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MAPKUPOBAHHBIN ®UT AJLTIO3UN
B CBOPHUKE CKA30K POMAHA MUXAWJIOBA «SIF'O/1bI»

AHHoOTanusi. Xy/l0XKECTBEHHbIE HKCIEPUMEHTbl CBOWCTBEHHbI HOBEWILIEH pPYCCKOM
auTeparype. DKCHEpUMEHT MO3BOJIAET HE TOJIBKO €03/aTh 3P QEKT aAuanora ¢ KIAaCCUKOH, HO U
BBICTPOUTHb HOBYIO MOJEIb OLCHKM IEUCTBUTENbHOCTU. [lo3TMUeCKUI MUpP TpaaMLIMOHHO HMEET
JIBE MarucTpain OasaHca: 3TO BpeMsl U XyI0)KeCTBEHHOE MpocTpaHcTBo. [loaTHKa mocTMonepHu3Ma
OpPHEHTHUPOBAaHA Ha CO3JIaHHME HOBOTO B paMKax TpaHC(HOPMALUU HMEIOMIETOCS. DCTETHYECKHI
OIBIT, KOTOPBIM MepepadaThIBacTCsd aBTOPAMM-IIOCTMOJEPHUCTAMU, MMEET NPUMETHI aJUTIO3HM,
PEMUHHUCLICHIIMN, LINTAT, OTKPBITHIX HaMeKoB. IIpo3a Pomana Muxaiinosa sBiI€TCS YHUKAIbHBIM
IIPUMEPOM UIPbl C JIMTEPATypPHBIMH KOJAMH, KYJbTYPHO-UCTOPUYECKUMHU CTEPEOTHIIAMHU.
[TpoucxomuT 3TO Kak Ha ypoBHE (GOPMBI, TaK U Ha pPyOSKHOM YypOBHE conepkanus. Hosas
JUTEpaTypHasi pealusl OLUEHKM HACTOSLIEr0 B PEKUME CKa304HOW HappaluM IPETBOPSETCS B
coopuuke P. MuxaitnoBa «Srone» (2019). COOpHHMK sBIsieTCS MPAKTUYECKH HEU3YYCHHBIM, B
OTKPBITOM JOCTYII€ Ha JIaHHBIII MOMEHT HET padoT, KOTOphIE Kacaauch Obl aHaIM3a S3bIKa, CTUJIA,
ABTOPCKOM MaHepbl IMOBECTBOBAHMUS, KOMIIO3MIIMOHHOM paMKH, JKaHPOBBIX Bapuanuid. Takum
o0pa3oM, HMCCIeJOBaHUE B Pyclie OLEHKU THIOJIOTUM M MOATHKHM «cka3ok» Pomana MuxaitioBa
BIIOJIHE ONPABAAHO U aKTyaJbHO. METON0JIOrMYECKUN KaHOH AAHHOI'O COYMHEHHS COOTHOCUTCS C
BApUaHTOM PELENITUBHOIO U T'€pPMEHEBTUYECKOr0 Xapakrepa. MapKupoBKa ajito3uil B COOpHUKE
«Aroap» ocylecTBIseTCA ¢ 1eNblo HarisaaHoi nuddepennuanuu cmpicaoB. Cdhepa 3HaYeHUN y
nycaTesiell TOCTMOIEPHUCTCKOIO XapakTepa pacIiupsieTcs: 10 pu3oMsbl. Ce10BaTeNIbHO, TEKCT 3TO
y’ke He (opMmalibHas IJIOCKOCTb, HO NapaJAurmMaibHas 3HaKoBas cucTeMa. B cOopHuKe CKa30K
«Sroap» coOpaHbl TEKCTHI Pa3HBIX JIET, OTHAKO, OHU 00Pa3yloT €IUHBIN XYyJ0KECTBEHHBIH MHUpP CO
CBA3AHHBIMU JpYI C JIPYroM CrOKeTaMmH. JIMuTepaTypHBIM SKCHEpUMEHT cKa3ok P. Muxaiisoa
opuentupyet Ha Tekctol L. Ileppo, ®.M. loctoeBckoro, H.A. Hekpacosa, 11.C. Typrenesa, H.C.
JleckoBa, A.Il. YexoBa, kunHocuenapuii H. Ilorommua, croxersl MynbTdmisMoB B. Cyreesa,
neceHHbld ctpoil B.C. Beiconkoro. CnekTp aumo3uid B JaHHOM CiIy4ae HIMPOK, IPH 3TOM
LETbHOCTh LIMKJIA ocTaeTrcd Oe3ympeuHoil. J[aHHBIM MaTepuan MOKeT ObITh HCIIOJIB30BaH MpU
M3y4YEHUU ITOTUKU HOBEUIIEH PYCCKOM IIPO3BI, a TaKKe TBOpuecTBa Pomana Muxaiiosa.

KiroueBbie cioBa: Poman MuxaitnioB; «Sronp»; HHTEPTEKCTYalIbHOCTb; JUCKYPC;

CCMaHTHUKa; IMOCTMOACPHU3M, OCTCTUKA YTCHUA.
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A.N. Bezrukov

MARKED FEAT OF ALLUSIONS IN ROMAN MIKHAILOV’S FAIRY TALES
COLLECTION «THE BERRIES»

Abstract. Artistic experiments are characteristic of the latest Russian literature. The
experiment allows not only to create the effect of a dialogue with the classics, but also to build a
new model for assessing reality. The poetic world traditionally has two highways of balance: this is
time and an artistic space. The poetics of postmodernism is focused on the creation of the new
within the framework of the transformation of the existing. Aesthetic experience processed by
postmodern authors has signs of allusions, reminiscences, quotations, open hints. Roman
Mikhailov's prose is a unique example of playing with literary codes, cultural and historical
stereotypes. This happens both at the level of form and at the boundary level of content. The new
literary reality of assessing the present in the mode of fairy-tale narrative is being implemented in
R. Mikhailov’s collection “The Berries” (2019). Lately reseachers have been finding little interest
in the collection, there are hadly any works found in the public domain that would concern the
analysis of language, style, author's manner of narration, compositional framework, genre
variations. Thus, the study in line with the assessment of the typology and poetics of Roman
Mikhailov's “fairy tales” appears to be relevant. The methodological content of this work correlates
with the one of a receptive and hermeneutic nature. Labeling of allusions in the collection “The
Berries” is carried out for the purpose of visual differentiation of meanings. The scope of
postmodern writers’ meanings expands to rhizome. Consequently, the text stops being only a formal
plane, but becomes a paradigmatic sign system. The collection of fairy tales “The Berries” contains
texts of different years. However, they form a single artistic world with related plots. The literary
experiment of R. Mikhailov's fairy tales focuses on the texts by Sh. Perrault, F.M. Dostoevsky, N.A.
Nekrasov, I.S. Turgenev, N.S. Leskov, A.P. Chekhov; N. Pogodin's screenplay; V. Suteev's cartoon
plots; V.S. Vysotsky's song structure. The range of allusions in this case is wide, while the integrity
of the cycle remains impeccable. This material can be used in studies on the poetics of the latest
Russian prose, as well as in the invastigations focused on Roman Mikhailov’s works.

Keywords: Roman Mikhailov; “The Berries”; discourse; postmodernism; intertextuality;
semantics; aesthetics of reading.
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Bezrukov, A.N. (2023). Marked Feat of Allusions in Roman Mikhailov’s Fairy Tales
Collection «The Berries». Nizhnevartovsk Philological Bulletin, (1), 6-17. (in Russian).
https://doi.org/10.36906/2500-1795/23-1/01

UuraTensMm HOBeWIIeH pyccKoill imreparypsl, moMuMo uMeH Hapuns AOrapsH, EBrenus
Boponaskuna, Muxawna EnuzapoBa, Buxrtop IleneBuna, 3axapa Ilpunenuna, Bnagumunpa
Copokuna, Mapunbsl CtenHoBoi, Muxaunna Illumkuna, Jleonnna KO3edosuua, ['y3ens SxuHOMH,
nMs Pomana MuxaiinoBa Takke U3BECTHO.

Poman MuxaiinoB — COBpEMEHHBIN NPO3auK, APaMarypr, K TOMYy K€ MareMaTHK, JOKTOp
(bu3MKO-MaTEMaTHUECKUX HayK, mpodeccop, MPaKTUKYIOUIMH 330Tepuk. OH aBTOpP TaKUX TEKCTOB
Kak «Ymauna KocmMoHaBTOB» (2014), «PaBunarap» (2016), «M3nanka xpeicel» (2017),
«AHntupasuHarap» (2020). B 2020 rogy uMrarsl U3 €ro KHUT HOCIYXWIM Ha3BaHUEM U Snurpadom
2-oii TpueHHane COBPEMEHHOTO POCCHICKOro HcKycctBa — «KpacuBas HOYb BCEX JIFOJICHN.
Cnekrakib «Cka3ka Mpo MOCIEIHEro aHrenay, MmocraBieHHbll AnapeeM Moryuum (Poccuiickuit
roCyJapCTBeHHbIN akagemuuyeckuili bonpmioit npamatuueckuit tearp uM. I'.A. ToBcToHOrOBa) MO
pacckazaMm Pomana Muxaitnosa, nomyuun B 2021 roay teaTpalibHyI0 peMHI0 «30510Tasi Macka». B
3TOM K€ rogy MuxainoB cran yaypearom npemun AHjpes benoro B HomuHauuu «lIpo3a» 3a
poMaH «JloXkIucCh Jieta ¥ MOCMOTpPH, 4To OyneTr». CienoBarenbHO, €r0 TEKCThl BBI3bIBAIOT SBHBIN
YUTATENbCKUMU, J1a U uccienoBaTenbckuil (Cepaeunas 2020) nHTepec, OHU U CKa304YHBI, U PEATIbHBI,
B HUX KJIACCHMKa M COBPEMEHHOCTb, IOHUCK OCTaBIIErocs B Xxaoce mupa Ttemna. llepcrnexktuBa
MOMYJISIPHOCTH aBTOpAa, Ha Hall B3MVIAJ, 3aKJIIOYaeTcsi B KOMIWISITHUBHOW TPUPOAE CTHIIA,
KOMOMHAIMH, HA TIEPBbINA B3I, pa3HOPOIHBIX 3JIEMEHTOB, HO OHTOJIOIMYECKH OPHEHTUPOBAHHBIX
Ha MMO03HaHHe OBITHIHOM CYITHOCTH YeNoBeKa.

B undopmanrioHHoM npeaucioBuu K cOOpHUKY cKa3ok «Sroasl» orMeuaercs, yto Poman
MuxaiiaoB «CIenUaIuCT TT0 CUMBOJIMYECKUM IIETIOYKaM U npocTpancTBamy (Muxaiinos 2019). s
HOBEWIIeH pycCKOM JuTepaTypbl, O€3yCIIOBHO, XapakTepeH TaK Ha3blBa€MbI SCTETUYECKUN
HKCIEPUMEHT, CO3HATENbHbII COOM B peXuMe NMuUchbMa, HCKakeHHe, neopMainus KIACCHYECKHX
dopm. [logoOHBIN ScTeTHUeckuit m3BOJ BcTpeuaeM y Mapunbl CrenmHoBoi B pomane «Camy
(CremmroBa 2020), y Jmutpus ['myxoBckoro B «Tekcre» (I'myxoBckuit 2021), y Amnekcanapa

[Tenesuna B «Ilokpoe — 17» (IlenmeBun 2022). OgHuM U3 MOJOOHBIX OPUEHTHPOB HA UTPOBOM
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pexuM PoMana MuxaiinoBa ¢ HaJIM4YHBIM TEKCTOBBIM KOHCTPYKTOM SIBJISIETCSI CKa3Ka, CKa3Ka Kak
0COOBIH JXKaHp pean3aluy UACHHBIX HACTPOCHUM.

Tpamuuwonnpli  npuHnun ckazounoro (IIpomm 2000) KOHCTpyHMpOBaHUS —YCIOBHOM
peanbHOCTH, J]a U caMO NoBecTBoBaHUs y Pomana MuxaiiinoBa co3HaTeNbHO TPaHC(HOPMHUPOBAHBI,
nbo xynoxxectBeHHbId Mup TekcTa (bespykoB 2015) cmexHO mnapameTpuueH M BapUaHTHO
cpaimuBaeT ucropuyeckue rpaHd. Ha Ham B3, Hambolsiee AEeKJIaMallMOHHO HOBasi ICTETHKA,
HOBBIY JINTEPATYPHBIA U3BOJ OLEHKU HACTOSILErO B PEXKMME CKa304HOM Happaluu IPEeTBOPsETCs B
cOopHuke cka3zok P. Muxaitnosa «Sroae» (2019).

OtmeTum, uTo ckazku Pomana MuxaiioBa He W3y4eHbI, B OTKPBITOM JOCTYIE HA JTaHHBII
MOMEHT HeT paloT, KOTOpble Kacaluchb Obl aHanmM3a s3bIKa, CTWISA, CKa304YHOW MaHepsl
IIOBECTBOBAHMS, pEAIN3allMM AaBTOPCKUX YCTAHOBOK, KOMIIO3MLIIMOHHOM paMKH, KaHPOBBIX
Bapuanuil. Takum 006pazom, UcClIeIOBaHUE B pycJie OLIEHKHU THUIIOJOTUH U MOATUKHU cKa3ok PomaHna
MuxaitioBa BIIOJIHE OINPaBIAaHO W aKTyalbHO. MeTOHoI0rnyeckasl OCHOBa pabOThl COOTHOCHUTCS C
BapUaHTOM DPELENTHBHOIO M NePMEHEBTHUYECKOI'O TOJIKA; IeJIeCOO0pa3HO TaKXKe HCIOJIb30BATh B
XOJIe aHalM3a JIMTEPaTypHOro MOJOTHA M KOMIApaTHBHBIN NPUHIMI, MO0 aHAIM3 KaHpa Kak
0co00r0 TMPHUHIKIIA MHPOMOJACIHPOBAHUS HYXKAAETCS B CPAaBHUTEIHHO-KOAW(DUKAITMOHHOU
pa3BepcCTKe.

B cOopuuke «Sroap» coOpaHbl TEKCThl Pa3HbIX JIE€T, OJHAKO, OHM 0Opa3yloT €IUHBIH
XYIOKECTBEHHBII MHP CO CBSI3aHHBIMH Jpyr C JpyroM croxkeramu. OTMETHM, 4YTO aBTOp
HETPUBHAJIEH B BHIOOpPE MPOOJEMHBIX Marucrpajeid — 3To BOJIIEOHOE IpeBpallieHne, oOIeHne
KHUBBIX M MEpPTBBIX, YXOJI W3 MHUpA, HApPOYHUTOE BMAJCHHE B OE3ymMHE C IIENBI0 H3MEHUTH
pearbHOCTh, TPAHCIIEHJCHTHBIA SKCIIEPUMEHT HaJl c000i, MapKUPOBAaHHbBIN (UT 03Ul U T. 1.
Jymaercsi, 4To ocobasi poJib B IOCTPOEHUH 3TUX (OPM OTBOJUTCA HMEHHO CKa3Ke, HOO HOMUHAIIUS
/ 3aroJI0OBOYHBIA KOMILIEKC OTKPBIBAIOT MUP METAIICUXMUYECKOTO BBIMBICIIA, IPUIIOJHUMAIOT 3aBECY
MHOTO TE4YeHMs] BpeMeHu: Hamnpumep, «CHbl Moero otua», «bans», «['epomH npuHOCHIN IO
nATHUIAMY, «30J0TapéBckue OonoTay, «Arome», «Mackuy», «CamoneTsl», «BoiiHay. Takum
o0pa3oM, CTpYKTypa cOOpHHKA TATOTEET K IUKINYeckod ¢opme. OgHako, ocoboe MOCTpOeHUe
aBTOPOM BBIJIEP)KUBAETCS HE TaK CTPOro, BO3MOKHA Ju(depeHIrannsi MECTONOI0KEHNS TOrO WU
MHOTO TEKCTa, CBA3YIOLIUM MAapKEpOM IIPH 3TOM CTaHOBUTCA ()POHTHP — 30HA MOIPAHUYHOIO
coctosiHusl TrepoeB. He uckmouaercss B «Srogax» mpu (GopMUpPOBAaHUM CIOKETHOM KaHBBI M
Mugonoruueckass ocHoBa. M3HayalbHbBII MCTOpUYECKUN ATan 00IIecTBa, 0€3YCIOBHO, TATOTEN K
CUHKPETHUYECKOMY TUITY, HO nuddepeHuaniy Ha OTaeIbHbIE BEKTOPhl Pa3BUTHS YK€ HaMedyaeTcs.
MOXHO cOriacuThCs ¢ KiaccudeckuM HaOmonaeHueM Pomana baprta, 4to «uuTarenb nepexuBaeT
MU} KaK HCTOPUIO OJJHOBPEMEHHO NpaBaAuBYI0 U HepeanbHyo» (bapt 2008: 288). Cxoxwuii s ekt
nocturaercs B ckaskax P. MuxaiinoBa, YTO HE MOXET HE JJOCTaBJIATh YAOBOJIbCTBUS PELIUITUEHTY.

OtkppiBaeT COOpPHMK CKa30K pomaHa MuxaiiioBa mNpeaucioBHe, B  KOTOPOM
Bepu(ULIMpPOBaHA pelenius KHUTH, TpoIecC COMMKEHUS TEeKCTa C «IOTEHIUAIBbHO 3HAKOMBIM
gurarenem»: «H. — Mol yuntens. Heckonbko pa3 nelitancs npodects eMy cka3ku. Msl exanu ¢ H. B

oe3/1e, BO3BpaIIaINCh Tociie cOopa 010K B 3a0pomeHHOM KoJixo3e. Y crainbie. CIpocHil, XOUeT JIh
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OH, YTOOBI s MpouuTan emy ckazku. OH OTBETHJI, 4TO HE Xo4eT. BTopoil pa3 3amanm emy TOT xke
BOIIPOC, KOTJa Mbl CHJENIA B MyCTON KBaptupe. H. oTBeTMN, 4TO HaA0 mociaymark, HO HE celvac.
Tperuil pa3 HalOMHUI €My PO CKa3Kd, KOrJAa Mbl CHJAEIN OKOJO MOJUKIMHUKU. OH OTBETHIL:
«/laBaii». 51 moctan W3 prOK3aka CMATBIC JUCTHI ... W Hadan uutaThy» (Muxainos 2019: 7-8).
Haubonee neiictBennoii Ha coznanue H. u3 ckazok Pomana MuxaiinoBa oka3zanacek «CTapblil 3as1y:
«H. mocyman n «Ctaporo 3aia», OTBETHJ, YTO MTOHUMAET, O YeM UJIeT peub» (Muxaiimos 2019:
8). be3ycnoBHO, «Kakue-TO MOMEHTHI €r0 BO3MYTUJIU: OH Y3HAJI UCTOPUH U MEPCOHAXEH, KaKue-To
MOMEHTHI €ro 00pajoBasid, OH CKa3aJ, YTO MMEHHO TaK M JOJDKHO NMPOU30MTH B PEaTbHOCTH U
’aJlb, 4TO 3TO cKa3ku» (Muxaiinos 2019: 8). Kak orMeuaercs B npeANCIOBUH, «CaMbIM PaIOCTHBIM
OBLJIO YCJBINIATE OT HETro «3TO0 ke Mbl» (MuxaitmoB 2019: 8). Takas oleHKa «y4uTeIs» IS
MuxaitnoBa, moxkajlyd, camasi BBICOKasi oXBaJa.

['eHepupoBaHUE CIOKETHOTO MNPOCTPAHCTBA, NPUYEM OJIM3KOIO HACTOSILEMY, YCIOBHO
MO3aM4yHO, JPOOHO, NEHKTHYHO. ABTOpP HECITy4aifHO, OTMHMCHIBAsi TONOC / MECTO MPEObIBaHMS, €I B
camMoM Hauaye cOOpHHKa, TOYHEE, B IIPEIUCIOBUHU, OTMEYAsi, YTO «IIePBOE BIIEYATIEHUE OT TOpoa:
HET HU OJHOW POBHOM YJIMIIBI, BCE [M|BOIHYTO U €CTh OLIYILIEHHUE, YTO [M|BOTHYTHI HANPABICHUS B
1eIoM — OYATO CMOTpHUIIb Yepe3 TOJICTOE HEPOBHOE CTEKJIO WJIM CHUCTEMY IUIABHBIX 3€pKayD»
(Muxaiinos 2019: 8). laxe reorpaduuecKkue HampaBICHHUS CMEIIUBAIOTCS, MEHSIOT OPHUEHTHUPBHI:
«YT0o0BI CMOTPETh Ha BOCTOK, HY)KHO HMJITH B3TJISIOM 3a JIOMa, 3aKpy4uBaTh B ceOe Buaumoe. He
MOJIy4aeTcsl I0Ka3aTh PYKOM «BOCTOK — TaM». BOCTOK oOka3blBaeTcs JCHCTBUEM, uepenou
JBUKEHUM, a HE TOJbKO HampasieHueM» (Muxaiinos 2019: 8). BHemHuid Mup CcKa3ok, TaKuM
o0pa3om, cMemaeTcs Ha BTOPOH IUIaH, IMJIOCKOCTh HACTOSIIEro / JeHCTBUTENLHOTO HUBEITUPYETCS,
OCTaTOYHOCTh AJUTIO3MIl BCE K€ MMEET MEeCTO ObITh. BHYTpeHHHE MarucTpaid BBICTYMAIOT Kak
OCHOBHBI€, CMBICIIOBAsI POEKIIMS ABUKETCS 32 CYET UMMAHEHTHOTO HAIlOJIHEHHUSL.

