHa
MuxaitioBHa U ee BepHyBIIHiics ¢ (ppoHTa cbiH Bomons, or kotoporo Beponnka u Boposmunbl
y3Haiu o rubenu bopuca. baOymka BapBapa KanuToHoBHa mayeT OT pafjocTH, YTO CEMbS A0Ma, U
rops, y3HaB o cMeptu bopuca. O pasroBope ¢ Mapkom, BepHyBIIMMCsS B MOCKBY paHbllie, €l He
pacckasbIBaloT. BepoHnka coOupaercsi HoCTynaTh B HHCTUTYT. MapK MBITA€TCSl ONPaBAATHCS TEepe
BepoHukoii, roBopsi, 4TO ABYM LEJISIM CITY>KUTh HEJb3s1, U XyJOKHUK HE JOJKEH OTBJIEKAThCSI HU Ha
4yro. B oTBeT Ha Bompoc o nrobuBIIeM Hayky bopuce, ymenmem Ha gpoHT, Mapk ropopur, 4ro
Opat Obl He cTay OOJBIINMM YYEHBIM, Ha YTO MPUCYTCTBYIOIMI Npu pazroBope Bonons orBeuaer,
4yto bopuc «yxe Obu1 601bII0N YenoBeK — 3TO eme Baxkaee» (Po3zos 1943). Ha sto Mapk oOBuHSIET
ero B cMeptu Opara. OnemmBimuii Bonons coOupaercs cHOBa MpOCUThHCS Ha (POHT. YcrnokauBast
AHHy MuxaitoBny, ®enop MBaHOBUY FOBOPUT €H, UTO €€ ChIHA HE BO3BMYT: «EMY €Ill€ Toja Ba
cuiiel Habupatb» (Po3oB 1943).

Cembsi cobupaercsi 3a CTOJIOM, 3a KOTOPBIM HaXOAWTCS MecTo W Beponuke, u AHHE
MuxaiinoBHe ¢ Bonosei u ero oHOMOTYaHUHOM 3allIeBbIM, U coceqike bopo3anHbix AHOCOBOH C
€e CBHIHOBbSIMH, OTMEUYEHHbIMH OOeBbIMU Harpagamu. Ilpuxomur JlroGa, panee paboraBmias c
bopucom Ha 3aBoje, U TOBOPHT, YTO HaJ pabOTOM, OCTABIEHHOH MOCIEIHUM, HbIHE 3aHHUMAeTcs
nenas Jaboparopus, HO HE XBaTaeT HECKOJIBbKUX TETpajeil, KOTOpble, KaK BBIICHUIOCH, COXpaHUIIa
Bapsapa KanuronosHna.

Bo Bpems obena Mapk monua yxoQuT, HE 3aMEUYEHHbIM HHMKeM, kpoMme OalOymku. denop
NBanoBu4 npousHOCUT: «BpITIbeM MoTda 3a TeX, KTO MOJIYHUT, CKa3aB cBoe ciioBo» (Pozos 1943). B
3TOT MOMEHT HAaUMHAETCs CAIIOT B YECTh MEPEX0/ia COBETCKMMH BONCKaMU HEMELKOW rpaHullbl. B
TO BpeMsI Kak BCE BBIXOJAAT Ha ynuiy, Bonoas u Beponuka ocrarorcs B komHare. JleBylka npocur
MIOMHUTh MECTO, Iie MoXOpoHUIN bopuca, obemiast moexarts Tyza 1Mocjie OKOHYaHHUs BOHHBI. Taxoke
OHa MpocuT Boyogaio He XJaTh OT HEe OTBETA, TaK KaK MaMATh O TOTHUOIIEM BO3JTIOOJICHHOM
CJIMIIIKOM CUJIbHA. BOomosst TOBOPHT €ii: «A ThI HE OTBEYaM, 51 ke He mponry. JKmxam u Oyay KaaThy.
Ha sToMm nbeca 3akaHuMBaeTCs.

B ¢unbme neiictBue mocne CIeH B 9BaKyallMM MEPEHOCUTCS YK€ B MUPHYI0 MOCKBY mocie

OKOHYaHHMS BOWHBI. B oTiimume oT crokeTa nbechl, Beponuka yBepeHa, uto bopuc kuB, U XKIET €ro.
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Bonons roBoput ei, 4To BHUJIEN, KaK BCE IIPOU3OIIIIO, HO ACBYILIKA OTBEYACT, YTO OH BUIEIN TOJILKO
paHEHUeE U MaJieHUue, HO HE CMEPTh.

OunanpHast cueHa mnpoucxonuT Ha bemopycckom Bokzane. IlpuObiBaer moe3nm ¢
¢dponToBUKamMu. Beponnka uier Ha neppoHe Toapuma bopuca Crenana, a BCTpETUBIINCH C HUM,
noHumaert, yto bopuc noru6. [Tnauymas neBymka uaer yepes touny. CTenaln ¢ napoBo3a FOBOPUT
O TOM, YTO HEHABUCTh K BOWHE HE YracHeT, YTO JIOAM CHAENAl0T BCE, YTOOBI MOJO00HOE HE
MOBTOPWJIOCH, @ TAaKXKe O TOM, YTO MoOeAa He BO MMs Pa3pylICHUs, a BO UMs CO3HMJaHUS HOBOMN
KU3HU. BepoHuka paspaer npenHasHadaBlIMecs Ui bopuca 1BETHI BEpHYBIIMMCS COJIJaTaM M
BCTpeyaromM. B 3TOT MOMeHT Hax MOCKBOM MPOJIETAOT )KYPaBIIH. ..

Pa3o6paB noOaBieHHBbIE M U3MEHEHHBIE CIICHBI, MEPEiiieM K PacCMOTPEHHIO COKPAIICHHOM
CIOKETHOM JIMHHMHM, CBSI3aHHOW ¢ MMEHUHAMH AHTOHUHBI MOHACTBIPCKOW, y KOTOPOH cOOMparoTCs
MPUCIIOCOOUBIIMECS K BOWHE JIIOJM, U K KOTOpPOH yxoauT Mapk, B3gB B KayecTBE I[0JapKa
urpymednyro Oenky Beponuku. IlonHOCTBIO HcCYe3 3MM307 MOATOTOBKM K IIPa3JIHOBAHUIO U
MIPUX0JIa TOCTEH, B KOTOPOM XO03s1iika 1oMa AHTOHMHA HuKoaeBHAa BCIOMUHAJA CBOK) POCKOIIHYIO
XKU3Hb B JIeHHMHIpaje M KajloBajach Ha TEKYLIEE IMOJIOKEHUE [N, BhIPAXKAIOIIEECS B MPOAAXKE
CBOMX BeIllel U 3aBUCUMOCTHU OT xJyiebope3uuiipl Hropbl, mpuHOCsAIIEed JOOBIThI HEUECTHBIM ITyTEM
xJ1€0, a MHOTIa U IPYTUe MPOAYKThI. Mex TeM X03siiika KOMHAThI, T/1€ )KuBeT MoHacThIpckasi, Baps
(B ¢unbMe HaHHOM reporHU HE OBLIO), XOUEeT BEPHYThCA HA pabOTy HAa MBUIOBAapEHHBIN 3aBOJI, HO
AHTOHHMHA He MyckaeT ee: «S ke morubny 0e3 Teds. A KTO CTaHEeT Bce Jienarh — Ha 0a3ap XOIUTh,
ctpsinath?» (Po3oB 1943).

IlepBeiM U3 rocteil mpuxoautr YepHOB. AHTOHMHA MPOCHUT y HErO JOCTaTh MAIIMHY JUIS
HOYHBIX KaTaHUH 1o ropoly (Kakylo HMEHHO, He UMeeT 3HaueHus1). YepHoB oberaeT nonpoOoBars,
npu3HaeTcs MOHACTBIPCKOH B JIFOOBU U YXOJIUT (3TOT MOMEHT OCTAJICS B (PUIIBME).

[Tocne yxoma UepHoBa MOSBISIIOTCS €II€ JBOE T'€POEB, HE MOMABIIUMX B (PHIbBM, a UMEHHO,
CcTyleHT Muma, xapakrepusyeMblii Bapell kak «uaelHblii», U ero HeBecta Taneuka. [lo3nHee
nosiBisieTcss Mapk, NPUHOCUT NOJAapoK (YHOMSHYTYIO BbIlle O€JIKY) W TOBOPUT AHTOHHUHE, YTO
cobupaercs OCTaBUTh BepoHMKY, MOATOMY HPOCHT HE crnemuTh ¢ YepHoBbIM. MoOHacCTBIpCKas
OTKa3bIBaeT, MMOCKOJIbKY AUPEKTOp (puiapMOHUU 4enoBek ¢ aeHbramu. Ha 3ameuanue Mapka, uro
JeHbru YepHoBa KpaJieHble, OHa JIaeT MOHATh, YTO Jejia MOCIeIHEro He OyAyT ee HHTepecoBaTh, U
N00aBIIseT, YTO C YAOBOJBCTBUEM BBIILIA OBl 3aMY’K 3a OOraToro 4YeCTHOro 4ejIOBEKa, HO «OHU He
Hamtero nois sroas» (Po3oB 1943). 3arem mosiBnsiercss xnebopesunna Hriopa ¢ mpoaykramu, u
HaYMHAETCS 3aCTOJIBE.

Jlarmee TEKCT Mbechl U COOBITHS (DUIbMa HACHTHUYHBI: B ToJapke Mapka HaxoJIsT 3alluCKy
bopuca, HO 10 nosABIeHUs B KOMHaTe MOHAcTBIpCKOW BepoHuKM nmpoucxoaut 3mu3on ¢ Muiuen u
Taneukolt (IOBTOpPHMCS, YTO B (MIbME 3TUX JAEHUCTBYIOIIMX JHI HE OBbLIO): MOCie ciay4as C
3aMMCKON OHU COOpaMCh YXOIUTh, Ha 4TOo AHTOoHMHA HukomaeBHa roBopuT Muie: «YXOAUIIb,
yucThlid yenoBek? Jamu komanny?.. Haencsa?» (Po3oB 1943). 3a Hero Bcrynaercs Taneuka: «5 emy
roBOpHUJIa — HE HAJI0 K BaM XOAUTh, & OH BCEX CUMTAET XOPOLIUMHU... Y HAC B JIOME KPOILIKHU B POT

He OeperT, a Bce BpeMs HeloeaaeT, 3Hato...» (Po3oB 1943).
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ITocne yxoma Beponuku m Mapka Baps nmpocur MOHACTBIPCKYHO CbeXaTb C KBapTHUPBI, a
KOIJla Ta OTKa3bIBA€TCA, CChUIASICh Ha pacHoOpsHKEHUE palcIoiikomMa, coOupaercs yHTH B
OOLIEKUTHE U BEPHYTHCS Ha pabOTy Ha 3aBO/I.

Hropa, cobupasice yXxoauTb, FOBOPUT AHTOHHMHE, YTO JIIOAM, OKPYXAlOUIUE €€, XJIUIIKUE,
no0aBisisi: «A ceifuac BoiHa — KPENKUX HAJO MOJ PYKOH UMeTh, CBOMX». MOHACTBIPCKasi OTBEYAET
eit: «['ocogu, xoTh Ob1 YepHOB mockopee mpuexai... CopsrarbCcs 3a HETO U yTUXHYTh» (Po3oB
1943).

Onpenenum npuurHy 3Tux u3mMeHeHuil. Coerckuii u poccuiickuii kunosen FO.A. boromonos
OTMEYall, YTO SMHU30/bl, OTCYTCTBOBABIIUE B Mbece («BHECLECHUUYECKUE») (IyOIMUHBIE MTPOBOJIBI B
apMHUI0, COKpYyIIeHue BepHocTu Beponuku, rubens bopuca u ero npeacMepTHOE BOCIIOMUHAHUE O
TOM, 4TO YK€ He cOy/AeTcs, CLIeHbl B TOCIIUTAJIE U Ha JKEJIE3HOI0OPOKHOM MOCTY, (DMHAJ CO CIICHOU
BCTpeun noOeauTesneil), OKa3bIBAIOTCA KYJIbMHUHALMOHHBIMU C OCHOBHOM 3MOLIMOHAJIbHAS
Harpy3koil. «/ Tak BbINUIO, — OABITOXXKUBAET boromosoB, — uto Beponuka (a ne bopuc) crana
CMBICIIOBBIM IIEHTpOM 3Toro ¢uiabMa» (boromosnor 1989: 170). To ecth akiieHT B (pUIIbME CMEIICH
10 CPABHEHUIO C MTbECOM.

OTnenbHO KWUHOBEA IMHUCAT O CHATHH B ()MIbME KOPEHHOTO ISl TMHEChl MPOTHBOCTOSHUS
«BeuHo xuBoro» (bopuca bopo3auna) u «ioaei Hanporus» (Mapka, UepHoBa, MoHacThIpcKoH,
Hropku-xnebopesuniisl). «Eciau nmocneanue npucyTCTBYIOT, TO 3aTeM, YTOOBI MoAepkaTh Ghadyimy.
Camu mo cebe OHM HEMHTEpPECHBI HU aBTOpaM, HU Ham, 3purensim» (boromonoB 1989: 172).
Casi3biBall 3T0 BOromMosoB ¢ Tem, 94To KOH(PIUKT caBHUTrajcs B chepy BHYTPEHHEIO0 MUpa YeIOBEKa
(«BaxxHO HE KTO €CTh KTO, @ KTO, YEM M KEM KaKeTCs; KTO KaK OTPa)kaeTcsl B CO3HAHMHU, €7Ba
orno3HaromeM BHemHUd mup» (boromonor 1989: 172)). Uro kacaerca bopuca boposauna, TO
KMHOBEJl 0OTMEYAET, YTO €ro BHYTpeHHHUI Mup OeckoHpaukTeH. U «110 Heo6X0AuMOCTHY Ha NEepBBIN
wiad B ¢adyne BblBUraeTcsi BepoHuka, «repouHs, y KOTOpPOW Jyllla paHEHa, HO HE yOWTa, MoJ
yaapamMu cyJbObl ckanach <...>, HO HaXOIMUT CHUJIbI, YTOOBI paclpsIMUTBCS, YTOObI BOCKPECHYTHY
(boromomnos 1989: 172).

[TonBonss WUTOr BCEMy BBIIIECKa3aHHOMY, MOMKHO CJ€laTh BBIBOJ, 4TO ¢(uiabMm «Jletsar
KYpaBJIM» OTHOCUTCA K THILYy KpaHMU3AIMi M0 MOTHBAaM, TOCKOJIbKY B HEM CMEILIEHbI aKIIEHTHI 110
CpPaBHEHMIO C MbecOM (Ha mepBOM IIaHe HcTopus BepoHuku), ObTM 100aBlIEHHBIE HOBBIE
CIO)KETHBIE JIMHMM M 3MU307bl (IMyOJMYHBIE MPOBOJBI B apMuio, OoMOexka MOCKBBI, THOeb
ponuteneir Beponuku, cmepth bopuca u BuieHue HecObIBLIEHCS CBagbObl, ClieHA B TOCHHUTAJE C
BBICKa3bIBAHMEM OTHOIIEHUS K HEBEPHBIM HEBECTaM, MOMNbITKa caMoyOuiicTBa Beponuku, ciacenue
Masiburka bopbku, GpUHaNbHAs ClleHa Ha BOK3aje), COKPAILCHHbIE CIOKETHbIC JIMHUM U yOpaHHbIE
anu304bl  (3acTonpe B KBaptupe AHTOHMHBI HukosnaeBHbl MOHACTBIpCKOH, BO3BpallleHUE

Bbopo3nuubix u3 sBakyanuu B MOCKBY).
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NATIONAL-CULTURAL SPECIFICITY OF BIBLICAL IDIOMS

Abstract. The article investigates the representation features of idioms of biblical origin on
the material of various languages. Idioms of biblical origin are regarded as linguocultural and
nationally specific units, reflecting the peculiarities of mentality and religious worldview of a
particular linguistic culture. The article reveals a number of extralinguistic factors that determine
both the universal and specific features of idioms of biblical origin representation in various
languages. The factors contributing to the universality of idioms of biblical origin include: 1) the
commonality of Christian culture; 2) the influence of the Greek and Latin languages on subsequent
translations of the Bible used nowadays. The followings are singled out as extralinguistic factors
that determine the specificity of idioms of biblical origin in various languages: 1) the emergence
time and dissemination scope of biblical translations; 2) confessional affiliation of a certain ethnic
group; 3) peculiarities of national perception of the world and cultural values of a particular
linguistic culture; 4) the socio-political system of a particular era or country; 5) mass-media factors.
The national-cultural specificity of idioms of biblical origin is manifested in their non-equivalence
in a particular language, the quantitative divergence of idioms of biblical origin included into a
particular language from a single source, differences in the semantic capacity and meaning of
idioms of biblical origin used in each of the languages, the emphasis on certain images and
cognitive features activated in idioms of biblical origin, in existance of a set of borrowed idioms of
biblical origin from different languages. It should be noted that even universal idioms of biblical
origin functioning in different languages can be nationally specific due to the differences in the
activated semantic features and figurative components of idioms.
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T'anueBa M.P.
HAIIMOHAJIBHO-KYJBbTYPHAS CIIEIIU®PUKA BUBJIEU3MOB

AHHoTanusi. B cratbe wuccnenayroTcs OCOOCHHOCTH pemnpe3eHTaluud OuOIen3MoB Ha
MaTepuaje pas3IUYHbIX $3bIKOB. bBHOJeM3Mbl paccMaTpuBarOTCd KaK JIMHIBOKYJIbTYpHBIE U
HalMOHAJIbHO-CIIELU(DUYHbBIE €UHUIIBI, OTpaXkarolllue OCOOEHHOCTH HApOJHOTO U PEIUTHMO3HOIO
MHUPOBO33PEHUS ONPEICICHHON JIMHTBOKYIBTYPHI. B cTaThe BBIABICH P SKCTPATHMHIBUCTUYECKHX
(akTOpOB, 0OYCIIOBINBAIOUINX KaK YHHUBEPCAIHHYIO MPEACTABICHHOCTH OMOICH3MOB B pa3IMYHBIX
A3blKaX, Tak M uX crneuupuyHocts. K  ¢axkTopaM, cHnocoOCTBYIOIMM YHUBEPCAIbHOCTH
O0ubIen3MOB, OTHOCSATCS: 1) OOIIHOCTh XPUCTHAHCKOW KYJIBTYPBI; 2) BIMSHHE TPEUECKOTO U
JATUHCKOTO SI3BIKOB HA MOCIIENYIOIIUE MepeBoabl buOimu, nenoap3yeMbIX B HACTOSIIEM BPEMEHH.
B kauecTBe SKCTPaTMHIBUCTHUYECKUX (DAKTOPOB, NETEPMHUHHPYIOUIMX crenuduky OuOiIen3MoB B
pasNUYHbIX S3bIKaX, BbIIEJIEHBI cienyromue: 1) BpeMs MOsBIeHUs OMOJIEHCKUX IEepeBOJOB U
JIMara3oH UX paclpocTpaHeHus; 2) KoH(pecCHOHalbHas MPUHAUIEKHOCTh ONPEACICHHOTO 3THOCA;
3) HaIMOHAJIFHOE MHPOBOCIPHUATHE W KYJIbTYPHBIE IICHHOCTH TOH WJIM WHOW JIMHTBOKYJBTYDBHI;
4) 00I1IECTBCHHO-TTOJIMTHYCCKUN CTPOH OMNPEACICHHON 3MO0XH WM CTPaHbI, 5) Macc-MeauiHbIC
(bakTophl. HanuonaneHo-KyJIbTypHast cneuupuka 6ubsen3MoB HPOSIBIIAETCS B
0€33KBUBAJICHTHOCTH B OJHOM M3 S3bIKOB, KOJMYECTBEHHOM PAaCXOKACHUHU BOLIEAIIMX B TOT WJIH
MHOM s13bIK OMOJIEU3MOB U3 €JUHOTO UCTOYHMKA, PA3IMUUIX CEMaHTHUECKON EMKOCTH OnbIIen3MOoB,
WCTIOJB3yEeMBIX B KaKJOM M3 SI3BIKOB, aKI[CHTHPOBAHHWH OIPEIEICHHBIX 00pa30B W KOTHUTHBHBIX
NPU3HAKOB, B HCIIOJIb30BAaHUM HAabOpa 3aMMCTBOBAHHBIX M3 IEPBOMCTOYHUKOB OHOJICH3MOB.
Crnenyer OTMETHUTB, YTO Ja)Xe yHHMBEpCalbHble OMOJIEN3Mbl, (YHKIMOHMPYIOUIME B Pa3IUYHBIX
S3BIKaX, MOTYT OBITh HAI[MOHAIBGHO CHENU(UYHBIMA 32 CYET pa3Iuuuil aKTyaTH3HpPyEeMbIX
CEMaHTUYECKUX MPU3HAKOB U 00pa3HbIX KOMIIOHEHTOB B cOCTaBe Oubiensma.
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The study of language cannot be complete without taking into account religious factors, since
it is considered to be one of the basic pillars that shape the worldview and perception of different
language and culture representatives. The awareness of the close-knit relations of language, culture
and religion has resulted in the emergence of a new interdisciplinary linguistic trend —
Theolinguistics that studies the interrelationship between language and culture, linguistic aspects of
religious language as well as manifestations of religious factors reflected in language units (Alston
2005, Crystal 2018, Heather 2000, Wierzbicka 2020, Scott 2017, Gadomskiy, 2018, Galieva, 2018;
2022 etc.). Due to this fact, the notion of a religious world picture (RWP) has begun to be actively
used in modern linguistics. RWP is defined as a “cognitive structure that has absorbed a set of
spiritual and moral values, based on religious doctrine, that historically shaped the cultural
worldview and national identity of the people” (Bugaeva 2010: 15). RWP is a special form of
worldview, that along with the national world picture, formulates and determines a specific form of
world perception, the moral consciousness peculiar to a particular nation, its spiritual and national
discernment over the surrounding reality. As we assume, of special interest is the characteristic
feature of RWP that conditions it to be formed under the influence of not only religious dogmas, but
also with the interference of the national world picture. Being verbalized by means of language, the
RWP becomes the cultural heritage of the nation, an integral part of its conceptual and linguistic
world pictures, since it influences both the national worldview and the entire language system, an
important component of which is phraseology (linguistic discipline dealing with idioms).

Phraseology, as N.F. Alefirenko asserts is “the greatest treasure and eternal value of any
language. Being a national treasury, reasonably, it is widely believed to store centuries-old human
experience derived from labor and spiritual activity, its history, moral values, religious views and
beliefs ”(Alefirenko, Semenenko 2009: 9). As is known, the Bible played a significant role in the
formation of the phraseology of European languages, it is wholly due to the fact that Bible in
European culture is considered to be not only a sacred religious book, but also an integral part of the
cultural and everyday life of European languages’ representatives. In this regard, as E.M.
Vereshchagin states, “Bible is not an ordinary book: its plots, parables, proverbs, aphorisms, key
words, its spirituality influenced European culture so deeply that... European, including Russian,
culture is definitely biblical culture” (Vereschagin 1993: 424). The same opinion is shared by a
number of other leading scientists in the field of phraseology (Kunin 1972, Gak 1997, Onoprienko
1997, Klyukina 2003, Betekhtina 1995, Dubrovina, 2010, Prickett 1986, Ashurova, Galieva 2019,
etc.]. The process of phraseologization of biblical phrases has been facilitated by “the richness and
aesthetic value of the corresponding text fragments. Laconic form and expressive richness of idioms
of biblical origin provide an opportunity for their reinterpretation and further enrichment”
(Korneeva 2009: 3).
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The material of the research includes biblical idioms//phraseological units extracted from the
idioms dictionaries, as well as Internet sources related to the topic. The selection criterion for the
examples serves the presence of a religious component dating back to the texts of the Bible (Adam,
Eve, etc.) and etymological notes (biblical, relig.).

As the analysis of the linguistic material has shown, many biblical idioms being universal and
international are represented in most languages spoken by Christians:

Alpha and Omega (English) — azsgpa u omeza (Russian) — das Alpha und das Omega
(German) — L'alpha et omega (French) — Alfa y Omega (Spanish);

Prodigal son (English) — 6ayonsii coin (Russian) — der verlorene Sohn (German) — enfant
prodigue (French) — hijo prédigo (Spanish);

Sodom and Gomorrah (English) — Cooom u 2omoppa (Russian) — Sodom und Gomorrha
(German) — Sodome et Gomorrhe (French) — Sodoma y Gomorra (Spanish);

Wash ones' hands (English) — ymeims pyxu (Russian) — siene Hdinde in Unschuld waschen
(German) — s'en laver les mains (French) — lavarse las manos (Spanish);

The brand of Cain (English) — Kaunosea newams (Russian) — das Kainzeichen tragen
(German) — /e signe de Cain (French);

Noah's Arch (English) — Hoes rkosuee (Russian) — Arche Noah (German) — arche de Moe
(French);

Belshazzar’s feast (English) — Barmacapos nup (Russian) — le festin de Baltasar (French) —el
festin de Baltasar (Spanish);

Forbidden fruit (English) — zanpemnwiti n1oo (Russian) — verbotene Frucht (German) — le
fruit defend (French) — fruto prohibido (Spanish);

In our opinion, the universal representation of many biblical idioms can be explained by the
followings:

« similarities of the biblical legends, plots and parables (for example, about the creation of the
world, about the Fall, etc.), images and symbols (images of Cain, Solomon, Joseph, Jesus,
Magdalene, Judas, the good Samaritan, etc.), religious rites and rituals (anointing, baptising, etc.),
proverbs and aphorisms (the book of Ecclesiastes, proverbs, psalms), which altogether reflect the
global Christian culture and its basic values.

« the influence of the Greek and Latin languages, on the basis of which the modern Bible was
originally created. As is known, the Hebrew Torah or the Old Testament, was first translated into
Greek (Septuagint), in which the New Testament was also created. After Christianity became the
official religion of the Roman Empire, both parts of the Bible were translated into Latin and were
entitled the Vulgate. Due to the spread of Christianity in a number of European countries, the Bible
began to be translated into other European languages, taking into account the semantic, stylistic,
contextual-semantic features of the mother language and preserving, as far as possible, the elements
of the figurative and metaphorical elements of the original sources.

The assumption can be illustrated by the example of the biblical idiom “to wash one’s hands”.
This biblical idiom exists in many European languages (wash ones' hands (English) — siene Hdinde
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in Unschuld waschen (German) — s'en laver les mains (French) — lavarse las manos (Spanish). This
biblical idiom etymologically is referred to the ancient oriental ritual of washing hands to relieve
oneself of responsibility for something or to demonstrate refusal to participate in something. The
one who washed his hands publicly announced “My hands are clean.” This ritual is narrated in the
Old Testament [Deuteronomy 21: 6-7]. However, the biblical idiom widespread use goes to the
Gospel of Matthew, which tells about the death of Christ. Pontius Pilate, who did not want the death
of Jesus Christ and at the same time could not influence the crowd that demanded his death. Then,
he publicly washed his hands and said “I am innocent of this blood,” he said. “It is your
responsibility!”, thus placing all responsibility for the death of Christ on the crowd (Matthew 27:
24). At present, the biblical idiom is used in the same sense, but with a negative assessment.

However, as the analysis of linguistic material has shown, even universal biblical idioms
existing in different languages can be nationally specific. These specifics are manifested in
differences in peripheral semantic meanings, in the accentuation of certain cognitive features and
figurative components in biblical idioms. To illustrate, let’s take the Gospel parable about
Magdalene, that is represented by biblical idioms in language system of Russian (karowascs
Maczoanena), English (a repentant Magdalene), French (pleurer comme une Madeleine), Spanish
(llorar como una Magdalena). It should be noted that in semantics of Russian and English biblical
idioms about Magdalene the semantic meaning of “repentance” is emphasized, while in French and
Spanish semantic meaning of “bitter cry” is emphasized. The same is applied to the biblical idiom
“the prodigal son”. In Russian the semantic meaning of sinfulness comes to the fore, while in
English and French the semantic meaning of squander (prodigal son (English), le fils prodigue
(French), in German the meaning of “rejection from the family” (der verlorene Sohn — lit. lost son)
are emphasized.