Bpemennsbie pyOexu B cOOpHUKE «STopl» OUepUEHbl JOCTATOYHO YCI0BHO. OHAKO, aBTOP
BHHUMAaTeJeH K JaTaM HAlKMCaHUsl TEKCTOB, K XPOHOMETPUYEeCKHUM (PpOHTHpPaM peaau3aluu TOro
WO HWHOro crokera. OTopaBHOM TOUYKOM, HayajaoM TIOBECTBOBAHMS SIBIIAETCS CKa3Ka C
MO3UIIMOHHBIM Ha3BaHWeM «BoliHa», 3aBepiiaercsl k€ JaHHBIM LMK TeKCTOM «CTapblil 3asiy.
JleBATh UCTOpHUH, NEBATH IHEH, NEBATh CKa30k! «/leBsiTka» B JaHHOM cCllydae CHMBOJIM3UPYET
MOPSIIOK, COBEPUIEHCTBO MHPAa, MHOTOMEPHOCTh, BEYHOCTb, T'yMAaHHCTHYECKUH BEKTOp,
BO3BBIIIEHHOCTh JyXOBHOrO MHpa. CKa304YHBIM KOJOPUT, HAPOUUTO BBOJUMBIA B TEKCT «SAromay,
HOMHHHPYET 3peNoch, MaHU(ECTUPYET ONBIT, AaeT MHPOPMATUBHYIO MOJHOTY M MOANMUTKY. J{is
Pomana MuxaiinoBa «IeBATH» €CTh KM3HCHHBIH YKIJIAJ, OTYACTH HeJemnas, HO B OOJIBIIMHCTBE
CBOEM TporaTesbHas auio3us. CpeIcTBaMH XyA0KECTBEHHON MOATUKU CTAHOBATCS PUITOMUHAHKE
(manpumep, «Tbicsiya U oaHa HOUb», «Jlekamepon» [Ix. Bokkauyo), murata («IpbIT-IPHIT MO
KYCTOK»), TiepedpaszupoBaHue («y KOro B JIECy caMble OOJBIIUE YIIHU?»), CTUIN3ANUS («a Y MEHS
BElb HET HUKOTO KpoMe TeOs... KaK CBOEr0 CXOPOHWJIA, TaK U HE JKUBY COBCEMY), S3BIKOBOM
nacTuil («Mbl BBIIUIM W3 JIOMa... BETE€p MPOSBISLT ceOs B IMOJHOTE U JKECTOKOCTH... NMPHUPOJA
BOJIHOBaJach, M3/aBajia MOPBIBUCTHIE 3BYKH, CKPHIIbI»), MaTUMIICECT («HE 3HAK0, Kyda CTpaHa

KaTUTCS... IIEHBI OITh MOAHSUTH»). Ha Hamr B3rmsn, amumro3uitHeiid ¢oH B «Aromax» ecth Gopma

[@®| 10




Huoicnesapmosckuii punonocuveckuti secmuux. Nel | 2023 bespyxoe A.H.

¢wura (c anrn. featuring, cokpamy. feat — mpuHUMaTE ydacTue, mepeneBaTb COBMECTHO, HCIIOJIHSTh
4T0-11M00 YK€ cTaBllee Kiaccukoi). /g aBTopa ayOiaupoBaHHOE UCIOIHEHUE Psifia CHOKETHBIX,
KAHPOBBIX BapHalMi U3 (PONbKIOpa, YCTHOIO TBOPYECTBA, a TAKXKE JMUTEPATypHBIX OOpPa3LoB
CO3aCT HOBBIA CMBICIIOBOM IIPEJEN, HOBOE KOHHOTATUBHOE 3BY4YaHHUE.

Jluteparypa MOCTMOJEPHHM3MA HE CTOJBKO CO3MJAeT OYKBaIbHO HOBOE / CBOE, CKOJBKO
oOpabatbIBaeT, TpaHC(HOPMUPYET YK€ UMEIOLIUICS alIo3uiHO-3cTeTH4YecKuil onbIT. [Iponcxoaut
3TO KaK Ha ypoBHE (OpPMBI, TaK U Ha PYOEXKHON KOHTPAayHKTHBHOH TOuke cojepxanus. s
nucaTesieil MOCTMOJIEPHUCTCKOIO TOJKAa PH30Ma CMBICJIA, BEPOSITHO, POKIAETCS B IIPEOAOIEHUN
dopmanpHOW cocTaBisitomiei. WpoHus, cuUMynskp, TUOpHAM3anus s3bIKa, MapOIUPOBAHHE,
HE/I0CKa3aHHOCTb, KapHaBajJM3allMs, BOT, [OXalyl, OCHOBHOWH, HO HEINOJHBIH Habop
xapaktepuctuk (Mxab XaccaH), KOTOpblE€ AT BO3MOXKHOCTb CO3JaTh TEKCT, MapKHUPOBAHHBIN
MIO3TUKON MOCTMOJIEPHUCTCKOM WIPhl. 3aMETHM, YTO OCHOBHOW OOBEKT, MPHUBJIEKATEIbHBIM Jis
Pomana MuxaiinoBa, HIMEHHO TEKCT, TEKCT HE TOJbKO KaK HaJM4YHas 3HAKOBas CUCTEMa, HO U Kak
cepuyeckas napaaurma, CoCTosIas 13 KOHHOTATUBHBIX OJOKOB — MHTPAJ (BCTymieHU). CXoxuit
BapUaHT JIUTEPATypPHOrO MPETBOPEHMsI, COCTOSALIMM M3 HayaJIbHBIX TOYEK [OyKBaJlbHOE HAyallo —
KOHEIl CKa3o4yHoro OwiTHsi|, HaxomuMm B «BoiHe» Pomana MuxaiiioBa, NepBOM TEKCTE,
OTKphIBatoleM UK «Poauics s B 6enHol cembe. OTenr ymien, Korja s COBCEM MaJIEHBKUM OBLI.
Tak MBI ¢ MaTeppl0 BIBOEM U OCTAJIUCH...». 3aBEPLIAECTCSA 3Ta CKa3Ka CICAYIOLIMMH CTPOYKaMHU:
«MpI BpIIIM Ha ynuiy. Berep ytux <...> MBI B35UIM JIOXKKH M HOLUIK 110 JJOPOT'€ HA aBTOOYCHYIO
cranuio. Ilo pacrnmcanuto mpuoObLT aBTOOYC, KOTOPBIHM TOCTAaBMII HAC HA BOK3aJI. 3aTeM IOJO0UIEN U
110€3/], KOTOPbIl BEPHYJI HAC B rOpoJi MPUBBIYHBIX YYBCTB U cTpeMieHui» (Muxaiiinos 2019: 84).
[{ukaMyHOCTB, CleI0BaTEIbHO, PA0OTAET KaK HAa YPOBHE BCEro COOPHUKA, TaK U B MpeJieax OJHOU
CKa3KM. ABTOp CKa304YHO-MHU(OJIIOTHYECKYI0 aypy HOAKPEIUIsIeT S3BIKOBBIM CTaHAAPTOM:
MecTouMeHHas GopMa «si» U «oH» 00o6maercs GhopMmyiabHON «Mbl». Poman MuxainoB cTpout
KOHUEMIUIO XYJ0XECTBEHHOTO0 MHpa MO MapaMeTPUUYECKUM YPOBHSAM — JIBUKEHHE OCYLIECTBIISIETCS
OT MBICJIU K UyBCTBaM, OT 3HaKa K PUTYally, OT s3bIKa K MeTa(hu3UKe U MOCTHKEHUIO OHTOJIOTHH.

I'epoun / mepcoHaku BCeX CKa30K M3 COOpHUKA <«SIrojpl» KOHUENTYaJbHO IPOCTHI,
YaCTOTHOCTb HCIIOJIb30BAHUS MapKepa «KakK OObIYHO» CBUJIETENBCTBYET 00 3TOM. O1HAKO, PpaKTasn
NaMsATH, KOTOPBIM OTKpPHIBAETCS B XOJ€ YTEHHs, JaeT BO3MOXHOCTb HHUBEIMPOBATH OYKBAIbHYIO
rpaJjMeHTy peajbHOCTH. B 3aximountenbHON ckaske «CTapelil 3asip 3TO, Ha Hall B3IV,
MIPOIKCAHO OCOOEHHO CUMBOJINYHO. XYA0XKECTBEHHBIH MUP UTOTOBOTO TEKCTa «SAroay npeamerex,
To4eH, BbIBepeH: «CTOsSHKAa HAXOAWIach PAIOM C Topoickoi rtwiomaapio. [lonawamy Tumodeit
VBaHBIY YCTPOMJICSI CTOPO’KEM Ha CTOSIHKY. EMy BbITanu cHHIOIO (OpMY C MPUIIUTHIM 3HAKOM
HEU3BECTHOTO COJIEPXKAHUA, KPEIKUE Carlor, YTOOBl MPOXaKMBAThCSl B TYPHYIO MOTOAY, U Jaxke
pyXbe, KOHEYHO ke, 0e3 marpoHoB» (Muxaino 2019: 332). CroxeT CKa3Ku CHHTE3UPYET TpH
BPEMEHHBIX YPOBHS: 3TO HACTOsIIEe, MPOILIOe, KOTOPOE PEUHKApHUPYETCS B MaMATU Teposl U
BpEMSI BEYHOTO IOKOS, KaKk BapuaHT cMepTH. DPopMol peanu3aluy ajulI0O3UHHON IHapagurMbl
CTaHOBHTCS KapHaBall, JCWCTBO C IEPEOJeBaHUEM, C 00JJaYeHHEM B MAaCOYHBIH KOCTIOM «3aiIiay.

Tparuueckue o0O0epTOHBI ATOrO TEKCTa MOTPaHUYHBI ¢ KoMmHueckuM s3ddexrom: «Kak-To Ha
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TOPOACKON IUIOLIaM OPraHU30BaJIM Mpa3AHUK. UTO mpa3gHoBanu, ObUIO HE SCHO, HO BECENbe
npoHuKajgo moscroay» (MuxaitmoB 2019: 332). He mor MBaHBIY MOpOMyCTHTH 3TOTO, PEIIHII
IIOCMOTPETh Ha «COOBITHE», BCEM HPABUJICS IPA3IHUK, KOTOPBIM YCTPOMIIM 3a€3)KHE apTUCTHI,
«/BaHBIYy TOXE BCE IMOHPABHJIOCH, HO JOJIT OBbLT BBIINIEC KENaHHs, U OH MoOpen oOparHO...»
(Muxaiino 2019: 333). Ilostuka autepatypsl XX| Beka HE Tak CXEMaTWyHa M HMEpapXUyHa,
HapyleHHEeM €CTECTBEHHOI'0 XOJa HappalMy JocTUraercs T.H. 3¢¢exT 6abouku, mpu KOTOPOM
HE3HAUUTEJIbHBIA CIBUI MOXET HApyUIMTh HaOOp CBA3EH, a 3T0 AeGOopMUPYET BCIO CUCTEMY
1aOUpPHUHTOB CKAa30YHOrO NoBecTBOBaHUA. ONWMH U3 aKTEPOB, MOTEPSB CBOIO OJCKIY, OCTABISACT
nocne npeacraBineHus Tumodero MBaHBIY CIEHUYECKHI KOCTIOM «3aiiiia»: «Ha mopore crosi
YeJIOBEK, HAPSYKEHHBIN B KOCTIOM 3aina <...>.

— A MOXHO 51 'y TeOs ocTaBJIIo 3aiiiia 3Toro? Moxelb MOHOCUTh, €CITU X0Uellb. Xe-Xe.

— OcraBisiif. A 4yTO, CUMIIATUYHBIN 3as1. MbI B IeTCTBE O TaKUX U He MeuTanny (Muxaiiinos
2019: 334).

ITo ncreuennn Mecsia 3a KOCTIOMOM TaK HUKTO M HE Ipuexai, XoTs goropop 6su1. Cobna3H
IIEPEBOIJIOTUTHCS, BEPHYTbCA B JIETCTBO, BCIOMHMTH IIPOLUIOE BCE K€ B3l BepX: «lBaHbIY
HEPEIINTEIBHO B3sUT KOCTIOM, TIOZOMIEN K 3€pKally, MPHIIOKUI K cede, TOCMOTPEIICS, XUXUKHYI. A
IIOTOM M Hajen ero. B 3epkane yBuaencs OObIION 3asll C BBHITSHYTHIMH BBEpPX YIIaMHU, O€JIbIH,
HEMHOTI'0 HEJIENO YIIbIOAIOIUICs.

— Tumka — 3as1, — npoxpunen Meanbra. — [IpsIr-npeir, nox Kyctok. — OH CII0XKHII PYKH I10-
3assubk» (Muxaiiios 2019: 334-335).

B nanHoM ciydae umeeT MecTto T.H. OTChUIKA M K KuHocueHapusm B.I'. CyreeBa, u k
KYKOJIbHOMY / pojieBoMy TeaTpy BoooOuie. Mrposast manepa mosenieHus repoeB B «CTapom 3aiiey,
BEPOSITHO, TOBOPUT O 3aMEILEHUH KIIACCUYECKOH IOBEIEHYECKON MAHEPHI Ha HOBYIO, €I1I€ HE CTOJIb
npuBblYHY0. Asumto3uu Ha TekcTsl L. Ileppo Bropar aToMy npuHIumy; aas MuxaiiiaoBa Hekoe
nyOnMpoBaHHE CIOXKETa MO3BOJISIET cO31aTh 3PPEKT TBONCTBEHHOCTH KaJpa — Mbl UJIM BCIIOMUHAEM
y’)K€ TOTOBBIM HappaTHB, WIM CpPAlMBAEM €r0 C HWHOM CUTYyaTUBHOW HHTeprperanuen. Ilo
HabmoaenusM M.H. JlunoBenkoro, «mTepaTypHas cka3ka — 3TO B MPUHIIMIIE TO ke camoe, 4TO U
(donbKIIOpHas CKa3ka, HO B OTJIMYHME OT HAapOJHOW JUTEpaTypHas CKa3ka co3JaHa MHucareiaeM U
MIO9TOMY HeceT Ha ce0e meyaTb HENOBTOPUMOW TBOPYECKOM MHIAMBHUYaIbHOCTH aBTOpa»
(JIunosenkuit 1992: 3). B manHoM BapuaHTe npeoOiafaeT HE CTOIbKO MHTYHTHBHAs JOTafKa,
cKosibko gaemugpoBka ¢dumocopckoro mocTynka. [aBHBIM Tepoil oOperaer B Xone
MIEPEBOILIONIEHHUS HOBBIM MYTh K UCTUHE, CTAOUIU3UPYET AJIsi ce0s1 HOBYIO MMapajiurMy OCMBICTICHUS
peasnii. OTMETHM, YTO CTPyKTypa cKa3ok Pomana MuxaiioBa He IpOCTO JIMHEHHA, OHA
rocyeoBareNabHa: OT auo3uiHbiX jgoMuHanta u3 H.A. HekpacoBa, U.C. Typrenea, ®.M.
Hoctoesckoro, H.C. JleckoBa, A.Il. UexoBa n0 MyabTUIIMKaMOHHbIX Bapuanuii B.I'. CyreeBa u
neceHHblx Moxened  B.C.  Beiconkoro. IlprueM KOMOWIATHBHBIM NPUHIMI  SIBISETCA
JUTEPATypHBIM GUTOM JJIs1 PACKPBITHS CYTH CKa3aHHOTO.

I'eneparuBnas npupona «rox» P. MuxaiioBa 3akiro4aeTcss B BEPOATHOM pa3pelEHUU

OJIHOTO W3 CaMbIX CJIOXKHBIX BOIIPOCOB JIMTEPATYpPhl — IMPEOJOJIEHUS (PpPOHTHpPa cMEpPTH. ABTOp
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IpeJuIaraeT BEPCHIO MOCMEATHCS HAJ «HEH», MO0 MPHUHITH MPUPOAY ITOTO SIBICHHUS KaK €CTECTBA
nmpocto He moiydaerca. He cimywaiiHbl, cienoBaTeslbHO, UM mepexoabl / MeTramMop(o3bl OLEHKH
CMepTH, Hanpumep, B ckazke «Crapbiid 3as1». ['epoun «Craporo 3aia» mo Xoay XyJa0KEeCTBEHHOM
Happaluu TEPSIOT MbICIb, CBSI3b C CO3HATENbHBIM M pallMOHAIbHBIM: «CMOTpH, KaK MHTEPECHO
II0JIy4aeTCsl: KOI/la K JIeTAM IPUXOJAT 3ailibl, TO IETU PaJyrOTCs, CMEIOTCS, a KOTJa K JUPEKTOpaM,
TO Te B CTpaxe HajarT. Thl CMOTPH TOJBKO, Kakod aypak. OH moaymal, 4TO 3TO CMEpPTh €ro
npunuia. /la pa3Be cmepTh Kak 3asi npuxoaut? CoBceM Mosru npomwny (Muxainos 2019: 337).
JlymaeTcsi, 4To TOTepsl MBICIM — €CTh IIPUMETA MOTEPU SA3bIKA, CIEI0BATEIbHO, BO3BpaTa B HEKOE
YCIIOBHOE IIPOLILIOE YK€ HE OyIeT, IPUAETCS IEPEUTH B HOBOE, €111€ HE U3BECTHOE COCTOSTHUE.

[IpeongoneBas MOMEHT peuYeBbIX OalaHCOB U aBTOP, M Iepoi MPOHHKAIOT B MHOE 3HAKOBOE
MPOCTPAHCTBO, & 3TO KOJA, CUMBOJI, MHOro3HauHOCTb. Pakrop mamsatu ans P. MuxaitnoBa, Ha
NEpBBIA B3IJISA, U HE COBCEM 3HAUUM, OJHAKO, KOTJa 3aKaHYMBAaeTCs 3pUMOE (CHOKETHas
KApTUHKA), HAYMHAET MPOSBIATHCA CUIYIT, YCIOBHOCTb, 00Pa3HOCTb, SCTETUUECKUN NEpeell, YTO
TaKk BaXXHO M LEHHO AJsl JIUTEpaTypHOro Tpyna. Eciu ciegoBaTh MO3THUKE MOCTMOJEPHHU3MA,
nyOnupoBaHue peaJbHOCTH / yIBOSHHE MPOCTPAHCTBA / KOMUs 00paza GopMUpPyEeT BEPOITHOCTHBIN
BBIXOJ] K HOBBIM pyOexam nuckypcuBHbIX (be3pykoB 2017) koHHOTAIMIA.

AJUTIO3UIHBIA JUAJIOr € KJIACCUKOM MNposBIIAeTCs B «Sromax» Kak Ha ypOBHE S3bIKa,
unteprekcryanbHoct (Kpuctea 2004), crtuns, Tak u OYKBaJIbHOTO TEpEUTpPHIBAHUS /
OOBITpBIBaHUS 3HAKOMBIX JIMTEPATYPHBIX cleH. Hampumep, onHoi U3 KynbMuHauii pomana ©.M.
HocroeBckoro «lIpectymienne u Haka3aHue» sBiseTcs cueHa ureHuss CoHel MNpUTYU O
BockpemieHun Jlazaps. be3yciioBHO, HampsbkeHHME B JAHHOM CJllydyae HapacTaeT I0 XOAIy
BOCIIPOM3BE/ICHUSI HOBO3aBETHOI'O TEKCTA, XOTA PaCKOJIBHUKOB U HECKOJIBKO MHEPTHO OTHOCHUTCS K
Cro)keTHOMYy uyay. Y Pomana MuxaiinoBa ¢uKCHpyeTcsi TOJIBKO Hayallo 3TOTO 3MM30/a, YTO B
MIPUHITUIIE 11eTIec000pa3Ho, Beapb repou «CTaporo 3aiiia» TOJIbKO OOpPETatoT BEKTOP, TpaHUYAIIAN C
HOBOW JKM3HBIO, MPUYEM B CKa3Ke CMBICIIOBas pa3BEepCTKa YCHUJIMBACTCS €Ile U ajullo3ued Ha
pacckaz A.Il. YUexoBa «CMepTh YMHOBHUKAY.

«BHe3anmHo B /Beph MOCTydanuch. VIBaHBIU, HE TOPOMSCH, MOJOLIET U OTKPbUL. DTO ObLIa
3uHa, noapyra MBaHbl4a, KOTOPOM, KaKk MpaBUjo, A0Ma JieiaTh OblJI0O HEYEro, U OHA MPUXOAUIIA K
HEeMY IouecaTh SI3bIKOM, OOCYJUTh MOJIUTUKY U KYJIbTYpY, B 00IleM, CKOpOTaTh BpeMs. B 3ToT pa3
OHa cJieJiana 1ar Ha3aJ ¥, He YCIeB BCKPUKHYTbh, yIajia HaB3HUYb.

— O, 3uH, THI 4YTO, — MoACKOYMI MBaHbIY.