It should be noted that in this research we adhere to the idea that despite predominantly
universal nature of biblical idioms, their selection in each language occurs under the influence of
extralinguistic factors, such as:

1) the emergence time and dissemination scope of biblical translations. For example, in
English, the King James Version (KJV) Bible, the translation of which was carried out on the basis
of Greek texts, has been of special significance for the vocabulary development, in German —
translations by Martin Luther in the 16th century, by Martin Buber and Franz Rosenzweig in the
first half of XX century, in Russian, the translation of the Bible into Old Church Slavonic by Cyril
and Methodius in the second half of the 9th century, and then in 1876 the synodic translation of the
Bible into modern Russian also played an important role in penetrating biblical idioms into
language systems of these languages.

2) confessional affiliation of a certain ethnic group. As is known, Christianity consists of
several confessions, the main of which are Catholicism, Protestantism, Orthodoxy. Theological
disagreements, hermeneutic problems that determine the peculiarities of the interpretation of the
Bible by the representatives of these confessions influenced on Bible translation too, and,
consequently, on the selection of biblical idioms in each language.
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3) peculiarities of national perception of the world and cultural values of a particular linguistic
culture. Each nation characterized by its own worldview, traditions and customs gives preference to
certain biblical plots, images, symbols and characters, in accordance with their own cultural
dominants that are the most relevant for them. For example, the image of Lazarus in Russian, or the
image of Jesus in Spanish.

4) the socio-political system of a particular era or country. For example, the periods of the
Renaissance and the Reformation prompted a deep study, reinterpretation of the Bible and the
emergence of numerous translations and interpretations of the Bible in a number of European
countries (Germany, England, Italy, Spain, etc.), which in its turn contributed to the spread and
penetration of various biblical idioms into literature and the broad masses of people. As an example
of a destructive influence we can provide the period of Soviet atheistic ideology in the countries of
the former USSR, when many biblical idioms turned into archaisms or were forgotten as such.

5) mess-media factors. At present, the widespread use of existing biblical idioms and various
quotes from biblical legends and stories in the titles and content of newspaper and magazine
articles, films and programs on religious topics, fragments of advertisements also contribute to the
penetration and dissemination of biblical idioms in various languages.

The above-mentioned factors impacted on the interpretation of the Biblical plots, and as a
result in each language certain images were accentuated. The national-cultural component of
biblical idioms manifests itself in the presence of non-equivalent biblical idioms inherent to one
particular language and culture; in the variation of semantic meanings (sometimes even
contradictory) attached to biblical idioms in the minds of speakers of different languages; in the
quantitative divergence of biblical idioms having one source of origin in each of the languages.

As a result, each language reveals a peculiar set of biblical idioms that do not have
equivalents in another language:

English: Adam’s ale (water), drive like Jehu (rush like crazy); David and Jonathan
(inseparable friends); to suffer fools gladly (to be tolerant of fools), the son of Adam (man), to
entertain the angel unawares (to receive a guest without knowing his high status), to fall on stony
ground (to be ineffectual, fruitless), fall among thieves (run into trouble), noise of many waters (an
abundance of conflicting opinions);

Russian: zro06a ous (topical issues, hot news), cesmoim dyxom numamscs (to be fed by holy
spirit, lack of food), comsopums cebe kymupa (make an idol of smb.), umo-1. om nyxasoeco (from
the evil), apedosw eexu (Since Adam), becnioonas cmoxosnuya (the barren woman, fruitless),
scaxou meapu no nape (every creature in pairs), do emopoeo npuwecmeuss (until the second
coming), orcumes Bamnmacapom (live as Belthazzar), xuuocnuxu u ¢papuceu (the scribes and
Pharisees), nemo Jlazaps (t0 beg, exaggerated complains), suecmu csor nepmy (to contribute),
enacmo npudepacauwue (those in power), sanymamocs 6 coocmeennvix cemsx (get entangled in
someone’s own nets);

German: den Uriasbrief geben (sending a letter containing a death sentence to its bearer),
Das schwarze Schaf — (black sheep); die Rotte Korah (noisy gang, pack, gang), dem Reinen ist alles
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rein (to the clean person everything is clean), Binden und 16sen (knit and allow), in Sack und Asche
gehen (indulge in sorrow);

French: les amis de Job (false friends), faire son (le) Joseph (to pretend to be modest),
pleurer comme une Madeleine (to cry with bitter tears), la rosée du ciel (heavenly rose), traverse du
desert (crossing the deserts = period of difficulty and oblivion preceding triumph), sortir par la ner
(to cause disgust).

Spanish: estar pasando un calvario (to go through torment), ser mas falso que Judas (to be
deceitful like Judas), meter il dedo en la llaga (to poke a finger in the wound), creerse la reina de
Saba (proud as the Queen of Sheba), pasar las de Cain (walk the path of Cain), abrazo de Judas
(embrace of Judas).

Let us illustrate the above said on the example of the gospel parable about the fig tree to
which Jesus came up in order to pick the fruit, but realizing that it did not have fruit, he cursed it
and it dried up [Bible, Matthew 21:19]. This parable is reflected only in the Russian language in the
expression “OecrutonHast cmokoBHuna” (barren fig tree) used in meanings: 1) a barren woman;
2) useless person. In German and Spanish, unlike English and Russian, there is biblical idiom “den
Uriasbrief geben” (German), “carta de Urias” (Spanish) which stands for “sending a letter with
someone containing a death sentence to its submitter”. This biblical idiom reflects the Old
Testament legend of David and Uriah, according to which David sent a letter with Uriah containing
his death sentence.

Another feature of biblical idioms is that despite the common sources (for example, the
biblical legend of Job), each language is characterized by a peculiar set of biblical idioms
functioning in language. Thus, from the book of Job, the following biblical idioms came into use
both in English and Russian: as poor as Job — uummii kak Mos; the Lord gave and the Lord has
taken — T'ocniogp nan, ['ocrons u B3s1; 10 lie down with kings and counselors — omouuts ¢ napsmu
u coBeTHHKamu; t0 grope in the darkness — xomauth Bo ThMe. However, the biblical idioms included
into English from this book, are more semantically diverse and capacious in comparison with
Russian that causes quantitative discrepancy and existence of a number of non-equivalent biblical
idioms, such as: as patient as Job, Job’s comforter, Job’s news, Job’s post, as the sparks fly
upward. Another example that illustrates our idea is the Old Testament story about Belshazzar’s
feast (the book of Daniel). According to the biblical legend, at the sumptuous feast of King
Belshazzar, a hand appeared on the wall of the hall, tracing and predicting the imminent fall of
Belshazzar, subsequently on the same night Belshazzar was killed and his kingdom passed to the
Philistines. In the Russian language, on the basis of this plot, the following idioms appeared
“Banrtacapo nup (Belshazzar’s feast), “nucpbmena Ha crene” (writing on the wall)” (a bad omen,
prediction of trouble, unhappy death), while in English, in addition to the equivalent of Russian
biblical idiom “the writing / handwriting on the wall”, there are a number of other idioms that go
back to this plot: finger on the wall, the moving finger, the Babilonian finger, the handwriting from
the sky, to read / see / interpret the writing on the wall. In the Russian language, there is also a set
of biblical idioms related to the image of Lazarus (6eden xax Jlazapw (poor as Lazarus), Jlazaps
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neth (to sing Lazarus = to beg, exaggerate complain), npukuasiBathest Jlazapem (pretend to be
Lazarus, pretend to be poor). In English, there is only the idiom “to rise like Lazarus”, which
emphasizes the main feature related to the plot “resurrection from the dead”.

Thus, the quantitative discrepancy and non-equivalence of biblical idioms in studied
languages indicate differences in semantic range of national-cultural significance of biblical idioms
that have a single source in various linguocultures, which is also evidence of the national and
cultural markedness of linguistic units of religious origin. The same opinion is shared by a number
of researchers who explain the absence of biblical idioms in one of the languages by two factors —
subjective and objective. The subjective factor presupposes an arbitrary selection of particular
phenomena, i.e. the same phenomenon or image is interpreted differently in the phraseology of
different languages or is not reflected at all (Gak 1966: 283-284). The objective factor, according to
the researchers, is caused by extralinguistic, historical-cultural, and linguistic factors (Gak 1997,
Betekhtina 1995, Kaminskaya 2004).

Many biblical idioms equivalent in terms of denotative meaning are often characterized by
different, sometimes contradictory semantic meanings and interpretations in the studied languages.
For example, the denotative aspect of biblical idioms “manna from heaven — manna nebecnas — el
mana celestial” has the same semantic content and is associated with the food that God sent to the
Israelites during their wanderings in the wilderness. In English, there are two more variants of this
biblical idiom: manna in the wilderness, manna in desert. Very often biblical idiom “manna from
heaven” is used figuratively in the meaning: “something of value that a person receives
unexpectedly, any sudden and unexpected gift/help”, which is the same in both English and
Russian. However, in English and Spanish, this biblical idiom has an additional meaning: “any
spiritual or divine nourishment / food”, which is the opposite to the meaning of Russian biblical
idiom, which means “lack of food, starvation”.

Another feature of biblical idioms is that some of them function up to this day in the language
in which they first appeared. For example, in the English language, due to the great influence of the
Latin and French languages, there are a number of biblical idioms that entered English in
unchanged form: Fiat Lux (let there be light), Sancta sanctorium (holy of holies), Agnus Dei (the
lamb of God), Ninc dimittis (now letting go), Consummatum est (finished), Quo Vadis (where are
you going). In the Russian language, many biblical idioms are still used in the Church Slavonic
Ianguage: HUYmMooaice CyMHAWecCA, 60 ueloseyex 6ﬂa2060ﬂeHu€, numamsc: aKpu()aMu, cum
n06e0umu, memHa 600d 6 05]161146)6, npumua 60 A3blyex, HblHe omnyuarouiu, 2p06bl noeanjienHule,
€oCy0 cKyOenbublll, KUM8an opayarowuii, etc.

Thus, on the basis of the analysis of biblical idioms, it can be concluded that in each language:

¢ both equivalent and non-equivalent biblical idioms are distinguished;

e despite the common origins, in each linguoculture under the influence of extralinguistic
factors, occurs specific selection of biblical idioms that reflect the peculiarities of the worldview of
a particular nation;
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e biblical idioms equivalent in terms of denotative attribution may differ in terms of
semantic content and receive different linguocultural interpretations;

e in each language there is a set of borrowed biblical idioms that function in unchanged
form.
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JIMTEPATYPHBIE ACCOIIMALIU PUPMOBAHHOI'O CJIEHT'A: YAPJIb3
JANKKEHC U ET'O HEPCOHA’KU B PUPMOBAHHOM CJIEHT'E

AnHoTauus. llenp craTbu — omucarh JUTEpAaTypHbIE acCOIMALUU pU()MOBAHHOTO CJICHTA,
CBA3aHHble ¢ HMeHeM UYapnb3a JIMKKEHCa, KJIAaCCMKa MHUPOBOW JIMTEpATypbl, IIPOU3BEICHUS
KOTOPOT'O BOILJIM B COKPOBHILHUILY KaK aHIJIMHCKOM, TAK U MUPOBOMW JIUTEPATyphbl U KOTOPBIH cTal
CaMbIM TMOMYJISIPHBIM aHIVIOA3bIYHBIM MUCATENEM eII€ IPU KU3HH, BBISIBUTDH, KaK MPEJICTABICHBI B
pU(GMOBAHHOM CJIEHI'€ TBOPUYECTBO MMEHHTOTO JIMTEPATOpa, €T0 POMAaHBI M He3aObIBaeMbIE SIPKUE
MEPCOHAXH, MHOTHE W3 KOTOPBIX CTald NMPU3HAHHBIMHA THIIAMH B AHTJIMHCKOW XYI0)KECTBEHHOH
oureparype. Tema paccMoTpeHa Ha mpumepe 00pa3LioB pu(MOBAHHOTO CIEHTa, SKCILTYaTUPYIOLINX
MMEHa IepcoHaked M HazBaHui npousBeneHuid Y. JlMkkeHca, OTOOPaHHBIX METOJOM CILIOLUIHOM
BBHIOOpDKM W3 aBTOPHUTETHBIX cjoBapeld oO0mero #u pupMOBaHHOTO ClEHTa. BrIpaxeHus
pPU(GMOBAHHOTO CIIEHTa, OTCHUIAIONINE K HEKOTOPHIM Ba)XHBIM IPOU3BEICHHSIM IHUCATENS WIH
OCHOBAHHBIE HA UMEHAX HEKOTOPHIX 3HAUMMBbIX NEPCOHAXKEH, SBIAIOTCA KYJIbTYPHBIMU PEaTHsSIMHU,
KOTOpbIE€ OTpPa3WiIMCh B KOJUIGKTHUBHOW HaMATH aHIVIMYaH M BXOAAT, TakUM oOpa3oM, B Tak
Ha3bIBAEMBIC «aKTyaJbHbIC (DOHOBBIC 3HAHMS» M «(DOHOBBIE 3HAHUS KyJIBTYPHOTO HACIEIIUS».
Pupmer comepkaT TmpeleACHTHBIE OHMMBI M OTPAKAIOT TEHACHIMIO CO3JaHHsS HOBBIX
OHOMACTHYECKUX PH(PM, TOCTPOCHHBIX Ha UMEHAX M3BECTHBIX U MOMYJISAPHBIX JIUYHOCTEH M3 MHpa
KHMHO, MOTN-MY3bIKH, II0Y-On3Heca, CropTa, MOJUTUKH U T. A. JIuTepaTypHble accolMalluy ele He
ObUIM TIPEAMETOM CIELHAIbHOTO aHaldu3a M, HECOMHEHHO, 3aCily’)KUBAIOT JIMHIBUCTHYECKOTO M
COLMOKYJIBTYPHOTO ONKcaHusl. BHMMaHNe aBTOpa MpUBJIEKIIAa MAJIOUCCIIE0OBaHHAs 00JacTh, aHATIN3
KOTOpOHM 3aJa€T HOBBIA BEKTOP HCCIEIOBaHMSA PU(MOBAHHOTO CIIEHTa, KOTOPBIA HMeEET Jeio ¢
KYJIBTYPHO-MCTOPUYECKUMHU peanusiMu, UMEIOIUMH  JIMHTBOKYJIbTYPOJIOTHYECKYIO u
JIMHTBOCTPAHOBEIUECKYI0 II€HHOCTb. Pe3ynbTaThl HCCIEIOBAaHUS MOTYT OBIThb TOJE3HBl H
MHTEPECHbl  CIELUAINCTaM, pPa3padaThIBAIOIIUM TEMbl MEXKYJIbTYPHOH KOMMYHMKAIWH,
JIMHTBOKYJIbTYPOJIOTUH, JMHIBOCTPAHOBEIEHUS,, KOHTPACTUBHON JIMHIBUCTUKM aHIJIMHCKOTO H
PYCCKOTO S3BIKOB, 3apyOe€XHON (aHIJIMICKOM) JHUTepaTypbl, KyJIbTypbl pe€Yd U B TPAKTHUKE
MIPETOIaBaHMsI aHTIIUICKOTO SI3bIKA.

KiroueBble cioBa: pu(MOBaHHBIN CIEHT; OHOMAacThyeckas pudMa; NpereleHTHOe HMS;
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Yu.V. Gorshunov

LITERARY ASSOCIATIONS IN RHYME SLANG: CHARLES DICKENS
AND HIS CHARACTERS IN RHYME SLANG

Abstract. The article aims at describing the literary associations of rhyming slang associated
with the name of Charles Dickens, a classic of world literature, whose works were included in the
treasury of both English and world literature and who became the most popular English-language
writer during his lifetime, to reveal how the work of the eminent writer and unforgettable colorful
characters, many of whom have become recognized types in English fiction, are represented in
rhyming slang. The topic is examined using rhyming slang samples of containing the names of
characters and titles of Charles Dickens's works, selected by a continuous sampling method from
authoritative dictionaries of general and rhyming slang. Expressions of rhyming slang that refer to
some important work of a writer or are based on the names of some significant characters are
cultural items that are reflected in the collective memory of the British and are thus included in the
so-called “current background knowledge” and “background knowledge of cultural heritage”. The
rhymes contain precedent onyms and reflect the tendency to create new onomastic rhymes built on
the names of famous and popular personalities from the world of cinema, pop music, show
business, sports, politics, etc. Literary associations have not yet been the subject of special analysis
and undoubtedly deserve linguistic and sociocultural description. The author's attention was drawn
to the little-studied area, the analysis of which sets a new vector for the study of rhyming slang,
which deals with cultural and historical items that are of certain value from the point of view of
culture-oriented linguistics, cross-cultural communication and the general study of culture. The
results of the study may be of use and interest to specialists developing topics in intercultural
communication, linguocultural studies, contrastive linguistics of the English and Russian languages,
foreign (English) literature, speech culture and in the practice of teaching English.

Keywords: rhyming slang; onomastic rhyme; precedent name; cultural literacy; Charles
Dickens.
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Gorshunov, Yu.V. (2023). Literary Associations in Rhyme Slang: Charles Dickens and His
Characters in Rhyme Slang. Nizhnevartovsk Philological Bulletin, (2), 111-119. (in Russian).
https://doi.org/10.36906/2500-1795/23-2/09

B pudmoannoii cnenre (PC) nmonydniny nponucky MHOTHE W3BECTHBIC JTMYHOCTH MPOILIOTO
U COBPEMEHHOCTH: KYJIbTOBBIC MY3BIKAHTHI W TIOM-HCIIOJHHUTENIH, 3Be31bl [ OJIMBYAa, CBETCKHE
n6BbI M JbBUIBI (I"opmryHoB 2022a), kymupsl criopta (I'opurynos, ['opmynoa 2018), (I'opuryHoB,
I'opmynosa 2023), monutruyeckas 3nuTta konma 20 — Havana 21 Beka (I'opuryros 2022), (CrenansH
u ap. 2020), (Crenansiz u ap. 2021). [louerHoe mecto B PC 3anumaroT HekoTopsle nucarenu XIX u
XX BEKOB, K IPUMEPY, OJUH U3 KPYIHEUIINX ITpo3aukoB XIX Beka, KIIACCUK MUPOBOU JIMTEPATYpPhI
Yapns3 Jlukkenc (1812—1870), moTiaaHACKMA THCAaTeIb W TO3T, OCHOBOIIOJIOKHUK JKaHpa
ucropudeckoro pomana c3p Banprep Ckorr (1771-1832), anrmo-upnanackuii nucareiab Ockap
Vainba (1854—-1900), oguH U3 caMbIX M3BECTHBIX JIpaMaTyproB Mo3aHed BuxTopuaHckoil 3moxu,
rjlaBa aHIJIMKACKOTO 3CTETH3Ma, BIIOOJICHHBIN B KPacoTy, © MHOTHE Apyrue. B cTrarbe orpannauMcs
paccMoTpeHreM pudm, accomuupyeMbIx ¢ UMeHeM U TBopuecTBOM Y. JIMKKeHca, HEeBEpOSTHAs
TBOpUYECKash PHEPrusi KOTOPOTO cleiajla ero OJAHMM U3 CaMbIX IMONYJSPHBIX MUcaTellell Beka
(HBUDC 2004: 285).

Llenp cTatbu — ommcarh JHUTEPATypHBIE acCOIMAlMK PU(YMOBAHHOTO CJIICHTa, CBS3aHHBIC C
uMeHeM Yapnb3a JlMKKeHCa, OJHOTO M3 BETMYAWIIMX AaHIMIOS3BIYHBIX Mpo3aukoB XIX Beka,
KOTOpBI OBLT FOMOPUCTOM M CAaTUPUKOM, HO B MEPBYIO O4Yepelb T'YMaHUCTOM, M IO TMpPaBy
CUMTaEeTCsl KJIAcCMKOM MupoBoil surteparypsl (bpoyan, Manraperru 2003: 175), (Kto ectp kTO
2007: 374-376), coszmatens aHrimiickoro comuainbHoro pomana (Tomaxun 2003: 524), ums
KOTOPOTI'O CTaJIo Ha3bIBaThes psjioM ¢ umeHeM lllekcnupa. Ipexe Bcero, NpecTOUT BbISIBUTD, KaK
IpEeJCTaBIeHbl B PU(MOBAHHOM CJIEHI'€ TBOPYECTBO MMEHHUTOIO JIUTEpaTOpa, €ro pOMaHbl U
nepcoHaxu. JIureparypHble KPUTHKU CXOJSATCS BO MHEHUH, YTO JIMKKEHC JIy4Ille BCEero n300paxaer
KM3Hb HU3IIETO W CPEIHEro Kiacca M CO3JIAaeT He3aObIBaeMble SIPKHE TIEPCOHAXKH, MHOTHE W3
KOTOPBIX CTaJIM MPU3HAHHBIMU THIIaMU B aHIJIMHCKOM Xyn0’KeCTBEHHOM nuteparype ([psikoHOBa,
Awmenuna 1968: 117) u, uro uHTEpECHO, NOMYyYMIn coocTBeHHbIe pupMbl B PC.

W3BectHbiit OputaHckuit jexcukorpad Jx. I'puH B cBoeM aBTOPUTETHOM cCllOBape-
crpaBoYHHMKE paccMmarpuBaeT okoino 3000 emgunwn pudmoBanHoro cienra. CocTaBUTENb
IpeayCcMOTpel TeMaTHYeCKHi Te3aypyc-npuioxkenne u3 24 pyopux (Green 2002: 328-332), a
Tarxke noadopky u3 14 myrnuseix BctaBok: Dishonorable Members, The Cockney Riviera, Fantasy
Footbal, What the Dickens?, Rogues Gallery, Odds On, Children’s Hour, Nursery Rhymes, Not
Cricket, A Day at the Races, Screen Goddesses, Something for the ladies..., Celebrity Body Parts,
A Rhyming Slang gazetteer. B xoHTeKCcTe TaHHOW CTAThbH MHTEPEC JJIsl HAC MPEICTaBISIET BCTaBKa
“What the Dickens?”, oObIrppIBatomass umsi mucatesss W mepedncisiomas 9 pudM, UMERoNnmx
oTHomeHue K TBopuecTBy Yapin3a [ukkenca: artful dodger = lodger; Barnaby Rudge = judge;
Dolly Warden = garden; drain Charles Dickens = choke the chicken; Little Nell = bell; Oliver
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Twist = pissed; tale of two cities = titties; Tiny Tim = flim (five-pound note); Uriah Heep =
creep. OHUM JOCTAaTOYHO IIOJHO TMPEACTABIAIOT Taleper0 NEepCOHa)Xel ero Npou3BeAECHU U
Ha3BaHUS HEKOTOPbIX poMaHOB. HaMm ynanoch NONMOJHUTH MpeACTaBUTENbHBIN MEpEeYeHb HOBBIMU
OHOMACTHYECKUMHU pHU(PMaMHU, MOCTPOCHHBIMU Ha MPELEACHTHBIX MMEHaX M3 Ipou3BereHuid Y.
Jukkenca. [IpeacraBuM COMOKYIBTYPHYIO HH(POPMALIUIO IO AUKKEHCOBCKUM pUpMaM.

HasBaB BcraBky, mocssmiennyro Y. Jlukkency “What the Dickens?”, JIxx. I'pun 3amaer
UPOHUYHBIH TOH ToAaud pudM, OOBITPHIBAIOIIMX MM 3HAMEHUTOrO IMcaTess U
JEMOHCTPUPYIOIIMX HE COBCEM YBAXKHTEIBHOE OTHOIIEHHME K ero 3acimyram. Mmmoma What the
dickens! (What/Who/Where the dickens is that? (LDELC 1999: 354) He umeeT OTHOLICHHUS K
IIUCATENI0, @ COOTBETCTBYET 3MOLMOHAIILHOMY BblpaskeHHI0 «Uto 3a uépt! UEpT 3Haer uro! Yro 3a
nputyaly», a He «Hro 3a [Iukkenc!»: what the dickens? [late 16C+] what the Devil? [euph.] (Green
2003: 1275).

Pudwmer Charlie Dicken (ot Charles Dickens) = chicken u Dickens = chickens ocHoBaHb! Ha
UMeHM nucarensd. B nepuon pacisera pudpMoBaHHOrO ciieHra, 3amedaer J[x. DiTo, KypuHOE MSCO
He OBbLIO Tak INPUBBIYHO HA CTOJIAX JIOJIEH, KaK OHO CTaJlo AOCTYHHBIM rociie Bropoil mupoBoit
BOMHBI, Koraa (epMmepsl CTaIM 3aHUMAThCS TNTUIEBOJICTBOM B IPOMBIIUICHHBIX MaclTadax.
KypstuHa crama nocTynmHa W TPUBBIYHA B JIMETE€ aHTJIWYaH B PE3YJIbTaTe MPOMBINUIEHHOTO
’KMBOTHOBO/ICTBA, MOJYyYHBILIEM pa3BUTHE Nocie BTopoit MupoBoil BoiHbl. PudmoBmuky caenanu
HOMBITKY OTMETUTh H3MEHMBILIYIOCS CHUTYallUI0 B JHMETe, HO IPU 3TOM IPOJEMOHCTPUPOBAIIU
npeHeOpeKUTEIbHOE OTHOIICHHE K TOYHOCTH IycTUB B o0uxoj pudpmy Charlie Dicken = chicken
(Ayto 2002: 131), 3KCIUTyaTHPYIOIIYIO HMs CaMOTO 3HAMCHHTOTO aHIJIMICKOrO POMAHHCTA,
KOTODBIH, KaK HU OJMH APYrod Mmucarenb, 3aXBaTHJ OOIIECTBEHHOE BOOOPaKEHHE U MOJIb30BaJICS
oonbuM yBaxxenueM y kputukos (COCEL 1990: 153-154).

B ocuoBy pudmer Tale of Two Cities [1950s+] = titties, the female breasts mosnoxeno
HazBaHue pomaHa «lloBecTh O MABYX ropojaxy», OyecTsiee XyI0KECTBEHHOE IIOJIOTHO O
@panuysckoit 6ypxyasHoit pesomtorun XVIII Beka, B KOTOpOM HOJHATHI BaXKHbIE OOLIIECTBEHHBIE
npobaemsl (Muxanbsckas 2006: 219). CocraBurenu cinoBaps 3BpemusmoB npusogiat Tale of Two
Cities B kauecTBe cieHrooro 3Bpemuzma (Neaman, Silver 1995: 21).

Pudwma artful dodger [mid 19C+] = a lodger (Green 2002: 25), (Perkins 2004: 9) ucmosb3yert
B KayecTBe CBOEH OCHOBBI LIyTIMBOE Mpo3Bulle «JIoBkuit Ilmyr» (mpoxBOCT, JOBKay, Mpoigoxa),
KOTOpO€ Moay4ns1 Bop-kapMaHHUK J[>koH JlokuHce B pomane Y. Jlukkenca «Onusep TBucT» dnurer
artful (JloBKMii, TPOBOPHBIN, XUTPHIN) MOJpa3yMeBaeT 3/1€Ch TPAJAULMOHHBIM MHTEpEC KUiblla K
cBoel kBapTHpHOW Xxo3siike. Ha pybOexe 20-21 BB. pudma o03aBenack HOBBIMU pedepeHTaMu,
KOJMPYIONIMMUA MYXXCKHE TEHUTAJINH, CTaB, TakKuM oOpa3om, MHoro3HauHou: artful dodger =1)
lodger; 2) todger, the penis; 3) roger, the penis.

Pupma Barnnaby Rudge [20C] = judge [kak B mpumepe: I’m up in front of the Barnaby
tomorrow morning] orceiIaeT K OJHOMMEHHOMY HcTopudeckoMy pomany (Green 2002: 29-30).
[lepconax bapnHaOu Ha camoM jeine He CyAbs, a HEJOYMOK, 3aMELIaHHbI B aHTHKATOJIMYECKHX

oyntax ['opmona, koTopbie cocTaBisitoT (oH pomana. ['opmonckue OyHThl 1780 roma BomuiM B
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UCTOPUIO KaK HECKOJBKO IHEH CaMblX pPa3pyIIMTEIbHBIX TOPOJCKUX OECIOPSIIKOB B HCTOPUU
Aurnuu, uMmeBmIMX MecTo B JIOHJOHE W BBI3BAaHHBIX AHTUKATOJIMYECKUMHU HACTPOCHUSIMU;
OecropsiIKK BCKOpE NEPEepOCi B IOCTOSTHHBIC HAIAJCHUS Ha MPAaBUTEIbCTBEHHYIO COOCTBEHHOCTh
u yupexnaenus. CocraBurenu cioBaps 3Bdemu3MoB mnpuBoasar Barnaby Rudge B kauectse
sBpemusma: Before a British prisoner meets The Barnaby Rudge (cockney rhyming slang for
“judge”, from the title of the Dickens novel), he will want to have a conversation with his Brief
(Neaman, Silver 1995: 192).