— Tumxka, TeI? — enie BeiroBopuia 3uHa. — Yto ¢ To60# Takoe?

— Hu4vero. D10 KocTIOM Takoi. ApTucT ocTaBuiI. BoT, npumepmn..

— A, NOHATHO, — 3UHA MpUILIA B ce0s, 3alJIa U ceJia Ha CBOE MPUBBIYHOE MECTO. — A 4ero
ThI YIblOaeulbes Bee Bpems?

— ITO He f1, 3TO KOCTIOM TAKOM, 3a5Y V1bl0aouuiics.

— 3Haeuib, S TyMaro, 4yTo T€, KTO BCE BpeMs )1ul0aromcs, OHU TOTo, — 3WHA MOKpyTUIa y
BHCKA.

— PacckasbiBait, kak genumku-to» (Muxainos 2019: 335).
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YV JIOCTOEBCKOTO YMTaEM:

«— D10 OTKyJa? — KpUKHYJ OH €l yepe3 koMHary. OHa cTosij1a BCe Ha TOM K€ MECTE, B TPEX
miarax oT croJja.

— MHe npuHec/H, — OTBETUJIa OHA, OY/ATO HEXOTS U HE B3TJISAbIBAs HA HETO.

— Kt0 npunec?

— JIuzaBera npunecsa. S npocuia.

«JImzaera! CtpanHo! — nogyman od. Bce y CoHM CTaHOBHWJIOCH JIJI HETO KaK-TO CTpaHHEE

U 4YyJecHee, C KaxJI0w MuUHYTOH. OH nepeHec KHHUIy K CB€YE M CTal IEPETUCTBIBATH)
(ocroesckmii 1973: 248-249).
@akTop NEepeBOIUIONICHUS, MEPEOIEBaHUS B KOCTIOM 3ailla CTAHOBUTCS HEKUM HMITYJIbCOM JJIS
TOT0, YTOOBI FE€POSIM JIBUraThCs JalIbLIE — U3 MpaKa OBITOBBIX pealiuii K CBETY HCTUHHOTO CUACThsI.
Otmerum, uto u ®.M. JlocroeBckuii, u A.Il. UexoB B CBOMX MPOU3ZBEIACHUSAX OPUCHTHPOBAIU Ha
3TO; TEPOH KIIACCUYECKON PYyCCKOHM JIUTEpaTyphl Naxe B hopMare «MalleHbKUN» uiu «Menkui» (J1.
JIeoHOB) Y€IOBEK AYMAIOT U MBICIAT PUIOCOGUYHO, CIOKHO, a TIABHOE — U3BICKAHO M MPABUIIBHO.
Hackonbko TOHKO ¥ pUTOpHUYECKU BepHO B (uHane «CMepTH YNHOBHUKA» MPOU3HOCUT MOHOJIOT O
yenoseke MBan [Imutpuda Yepsskos. Uuraem:

«— 51 Buepa mpuxoaui OECIIOKOUTH Balle-CTBO, — 3a00pMOTal OH, KOI'/la FeHepas HOIHSI Ha
HEro BONPOIIAMIINE TJla3a, — HE I TOT0, YTOOBI cmesmbcs, KaK Bbl M3BOJIMIM CKazaTh. Sl
W3BHUHSIICA 32 TO, YTO, YMXas, OPBI3HYI-C..., a cMeambces s 1 He aAyMan. CMmero Jiu 1 cMesSIThes?
Exxenmn Mb1 OyneM cMesiTbC, TaK HHUKAKOTO TOT/A, 3HAYUT, M YBa:KEHHs K IEpPCOHAM... He
oyaer...» (UexoB 1983: 166).

Hackonbko BbiBepeHa y UepBsikoBa IpaHHIla MOHMMAaHUS MCTUHHOTO U JIOKHO, HACKOJIBKO OH
yoenuteneH B cBoux Mbicisax. ['epoit A.IL. UexoBa cOmmkaercs B JaHHOM cllydae co 3HAMEHUTBIMU
¢dbunocodamu, opaTopaMu aHTUIHOCTH.

Ckaszka «Crapslii 3as1» u3 Bcero cOopHuka P. MuxaiinoBa, Ha Haml B3IJISII, SIBISETCS
KyJIbMHHAIIMEH, OHAa M 3aBepiiaeT HUKI «fArogey. OOpas 3aiiia Kk GpuUHANY Y YUTATENsl BBI3BIBACT
JIBOWCTBEHHbIE YYBCTBA, CJIEZIOBATENIbHO, XYJI0XKECTBEHHOE 0000IeHue ynanock. He ciydaiiHo,
3asii] MPOU3HOCHUT CIIENYyIOIYI0 dpasy:

«— CnoxHo Bce cTano. 3emis TsDKeJIeeT, HEMOHATHOCTed Habupaetcs... YTo nenath-1o?»
(Muxaiinos 2019: 340).

[ToMUMO YyCIOXHEHHUSI YEJIOBEYECKOTo OBITHS, YCHJIMBAETCS, YCIOXKHSTCS U caM JIMTEpaTypHBIN
cMbIcia. OpUTHHAIBHOCTh KOHHOTAIMKA, KOHEYHO K€, 3aBUCUT OT KOHTEKCTa, KOTOPBIA B «Sromax»
MOKHO OXapaKTepu30BaTh KaK MYyJIbTHAMCHUILUIMHApHBIA. B cBoelt pabore o cmbicie W.IL
CMUPHOB TE3HPYET, UYTO «OIBIT CIOBECHOIO HCKYCCTBA CBHJIETEIBCTBYET, UTO Ha KaxI0i (Qase
XYJOKECTBEHHOW  3BOJIOLMU  MEPCOHAIbHBIE  BapHaHTbl  CMBICIOBBIX  TpaHchopManui
O0BEMHSIOTCS B MEKHUH/IMBUIyaJbHbIE CEMAaHTHYECKHE CHCTEMbl — M3 YaCTHBIX MoOjeeill Mupa
BBIpacTaeT oOmas KapTUHA PealbHOCTH, CBOWCTBEHHAs TOM WJIM WHOW JTUTEPaTypHOU D3MOXe»
(CmuproB 2001: 15), m nmanee, «Kkaxablii TEKCT mpeoOpa3yeT CIOXKHUBIIYIOCS ITUTEPATYPHYIO

00CTaHOBKY, OH COOTHECEH M CO BCEM MHOXXECTBOM KOTJIa-THOO CO3JaHHBIX TEKCTOB,
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MPUHAIISKAIIMX K Pa3IMYHBIM 00JIaCTSIM Halleil KOMMYHUKaTUBHOU mpakTukm» (CmupHoB 2001:
17).

bapeep TouedHOCTH 3HAYEHUH JTOJKEH MPEOJ0JIEBATHCS YUTATEISIMU cKa30k P. MuxaiinoBa
kak n3otonus (be3pykos 2018). [IpoTuBo6OpCTBO «3aiieB» U «imcy» K punany «Craporo 3aiinay, a
3TO CIOXKETHO OIPaBIaHO B ’KAaHPOBOW pPACKIIAIKE, TPAHCLEHAEHTHO. MBICIUTh U YyBCTBOBATh Y
repoeB CKa3Ku OJTHOBPEMEHHO HE IOJIY4aeTCs, «CI0KHOCTh CTana HeMbIcIuMoi» (Muxaiinos 2019:
341). CBer UCTUHBI IOKA €Il HE COBCEM KPHUCTANIM30BaH I I€pPOEB, a MOXKET ObITh, 3TOTO U HE
npou30iaeT B Ommkaiimee BpeMs. OHAKO, KaXKABIH JODKEH caM MOJOUTH K IMPaBUIBHOMY UTOTY,
[I0O3HAKOMUBUINCH JIMIIb TOJBKO € HOMMHauued. OtTMeruMm, uTo s <«SIrom» XapakTepHO
LUKIMYECKOe OoOpamileHHMEe MHpa, OCHOBHbIC Hpeieibl ObITHs / yCTpoilcTBa MHMpa BbICBEUYEHBI
JOCTaTO4YHO (PAKTYpHO — 3TO BOJA, BO3IYX, 3€MJS M «OroHby». Jluca Kak ycIOBHBIM 00pa3 B
(UHATBHBIX CTPOYKAX PEIENTUBHO BOCHPUHUMAETCS «OTHEHHOW CHJION», HO 3TO JIMIIb HA4yallo
oOHOBNIEHHS TepoeB. He ncKitoyaeTcsi B JaHHOM cllydae M TaHATOJIOTUYECKask COCTABIISAIONIAst, OHA
TaKXe UMeeT MecTO ObITh: «— Tyna Henb3s, 3as1 3ameTn B3 VBaneiua. — He qymait naxe. Tam
nucel kxuUByT» (Muxaiinos 2019: 341).

CrnenoBarenbHO, HAUMHAETCs cka3ka «CTapblil 3as1» ¢ 00pa3a «4yeloBeKa ¢ pyKbeM», HY U
3aKaHYMBAETCS HEKOCW YCIIOBHOW «OXOTOW» 32 HOBBIMH OINYIICHHSIMH, 0003HAYEHHUEM CTPacTh
0o0pecTH HOBYIO JKU3Hb. BOSI3Hb HUBENUpPYETCS CTPACTHBIM >KEJIaHHEM, CTpax CMEHseTCs Ha
cobsnazH. Ha Ham B3rjsii, oueHb IOKa3aTelbHAa B aJUIIO3UIHOM pPEXUME KOHIIOBKA COOpHHUKA
«Aroge». lIpenBkylieHne HOBBIX NOPHU30HTOB BHOBb OTChIIAET K pomany d.M. JlocToeBCKOro
«[IpecTymienre n Haka3aHuey», IJI€ B AIWIOre HaMedaeTcss MyTh OOHOBJIEHUS 3arjaBHBIX Iepoe.
Jns aBropoB kak XX, tak u XXI| Beka BaXXKHO 03BYYHTb MBICIIb, UTO «BCE MPOHIET», «0OAThCS HE
CTOUT», «OOHOBJIEHHE €CTh 3aKOHOMEpHBIN 3Tam». MBanbia Pomana MuxaiiioBa CHUMaeT KOCTIOM
3aifIa, CTAaHOBUTCS «KakK ObD» cOO0M, cOO0W — OOHOBJIECHHBIM: «A 3WHA TOJIOKIIIA TOJIOBY Ha IJIEYO
WBanblua, mpenBKyliass KpacoTy UM SICHOCTb JIMCHMHBIX BhaaeHui» (Muxainos 2019: 341).
Cka3ouHasi KOHCTPYKIMsI JOCTHUIJIA CBOETO arores, TPAOULMs XaHpa 3aKpeluisieTcs HappaTUBHOW
CIO’KETHOM KaHBOW.

B ¢unane paborbl xoTenoch Obl MPOJIOHTHMPOBATH BapHUaHT AMAJIOra C IMOTEHIMAIBHBIM
YUTaTEeNIeM: MOYKHO JIU CKa3aTb, yTo (uHan cOopHuka «Aroap» Pomana MuxaiinoBa cuacTauBbIi?
BepositHO, uTo «1a». 60 repou oOpeTaroT yBEpeHHOCTb B TOM, YTO MX HOBas JKU3Hb JIOJDKHA
MPUHLIMIIMAIBHO OTJIMYAThCS OT CYLIecTBYyoIIed crarHanuu. CrenoBaTellbHO, ACTETUYECKUE
OpPUEHTHUPHI BHIPOBHEHBI, HOMHUHAIIMS OBITUIHBIX MPENIEIOB C/ejaHa He TOIbKO B (hOpMaIbHOM, HO
U cojepxarenbHoM kitoye. KoHcratupyewm, ammo3uu B cOopHuke ckazok Pomana MuxaiinoBHa
MHOrooOpa3Hbl, MHOTOJHMKH, HETPUBHAJIbHBI. ABTOp KOHQHUIYPHUPYET  XYyI0’KECTBEHHYIO
peanpHOCTh B pamkax modTuku (be3pykoB 2016) mocTMoaepHH3Ma, PUHIIMIIA HACTPOSHHOTO Ha
pa3pyuIeHNH KJIACCHYECKON TOTMaTHUKH, CTPEMJIEHMU K MOJMBapHaHTy mpouTeHuil. OObeKTHBHAS
JAHHOCTh TEKCTa CKa3ok P. MuxaizioBa MapkupyeTcsi AMaJOTMYECKUMH OTHOIIEHUSMHU C
00pa31oBOii TUTEPATYpPOd, TEM CaAMBbIM MPOJJISAS B LIEJIOM TBOPUECKHUI MPOLIECC MOUCKA KU3HEHHBIX

HUCTHUH.
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®OPMBI ITPOABJIEHUA KATET'OPUN UHTEPTEKCTYAJIBHOCTH
N UX POJIb B CO3JAHUHN TEKCTOBOI'O IPOCTPAHCTBA POMAHA
B.O. IIEJIEBUHA «OMOH PA»

AnHoTanus. [IoHATHE HHTEPTEKCTYaIbHOCTH SIBJISIETCS OJIHUM U3 KJIFOUEBBIX B COBPEMEHHOM
JUTEPaTypOBEICHUH, BOCTPEOOBAHHOCTh JAHHOTO TEepMHUHA OOBSACHSAETCS OOLIUM HHTEPECOM K
BOIIPpOCAM TEKCTa B CBSI3W C MCCIIEJOBAHMSIMHM 3allaJHOCBPONECHCKUX CTPYKTYpaJUCTOB U
MOCTCTPYKTYPAJIUCTOB. llepcrieKTUBHBIM HaINpaBI€HUEM B JIUTEPATypOBEACHUU CTajl aHaIMU3
XYJ0’)KECTBEHHOTO0 TEKCTa KaKk MHTepTeKcTa. DEHOMEH MHTEPTEKCTYaJIbHOCTH IOJIYYMJI IIHPOKOE
pacnpoctpanenue B TBopuectBe B.O. IleneBunHa, OAHOTO U3 APKUX MPEACTABUTENCH PYCCKOTO
MOCTMOZIepHU3Ma, aBTopa poMaHa «OmoH Pa», KOTOpBIH  CTAaHOBUTCS  TBOPYECKUM
MepeoCMbICIIEHHEM TpaHc(hOpMaIuU KECTOKOM coBeTckoi peanbHOCTH 1990-x romoB. B manHoit
CTaTh€ pPOMAaH HWHTEPHPETHPYETCS uepe3  BBIIBICHHWE (OPM  MPOSBICHHUS  KaTErOpUHU
WHTEPTEKCTYaIbHOCTH U OMpeJelieHne HMX POJIM B paMKax €JAMHOTO XYAOXKECTBEHHOIO
MIPOCTPAHCTBA TEKCTa. IHTEpTEKCTyaIbHOCTh pOMaHa BhIpaKeHa MEKTEKCTOBBIMU KOMIIOHEHTAMHU:
JUTEPaTypHbIMU 3aUMCTBOBAHMSIMH, MOJAPAXKAHUSAMH, IBHOM U CKPBITON LUTALMSIMU, aJUTFO3USMU,
PEMUHHUCLIEHIIUSIMHM, CTUXOTBOPHBIMU  BKJIIOUEHUSIMH, HPOHHUEH. OTH HMHTEPTEKCTyaJbHbIE
9JIEMEHTBI MPEJCTABIAIOT €000 KyJIbTYPHBIM CIIOM TEeKCTa poMaHa, OHM B3aWMOCBS3aHbI C
CIOKETHOM JMHueN npousseneHus. B.O. IleneBuHy ynanock mOIYEpKHYTh TJIaBHOE B XapakTepe
CBOETO Ieposi — €ro COCOOHOCTh COMHEBATHCS B MPEJIOKEHHBIX UCTUHAX, PACKPBITh TBOEMHUpPHE
reposi, KOTOPbIA MPOXOJUT CIOKHBIM MyTh, MPEXKAE YEM pPEIIAeTCs] OCBOOOIUTHCS OT KECTOKOU
CHCTEMBI, YHUUTOXKaoMIeH mo0oe «i». IHTepTekcTyanbHOCTh B pomane «OMoH Pa» npoBouupyet
UTPpy CMBICIOB M  MHOXECTBEHHOCTb MHTEpIIpEeTaldii, IoMoraer JoOUThCS  CO3JaHUs
MHOTOYPOBHEBOI'O TEKCTa, KOTOPBIA CO3/aeTCs M3 KYJIbTYPHBIX U HACOJIOTMUYECKHUX CIIOEB
COBETCKOM 3I0XH, KOTOPYK aBTOp XapaKTepu3yeT Kak BpeMs CO3HaTelbHOU (anmbcudukanum
UCTOPUM, MAHMIIYJSILIMM CO3HAaHUEM 4YEJOBEKa. ABTOp KOHCTPYUPYET XYAOXKECTBEHHYIO
peaIbHOCTb, MOCTPOCHHYIO Ha CTHIKE PEaIbHOr0 U UPPEATbHOI0, AEUCTBUTEIBLHOTO U UILIIO30PHOTO
MHPOB.

KiroueBbie ciaoBa: B.O. IleneBuH; TEKCTOBOE MNPOCTPAHCTBO; HMHTEPTEKCTYaIbHOCTB;
QJTIO3US]; IMTALNS; TApOAUs; UPOHUS; PEMUHUCLIEHITHS.

Cgenenust 006 aBrope: bpeiranosa Beponuka BnaaumupoBHa, MaructpanT Kadenpsl
(GuUI0JI0THH, JIMHIBOAWIAKTUKA M TEpeBOJa, YUYHUTEIb PYCCKOTO s3blKa U JIMTEPaTypbl
MyHUIIMIIATBHOTO OIOKETHOTO 00I1eo0pa3oBaTesibHOro yupexxaeHus «Cpennss mkona NelOy .
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V.V. Bryzgalova

THE FORMS OF MANIFESTATION OF INTERTEXTUALITY AND THEIR ROLE IN
CREATING THE TEXT WORLD OF “OMON RA” BY V.O. PELEVIN

Abstract. In the domestic culture of the beginning of the 21st century, the crisis of value
attitudes of a modern person, whose consciousness is subject to manipulation, has aggravated. The
phenomenon of manipulation of consciousness has its own history, but it gained particular strength
in the 20th century, when the media, art, and advertising became the main conductors of power. At
the beginning of the 21st century, the information and communication space becomes the main tool
for manipulating human consciousness. The phenomenon of intertextuality has become widespread
in works by V.O. Pelevin, one of the brightest representatives of Russian postmodernism, the author
of “Omon Ra”, the novel that reveals a creative rethinking of the transformation of the cruel Soviet
reality of the 1990s. In this article, the novel is interpreted through the identification of
manifestation forms of intertextuality and the defining their role within the framework of a united
artistic world of the text. The intertextuality of the novel is expressed by intertextual components:
literary borrowings, imitations, overt and covert citations, allusions, reminiscences, poetic
inclusions, irony. These intertextual elements represent the cultural layer of the novel text being
interconnected with the storyline of the work. V.O. Pelevin managed to emphasize the main thing in
his hero’s character — the ability to doubt dogmas; to reveal the duality of the hero’s world, who
goes through difficulties before deciding to free himself from the cruel system that destroys any “I”.
Intertextuality the text of “Omon Ra” provokes a play of meanings and a plurality of interpretations,
helps to achieve the creation of a multi-level text, which is made of the cultural and ideological
layers of the Soviet era, which the author characterizes as a time of deliberate falsification of history
and manipulation of human consciousness. The author constructs an artistic reality built at the
intersection of the real and unreal, the real and illusory worlds.

Keywords: V.O. Pelevin; intertextuality; text world; allusion; citation; parody; irony;
reminiscence.
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bpesranosa B.B. ®opMbl nposBIECHHUS KAaTErOpUM HHTEPTEKCTYaJbHOCTH U HX pPOJIb B
CO3IaHMM TEKCTOBOro mpocrtpaHctBa pomana B.O. [IlemeBuna «Owmon Pa» //
HwxHeBapToBCcKUit bunmonorndecKuit BECTHHK. 2023. Nel. C. 18-29.
https://doi.org/10.36906/2500-1795/23-1/02

Bryzgalova, V.V. (2023). The Forms of Manifestation of Intertextuality and Their Role in
Creating the Text World of “Omon Ra” by V.O. Pelevin. Nizhnevartovsk Philological
Bulletin, (1), 18-29. (in Russian). https://doi.org/10.36906/2500-1795/23-1/02

[loHsiTHE HWHTEPTEKCTYaJIbHOCTH SBJIETCA OJHUM M3 KIIOYEBBIX B COBPEMEHHOM
JUTEPaTypOBEICHUN W JAaBHO MPHUBJIEKAeT BHUMAHHUE y4YeHBbIX. HakomyieH 3HAaYUTENbHBIM OMBIT
W3ydeHUs JaHHOW TeMmbl. OnpeneneHue HHTEpTEKCTyalbHOCTH npemioxkeHo 0. Kpucresoi,
KOTOpasi B CBOIO o4epenpb omnupaercs Ha padbory M.M. baxTuHa 0 quanoroBoil mpupoe pedeBoro
BbICKa3bIBaHUsA. M.M. baxTuH oT™Meyan, 4To nucareiab HaXOAUTCS B IOCTOSSHHOM «/IMAJIOTE» MEXKAY
npenauecTpyromeil u coBpemeHHoi nuteparypoit (baxtun 1986: 215). B nonumanum HO.
KpucreBoil «auanor» Mexay TEKCTaMH — 3TO U €CTb HMHTEPTEKCTyalbHOCTh: «MBbI Ha3bIBaeM
MHTEPTEKCTYAJIbHOCTbIO ATy TEKCTYyaJIbHYI0 HMHTEDP...aKIUI0, KOTOpas IPOUCXOAUT BHYTpPU
OTAENBHOr0 TecTa. /I TO3HAIMmEero CyObeKTa HHTEPTEKCTYyalbHOCTh — 3TO MPH3HAK TOTO
croco0a, KaKuM TEKCT MPOYUTHIBAET UCTOPUIO M BriUChiBaeTcs B Hee» (Kpuctesa 2000: 215).