Pupma Dolly Varden [late 19C+] = garden rtakxke NHOCTpoeHa Ha HMMEHH YKEHCKOTO
nepcoHaxka u3 pomana Jlukkenca «bapuadbu Pamk». Jomnum Bapnen — kokeTiauBasi KpacaBulla, 109b
yecTHoro cnecaps I'abpuans Bapnena (Green 2002: 80). B mepeHocHOM cMmbIciie — MoJiofas
U3sIIIHAs AEBYIIKA; TaK Ha3bIBaeTCs TakKe I[BeTHOe mputaieHHoe miartbe (Tomaxun 3003: 542).

Mmuoro3unaunas pupma Oliver/Oliver Twist (BrE/IrE) = 1) [late 19 C] a fist: Next thing |
know he’s got his Oliver in my face. 2) [late 19C] a wrist (IrE/Aus.); 3) [1970s] fist, to write = a
deliberately incorrect entry in the ledger (usu. bookmaker’s use), nocrpoennas Ha umenu OnuBepa
TBucta, Manpumka, BbIpocuiero B pabotHom gome (B pomane Y. Jlukkenca «IIpukiroueHus
Omusepa TBucray). C HUM CcBsi3aHa He3aObIBaeMas CIIEHA, KOTJa TOJOAHBIN MaJbYMK MOMPOCHIT 32
obemom mobasku (‘asked for more’) (Room 1990: 100) u HaBiexk Ha ceOs THEB HaJ3HpaTEsICH.
[Ipock6a 0 AOMOIHUTENBHON MOPIMH KAl ObLIa BOCIPUHATA Kak OYHT, OMACHBI M COBEPIIECHHO
HEZ03BOJICHHBIA B CTeHaX moaoOHoro yupexaenus. (Muxanbckas 2006: 214). ITocne GerctBa u3
pabotHoro noma OnmBep momajgaer B maiky Bopumek. Ha pyoexe 20-21 BexoB pudma momydnia
nosoe 3HaueHue. Oliver/Oliver Twist = pissed (I 'ad one over the eight last night and got
completely Olivered; Bloody hell, boys, I’'m proper Oliver’d — anyone fancy a Phil? (Phil Babb =
Kebab, shish kebab)).

Ha ouepenu HoBas pudma Sarah Gamp = a lamp, skcmiyarupyromast umsi Capsl win Colipu
I'smm, Oosee u3BecTHOM Kak Muccuc I'amm, cuaenku u3 pomana Yapnb3a [lukkenca «MapTux
UYesnBut». JTa KEHIIMHA HEKOMIIETEHTHA, HEPSILUINBA U BooOIIe nmbsHa. [IbsiHas akymepka Capa
I'>mn Bcerna Hocuiia CTapelif 30HT, TaK 4YTO «Jamp» Tenepb SBISIETCS Pa3rOBOPHBIM, IpaBia
ycTapeBIInM, o0o3HaueHueM rpomosakoro 30HTa([Room 1990: 100).

B ocHoBy pudmsr tiny tim [20C] = flim, a £ 5 note nomoxxkeHo WUMs MepcoHaxa U3
«PoxnectBenckoil necun» Yapnwpza JlukkeHca. Kpomka TuM — OIMH M3 cambIX TpPOTATEJbHBIX
MEepCOHAXEW AaHIJIMICKOM JHUTepaTypbl, XpoMOW cChIHHUIIKA Kiepka DOenezepa Ckpymxka, boGa
Kpatuurta. 910 O0J€3HEHHBIN, HO ONTUMUCTUYHBIN PEOCHOK, Yhe TSIKETIO€ TOJIOKEHUE TTOMOTAET
npeoOpa3utb D6enesepa Ckpymxa. B ormnune ot Ckpymka, Kpomrka Tum xodeT BceM OMOYb, OH
kKenaeT OnarociaoBeHus (JTrOOBHU, HANIEKABI M CUACThs) BCEMY OOIIECTBY M CBOWM BIHMSHHEM Ha
Ckpy/pka TakxKe TTOKa3bIBaeT, YTO JIIOIU MOTYT MEHSATHCS U IPUHOCUTH TIOIB3Y APYTHM.

[Tonyunn nponucky B PC 1 rinaBHbIN aHTaroHUCT BTOPOil yacTu pomaHa Y. JlukkeHca «JI3Bun
Kommepdunay knepk anBokara Yukdunga Ypus Xun/I'um: uriah heep/Uriah Heep [20C] = creep,
an unpleasant person, an obnoxious toady. Pudma ynadHo COOTHOCHUTCS CO CBOMM pedepeHTOM

Creep — «IuUeMep», <«JIU300III0», «KpailHe HENPHUSITHBIA 4YeJIOBEK», «HECHOCHBIM MOAXaarum».
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Ypus Xun xapakrepusyercs B pOMAaHE KaK IIPUTBOPHBINA YEIOBEK, IOUIBINA, XUTPBIA U KOBApPHBIN
KJIEPK, KOTOPBII MOJ| JTUYMHON pabOJECMHOr0 CMUPEHUs JOOWIICS IMOJHOTO KOHTPOJIS HajJ CBOUM
pabortonarenieM MUCTEpOM YUKOWIIOM U 4yTh He pazopui ero. OOMaHOM U TMOJJIOTOM OH
nobuBaetcs Biactyd Haa cBouM xo3suHOM. (Tomaxwu 2003: 529). Ypus Xun — MopalbHBIA ypos,
KOTOPBI  OTJIMYAeTCs  NPUTOPHBIM  CMHPEHHEM,  €IIeHHOCThIO,  MOA0OOCTpacTHeM U
HEHCKPEHHOCTBIO, YaCTO CChIIAETCSI Ha CBOIO «CKPOMHOCThY» U «cMupeHHocTh» (frequent references
to his own ‘umbleness). CocraBurenu crioBaps 3Bhemu3moB npuBoaat ums Uriah Heep B kauectse
npuMepa 3BPEMHCTHYECKOro oOO3HaueHus JuieMepa, xamxu (“‘umble servant, Sir”)
nuteparypHoro npoucxoxacuus([Neaman, Silver 1999: 139).

Ha camoMm nene oH xurep, HEUYECTEH, U 3aMHTEPECOBAH TOJHKO B IMOJYYEHHUU BBITOJABI IS
cebs (LDELC 1999: 617). Ho ckpbIThle NpPOCTYNKH, B TOM YHCJIE MOMJIOT U BOPOBCTBO,
pazobmavarorcs  Mwukobepom. HMmst Uriah Heep crano CHHOHMMOM TPUTBOPHOTO (M
oA000CTPACTHOIO) JIUIIEMEPA.

3akperieHH0 pudMbl B MAacCOBOM CO3HAHHUU CHOCOOCTBOBaNa, Kak HaM MpeACTaBIseTC,
Oputanckas pok-rpynna Uriah Heep, kotopas Obuta co3mana B 1969 romy u koTopas
M03aMMCTBOBAJIA Ha3BaHUE Yy OJIMO3HOTO MepcoHaxka pomaHa Yapib3a Jukkenca. Becnoit 2019 r.,
coBepuiMB TypHe 1o CeBepHOil AMepuke, rpynna ormeTuia cBoe 50-jiertue u Obu1a TOPKECTBEHHO
BBelleHA B 3all UCTOpUHU Xd3BHU-MeTana. 3a cBow S0-nmetHio0 kapbepy Uriah Heep BbimycTmia
IBAALATh NATh CTYIUHHBIX albOOMOB (IBEHAALATh M3 KOTOPHIX IMOMAId B 4YapT aib00MOB
BenukoOpuTtanum), BOCEMHAIIaTh KOHLIEPTHBIX aJIbOOMOB U TPULATh JIEBATH COOPHHUKOB.

U, unaxonern, pudma little Nell [20C] = a bell, usually a doorbell (Green 2002: 161),
NOCTPOCHHAs HAa UMEHH reporHU pomana «JlaBka npesnoctein» (The Old Curiosity Shop), Hemn
Tpent. FOHas u noOpojerenbHas AEBYIIKa-CUPOTKA «HE COBCEM UETBIPHAIIATH» JIET JKUBET CO
cBOMM jenoM. YToOBl cmacTd WX OT HUIIETHl W CTPaJaHUi OHa OTIPABIAETCS C JEI0M B
MyTELIECTBUE, BO BPEMsI KOTOPOTO MTOCTEIIEHHO CTAHOBUTCS ciabee U yracaer, MpOsBIIsis MPU3HAKU
MeJlaHXoNuu U anatuu. Poman «JlaBka apeBHOCTEH» OB Ype3BbIUANHO MOMYJISIPEH B CBOE BpeMs,
HO TO3/1Hee ObUT OCMesiH 3a 0e33aCTEeHYMBYIO CEHTUMEHTaJIbHOCTh. Paccka3 JlukkeHca o cMepTu
JEBYIIKH-CAPOTKH TOCIIE MHOTHX TPEBPAaTHOCTEH CyAbObI YacTO CUMTAIOT amnodeo3oM
BUKTOPUAHCKONH CEHTUMEHTAIbHOCTH.

Takum 00pa3oM, Ha OCHOBE OTOOpPaHHBIX OHOMACTHYECKHX PHU(PM MBI pPaccMOTpenu
nureparypHble accounanuu PC, cBsizanHbie ¢ uMeHeM Yapib3a J[MKKeHca, OJTHOTO M3 BETHMYANIINX
aHTJIOSI3BIYHBIX MHcarenei-peanncToB XIX Beka, cO3/laBIIEro rajepero He3aObIBaeMbIX SIPKHUX
MEepCOHaXel, MHOTUE U3 KOTOPBIX CTaJIM NMPU3HAHHBIMHM THUIIAMH B aHTJIMICKON XYH0)KECTBEHHOMH
JUTEeparype U, UTO HHTEPECHO, MOIydnin coocTBeHHbIe pudMbl B PC. MIMeHa Takux nepcoHaxkei u
Ha3BaHUS MMPOU3BEICHUN OTPaXKAIOT TaK Ha3bIBaeMble «()OHOBBIC 3HAHUS KYIBTYPHOTO HACIEIUS»,
«aKTyaJbHbIe (POHOBBIC 3HAHHS» WIN «KYJIBTYPHYIO TPAMOTHOCTB» HocuTenei. [lonTeepxaeHnem
ckazaHHOMy ciyxut cioBapuk Cockney Rhyming Slang, cocrasiennsiii [Iepexom [lepkuncom,
KOTOPBIM, MO YTBEP)KICHUIO ABTOPA, «COJEPXKHUT caMble paclpoCTpaHEHHBbIE cloBa M (passl,
ucnons3yembie cerous B Jlongone (This book contains the most common words and phrases used
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in London today) (Perkins 2004: 4). K takoBbiM oTHOCsTCs quKkeHcoBckue pudmbl Artful Dodger,
Barnaby Rudge, Oliver Twist u Uriah Heep. Hekotopsie prudMbI BBITOIHSIOT 3B()EMUCTHUECKYIO
¢dbynkuuro (Neaman, Silver 1999), koraa Mbel UMeeM J1€710 ¢ TAOYHUPYEMBIMHU WUJIH YYBCTBUTEIILHBIMU,
IMICKOTIUBBIMA TeMaMH. B Takux clydasxX OHH BBIMOJTHSIOT AB()EMUCTHYCCKYIO (YHKITHUIO.
CoBmenieHne 3BGEMUCTUHIECKUMU pudMamMu 3BPEMUCTHUECKOW W UTPOBOM (DYHKIHHA MO3BOJISET
3HAYUTENIBHO CMSTYUTh WJIM TOJHOCTbIO YCTPAHUTh HEJIOBKOCTh B OOIIEHUHU, CIOCOOCTBYET
CO3/IaHUIO OJaroNpUsATHONW YMOLIMOHAIBHOM U MICUXO0JIOTHYECKON aTMOC(hephl.

KoMMeHTHpysT TUKKEHCOBCKHE PH(PMBI, MBI MPEACTABUIN IO BO3MOXHOCTH aJCKBATHYIO
COLMOKYJIBTYPHYIO M JIMHTBHCTHYECKYIO HWH(OPMAILNIO, TO3BOJIIONIYIO JYyYIle MpPeICTaBUTh
KYJIbTYPOHOCHBIH, 3BPEMUCTUUCCKUA, UPOHUYCCKUN, UTPOBOM, IOMOPUCTHYCCKUNA U KPEATHBHBIN
norennuan PC. Ham ypanmoch AONMONHUTH NpeAcTaBUTENbHBIA mepedenb JIk. ['puHa HOBBIMU
pudMamMu, a HEKOTOPBIE CTapbie PU(MBI JOMOJHUTH HOBBIMHU 3HAUYCHUSMH, TIPUOOPETCHHBIMU UMH

Ha pyOeske CTOJICTHI U B TIEpBBIC AECATHIICTHS HAIIETO BEKa.
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EXPLORING AUTHENTICITY AND MEANING IN ART:
AN ANALYSIS OF EXPRESSIVE MEANS AND STYLISTIC DEVICES
IN “HEADLONG”, NOVEL BY MICHAEL FRAYN

Abstract. The subject of research is the novel “Headlong” by Michael Fraine, published in
1999. The purpose of the study is to study the concepts of authenticity and meaning in art, presented
by the author through an analysis of expressive means and stylistic techniques in this novel. The
methods used to obtain results include a formal method, a hermeneutic method, psychological and
existential methods, and an applied method, since the study was conducted during the teaching of
an extensive reading course for students of the 4th year of the Foreign language: two foreign
languages specialty. Michael Fraine's “Headlong” offers a thought-provoking exploration of
authenticity and meaning not only in art, but also in real life of both the fiction character and the
reader. Through the protagonist's quest for a lost painting, the novel challenges conventional
notions of authenticity, emphasizing the subjective nature of perception and interpretation. Frayn
underscores the role of context in shaping the meaning of art and highlights the complex interplay
between art and society. Ultimately, “Headlong” invites readers to reflect on the intricate
relationship between authenticity, meaning, and the ever-evolving nature of art. This essay explores
how Frayn's skillful use of language, narrative structure, and character development enhances the
exploration of authenticity and meaning in art, shedding light on the complex interplay between
perception, interpretation, and the subjective nature of artistic value. The obtained results are of
applied character, since they can be used for inclusion in educational syllabi in the English language
and Literature of Great Britain, or used to illustrate events in art circles or courses and/or to
organize extracurricular events, such as debates about the role of art or about the boundaries
between reality and perception.
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Kyopuukaa M.H.

UCCJEJIOBAHHUE MNOHATUN NOAJTMHHOCTU U CMBICJIA B UCKYCCTBE:
AHAJIN3 BBIPASUTEJIBHBIX CPEJICTB 1 CTUJIMCTUYECKUX IPUEMOB B
POMAHE «<HEADLONG» MAUKJIA ®PEMHA

Annoramusi. Ilpeamerom uccnenoBanms sBisgercs pomad “Headlong” Maiikna ®peiina,
ormyonukoBaHHbI B 1999 roxy. Llenb uccnenoBanus — U3YYUTh MOHSATHUS TOJTMHHOCTH M CMBICIIA B
HCKYCCTBE, IPEJICTABJICHHbBIE aBTOPOM YEPE3 aHAJIU3 BBIPA3UTENIBHBIX CPEACTB M CTHJIMCTUYECKUX
IPUEMOB B YKa3aHHOM pomaHe. MeTonbl, IPUMEHEHHBIE IS NIOJYyYEHHUS PE3yJIbTaTOB, BKIIOYAIOT
(bopManbHBI METOJ], TEPMEHEBTUUECKUN METO/, IICUXO0JIOIMYECKUHM M 3K3UCTEHIUAIBHBIA METOIB,
U TPUKIAJHOM MeToJ, T. K. MCCIEJAOBAaHHWE MPOBOJWIOCH B XOJE IPErnojaBaHUsl Kypca
SKCTEHCHMBHOIO 4YTEHMsI AJIi CTYACHTOB 4 Kypca creuuanbHOCTH «lMHOcTpaHHBIN $3BIK: JBa
MHOCTpaHHBIX s3blka». “Headlong” Maiikna ®peiiHa MOTHBHpYET K M3YYEHHUIO IMOJJIMHHOCTU U
CMBbICJIa HE TOJBKO B MCKYCCTBE, HO U B PEaJIbHON JKU3HU KaK XyJI0’KECTBEHHOT'O IIEPCOHAXKA, TaK U
yutarens. Yepe3 cTpeMieHHME IJIaBHOIO Ieposi K yTpaueHHOM KapTHMHE poMaH OpocaeT BbI30B
OOBIYHBIM TPEACTABICHUSAM O TOJIMHHOCTH, MTOTYEPKUBAs CYyOBEKTUBHBIM XapaKTep BOCIPUATHUS U
uHTepnperanuu. OpeiH moayepkuBaeT pojib KOHTEKCTa B (JOPMHUPOBAHUM CMBbICIA MCKYCCTBA U
MOTYEPKUBACT CJIOXKHOE B3aUMOJEHCTBHE MEXKy MCKYCCTBOM M oOmiecTBOM. B koHeuHOM uTOre,
“Headlong” mpemiaraer 4YdTaTelsiM MOPa3MBIIUIATH O CIOXKHOH B3aUMOCBS3H  MEXKAY
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Introduction

Michael Frayn, born on September 8, 1933, is an English playwright and novelist. He is
widely celebrated for his works in both theater and literature. (Kahan 2000), (Dipert 2001),
(Zagorin 2003), (Schechtman 2004), (Kury 2013), (Schulz 2014), (Cliiver 2019), (Lovelock 2022)
Frayn began his career as a journalist, writing for The Guardian and The Observer, before
transitioning to playwriting and novel writing.

One of Frayn's notable works is the novel “Headlong”, published in 1999. The book explores
themes of art, perception, and deception. It follows the story of a struggling art scholar named
Martin Clay, who stumbles upon what he believes to be an undiscovered painting by Pieter Bruegel
the Elder. Clay becomes consumed with the idea of acquiring the painting and embarks on a quest
that leads to unexpected consequences.

“Headlong” received critical acclaim for its intricate plot, vivid characters, and Frayn's ability
to skillfully blend comedy and intellectual depth. (Harold 2003) However, the critics have not been
unanimous in their assessment of the novel, (Cliiver 2019) which was even called a “novel is about
the perils of unprofessional intellectualism” (Bien 2000). The novel showcases Frayn's talent for
crafting complex narratives that delve into the human psyche and challenge conventional thinking.

Frayn's writing has been praised for its wit, intelligence, and insightful observations on human
behavior. His works often explore the complexities of relationships, the nature of truth, and the
blurred lines between reality and perception. Frayn's ability to create engaging and thought-
provoking stories has earned him numerous awards and a loyal readership (Schechtman 2004),
(Kury 2013), (Schulz 2014).

Art is a realm where authenticity and meaning intertwine, inviting contemplation and
interpretation. In “Headlong” by Michael Frayn, the author employs a variety of expressive means
and stylistic devices to delve into these profound inquiries. This essay explores how Frayn's skillful
use of language, narrative structure, and character development enhances the exploration of
authenticity and meaning in art, shedding light on the complex interplay between perception,
interpretation, and the subjective nature of artistic value.
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Description of methods used for the research

The main methods that were applied to the stylistic analysis of the novel “Headlong” by
Michael Frayn were a formal method, a hermeneutic method, psychological and existential
methods, and an applied method, that further included some peculiar approaches. Analyzing
literature through the lens of expressive means and stylistic devices involves examining how
authors use language to convey meaning, create imagery, evoke emotions, and shape the overall
tone and style of a literary work. They define the functional model of the literary work. (Ashurova
2022: 65) Here are some methods and approaches that were applied to conducting the analysis of
the novel “Headlong” by Michael Frayn:

The formal method including analysis of the formal text characteristics such as structure,
rhythm, metaphors, symbols, repetitions and some other linguistic and stylistic peculiarities.
(Makarova 2010: 327), (Pakria, Openg 2014: 161) Within this method we applied the following
approaches:

Identifying Expressive Means and Stylistic Devices:

We started by identifying and categorizing the various expressive means and stylistic devices
used in the text. This includes techniques such as metaphor, simile, imagery, symbolism,
alliteration, assonance, consonance, irony, hyperbole, understatement, and more. (Toolan 2017:57),
(Toolan 2022:129)

Metaphorical and Symbolic Analysis:

Next, we analyzed metaphors and symbols present in the text. (Steen 2006:51) Exploring how
these elements contribute to the deeper meaning and themes of the work provides us with
understanding of both conventional and unconventional use of metaphors and symbols.

Rhetorical Analysis:

While investigating the use of rhetoric, we concentrated on discovering the rhetorical
techniques including ethos, logos, and pathos applied by the author. We strived to analyze how the
author employs persuasive techniques, argumentation, and appeals to logic, credibility, and
emotions of the reader.

Sentence Structure and Syntax Analysis:

In this part of the research, we examined the sentence structure, syntax, and punctuation to
understand how the author's stylistic choices influence the rhythm, pace, and overall flow of the
narrative. It is essential to consider the use of sentence length, complexity, and variety (Sabbagh,
Ghorban 2014: 296).

Alliteration, Assonance, and Consonance Analysis:

Exploring the use of these phonetic devices to analyze the sound patterns and how they
contribute to the musicality of the text, emphasize certain words or ideas, and create a specific
mood is often outside the scope of stylistic research. However, we believe that in the novel
“Headlong” by Michael Frayn these stylistic devices have to be looked upon with certain
consideration.
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Irony and Paradox Analysis:

Since a lot of critics pointed out that irony plays a special role in the novel “Headlong” by
Michael Frayn, we paid special attention to identifying instances of irony (verbal, situational,
dramatic) and paradoxes within the text (Puhacheuskaya, Jarvikivi 2022). Evaluating how these
devices challenge or subvert the reader's expectations and add depth to the narrative is of utmost
importance (Witek 2022:76).

Repetition and Parallelism Analysis:

Analyzing instances of repetition and parallelism helps to understand their rhetorical and
stylistic effects. We need to consider how these devices emphasize key ideas, create emphasis, or
establish a rhythmic pattern in the novel.

Hermeneutic method

As it is known, hermeneutics in literary analysis deals with the interpretation of the text and
the disclosure of its meaning. This method focuses on the interpretation and understanding of
literary works through context, history, cultural factors and author's intentions. (Magkanas et al.
2023) We applied here the imagery analysis which discloses the ideological and philosophical
context of the novel (Berdnikova, Guschina 2017:45)

Imagery Analysis:

The next step was to examine the use of imagery, including sensory details and vivid
descriptions that appeal to the senses. Analyzing how imagery enhances the reader's understanding
and emotional connection to the text helps to focus on the most meaningful passages that excite the
reader and build a personal connection with the text. Imagery is realized through the literary
concepts that have their own peculiarities of functioning in the text (Rakhmonova 2023: 123). This
certainly is useful in the situation when the text of the novel is subject to study in a university
course.

Psychological method

This method focuses on the analysis of a literary work from a psychological point of view,
exploring characters, their inner world, motives, conflicts and influence on the reader. Irony can
teach us multiple things so it can be considered a pedagogical tool (Ivlampie 2014: 122). A lot
depends on the first language of the bilingual or multilingual reader, which is the case with us —
neither the teacher, nor the students reading the novel are native to the English language
(Bromberek-Dyzman et al. 2021: 219). Thus, we employed the following approach here:

Tone and Mood Analysis:

In a literary analysis it is especially important to assess the tone and mood of the text.
Considering the diction, syntax, and overall stylistic choices that contribute to the emotional
atmosphere (Burke 2006: 217) and attitude conveyed by the author we dive deeper into the meaning
of the novel and get an overall feeling of it that leads to an in-depth comprehension (Coolidge et al.
2023). Ethics of the text requires certain attention as it inspires emotions in the reader (Dynel
2017:69). Psychological and philosophical aspects of the inner world of the main character
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(Berdnikova, Mokina 2017: 49) play an important role in the tone and mood analysis since they
define the whole atmosphere of the novel.

Applied method

This method focuses on the application of literary works for practical purposes, such as
learning language, developing critical thinking skills, social learning and other aspects. Of utmost
importance here is the understanding of the notion of an author’s style (Biisra 2014: 37).

Of course, effective literary analysis involves not only identifying these elements but also
interpreting their significance in the context of the literary work and its themes, characters, and
overall message. In this research we attempted to shed light on some peculiarities of the novel
“Headlong” by Michael Frayn.

The process of the analysis

In “Headlong”, Michael Frayn employs various expressive means and stylistic devices to
enhance the storytelling and create a rich reading experience. Some of the notable ones include:

1. Vivid Descriptions: Frayn uses vivid descriptions to bring the settings and scenes to life.
Through detailed and evocative language, he paints a vivid picture of the landscapes, artworks, and
characters, allowing readers to immerse themselves in the world of the novel.

a. “The snow was falling in great, slow, feathery flakes, filling the air like the down from a
million pillows.”

b. “The room was cluttered with canvases, some propped against the walls, some stacked
against each other like the sheets of a bed.”

2. Internal Monologues: The novel often delves into the characters' thoughts and internal
monologues, giving readers insight into their perspectives and motivations. Frayn uses this
technique to explore the complexities of human psychology and to convey the characters' inner
conflicts and desires.

a. “What if I'm wrong? What if my whole theory is a delusion? What if I'm the only one who
sees anything in it?”

b. “He knew it was a terrible thing to do, but he couldn't help himself. The desire was
overpowering.”

3. Rhetorical question is one of the stylistic devices that help the author to make the internal
monologues vivid: “What is that detail? The first one I see?” The rhetorical question here is used to
emphasize the speaker’s curiosity. It creates an image of someone searching for something.

4. lrony and Satire: Frayn employs irony and satire to add humor and social commentary to
the narrative. He uses these devices explicitly (Barbe 1993) to highlight the absurdities and
contradictions of human behavior, particularly in the art world and academia.

a. “The art world, as far as I could see, was a gigantic theatre filled with actors playing a
game of charades.”

b. “The academics were engaged in a never-ending battle of intellectual one-upmanship, each
trying to outdo the other with their theories and interpretations.”
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5. Allusions and References: Frayn incorporates allusions and references to art, literature, and
historical events throughout the novel. These references serve to enrich the narrative, provide
context, and create intertextual connections that deepen the reader's engagement with the story.

a. “The painting had the same raw energy and chaotic composition as Bosch's 'The Garden of
Earthly Delights.”

b. “He felt like a modern-day Faust, willing to sell his soul for the chance to possess this
masterpiece.”

6. Multiple Perspectives: Frayn employs multiple perspectives in the novel, allowing readers
to see events and characters from different viewpoints. This technique adds depth and complexity to
the storytelling, challenging readers to consider different interpretations and understandings of the
narrative.

a. “From Martin's perspective, it was a stroke of luck. From Tony's perspective, it was a
missed opportunity.”

b. “She saw the painting as a beautiful work of art, while he saw it as a potential fortune.”

7. Narrative Structure: Frayn experiments with the narrative structure in “Headlong”,
employing non-linear storytelling and flashbacks. This technique adds suspense, keeps readers
engaged, and allows for a more layered exploration of the themes and events in the novel.

a. The novel alternates between present-day events and flashbacks to Martin's past, gradually
revealing the full story and adding suspense.

b. The narrative jumps between different characters' perspectives, providing a multifaceted
understanding of the events and motivations.

8. Wordplay and Linguistic Playfulness: Frayn exhibits a playful and skillful use of language
in the novel, incorporating wordplay, puns, and linguistic devices to add texture and depth to the
narrative. This enhances the reading experience and showcases Frayn's mastery of language.

a. “He was a master of the brush, creating canvases that were brimming with color and life.”

b. “The art world was a maze of pretense and deception, where everyone wore masks and
played their parts.”

9. Hyperbole is one of stylistic devices employed for achieving the humorous effect, as in the
following passage: “For a picture this size, some four feet high by five feet long, even the most
cursory scan must take a matter of seconds.” The hyperbole exaggerates the time it takes to scan the
picture. It emphasizes the picture’s size and complexity.

10. Repetition: “Amending the approximation; amending it again.” The repetition
emphasizes the process of amending. It creates an image of someone working to perfect something.

11. Metaphor: “It’s as if the sun’s emerging from the clouds, and the world’s changing.” The
metaphor compares the sun’s emergence from the clouds to a change in the world. It creates a vivid
image of a transformative event.

12. Simile: “It’s flickering and jumping in indescribably complex patterns, back and forth, up
and down, round and round, moving over and over again each second, assembling patch after patch
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into a first approximation of a whole.” The simile compares the flickering of light to complex
patterns. It creates an image of intricate movement.

13. Alliteration: “Flickering and jumping in indescribably complex patterns.” The alliteration
emphasizes the sound of flickering and jumping. It creates an image of rapid movement.

14. Personification: “The human eye sees very little at any one moment.” The personification
gives human qualities to the human eye. It emphasizes how limited our vision is.

These examples showcase the various expressive means and stylistic devices used by Michael
Frayn in “Headlong”, contributing to the richness and depth of his storytelling. Through the use of
these expressive means and stylistic devices, Michael Frayn creates a multi-layered and engaging
narrative in “Headlong”, enhancing the themes and characters while captivating the reader's
attention.

Discussion of the results:

The Subjectivity of Authenticity:

Frayn's use of vivid descriptions and internal monologues amplifies the subjective nature of
authenticity in “Headlong”. Through these expressive means, readers experience the protagonist's
obsession with the lost painting, Pieter Bruegel the Elder's masterpiece. Frayn challenges the
traditional notion of authenticity as solely determined by provenance, instead emphasizing the role
of personal perception and interpretation. The author's vivid descriptions of the painting and the
characters' internal monologues reflect the subjective lens through which authenticity is experienced
and evaluated.

Perception and Interpretation:

Frayn's use of multiple perspectives and narrative structure highlights the role of perception
and interpretation in shaping the meaning of art. By employing different viewpoints, the author
presents readers with contrasting interpretations of the lost painting. These stylistic devices
emphasize the subjectivity of art's meaning, illustrating how individual perspectives and
experiences influence the interpretation of artistic creations. Frayn's skillful navigation between
present-day events and flashbacks adds depth to the characters' interpretations, underscoring the
dynamic and evolving nature of art's meaning. Furthermore, “Headlong” examines the complexities
of human perception and the fallibility of our senses. Frayn explores how our biases, desires, and
preconceived notions can distort our understanding of the world around us. The novel challenges
readers to question their own perceptions and to consider the multiple layers of reality that exist.

The Role of Context:

Frayn's incorporation of allusions and references, as well as his exploration of historical and
cultural contexts, illuminates the role of context in shaping the authenticity and meaning of art in
“Headlong”. Through these expressive means, the author invites readers to consider how the
context in which art is viewed affects its significance. Frayn's allusions to other artworks and
historical events create intertextual connections, enriching the narrative and highlighting the
multifaceted nature of art's meaning. By exploring the historical and cultural contexts surrounding
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the lost painting, Frayn underscores the importance of contextual understanding in evaluating
authenticity and meaning.

Art as a Mirror of Society:

Frayn's use of irony and satire serves as a stylistic device to critique the art world and
examine the relationship between art and society. Through his satirical portrayal of the characters'
motives and actions, the author exposes the artificiality and pretense that often permeate the pursuit
of artistic value. Frayn's linguistic playfulness and wordplay add depth and texture to the narrative,
enhancing the satirical tone and underscoring the tension between genuine appreciation of art and
the desire for personal gain. Through these expressive means and stylistic devices, Frayn prompts
readers to question the integrity of the art world and reflect on the broader societal implications of
art's authenticity and meaning.

Conclusion:

In “Headlong” by Michael Frayn, the author's adept use of expressive means and stylistic
devices enriches the exploration of authenticity and meaning in art. Through vivid descriptions,
internal monologues, multiple perspectives, and intertextual references, Frayn underscores the
subjective nature of authenticity and the role of perception and interpretation in shaping art's
meaning. His incorporation of irony and satire critiques the art world and prompts readers to reflect
on the societal implications of art's authenticity. Ultimately, Frayn's masterful use of expressive
means and stylistic devices enhances the reader's engagement with the complex interplay between
authenticity, meaning, and the ever-evolving nature of art.

The novel also explores the pursuit of truth, and the lengths individuals will go to uncover it.
As Martin delves deeper into the world of art and deception, he becomes entangled in a web of lies
and illusions. Frayn raises questions about the subjective nature of truth and the role of perception
in shaping our understanding of reality.

Overall, “Headlong” engages with philosophical themes related to art, truth, perception, and
the subjective nature of reality. Through its exploration of these themes, the novel prompts readers
to reflect on the nature of perception, the complexities of human existence, and the ways in which
our understanding of truth can be shaped and influenced.
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Menvnurxoea JI.A.

OBPA3BI 'EPOEB-IETEKTUBOB
B POMAHE ®. IIOMHEMAHH (3ATAJIKA CBEXKABIIEI'O CEV®A»

AHHOTauusl. B craTbe aHaMM3MpPYIOTCS OOpa3bl IepOEB-AETEKTHBOB, IPEICTABICHHBIC B
pomane @. IlloiiHemanH «3araaka cOexarmiero ceiida». I[locpeacTBoM MCTOIB30BAaHUS METOJA
LIEJIOCTHOTO AaHAJIW3a XYJOKECTBEHHOIO MPOU3BEACHUS YCTAHOBIIEHO, YTO JAHHBIE MEPCOHAXHU B
pOMaHe IeNsTcs Ha JABE TPYIIbL: JETEKTUBBI-TIOOUTENN U JIeTeKTUBBI-podeccuoHansl. Ileppas
KaTeropus npejacrasieHa oopazamu noapoctkoB Kupel, Toma u Ilaynu, kota OputaHcKoi Mopossl
VYuncrona Yepuwnns u asopoBbix kouiek Opertsl, Yynca, Cnaiika u @®panHuyecko, BTOpas —
0o0pa3oM COTpyAHHMKA KpUMHUHAIbHOW monuiuu banre. OCHOBHBIMU CpEICTBaMHU PENPE3CHTAIUU
JAHHBIX TE€POEB SBIISIIOTCA PEUYEBBIE XAPAKTEPUCTUKHU U BBIPA3UTEIIbHBIE XYA0KECTBEHHbBIC JETAIIH.
WNuutuupyst coOCTBEHHOE pacclieZIOBaHHE 3araJlouHbIX Kpax ceiioB u3 mkon ['amOypra, repou-
KOIIKM U MOJPOCTKU IMOJIYYalOT JONOJHUTENbHYIO BO3MOXHOCTD JUIsl MPOSIBICHUS CBOUX JIYYIIMX
KauecTB, TaKUX, KaK OTBETCTBEHHOCTb, HUCIIOJHUTEIBHOCTb, CEPbE3HOCTh, OCHOBATEIbHOCTH. B
pe3ynbTaTte AaHHBIA JETEKTUBHBIA «COI03» TMOIPOCTKOB M KOLIEK CIOCOOCTBYET YCHEIIHOMY
packpbiTuio mpectyiuieHus. [logoOHoe «mepecedeHne» JBYX CIOKETHBIX JIMHMM HE TOJIBKO
MOBBIIIAET YPOBEHb YUTATEIHCKOIO UHTEpPECA K JaHHOMY IIPOU3BE/IEHUIO, HO U HAIOMUHAET IOHBIM
YUTATENIIM O BKHOCTU JPYKObI, B3aMMOBBIPYUYKH, HEOOXOIUMOCTH OEpEeHOro MU 3a00TIMBOIO
OTHOIIEHMS K XKMBOTHBIM. O0pa3 npodeccnoHanbHOTO NeTeKTHBa baHre B pomaHe mpejacTaBieH
cxemMaTtuyHo. Mcrnonb3ys BBIpa3sUTENbHYIO JETallb — OTCYTCTBUE MOJUIEHCKON ¢GopMbl — .
[[loliHEMaHH MOJYEPKUBAET MCKJIIOUUTEIBHOCTh JIAHHOIO IIEPCOHAXKA, a TAKKE AaKIEHTUPYET
BHHUMaHHE Ha KIIIOUEBBIX YEPTAX MOCIIEIHEr0 — CEPbE3HOCTHU, BAYMUYUBOCTH, YMEHUH NPABUIIBHO U
OBICTPO OIlEHMBaTh cUTyanuoo. O6pa3 JTaHHOTO Teposi ¢ OJHONW CTOPOHBI, MOJUHUHEH 1eTH YCHUIICHUS
JIUIaKTHYECKOTro mnadoca MpOU3BEAEHHUS, C JAPYrol — ero OIeHKa JesATeNbHOCTH Toma M ero
KOMaH/Ibl TIO3BOJISIET YATATENIO MOHATh MOJUIMHHYIO 3HAYMMOCTh 00pa30B JAETEKTUBOB-IIOOUTENEH
B XYJ0’KECTBEHHOM MHUPE JTaHHOT'O IPOU3BEACHHUS.
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L.A. Melnikova

IMAGES OF DETECTIVE HEROES
IN F. SCHEUNEMANN’S NOVEL “THE MYSTERY OF THE RUNNING SAFE”

Abstract. The article analyzes the images of detective heroes presented in the novel by F.
Scheunemann “The Mystery of the Runaway Safe.” By using the method of holistic analysis of a
work of fiction, it was established that these characters in the novel are divided into two groups:
amateur detectives and professional detectives. The first category is represented by the images of
teenagers Kira, Tom and Paulie, the British breed cat Winston Churchill and the yard cats Odette,
Chups, Spike and Francesco, the second — by the image of a criminal police officer Bange. The
main means of representing these characters are speech characteristics and expressive artistic
details. By initiating their own investigation into the mysterious thefts of safes from Hamburg
schools, cat heroes and teenagers get an additional opportunity to demonstrate their best qualities,
such as responsibility, diligence, seriousness, and thoroughness. As a result, this detective “union”
of teenagers and cats contributes to the successful solving of a crime. Such an “intersection” of two
storylines not only increases the level of reader interest in this work, but also reminds young readers
of the importance of friendship, mutual assistance, and the need for a careful and caring attitude
towards animals. The image of the professional detective Bange in the novel is presented
schematically. Using an expressive detail — the absence of a police uniform — F. Scheunemann
emphasizes the exclusivity of this character, and also focuses on the key features of the latter —
seriousness, thoughtfulness, the ability to correctly and quickly assess the situation. The image of
this hero, on the one hand, is subordinated to the goal of enhancing the didactic pathos of the work,
on the other hand, his assessment of the activities of Tom and his team allows the reader to
understand the true significance of the images of amateur detectives in the artistic world of this
work.

Keywords: F. Scheunemann, novel, detective story, representation, Winston.
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Melnikova, L.A. (2023). Images of Detective Heroes in F. Scheunemann’s Novel “The
Mystery of the Running Safe”. Nizhnevartovsk Philological Bulletin, (2), 133-140. (in
Russian). https://doi.org/10.36906/2500-1795/23-2/11

®payke Illoitnemann (Frauke Scheunemann) (pox. 1969) — wu3BecTHas COBpEMEHHas
HEMeIIKasl MucaTebHMIa, aBTOp cepuu pomaHoB «WIiNstony», W3BeCTHON PYCCKOMY YHMTATEINIO IO
Ha3BaHueM «lIpukiroueHus kora-geTeKkTuBay, kotopas usaaercs ¢ 2013 rona. B Hacrosmiee Bpems
Ha PYCCKHIA A3bIK MEPEBEICHBI CICAYIONINE KHUTH Cepru: «ATeHT Ha Msarkux janax» (“Ein Kater in
geheimer Mission”, 2013) «Cekpet enoBbix mcem» (“Winston: Agent auf leisen Pfoten”, 2014),
«3aragka cOexasmiero ceiidga» (“Winston: Jagd auf die Tresorrauber” 2015), «YuncToH,
6eperucs!» (“Im Auftrag der Olsardine”, 2015), «Crimux Ha apene (“Kater undercover”, 2015),
«Cnactu Operry» (“Lizenz zum Maéusejagen”, 2016), «/lero o neBuaumke» (“Samtpfoten auf
Phantomjagd”, 2020). Cosmectno ¢ Annoit luwmiat @. IlloiiHeMaHH SBJISIETCS TaKKe aBTOPOM
cepun «llaynmp m CHHKepC: JNETEKTHBBI Ha YETBIPEX JIalax», IMOBECTBYIOMIEH O JIETCKTHUBHBIX
MPUKITIOYECHUAX KOTA U TaKCHI.

Paccmotpum B HacTosimiei craThe 00pa3bl TepoeB-IETEKTUBOB, MPEACTABICHHBIE B POMaHE
«3arajgka cOexaBIero ceida.

CTOUT OTMETHUTH, YTO KaHP JCTCKOTO JICTEKTHBA B TOCJICIHUE TOMBI MOIB3YeTCsS OOIBIION
MOMYJISIPHOCTBIO CPEIU YHTATeJIe CaMbIX pa3HbIX CTpaH. DTO OOBSACHSAETCS TEM, UTO JI€TH U
MOAPOCTKH HINYT B TMOJOOHBIX TMPOM3BEIACHHUSIX OCTPHIE CIOXKEThl, TOJOBOJIOMKH, XOTST,
yIog00MS5Ch  B3pOCIBIM, YHTATh JIMTEPATYpPy >KU3HEHHYIO, B KOTOpPOM OOO3HA4YCH Jaxke HE
«aerckuiiy kpyr npodiem (TeasroBa 2020:161-162).

HekoTtopeie wuccienoBaTenu CKJIOHHBI pacCMaTpuBaTh NETEKTUB Kak SIBICHHE MAacCOBOM
KyJIbTYpbI, YKa3bIBasi Ha TO, YTO MOMYJSpPHU3aIUs j)KaHpa JIETEKTHBAa KaK MAacCOBOTO SIBIICHUS CTalla
HEOTHEMJIEMON 4YEpPTON COBPEMEHHOW JETCKOW JIUTepaTypbl, YTO MOATBEPXKIAET TOT (PAaKT, 4UTO
MaccoBasl KyJIbTypa BCE aKTHBHEE BBITCCHSACT KIIACCHYCCKYIO JIHTEpaTypy W3 CO3HAHUS
coBpemennoro nojpoctka ([Tanosa 2013: 162).

N3ydeHnio XyI0KECTBEHHOTO CBOEOOpasHsi JETCKOTO JIETEKTHBA TIOCBSIIEH JIOBOJIBHO
OompIIoN psix ucciaenoBaTebckux pador (Boponumxuua 2020; Kankosa 2019; Kapmos 2017,
Tuxonoa 2019; Termyk 2018).

JlaHHBIN >KaHp WUMeEET ps XapaKTepHBIX OcoOeHHOocTed. Bo-mepBhIX, B IEHTpe CIOXKETa
JIETEKTUBA, KaK MPABHIIO, pacciieloBaHUe Kakoro-imnbo mpectymieHus. Crnemnuduka MoCciIeIHero
00yCJIOBIIEHa BO3PAacCTOM YHUTATEIHCKON ayIUTOPHHU: <1 YUTATEIed MIIAQIIIETO IIKOJIHHOTO
BO3pacTa aBTOPBI, KaK MPABUJIO, MMUIIYT O MOTEPSHHBIX BEIIaX, MPOMABIINX JOMAIIHUX KHUBOTHBIX,
MopYe MMYIIECTBA M MPOYMX MENKUX HEMPUATHOCTAX; B KHUTAX JJIsl MOJAPOCTKOB MPECTYILICHUS
0ojiee Cepbe3HbIE — IIAHTAXK, IMOANOIBHOE MPOU3BOJCTBO, MOXUIICHHS JIFOJIeH, yOWWcTBa W TIp.

(Boponuuxuna 2020: 360). B pomane ®. IlloiinHemann «3arajika cOexaBiiero ceida» BHUMaHUE
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COCPEJIOTOYCHO Ha TMOWCKE 3J0YMBIIUIEHHUKOB, MOXHUINAIONIMX W3 Pa3JIMUHbIX IIKoa ['amOypra
celi(bl, B KOTOPBIX XpaHIATCSA HAJIMYHbIE JI€HbIH.

Cuctema nepcoHa)kel INpPOM3BEJECHUS, BKIOYAIOLIas, Kak oOpa3bpl JroAed, Tak U 00pasbl
KUBOTHBIX, COJCPKUT 2 THIIA T'epOEB-JETEKTUBOB: 1) Tak Ha3bIBaeMble JETEKTHUBBI-TIOOUTENN
(31€ech, B CBOIO OYEPE/b, BBIICISIFOTCS 2 MOATPYIIIBL: IETEKTUBBI U3 YUCIIa JH0AeH: noapocTok Towm,
ero onHoknaccHunbl Kupa u Ilaynu, KOTBI-IETEKTUBBI: LEHTPAIbHBI AaHUMAJIMCTHYECKUN
MePCOHAX, KOT OpUTAaHCKOU Mopoabpl YUHCTOH Yepuniuib, 1BopoBbie Kok Onxerra, Yyne, Cnaiik,
@panuecko), 2) npodeccruoHaIbHbIE JETEKTUBBI (COTPYAHUK KpUMHUHAIbHOW monuuuu banre).
[TpumMeuarenbHO, YTO B JJAHHOM pOMaHE IHMKJIA MOAPOCTOK ToM, MpUHUMAIOIMN Ha ce0s poJib
CBIIIMKA-TIOONTENIS, TIOKAa3aH B TECHOM B3aUMOJEHCTBUU KaK ¢ MUPOM B3POCIBIX, TAK U C MUPOM
KUBOTHBIX. AKTHBHas poOJIb NOJPOCTKA B pPAcCIEAOBAaHUU B aHAIM3UPYEMOM IIPOU3BEIECHUU
00yCIIOBJIEHA TE€M, U3 MIKOJIBI, B KOTOpoil yuarcs Tom, Kupa u Ilaynu takke moxumaror cetid, HO
HE C JIEHbI'AMH, a C UTOrOBBIMU KOHTPOJIbHBIMH pabOTaMH 110 MAaTEMaTUKE YUYEHUKOB BBIITYCKHOI'O
Kjlacca, K 4Mciay KOTopbix oTHocurcs Opar Toma Huk. XXenmanwe momoub Opary u30exarh
MIOBTOPHOT'0 HAIIMCAHUA YK3aMEHa B CJIydyae OTCYTCTBUS PE3Yy/IbTAaTOB 110 MOUCKY pabOT CTaHOBUTCS
g ToMa 10NOJHUTENBHBIMU MOTUBAaTOPOM JJis aKTUBHOM PO3BICKHOM JIEATENbHOCTH, B YEM OH U
npusHaercs B pasroBope ¢ Kupoit u [laymu: «...B ceiide, KOTOpBIH yKpanu W3 Halield TMMHA3HH,
JIeKaJl NUCbMEHHBIE 3K3aMEeHallMOHHbIe paboThl o MaTeMatuke. Cpeau Hux u padora Huko. Ecnu
UX HE HalAyT 3a 3TH JIBE HEIeNH, pedsTaM npuaeTcs elle pa3 nucaTb MareMaTHky. C COBEpILICHHO
HOBBIMHU 3a7aHusIMH. Tak ObUTO pelIeHO Ha LIKOJIBHOM COBETE. DTOT0 HUKAaK HEJb3s JOINYCTUTh.
3HAYMT, MBI IOJDKHBI 00513aTeNTbHO HAaWTH 3TU padoThl! MHaue moit Opat B3opBercs!» (Lllolinemann
2021: 81).

B nerckom nerexkTrBe 4acTO MPHUCYTCTBYET DJIEMEHT pa3BieueHus. B aHann3npyemMoM Hamu
MIPOM3BEJCHNN 3TOT ACHEKT MOJYEpKUBAEeTCsl caMMM Ha3BaHueM cepuu («lIpukirouenust kora-
JIETEKTHBA»), B KOTOPYIO BXOJIUT poMaH «3arajka cOexasiiero ceiida». B pomane npucyrcTByror
OTCBIJIKM K 3HAMEHMUTBIM CBILMKAM MPOIUIBIX 310X, B YaCTHOCTH, K 00pa3zy Illepnoka Xonmca. Tom
Ha3bIBAETCS CBOM IUIaH MO MouMKe noxuturenei ceidon «Omnepanuein “Illepnok”». YHHCTOH,
MO3ULMOHUPYIOIINHN ce0sl KaK YHUKAJIbHOTO JETEKTHBA, C YAUBIEHUEM OOHapyKHBaeT MpoOeibl B
CBOMX 3HAHMSAX OTHOCHTEIBHO ITOrO MepcoHaka. OH 4acTO JNEMOHCTPUPYET CaMOHAIESIHHOCTb U
CaMOYBEPEHHOCTb, IIOATOMY €T0 OYeHb YAUBISIET perumka OnerTel 0 ToM, uto Hlepnok sBusercs
caMbIM 3HaMEHHUTHIM ChIIIMKOM. HepoymeHnue koTa BbIpa)kaeTcs IMOCPEICTBOM HCIOIb30BaHUS
npuemMa BHyTpeHHero MoHosora: «Xm. CoOCTBEHHO T'OBOpSl, CAaMbIM 3HAMEHUTBHIM CBHIIIUKOM S
cuntan cebs. Hy magHo, mouyTw 3HAMEHHUTHIM. XOTHA... IOKa elle He coBceM. A Bce Mo
CKPOMHOCTh. Bezib i TOUHO 3HaK0, YTO 3aCIY>KMJI ATO 3BaHME. Tak 4TO KOrjna-HUOY/b 5 CTaHy elle
3HaMeHuTee, yeM 3ToT caMmblil Illepnok, — kisiHych xBoctom capaunbl B Macie!» (IoitHemanH
2021: 85). Ycramu noapyru YurcrtoHa ONETThl MUCATENbHUIIA MPOCBEIIAET HE TOJBKO CBOETO
NepCOoHaXka, HO U YHUTaTesIed, OOBACHSAS MPUYMHBI BCEMUPHOM M3BecTHOCTH Xonmca: «OH macTtep
3aMevaTh BCE JETAJIU M J€JIaTh TOUYHBbIE YMO3AKIIOUEHUs. MHOIMe Ja)ke CUUTAIOT, YTO UMEHHO OH

OCHOBAJI COBPEMCHHBIC MCTOJbI pPACCICOAOBAHUA U Cy21€6HO'HCHXOHOFquCKOﬁ OKCIICPTU3BD»
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(Iootinemann 2021: 86). BreyarTaMBIINCh JOCTHXKCHUSMH XOJMCa U Kelas IOJpakaTh
nmocieIHeMy, Y MHCTOH HapekaeT ce0st MypiiokoM XO0JIMCOM.

ComnocTaBuB psja (akTOB, Kacaroluxcs orpabiaeHnil Apyrux mKoi, ToM NpuxoauT K BBIBOAY,
YTO TMPECTYIMHHUKH COBEPLIAIOT OrpabieHHs TOJIBKO TEX IIKOJ, B KOTOPHIX CKAIJIMBAETCS MHOTO
HaJIMYHBIX JIGHEI W3 CTOJIOBBIX. B pe3ynbrare 3THX YMOK3AKJIIOUEHUN OIpeAesseTcs IIKOIa,
KOTOpasi B COOTBETCTBUU C JAHHOM JIOTMKOM JOJIKHA CTaTh CIEAYIOUIMM OOBEKTOM HamaJeHUs —
«['yrenGepr». Komku u noApoCTKH pelarT yCTaHOBUTh HE3aBUCUMO JIPYT OT Jpyra HaOlroieHue
3a JaHHBIM 3aBEJCHUEM. YHUHCTOH, JIEMOHCTPUPYS CMEJIOCTb U OTBary, BOCIHPHUHHMAET JIaHHOE
paccieoBaHie Kak JOIOJIHUTENBbHBIA IIAHC IMPOJEMOHCTPUPOBATh BCEH KOLIAYbeld KOMaHIOMU
cpa3zy CBOM Jyuiiue uepTel: «Bemap 3TO [uid Hac, 4eThlpeX MSYIIKETEpPOB, HOBas BO3MOXHOCTb
IpOSIBUTh ce0sl U MEPeXUTh yBieKaTeapbHoe npukioucHuey (Illoitnemann 2021: 87). OgHako B
XoJe paccienoBaHuss Yepuwsuib B psAle CIIydaeB MPOSBISIET HEYMECTHOE XBacTOBCTBO U
0axBaJIbCTBO, HE yMesl MHOTJA pa3TpaHW4YMBAaTh NCTUHHOE W MHHMoe. Hampumep, oH ommb04HO
BMecte ¢ Kupoif, Tomom u Ilaynu nmpuHumaer rpynny paboyMX-CaHTEXHHKOB 3a IEpPEOJEeThIX
rpabureneii. CBoM paccyXJeHHs 00 3TOM OH COIPOBOXKJIAET CaMOYBEPEHHBIM KoMMeHTapueM: «Ho
Hac nepexutpuTh oHu He cmoriu! He Ha Tex Hamanmu! Eme He poauics Takoil NpEeCTyNHUK,
KOTOpBIM CyMe€eT OJIypauuTb MeHsA, YHuHcToHa Yepuwmis, 10 ectb Mypnoka Xonmcal»
(UIoitnemann 2021: 133). IlocnenoBaBiias mocjie 3TOr0 HeyAaya CIYKUT Ha3HJaHUEM HE TOJIBKO
reposiM, HO M yuTaTesssM. Ha KOHKpEeTHBIX NMpHMepax MUcaTeIbHMIA MMOKA3bIBAET IOCIECIACTBUS
MOIOOHBIX pacCyKIACHUH, OCHOBaHHBIX HE HA PEealbHBIX (haKTax, a Ha JIOMBICIIAX..

B pomane mnpucyrcrByer o0pa3 npoecCHOHaIbHOIO JETeKTHBA — COTPYJHUKA
KpUMHUHaIBHON monuuuu banre. /[aHHBINA NEpCOHAXX PENPE3CHTUPYETCS B MPOU3BEICHUM CKBO3b
IIPU3MY BOCHPHATHS YMHCTOHA, IIOCKOJIBKY OT JIMIIA UMEHHO 3TOTO I'eposi B IPOU3BEACHNUN BEJIETCS
noBecTBoBaHMe. B oOpa3e baHre mnpucyrcTByeT MOTHB HCKIIOUUTEIBHOCTU: «C pedsTtaMu
OecenoBasl rocrioAnH baHre, KOTOpbIN OB HE M3 MPOCTOM MOJIMIUY, @ U3 KPUMHHAIBHOM, U 3TO
NpOM3BENO Ha Bcex BreuarieHue. Kaxkercs, 3To ocoOeHHbIN monuueiickuil. Takoil, KoTopomy
HeoOs3arenbHo HocuTh Gopmy» (IlloiiHemann 2021: 146). KintoueBbIMH YepTaMu JAaHHOTO Tepost
SBJIAIOTCSL CEPbE3HOCTh U BAYMYHMBOCTb. BO Bpemsi pa3roBopa ¢ MOAPOCTKAMU OH IPOSIBIISIET
KaTerOpuYHOCTb U AUJAKTHUHBIA CTUIIL 00meHHst. OH yKa3bIBaeT Ha MPOBaJ KOMaH/bI 1€TeKTHBOB-
mobuTenel, 3amepuiMxX B IOJBajle€ TPEX COBEPUIEHHO O€300MIHBIX CAHTEXHUKOB, KOTOpBIE
PEMOHTHPOBAIM BOJOIPOBOJ, 3aBepIlias CBOM PA3MBIIIEHUS KATETOPUYHBIM BBIBOJIOM: «BOT
MOYEeMy TaKUM CBHIIIMKAM-ITIOOUTENSIM HY)KHO JIep)KaTbCid TOJaibllie OT IOJHUIEHCKOro
paccieoBaHUs: Takas CaMOJCITeIbHOCTh 10 a00pa He moBomuT» (llloitHemann 2021: 147).
OnHako BIOCIEACTBUU KOIUIKU-AETEKTHBBI MOJTY4alOT BO3MOXKHOCTh PEaOMIMTHPOBATHCS — OHHU
BHOBb OTHpaBiisitoTca B Ikony «['yrenbepr» M Ha 3TOM pa3 UM YyAaeTcd TaM IOHMaTh
MpPEeCTYNHUKOB. B mpolecce caMOCTOBSTENTLHOTO BBIMOJIHEHHUS] ATOM MHUCCHUU KOILIKH OCTPO
OLIYIIAIOT HEXBATKY Y€JI0BEUECKON NMOIIEPKKHU, IPAB/IA, U B 3TOM KOHTEKCTE OHU JEMOHCTPUPYIOT
HE OYEHb BBICOKYIO OILICHKY JIIOJIEH, Ha3blBas UX «OTKPBIBATEISIMU KOHCEPBOBY». KomMMeHTHpys

NaHHBIA (AKT, CTOUT OTMETHUTh, YTO Ui PACKPHITUS 00pa30B aHMMAIMCTUYECKUX nepcoHaxeil .
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[loiiHeMaHH 4YacTO MCIONB3yeT TNpueM wupoHuu. Hambonee 3a0aBHBIMH IPEICTABUTENN
«KOIIaYbero MUpPay» MPEICTAIOT MEPEe]] YUTATEIIMI UMEHHO B XOZI€ CBOCH KPUTHUKHU JIFO/IEH.