[IpoGnema  WHTEPTEKCTyallbHOCTH  paccMaTpuBaeTcss B paboTax  3apyOekHBIX U
oreuectBeHHBIX uccnenopareneii: XK. XKenner, P. bapr, A. XKonkosckuii, B.Y. [lpeccnep, PA. ne
borpanza. Ha cerogusmnauii 7eHb BOCTPEOOBAaHHOCTh TEPMHUHA U MOHATUS «MHTEPTEKCTYabHOCTbY
OOBsICHAETCST OOIMM HMHTEPECOM K BONPOCAM «TEKCTa» B CBSI3M C MCCIEJOBAHUSAMU
3anaJIHOEBPONEHCKUX CTPYKTYPAJIUCTOB M MOCTCTPYKTYPAIUCTOB. B coBpeMeHHOI Hayke JaHHOU
npoOJeMOll 3aHMMAIOTCST M JIMTEPaTypOBEIbl, W JIMHIBUCTBI, KOTOpPbHIE BBIABUHYIU P
uHTepecHermux uaeh. Tak, mo mHeHU0 A. YKOJKOBCKOT0O, HHTEPTEKCTAILHOCTh TIOHUMAETCS HE
TOJIBKO Kak SIBICHHE KYyJbTYPbl, HO U Kak Meroj u3ydeHus sureparypsl (bespykos 2018: 215).
Takxke T.P. A1onoB BUJUT OCHOBBI HHTEPTEKCTYAJIbHOCTH KaK METOJa UCCIIEI0BAHUS B TOHUMaHUU
XYJ0’KECTBEHHOTO TPOU3BEICHUS M OTKPBITOIO TEKCTAa, CBSI3aHHOTO C JPYTUMHU TEKCTaMH 4epe3
QIUTIO3UM, PEMUHUCLEHIUU, LUTAThl, MPU 3TOM pa3JIUYHbIE TUIBI U (OPMBI B3aHUMOJCHCTBUS
TEKCTOB — 3TO HE TOJbKO BHEMIHAS (pOpMa BBHISBICHHS HHTEPTEKCTYalTbHOCTH, HO U (PAKTOPHI
dbopMUpOBaHHS HOBBIX TJIYOMHHBIX 3HaueHUM Tekcrta (AromoB 2019: 215). A.H. bespyxkos,
omnpenaensis QyHKIUA UHTEPTEKCTA, YTBEPKIAET, UTO CMBICIOBAs OTKPHITOCTh MO3BOJIIET CBOAUTH B
OECKOHEYHYI0 MHOXXECTBEHHOCTb KYJIbTYpPHBIA, JIUTEPATYpHBIH M HMCTOPUYECKUN KOHTEKCTHI
(bespyxos 2018: 215). [Ipu sToM, yTpaunuBas aBTOPCTBO, MpEIEIEHTHBIH TEKCT 00peTaeT HOBYIO
KU3Hb.

bnarogapss Bbllleyka3aHHBIM HCCIIEIOBAaHUSAM UJAESI HHTEPTEKCTYaJbHOCTH IOJIydnsa
nanpHelmee pasButue. OaHAKO HEOOXOJMMO OTMETHTh, UYTO COJEP)KaHHE TOHATHU
«MHTEPTEKCTYaJTbHOCTh» U «MHTEPTEKCT» €lIe OKOHYATeIbHO HE ompeneneHo. llepcnexkTuBHbIM

HaIllpaBJICHUECM B (I)I/IJIOJIOFI/II/I CTaJI aHAJIN3 XYOKCCTBCHHOI'O TCKCTA KaK MHTCPTCKCTA, B KOTOPOM
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UHTEPTEKCTYaJIbHOCTh ~ BBIp@KEHA  MEKTEKCTOBBIMH  KOMIIOHEHTAMHU:  JIUTEPATypHBIMHU
3aMMCTBOBAaHUSIMM,  IMOJAPAKAHWSMM,  SBHOM M CKPBITOM  LUTALUAMH,  aQJUTIO3USAMH,
PEMHUHUCLCHIIUAMY, CTUXOTBOPHBIMM  BKJIIOUEHMSAMH. B 3ToM cioyyae  uccienoBaHue
MHTEPTEKCTYAIbHOCTH JOJDKHO OBITH OPUEHTHPOBAHO HE TOJBKO HA BBISBICHUE (DAKTOB HATUYUS
MHTEPTEKCTa B XYH0KECTBEHHBIX NPOU3BEICHHUAX, HO M Ha aHAJIU3 UX POJHM B paMKax €IUHOTO
XYA0KECTBEHHOI'O IIPOCTPAHCTBA TEKCTA.

ITonoGHOE uccnenoBaHNEe MOYKHO IIPOBECTH B XOJI€ aHAJIM3a IIPOU3BEJCHUN IOCTMOIEpHU3Ma,
TaK KaK HMHTEPTEKCTYyaJbHOCTh — OJWH U3 OCHOBHBIX IPU3HAKOB JAHHOTO JIMUTEPATypHOIO
nanpasienus (Jeppuma 2007: 215). TekcTsl mucaTeneii-mocTMOIEPHUCTOB OYKBaIbHO COTKAHBI U3
muTar, awnosui, pemuaucteHimii (CoiproBa 2007). C 9Toi TOYKH 3PEHHS MOXHO OOPaTUTHCS K
TBOpuecTBY Bukropa OmneroBuua IleneBuHa, OAHOrO M3 caMbIX SPKUX U HEOJHO3HAYHBIX
COBPEMEHHBIX MHcaTeneil. B ero TBopuecTBe MIMPOKOE pacIpOCTpaHEHUE MONydrsl (EeHOMEH
unteprexcryanbHoctu (Moiinun 2018: 215). [To mHenuto M. Busens, nmpocTpancTBO poMaHoB B.
[leneBuHa — 3TO ciaenok MHPOPMALMOHHOrO Mupa yenoBeka XXI Beka, COCTOALIMI U3 UHTEpHETA,
TENCBU3MOHHBIX 10y, MUpa pekiambl U monutuku (Busens 2005). He mocneanee mecto B ero
TBOPUECTBE 3aHMMAET JIyXOBHBIA, PEJIUTHO3HBIA ONBIT, Hampumep, B pomaHe «OmoH Pay,
co3naHHoM B 1991 rony. Urtak, nenpio JaHHOW CTAaTbU SIBISETCS BBIABIECHHE (HOPM IPOSBICHUS
KaTeropuu MHTEPTEKCTYaJIbHOCTH U UX POJIM B PaMKax €IMHOrO XYA0KECTBEHHOI'O IMPOCTPAHCTBA
tekcta pomana B.O. [leneBuna «OMoH Pay.

Havano TtBopuectBa B.O. IleneBuna mnpuxomutcs Ha 1990-e roapl, korga B CTpaHe
MPOUCXOJIMIIA TIEPECTPOCUYHBIE TPOLECCH: PA3PYIIAINCh KAHOHBI COIMAIMCTUYECKOTO CTpOS,
3apoXk/1a10Ch OOIIECTBO HOBOTO THUIA, OPUEHTHPOBAHHOTO Ha 3amaJlHO€ MUPOYCTPOMCTBO. B cBsi3n
C uYeM TNPOMCXOJUT IEPEOPUEHTALUS CO3HAHUS JoJeH, (OPMHUPOBAHUE HOBBIX HPUHIUIIOB
MBIIUICHUS. OJTH W3MEHEHHs 3aTPOHYJIM OOJIBIIYI0 YacTh HWHTEJUIMTEHIMH, B TOM YHCIE U
TBOPYECKYIO €€ 4acTh, MPUHAIIISKAIIYIO K cpepe UCKYCCTBa, TUTEPATYPhl, U HAILIH OTPaKEHUE B
npousBeneHussx B.O. IleneBuna. «OmoH Pa» cTaHOBHUTCS TBOPUECKHUM MEPEOCMBICICHUEM
TpaHc(hopMaIMK KECTOKOH COBETCKOH peabHOCTH, CO3/1aeT «IIOCTMOAEPHUCTCKYIO MapOAUNHHYIO
BEPCHIO0 TIOMYJSIPHOTO B COBETCKOW JHTEpaType pOMaHa BOCHHTaHUS, pa3pymaer Mudp o
reponYecKOl COBETCKONH KOCMOHABTHKE, OOBUHSET TOTATIUTAPHBIA PEXHUM B CIEKYIALUU CBETIBIM
oynyumm» (Aiinanosa 2008: 5).

ANTIO3us — CTHIMCTHYECKast GUrypa, coleprKaias ssBHOE yKa3aHUe WIH OTYETIMBBIN HaMEK
Ha HEKHMH 3aBEJOMO M3BECTHBIN YMTATENIO JUTEPATYPHbIH, UCTOPUUECKUNA, MU(OTOTHUECKUNA UITU
MOJTUTUYECKHH (PaKT, 3aKpEeTNIEHHBIN B TEKCTOBOU KYJIbType, — HAaUMHAeT padoTaTh yXKe B Ha3BaHUU
npousBereHuit B. IleneBuHa, co3gaBasi MHOTO3HAYHOCTh MX HMHTEPIIPETAllUil emie 10 mpolecca
gyreHus. «CaTupudeckas COCTaBIISIONIAs 3aKITF0YaeTCsl HE TOJIBKO B BO3MOXKHBIX TPAKTOBKaX, HO U B
CAaTUPHUYECKUX QIITIO3USAX, OCTAIOMIMXCS CKPBITBIMH JUIsl HEUCKYIIEHHOTO uuTareis. MHorue
3aryiaBusi poMaHoB lleneBuHa MpeACTaBISIOT COOOM cBOeOOpa3Hble MIUGPHI C MIMPOKUM IOJIEM

BO3MOXXHBIX KYJIBTYpHBIX accormanuii» (Illaxmerosa 2019: 232).
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He sBnsercs uckmoueHneMm u poman «OMoH Pay». B 3aryiaBue pomana aBTOp BBIHOCUT UMS
TJIABHOTO Teposi, OHO (POHETUYECKU CO3BYYHO MMeHUM AMoHa Pa, 0JlHOro M3 cambIX 3arajoyHbIX
npeBHeeruneTckux OoroB. Ero mMs cocToUT M3 MMEH JABYX OOXKECTB, OTHOCSIIUXCS K 3I0Xe
Cpennero mapctBa. AMOH — THaBHbId Oor JnpeBHero FErumra, HM3HAYaJIbHO CUWTABIIAKUCS
MOKPOBHUTEIEM HEBHIMMON YacTh HEeOeC, Ha JIOJIKE OH CITyCKAaJICs B MOA3EMHBIN MUp, OCBEIIas €ro
W 3amyinas oT 3JbIX AyXoB. Pa — Oor conHIila, JHEM OH JapUT 3eMJieé CBOE TEIUla, a HOYbIO
BBIHYXJIEH OOpOThCsl ¢ TbMOI. B 17 B. 10 H.3. MPOUCXOAUT CIUSIHUS STUX OOTOB B OJJHO 0OKECTBO —
Amon-Pa, koropblil Temepp npeacraeT B oOpas3e co3jarens MUpa, OTLa E€TMIETCKOro Hapoja,
IIPOTATUBAIOLIETO PYKY IIOMOLIM B TpYyIHbIE BpeMeHa. Tak, elle B 3arjlaBud pOMaHa MOXHO
YBUACTH 3apoxieHue repos-oora. Ocmbicissi ce0si, CBOE MECTO B MHUpE, T€pOoil 0CO3HAET, YTO OH
ectb yacTh Ay bora (ITenesun 2022: 83), koTOoporo oH BeIOMpaeT caMm. B cioBape «0oros Oblia
1enasi Kyda», Ho eMy OoJIbIlie BCeX MOHpaBWIICs Oor cosiHiia AMOH-Pa, BO3MOXKHO, TOTOMY YTO OHO
OBUIO CO3BYYHO C €ro MMEHEM, a MOXXET ObITh, MOTOMY 4TO Yy Pa «ObU1a COKOJMHASA TrOJOBa, a
NETYUKOB, KOCMOHABTOB. .. YacTo Ha3biBanu cokonamu» (Ilenesun 2022: 85). C satoro momenta Pa
CTaHOBUTCS TJIaBHBIM I€POEM €ro «BHYTpeHHUX npukiaroueHuin» (I[lenesun 2022: 88), uro roBopur
O JBOMCTBEHHOCTH IJaBHOTO Ieposi, BHYTPEHHUW MHUpP KOTOPOIO IPOTHBOIIOCTABIIEH KECTOKOMN
neicTBuTenpHOCTH. YuTasi poMaH, YuTaTellb HEBOJIBHO comocTaBisieT xu3Hb OmoHa KpuBomasosa
C MyTelecTBUEM erunerckoro 6ora. Jlerckue BocnomuHanuss OMOHa, MeUThl 0 HEOe, 0 KOCMOCe
COIMOCTaBUMBI C JHEBHBIM IUIaBaHueM Pa mo nHebecHomy Humy. Bpems moarotoBku K <«JTyHHOM
SKCIEAUIMM», @ 3aTEM BBIIOJHEHUE IIOCTABJIEHHBIX 3a/Ja4 B 3a0pOIICHHBIX JIMHUAX METPO,
MUCTH(UKALUS YIPaBICHHUS <«JIYHOXOAOM» HAlOMHHAaeT chmyck Pa B MpencnogHiolo, rie OH
BBIHYXKJEH CpakaTbCid C «CWJIaMH Mpaka». B KoHIle myTemiecTBUs OOT COJHIIA «IOSIBISIETCS Ha
ropu30HTe», Takxke 1 OMoH Pa B KOHIIE poMaHa BBIXOJUT M3 UIPhl U BO3BPAIIAECTCS B CYPOBYIO
peasibHOCTh. Tak, MUHUUECKHE aJUTFO3UU, OTChUIAIONINE K JIereH e ApeBHero Erumnra, pacKkpbIBaloT
JIBOEMHUpPHUE Teposi, KOTOPbIA NPOXOIUT CIOXKHBIA NyTh, CO3/JaBas CBOW BHYTPEHHUH MUD U
3alMIIAs €0 OT )KECTOKON CHCTEMBI, YHUUTOXKAIOIEH JII000€ «s1».

KpomMe Toro B Ha3BaHUM aBTOP HCHOJIb3yeT HUCTOPUYECKYIO aJUIIO3UI0 B (OpPME JIEKCHUKO-
CII0BOOOPA30BaTEIbHOrO coBeTU3Ma. OMOH — 3TO MMsI, KOTOpPOE IJIAaBHOMY I'epOl0 Jjajl ero oTell B
gyectb OMOHa, «otpsina muwmunuu ocoboro HasHaueHus» (IlemeBun 2022: 5). Marsei
KpuBoma3zoB, BCIO H3Hb TPOPAOOTABIINK B MUJIHMIIMH, CYUTAN, YTO C TAKUM HUMEHEM €ro ChIHY —
npsimMasi Jopora B MIJIMIMIO U B napTuto. Crapmiero celHa oH Ha3Bai B uectb OBUP, Otaen Bu3 u
peructpanuu oaHoro n3 noapasaeneanii MBJ[ B CCCP. 3arnmaBue «OmoH Pa» — 310 HeBeposATHOE
COIPsDKEHHE TPEBHEETUINETCKOro Muda 1 Muda COBETCKOM NEHCTBUTENBHOCTH, YTO MPOBOLUPYET
UTPY CMBICIIOB U MHOYKECTBEHHOCTb €r0 MHTEPIIPETALIUN.

Hctopuyeckne aimo3ud TOYHBIE W KOHKpPETHBIE, JIETKHE JJIsi IMOHUMaHMs, NepeaaroT
COJIepKaTEeNIbHYI0 HMH(pOpPMAIMIO, WX Ha3HauY€HUEe — IMOTPY3UTh 4YHUTATeNs B OMNPEICIIEHHYIO
HCTOPUYECKYIO ATIOXY, 1aTh BO3MOXKHOCTb YBUJETh KYJIbTYPOJIOTHUECKUN KOHTEKCT N300paKEHHbIX
aBTOPOM COOBITUH, repoeB, X noctynkoB. Tak, B. [leneBuH morpyxaer yuTaTens B COBETCKYIO

NeHCTBUTENBHOCTh KOHIIA XX BeKa, BpeMs pa3pyLIeHHs COBETCKOW HAEOJIOTMH, CTaporo Mupa,

[@®| 22




Huoicnesapmosckuii punonocuveckuti secmuux. Nel | 2023 bpuizeanosa B.B.

BpEMsI [TIOMCKA HOBBIX KU3HEHHBIX CMBICJIOB. Bpems 1 nmpocTpaHCTBO poMaHa 4€TKO COOTHOCSITCS €
onucanueM Mocksbl koHIa 80-x 1 Hayasa 90-X roJ0B, 3TOMY CIIOCOOCTBYET MCIIOJIb30BAaHUE CIIOB-
TOINOHMMOB, 00O3Ha4arIUX 00beKThl MockBbl U MockoBckoi obiactu: kuHoreatp «Kocmocy,
ammen BJIHX, «/lerckuii mupy», bonbmoii Tearp, cranmus MeTpo «bubnuoreka nMenu JleHuHay,
nuoHepiarepb «Pakera» u mp.

B TexcTe ynoMuHaroTCsl HICTOpUYECKHE COOBITHS, HalIpUMep, BOHa BO BreTHame, B KOTOpOI,
1o opuuuanbHoil Bepcun, CoBerckuii Coro3 HE y4acTBOBAJ, [0 BEPCUU aBTOPA, COBETCKUE JIETUUKU
OCYILECTBIISUIM BOSHHBIC BBUICTHI B JJaHHOM HampanieHuu. Ilo muenuto B. IleneBuna, 3T0T dakt
CBHUJIETEIILCTBYET O CO3HATEIBHOW (halbCHU(PHUKAIMKA UCTOPHH CO CTOPOHBI COBETCKOM BIACTH, O
MaHMITYJIILUU CO3HAaHMEM YEJIOBEKa, CBMJICTEJBCTBYIOUIEH O HHU3KOM YPOBHE HCTOPHYECKUX
[IO3HAHUH B OOLIECTBE.

Hcropuueckoil ajumro3ued MOKHO Ha3BaThb M UCIIOJIB30BAHUE B TEKCTE MMEH HCTOPUYECKUX
nesiTeNied, HalpuMep, aBTOp ONMCBIBAET MpHUeE3] aMepuKaHCKoro nosutuka ['enpu Kuccunmxkepa,
6narogapsa koropomy B 1971-1974 ronax Obul mOANMUCAH Psii aMEPUKAHO-COBETCKHX JOTOBOPOB O
COKpaIlleHUH BOOpYKeHUH. B TekcTe 3Ta qumimoMaTiuyeckas BcTpeya Hepa3pbIBHO CBsI3aHa C TEMOM
0€33aKOHMSI TPEACTABUTENCH BEPXHETro OSIIEJIOHA BIIACTH, NPUHOCAIIMX B IKEPTBY MPOCTOTO
YeJloBeKa.

Heo6x0a1M0 OTMETUTH, YTO BpeMsl M MPOCTPAHCTBO B MPOMU3BEIEHUH PACKPBHIBAETCS B JIBYX
IUIOCKOCTSIX: JIeHICTBUTENIbHAS PEAIbHOCTh CHUHTE3UpYETCsl ¢ JeTals MM  (PaHTaCTUYECKHMU,
BBIMBILIUIEHHBIMU. brarogaps aTomy npueMmy aBTOpY YJAeTcsl cO3JaTh OIIYIIEHHWE HEPEealbHOCTH
HacTodel xu3Hu. CHMBOJIOM TakOil WILTIO30PHOCTH CTaJl KOCMUYECKUI KOpaliib, yKpallarouui
CTOJIOBYIO B IIMOHEPCKOM Jiarepe, BHYTPU KOTOPOTo HaXOAWJIach INIACTUIMHOBAs (QUrypKa MuUiIoTa
(ITeneBun 2022: 20). CHapy»ku Kopabist UMeNCsl BXOJ, U3HYTPH ABEPH JAJIs BbIX0Ja HE ObLIO, TaKas
JeTallb WJUTIOCTPUPYET MBICHB: «/IBeph HAEMCTBUTENBHO OTKpBIBA€TCS BHYTPH, HO CaM IOJIBHUT
npoucxomut cHapyxu» (Ileneun 2022: 78), mnpenckassiBaomas OMOHY poJjib KEpPTBBI
MaHUITYJISILUHU B Oy TyLIEM.