Ilocne Toro Kak NeTH BBI3BAIM IOJUIMIO, U IPECTYNHHUKH OBbLIM MOMMaHBI U 3aJep>KaHbl,
OTHOIICHHE baHre K IOHBIM CHIIMMKAM HM3MEHWIOCH. [lONMIeHCKIil MooYepeHo MoXKaln pedsTam
PYKH M BBIpa3ui UM HCKPEHHIOK OyiarofapHocTh: «B olOmewm, emie pa3 Oonbimoe crmacu6o! Bol
JeUCTBUTENLHO HaM O4YeHb nomoriu. M y Bac ¢ camoro Hadana Obljia npaBuiibHas Bepcusi. Eciu Bb
yepe3 HECKOJIbKO JIET 3aXOTUTE CTaTh MOJIMLEHCKUMHU — 100po nokanoBaTh! Ham Bcerna Hy»HbI
TaKkue KiacCHble IOHBbIC aeTekTuBbl, Kak Bb» (Illovinemann 2021: 207). [/laHHBIM 3MU30/10M
MUCATENbHUIA TBITACTCS yOSAUTh CBOMX YMTATENeH B TOM, YTO HE HYKHO BIIQJaTh B YHBIHHE B
cllyyae HeyJau.

B nanHOM pomase, Kak M B NPEAbIAYIIUX KHUrax LUKJA, TaKXKe MPUCYTCTBYET ONIO3MLIUA:
«KOLIKW» — «IOAW». YHUHCTOH 4YacTO IPOTHUBOIIOCTaBIsAET ce0s JIOAsAM, YyKa3blBas Ha
MHOTOYMCJIEHHbIE CNa00CTM M HENOCTaTKu mocienHux. OJHako Korja Jeio  KacaeTrcs
paccieoBaHUs IPECTYIJICHUS MEepPCOHaXaM M3 4YKcia KOLIEK W JIIoJed yJaeTcs BEeCTH OYeHb
HIPOAYKTUBHOE M 3(()EKTUBHOE COTPYAHHUYECTBO. XOTSA KOIIKM MOCTOSIHHO CETYIOT, YTO JIIOJAU
HEJOOLIEHUBAIOT UX BKJIAJ B paccienoBaHue. OcoOblil cO03 B 3TOM OTHOUIEHHM IPEACTABISAIOT
VYuncton u Kupa. Kot neitaercss JoOHECTH 10 J€BOYKH BaXKHYIO0 HH(POPMALIMIO ITPU IIOMOILU KECTOB
u 3ByKoB. Hanpumep, nbiTasics npeaynpeants Kupy o BO3MOKHON IAKOCTU B €€ aJIpec CO CTOPOHBI
OJHOKJIaCCHULBI JI€OHMH, KOT MpBIraeT J€BOYKE HA PYKU. YJAMBUTEIBHOE B3aWMOIIOHMMAHHUE
MEXIy ITHMH TEPCOHAKaMHU OOBACHSAETCS TEM, YTO B IMPOLUIOM JaHHBIE T'€POU B peE3yJbTaTe
KYpbE3HOI0 MPOUCIIECTBUS HA HEKOTOpOE BpeMsi MOMeHsunch Tenamu. [logpoOHO 3Ta mcropus
OIMCaHa B MEPBON KHHUIe HACTOSIIEH LMKIA — «ATEHT Ha MATKUX Jarax», MOTUB MeTaMop(o3bl B
JAHHOM pOMAaHE MOJYMHEH LIEJIM MOTPYKEHHUS B IICUXOJIOTHIO MOAPOCTKA, IOHUMAaHUS U aHaJIN3a
npuvrH ero noenenus (MenpHuKOBa 2022: 19).

B pomane «3araaka cOexasuiero ceiga» Takke MOJHUMAeTcs mpodiieMa MPOTHUBOCTOSIHUS
Jo6pa u 3na. K yucny oTpHLaTeNbHBIX MEPCOHAXKEH B MPOU3BEIEHUH OTHOCATCS OBIBIIMM ApyT
AnHbl Banum, a Taxoke Jleonus — onqHoknaccHuna Kupsl, Toma u [Taynu. OnucsiBast moipo6HoOCTH
OpPraHM30BAaHHOIO CTApILIEKJIACCHUIIAMM IOXUIIEHUS ceilida ¢ KOHTPOJIbHBIMU paboTaMu IO
MaTeMaTHKe, 3aMacKUPOBAaHHOTO MOJI orpalieHue, MHUcaTeslbHUIA MOPHLAeT MOJO00HYI0 MOJAENb
MOBEJICHMsI, HACTOMYMBO J1aBasi MOHATh CBOMM YHMTATENISIM, YTO MONBITKA MPUMEHEHHUs MOJJ00HOTO
criocoba perieHust Ipo6sieM MOTYT IPUHECTH CEPbE3HbIE HEMPUSITHOCTH.

Ha ocHoBaHMM Bcero BbIIIECKAa3aHHOTO MOKHO 3aKJIIOYWUTh, YTO, BOCCO37aBas
MOJIOKUTETIbHBIE 00pa3bl JETEKTUBOB-IIIOOUTENCH, MOTYHAIONMX TPU3HAHUE 32 TOCTUTHYThIE MU
yCIleXH B PACCIIEZIOBAHUM CO CTOPOHBI MpodeccuoHanbHbIX mnonuneickux, @. lloiiHemanH Ha
KOHKPETHBIX IMpHMepax IMOKa3bIBAET CBOMM YHUTATEISIM BAXKHOCTb HAJIWYUS U (POPMUPOBAHUS Y
MIO/IPACTAIOIIEr0 MOKOJEHUSI TAKUX KayecTB, KaK CMENOCTh, OTBETCTBEHHOCTb,, BEPHOCTh TAHHOMY
CIIOBY, YMEHHME BOBpEMs NMPUITH HAa MOMOILb APY3bSM, CIIOCOOHOCTh pa3rpaHUYMBATh UCTUHHOE U
MHuUMoe. Ilpuem «mepecedeHus» CIOKETHBIX JIMHUM, MOBECTBYIOIIMX O JIOASX M O KOUIKAax,

HaICJICH HE TOJIBKO Ha CO3JaHHC 3(1)(1)GKT3 3aHUMATCIBHOCTH B JAHHOM IMPOM3BCACHUH, HO U HA
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AKICHTHUPOBAHUC 3HAYUMOCTU YBAXKUTCIIBHOTO U 3a00TJIMBOTO OTHOIICHUS ,Z[GTGI\/'I " MMOAPOCTKOB K
NpeaACTaBUTCIIAM JXHUBOTHOI'O MHpa. B COBOKYIIHOCTH BCE€ OTO CHOCO6CTByeT YCUIICHUIO

ANJaAKTHYCCKOI'O r[a(boca JaHHOI'O pOMaHa.
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IKOJIMHI'BUCTHUKA, JKOJIOTUSA NIEPEBOJA, DKOTPAHCJIATOJIOI'UA:
COOTHOUIEHUE NNOHATHM
B CBETE COBPEMEHHOW JUCKYPCUBHOM NPAKTUKH

AHHOTanus. B COBpeMEHHOM MUpPE IPOUCXOAUT HE TOJIBKO «IKOJIOTM3ALHs» YETOBEYECKOTO
CO3HaHMs, HO M pa3jM4YHBIX O0JIaCTEll HAayyHOTO 3HaHMs, B TOM 4YHUCIIEe, TEOpPUU TEepeBoAa M
nuHrBUCTUKH. [lepeBomyeckue MCCIeAOBaHUSA C MPHUCTABKOM «IKO» TPeOYIOT CHCTEMATHU3AlNHU U
YCTAHOBJICHUS B3aUMOCBSI3H MEXIy TepMUHAMU. B 1aHHOH cTaTbe aBTOPOM IPEANPUHSTA ITONBITKA
paccMOTpeTh MPOLIECC CTAHOBJIEHUS SKOJIOIMUYECKOrO I0JXO0Ja K IEpPEBOJYy B POCCHMCKOM H
KUTAaWCKOM TMEPEeBOJOBEICHUH U BBIIBUTH COOTHOIICHHE KIIOYEBBIX TMOHATHH, KOTOPHIE
XapaKTepU3yIOT COBPEMEHHbIE HAINpaBJICHHUSI HCCIEIOBAaHUM IepeBoJa M IMPEACTaBICHBl B
Pa3IMYHBIX IEPEBOTUECKUX HAYyYHBIX IIKoJaX. L{enb craThu COCTOUT B YCTaHOBJIEHUH B3aUMOCBSI3U
MEXKYy 3KOTpaHCIATOJOrueu, 3apoauBuieics B Kurae, m skojorueil mepeBoaa, BO3ZHUKIIEH B
Poccun. DxoTpaHcnaTonorus, Kak caMocTosITeNIbHasE 001acTh NMEPEBOJIOBEICHNUS, UMEET TITyOOKYIO
CBSI3b C TPAIUIIMOHHON KUTANCKOW KYNbTYPOW M SIBISIETCA OJHUM U3 aKTyalbHBIX HaAIpaBlICHUN
uccnenoBannst B KHP. DOxomormsi mepeBoma axkTHBHO —pa3padaTbIBaeTCs POCCHICKUMU
JIMHTBUCTAMH, MOJYEPKUBAIOIIMMU, YTO KaYECTBEHHBINH, TAPMOHUYHBIN NEPEBOJ BKIIOYAET B ceO4,
Hapsagy ¢ (akTopoMm KyJabTypocooOpa3sHOCTH, (AKTOp NPUPOIOCOOOPA3ZHOCTH, YTO MOCITYKUT
OCHOBAaHHEM pa3pabOTKU HKOCUCTEMbI MEpPeBOJa KaK KOMIIOHEHTa IJI00aJbHONH 3KOCHCTEMBI.
MeTo10I0THYECKUM OCHOBAHHWEM HCCJIEIOBAaHUS SBIISIOTCS, BO-TIEPBBIX, padOThI 3apyOeKHBIX
JIMHTBUCTOB B 00JIACTH KOJOTHH S3bIKA U SKOJMHTBUCTUKU; BO-BTOPBIX, CCIIEIOBAaHUS B 00JACTH
KOTHUTHUBHOTO MOJIEJIMPOBAHUS IPOCTPAHCTBAa IE€PEBOAA B IKOCUCTEME, OOBEIUHSIONIEH
NEPEeBOALIYI0 JINYHOCTh W COLMAIBHO-IPUPOJHYIO Cpely ee OOWTaHHs; B-TPEThbUX, TPY/Ibl
KMTaWCKHUX YYEHBIX, ONHUPAIOIIMXCS Ha KIIACCUUECKYI0 TEOPHUIO aJalTallui U BeIOOpa B nepeBoje. B
pe3ysibTaTe HCCIENOBAaHUSA II0Ka3aHa 3HAYMMOCTb DJKOHAyK JUIsl IOHMMAaHMsS KOTHMTHBHBIX
MEXaHU3MOB IIpoliecca NEPEBOA.
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ECOLINGUISTICS, ECOTRANSLATOLOGY, ECOLOGY OF TRANSLATION:
CORRELATION OF CONCEPTS IN THE LIGHT OF MODERN DISCOURSE PRACTICE

Abstract. In today's world, there is a notable shift not only towards the “ecologization” of
human consciousness but also within various domains of scientific knowledge, including translation
theory and linguistics. Translation studies that incorporate the prefix "eco"” necessitate a systematic
classification and the establishment of semantic connections among terms. This article seeks to
delve into the emergence of an ecological approach to translation within the contexts of both
Russian and Chinese translation studies, aiming to elucidate the interrelationships between key
concepts that characterize modern trends in translation research across diverse academic traditions.
The primary objective of this article is to establish a symbiotic relationship between
ecotranslatology, which originated in China, and the ecology of translation, a discipline that has
emerged in Russia. Ecotranslatology, as an independent subfield within translation studies, is
deeply rooted in traditional Chinese culture and currently stands as a thriving area of inquiry in the
People's Republic of China. In contrast, the ecology of translation is actively advancing under the
purview of Russian linguists, who emphasize that high-quality, harmonious translation
encompasses not only cultural congruence but also ecological alignment. This ecological
perspective is posited to underpin the development of a translation ecosystem within the broader
global ecosystem. Methodologically, this study draws from several dimensions: firstly, it brings
together the ideas of international linguists specializing in linguistic ecology and ecolinguistics;
secondly, it explores research on cognitive modeling of the translation process in an ecosystem that
unites the translator with the socio-natural environment of his habitat. Finally, the study includes the
perspective of Chinese scholars based on the classical theory of adaptation and choice in translation.
Ultimately, this study highlights the importance of environmental science in understanding the
cognitive mechanisms inherent in the translation process.
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Fomenko, E.A. (2023). Ecolinguistics, Ecotranslatology, Ecology of Translation: Correlation
of Concepts in the Light of Modern Discourse Practice. Nizhnevartovsk Philological Bulletin,
(2), 141-148. (in Russian). https://doi.org/10.36906/2500-1795/23-2/12

Ha pybexxe XX—XXI| BB. B r'yMaHWTapHbIE AUCIUIUIMHBI MPOHUKAIOT HICH SKOJOTHH, YTO
MO3BOJISIET TOBOPUTH 00 HKOJOTH3AIMHM CO3HAHHUS COBPEMEHHOH S3BIKOBOM JIMYHOCTH, 00
JKOJIOTUYECKOM  MBIIUICHWM, OSKOJIOTMYECKOM MHMpPOBO33peHHMU. B mpouecce uHTErpanuu
MEXBA3BIKOBOTO M MEXKKYJIbTYPHOIO MPOCTPAHCTBA I[IO3HAHME BHYTPEHHETO MHpa 4YeJIOBEKa
ocyliecTBisieTcss Onarojapsi HEepeBOAY, TPAKTyeMOMY HAaMHM KaK B3aMMOJCWUCTBHUE SI3BIKOB U
KynbTyp. Cpeay COBpEMEHHBIX HaY4YHbIX I1apaJurM KOTHUTUBHOI'O MCCIIE0OBAHUS IIEPEBOA 0C000€
3HaYeHHUE NMPUOOPETAET IKOJIOTUYECKUI MOIXO/.

HccnenoBanue pa3inyHbIX 3KOJIOTMYECKH OPUEHTUPOBAHHBIX MOAXO0B K SA3BIKY U KYJIbTYpE
MOKAa3aJi0, YTO B CEMUJECIThIE TOJIbI MPOILIOr0 BeKa ObUIH OMYOJIMKOBAaHBI PabOThl 3apyOEIKHBIX
yueHbIX B cdepe sKkosoruu s3bika u skonuHreuctuku (E. Haugen, M.A.K. Halliday, A. Fill, L.J.
Calvet); B Hauanme JABYXTHICSYHBIX TOJOB POCCHWCKHE UCCICIOBATCIM TMPHUCTYIMUIN K
UCIIOJIb30BAHUIO HKOJIOTHUYECKOro moaxoxa mpu uszydenun s3bika (KA. AwngpeeBa, H.H.
benoseposa, H.B. [Ipoxxamux, H.B. Jlabyneu, H.H. JIsikoBa, B.J[. TabanakoBa u ap.); B 3TOT ke
nepuoa ObUTO BBeAeHO moHsTHEe 3Koynoruu nepeBona (JI.B. Kymnwuna, E.M. Ilputaera, I1.P.
IO3manoB). Bmecte ¢ TeM, B kuTalickoM nepeBoaoBeneHnu, HaunHas ¢ 2001 r. pa3zpabaTeiBatoTCs
pvHIMIBL SKoTpancnatonorud (Usu Lizuuensus [Y43%E, Xy Doamous $HEEH, Ty Hzonsmmm,
Cyn Lzsubgon, Ban Hun T 7°, ®an Monwku 522 u 1p.), ¢ KOTOPHIMA MOKa HELOCTATOYHO
3HAKOMBI €BPONENCKUE U POCCUICKUE YUCHBIE.

Kak Buaum, ucCClelOBaHMs PA3NIUYHBIX HAIPABICHUN IIEPEBOAA C IPUCTABKOHW «IKO»
JOCTaTOYHO MHOTOYMCIECHHBI, 4YTO TpeOyeT HX CHCTeMaTH3allud, a TakXe YCTaHOBJICHUS
OTHOIIEHUH MEXAY KIIOUEBBIMM TEPMHUHAMHU, MPUHATBIMH, B YacTHOCTH, B POCCHHWCKOW U
KUTalCKOMN JIMHIBUCTHKE B CBETE€ COBPEMEHHOM JUCKYPCUBHOM MPAKTUKH.

Kaxk noxazan Ham aHanu3, BCE SKOHAYKH I'YMAHUTApPHOIO IIMKJIA BOCXOJAT K MCCIIEIOBAHUSAM
eBponenckux ydeHblx koHIa XIX — Hauyama XX BekoB M cBsi3aHbl ¢ uMeHamu O. ['exkens, Y.
ONTOHA U APYTUX MPEACTABUTEIEN TUCIUIUIMH €CTECTBEHHO-HAYYHOr0 IMKJIa. Mex 1y TeM, JINIIb B
1970-e Tompl aMEpUKAaHCKUMH M EBPONECUCKUMH YYEHBIMH OBUIH C(HOPMYIHPOBAHBI OCHOBHEIC
9KOJIOTMUYECKHE TOCTYNAThl, COTIACHO KOTOPHIM YEJIOBEK, MPUPO/Ia, OOIIECTBO HAXOATCS B TECHOM
CBA3H, UTO OINPENENISAET UX B3aUMHOE Pa3BUTHE U CAMOPA3BUTHE.

B Hayanme HBIHEIIHErO BeKa pPOCCHHCKHE Yy4YeHbIe BIIEpPBBbIE OOpaTWIMCh K MpobiemMam

OKOJIOTHUH s3bIKa W 3KOJHMHI'BHCTHKH, YTO ObLI0 IpeACTaBJICHO B HHUKJIC HAYYHBIX CCMHUHAPOB U
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KOH(epeHIHiA, MPOBOAUMBIX TIOMEHCKUM rOCyJapCTBEHHBIM YHHUBEpcHTeTOM B nepuoa ¢ 2011 mo
2013 rr., B oKyCe HCCIIeIOBAaHUM KOTOPBIX OKa3ajlach TPHAAA: YEIOBEK-COIMYM-TIPUPO/IA.

Copep:xaHue TEpMHUHA «IKOJMHIBUCTHKa» packpbiBaeT H.B.J[poxkammx: «...HampaBieHUe,
c(OpMHPOBAHHOE HA CTHIKE Pa3HBIX JUCLUIUIMH, KOTOPOE H3ydaeT chepy oOUTaHHs YeTOBEKa M
o0IIeCTBa, OMOCPEAOBAHHYIO SI3BIKOM, M KOHIIGHTPHPYETCS Ha BBIABICHHHM 3aKOHOMEPHOCTEH,
OOIIUX TSl KOJIOTHU U SA3bIKOBOM cucteMbl» ([poskanux 2011: 29). ABTOp NPUXOIUT K BEIBOAY O
TOM, 4TO CYILIECTBOBaHHE S3bIKA 3aBUCUT OT COLIMyMa U HA00OPOT, YTO COJIMMKACT IKOJIMHTBUCTUKY
C JINHTBOCUHEPI€TUKOM.

Onupasch Ha JaHHBIE SKOJMHIBUCTUKUA M 3KOJOTUH A3bIKA, POCCUMCKHE HCCIIEIOBATEIN
BBIIBUHYJIM T€3UC O TOM, YTO IPH U3YYEHUU MEPEBOJIa, TPAKTYEMOT'0 KaK B3aUMOJICHCTBUE SA3BIKOB
U KYJIBTYp, TaKK€ BO3MOXKHA IKOJIOTHYECKas Touka 3peHus. Tak Obl1o chopMylIUpOBAHO MOHATHE
9KOJIOTMHU [IEpPEBOJIAa U 0OOCHOBAH 3KOJOTMYECKHM MTOAX0/1 K IEPEBOY.

BrniepBbie nanHas no3uuus Hanuia otpaxenue B cratbe JI.B. Kymnunoit u I1.P. ¥O3manoBa
«DKoNorus TepeBojia: KyiabTypa VS NpHUpOJa», aBTOPbl KOTOpPOl 0OpaTwid BHUMAaHUE Ha
HEOOXOIMMOCTh PACIIMPEHHs] BBIABUHYTHIX paHee MOHATUN MEPEeBOJYECKOr0 MPOCTPAHCTBA U
FapMOHMYHOCTH KaK KpuTepus kadecTBeHHoro nepesoja (Kymnuna, FO3manos, 2011). B nannoit
paboTe aBTOp KOHIICTIIMU NEPEBOIYECKOTO IMPOCTPAHCTBA MPEIUIOKHUIA BBIWICHHTH OTACIHHOE
mosie, KOTOpoe O00O03HAUEHO KaK MPUPOJHO-OMOJIOTHYECKOe, AaHallu3 KOTOPOrO IO3BOJIUT
0o0ecneunTh HE TOJIBKO KYIbTypOCcOOOpa3HOCTh TEKCTa MEPeBOJAa, YTO YTBEPXKIAIOCh paHee, HO
TaKK€ U €ro MpUpoA0COO0pa3HOCTh, O uUeM ObLIO 3asBICHO BIEepBble: «BBeneHue npupoaHoO-
OMOJIOTMYECKOT0 MOJIsI B CYHIECTBYIOLIYIO CMBICIOBYIO MOJENb MEPEBO/A MO3BOJISET YUUTHIBAThH
IPUPOJHO 00ECIIEUNBAIOIIYIO KU3HEIEATEIILHOCTh YeJIOBEKa U aJleKBaTHOCTh €ro B3auMOJIeHCTBUS
C NPUPOJOH, YTO HAXOAWUT OTPAKECHHE B TEKCTE, M YTO NPHUAAET JaHHOM MOJENHM CUCTEMHBIN
XapakTep, aKEHTUPYS TEM CaMblM BHUMaHUE HAa CUCTEMHOCTH MEPEBOYECKOTO aHAIM3a B LEIOM»
(Kymauna, FO3manos 2011: 45).

Crenyromast paboTa B 3TOM HaIlpaBlIeHUM ObLIa NpeicTaBieHa B MOHOrpaduu «IKOJIorus
nepeBoia: MPeINoChIKN 3apoXkaeHus u nytu pasButus» (Kymnuna, [Imocauna 2016). I'maBHas
ujiest UCCIIE0BAHUS — MPOAHAIN3UPOBATH MIPOLIECC TPAHCIIOHUPOBAHUS SIKOCMBICIIOB, OTPAXKAIOIINX
KJIIOYEBbIE HKOKOHLIENTHI XYJI0’)KECTBEHHOIO TeKCTa. B paMkax TaHHOro HccieqoBaHus Oblia
IIPOAHAIM3UPOBAaHA MEXBA3BIKOBAs M MEXKKYJIbTypHas AMHAMHUKA JKOKOHIIENTOB Ha MaTepuale
pomana A. lBanoBa «I 'eorpad rimodyc mponui» B OpUurkHaje v nepeBojie Ha GpaHIly3cKuil s3bik. B
pabote ObLUIO MPOAHATM3UPOBAHO TPU KIFOUEBBIX SKOKOHIIETITA: 2eozpadgh, 600a, nymo.

B kayecTBe WITIOCTpAlMM aBTOPBHI HPUBOJAAT CIEAYIOIIMHA HpUMep (QYHKIIMOHUPOBAHMS
HKOKOHIIENITOB B TEKCTAX OPUTHMHAJIAa U MIEPEBO/IA.

«fl TUYHO NPONTBLL NO SMUM PEKaM, KAK CK803b C8010 N100068b — OM MENKOU 3a8UcCmu 8
meMHOU naiamke 00 8e4YHO20 NOKOsL HA Nopoce nekapuu....» «J ai personnellement descendu CeS
rivieres comme le fil de mon amour — depuis la jalousie mesquine que j’ai éprouvé sous la tente

obscure jusqu’a l'intemporelle sérénité qui m’envahit sur le seuil de ce fournily.
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OCHOBBIBasICh Ha M3JI0KEHHBIX BBIIIE TEOPETUYECKUX IOJOKEHUAX, KACAIOIIMXCS IKOJIOTHHU
nepeBoJia, Mbl IpejiaraéM CBOIO MHTEpIpeTaluio naHHoro ¢parmenta. Kak sBCTByeT M3 TekcTa
OpUTHHAJA, B OAHOW (pa3e B IKCIUIMLUUTHOW W B MUMILUIMLUTHOW (popme MPHUCYTCTBYIOT BCE TPH
HKOKOHIENTa: 1) MOBECTBOBaHME BEAETCS OT JMIa reorpada, aBTOp OMHCHIBAET €r0 YyBCTBA U
OLIYIIEHUS BO BpeMs MOXO0/a, T. €. KOHIIETIT 2eocpad TpeICTaBlIeH; 2) CEeMaHTHUECKOE HAIOJHEHNE
CIIOB NpOnNbll NO pekam OTChUIAeT YUTATEeNsl U K KOHIENTY 8004, U K KOHUENTY nymb, TaK Kak
MTOKAa3bIBAET MEPEABIKEHUE IO PeKaM, MyTEeIIeCTBUE INIABHOTO Tepos — reorpada.

IIpu nepeBoje 53TH KOHLENTHI COXPAHEHbl aBTOPOM, BMECTE C TEM, B IPHUPOAHO-
OMOJIOTHYECKOM TI0JIE TEPEeBOMYECKOr0 IPOCTPAHCTBA HAONIOMAETCs TMPHUPAIICHUE 3KOCMBICIA,
COOTHOCHMOTO C JKOKOHIENTOM 2eocpad, 4YTO YCUIMBAET JKCIPECCHUBHOCTh TEKCTa 3a CUeT
ucnons3oBanus Beipaxkenus le fil de mon amour (6ykB. nume moeil 11066u), 1 9TO 00YCIOBINBACT
€ro Npupo0coo0pa3HOCTh, T.€. FAPMOHUYHOCTb.

OO6partumcst K pe3ysbTaTaM HCCIEIOBAaHUNA B KUTaWCKOM IepeBoaoBeneHun. [loguepkHem,
YTO Ha JAHHOM JTare HCCIEAOBAHUS Mbl OTPAHUYMIINCH M3JI0KEHHUEM HEKOTOPBIX TEOPETUUYECKUX
MO3UIMI B 0OOJACTH JKOJOTUYECKOTO TMEepPEeBO/Ja M 3KOTPAHCIATOJIOTHH, YTOOBI B JalbHEUIIEM
MEePEUTH K SKOTPAHCIATOIOIMUYECKOMY aHAIM3Y XYy0KECTBEHHOIO TEKCTA.

Hadnewm ¢ Toro, 4to uaen SKOTPaHCIATOIOIHH BOCXOASAT K IPEBHEH KUTAHCKOW (ritocopu,
KOTOpasi MpU3HAeT 3HAYUMOCTb TAPMOHHH YEJIOBEKA U DKOCPE/IBI.

CrnenyeT moI4epKHYTh, YTO SKOTPAHCIATONIOTHS B €€ COBPEMEHHOM BHJIe chopMHUpOBaiIach B
Kurae Ha ocHOBe Teopuu ajantauud U BbIOOpa B NEpPEBOAE, T. €. BHUMAHHUE YUYEHBIX OBLIO
COCPEIOTOYEHO Ha TOM, «... KaK MEpPEeBOJUYMK aJanTHPYETCs K HKOJIOIMUECKOH cpele mepeBoja U
JienaeT BBIOOP MPH MEepeBOJe TEKCTa. DTO 3aJI0KUIIO OCHOBY JJIs1 0OOCHOBAHMS TEOPHU aJlaliTalluu
¥ BBIOOpA B IIEPEBOJIE, YTO TOCIYKUIIO HMITYJIECOM Pa3BHTHS SKOJOTHYECKOro nepeBomay ([4 &/
Usup [[3uabmasaab 2015:87).

Kak mokasanm aHaim3 JUTEpaTyphl, KHTAHCKHE YYEHBIE OIEPUPYIOT TEpPMUHAMU
«OKOJIOTMUECKHI TEepeBO» W <«OKoTpaHciaTojorusi», HaunHas ¢ 2001 r. BaxnoW maton mis
KUTANCKON SKOoTpaHciarojoruu craimo 6 aexadbpst 2001 roma, xorma mpodeccop Xy [HIIHB
BIIEPBBIE TIPEJICTABMII CTaThI0 «Teopus amanTauu U BeIOOpa B mepeBoje» « Bl PRid Mk FE R WK »
Ha TpeTheM A3HaTcKoM (opyMe MepeBOIYMKOB, OPraHU30BAHHOM MeEXIyHapOIHOM accoluameit
nepesomunko (4 B 1/ Xy Ipamoas 2001). OTo GblIa HepBas CTaThi KHTAWCKUX yYEHBIX MO
HKOTPAHCIATOJNIOTHH, TMpPEJICTaBlIeHHAas Ha MeXAyHapogHoM ypoBHe. C MOMeEHTa CBOEro
BO3HUKHOBEHHUS dKOTpaHcnarosnorus B Kutae npusiekana BHUMaHUE KUTANCKUX MCCIEN0BATENEH,
KOTOphIE€ CBOMMH NYyONHKAIMSIMU B BEAYNIMX HAYYHBIX IKypHaJlaXx CTpaHbl TOATBEPIUIH
3HAYMMOCTD JIaHHOT'O HAITPABJICHUS UCCIICIOBAHUI (l@ﬁ?é‘i_ﬁ/ Uosn [[3unbasus 2015).

B 2019 rony B crathe «OKonapagurmMa COBpEMEHHOr0 nepeBosa» Xy I DHIIHB MpencTaBui
aHalM3 TIpo0JIeM, KOTOPHIE BBI3BAIM KPU3KC B 0OJIACTH TIEPEBOIOBEAEHHs B KoHe XX B. (HABEHI/
Xy TDaanmee 2019). Cpemu 3THX mpoOiieM KHTAMCKHMN HCCIenoBaTellb HA3bIBAeT OTCYTCTBHUE

9KOJIOTHYCCKHUX ACIICKTOB W OTpaHUYCHUS, CBA3AHHBIC C «KYJIBTYPHBIM IIOBOPOTOM. 10T KpHu3uc
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IpUBeEJ K CMEHE HAlpaBJICHUs HCCIICAOBAaHUI B cdepe mepeBoja U CTAHOBICHHIO 3KOJOTMYECKON
napaaurmsl. HoBast sxonapagurma npusesa K pa3BUTHIO SKOTPAHCIIATOJIOTUH KaK 0CO00M CUCTEMBbI
UCCJIEIOBaHMs TEPEeBOJia, OPUEHTHUPOBAHHOW Ha HMHTErPallMI0 U YIIyOJIEHHOE B3auMOJIEHCTBUE
KHTAWCKUX W 3amaJHbIX Teopuid mepeBona. B crmemyromem, 2020 r. Xy [@HONMHR myOnukyer
MoHOTpadguio «IKOTPAHCIATOJIOTUS: K HOBOH MapagurMe HCCICIOBAHUN IepeBOJa», KOTOpas
OTKpBIBACT HOBBIA 3Tam pa3BUTHUA OJKoTpaHcinatojoruu. HoBas mapaaurma B obOnactu
[IEPEBOJAOBEICHNS MOJy4Ynsa MNPU3HAHUE KHUTANCKUX MCCIIEOBAaTENe, TaK KaK OHA COAEPKUT
¢dunocopckre, METOJOIOTHYECKUE, IPUKIIAJHBIE ACTIEKTH TEOPUU U MPAKTUKU MEpEeBOJa, a TAKKe
uHTepnperatuBHbie Moaenu nepeBoaa (I'y Liztonbnun, Cyn [3subsdon 2022:10).

B Hacrosimiee Bpemsi, HECMOTPsI HA MHTEHCHBHOE pa3BUTHE HKOTpaHciarosnoruu B Kwurae,
yY€HBbIE€ KOHCTAaTHUPYIOT HEAOCTAaTOYHYIO OOOCHOBAaHHOCTH CIIELUATIBHBIX HCCIEI0BATEIbCKUX
metoznos (i f& 6, EATH Mso ®yryan, Ban Jluna 2014:78). BeposTHO, COBMECTHBIE POCCHICKO-
KHUTalCKHUE UCCIIeIOBAaHUS CMOTYT BHECTH CBOM BKJIAJ B pelieHue 3Toil mpobiaembl. OAHON U3 CBOMX
OMKaHIINX MCCIIEAOBATENILCKUX 3a7ad MBI CYMTAEM HMHTETPAIMI0O WACH JKOJOTMH TepeBoja U
JKOTpaHciaronorud. Bmecte ¢ Tem, yeTkoe pa3rpaHWyYeHHE JaHHBIX MOHATHH HEOOXOAUMO He
TOJIBKO MJI1 MX BCECTOPOHHEro MOHUMAaHUS, HO W JUIS SKCIUTUKALMU TIIYOHMHHBIX MPOIECCOB,
MPOUCXOISAIINX B COBPEMEHHOM NEPEBOIOBEIUECKOM JTUCKYPCE.

Takum 00pa3oM, BBEJECHHME MOHATUN «IKOJIOTMYECKUN IEPEBOMY», «IKOJOTUS IEPEBOIAY,
«OKOTPAHCIATOJIOTHS» PACIIUPSIOT HE TOJBKO HAIIM MPEJICTABICHHUS O CAMOM IEpEBOJE, HO M 00
9KOJIOTUYECKOM MOAXOAE K 5A3bIKYy. MOXXHO CKa3aTh, YTO MEXIY MOHATHIMHU O9KOAUHSBUCTNUKA,
9KONIO2UsL  A3bIKA, IKOJIO2USL Nepesood, IKOMPAHCIAMON02Us  CYIIECTBYIOT —pOJI0-BUIIOBbIE
OTHOIIECHHS aHAJIOTMYHO TOMY, KaK COOTHOCSITCSI 00Illasi TMHIBUCTUKA U OOIIasi Teopus MepeBoja.
WHpiMu ciioBaMu, B paMKaxX 3KOJIOTMH IEPEeBOJAa U SKOTPAHCIIATOJIOTUM HAXOIAT KOHKPETHOE
BOIUIOIIICHUE TIOJIOKEHUS DKOJIOTMHU SI3bIKa W JKOJMHITBUCTUKHM. UYTO Kacaercsi COOTHOIICHHS
MIOHATHM DKOJIOTUS MEPEBOMA, SKOJIOTMUYECKUM NEPEBOA, 3KOTPAHCIATOJIOTHS, MBIl PACCMATPUBAEM
UX KaK OTHOCUTEJIbHbIE TEPMUHOJIOTUYECKNE CHHOHUMBI, 00bEeINHSAIOMUM (HaKTOPOM ISl KOTOPBIX
SBJIAETCS TEPMUH ajanTanus. B kutalickoM nepeBo0BECHUH aKIIEHT ClIelaH Ha Hjiee aJanTaluu
u BblOOpa. B paborax poccMHCKHMX YYEHBIX peub HJeT 00 ajanTaluu TeKCTa IMepeBoja K
NpUHUMaKOIIEH KyiabType. C MO3MLMH KOHLENIMU INEPEBOJYECKOrO IMPOCTPAHCTBA B KaudyecTBE
KOTHUTUBHOT'O MEXaHHM3Ma a/aNTaluid pacCMaTPUBAETCSl CUHEPTHsl CMBICIOB BCEX €ro Mojeu, uTo
00yCIIOBJIEHO MPHUPAIIEHUEM HOBBIX CMBICIIOB, J€TEPMUHUPOBAHHBIX KYJIbTYpOH pEUNIUEHTa U €ro
IIPUPOIHBIM OKPYXEHHEM, BKIIIOUAIOUIUM COLIMYM, KOTOPBIM IPUpPaBHUBAETCS K Ipupoae. MimeHnHo
CUHEPreTHUUECKOE IMPHUPAIICHUE CMBICIOB TNPUBOAUT K aJanTalid TEKCcTa IepeBoja K
MPUHUMAIOIIEH KYJIbTYype, YTO MBI paccMaTpUBaeM Kak MpPOSBIECHHE CMBICIOBON TapMOHHUU, U YTO

03HAYaeT €CTECTBEHHOE BXOXK/IEHNE TEKCTa MEPEBO/Ia B HOBYIO KYJIbTYPHYIO Cpeay.
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CUMBOJIMKA B TBOPYECTBE CECTEP BPOHTE
(HA MATEPHUAJIE POMAHOB «(J[)KEHH 31P» U «TPO30BOM ITEPEBAJI»)

AHHoTanusi. CTaTbsi IOCBSILEHA aHAIM3y CHMBOJUKH, OTPaXEHHOW B JBYX SPKUX
npousBeaeHusAxX snoxu Buxrtopuancrsa: «I'po3oBoil nepeam» Omuinu bponre n «JlxeliH Diip»
HlapaoTTsl bponte. B paboTe naercs cpaBHEHHE CUMBOJIOB, UCIIOIb3YEMbIX YKa3aHHBIMU aBTOPaMU
(3TUMOIOTHS UMEH U (paMuinid, 00pa3 NMpUPOJIbl, CIOXKETHI U 00pa3bl, PUTYPUPYIOIIUE B CKA30UHBIX
1 MUDOIIOTUYECKUX CIOKETaX), MOMCK OOMMX i HUX 00pa3oB. AKTYyalbHOCTh HCCIICIOBAHUS
00yCIIOBJICHA TOBBIIICHHBIM MHTEPECOM (DUIIOIOTOB K TBOpYECTBY cectep bpoHTe, cTpemiieHuem
ucclieloBaTeNe BhIACIUTh YepThl, 00beqUHsAONMe npou3BeneHus kak [apnoTTel, Tak 1 DMuiu
bponre. [Ins nocTKEeHNUs IOCTABICHHON LIEJIU UCIOJIb3YETCS] CPABHUTEIBHO-UCTOPUUECKUNA METOA
UCClieIoBaHMsl. Pe3ynbTaroM TNPOBEICHHOTO WCCIEAOBAaHMS CTAaHOBHTCSA BBIBOJ 00 0O0mIMX
CKa30YHBIX ¥ MU(OJIIOTUIECKUX HCTOUHMKAX B CUMBOJIMKE XY/I0KECTBEHHOH o3I cectep bponre,
KOTOpPbIE HE TOJBKO XapaKTEPU3yIOT MHIMBHUIYaIbHOCTh KaX/I0T0 aBTOPA, CIEHUPHUKY KaKJIOro U3
JBYX aHAJIM3UPYEMBIX POU3BEICHHI, HO U MO3BOJIAIOT ONPENENIUTh UX 00mmue uctoku. O6e cectpsl
bpoHTe mpu co3laHuM CBOMX POMAHOB TaK WJIM HHaue OOpallajuch K Pa3iMdHbIM CKa30YHBIM
CIOXKeTaM, MHU(OJOTHYECKUM o00pazaM, (QUIYpUPYIOIIMM B KEIbTCKUX CKa3aHUSX M JIETe€HAax.
OpUrMHAIBHOCTh NOJYYEHHBIX JaHHBIX 3aKJIIOYACTCs B UCCIIEIOBAaHUM MOTHBHOM OpraHU3alud U
KOMITApaTUBHOM aHajlM3€ TEKCTOB poMaHOB cectep bponTte. [IpakTHueckas 3HaUUMOCTh PabOTHI
COCTOMT B BO3MOXKHOCTH HCIIOJIb30BAHUS pPE3yJbTAaTOB HCCIENOBaHUS NpH (POPMHUPOBAHUU
nporpamM 1o «Mcropun 3apyoexknoil nurepatypsl XX Bekay», a Takke B CIIEUAIBHBIX Kypcax Mo
TBOpUecTBY cectep bponte. Kpome Toro, pe3ynbrarsl UCCI€OBAHUS MOCITYKAT OPUEHTUPOM JUIS
Hay4yHBIX HMcclenoBaHuil. JlanpHellnee HanpaBiIeHUE UCCIENOBAHUM IPEANOJIaraeT MpoJoJKEHNE
U3Y4YEeHUsI TBOpuecTBa cecrtep bpoHTe, oTpakeHME B HEM CKa304uHOTO M MH(DOIOrHYECKOro
KOHTEKCTa C TOUYKH 3PEHUsI KOMIIAPAaTUBHOIO aHAJIN3A.

KioueBbie cnoBa: Buxropuanckas snoxa; Ilapmorra bponte; Omunu bponte; «/lxein
Diipy; «I'p0o30BOil IEpeBaAD»; CPABHUTEIBHBINA aHAIIN3; CUMBOJIMKA

Cgenennst 00 aBropax: Yamuna Exarepuna Wropesna, cTyaeHTka 3 Kypca HallpaBlIeHUS
noarotoBku 45.03.01 ®dunonorust (HampaBieHHOCTh «Pycckas ¢uionorus») kadenpsl pycckoro
A3bIKa, JIUTEPATYpbl U JOKYMEHTHBIX KOMMYHHMKanuii OMCKOIO IOCyJapCTBEHHOIO YHUBEPCHUTETA
M. ®.M. JlocroeBckoro; Kupnuyk Enena BmamunenoBHa, n-p ¢wuioin. Hayk, JOIEHT, podeccop
Kadenpsl PYCCKOTO  S3bIKa, JIUTEpPATypbl M  JOKYMEHTHBIX KOMMYHUKanmuii  Omckoro
rocynapctBeHHoro yauepcuteta um. @.M. Jloctoesckoro, ID ORCID: 0000-0003-2907-5439

KonrtaktHasa undopmanms: 644077, r. Omck, ip. Mupa 1. 55, ayn. 224, ten.: 8 3812 67-
13-37, ekaterina271001@mail.ru , kirichuk@bk.ru

[@ ® | 149



mailto:ekaterina271001@mail.ru
mailto:kirichuk@bk.ru

Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 Hnocmpannas ghunonocus u memoouxka npenooasanus

E.l. Tchaschina, E.V. Kirichuk

THE ROLE OF THE SYMBOL IN THE WORK OF THE BRONTE SISTERS (BASED ON
THE NOVELS «JANE EYRE» AND « WUTHERING HEIGHTS»)

Abstract. The article focuses on the analysis of symbolism reflected in two striking works of
the Victorian era: Emily Bronte's « Wuthering Heights» and Charlotte Bronte's «Jane Eyre». The
work compares the symbols used by the specified authors (etymology of names and surnames, the
image of nature, plots and images appearing in fairy-tale and mythological plots), search for images
common to them. The relevance of the study is due to the increased interest of philologists in the
work of the Bronte sisters, the desire of researchers to highlight the features that unite the works of
both Charlotte and Emily Bronte. To achieve this goal, a comparative historical research method is
used. The result of the study is a conclusion about the general fabulous and mythological sources in
the symbolism of the fiction of the Bronté sisters, which characterize the individuality of each
author, the specifics of each of the two analyzed works, but also allow determining their common
origins. Both Bronte sisters, when creating their novels, somehow turned to various fairy-tale plots,
mythological images appearing in Celtic legends and legends. The originality of the data obtained
lies in the motivic organization and comparative analysis of the texts of the two sisters. The
practical significance of the work consists in the possibility of using the research results in the
formation of programs on the “History of foreign literature of the XIX century”, as well as in
special courses on the work of the Bronte sisters. In addition, the results of the study will serve as a
guideline for scientific research. The further direction of research involves the continuation of the
study of the Bronte sisters' creativity, the reflection of the fairy-tale and mythological context in it
from the point of view of comparative analysis.

Keywords. The Victorian Era; Charlotte Bronte; Emily Bronte; Jane Eyre; Wuthering
Heights; comparative analysis; symbolism.
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Tchaschina, E.I., & Kirichuk, E.V. (2023). The Role of the Symbol in the Work of the Bronte
Sisters (Based On the Novels «Jane Eyre» and «Wuthering Heights»). Nizhnevartovsk
Philological Bulletin, (2), 149-159. (in Russian). https://doi.org/10.36906/2500-1795/23-2/13

B mocnenHee BpeMsi TOSBISETCS  MHOXKECTBO — pabOT, aBTOpPBI  KOTOPHIX  HE
MIPOTHBOIOCTABIIAIOT TBOPYECTBO cecTep bpoHTe, a, Ha00OPOT, HAXOAAT B NMpousBeaeHuax J. u L.
bponte o6mue, oobenuusromue 4yeptol. B yactHocTH, poman Illapnorter bponte «/[xeitn Diip»
CPaBHMBAJICS C PA3IMYHBIMH CKAa30YHBIMU CIO)KETaMU, MOTUBBI KOTOPBIX BIOCIEACTBUM HAIILIU
OTpaXCHHE U B SIPKOM TpOU3BeleHHH BukTopmanckoil smoxu. Llenpio HacTosimell myOauKaruu
SIBJISIETCSL COIOCTAaBJIEHUE JBYX poMaHoB, HanucaHHbiX IllaprmoTrroli m Omunu bponte — «/lxkeiin
Oiip» u «I'po30BoI IEepeBa».

CpaBHUTENBHBIN aHaIN3 MPOBOJIUTCS IyTEM COINOCTaBICHHUS CHMBOJIMYECKUX O0pa3oB U
arTpuOyTUBHOW CHUMBOJIMKHA. «CHMBOJ TIpeACTaBiIsIeT cOOOW HEKHil XyJOKECTBEHHBIH 00pa3,
KOTOPBIM HCIIOJIb3YETCS] MUCATEISIMU B CO3JIaHHBIX MMM XYI0)KECTBEHHBIX IPOU3BENCHUAX IS
BBIPXKEHHUS KAKOTo-IMOO oOmpenesneHHOro cmbicia. CHMBOJN HE YKa3blBaeT Ha KaKylO-TO
JEHCTBUTENBHOCTh, HO €CTh caMa 3Ta NeHCTBUTENbHOCTh. OH HEe 0003HAa4YaeT Kakue-TO BEIU, HO
caM €ecTb 3Ta sBJIEHHas U oOo3HaueHHas Bemb». (JloceB 1993: 876). «B xynokecTBeHHOM
auTepatype <...> CUMBOJI O3Ha4yaeT Xy/I0KECTBEHHbIN 00pa3, 3ajlaya KOTOPOIo MepenaTh KaKyro-
160 MbICb WK dMouun» (Munnukun 2017: 159). 3naueHus, BepakaeMble CHMBOJIOM, CBOJISATCS
K 00pazy; 0003HauaeMoOMy UM IpeaMeTy; cMbiciy oopaza (Munuukun 2017: 160).

To ectb, cyThb, €S XYHAOKECTBEHHOIO NMPOU3BEIACHMSI, BbIpAXKaeTcs MMEHHO C IOMOIIbIO
cuMmBona. [lo muennio A. A. IloTreOHH, CUMBOJIOM, 0003HAYAIOIIUM YTO-JTHO00, SBIISIETCS CIOBO:
«CJI0BO TOJIBKO TIOTOMY €CTb OpraH MBICIM M HENPEMEHHOE YCIOBHE BCEro IO3AHEHUIIETO
NOHMMaHUsI MHUpa M cels, YyTO MEepPBOHAYAIBLHO €CTh CHMBOJI, MJeall U UMEeT BCe CBOMICTBa
XyJOXKecTBeHHOro mnpousBeneHus» (Munnukun 2017: 161). ®dynkumm CrnoBa B TeEKCTe
3aKJII0YAI0TCS B CMBICIIOCO3U/IAHNUN, TBOPEHUH BhICIIUX (OPM M OTOOPaKEHUH JEHCTBUTEIBLHOCTH.
Ponp cumBona sBisieTcss ocHOBHOM 3ajauein CnoBa B smuteparype. Ponbs CrioBa kak cuMBONa B
CUCTEME MUPOBO33PEHMSI, MUPOOIIYIIEHNS U TyXOBHO-TBOPUYECKOTO OBITUS ITUcCATeNel HeocIopruMa
U TPUHLIUIUAIBHO Ba)XKHA, B PE3YJIbTATE YEro MOSIBISIETCS MHOYKECTBO CIO’KETOB, HOBBIX CMBICIIOB,
TpeOyoUMX OTAeNbHOr0 paccMoTpenus (Munnukun 2017: 162).

CHMBOJI, UCIIOJIB30BAHHBII aBTOPOM B TEKCTE CO3JaHHOTO MM IPOU3BEACHMUSI, MIPENCTABISAET
cobol «rmyOuHHOE Koaupyromiee yctpoiictBo» (BmaceBckas 2009: 67) Tekcta W moOMoOraeT Ham
YBUAETH XyJ0’KECTBEHHBIM MUp MHcaTEeNs.

OnHUM H3 HHTEpPEeCYIOUIMX HCCeqoBaTeell CHUMBOJIMYECKHX OO0OOIIEeHHH sBIseTcs
OUEBUHAS U «TOBOPALLAS» STUMOJIOTUS UMEH B poMaHax «/[xeiH Oiip» u «I"po30Boii nepeBai».

AHanu3upys poman OMuIM bpoHTe, MBI, B IEPBYIO OY€PEAb, TOBOPUM O NPUEME BBIPAKEHUS
CMBICIIa TTIOCPEJICTBOM CHMBOJIM3AIMK UMeHU Teposi. K mpumepy, oOpamascek k o0pa3zy Xutkauda,

OOHOT'0 U3 IIaBHBIX I'CPOCB INPOU3BCACHHUA, MOKHO 3aMCTUTL, YTO €TI0 UMA COCTOUT U3 COUCTAHHUA
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Takux cioB, kak heath — Bepeck u Cliff — xonm, KOTOpBIE ONMUIIETBOPSIOT COOOI OJMHOYECTBO M
croiikocTh Xutkiuda (MBanosa, Yepkacc: 49).

OO6pa3 Bepecka TecHO cBsizaH M ¢ uMeHeM Koatpun Opumio. Cpenm BceX YIMOMSHYTHIX B
poMane repoeB uMeHHO KaTpuH crana campiM Oau3KUM Ui XUTKIU(a 4eT0BEKOM, C KOTOPBIM OH
MIPOBOJIMII BCE CBOE CBOOOAHOE BpeMs. B cuily MX B3aMMHOI NMPUBS3aHHOCTHU JIPYT K JPYTy CaMbIM
CYpOBBIM HakKa3aHueM i1 o0oux Obul 3amper urpate BMecte. CO BpeMEHEM HX OTHOLICHHS
Pa3sBUWIINCH JI0 B3aMMHOW JIFOOBM, MacIiTad KOTOPOW MOKa3aH B BOCIPHUATUU I'epoOsMU JIpYyr Apyra
KaK CMBbICJIa COOCTBEHHOH JKM3HU. Tak, IpUMEpOM 3TOTO CIIY>KUT 3HAMEHUTBIA MoHoJor KaTpun « 51
u ectb XwuTkiaud», NPOU3HECEHHBIH B CLEHEe pas3roBopa neBymkd ¢ Hemnw, u smm3ofn,
OIUCHIBAIOUINN BHYTpeHHee cocTosiHue XuTKiauda nociae cmept K3TpuH, Korza oH MpocuT yxe
YMEpILYIO BO3JIIOOJIEHHYIO HE OCTABIATH €ro: «S1 He MOry »kuTh 6e3 Moel xku3Hu! 51 He MOy JKUTh
6e3 moeit nymmu!» (bporte 2020: 206). IMeHHO 3TOT MOMEHT CIIOCOOCTBOBA TOMY, YTO XHUTKIU(
OKOHYATEJIbHO YTPaTWJI CMBICI CBOE€M MKH3HM, HMMEHHO JTOT MOMEHT IpHUBEI K IIOJHOMY
OJIMHOYECTBY B KU3HU Ieposl.

BremHocts XuTknuda ONUCHIBAETCS MpauyHbIMU KPAaCKaMH, XapakKTep €ro TaKKe SBISET
4ejoBeKa OecceplieyHoro, pacyeTIMBOro, TOrAa Kak Oxarap JIMHTOH SBHICS TOJHOH €ro
MIPOTHBOIOJIOKHOCTHIO. boJbIme romyOble ri1as3a, riiagkuii 100, CBETIIbIe BBIOIIMECS BOJIOCH — BOT
OTJIMYUTEIIbHBIE YEPThl BHEIIHOCTH BCEX 4iI€HOB ceMbu JImHTOH. Kotn JIuHTOH, mous DOarapa u
Katpun OpHiuo, yHaciaenoBana BHEIMIHOCTh POJCTBEHHUKOB CO CTOPOHBI OTLA: <JIMIIOM HACTOSILAs
KpacaBulla, C MPEJIECTHBIMA TEMHBIMH IJIa3aMM, YHACJIEJOBAaHHBIMU OT DPHILO, HO OEJI0oKOXKas, ¢
TOHKMMHU YepTaMU M CBETJBIMH BBIOLUIMMHCS BojocaMH, Kak y Bcex JIunroHos» (bponte 2020:
232). ®amunus Jluaton (Linton) cesizana ¢ upiaaHaCKuUM ciioBoM «l I ONy», KOTOpOe MOKHO
IIEPEBECTU HA PYCCKUH S3BIK KaK JIECH».

[ToMrMO BHEIIHOCTH TepoW OTIW4YaroTcs U mnoBedeHueM. Ecnu Xutkmud ¢ nercrBa Obul
BCIIBUIBYMBBIM YEJI0BEKOM, KOTOPBII MOXKeT cOeraTh U3 JoMa B IIYCTOIH, IIO3BOJIUTEH cebe OpoCHTh
B IPOTHUBHUKA MHUCKY ropsiuero si0joyHoro coyca (3mu301 B 7 riaBe, B KoTopoMm Oxarap JIMHTOH
ockopOm1 XuTkinuga, cka3zaB, YTO €ro BOJOCHI MOXOKM Ha KepeOsubl0 I'PUBY) WM MCTHUTh, TO
JIMHTOH, KaKk M BCE WIEHBI €r0 CEMbBHU, OTJINYAJICS YTOHUEHHBIMU Y€pTaMU apucTokpara. MimeHHO
rocJie NATHHEAEIbHOro npedbiBanus B JoMe JInHTOHOB KaTpuH DpHIIo npeBpatuiach U3 AUKapKH,
MOCTOSIHHO O€J0KYypUBILIEH HEMOCIYITHONW JAEBUYOHKU B JIEJIU, C KOTOPOM HE CMOXET CPaBHUTHCS
naxxe M3abenna JIMHTOH, A7 KOTOpoW Ta cpefa, KOTopoil JIMHTOHBI OKpyXuiau KaTpuH, 4yTOOBI
BbIpabOTaTh B HEW YyBCTBO CaMOYBa)KEHHMsI, ObLIa IPUBBIYHON C CaMOT'0 PaHHETO BO3pacTa.