AHanmu3upysi 0coOEHHOCTH HHTepTeKkcTa pomaHa «OMoH Pay, cienyer OoTMETUTh Haludue
OTCBUIOK K JIMTEPAaTypHbIM HCTOYHMKAM, K KOTOpPBIM aBTOp aleUIMpyeT B 3TOM IPOU3BEIECHUU
(ArommoB 2019: 231). ®amunus KprBomaszoB ¢oHeTHYeCKH CO3By4YHa (haMUIIMH TEpOeB poOMaHa
®.M. Hlocroeckoro «bpatbst Kapama3zoBbl», 3TO CXOACTBO HAaXOIUT MPOJOJDKEHHE B CyAbOe
Omona u Anému: o0a paHO OCTAIHCH 0€3 MaTepu, OTIBI MaJl0 3aHMMAJIUCh CBOMMHU CHIHOBBSMH,
OecrpoOyIHO MUJIH, TEPOU B NOMCKAX MpaB/bl ObUIM 00pedeHbl Ha ofauHo4YecTBO. [Ipu aToM OMoH
BOCIIPUHHMMAETCs ellie Ooiee Tparunueckoi TMYHOCThI0, yeM repoit @.M. JlocroeBckoro. OcoOeHHO
YETKO 3TO OIIYIIAETCA B TOT MOMEHT, KOTJJa OH BCIIOMUHAET, KaK OTELl «MEXaHUYECKH» KOPMUII ET0
KoH(peTaMu, 1 OTMEUYAET, YTO TaKO€ BHUMAHHE CO CTOPOHBI POJUTENS «Iaxe He ObLIIO MPOTUBHOY
(ITeneBun 2022: 7). Takoe comoctaBieHue no3ponuio B. IleneBuHy mnoayepkHyTh IJIaBHOE B
XapaKkTepe CBOEro repos — CIIOCOOHOCTh COMHEBATHCS B MPOMHMCHBIX HCTHHAX, CTPEMJIEHHE K

MMOCTHKEHHUIO COOCTBEHHOTO 5.
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JIuteparypHOl aJuTIO3UEH B pOMaHe SBJSIETCS JIETHOE YUHIIUIIE UMEHH MapechbeBa, 3TOT (hakT
OTChUTaeT uuTaress K mpousBeneHuio b. IloneBoro «IloBecTh 0 HacTosimieM 4enoBeke» (AIOMOB
2019: 231). B Ttekcre Ha 3TO €CTh HPAMOE yKa3zaHHE: «BCIOMHUTE 3HAMEHUTYIO HCTOPHIO
JereHapHoro mnepconaxa, Bocreroro bopucom I[loneBbim» (IleneBun 2022: 40). B peun
HayaJlbHUKA YYMIIMIIA 00pa3 3HAMEHUTOTO Tepos MACATH3UPOBAH, MPEJCTACT B BHJIE KOJUIAXKHOTO
opTpeTa, KOTOPBIA CIIEIJIEH M3 «coBeTCKoro yenoBeka» U «Mkapa» (IlemeBun 2022: 40). ABTOp
BHOBb IpuOeraer K U3M00JICHHOMY NpPUEMY — COEIMHEHUIO ApeBHero muda u mMuda COBETCKOM
peambHOCTH, YTO CBHJETEIBCTBYET O MH(OIOTH3alUKA CO3HAHUS COBETCKOIO 4eJOBEKa, O
TOTaJIbHOW UMUTALUU COBETCKOM PEANILHOCTHU, B KOTOPOU YEIIOBEKOM HE POMKIAIOTCS, & CTAHOBSITCA.
['mtaBHOMY Teporo elle TONbKO MPEACTOUT CTaTh «HACTOALIMM 4YeI0BEeKOM». HadalbHUK ydyuinIna,
BBICTYIAs Mepes 3a4MCICHHBIMU Ha TMEpBbIN Kypc, oOelaer caenaTh U3 KypCaHTOB «HACTOSIIIUX
monenr B camoe kopotkoe Bpemsi» (IlemeBun 2022: 40). Jlns 3TOro HYXKHO «IOJApUTh HOTH
Poaune» m HayuuThes TaHLIEBATh KAIMHKY. B cloBax MOJKOBHMKA: «...Bbl CTAHETE€ HACTOSIIMMHU
yenmoBekamuy (Ilenesun 2022: 40), — rpaMMaTrueckas ommOKa He IMOKa3aTelb €ro KOCHOS3bIYMS, a
CKOpee, UpOHUS aBTOpA.

Opun u3 HacraBHUKOB OMoHa — bamuiar MiBaHOBMY, 3aMIIOJIUT 0COOOI0 OTPsAJIa KOCMOHABTOB,
BBIIIYCKHHMK BBICILIETO BOEHHO-TIONUTHYECKOro yumnuia umenu IlaBna Kopuaruna, B koTropom u3
KYpPCaHTOB JeJaroT clenbix u mnapanu3oBaHHbiXx Kanek ([lemeBun 2022: 50). Ypuarun -—
MIPUKOBAHHBIA K MHBAJIUAHOMY KpECIy 4eJIOBeK, nopaxaromuii OMoOHa CBOMM ONTUMHU3MOM. B
CO3By4YHMH (aMHIIMI, BHEIIHETO cXOoicTBa YpuarmHa M KopuarmHa — oTchuika K pomany H.
OctpoBckoro «Kak 3akamnsuiach cTanb». Yp4yaruH HE CKPHIBA€T, YTO B HCTOPUHM HUYETO HE OBIBACT
Tak, KaKk B y4eOHMKax, M OMpaBIbIBacT (anbCu(UKAINIO, MOATACOBKY HCTOPUYECKHX (DAKTOB:
«...00MaHOM MbI TIoMoraeMm mnpasze». OH MOHHMAeT, YTO JYHHBIM JKUMaX IUIIb (OpPMaIbHO
OTJACT YKU3Hb 3a TO, YTOOBI CO3HATEIbHBIM OOMaHOM MOJKPENUTh BEJIUKYIO UACH0 MAPKCHUCTCKOTO
YUEHUS.

Bo Bpemst oOyueHust OMOH 3HAKOMHUTCS €Ile ¢ OJHUM TepoeM, MPOIOJIKAIOIIMM Tajepero
«cunbHbIX gyxom» (Ilenesun 2022: 72), UBanom Tpopumosuuem [lomaaseit, ero mo6umMoit kKHUron
SABJIAIOTCS. BocrioMuHaHus [lokpelikiHa, BoeHHOro jietunka, I'epost Coerckoro Coro3a (IleneBun
2022: 74). «ExenneBHblii momsur» Ipana TpoduMoBHYAa CTAHOBUTCS WJUTIOCTpAIMEH K
3HaMeHUTOMY adopusmy U3 pacckaza M. ['oppkoro «B xu3HU Bcerja ecTb MECTO MOABUTY». [ epoit
pacckaza «Crapyxa U3eprunby» coBepiiaeT moJaBUT BO UM criaceHus cBoer Poaunsl, a [lonagss u
€ro ChbIH JKepTBYIOT >KM3HBIO, N300paxkasi MelBe/lel BO BpeMs OXOThl PYKOBOAMTENEH MapTUU U
MPaBUTEIBCTBA.

brnaronapss anmo3usiM Ha 3HAMEHUTBHIE COBETCKHE MPOU3BEIAEHUS O TepoOU3Me, CTAHOBHUTCS
MOHSATHO, YTO P€Yb HAET TOJBKO O (U3MYECKOM TMOAPAXKAHWUU TOIMYJISIPHBIM, MPOCTABICHHBIM
reposiM. OMOH M €ro TOBapHIlU TOTOBATCS JIMIIb MOBTOPUTH MOJBUT «HACTOSIIETO YEJIOBEKa».
beccMbICTIEHHOCTH TaKOTO TEPOU3Ma 3aKIJIIOUAETCS B TOM, YTO BBIMTYCKHUKAM YUHIIUILA PUXOIUTCS
paccTaThCsl ¢ HOramH elile 10 copepiueHus nojsura. C nomoinsto amno3uu B. TleneBun napoauiino

TpaHnciaupyeT Bbiciiue meHHocTh Comerckoro Coro3a: MaTpuoOTH3M, BEpy B CBETJIOE Oyayliee,
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CTpeMJICHHE K MOJABHTY paau TocymapctBa. llomBur cranm mpodeccueir, 0 HEM MOXKHO OBLIO
roBopuTh «0e3 nadocay, «kak Ha KyxHe» (IleneBun 2022: 72). Takum 00pa3om, pa3pymaeTcsi camo
MOHATHE MOJBUIa KaK MYXECTBEHHOI'O MOCTYIIKA YEeJIOBEKa, KEPTBYIOLIETO cO00M paau criaceHus
OpyTUX  JIOAeH. 31ech K QUIIO3WMM  TPUCOCIUHSETCS  Takas  ¢opMa  MPOSBICHUS
WHTEPTEKCTYAIbHOCTH, KaK napoous. B «CnoBape IuTepaTypOBEIYECKUX TEPMHUHOBY (1101
penakuueit Tumodeera, TypaeBa 1974) ykazaHo, 4TO «1apoJidsi MOXET OBITH HaINpaBiieHA MTPOTHUB
oTpeieNIeHHBIX 0COOEHHOCTEN JIUTEPATYPHBIX MPOU3BEACHUN — TEMaTHUKHU, UJIEHHOTO COIEP KAHUS,
OCOOCHHOCTEH CIOKETOB, 00pa3oB TepOeB, KOMMO3MIHH, s3bika. OCHOBHOE €€ CpEeACTBO —
UPOHUYECKOE TOJpakaHWe OCMEWBaeMoMy o0pa3y, Tmepefada B TUNEPOOTH3UPOBAHHOM,
IapKUPOBAHHOM BHUJIE CBOMCTBEHHBIX €My XapaKTEpHBIX 4epT, JAOBEICHHE HUX A0 adcypaa,
HEJICTIOCTH, YeM M JOCTUTaeTCs CaTHPUKO-KOMUYeCKuil apdexr» (mox pemakuumeir Tumodeena,
Typaesa 1974).

B sToM ke kiIroue MOKHO paccMaTpuBaTh aJUTio3uM Ha oOpa3 JleHnHa Kak TiaBHBIA CUMBOJI
COBETCKOW SII0XM, HOBOM BEpbl B HMCTOpUU uenoBedecTBa. M3o0paxkenue JlenmHa Ha miute B
nuoHeparepe nopaxkaer OMoHa: «...y JleHnHa He ObUIO 3aThUIKa — OBLIO TONBKO U0y ([leneBun
2022: 19). lanee B TeKCTEe poMaHa YIOMUHACTCS camasl JJIMHHAs TpeuiuHa Ha JIyHe, koTopas Oblia
Ha3BaHa B 4ecTh JIeHMHA, UMEHHO €€ MPEICTOUT MPOUTH KOCMHUYECKOMY JKHUIIAXy, YCTAaHOBUTH
BBIMIICI, TIEPEIAoNIHii BO BCeaeHHY0 cioBo «Jlenun» (Ilenesun 2022: 52), u ymepeTb, Tak Kak
BO3MOXXHOCTH JIYHOXOJla HE pacCUMTaHbl Ha €ro BoO3BpalleHue. BO3MOXKHO, 3TO HCTOpHUYECKas
aumo3us Ha BeictyruieHue 0. [Narapuna, KOTopsIil mocie cBoero moiyiéra B kocmoc nutupyer B.U.
Jlenuna, BEpUBIIEro, YTO COBETCKUN HYEJIIOBEK COBEPIIUT 3TO CKA304YHOE IyTEIIECTBUE. ABTOpP
co3maer o0Opa3 OecmyioTHOro 0Oora, MPOXOAAIIETO IO IOBEPXHOCTH CO3JaHHOTO UM MHpAa,
JEMOHCTPHUPYSI TEM CaMbIM, YTO HTOTOBasl KOHIIEMIUS COBETCKOW AEWCTBUTEIHLHOCTH MpuobOpena
KpaiiHe TIOBEPXHOCTHOE OTHOIICHUE K HAESIM MapKCcU3Ma-JICHUHU3MA, KOTOPBIE YK€ JIaBHO «IaTh
TpentuHy». [’ maBHas QyHkuus obpasza JIeHnHa B poMaHe — MaHUMNYJISLUS U MPOTarania, KOTopbie
ObUTH TIPU3BAHBI 3aKPEMUTh B CO3HAHUH MAacC 3aBEIOMO TOJOKUTEIbHOE MpeACTaBIeHUE 0 modene
KOMMYHHU3Ma.

B xone panbHeimero mnoBecTBoBaHWA B. IleneBuH wacTto oOTChUIAaET 4MTATENs K
JTUTEepaTypHBIM 00pasiiaM Mmo33uu npouwvioro. MaTepecHo ucnons3oBanue B. IleneBunbim yumam,
KOTOpBbIE OH CO3HATENBHO TpaHCHOPMHUPYET U MPHUCHOCAOIMBAET K CYIIECTBYIOIEMY KOHTEKCTY
(AronoB 2019: 234). Ilurtara B ee TPaAMIMOHHOM MOHUMAHUHM — 3TO YAaCTHBIN Cly4dail yumayuil,
MPEAMETOM KOTOPBIX SIBJITFOTCSI BCEBO3MOKHBIE JTUCKYPCHI (TIpOTaraHanuCTCKUe, OBITOBBIE, HAYYHBIC
U JIp.), U3 KOTOPBIX M COCTOUT KYyJbTypa U O] BIMSHHE KOTOPBIX MOMAgaeT Jr000N CO3/1aBaeMbIit
TeKcT. Takue OTCBUIKM K JUTepaTypHbIM mpousBeaeHussM y B. IleneBuna Ttakxke wHMeEIOT
WPOHUYECKUH MOATEKCT. B mpoliecce MOArOTOBKH K «IOJIETY» Iepoil poMaHa MPUCYTCTBYET Ha
3aasaTUU 1o «OOmeit Teopun JIyHBI», U OTMEYAEeT «OECCMBICIICHHOE HArpOMOXKICHUE ITUTATHBIX
o010MKOB» U3 ctuxorBopeHuit A. [Tymkuna, B. Habokosa, H. I'ymuneBa, A. bioka, C. Ecennna —
PYCCKHX TIOSTOB, OOpaIlaBIINXCA B CBOMX MpousBeneHusx k oopasy Jlynwr ([lenesun 2022: 88).

HpenonaBaTenL YUTACT CTUXHU O HyHe, IIpru 5TOM HEKOTOPBIC SABJIAIOTCA NPAMBIMU LUTAaTaMH,
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Hanpumep, ctpoka u3 ctuxorBopenus C. Ecennna «HeyroTHas ®uIKas JIyHHOCTbY», KOTOpOe OBLIO
HAIKCaHO I0CJIe ero MOoe3JKU B AMEepuKy. B «kaMEeHHOM U CTaJIbHOM» IOAT BUIUT Oynylee cBoei
naTpuapxajbHONH POJUHBI, HO MBICIb O TOM, YTO YEJIOBEK HE CMOXET HaWTu cedsl B 3TON HOBOMU
pEeaJIbHOCTH, OTpa)kaeT BHYTPEHHEE NPOTUBOPEUUE JIMPUUECKOTO Ieposi U poAHUT ero ¢ OMOHOM
KpuBoma3oBbIM, KOTOpBIH TaKXe MbITAETCS MPUMHPUTH CBOE «I» C MHPOM «KOJIJIEKTUBHOIO
KOCMOCa.

Hexotopblie 00pa31ibl JIEKTOP UCKaKaET, epeeIbIBACT HAa CBOM JIa/l, K TAKUM JIMTEPATypHBIM
pemMuHucyeHyusM MOXKHO OTHECTH CTpoku u3 nosmbsl b. [lactepnaka «Bbicokas 0one3Hb»: «OH
YIPaBJIsl TEYEHbEM MBICIIEH, U TOJIBKO NoTOMY — JIyHOH...», y mosta — crpanoil (IleneBun 2022:
89). b. IlactepHak, pa3MBIILIAsA O CyAbOE I0O3Ta B MEPEIOMHYIO HCTOPHYECKYIO DIIOXY, B ITOH
ctpode obpamaercs k oopa3zy B.U. Jlennna: «Kornma on obpamaincs k dakram, / To 3Han, yto,
noJioma UM pot // Ero romocoBbiM 3kcTpakToM, // CKBO3b HUX HCTOpHUs opeT...». b. IlacrepHak
M300pakaeT BOXK/IS PEBOJIOIMH «3BYKOBBIM JIMIIOM» KPOBABOM SIMOXH, TO €CTh JIMIIOM JKECTOKOCTH.
OTa MbICIIb BHOBb OTCHUIAET K LIIUTY B IMOHEPCKOM Jarepe, Ha KOTOPOM Irepoil BUIUT U300pakeHne
Jlennna ¢ otkpeiTeiM pToM (IlemeBun 2022: 19). Takoit mpueM MOPOXKAAET UTPY C YUTATEIEM,
3acTaBisisl [EPEOCMBICIMBATh IPOYMTAHHOE, HAXOIUTh B ATOM HOBBIE cMbIcHbl. [lepenenku
CTUXOTBOPEHUI 3HAMEHHUTBIX PYCCKHUX IIO3TOB 3By4aT KOMHUYHO M KOHTPACTUPYIOT C TPArU4ECKUM
[IOBECTBOBAHMEM, TP 3TOM CO3/4al0T Tparuyeckuil moxarexct. Takum oGpazom, B. IleneBun
J€MOHCTPHPYET, YTO MaccoBasi UJICOJIOT sl — 3TO JHIIb MU}, B KOTOPOM HHAMBHyalbHOE CO3HAHHE
[IO/IaBJISICTCS. CO3HAHMEM MAacCOBBIM. [J1aBHBIM Tepoil o0sagaeT TakuM HHIUBUAYAIbHBIM
CO3HAHUEM, TTI03TOMY YYBCTBYET (hajbIlb JIEKTOPCKOTO MaTepHalia, OH Pa3MBIILISET O CBOEM MECTe
B 3TOM MHUpE U IBITAETCS HAMTH CBONH COOCTBEHHBIN MYTh.

C uenblo cO3JaHMs CUTYAllMM WMIPbl C YUTATEJIEM aBTOpP HUCHOJIb3YyeT eme oJIHy (opmy
MIPOSIBJIEHUSI KaTETOPUU MHTEPTEKCTYaIbHOCTH — LIUTUPOBAHUE CaMOro cedsi, IUTUpOBaHue (pas,
yKe yrnotpebsieHHbIX B TekcTe pomana (CBuctynoBa 2020: 370). C sToli menbio yrnoTpeOasiroTes
MOBTOPSAIOLIMECS JIeTal: KOXKAHBIHA 11eM, OyecTsiue 300HUTOBbIE HAyITHUKH, pPyKa B IepyYaTKe,
MaKapoHHbIE 3BE3JI0OYKM U KypHIa, B Hadaie npousBeneHus ¢ pucom (IlemeBun 2022: 16), a B
KOHIIE — MOpOKeHHad B 1esopanoBoM menike ([lexesun 2022: 191).

KpoMe HHTEpTEeKCTyalbHBIX QIIIO3UH HCTOPHUUYECKOr0, MHU(PHUYECKOrO M JHMTEPaTypHOIrO
xapaktepa B. IleneBuH wacTto OTChUIaeT yMTaTens K apredakraM HCKYCCTBa, KOTOpbIE TECHO
CBSI3aHBI C coJep)kaHueM MpousBeneHus. Penponykuus ¢peckn Mukenanmkeno «CoTBopeHue
MHUpa», BHCsIIas Ha creHe B JoMe KprHBOMazoBbIX, «CTpaHHO [EHCTBOBaJla Ha JylIy OTLA»
(ITeneun 2022: 7). JlanHas ayutto3ust SBJISETCS Mapoanell Ha BOXKIEH KOMMYHHUCTHYECKOM MapTHUH,
3a00TAMIMXCS 0 Oare MPOCTHIX COBETCKUX JIFOJEH, KOTOPBIX aBTOP UPOHUYHO OOBEINHSET BMECTE C
orriom OMOHa B KOJIJIEKTUBHBINA 00pa3 Ajama, BUTAIOIIETO B 00JIaKax.

A Han xpoBaTbl0 MutbkH, apyra aerctBa OMOHA, KpPAacOBAJIMCH PENPOAYKIMHM KAPTHUHBI
pycckoro nepensuxHuka Kynnmku ([lenesun 2022: 71), MOKHO OTaabIBaThCS, YTO CPEAM HUX
ObUl M 3HAMEHHUTHIM TOpHbIM neiizax «/lappsinbekoe ymenbe. JlyHHas HOUb». CBS3yIOLIMM

3JIEMEHTOB B 3TOM Ciyyae SBIISE€TCS HE TOJIbKO 00pa3 JIyHbl, MYTrarolMi CBOEH KpacoTo, HO
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Jlappanbpckoe  yIienbe, pas3ieisaiollee JABa TIOCyNapcTBa, BHEIIHE HANOMUHAIOIIEE ONMCAHME
tpentuabl uMeHn B.W. Jlenuna na Jlyne (IlenmeBun 2022: 52). Ileizaxx moMoraeTr aBTOpy IOJHEE
PacKpbITh MYCTOTY, B KOTOPOM MpeObIBaeT He TONbKO MHTbKAa, HO U BECh KOCMUYECKHH IKUIAXK.
Tak, ammo3us ycyryOnser MOTHB OIMHOYECTBA W  OE3BICXOJHOCTH, CBS3aHHBIA C
KEPTBOIIPUHOIIEHUEM NIEPCOHAKEN paid MILTIO30PHOTO MOABUTA.