B pomane Illapnortel bponte «/[xeitn Diip» mpucyTcTByeT aMuius, KOTopas MO0 CBOEMY
COJIEp’KaHUIO0 OJIM3Ka K OSTUMOJIOTUM HMeHH «Xutkiud». Oto damunus Pouecrep (aHri.
Rochester). Ona siBisleTCSI TOMOHUMHYECKOH, TO €CTh JAHHOW YEIOBEKY Ha OCHOBE €0 IPOKUBAHUS
psaioM ¢ KakuM-1u0o oObexkToM. BmepBble sTa Qamunus Oblia 3agUKCHpOBaHa B TOpOjE
Pouectepe, pacnonoxxennoM B rpadctBe Kent B Anrmmu. ['opos u3BeCTEH pacronoKEHHBIM TaM
3aMKOM, KOTOpBIN MpencTaBisul u3 cebs kpernoctb. damunmnsa xo3suHa noMectbs «TopHOUIBA-

XOJI» 6CpCT CBO€ Ha4daJIo OT TOIIOHHMMa ((ROChCStCI'», B COCTaB KOTOPOIro BXOAAT 3JICMCHTLI
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apeBHeaHMHCKoro cinoBa «hrofi» u kenabprTckoro cioa «dorobrevi», 4ToO MOXKHO NEPEBECTH Ha
PYCCKHUH SI3BIK KaK «MOCTBI KpenocTu». B couetanuu co cioBoM «ceaster» (C IpeBHEAHTIIMICKOro
CIIOBO mepeBoauTcs Kak «ropoa») (Kamapnuna 2016) yka3aHHble 4yacTH TOIOHMMAa M JIAKOT
¢dammunuto repost pomane 111. Bponre.

Tak, cumMBONIMKa IMEHU U (paMUIIMK TepOEB MPOU3BEACHUH cecTtep bpoHTe (X0IM U KpernocTs)
IIPEJCTaBICHAa TepPOsSMHU, KOTOpble OOJIaZaloT CUJIOH M CTOMKOCTBIO XapakTepa, HO SBIISIOTCA
OJIMHOKHMMHU B CpeJie TOro 00IIEeCTBa, B KOTOPOM OHHM HAaXOAATCS.

Tema xonMoB, ¢urypupylomas B pomaHne OMWwIM bpoHTe, TeCHO CBsi3aHa C KEIbTCKUMHU
CKa3aHMUSMM, COIJIACHO KOTOPBIM XOJM SIBIISIETCS TPAHULEH MEXIy pEaJbHbIM M CKa304HbBIM
mupamu. B mupe, coznannom O. bpoHTe, 3Ta rpaHHuLia OYEHb JIETKO IEPECEKaeTCs; B JOME DPHIIO
Cpa3y 4yBCTBYETCS MEPEXOJ] MEXKIY PEaJbHBIM MU MUCTHYECKMM MHUpPaMH, 4E€ro HEJb3s OTMETUTh
npu HaOmoaeHuu 3a oOctaHoBKOM B jome JIuHTOHOB. B pomane Owmuinu, B OTIMYME OT
npousBenenus IllapnaorTel, nedcTBuMe pacTiIruBaercs Ha JBa JloOMa, YTO CBf3aHO C
IIPOTHBOIIOCTABIEHUEM X0IMOB («I'p030B0ii epeBan») u AoyuH («Ipo3as»).

Cka3ka B Mupe DpHIIO BCTPaUBAETCsl B PEAIILHOCTh M OTPAKAETCsl B CUMBOJIMKE MMEHU. B
YJaCTHOCTH, 3TO paboTaeTr ¢ 00pazom XuTKiuda, BOIUIOTUBIIETO B cede 00pas reposi-3nojes. Takoit
repoil Bceraa nosiBasiercss u3 HUotkyaa (Hemnu JluH, 5KOHOMKa 1 BTOpas paccka3duila B pOMaHe,
pacckazana mMucTepy JIOKByAy O TOM, YTO HHUKTO M3 CEMBHM OPHIIO HE 3HAJ, OTKyJa IOSBHIICA
XuTKIu(}, KOTOPOro DpHIIO-CTAPIIMI OJHAXK/IbI IPUBE3 U3 CBOEH Moe3/1KU B JIUBepIyIb; BBECHHUE
IIpHeMa pacckasa B pacckase JaeT aBTOpY BO3MOKHOCTb ONUCAaTh cOObITUS, Iporucxoausiuue 30 et
Hazan). 37ech UMEET MECTO JIEreH 1a O MOJMEHBIIIE, KoTopas OblToBaia B Buktopranckoil AHIIIHU.
CornacHo 3ToH JIereH/ie, HOBOPOXK/AEHHBIN PeOCHOK MOT IOABEPraThCs BIUSHUIO HEUUCTON CHUJIIBI, B
YaCTHOCTH, CTaTb OOBEKTOM CIJla3a BeAbM WIIM ke «100brueil BonmeOHbIX cymectBy» (Koytw,
Xapca 2015) — ¢eiipu, npeAcTaBUTETN KOTOPIX SABISIOTCSA MEPCOHAKaMU KEIbTCKOTO (hONIBKIOpA.
VYKpaB 4eIOBEUECKOro pedeHKa, KOTOPbI OTIMYAJICS MUJIOBUJIHOCTHIO, 30J0THIMH BOJIOCAMH H
royObIMM TJIa3aMHU U MOT YJIYUIIMTh HOPOAY (eipH, SBIABIIMMUCS HEKPACUBBIMM, WU )K€ CTaTh
UX CIIyTOM, OHU OCTaBJSUIM JIIOJSIM CBOEro NoAMeHblma. JlereHsin ¢eiipu udyBcTBOBaJl cels
CYACTJIMBBIM TOJIKO B TOM CJIy4ae, €CJIM B CEMbE, B KOTOPOM OH HAaXOJMJICS, CIIy4allCh pa3IuYHbIe
HEeNpUATHOCTH. Tak, BEpPHYBIIUCH MOCIE JOJTOr0 OTCYTCTBHS, JUIMBILETOCS C MOMEHTa CBaJlbOBI
Katpun u Oarapa Jlunrona, Xutkiung 3agyman >keCTOKYIO0 MeCTb Drapy 3a TO, UTO OH KEHWJICS Ha
Kot u otHsn y Xutknuda cMbIC )KU3HU.

Ho o0pa3 Xwutknuda HEOMHO3HAYEH: OKa3bIBAETCS, YTO Tepod CIMOCOOCH U JIOOUTH, U
npoiatk. [IpreM reposi-ABOiHIKA peaTu3yeT ero CnocoOHOCTh U3MEHHUTD BCE BOKPYT ceOsl.

Ecnu B ckazounoM mupe «I'po3oBoro nepepaia» XUTKIU(] SBISETCS TepoeM, TO B pealbHOM
MHpE, B KOTOPOM KUBYT JINHTOHBI, — OH 3710/1€H.

OO6pa3el MuUpa TPUPOABI, OTPAKEHHBIE B poMaHax cecTep bpoHTe, MpeAcTaBisOT cOOOM
SPKHE CUMBOJIBI M PACKPBIBAIOT U0 IIPOU3BEICHUS.

OHM OpraHu3ylOT TIOCIEAOBAaTENbHOCTh M CMBICIIOBYKO IIPEEMCTBEHHOCTb, KOTOPYIO

BBICTpanBacT O. BpOHTe Ha MPOTSAKCHUHU BCEro NPOU3BCACHHA, HaAYWHAA C Ha3BaHHA poMaHa —

[@ ® | 153




Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 Hnocmpannas ghunonocus u memoouxka npenooasanus

«['po30BOi#i MepeBa», KOTOPOE Ha aHIIIMHCKOM s3bIke 3BYy4IHT Kak « Wuthering Heightsy. cxozs u3
COCTABHBIX 4acT€ OPUTMHAIBHOIO Ha3BaHUS POMaHa, Mbl MOKEM IEPEBECTU UX HA PYCCKUH SI3BIK
Kak «artaka» (wuthering) m «xommel» (heights). Ha ocHoBaHHH 3TOr0 MOKHO COIJIACHTHCS C
MpUMEYaHUEM, PACIIOJI0KEHHOM B MEPEBOEC pPOMaHa Ha PYCCKUH SI3BIK, COITIACHO KOTOpOMY Ooiiee
MPaBUJIHHBIM Ha3BaHHEM Kak /sl pepMbl, Ha KOTOPOH MPOKUBAIM I'ePOU, TaK U JJIS BCETO POMaHa,
ctasio Obl Ha3zBaHue «I'PO30BbIE XOJIMBD) (MECTHOCTh, HA KOTOPOH PACIIONOKEHO MOMECThE, BOBCE
HE OTJMYAeTCs HAJIUYUEM Top WM mepeBajioB). Takoil mepeBoa Obul Obl OoJiee TOYHBIM U B
Iepe1aye CMbICIIa CUMBOJIUKH.

CHMBOJIMKA IPUPOJHBIX SIBJICHUM HAXOIUT CBOE OTpa)XX€HUE U B oTHoWEHUAX Katpun DpHio
¢ Oarapom JluatonoM u Xutkiaudom. Tak, cpaBHUBas CBOK J000Bb K 000uM reposiMm, Katpun
TOBOPUT O TOM, YTO B CiIy4yae C DArapoM OHA WM3MEHUTCA IOJ BIMSHUEM BPEMEHHU TaK ke, KaK
MEHSIOTCS 3MMOW JINCThs Ha JepeBbsx. JIroOoBb k Xutkimudy cpaBHuBaeTcs y Kotpur ¢
pacrlojoKeHHbIMU B HEApPAaxX 3€MJIM KaMEHHBIMU IUIACTaMHU, KOTOpBIE SBJISIIOTCS BEUHBIMH.
[Tono6Hast 06pa3HOCTH MBIIIJICHUS OMpPENesieT CEMaHTHKY IBOMCTBEHHOCTH oOpasza Koatpun: «B
HEl eCThb YTO-TO OT IMEPBO3JAHHOCTH CTUXUH, HeuTo s3brueckoe» (Moukuc 2009). CumBon
«['po3oBoro nepeBasia» uinu «I'po30BBIX XOJMOB» KaK TaKXKE BbIPA)KaeT 3HAUEHHWE CTUXUHHOCTH,
HENpPeJICKa3yeMOCTH KaK CyAbObl T€pOEB, TaK U OKPYKaOIEH UX IPUPOABI.

AHanu3upysi TEKCT MPOU3BEACHUS, MOXXHO OTMETHUTb, YTO OOpa3bl MPHUPOMABI SBISIOTCS
XapaKTEPUCTUKON reposi HapaBHE C IICUXOJOTMYECKMMU depTamu. Tak, K Impumepy, MOBEICHUE
cobak ¥ KyXapkd B CIEHE I[I€pPBOr0 TIOCEIIeHUs pacckazyukoM (JIOKBynoM) TOMeECThs
accouuupyetcsi ¢ Oypei, ITopMOM: «Oaroiapsi €e rpO3HOMY OpPYKUIO U KPUKY Oypsi BOJIILIEOHBIM
00pa3oM yIeryiachy; «Kyxapka CTOsUIa OJ{Ha IOCPEIN KOMHATHI, M €€ IpyAb BCE €Ille B3/bIMaJach,
CIIOBHO MOpPCKHE BOJHBI mocie mropMa...» (bponte 2020: 9). O6craHoBKka, mapsmas B J0Me
Xutkiauda, KOPEHHbBIM 00pa3oM OTIMYaeTcss OT OOCTaHOBKM B JoMe JIMHTOHOB, KOTOpBIH
OTJIMYAJICS KPAcOTOW: Ha POCKOIIHOE OOpaMiIeHHE KOMHAaThl, KOTOpyro yBuaenu KoTpuH u
Xutknu@ BO BpeMsl COBMECTHOTO TMo0era B IMYCTOIIHM, YKa3bIBAlOT TaKUE JETalld MHTEpPhEpa, Kak
MaJMHOBBIE KOBEp, OOMBKA Ha CTYNbsIX, CKATEPTH Ha CTOJAX; OeJblil MOTOJOK C 30JI0TOW KaeMKOIA;
CBUCAIOIIME C IOTOJKAa Ha MEMsIX CTEKJIBIIIKM B coyeTaHMM co cBedamMu. C 3TUM Takke
KOHTPACTUPYIOT TaKHe KapTUHBI MOMECThS, B KOTOPOM >KMBET XUTKIU(, KaK 3aTBEpAEBINAs OT
MOpO03a 3eMJIsl B Cajly, BOM BETPa WM METENH 3a OKHOM.

O6pa3zel Kotpun DpHiio n Xutkinda, Korjga oHW OBLIM CUACTIMBBIMHU JIETBbMH, CBSI3aHBI C
ONMCAaHUEM TEIUIOrO JIeTa, XapaKTEePU3YIOIIErocs SCHOM M OJaromnpusITHOM MOroJoi, HO Mocie
cMeptu Mucrepa OpHIIO U KaTpuH 3apucoBku mpuponbsl yxe apyrue. K mpumepy, B cueHe,
WITIOCTPUPYIOIIEH CMePTh MUCTepa DPHIIO («OH YMEp OKTSIOPBCKUM BEUEpOM, TUXO CUJIS B Kpeciie
y kamuHa» (bponte 2020: 52)), «cunbHbIN BeTep BbUI 32 OKHOM U ryjen B TpyoOe. Kazamoch, on
OyicTByeT, npeasemnias Oypro...» (bporte 2020: 52). Bo Bpems nmoxopon KatpuH, cMepTh KOTOpOi
BCKOpE Mocye pokaeHus peOeHka o0o3HaueHa B 16 rimaBe pomMaHa, «BeTep MEepeMEHUIICS € F0)KHOTO
Ha CEBEPHO-BOCTOYHBIN, IIPUHECS CHAaydala J0KJb, a IIOTOM MOKpPBIM CHET U METenb <...> TOJ

CHEXXHBIMU cyrp06aM1/I CKPBUIMCH NPUMYIIBI U KPOKYChI, MOJIOABIC JIMCTOYKH HA ACPCBHAX IMOXKYXJIN
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U TIOYEepHEeNH, cMONKIU xkaBopoHkm» (Bponte 2020: 208). OOpa3sl mpHUPOABI B 3TOM SMHU30]E
CO3JIal0T HACTPOEHHE, KOTOPOe, TaK K€ KaK U Ta «yrproMas, MpoMO3Ijas, THeTymas arMocdepar
(bponte 2020: 208), nepenaet ckopob repoes mo ymepiiei Katpun. OgHako yTpo mocie poxacHus
Kstu JIunTon, noyepu KatpuH-crapuieil, BplIagoCh COJHEYHBIM M BecesbIM. KapTuHa mpupo/sl
MOTYEPKUBACT OyyIIHe KayecTBa JIEBOYKH, KOTOPbIE BEPHYT MUpP B JOM Ha I'po30BOM mepeBaie.
3/1eChb YMECTHO MPEAIOI0KEHHUE, YTO CBA3b IPUPOIBI C XapaKTepPOM I'€pOUHU IMPEJCTABIAET COOOH
OpUMEp  TOJOXKHUTENBHOTO  Hapajjenu3Ma. YKa3aHHbIH  TEPMHUH  IpeJCTaBisieT  coOoi
Pa3HOBUAHOCTh MapajlIeIN3Ma, KOTOPBIM SBISETCSI OCHOBHBIM IIPUEMOM YCTHOT'O JIMPHUYECKOIO
TBOpuecTBa. B Takom ciyyae B pomaHe «I'po30BOM mepeBad» MOKHO pacCMOTPETb U
OTpHULATEIIbHBIN NapajlIeIn3M, U €70 CPAaBHUTENBHBINA MHBAPUAHT, KaK IIOKa3aHO B BBIIICHA3BAHHBIX
npumMepax. Bee ke, cuMBosM3anus SBICHUH NPHUPOJBI, TaKMX KaK «BOIOUIMHA BeTep», «Oypsi»,
«METENbY, «IO0XKIbY», COSAUHIET MO3TUKY O. BpoHTE ¢ poMaHTUYECKUMHU NpUEMaMH MOCTPOEHUS
JIMPUYECKOTO TEKCTA, YTO IPUMEHSIIOCH, B YACTHOCTH, 1103TaMU «O3€pHOM IIKOJIbI».

B ¢unane pomana, B snm3one, Korja paccka3uyuk HaOdrogaeT 3a TpeMs MOTMJIaMH,
pacrojOKEHHbIMA Ha CKJIOHE, KOTOpBIM BEl K IIyCTOIIM, IIPUPOJAA OIMCHIBAETCS KaK SIBICHUE
ymupoTBopstoniee. OauH U3 HAaArpoOHBIX KaMHEW, cepblil, mpuHajuiexkaBmunil Katpun-crapiuei,
«HATIOJIOBHUHY YyTOIAJ B BEPECKe»; «Ipyroi, darapa JIuHTOHA, OBUI OKPYXEH AEPHOM M TOKPBIT
MOJHUMABIIEMCS OT MOAHOXKUA JMIIANMHUKOM; KaMeHb XUTKIM(a BCE €Ile OCTABAICA YHCThIM»
(bpoute 2020: 415). Hebo Hanm MormiamMu repoeB OBLIO JIACKOBBIM, B BEpPECKE M CPEIH
KOJIOKOJIBbYMKOB JIETaJd HOYHbIE MOTBUIBKM. Paccka3uumk «ciyllan HEXHOE JAbIXaHUE BEeTpa,
OJTy’KIaBIIETO B TpaBe, U YAMBIISIICS, OTKYJIA Y JIOJEH B3sU1ach MbICIb, YTO KOMY-TO U3 JIEKABIIMX
B TaKOW MOKOMHOM 3eMJie MOT'YT IPUCHUTKCS OecriokoitHbie cHbl» (bponTe 2020: 414).

IIpumeuatensHo, uto y IllapnorTtel bpoHTe XapakTep repoeB TakKe ONPENENIEH IIyTeM
CUMBOJIM3AalIMM O00pa30B NPUPOBI. fIBJIEHUS NPUPOIbI, KOHEYHO, MEPEAAI0T TaKKEe BHYTPEHHUE
NepeKMBaHuUs IJIaBHOM reporHu. Tak, mepBblil 3Tamn )KM3HEHHOTo MyTH (’KU3Hb B JJoMe MUccuc Pu)
3anoMHuiICS JKeH HamuuumeM TsDKeoH, AaBsiieil 00CTaHOBKM, OTPUIATEIBHOIO OTHOIIEHUS CO
CTOPOHBI TE€TM M Ky3€HOB. BHyTpeHHMe nepekuBaHus J[K€HH OTpa’kK€Hbl UMEHHO B OINHCAHUU
KAapTUHBI IPUPOABI, YTO OJUEPKUBAETCA TAKUMHU JI€TATSIMH, KaK XOJIOHBIM BETep, yrproMble Ty4H,
IIPOHU3BIBAIOIIMI JOXKAb M crosiunii B KpacHoll koMmHare, Kyaa Muccuc Pun Benena 3amepersb
JIxeiH nocie ee ccopsl ¢ JJKOHOM, X0JI0.

[lepuon o6yuenus [xeitn B JloByzae (ero nporotunom ctana Koysn-bpumkckas mikona amns
Joyepel TyXOBEHCTBA, B KOTOPOW o0yyanuch cecTpbl bpoHTe) Takke XapaKTepu3yeTcsl TAKEIbIMU
00CTOSTENLCTBAMHU, TEPEKUBAHUAMH B JyIIe T€POUHHU. DTO BpeMs SBHUJIOCH JJIs JIEBOYKU Ooiiee
TSDKEIIBIM, YeM JKU3Hb ¢ TeTed. Ha 3To Taxke ykasbIBaeT Moroja: «B T€UeHUE sSHBaps, GeBpais u
yacTW MapTa — CHauyaja M3-3a TIyOOKMX CHEroB, a 3aTeM, MOCJie HUX TasHHs, H3-32 BECCHHeH
pacmyTuIbl — HallM TPOTYJIKH OTPaHUYMBAIIUCH CAJIOM...», «PE3KHM BeTep Oyl C ceBepa, C
3aCHEXEHHBIX XOJIMOB, i OyKBaIbHO o0xuran Ham Juro» (bponte 2018: 102, 103).

Crnenyromuii stan xu3Hu JDkeliH — xu3Hb B TOpHQMIBA-XOJIE — TaKKe CBS3aH C

MeH3aKHBIMHI 3aprUCOBKaMH, UMCHOIIMMH CHMBOJUYCCKOC 3HAYCHUC. B YaCTHOCTHU, TYT CICAYET
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HayaTh C TOIO, YTO Ha3BaHHE CaMOTO IOMECThsi B €ro OpUTHMHAIBLHOM 3By4aHuu («Thorntreey)
MOKHO TMEPEeBECTH HAa PYCCKUM S3BIK KakK «OOSpbIIHUK». HazBaHue momMecThbsi 3By4UT MOJIOOHBIM
0o0pa3oM MOTOMY, YTO BJIOJIb OTPaJibl, OTACINIAIONIECH MapK OT MOJSHBI, POCIH JAEPEBbs, MOX0KUE HA
AyObl W TPEACTAaBIAIONIME COOOW Pa3HOBHIHOCTH OosphIIIHMKA. Jy0 SBISETCS CBSIIEHHBIM
JIEPEBOM KEJIbTOB, KOTOpPBIE CUYMTAIM, YTO 3TO JEPEBO SIBISAETCS CHMBOJOM 3HAaHUS M CHUJIBL
COIJIACHO KeNbTCKOW MHQOJIOTHH, BCE Ipou3pacraroniee Ha AyOe sBiseTcs HociaHueM Heba
(IlImpoxosa 2005).

Hopora, Benymas u3 Topadunsaa B Xel, nepeBHro, kyaa B 12 rinaBe ornpaBuiachk J[keiH ¢
LEeNbI0 OTHPAaBUTh IIMCbMO, IPUBJIEKAJa BHUMAHUE JIETHUMM 3apoCisiMU  OOSIpBIIIHUKA U
LIMIIOBHUKA, OCCHHUMH OPEXAMH M €KEBUKOW M 3UMHEN MYCTBIHHOCTHIO M THUIIMHOW. VIMeHHO Ha
aTol mopore JxeilH mo3HakoMuiach ¢ Xo3ssuHOM TopHduibaa mucrepoMm Pouectepom, nomaasb
KOTOpOTrO CHavaja mpuHsuta 3a [wmrpamy — myxa, ¢urypupoBaBmiero B CKa3kax, OBITYIOIIUX B
CeBepHOll AHIVIMHU, M HACTUTAIOILETO «3aM034aJbIX MyTHUKOB» (Bponte 2018: 171).

OpelHMK ABJISIETCSI OJTHUM M3 CBSIICHHBIX JEPEBbEB, NOUUTAEMbIX KejbTaMU. COrjJacHO MX
MPEACTABJICHUSAM, 3TO JAEPEBO CUMBOJIM3MPOBAJIO 3HaHUE, MyApocTb. Kpome TOoro, ¢ apeBecuHOM
OpelIHuKa OBUIO CBs3aHO TIpoBeleHUE oO0psina (OpocaHusi >KpeOWs) € TENBbI0 TOTyYeHUS
npopouyectBa. (ILlupoxosa 2005).

BosphIIHKMK, TakKe IOYUTAEMBbIA KEJIbTAMH, SIBISETCS CUMBOJIOM HAJEKIbl, CEMbU U
cyacTIMBOro Opaka. BcmoMuHas rpeko-puMcKyI0 KyJIbTypy, Mbl MOXKEM TOBOPUTH O TOM, UTO JIFOIU
Jenaiay  cBajgeOHble BEHKM M3 ILBETKOB OosipbiuHuka. Punan pomana Ilapnorter bponre
3aKaHYMBAETCS UMEHHO CHYAaCThEM M COBMECTHOM KM3HBIO TepoeB. IMEHHO cyacThs MIIET IJIaBHas
reporHsl Ha MPOTSHKEHUM BCeM cBoel Ku3HU. ['epouHsi MCKpeHHe BepuUT B J000Bb. JxeliH Diip
[IOKa3aHa B pPOMAaHE HE3aBUCHUMBIM YEJIOBEKOM, TIOTOBBIM OTCTaWBaTb CBOM WHTEPECHl U
HPAaBCTBEHHbIE TNPUHIUNBL. ['€pOMHS YHOPHO CTPEMUTCS K JOCTUKEHHMIO ITOCTABJIEHHOM IIeNIn:
00peTeHNI0 CUacThs, HE3aBUCUMOCTH, CBOOO/IBI, U, TTIaBHOE, JIIOOBU. U, Halo cka3aTk, oHa oOpeTaer
Bce 3T0. B KOHIle pomaHa, mocie CTPAIIHOro MoXkapa, YHUYTOxkHUBIIEro TopHpuiIba, 3a0paBiiero
xu3Hb bepThl MeiicoH u uckanednBiero Mmucrepa Pouectepa (B pe3ynpTaTe moxapa OH JIHIIUICS
3peHUsi, Ha OJIHOM pyKe He ObUIO «HU MajblieB, HU HOTTEW», a OblJIa «O/JHA KYJITHIIIKAY), J>KelH
HaKOHEIl COeJMHUIACh ¢ BO3M00IeHHbIM. O0a repos pajisl BeTpede Ipyr ¢ Apyrom: «Jxein Diip!..
Jlxeitn Diip!!! — noBTopsin on», «Jla, Mol noporoit xo3suH, s Jxeitn Diip. S pasbickana Bac, i
BepHynach k Bam» (bponte 2018: 584). Tak xe u cam Pouectep xoueT 00pecTd HCTHHHOE CUACTHE,
CO3/1aB CEMBIO C TOH JEBYIIIKOU, KOTOPYIO OH JIIOOUT.

B eBpormeiickoii jxe KynbType OOSPBHIIIHUK SIBISETCS MECTOM, IJI€ B €ro 3apoCisiX OOUTAaroT
den u nyxu. B Mpnanaum ObITOBano moBepbe, YTO pAaCTEHUE HAXOAUTCSA MOJ 3amuToi ¢eil. B
CIIEHE pa3roBopa, cocrosiBmierocs Mexay Jxen Dip u muctepom PouectepoM mociie 3HaKOMCTBA
Ha Jjopore B Xel YIIOMUHAIOTCS HMEHHO OHU:

— ...BBI XJaJIM CBOMX COPOJINYEH, CUIS Yy U3ropoau?

— Koro xpnana, cap?
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— ManeHpKkuX 4YelOBEUKOB B 3elieHOM! bbul Kak pa3 moaxonsdiiui JyHHbIM Beuep. S,
BEPOATHO, IOMEIIAJ BalllUM TaHL[aM, I03TOMY BBl M CKOBAJIU JIBJIOM NPOKJIATYIO TPOIIMHKY?

<...>

— MajieHbK1E Ye€lIOBEUKH B 3€JIEHOM NOKUHYIM AHIIUIO jJeT cro Hazal... (bponre 2018:
184).

ITyTh K cuacThiO TrepoeB pOMaHa OKa3ajcsi HEPOCThIM. B 3TOM cMbIcie npumeuaTeneH oopas
KallITaHOBOI'O JIEpeBa, PacHoJ0XKEeHHOro B cany TopHduiaba-xomia. Koraa B pasrosope ¢ Jxeiin
Pouectep nmpusHaercs eil B 100BH, Ipo3a pacKanbiBaeT KamTaH. [loToM, y)xe HakaHyHE CBaIbObI C
Pouectepom, JIxeitH Hampia kamrtaH oOyriuBiiemMcs. «PacKOJOBIIMICS CTBOJI 3USUT PACIIEHOM.
JlepeBo He pa3BaIUIIOCh, OCHOBAHUE CTBOJIA U KPEIIKUE KOPHU yIEPKHUBAIIU €ro, XOTsI 0011ast ’KU3Hb
ObuIa HapyllleHa U JBM)KEHUE COKOB IpekpaTiiiock. Cyubs M0 00€MM CTOPOHAM YK€ OMEpTBEIIU, U
Oypsi cieayIomIel 3MMbI TOBAJIUT, HABEPHOE, OJHY, a TO U 00¢e 1moIoBHHEI Ha 3eMito» (bponte 2018:
381). PackosioToe aepeBO SIBUWIOCh, TaKMM OOpa3oM, CHMBOJOM HEBO3MOXXHOCTH OTHOIICHUM
Jlxeitn Oiip u xo3auHa TopHduibaa, nmoka AnUTCa 00OMaH, MOCKOJIbKY Pouectep ckpblBaeT cBOM
HEeCYacTHBIN Opak ¢ cymacmesmen beproit Meiicon.

B snm3one, koraa J>keiiH HakaHyHe cBaJibObI pacckasbiBaeT Muctepy Pouecrepy o cBoem cHe,
coryacHo kotopomy «TopHuIbA npeBpaTUiICS B YIPIOMbIE pa3BajIlHbl, B OOUTEIb COB U JIETYUYUX
Mmeieit» (bponte 2018: 388), coBa mpeacraBmsieT coOOl CHMBOJI TUIOXOTO IPEA3HAMCHOBAHHS.
Crnens 3a cnenyronMM X0I0M CHXKETa, Mbl YUTAEM O IOXkape, KOTopbli ycrpouna bepra Melicon.

Omunn bponte B «I'po3oBOM mepeBane» Kak CHUMBOJ JUKOW, HEMOKOPEHHOW YeIOBEKOM
MIPUPO/IBI UCIIONIB3YET 00pa3 Bepecka. CIIOBO «BEPECK» B OPUTMHAIBLHOM 3ByYaHUHU HA aHIVIMHCKOM
A3bIKE BXOJUT B COCTaB MMEHM XHUTKIH(]a; B AeTCTBE repoil BMecte ¢ KaTpuH M00AT ryasTh 1o
BEPECKOBOMY II0JII0; MOTHJIBI B KOHIIE pOMaHa PACIIOJIOKEHBI Ha XOJIME, BEIYILIEM K HEMY; MOTHJIA
Katpun OpHI10 NOKpHITa BEPECKOM.

B pomane «/Ixeitn Oiip» 1LI. bponre, onuceiBas noder /xeiin n3 TopHpuaba-xoa nocie
packpbITusl TaiiHBl MHUCTepa PouecTepa M mocienyromye CKUTaHHS TEPOMHM 10 HE3HAKOMOMU
MECTHOCTH, MIOKa3bIBAET KAPTUHY BEPECKOBOI MyCTOIIN: «S] KOCHYJIAach BepecKka: OH ObUI CyX U ellle
XpaHui1 Terio 3HoWHoro JyetHero AHs» (bponte 2018: 442). KpoMe Toro, Bepeck ynoMHUHAeTCsl B
creHe 3HakoMcTBa /[xeiiH u Mucrepa Pouectepa: «OH KOCHYJICA JIOIIAAU IIOpaMH, OHA B3BHJIACh
Ha JIbIOBI, 3aTeM Iockakaia rajgonoM. Cobaka Opocuiack ClieioM, U Bce Tpoe OBICTPO MCUE3NU U3

BUAY, —

Kak Bepeck, 4To B CTeNH CyXoii,

Yuocur Bosi, Betep» (bponte 2018: 175)

Bepeck ynomunaercss B «bUTBE IEpeBbEB» — MO3ME, HANMCAHHOW Ha BAJUIMMCKOM S3BIKE
(OpeToHCKast BETBb KENBTCKHUX SI3BIKOB) M Bxonsmieil B coctaB «Kuuru Tammecuna»: «Ho xpa0p,

XOTb U pOCTOM MaJI, OKa3aJICAd MEIOBBIN BEPCCK» (BI/ITBa IICpeBBCB). TaK, B IPOU3BCACHUAX o00eux
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cectep bpoHTe riiaBHbIE repou 3aMMCTBYIOT 3TO Ka4€CTBO M OTJIMYAIOTCS CTOMKOCTBIO, CUJION JyXa
1 XpaOpoCThIO.

Takum 00pazoM, MpoaHATU3UPOBAB OTPAKEHHUE PA3TUYHBIX CHMBOJIOB B IPOU3BEICHUSIX
cectep bpoHTe, MBI MOXeEM c/ieflaTh BBIBOJA O TOM, YTO OHH COEAMHSIOT PEATMCTUUYECKHUM XapaKTep
MMOBECTBOBAHMS CO CKA30YHBIM B WX Mpou3BeAcHUsX. IMEHHO ¢ MOMOIIBIO BBEIECHHBIX aBTOPOM
00pa30B-CUMBOJIOB UUTATEIb CMOXKET MPOCIEIUTh OCOOEHHOCTH XapaKTepa I'epoeB, MOHATH «UACH0
XyJokecTBeHHOTO 00pasa» (BmaceBckas 2009). Mcnons30BaHre CUMBOIM3AIMN TTOMOTAET aBTOPY
XYJ0KECTBEHHOTO TEKCTa OOPAaTUTh BHUMAHHUE YUTATENSl HA TNIyOUHY, TIOJUCEMHIO TOTO WJIM HHOTO
BBEJICHHOTO B TOBECTBOBaHKE 00pa3a. CTOUT BCIIOMHUTD, K IPUMEPY, UCIIONIb3yeMblit B pomane 111
Bbponre «/lxeitn Diip» o0pa3 60ApBIIIHUKA, 3HAYEHUSI KOTOPOTO B Pa3HBIX KYJIbTypax CBSI3bIBAIOTCS
C pa3HBIMH HMHTEpIpeTalusMU (CYACTIUBBLIM Opak B eBpomeickoil M MecTo oOuTanus ¢el B
UPIAHACKOW KynbTypax). CHMBOJHMKAa TaKXe IIOKA3bIBAET KOHTPACT MEXAY CIOKOWHBIM,
YMHUPOTBOPEHHBIM, CYACTIMBLIM (DHHATIOM U TPAru4eCKHUMH ITOBOPOTAMH CIOKETA.

O06e cecTpbl MpU CO3AAHMM CBOUX POMAHOB TaK WM MHaue OOpallainuch K CKa30UHBIM U
MU(DOJIOTMUECKUM CIOKEeTaM, ¢ TeM Iuiib otinuumeM, yto [llaprmorra pabortama c croxeramu,
KOTOpbIe OBITOBAJIM B CKa3KaxX Pa3HBIX KYJIbTYp U Pa3HBIX HAPOJOB, a OMUIM oOOpamanach K
MECTHBIM, HWPJAHJACKUM CrokeTaMm. [IpoBeneHHBI KOMIApPAaTUBHBIN aHAJIW3 CHMBOJIMKH B
POMaHUCTUKE cecTep BpoHTe MO3BONIIET PacCMOTPETh HE TOJNBKO PazNUyuusi B XYAO0KECTBEHHOM

MHUPE IBYX MMHUCATCIIbHUI, HO KU CMBICIIOBOC COJIMKEHHE.
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THE ANALYSIS OF THE PHONETIC INTERFERENCE
ON THE SAMPLE OF “SPANGLISH”

Abstract: In the following article language interference as one of the forms of language
contact is being investigated. The purpose of the study is to analyze the forms, in which language
interference, precisely, its phonetical part can be expressed, and to draw conclusions on the basis of
the analysis. The contact of nations inevitably leads to the contact of languages in different forms of
interaction. These might include processes from simple mistakes while learning a new language to
the emergence of a new language phenomena. The highest form of the language interference may
lead to the creation of a so called mixed language that is based on the compilation of the
constituting languages. The interference may be expressed on different levels of language hierarchy.
In the present article these various types are listed with the phonetic interference being thoroughly
explained and exemplified. The analysis of the phonetic level of one of the mixed languages called
“Spanglish” is being provided to give examples for various manifestations of the phonetic
interference. The given mixed language is the mixture of the English and the Spanish languages,
which are interfering in all hierarchical levels. The characteristics of the phonetic interference in
“Spanglish” has been described; the phonetic peculiarities have been analyzed and systematized. In
the present study the method of linguistic description, comparative analysis, classification method,
component analysis have been used.
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Apuesa C.B.

AHAJIN3 ®OHETUYECKOW UHTEP®EPEHIIUU HA TIPUMEPE «CITAHTJINIIIA»
AnHoTanusi: B naHHOW cTaThe UCCIEemyeTCs sI3bIKOBass MHTEpPPEPEHIN KaKk oaHa u3 Gopm
S3BIKOBOTO KOHTakTa. Llems wuccienoBaHusi — MpOaHAIH3UPOBATh (OPMBI, B KOTOPHIX MOXKET

BBIPAXKATHCA A3BIKOBAst I/IHTCp(I)epeHLII/IH, a UIMEHHO €€ (I)OHeTI/I‘-IeCKaH 4acThb, U HpHﬁTH K BbIBOJaM

Ha OCHOBE IMPOBENEHHOr0 aHanu3a. KoHTakT Hapo/10B HEU30EKHO MPUBOJUT K KOHTAKTY SI3bIKOB B
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pa3nuyHbIX opMax B3auMOAEHCTBUSA. OHO MOXKET MPEICTaBIATh COO0M pa3InyHbIe MPOIECCHl: OT
MPOCTBIX OIIMOOK NMPH M3yYEHUU HOBOTO SI3bIKA 1O BO3HWKHOBEHHUS HOBBIX SI3BIKOBBIX SIBJICHUU.
Bricmias ¢opma sS3bIKOBOM MHTEpEpeHIIMH MOXKET HPUBECTH K CO3JIaHUI0 TaK HAa3bIBAEMOTO
CMELIAHHOTO SI3bIKa, OCHOBAHHOTO Ha KOMIWJISIIIMM COCTAaBIIAIONIUX S3bIKOB. MHTepdepeHus
MOJKET BBIPAKaThCs HA Pa3HbIX YPOBHSX SA3bIKOBOM Mepapxuu. B HacTosiel cTtaTbe NepeuncIIeHbl
pa3iuyYHbIe THUIIBI, JaHbl TOAPOOHBIE OOBSCHEHHS U MPUMEPHl BBIPAXKEHUS (OHETUUECKOM
untepdepenuu. [Iposenen ananu3 GpoOHETHUECKOTO YPOBHS OJHOTO M3 CMEIIAHHBIX SI3BIKOB MOJI
HA3BaHUEM «CIIAHTJIHII» C IeTbI0 TMPUBEACHUS PUMEPOB PA3IIMYHBIX HPOSIBICHUH (poHETHUIECKOMH
uHTephepeHn. JlaHHBIH CMELIAHHBIM SA3BIK MPEACTABIseT CO0OM CMECh AaHTIMHCKOTO U
HCIAHCKOTO SI3bIKOB, MHTEPPEPUPYIOIIMX HA BCEX YPOBHIX HeEpapxuu sA3bika. OmucaHbl
0COOCHHOCTH (HOHETHUYECKON UHTep(EepPEHIINH B «CIAHINIHIIEY»; (OHETUYECKHE OCOOCHHOCTHU
[IPOAHAIM3UPOBAaHbl M  CUCTEMATU3UpPOBaHbl. B  uccienoBaHuM  MCHOJIB30BaHBl  METOMbI
JMHTBUCTHYECKOTO OTHUCAHMS, CPABHUTEIBHOTO aHAIN3a, METOa KJIAaCCH(PHUKAIINH, KOMIOHEHTHOTO
aHanms3a.
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Introduction

Development of the modern linguistics has led to the emergence of various linguistic branches
concerned with the connection of language and human factor. One of the recently developed trends
within the anthropocentric or human-based linguistic paradigm is contact linguistics.

Contact linguistics studies languages interaction while being in contact, under the influence of
the language users and the results of the contact having emerged. Among the crucial factors
affecting these results might be the length of the contact, the social and the economic needs that
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have appealed for the contact, the language abilities of the interlocutors, the need for self-expression
and many other extralinguistic factors.

One of the main notions in the theory of language contacts is language interference.
According to American linguist Weinreich, U., interference should be understood as deviations
from the norms of the language in the process of bilingualism being a result of the knowledge of
several languages by individuals, namely as a result of language contact [Weinreich 1979: 22].
Russian linguist Scherba, L. suggests that in purely linguistic terms interference should be identified
as the adaptation of the language of one interlocutor to the language of another and, as a result, a
change in the norms of the contacting languages (I1lep6a 1958: 42-46).

Thus, in the process of languages contact interference influences both contacting languages to
this or that extent, which leads to various changes in the norms of the contacting languages on
different levels of language hierarchy. Accordingly, linguistic interference might be subdivided into
several types: phonetic, semantic, lexical, grammatical, orphographic, stylistic, sociocultural, etc.
Different language scientists propose their own classification according to the spheres of language
being concerned.

In this article, the phonetic type of language interference will be thoroughly investigated on
the basis of one of the mixed languages that is “Spanglish”. To our point of view, mixed languages
being based on the intensive and prolonged language interaction and having participants with highly
developed bilingualism, and spreading far beyond the territory of the initial contact, are ones of the
best representatives for the interference analysis.

Methods of Investigation

“Spanglish” that is a compilation of two constituent languages might be analyzed using
descriptive, comparative, and contrastive methods of analysis. As well, some elements of a
comparative typological analysis can be applied for the interfered levels of its language hierarchy.
Precisely, the phonetic interference of “Spanglish” is being analyzed comparing and contrasting the
features of English and Spanish with the changed phonetics of this mixed language.

Discussion and Results

Phonetic interference is a violation of the sound system of the target language under the
influence of the native or, conversely, the influence of the second language on the sounds and
pronunciation of the first. The speaker transfers the pronunciation skills acquired by him/her in the
process of mastering the native language to the target language, violating the phonetic norm of the
latter, which is the reason for the appearance of phonetic deviations. At the psychological level, this
is expressed in the clash of the phonetic systems of the native and the non-native languages, their
mixing, mutual adaptation and transformation into a kind of a third system.

Weinreich, U. identifies several aspects and types of phonetic interference. Among the
influencing factors he proposes paradigmatic and syntagmatic ones. The syntagmicatic factors refer
to sounds connected in a certain sequence that is in a speech chain. Into the paradigmatic factors he
includes the relationship between the sounds in the model, i.e. sounds that can appear at a given
point in the speech chain (Weinreich 1979: 53-55).
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Besides that, the linguist proposes classification of the influencing factors on purely linguistic
and extralinguistic ones. To linguistic he refers phonetic factors including differences between the
contacting languages in the contingent of phonemes, in the analysis of their components, and in the
distributive models of the phonemes of these languages. Also here might be given extraphonetic
intralingual factors meaning cases of interference, in which the speaker seeks to avoid homophony,
leading to ambiguity. The linguistic factors can at times include the residual effects of erroneous
cases of interference that have occurred previously and may emerge on the basis of language habit
that has formed in the brain of the user. The extralinguistic factors are mainly linked to culture,
concerning the desire of the speaker to be similar in speech to the native users of the given language
in the general socio-cultural environment (Weinreich 1979: 56-59).

Concerning the types of the phonetic interference, formally it might be subdivided into the
following:

Underdifferentiation occurs, when the speaker does not distinguish between the individual
phonemes of the second language, mixing them up. This type might be encountered, when the
specified phonemes are similar or equally reproducible in the first language.

Overdifferentiation occurs, when there are variations of phonemes in the first language that
are absent in the second. This difference is imposed during the reproduction of the indicated
phonemes in the second language, when, according to the language rules, this should not occur.

Reinterpretation of differences might be noticed, when the speaker transfers significant
features of the first language to the second language, where they are insignificant or redundant.
More often this concerns doubled or unpronounceable consonants, as well as the length of vowels.

Substitution of sounds: this type of phonetic interference occurs, when the phonemes of
two languages are graphically displayed in the same way, but, in fact, there are differences in
pronunciation (Weinreich 1979: 45-46).

Let us now analyze phonetic interference on the sample of “Spanglish”, identifying deviations
from the norms of the English or the Spanish languages and trying to differentiate the types of
phonetic interference occurring.

As it has been previously mentioned, the phonetic level of “Spanglish” is based on the
mixture of Spanish and English phonetics. Interference can be identified to varying degrees
depending on the territorial factor, social and psychological characteristics, as well as the degree of
bilingualism of the speakers. Due to the widespread use of “Spanglish” among migrants, the
transfer of the Spanish pronunciation to the English words is more common at the phonetic level,
which concerns both words being changed at the morphological and lexical level, and those used
without any changes. One of the reasons of the stronger Spanish influence on this level might be the
smaller number of sounds in Spanish, almost complete absence of diphthongs and the clear
articulation of consonants. However, in rare cases, there is also a transfer of American (due to
territorial location) pronunciation to adapted and non-adapted Spanish words.

For Spanish speakers, as well as for those, who are fluent in Mexican Spanish,
underdifferentiation of individual phonemes is characteristic. In particular, it is typical not to
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distinguish between the phonemes /v/ and /b/. At the beginning of words, both phonemes will, for
the most part, be pronounced as /b/, and in the middle or at the end of words — as a labial /v/. If one
of these phonemes is located between vowels, then a slotted sound is produced, partially similar to
English /w/ (Kucenésa 2012: 166-172). For instance, the word “vote” (voting) retains in
“Spanglish” the English spelling, but acquires a Spanish sounding /bote/, in this case here might be
observed the replacement of the sound /v/ by /b/, the absence of diphthongization when /ou/ is
pronounced as /o/, the clear pronunciation of the sound /t/ and the voicing of the silent in English
final vowel /e/. Moreover, the Spanish word “bote” (boat) in “Spanglish” will be pronounced in the
same way, which makes hearing distinction between these two almost impossible.

There is no distinction between the consonant sounds /s/ and /z/, which have one sound /s/ for
the Spanish speakers, as well as for the “Spanglish” speakers. For instance, the word “zebra” is
pronounced similarly to the Spanish equivalent “cebra” (despite the fact that both spellings in
“Spanglish” are acceptable). That is, in this case, the sound /z/ is pronounced as /s/. In addition, the
sound /r/ is clearly and sonorously articulated, and the final letter sounds like /a/ rather than like /o/
in English.

Also, due to the absence of the /J/ phoneme in Spanish, “Spanglish” often lacks a phonetic
distinction between /|/ and /tf/. For example, for a “Spanglish” speaker, there may be no sound
difference between English words like “chin” and “shin” with both being pronounced with /{/. In
some cases, the phoneme /[/ can also be pronounced as /s/, but this variation is much less common
[Klee, Carol y Andrew Lynch 2009].

A characteristic phonetic phenomenon for “Spanglish” is the indistinguishability of the long
vowels, due to the absence of them in the Spanish language. Thus, /1:/ and /v/; /e/, /e/ and /ei/; /u:/
and /u/; /a/ and /a:/; /o:/ and /o/ sound the same. For example, the word “door” can be pronounced
either /dor/ or /door/, with the /r/ sound also being solid, not rhotic as in English. Another example
is the word “parquear”, common in “Spanglish” derived from the English “to park”, which after the
morphological change lost the long sound /a:/, inherent in the vowel “a” in the original word, and
acquired the sound /a/.

Moreover, based on the previous example it is possible to note the omission of the vowel “u”
in pronunciation if it comes after “q”, since in this case it is silent in Spanish. For example, the word
“question” would be pronounced similarly to the Spanish “cuestion”, i.e. there is both the omission
of “u” when /kwe/ is pronounced as /ke/, and the aforementioned indistinguishment of the sound /4/
pronounced as /st/, as well as replacing the phoneme /a/ with /1o/.

Separate diphthongs in “Spanglish” are omitted, or are displayed in writing with two
phonemes. To exemplify the first variant the word “bike” can be given, which is transformed into
“baka” (in the presence of an abbreviated Spanish form “bici”’), where the diphthong /a1/ becomes
/a/. As well, in “Spanglish” there is a word “emiliar” formed from the English “to mail”, where the
diphthong /er/ is transformed into /i/. As an example of the second variation, we can cite
“Spanglish” word “rayar” (in Spanish, the word has a different meaning) formed from the English
“to write”, when the diphthong /a1/ is displayed by two letters “ay”. In addition, it is also worth
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noting here the omission of the letter “w”, as it is uncharacteristic for Hispanics. Another example
might be the word “taipista” (from the English “typist”), where the diphthong /a1/ is also displayed

‘C ,’

in the “Spanglish” variation with two letters
Besides that, many vowels are pronounced as they appear in writing, or as it is typical for the

3 7’

Spanish language. For instance, is almost always pronounced as /a/, “0” — as /o/, “u” — as /u/ (if

‘C 2

it is not positioned after q or g), “i” — as /1/, etc. To exemplify, in the word “mapear”, derived from
the English “to map”, both “a” sound like /A/, “e¢” sounds like /e/, while “p” softens. In the word
“flirtear” (from Eng. “to flirt”) “a” and “¢” sound similar to the previous example and “i” has the /1//
sound. In the word “lectura”, derived from the English “lecture”, the pronunciation of “a” as /a/,
and “u” as /u/ is also observed.

In some words derived from English and having the letter
pronounced like /a/, it is possible also to observe some changes not only in the pronunciation, but

in the original spelling,

also in writing. Perhaps this happens due to the fact that in Spanish the vowel “u” always has only
the /u/ sound, and the discrepancy between spelling and pronunciation could cause certain
difficulties for the Spanish speakers. As an example of such vowel substitution, the following words
can be given: “lonche” (from Eng. “lunch”), “lonchera” (Eng. “lunch box”), “troque” (Eng.
“truck™), “troquero” (“truck driver”), “fonazo” (‘“having fun”) (Nginios 2011: 118-122). In all the
given examples the replacement of the vowel “u” with “0” and, accordingly, the sound /a/ with /o/
can be observed. Furthermore, in such example as “soportar” (from the English “to support”), the
replacement of the sound /a/ by /o/ is also noticeable, apparently due to the same letter “u” present
in the original word.

Concerning the consonants, first of all, the absence of the letter “h™ in Spanish should be
noted, which might be seen only in the early borrowed words. In “Spanglish”, due to its English
constituent, this letter is present both in English words that have not undergone spanization, and in
the modified words and expressions. However, here “h” is not a glottal aspirated consonant, but is
more distinct and firm. For example, derived from the English “to hang out”, the word “hanguear”,
characteristic of “Spanglish”, has a clearly articulated sound /h/.

Also in speech while pronouncing the phonemes /d/ and /6/, which are difficult for the
Mexican Spanish speakers, these phonemes can be replaced by /d/ and /s/, respectively. Thus, “the”
would be pronounced as /de/, “that” as /det/, “think” as /sink/. However, the /6/ phoneme is not so
difficult for Spanglish speakers in Spain, since this sound is characteristic of European Spanish.

In “Spanglish” there is no English nasal sound /y/. Words that have this sound can be
pronounced either with /n/ or a distinct hard /ng/. In this regard, words with the English ending
“ing” are not very typical for the “Spanglish” speakers.

Separately should be noted a clear and firm pronunciation of such consonants as “r”, “t”, “d”
For example, the /t/ sound in “Spanglish” being similar to Spanish is voiced and clear, unlike the
fricative English “r”. The consonant “I” can be interdental, dental, alveolar or palatal, depending on
the subsequent sound and the position in a word (Kucenésa 2012: 166-172). At the end or before
the vowels /e/, /1/ it softens, and in combination with consonants or vowels /a/, /o/, /ul it becomes
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clear dental or interdental. In Spanish words used in “Spanglish” without changes, the double “1” in
the case when the speaker is a native speaker of Spanish retains the sound /y/, or softened /I'/
(depending on the territorial affiliation). However, “Spanglish” speakers, who have English as their
first language, often pronounce “Il” like a normal /I/. For example, the words “lave” (lava) and
“llave” (key) can be pronounced by these speakers identically (Klee Carol y Andrew Lynch 2009:
240-248).

Besides, similar to Spanish, in the words borrowed or modified from English, the letter “g”,
followed by the phonemes /e/ and /1/, is pronounced as a softened, but distinct /h/. For example, this
can be observed in the modified word “registrar” (Eng. “to register”).

In some cases, there might be observed the sound substitution that is the replacement of the
labial sound /w/, which is difficult for Spanish speakers to pronounce and does not exist in Spanish,
to /u/ if it is in the middle of a word or after a consonant, or to /gu/ if it is at the beginning of a
word. As an example, we can mention such words and expressions used in “Spanglish”, derived
from English, as “suéter” (from English “sweater”), or “giiisqui” (English “whiskey”), “guachate”
(Eng. “watch out”) (Ramirez 1992: 186-188).

Also, as it has been noted earlier, the phoneme /[/ makes a certain difficulty in pronunciation
for the Spanish speakers. To overcome the difficulty of voicing it and to avoid mistakes, in some
“Spanglish” words in writing the English ending “tion” /[(a)n/ was replaced by the Spanish “cion”
Ist'on/, for example, in the word “aplicacion” (from the English “application” with the similar
meaning; in Spanish the word “aplicacion” has a different meaning of “diligence”). The accent here
also changes to the Spanish manner.

Based on the above specification, another characteristic change can be noted — the elimination

“1’)

of double consonants, since in Spanish there is only a double “I” if the words are not borrowed. As
the example of this simplification such words as “futbol” (English “football”), “bil” (“bill”),
“atender” (“to attend” meaning “to assist”) can serve (Nginios 2011: 118-122).

The overdifferentiation of phonemes is also characteristic of this “mixed language” and is
observed in two opposite phenomena: the voicing of initially silent phonemes, or the muting of
originally pronounced ones. Indeed, in “Spanglish” some phonemes that are unpronounceable in
English original words are pronounced. This, for example, concerns the final letters (for example,
“e”), which are necessary for root phonetic variations of vowels in English. For example, the
abovementioned word “vote” is read as /bote/, that is, not only does the final unpronounceable “e”
becomes sonorous, but its influence on the root “o” disappears. Apparently, this is due to the
simpler pronunciation of vowels, which is characteristic of the Spanish language, when all of them
are voiced and have only one constant phoneme. Also, in some cases in unmodified English words,
the doubled vowel “e” can be read as a double sound /e/, which is common in Spanish. Rarely the
pronunciation of the double “0”, as two /o/ sounds might be observed, since this vowel is not
doubled in Spanish and is typical only for the English words (Nginios 2011: 118-122).

An example of muting of phonemes can be the consonants “q” and “g”, when having in
speech the sounds /e/ or /1/ after them. To preserve their original sound, they require the following
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“u” in writing, which is not pronounced after them, being only a function letter, while in English
there is no such rule. This phenomenon is clearly seen in such modified words as “parquear” (Eng.
“to park”), “baquear” (“to back up”), “quechar” (“to catch”), “hanguear” (“to hang out”)
(Fernandez-Ulloa 2004: 86-90).

Thus, the above given analysis might lead to the following results of investigation: mixed
languages, precisely “Spanglish”, are a good ground for the interference analysis, as it can be
visible on all levels of the language hierarchy; phonetic interference in “Spanglish” may be
subdivided into the following types:

indistinguishability of individual sounds of the English language;
substitution of some vowels by other ones;

replacement of some consonant sounds with others;

voicing the phonemes that do not require to be sounded;

adding unpronounceable letters.

Conclusion

Contemporary linguistic situation leads to the emergence of the new linguistic branches,
investigating interconnection of the linguistic and extralinguistic factors in the development of
language. Contact linguistics as one of the modern trends studies various forms of language
interaction and the results of language contacts. The mutual influence of languages cannot occur
without such process as language interference that might be of different types according to the
language levels, where it can be observed. In the standard view, interference is seen as a distracting
factor in language learning as it prevents from correct usage of language forms causing mistakes.
However, some social, cultural, economic and other external factors influencing the contact of
languages and its users might result in the emergence of some new phenomenon. One of these
results may be the appearance of a mixed language as the most developed form of interference on
all levels of language hierarchy simultaneously. Here it is not already the distracting factor, but the
means of progress.

“Spanglish” being taken as an example of a mixed language for the analysis of the phonetic
interference is a good basis to show it in various forms. Phonetic interference here manifests itself
in the influence of the Spanish phonetics on the English words and phrases, both modified and
retaining their original spelling, and much less often — in the influence of the English phonetic
norms on the Spanish pronunciation. Among the reasons presupposing this almost one-way
influence might be given the simplicity of the Spanish phonetic rules compared to the English ones.
Thus, among the types of phonetic interference in “Spanglish”, the most characteristic are: the
indistinguishability of individual sounds of the English language; substitution of some vowels by
others; replacement of some consonants with others; voicing phonemes that do not require
pronunciation, as well as adding unpronounceable letters to some modified English words. These all
lead to the development of the phonetic system not peculiar for either of the constituent languages.
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