B pomane QyHKIMOHUPYET OOJBIIOE KOJIMYECTBO XYAO0KECTBEHHBIX pEaIHii COBETCKOMN
JNEHCTBUTENBHOCTHA, KOTOpBIE MPEACTaBICHbl B TEKCTE IUTaTaMy, aUTIO3USMH, Mapoaued u
uponueit (Pemuna 2020). HMcnonp3ys XyH0KeCTBEHHbIE (OPMBI MPOSIBICHHS KATErOpUH
UHTEpTEeKCTyallbHOCTH, B. IleneBuH mnpeuiaraeT NpoYMTHIBATH CBOE IIPOU3BENECHUE B CBETE
MpeILIeCTBYIONEH KYIbTYPHOH Tpaauuuu — oT ¢uiocopuu apeBHero Bocroka mo miepiiaBoro
s3p1ka coBeTckoro miakara (Xopesa 2007: 262). DTH MHTEPTEKCTYalIbHBIX 3JIEMEHTHI HE MPOCTO
MPEACTABIISIIOT COOOM KYJIbTYPHBIN CJIOM TEKCTa POMaHa, OHU B3aUMOCBSI3aHbI C CIO)KETHOW JIMHUEH
npousBeneHus. B. IleneBuHy yaanoch NOTYEPKHYTh INIABHOE B XapaKTE€pPe CBOETO Ieposi — €ro
CIIOCOOHOCTh COMHEBATbCA B MPEUIOKEHHBIX HMCTHHAX, PACKPBITh JBOEMHpHUE Teposi, KOTOPHIH
MPOXOIUT CJOXKHBIA TyTh, MPEXKIE YEM PEIIAeTCs OCBOOOIUTHCS OT IKECTOKOH CHUCTEMBI,
yHUUTOXaoIeH maboe «i». HMHreprekcTyanbHocTh pomaHa «OmoH Pa» mpoBouupyer urpy
CMBICIIOB 1 MHO>KECTBEHHOCTb MHTEPIIPETAINii, TOMOTAeT JOOUTHCS CO3/aHUSI MHOTOYPOBHEBOTO
TEKCTa, KOTOPBII co37aeTcs U3 KyJIbTYPHBIX U HAC0JIOTMUECKUX CI0EB COBETCKOM 3MO0XU, KOTOPYIO
aBTOp XapakKTepu3yeT KakK BpeMs CO3HATEeNbHON (anbCUpUKAUU HCTOPUU, MAHUIYIISIUU
CO3HAaHHEM 4YeJIOBEKAa. ABTOp KOHCTPYUPYET XYH0KECTBEHHYIO PEaIbHOCTb, MOCTPOEHHYIO Ha

CTBIKE PEAJIBHOT'O U UPPEATBHOI0, JEMCTBUTEIBHOTO U MILTIO30PHOIO MUPOB.
JIMTEPATYPA
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OCOBEHHOCTHU OBYYEHUSA PYCCKOMY A3bIKY HHOCTPAHHbBIX KYPCAHTOB
1 BOEHHOCJIYKAIIUX B POCCUMCKHUX BOEHHBIX BY3AX

AHHoTanusi. llenp cratbu 3akiaro4aeTcs B aHaJIM3€  COBPEMEHHBIX  I10AXO0JI0B
(MHTETpaTUBHBIA,  JIMHTBOKYJIBTYPOJIOTUYECKHH,  CHCTEMHO-SI3BIKOBOHM,  (DYHKIMOHAJIBHBIN),
HCIIOJIb3YEMBIX B Ipoliecce OOyuYeHHUsI PYCCKOMY SI3bIKY KaK HWHOCTPAaHHOMY JJisi KYpPCaHTOB U
BOCHHOCIYXAIlIUX, MPUEXaBIIUX H3-3a pyOeka B POCCHUNCKHE BOCHHBIE BY3bl. 3anayeil paboTh
SIBJIIETCS ONPEJEICHUE T'YMaHUTAPHOTO MHCTPYMEHTApHs, C IOMOIIbI0 KOTOPOTO IOBBIIAETCS
KauecTBO OOYUYEHHUS PYCCKOMY SI3bIKY CPE€IUd HMHOCTPAHHBIX KYpPCaHTOB M BOEHHOCIYKalIHX.
AKTYyalnbHOCTh  MPEUIOKEHHOTO  HCCIEJOBaHUS  OINpEAECIeHa  KOMMYHUKAIMOHHBIMH U
TEXHOJIOTUYECKHUMH TpaHCPOpMAIUSAMH, MPOUCXOIAUIMMH B COBPEMEHHOM COLIMYME, 4YTO
MpeJiaraeT HEMOCPEICTBEHHbIE M OIOocpenoBaHHble KoMmMmyHukanuu (HMuTepHeTr) O0mbIIOrO
KOJIMYECTBA BOEHHOCIYKAILUX, UMEIOIIMX pa3JIN4Hble HHTEPECHl. TeopeTHKO-MeTOA0I0rHUECKUM
¢dbyHIaMeHTOM paboThl MOCTYXHJIa COBOKYITHOCTh MPUMEHEHHBIX METOJOB JIOTMKH, aHanu3a M
CHUHTE3a. YCTaHOBJICHO, YTO B XOJi¢ OOyuYeHUS MPAKTHUYECKUW W UHTEIUIEKTYyalbHBIH CIpPOC Ha
HCIOJIb30BAHUE PYCCKOTO $3bIKa BO3pAacTaeT, 4YTO OCOOEHHO AaKTyaJdbHO B IPOUCXOISAIIMX
COBPEMEHHBIX TMpoIleccax To0amu3au MHpa W POcTa MPO(ecCHOHANBHBIX WHTEPECOB.
OmnpeneneHo, YTO B 3TUX YCIOBUSAX OOydE€HHE PYCCKOMY SI3bIKY BOCHHOCHYXKAIlUX U KypCaHTOB
MHOCTPAHIEB KaK CpEeACTBY OOLIEHHS W OO0OOIIEHUS KYyJIbTYpPHOTO M JYXOBHOI'O Hacienus
npuoOpeTaeT BaKHOE 3HayeHHe. BbIABIEHO, YTO B XOJ€ peaju3aluu y4eOHO-BOCIIUTATEIbHBIX
3a/la4 ¥ TMOBBIUICHHUS] YPOBHS KOMIIETEHIIMM CTYJEHTaM M KypCaHTaM IpeaaraioTcs TEKCTOBbIE
MaTepuaibl pa3HbIX CTWIEH W KAHPOB, HAIpUMEp, XYI0KECTBEHHBIX, HAYYHBIX, O(UIHAIBHO-
JIeNIOBBIX, MYOIUIIMCTUYECKHUX, PA3TOBOPHOIO CTUJISI TEKCTOB.
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THE FEATURES OF TEACHING RUSSIAN LANGUAGE TO FOREIGN CADETS AND
MILITARY PERSONNEL IN RUSSIAN MILITARY UNIVERSITIES

Abstract. The purpose of the article is to analyze modern approaches (integrative,
linguoculturallogical, system-linguistic, functional) used in the process of teaching Russian as a
foreign language to cadets and military personnel who came from abroad to Russian military
universities. The task of the work is to determine the humanitarian tools that serve to improve the
quality of teaching Russian language among foreign cadets and military personnel. The relevance of
the proposed study is determined by the communication and technological transformations taking
place in modern society, which offers direct and indirect communication (the Internet) for a large
number of military personnel with different interests. The theoretical and methodological
foundation of the work presents a set of applied methods of logic, analysis and synthesis. It has
been established that the practical and intellectual demand for the use of Russian language increases
while training, which is especially important in the ongoing modern processes of globalization of
the world and the growth of professional interests. It has been determined that under these
conditions, Russian language teaching to foreign cadets and military personnel gains a great
importance as a mean of communication and generalization of cultural and spiritual heritage. It was
revealed that when implementating educational tasks and increasing the level of competence,
students and cadets are offered text materials of different styles and genres, for example, artistic,
scientific, official business, journalistic, colloquial style of texts.
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AKTyanmpHOCTh pabOThl OTMEUYeHa TeM (akTopoMm, 4YTO B yTBepXKAeHHOW Crpareruu
HanMoHaabHOW Oe3omacHocTn Poccuiickoit ®denepanmu (Yka3 Ilpesunenta PO 2021: Ne 400)
OTMEYaeTcsi HEOOXOAMMOCTh BOCIHUTAaHHE 370POBOM, TapMOHHMYHO pPa3BUTOM U COLMAIBHO
OTBETCTBEHHOH JMYHOCTU (IYHKT 93), 4yTO, MO CYTH, O3HAYaeT CO3JaHUE IPOYHOH OCHOBBI
POCCHIICKOT0 TOCYAAapCcTBa ¢ OONBIINM OYIyIIMM, 32aBOEBAHNE BBICOKOT'O aBTOPUTETA B MUPE. DTOTO
YPOBHSI MOXHO JIOCTHYb, B TOM YHCIIE, 1 B COBEPIICHCTBE BJIAJEs SI3bIKAMH, OCOOCHHO PYCCKUM,
BBICTYNAIOLINM CPEACTBOM OOLIEHUs MEX1y HapojaMu MHoroHanuoHansHo Poccun, crpan CHI,
a TaKoKe MPHUE3KAIOIMMMU Ha 00yYeHHE M TMOBBIIICHHE CBOEH MPO(ECCHOHAIBHON KBaU(UKAIIUH
KypCaHTOB M BOCHHOCTY)XALIMX U3 CTpaH JanbHEro 3apyoexbs — lOro-Bocrounoit Asmm u
Jlatunckoir Amepuku. COOTBETCTBEHHO, HOTPEOHOCTh B MCIIOJIB30BAaHMM PYCCKOTO s3bIKa
BO3pacTacr.

[IperonaBanue s3pIKa Kak CpeACTBO OOMIEHHMsST W 00OOMICHHWS TyXOBHOTO Hacieaus
npuoOpeTaeT B ATHX YCIOBUSX MPUOPUTETHOE 3HadeHue. B mepBoii werBeptn HOBOro XXI B.
COLMOKYJIbTYPHBIA KOHTEKCT M3Y4EHHUS SI3bIKOB, OCOOCHHO PYCCKOr0, 3HAUUTEIBHO W3MEHWIICS.
IIpu 3ToM, coriamasicb ¢ POCCUWCKUM JIMHTBUCTOM U CIELHATUCTOM B 00JACTH HMHOS3BIYHOIO
oboyuenuss Edumom W3zpawmneBuuem I[laccoeim (IlaccoB, [IBypeuenckas 1998: 67), koropsbrit
NpuU3bIBaeT K (HOPMUPOBAHHMIO «IYyXOBHOTO UYEJIOBEKa» B Tporecce OOydeHHs] HHOS3BIYHON
KYJIBTYpbl (HampuMep, pyCCKOro sI3blKa), HEb3s HE NPHU3HATh, YTO PYCCKHUH fA3BIK, O€3YCIIOBHO,
IIPEJOCTABIIAET HAaM BCE BO3MOXKHOCTH JUId (POPMHMPOBAHUSA MOJ0OHOr0 yenoBeka. B 3Toil cBs3wy,
MOHATHE «SI3bIKOBAs IMYHOCTD) CBOJUTCS K OBJIAJIEHUIO HHOSI3bIYHON A3BIKOBOM CHUCTEMOM, 3HAHUIO
SI3BIKOBBIX IPaBWJI M KAaTeropuil. SI3bIK CTAHOBUTCS YacTbiO COLMAJIBHOM MaMsATH, HaOOpoM
KYJIbTYPHBIX CMBICJIOB, COCTaBISIOLIMX HAMPABIISIONIYI0 OCHOBY JESATEIBHOCTH, a HE TOJBKO
IIPOCTO TPAJULIUOHHYI pedb. OH BKIIOYACT TakkKe M JApyrue, HalpuMep, I[03HABATEIbHBIE
GyHKIIMM, TaKk Kak pedb IO CBOEH MpPHUPOAE €CTb «HE WHCTUHKTHUBHAsA, NPUOOPETEHHAs,
«kynbrypHas» Qynkius (I[Taccos 2003: 184).

Vcnonb3oBaHue MaTepualioB IO JMHTBOCTPAHOBEJIEHHIO B Ipolecce OOYy4EeHHUS PYCCKOMY
A3BIKY, KaK MHOCTPAaHHOMY $3BbIKY, IIOMOTaeT KypCaHTaM M BOEHHOCIY)KALIUM, NMPHUOBIBIIUM U3
ctpan Jlatunckoit Amepuku u FOro-Boctounoit As3um OpicTpee ananTUpoBaTbCs B HOBOM
KYJIbTYPHOH U A3BIKOBOM Cpelie, HaXOIACh B MOJIUKYIBTYPHBIX pernoHax Poccuiickoii Penepauuu.
Tak, B KauecTBe CpeACTBa Iepelauyd JIMHIBOCTPAHOBEIUECKOM HHGpOpMaLuu, 00ydyaromuMcs
MpeIbSABISETCS TEKCT, KakK S3bIKOBas M OJHOBpeMeHHO peueBas enununia (Ilaccos 2003: 184).
OT60p TEKCTOB B IpoLiecce 00YUEHHsI OCYIIECTBIISIETCS 110 KPUTEPHUSAM, COOTBETCTBYIOIIUM LIETSAM U
3aauaM 00pa3oBaTeIbHOro mpoiecca. Bo-nepBbix, B paMKax MOCTPOCHUS KOMMYHMKATHBHOCTU B
00pa3oBaTeNbHOM IIPOLECCE YUUTHIBAIOTCS MOTPEOHOCTH HMHOCTPAHHBIX BOEHHOCHIYXKAIIUX U
KYpPCaHTOB, HX 3alpochl, IIO3HABaTeNIbHbII HHTepec. B  jJomoiHeHue  ompenessoTcs
BOCIHUTATENbHBIE 3a/1a4l, KOTOpPbIE MPENojaBaTeib CTaBUT Mepes cOOOW, YTO MMEET pellarolee
3HaueHue. Ha ocHOBe crenuanbHO MOATOTOBIEHHOTO MaTepuajia TEKCTOB 3aHATHI MHOCTpaHHBIE
KYpCaHTbl M TMOBBIIIAIONINE CBOI KBAIM(UKAUIO BOCHHOCTYXKAIIUE MOTYT MO3HAKOMHUTHCS C

BBIAAKOIIINMHUCA pOCCHﬁCKHMH JIMYHOCTAMHU U UX JOCTHXXCHUAMU B o0macTu HAayYKH, KYJIbTYpPbI U
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cniopta. Peanu3anus ydeOHO-BOCIUTATENBHBIX 33jay MPeAIoaracT MpUBJICYEHUE TEKCTOB Pa3HbIX
CTHJIEH U  JKaHpPOB, HalpHUMep, XYIOXKECTBEHHBIX, HAy4YHBIX, O(UIIMATHLHO-/IETOBbIX,
MyOIUIIUCTUYECKUX, PA3TOBOPHOIO CTUIISI TEKCTOB.

Takum o0pa3om, BocmMTaTeNbHAs M caMoOOpa3zoBaTelbHass (QYHKIUS PYCCKOTO S3bIKa
3HAYUTENBHO BO3pacTaeT. B pesynbrare, MOBBINIACTCS HMX MpodeccHOHaTbHAas 3HAYUMOCTh B
o0pa3oBaTenpHOM MpOIEcce B BOGHHOM BYy3€, B MPOQecCHOHANBHON cdepe B 1eI0M, YTO TPUBOIUT
K TMOBBIIIECHUIO MOTHBAIMU K 00mIeHuIo. B mpaktuke paOoThl B 00pa30BaTENbHBIX YUPEKICHHUIX
BOCHHOTO TPOQUIs, AaKTyadbHOW NPOOIEMOW SBISETCS BOCIHTAHHE COIUMAIBHO AaKTHBHOU
JMYHOCTH, CHOCOOHOW K OTBETCTBEHHOCTH 3a COOCTBEHHBbIE perieHus (AOIyuiaaKOHOBUY,
Amumxonosuu 2021: 334). Il oOyyaromuxcss ¥ BBITYCKHHKOB BOEHHBIX YUEOHBIX 3aBEICHHI
TpeOOBaHUS K TOTOBHOCTH OpPUEHTHUPOBATHCS B HMH(POPMAIMOHHO HACHIIICHHON JKU3HHU, K
MOCTOSTHHOMY ~ CaMOOOYYEHHIO  CTAaHOBUTCS  00s3aTelnbHBIM  (PAaKTOpOM B YCIICHIIHON
poheCCHOHATTLHOMN AeATENbHOCTH. VIcIonp30BaHe KOMMYHHKAaTUBHOM CETH B H3YYEHUHU PYCCKOTO
SI3bIKa KaK MHOCTPAHHOTO JIJISl KyPCAHTOB POCCUICKUX BOEHHBIX BY30B CETOJHS SIBISIETCS HOPMOIA.
B cBs3M ¢ 3THM B paMKax MHTErpaTUBHOTO IMOAX0J]a B 00pa30BaHUU 0cO00E BHUMaHHE yAEISAETCS
COBEpIICHCTBOBAHUIO METOJIOB y4yeOHOIo Ipolecca U 00pa3oBaTeibHbIX TeXHOJOTMH. OcoOeHHO
3TO Kacaercsi cepbl M3YyUeHHs] PYCCKOTO s3bIKa KaK WHOCTPAHHOTO, TAE B3aMMOJCHCTBHE C
mpernojaBaTesieM Ha 3aHATUU HE MOXET ObITh d(PQPEKTUBHBIM 0€3 CaMOCTOATEIHHOTO YCBOEHUS
oOyuaromuMucs HeoOXoauMoun Jekcuku. KpoMe Toro, BO3MOXKHO MapaiielbHOe UCHOJIb30BaHUE
JIMHTBOKYJIBTYPOJIOTHYECKOr0 MOAX0/1a B MPENOJJaBaHUU PYCCKOI'O S3bIKa KaK MHOCTPAHHOTO, YTO
SBIISIETCS OCHOBOHM (DOPMUPOBAHHSI S3BIKOBOM JTMYHOCTH. DTO MPEAIoiaraeT He TOJBKO JUAJIOT C
STHUYECKHUMHM KYJIbTypaMH, HO U NPUOOIIEHNE JTUYHOCTH K KYJIbType OOIIedYeIOBeYecKor, a B ee
KOMITOHEHTax — MpodecCuoHanbHOM, H(MOpMallMOHHOH, skonorudeckoir (Habuera 2021: 1086).
HccnenoBanmne peaibHOTO COCTOSIHUSI ITPOOJIEMBI B TEOPUU M MPAKTUKE MPENOJIaBaHUS PYCCKOTO
s3plKa KaK MHOCTPAHHOI'O B BOEHHBIX BYy3aX BBISABISIOT IPOOJIEMBbI MOKa €Ile HEeJI0CTaTOYHOI'O
YPOBHS Pa3BUTHS TEOPETUUECKUX U METOAOJIOTHYECKHUX MTOAXO0I0B K pealn3aliy 3aJaui sA3bIKOBON
COLMAJIM3ALMN  TPEJICTAaBUTENEeH COBPEMEHHOro WH(POPMAIlMOHHOTO O0OllecTBa Ha OCHOBE
3¢ (HEeKTUBHOIO BIIAJIEHUSI UHOCTPAHHOM PEYbI0 C MCIOJb30BAHWEM HOBEHIIMX HH(YOPMAIIMOHHBIX
TexHosoruil. IloaToMy CTaHOBUTCS HEOOXOAMMBIM HCIOJb30BaHME ayJUpOBaHMs (IIOHUMaHHE
MHOSA3BIYHOM pedyd Ha CiIyX), YTO AaKTyaJlbHO B METOAOJOTMHM U TEXHOJOTHH OO0Yy4YeHHUs
WHOCTpPaHHOMY (PyCCKOMY) SI3BIKY KypcaHTOB u3 ctpaH lOro-Boctounoit Aszum u JlaTmHCKOM
AMepuKku, 00yJarommxcsi B POCCUICKUX BOEHHBIX By3aX.

Metonuka oOy4eHHMs PYCCKOMY S3bIKy HauWHaeTcs C OOy4YeHMs S3bIKy KypCaHTOB
MOJIrOTOBUTENILHOTO Kypca. IlepBbiii mMeTon 0OydeHUs PYCCKOMY SI3BIKY IMPAKTUKYET TEXHHKY.
[Tcuxonoro-nenarorndeckue 3aKOHBI TIpollecca 00y4deHUs MOJO0OHBI MOTPEOHOCTSIM O0OIIecTBa.
Havanom 3Tux norpebHOCTEH SABISIOTCS CPEeACTBA KOMMYHUKAIIMH, KOTOPbIE OMPENEsIOT CIOCOObI
o0y4eHHs KYpPCaHTOB H BOCHHOCIYXAIlUX PYCCKOMY SI3bIKy 10 CBOUM  SI3bIKOBBIM

XapaKTCPUCTHKAM.
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SI3BIK SBJISIETCS OJHUM W3 CaMbIX MHTEPECHBIX MHCTPYMEHTOB OOIICHHS B PyKax JIIOJCH.
UToOBl XOPOIIO HCIOJNB30BaTh fA3BIK, HEOOXOAMMO HCCIEAO0BATH SI3bIKOBbIE OCOOCHHOCTH U €Tro
netanu (Eroposa 2008: 8). Meroauka npeaHa3zHadeHa JIsl U3yUYCeHHsI SI3bIKOBOTO YPOBHS KypCaHTa
U ONpeJeieHHus ero aHanuTudeckux crnocoonocteit (JIbBoB 2007: 16). JIMHTBUCTUYECKUIN aHATHN3
BBISIBJISIET PA3HULy MEXIY YPOBHSIMM nocTukeHus s3bika (I'anmail, 3amsaTkuna, 3enzepa 2012: 5).
Meronoorus Tak)Ke BO3ACHCTBYET HAa YPOBEHb 3HAHUHN U HABBIKOB 0Oydaromuxcs. [I[puMeHsiemMbrii
MEeToJl B mpolecce OOydYeHHs HAXOAUT MPUYUHBI YCIIEXOB U OWIMOOK KypcaHTa U
BOEHHOCITYXAaIller0-nHOCTPAHLA.

Mertoponorusi, nefaroruka u puiaocodus OTHOCATCA K OOIIECTBEHHBIM HayKaM. JTH HAyKd
UCCIIEYIOT YPOBEHb pa3BUTHS uenoBeka. OHU MPU3BAHBI UCCIEA0BAThH S3bIKOBBIE OCHOBBI, LIEJIHU U
3aauu 00y4yeHus A3bIKY. MEeTOJI0NIOrHs pycCcKOro si3blka paboTaeT ¢ Merojosioruei ¢uiocoduu,
IICUXOJIOTHH, IEAArOTUKUA U JTUHTBUCTUKU. SI3BIK SBJISETCSI HE TOJIBKO CPEJICTBOM TOUHOM peuu, HO
Y UHCTPYMEHTOM MBbIIIICHUS.

Pa3BuTHe s3blka BeNET K PAa3BUTHUIO MBIIUICHHS W HaoOopoT. Ilpu ananmze Bo3HMKaeT
paznoxkeHue 0OBEKTOB Ha 3JIEMEHTHI, CHHTE3 — U3y4eHHEe 00BEKTOB MHTErPATbHO U MHTEPAKTUBHO.
W3yuenmne GeHOMEHa S3bIKa U PEUM 3aTPAaruBalOTCS YHHBEPCAJIbHBIC METObl aHAJM3a U CHHTE3A.
AnHanmu3 (OHETHYECKOTo COCTaBa CJIOBA, YacTH PEYM, CHHTAKCHYECKUH pa300p MOJCKa3bIBaeT
pasnokeHue OOBEKTOB Ha OTAENbHBIE AJIEMEHTHL. PycCKuil SI3bIK SIBISIETCS OJHUM M3 CaMbIX
OoratbIX S3bIKOB B Mupe, 370 oOmenpusHanubii ¢akt. K.I'. TlayctoBckuit mucan: «Hacrosiias
M000Bb K pOMHE HEBO3MOXKHA 0€3 JII0OBU K CBOEMY S3bIKY». [loaToMy ofHa W3 1enell u3ydeHus
PYCCKOIO sI3blKa — BOCHHMTAHHWE TpaKJaHMHA M NATpUOTa, (OPMUPOBAHUE IIPEICTABICHUS O
PYCCKOM sI3bIKe, KaK O JYXOBHO-HPABCTBEHHOW M KyJibTypHOH meHHocTu. Ilogbopka marepuanos
JUIS 3aHSITHUS — ayMO, HATJISIIHbIE MaTepHalbl, BUIbI 3a/JaHUI HAMpaBJICHbI, YTOOB MOTHBUPOBATH
KYpPCaHTOB K CTPEMJIEHHIO PACKpPbITh COKPOBUIIHUILY PYCCKOM JEKCUKH U (pa3zeosioruu,
COBEpIICHCTBOBATh YMEHHE BBIPAKaTh BCE OCOOEHHOCTH PYCCKOTO $f3bIKa €ro s3bIKOBBIMHU
CPEICTBaMH, «BCEMH TOHAMM W OTTEHKaMW», CTPEMJICHMEM II€Aarora BbI3BaTh BOCXMILEHUE
PYCCKUM SI3BIKOM y OOYYarolIUXcs, YMEHHEM BBIPA3UTh MBICIM U YYBCTBA, MCIOJB3YS PYCCKHUIA
SI3BIK.

B mpaktuke mpenojaBaHus PycCKOrO si3bIKa B BOEHHBIX By3aX Poccuu MOMKHBI HMIMPOKO
UCIOJIb30BAThCS TMPOU3BEICHUS XYJI0’)KECTBEHHOH mauTeparypsl. B pesynbrare, oOyuwarommecs
ydarcs CO3/aBaTh pa3jMuYHble THUIBI PEUM S3bIKOBBIX MOJENIEH: OINKCaHue, apryMeHTallus,
MMOBECTBOBAHME. ODTOT MPHUHIMII JOCTUTAETCs HWHIAMBUAYAIbHBIM IOAXOJAOM K KypcaHTam B
3aBHCUMOCTH OT UX criocobHocTet u ymenuil. [Ipumepom Takoro nuddepeHIupoBaHHOTO MOAX0/1a
K KypcaHTaM M BOCHHOCIYXKAlllUM B 3aBUCHUMOCTH OT UX KOMIIETEHTHOCTH SBJIAETCS OCTATOYHO
TpaJULIMOHHAs 33/aya HalKMCaHHWE CIUCKOB CJIOB, B KOTOPBIX JIETKO OLIMOMTHCS, MOJ JUKTOBKY.
3areM 00y4aroIKMCs IIpeyiaraeTcsl MpoaHalTu3upoBaTh CIASAYIONINE MTO3ULIUH:

1) Onpenenuth, U3 KaKUX 4acTeil peun MpeaararoTcs Mpero aBaTesieM cloBa;

2) CocTaBuTh NpEATIOKEHNE, BKIIOUUB B HETO TO CIIOBO;

3) CocTaBUTh U3 3TOTO CJIOBA IPYTUE CIIOBA, IPUYEM YeM OOJIbIIE, TEM JIyYILIE.
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OTH 337aHUs1 OUEHb MOJIE3HBI JIJIs1 COBEPIICHCTBOBAHMS HA BHUMATEIbHOCTh, KOT/1a KYpCAaHThI
BCMaTPUBAIOTCS B al(aBUTHBIA CTPOH CIIOB, TO OHM HAYMHAIOT 3allOMUHATh UX. B 3THX 3agaHusIX
COOJIFOJAOTCSl TPU YPOBHS CIIOKHOCTH:

— BO-TIEPBBIX, MEXaHUYECKOE KOMMPOBAHHE,

— BO-BTOPBIX, aHAJM3, YTOOBI OMpPEIEIUTh, U3 KAKOH YacTW pedyd CIOBO MPOU3OLUIO, U Ha
KaKoM HanOoJjiee TBOPUYECKOM YPOBHE ITPOUCXOAUT 00pa30BaHNE HOBBIX CJIOB B IIPEUIOKEHUH.

Mertozbl 00yueHHs] PYCCKOMY SI3bIKY — 3TO MPOLIECC U3YYEHUS sI3bIKa M €ro MpakTHYECKOoe
UCIOJb30BaHME. DJTa Hayka IoMoraer oOydaThb PYCCKOMY S3bIKYy KYpCAaHTOB Kak CpEICTBY
OOIICHMSI, a TaKXe YYUTHIBATh DPA3IMYHBIC COIHMAIBHBIE TOTPEOHOCTH oOmecTBa. Meroanka
PYCCKOTO s3bIKa IOMOKET MHOCTPaHHBIM 00ydaronmMes: (POpMUPOBATh HABBIKU B 00J1aCTH SI3bIKa, B
U3YyYEHHUH CUCTEM Hay4YHbIX NOHATUI rPaMMaTHKH U TIp.

Psn nUHTBUCTHYECKMX HAayK, TaKMX Kak (OHETHKAa H (OHOJIOTHS, JIEKCHKOJOTHS U
¢bpazeonorusi, croBooOpa3oBaHUE, I'paMMaTHKa, CTHIb U opdorpadus SBISIOTCS BaKHEHIINMU
OCHOBaMHU OOY4YEeHMs B METOJUKE IOCTHXKEHUSI PYCCKOro sA3blKa. Tak, Hampumep, JUTEepaTypHbIN
METOJ YT€HUs] OCHOBaH Ha TEOPUHU JIMTEPaTyphbl. DTOT METOA MO3BOJISIET pa3BUBaTh y KYypPCAHTOB
TEOPETHYECKHE W MPAaKTHYECKHE 3HAHMUSA B Ipolecce OOyUeHHs PYCCKOMY SI3BIKY, ITOMOTaeT
MOHMMaTh OCHOBHBIC TOHATHUS, YJAy4IIaTh NPO(PECCHOHATbHBIE HABBIKH, a TaKKe IO3BOJISET
KypCaHTaM UCCII€I0BaTh U UCIOJIb30BATh YUEOHYIO JIUTEPATypy CaMOCTOATENbHO. MeTo]] 00ydyeHus
YTEHUIO U NHCbMY COJCHCTBYET OOYUEHMIO JIEMEHTAPHOMY UYTCHMIO M HaBbIKaM MUCbMA. 3a/laHue
MperoiaBaTelisi MO <«JIMTEPaTypHOMY UTEHHIO» Ha MOJIrOTOBUTEIILHOM Kypce BOEHHOT'O By3a
HaIpaBJICHO Ha (OPMHUPOBAHUE YMEHUS K OBICTPOMY, TOUHOMY M BBIPA3UTEIHHOMY UYTCHHIO, OHO
crnocoOCTByeT (hOpMUPOBATH Y HUX 0CO00€ OTHOLIEHHUE K JINTEpaType Kak K HCKYCCTBY CJIOBA.

[IpumeHeHne MeToAa rpamMMmaTtuku U op¢orpaduu B TO3HAHUM sI3bIKa BKIIIOYAaeT B cels
o0y4eHHe THCbMY W Kaymmurpaduu, GOpMHpPOBaHUE SIEMEHTAPHBIX I'PaMMATHYECKUX TOHSATHHA U
HaBBIKOB IPaBOMUCAaHUsA. VIHOCTpaHHBIE KypCaHTHl Ha IMOJITOTOBHUTEIBHOM KypCE€ B POCCHICKOM
BOCHHOM BY3€ BIIEPBBIE OCO3HAIOT S3bIK, KAK MPEIMET U3y4eHMs], aHaau3a U cuHTe3a. OHU ydarcs
MIPAaBUIBHO CTPOUTH NPEATIOKEHHS, a TAKKe COBEPIIEHCTBOBATh HABBIKM MPAaBUIBHOTO MHCHMA,
KOTOPBIE OTIMYAIOTCA OT YCTHOW peuu cBoei Tpaduueckoil (Hopmoii, cIOBapHBIM 3amacoM U
CHUHTaKCUCOM. MeToaMKa pa3BUTUS peud JOJDKHA ele Oosblie oOoramarh CIOBapHBINA 3arac
KypCaHTOB M BOEHHOCIY’)KAaIllMX; pa3BUBaTh MX YCTHbIE U MHMCbMEHHBIE criocoOHocTH. OOyuyeHue
YTEHUIO, NMUCHbMY M DPAa3TOBOPHON peud SBISETCS BAXXHBIM acCIEeKTOM Ui  (OPMHUpPOBAHHE
OTIPEJICIIEHHBIX SI3BIKOBBIX HABBIKOB U YMEHHI.

Crenyer KOHCTaTUPOBATh, YTO HA CETO/IHS HE CYIIECTBYET €IMHOTO YHHBEPCAILHOIO METO/1a
obyuyenus s3biIky (bapabGanoBa 2014: 8). Ilpaktuka oOyueHHs IOKa3blBaeT HEOOXOJIUMOCTh
COYETaHUs Pa3IMYHBIX METOJOB B 3aBHCHMOCTH OT IENW W ycinoBui oOydyenws. [Ipemmodrenue
OTHAeTCsl CTYACHUYECKO-OPUEHTUPOBAHHBIM TEXHOJOTHIM, KOTOPBIE CTUMYIHPYIOT TBOPYECTBO M
MOBBIIIAIOT MOTHBALMIO K M3Y4YEHHUIO sA3blka. OOBEM pPYCCKOTO sI3bIKa W JIMTEPATyphl JOJDKEH

IIOMOYb MHOCTPAHHBIM KYpPCaHTaM B MOJYUCHUHN MaKCHMaJIbHOH OCTIIOCTH B 06H_[CHI/II/I.
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ConepxaHue HU3y4eHHs $I3bIKa COCPEAOTOYEHO Ha (OPMHPOBAHMU M PA3BUTHU BCEX
KOMIIOHEHTOB ~ KOMMYHHMKaTMBHOM  KOMIIETEHLIMHM:  SA3bIKOBbIE HaBBIKM  OasupyroTcs Ha
JUHIBUCTUYECKUX 3HAHMAX. DBakHEHIIMM KOMIIOHEHTOM KOMMYHHMKAaTUBHOM JEATEIBHOCTH
ABIISICTCA SI3BIKOBAas KOMIIETEHIIMS, B OCHOBE KOTOPOW JICKHUT OMNpPEICNCHHbI 00BbeM 3HaHHM,
MOCTPOSHHE TPAMMATUUYE€CKH MPABUIBHBIX MPEAJIOKEHUN U MOHUMaHue HI0aHCOB peun. Hambonee
yoOHOM M ajnekBaTHOM (opmoil oOyueHus sBIseTcs 3aHATHE B BOeHHOM By3e. [lo cyrtu, 3to
IpakTU4Yeckoe OOyuyeHHe HMHOCTPaHHBIX KYPCAaHTOB M BOEHHOCTY)XallMX. BaXHbIM ycioBuem
XOpOLLETO 3aHSTHS SIBJSETCS pealn3alus Kakoi-To creualbHOM 1esn, KoTopas Oblila IOCTaBJIEHA
nepen  oOywarommmuca. [lpenogaBaHume — pycckoro — s3blka — IPECIENyET  pealu3alHio
o0pa3oBaTeNbHbIX, 00Y4alOLMX U pa3BUBAIOUIMX Lesed. Tak, pelieHue BOCIUTATEIbHBIX 3a/1ad
CIOCOOCTBYET JINTEPAaTypPHOMY BOCIIMTAHUIO U MOBBIIIEHUIO KYJIbTYphl 001IeHHs. B cBOIO ouepenp,
BOCIUTATEIbHAs LI€J1b HalpaBieHa Ha (JOPMUPOBAHUE Y YHaLIUXCA MOJIOXKHUTEIBHOTO OTHOIICHUS K
KYJIbTYpPE PYCCKOI'O HAapoJia U JIIO/IEH, TOBOPALIMX Ha ATOM si3bIke. B 1enoM, pyHkuuu 3anatuil no
U3YYEHHUIO PYCCKOTO sI3blKa 3aKIIOYal0TCd B (OPMHPOBAHMU M Pa3BUTHUM MOTHUBALMOHHO-
SMOLMOHAIBHOM cepbl TMUYHOCTH, JOCTHKEHHUIO KYJIbTYPHBIX IEHHOCTEH, pOCTa MO3HABATEIbHbIX
MIPOIIECCOB, CIIOCOOCTBYIOT PA3BUTHIO HAOIOJICHUS, TTAMSITH, MBIIUICHUS, S3bIKa, BOOOPAXKCHUS U
uHTeIuIeKTa. TakuM 00pa3oM, oO0ydeHHE PYCCKOMY SI3BIKY OIHpPAETCs HE TOJIBKO Ha ydeOHbIE
HHTEpEChl 00Y4aIOLMXCsl, HO U Ha MOTPEOHOCTh B OOIIEHUH.

IIpaBunabHO 1ONOOpAaHHBIA CJHOBapHBIM 3amac COAEHCTBYET I'PaMOTHOMY IOCTPOEHUIO
MPE/UIOKEHUH, CONEHCTBYET B KAdyeCTBE MOTHBAIIMM K PA3BUTHI0 KOMMYTATHUBHBIX (DYHKIUH
KYPCaHTOB M 00Jierdaer UM oO0IIeHNEe C HOCUTENSIMU PYCCKOTO S3bIKA.

[TpumMeHsiemMblil B 00y4eHUN PYCCKOMY SI3BIKY NPUHIMII CUCTEM aKTyaJleH B MEAaroruyeckon
IIPAaKTUKE B POCCHUIICKOM BOEHHOM By3e. OH IO3BOJISET MOKa3aTh JOTMYECKHE CBA3M MEKIY €ro
YaCTHBIMH KOMIIOHEHTaMH:

» doneTnka;

* Opdorpadus;

* JIekcuKoIorus;

» ®pazeonorus.

* Mopdornorus;

» Cunrakcuc, [lynkryanus;

* Peus;

* Bunbl peun;

» CTrin peuy;

* SI3bIK.

upokoe mpuMeHeHHE MeTojla OOIIEHUS C LEJIbI0 Pa3BUTHM S3BIKOBBIX CIIOCOOHOCTEH M
MBIIJIEHHUS] Y HTHOCTPAHHBIX KYPCAaHTOB M BOEHHOCIYKAIINX, BO MHOI'OM CIOCOOCTBYET TOMY, YTO
A3bIK CTAHOBUTCS HE IIPOCTO CPEACTBOM BBIPDAKEHHUS, HO M MHCTPYMEHTOM MbICIH. OH

CHOCO6CTByeT Pa3BUTHIO pCUYU U PASBUTUIO MBIIJICHUA U HaO60pOT. Ananuz 3BYKOBOT'O COCTaBa
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CJIOB, YaCTeW peur U3 MPEJIOKEHUI MPOU3BOJUTCS MTyTEM UX pa30MEHHs Ha COCTaBHbIE 3JIEMEHTHI
U MCCJIEIOBAHUS UX B3aUMOCBA3EH.

B npaktuke 0OyueHHs] HHOCTPAHHBIX KYPCAHTOB PYCCKOMY SI3bIKY JOJDKHBI HCIOJIB30BAThCS
OCHOBHBIE TEKCTBl XYAOXKECTBEHHBIX mpom3BeneHuil. OOyuarommecss ydaTcsi CO3/aBaTh
pazHooOpa3ue TEKCTOB IO S3BIKOBOM MOJENM W BHJAAaM peud (OMHCaHUe, pacCyXICHHE,
IIOBECTBOBAHHUE), C MCII0JIb30BAHUEM JYUIINX IPOU3BEACHUN U3 PYCCKOM JIUTEPATYPHI.

JUis Ty4Iero yCBO€HUsI pyCCKOro s13bIKa MHOCTPAHHBIMU KYpCAaHTaMHU U BOEHHOCIYKalllUMU
HEOO0XO0MMO TPUMEHEHHE TperoJaBaTeieM NpPUHIUIA CO3/aHUS YCIEUIHOH OOCTAaHOBKH Ha
3aHATUM. OTOT TPHHLUUI JOCTUTACTCS HWHAWBUAYAIBHBIM TIOAXOAOM K OOydaromumcs, B
COOTBETCTBUH C UX KOMIIETCHIIUSMU U YMEHUSMHU.

Crenyer Takke OTMETHTb, YTO PYCCKUH S3BIK AJIs1 HE(HIIOIOTOB — OJJUH M3 CaMbIX CJIOKHBIX
IIPEIMETOB, a CJOBECHBIE BBIPAKEHUS COACPNKAHHUS IPEIMETa pEeYM BBI3BIBAIOT TPYIAHOCTH
(HampuMep, Tepecka3 TEeKCTa IOJIHBI CpaBHEHH, MeTadop, oOpa3HbIX BbeIpakeHHil). [losromy
OYEHb BAXKHO TINATENILHO BHIOUMPATH JMUTEPATypy Ui 3apyOEKHBIX KYpPCAHTOB B IPOLIECCE UX
A3BIKOBOTO 00yueHHs B BOEHHBIX By3ax Poccun. B pesynbrare, HCIOIB30BaHME MECTHBIX
(3THOHALIMOHAIBHBIX) JIMHTBUCTUYECKUX MaTepuaioB OyaeT CTUMYJIMpPOBaTb, MOTHUBUPOBATH,
(dbopMHpOBATh U MONACPKUBATH UHTEPEC K M3YyYCHHIO MHOCTPAHHOTO (PYyccKoro) sizbika. K Takum
MaTepuagaM (MHCTPYMEHTapHIO0) OTHOCITCA ayTEHTUYHbIE TEKCThI (OTPBIBKH U3 XYA0KECTBEHHOMH
JUTEpaTyphl, CTaTbU W3 JKypHAJIOB M Ta3eT, AMAIOIU, CTUXU U necHu). IIpocMoTp cepuaios,
JOKYMEHTAIBHBIX M XYyJOKECTBEHHBIX (PHIBMOB Ha PYCCKOM SI3BIKE TaKXke OyIeT CrocoOCTBOBATH
pacIIMPEHUI0 Kpyro3opa oOyJaromuxcsi BO Bcex cdepax OKpyKaromieil KU3HH.

OcHoBa mnpenojaBaHusl PyCCKOrO s3blKa KaK MHOCTPAaHHOI'O B BOEHHBIX POCCHHCKHMX BYy3ax
JI0JKHA OTBEYaTh COBPEMEHHBIM TPEOOBAaHHSM BPEMEHH, MPOTrPECCUBHBIM JTOCTHKEHUAM HayKd U
TexHUKU. Hanpumep, HHTEpPHET-TEXHOJIOTMU MOTYT OBITh YCIEIIHO UCIIOIb30BaHbl HA 3aHATHAX IS
KYpPCaHTOB U BOEHHOCIYXXaluX, NpuObBImIMX U3 cTpaH lOro-Bocrounoit Asum u JlaTuHckoii
Amepuku, Uil TOHMCKa JOMOJIHUTENbHOM HH(opMamuu 1o wu3ydyaemMoil Teme (cOOp HaHHBIX,
HEOOXOAUMBIX Ul CO3/IaHHsI KOMIBIOTEPHON IMpE3eHTaluM), ¢ LeJbI0 MPOBEPKU YPOBHS 3HAHUMN
oOyuatomuxcst (paboTa ¢ pa3IMYHBIMU OHJIAiH-TECTaMH, OHJaiiH-cioBapsMu). Cpenu cpencTs,
KOTOpBIE aKTyaJIU3UPYIOT NIO3HABATEIbHYI0 aKTUBHOCTh KYPCAaHTOB IIPH U3YYE€HUU PYCCKOTO SI3bIKA
KaK MHOCTPAaHHOTO, MOXXHO Ha3BaTb IOMOpP OJHMUM U3 CaMbIX JEHCTBEHHBIX METOJOB
MOJIOKUTEIBHOIO BO3JEHCTBHSI Ha ayAMTOPUIO, OH CIIOCOOCTBYET MOAJECPKAHUIO HHTEpeca U
BHHUMaHHUS KypCaHTOB, CO3/1aeT OJaronmpUsTHYI0 SMOLMOHAIBHYIO aTMOc(epy B ayJUTOPUHU BY3a.
Taxke BaXXKHO MPENoaBaTeNiio MOOLUIPATh HHOCTPAHHBIX KYPCAaHTOB K UYTEHHMIO KHHT, KypHAJIOB U
ra3eT Ha NPOBOJMMBIX 3aHATHUAX. KpoMe TOro, uisi yCHEIIHOIO IMOCTHKEHHUS PYCCKOTO S3bIKa
ClleyeT CMOTPETh CepHuaibl, JOKYMEHTAJbHBIE U XYJOXKECTBEHHbIE (UIBMBI, YTO TOMOXKET
paciiipuTh MUPOBOCHPUATHE OOYYAIOMIMXCSA B COBEPIIEHHO HOBBIX COLIMOKYJIBTYPHBIX YCIOBHSIX
CBOEro NpeObIBaHUs B POCCHICKOM BOEHHOM By3e. [101X0/bl K M3yUEHHIO A3bIKA OMpPEIEISIOTCS
OCHOBHOHM (yHKIMEH caMoro s3bIka, KOTOpas IpH3BaHa BBICTYNATh BAXKHEHIIMM CPEICTBOM

oOIleHrs, TO3HAHWUS W BIUSHUS, a TakkKe IO TPeOOBAHMIO COBPEMEHHOIO OOIIECTBA st
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dbopMUpOBaHHS PA3HOCTOPOHHEH JUYHOCTH, CHOCOOHOW OBITHh COIMAIBHO AaKTHBHOW U
obnanaromieli koMMyHUKatuBHOM KynbTypor (Ilaccos, JIBypedenckas 1998: 67). Kareropus
«KOMMYHUKaTUBHAas KyJIbTypa JHMYHOCTH» TOJpa3yMeBaeT y KypcaHTa YMEHHE CTPOUTh
BBICKA3bIBAHUE B COOTBETCTBUU C H3BECTHBIMU CTWJISMM, JKaHPAMH, TUIIAMU DPEUYH, 3HAHUEM
SI3BIKOBBIX HOPM, MPAKTUYECKUMHU HaBBIKAMH BeJCHUS Oecellbl 1 YMEHHUEM BECTH apryMEHTAIUIO
CBOCH MO3ULINHU, IPUMEHSATH MPaBUIIa PEYEBOI0 ITUKETA.

[IpenogaBanne pPyccKOTro s3blKa KaK HMHOCTPAHHOTO OXBAaThIBAE€T TAKXKE U JIEKCHKY, IMPHU
M3YyYeHUH KOTOpoil Hamboiee 3(PpPEeKTHBHBIM SBISAETCS CHUCTEMHO-A3BIKOBOW Moaxod. B pamkax
3TOr0 MOJXO0JAa BAXKHO HIPOJAEMOHCTPUPOBATh KypCaHTaM M BOEHHOCIY’KAIlMM, HOBBILIAIOIIUM
CBOI0  MPOGECCHOHANbHYIO  KBAIU(DUKAIUIO, pOJIb  SA3BIKOBBIX  €AMHHI  (JIEKCMYECKHX,
MOp(}OITOruuecKux, CAHTAKCUYECKUX ) B JOCTUKEHIUH KOMMYHUKATUBHOM 11€JM, TaK KaK TOBOPSIIUI
WIA THITYIIMNA YeTOBEK 3aMHTEPECOBAH B BBIPAKEHHHM CBOETO MHEHUS, B YCIICITHOCTH OOIICHUS
(ITaccor 2003: 184). Hanpumep, oOydaromuecs: DOKHBI YOSTUTHCA, YTO JUISI XYJI0KECTBEHHOTO
OTMCaHUs OINPEAETICHHOr0 MpeaMeTa, JIMIA WIH SBJICHHUS HEOOXOIUMO HCIOIB30BaTh Pa3INYHbIC
MpuiiarateabHble, a OMHMCaHUE Mpolecca TpyAa WM JCWCTBUNH HEBO3MOXKHO 0€3 MCMOJIb30BaHUS
rmaroibHeix  Gopm. Ilpm Takom monmxome paboTra TO Ppa3BUTHIO pPEYH CTaHEeT Oosee
LI€JICHANIPaBJICHHOM, TaK KaK MHOCTPaHHbIE KYpCaHThl U MOBBILIAIOLINE CBOIO NMPOPECCUOHAIBHYIO
KBaJIM(DUKAIINIO BOCHHOCITYKalie OyayT aKkTUBHO Pa3BUBATh HaBBIKU YaCTHOM peyH.

YCTOWYUBBIMH HaBBIKAMU BOCHPUATHS HA CIyX MOTYT CTaTh CJIOBAa U MPENJIOKEHUS, €CIU
o0ydJaromuecs! yiIyqiar ux MPOU3HOIICHHE H YCBOCHUE CAMOCTOSITETIHHO B CBOE CBOOOIHOE BpEMSI.
CriocoOCTBOBaTh 3TOMY IPOLIECCY MOKHO C ITOMOILBI0O MHPOPMALIMOHHBIX M KOMMYHUKALMOHHBIX
TEXHOJIOTUH, KOTOpble TO3BOJISIIOT CIBIIATh pedyb HOCUTENeH s3bIKa, BUACTh Y4eOHYIO
MHGOpPMAILIMIO C TOMOIIbIO KOMIBIOTEPA, OOECHEYMBAIOIIETO HEMEJIEHHYI0 OOpaTHYIO CBS3b
MEXIy KYpCaHTOM M Y4YeOHBIM TOCOOMEM, a TakKKe OpraHu3anus Y4eOHOW MAesTeIIbHOCTH B
WHIUBUIyTEHOM PEKUME U KOHTPOJIE PEe3yJIbTaTOB YCBOCHUS si3bika (AOaypaxumoBud 2021: 65).

VYcneuHocTh OBNaJeHUs] KypCaHTaMH M BOEHHOCTYXKALIUMHM PYCCKUM  SI3BIKOM  Kak
MHOCTPAHHBIM OIpPEEISIETCS MHOXECTBOM OOBEKTHBHBIX U CYOBEKTHBHBIX (DaKTOpPOB, Cpelu
KOTOPBIX CJIEYyEeT OTMETUThH CTENEHb Pa3BUTHUS NICHUXOJIOIMYECKOTO MEXaHU3Ma BOCHPUATHUS S3bIKA
Ha CIyX; OCO3HaHHME COOCTBEHHBIX IeJiel H3ydeHHs s3blka, €ro oco0oe 3HaueHHe B
npo¢eccHOHATLHOM pocTe. B To ke BpeMsi, OCHOBBIBasICh Ha JIMHIBOKYJIbTYPOJIOrMUECKOM MOJX0/1€
U TNpUpaBHUBas mHpouecc (GOPMUPOBAHUS S3bIKOBOW JIMYHOCTU K TMPOIECCY €€ COIMaln3alllu,
MO>KHO PpacCHIMpPUTh TOHATHE S3BIKOBOM JMYHOCTH, MOHUMAs IMOJ HEW HE TOJbKO KaKoro-inbo
MECTHOT'O YPO>KEHIIa, CIOCOOHOTO NMPOU3BOANUTE T€ UM UHBIE peYeBble 00OPOTHI HA 3TOM fA3BIKE, HO
U, BO3MOYKHO, TUITMYHOT'O TIPEACTABUTEIS ATOTO 3bIKOBOTO COLIUYMA.

[TonsTe «coumanu3amusi JHUYHOCTU», C OJHOW CTOPOHBI, CYXEHO B MPEII0KEHHOM
UCCIIEIOBAaHUHM [0 €€ TPAKTOBKM C TOYKM 3peHUs H(P(EKTUBHOIO BIAJEHUS SI3bIKOM Kak
MEXaHU3MOM OOILEHHsI YeIOBEKa, BIUCHIBAIOIIMMCS B CHCTEMY OBITHS, TJIaBHBIM 00pa3oM, depes
YacTh €ro MOHATUHHOTO MHpa, KOTOPBIA «IIPUBSA3aH» K SI3BIKY U NPEIOMIISIETCS Yepe3 S3bIKOBbIE

¢opmbl. C npyroil CTOpOHBI, MPOUCXOAUT 3HAUUTENBHOE paclIMpeHHe, Jaxe TIiolanu3anus,
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TOJIKOBAHUS TTOHITHSI «COLMATU3AIUs TUIHOCTHY. M3-32 CUCTEMHOCTH, MHOTO()YHKIIMOHAIEHOCTH
CaMoOTO $3bIKa, IOCPEICTBOM KOTOPOTO HHTETPUPYIOTCS 3HAHUA, (HOPMHUPYETCS CO3HAHHUE KakK
CBOMCTBO YEJIOBEKa, pa3BUBACTCs a0CTPAKTHOE MBIIUICHHUE, PACIIUPSACTCS €r0 MaMsATh, TPOUCXOIUT
o0I1Iee MHTEUIEKTYaIbHOE PAa3BUTHE U TIP.

Oco00 cnemxyeT MOTYEPKHYTh, YTO, BOCIPUHUMAS PYCCKUU S3BIK, KaK TJIABHOE CPEICTBO
COIMAIM3AIIMY JTMYHOCTH B COBPEMEHHOM HMH(OPMAIIMOHHO-TYMaHUTApPHOM OOIIECTBE, CIEAYyeT
paccMaTpuBaTh MPOIECChl MHGOPMATH3allMM W TYMaHUTApU3allMM B HEMPEPHIBHOM €IUHCTBE,
BOCIpUHUMAs 1O WH(pOpMaTu3anuend oOIiecTBa T'yMaHHTApHbIE HAYKW B INMUPOKOM CMBICIE B
YCIIOBUSIX Pa3BUTHUS MH(DOPMATUKH WU AJICKTPOHHO-BBIYUCIUTEIBHBIX TEXHOJIOTHIA: (rtocodckue,
COIIMOKYJIbTYPHBIE, MUPOBO33PEHUYECKUE, MUPOBO33PEHYECKUE U METOI0JIOTUYECKUE TUCIIUIUTMHBI.

B XXI cT. uzyueHnue pycckoro sizblka B BOCHHBIX By3ax Poccuu, a Takke B aHaJOTHYHBIX
By3ax B ctpaHax CHI' mpusBaHO «comuanu3upoBaTh» JIMYHOCTh, 4epe3 (opMUpOBaAaHHUE YMEHHS
CBOOOJIHO OpPHUEHTUPOBATHCA B TOTOKE HH(MOpManuu, (QUIBTPOBATH TJIABHOE Yepe3 MPUMY
KYJIbTYPHBIX LEHHOCTEH M MEHTAJIbHOCTH KYpPCAaHTOB M BOECHHOCIY’KallMX U3 CTpaH JlaThHCKOM
Amepuku u HOro-Boctounoit Aszuu. CaMOCTOATENIBHO ONPEACNSATh HANpaBICHUS U TPEICbl
HeoOxomuMoi WHGOpPMAIMK, CBOOOJHO BJIAJETh CIOCOOaMHU ¥ CPEICTBAMHU YIPABJICHUS U
nepenaveit nHGOPMAIMH, TPAHCIHPYEMOH Yepe3 IpernoaaBaTers.

[TonBoas urtoru, cieayeT OTMETUTh, YTO B COBPEMEHHOM MHUPE MEHSIOTCS TpeOOoBaHUS U
HE0OXOIMMOCTh M3YUEHHUs PYCCKOTO f3blKa B BOCHHBIX By3ax Poccuu, 4TO ompejpensieT HOBbIC
METO/bI U 1IeJIM 00yUYeHHUs, HAIIPABJICHHBIC HA PA3BUTHE JUYHOCTU KypCaHTa U BOCHHOCTY>KaIEro-
MHOCTPAHIA: aKTUBHBINA, THULMATUBHBIN, IIPEIIIPUUMYUBBIN, 1EATEIbHbBIN, BBICOKOKYJIBTYPHBINA. B
pe3ynbrare, MoMkHa cHOPMHPOBATHCS T'YMAHUCTUYECKAas JTMYHOCTh C PA3BUTHIM HECTaHIAPTHBIM
TBOPUECKUM MBIIIJICHUEM, CIIOCOOHOW TMOJIHOLEHHO JXUTh W YCIEHNIHO paboTaTh B YCIOBUSX
COBPEMEHHOTO HWH()OPMAIMOHHOTO TMOJHMKYJIBTYPHOTO OOIIECTBA, YTO HACTOSTEIBHO TpedyeT
HOBOTO COJIEp>KaHMs 00pa30BaHUsl, BKIIIOUAs, U TIPEXK/IE BCETO, PYCCKUN SA3bIK, 3aHUMAIOIIET0 OJTHO
U3 IUIUPYIONIMX MECT B CHUCTEME 00pa30BaHMs M BOCIUTAHUS, HOBBIE CPEICTBA OOYUECHHS, METOIbI
Y TEXHOJIOTHUH, OCHOBOIIOJIATAIOIINE MTPUHIIUIIBI KOTOPBIX JOKHBI OBITh YTBEPHKJICHBI C TIOMOIIBIO
WHTETPATHUBHOTO, JIEATEILHOCTHOTO U aBTOMATHU3UPOBAHHOTO MOX0I0B K 00yYEHUIO, BOCIIUTAHUIO
Y Pa3BUTHUIO KypCaHTa HIIM BOCHHOCIYKallero, mpuobiBiiero u3z crpan Oro-BoctouHoit A3uu u
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CIIEHU®UKA OBYUYEHUSA PYCCKOMY A3BIKY KYPCAHTOB
B BOEHHBIX BY3AX KUTAS

AnHoTanusa. Ilenpro wuccnenoBaHus —SABISETCA JIMHIBOKYJIbTYPOJIOTMYECKUN  aHAIMU3
COBPEMEHHBIX METOJOB M NPAKTUK, HUCIOJIB3YyEeMBIX B THpolecce OOyYeHHS PYCCKOMY SI3BIKY
KypCaHTOB B BOCHHBIX By3ax Kwuraiickoii Hapomnoii PecryOnmuku. 3amaueld paGoThl SBISETCA
orpezeneHue TpeOOBaHMM, MPEABABIAEMbIX K OOYUEHHUIO PYCCKOMY SI3bIKY KYPCAHTOB BOEHHBIX
BY30B, BBISIBJICHHE JOCTOWHCTB M HEIOCTATKOB CYIIECTBYIOIIEH CHUCTEMBbI OOyUYCHHs, a TaKKe
CJIIOKHOCTEHM, BO3HUKAIOIIUX B IIPOLIECCE IOCTUIKEHUS PYCCKOTO s3bIKa. AKTYyaJlbHOCTb TEMBI
HCCIEAOBaHUS MPOJAMKTOBAaHA KOMMYHUKAIMOHHBIM pocToM Mexay Poccueit m Kuraem, uto
TpeOyeT CHenuaaucToB-(QUIONOrOB C XOPOLIMM 3HAaHHUEM PYCCKOTO s3bIKa. TeopeTHKo-
METOAO0JOTHYECKOW OCHOBOM MCCIIENOBaHUS CTaJIa COBOKYIIHOCTh IIPUMEHEHHBIX METO/0B JIOTHKH,
aHaJM3a U CHHTE3a, MHAYKIUHA U aeayKiun. OnpeneneHo, 4To B X0/1e 00yUeHUsI PYCCKOMY SI3BIKY,
KHUTalCKHe KypCaHThl BOGHHBIX BY30B ITOCTUTAIOT €T0 B JIBa 3Tara Ha «0a30BOM» U «IIPOJIBUHYTOM»
YPOBHSIX. Y CTaHOBJIEHO, YUTO OCHOBHOI aKIIEHT B Ipoliecce 00yYeHUs JIelaeTcs Ha MPaKTUIECKOM,
Pa3roBOPHOM IMOCTHXKEHUHU PYCCKOIO sI3bIKa. BBISIBIEHO, UTO B X0J1€ Mpoliecca 00yUeHUs KypCaHThI
U3Y4aloT KyJbTypHOE MHOrooopasue Poccuu, ¢ MoMoOIIbI0 Yero MOBBIIIAETCS KaueCTBO O00yUYeHUS
PYCCKOMY  SI3BIKY. YCTaHOBJIEHO, 4YTO C LEJIbI0 IOBBILIEHHS YPOBHA KOMIIETEHIMN Iepen
KypCaHTaMH M CTYACHTaMHU KHUTalCKUX BOEHHBIX BY30B CTaBATCS CIEAYIOLIUE 3aJaydi:
COBEPIICHCTBOBAHUE M PACIIHPEHUE S3BIKOBBIX HABBIKOB. B 4YacCTHOCTH, HABBIKOB NPABHIIBHOTO
YTEHUS Ul NTOHUMAaHUS TEKYIIUX HOBOCTEM B POCCHMCKOM Ipecce, a HE BOCHPHATHE CIOKHBIX
HAyYHO-TIONYJISIPHBIX CTaTel, Xy/A0)KeCTBEHHOH auTeparypsl. Kpome Toro, oHM JOKHBI 00pamiarh
BHUMaHME Ha ay/IMpOBaHUE: IOHUMATh HOBOCTHU O MOJUTHKE, JUIJIOMAaTHH, SKOHOMHKE U 001IecTBe
B CpEICTBAaX MaccoBOM MH(pOpMalMM, TaKUX Kak, Hampumep, paauo, VIHTepHET U TeJIeBUACHHUE;
IIOHMMATh ayJuOMAaTepuallbl C YYETOM BCEX BO3HHMKAIOUIMX TPYAHOCTEHM, AHAJIOTMUYHBIX IIpU
U3YYEHHUH COJIepKaHHs yueOHUKa.

KuroueBble cjioBa: KypcaHThl; BO€HHbIe BY3bl; Kutail; sTambl oOydeHus; pyCCKUN S3bIK;
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ORCID0000-0003-2949-465X.
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E.V. Kilimnik

TEACHING RUSSIAN TO CADETS IN THE MILITARY UNIVERSITIES IN CHINA

Abstract. The aim of the study is to present linguistic and cultural analysis of modern
methods and practices used in the process of teaching Russian language to cadets in military
universities of the People's Republic of China. The task of the work is to determine the
requirements for teaching Russian language to cadets of military universities, to identify the
advantages and disadvantages of the existing education system, as well as the difficulties that arise
in the process of comprehending Russian language. The relevance of the research topic is dictated
by the communication growth between Russia and China, which requires philologists with a good
knowledge of Russian. The theoretical and methodological basis of the study presents a set of
applied methods of logic, analysis and synthesis, induction and deduction. It is determined that in
the course of teaching Russian language, Chinese cadets of military universities comprehend it in
two stages at the “basic” and “advanced” levels. It has been established that the main emphasis in
the learning process is focused on practical and colloquial comprehension of Russian. It was
revealed that in the learning process cadets have an apportunity to study the cultural diversity of
Russia, which improves the quality of teaching Russian. It has been established that improving and
expanding language skills are set as the tasks for cadets and students of Chinese military
universities in order to increase the level of their competence. In particular, the skills of correct
reading for understanding current news in Russian press prevail on the perception of complex
popular science articles and fiction. In addition, they are to pay attention to listening activities to
understand news on politics, diplomacy, economics and society in the media, such as, for example,
radio, the Internet and television; understand audio materials, taking into account all the difficulties
that arise, similar to ones they face studying the contents of a textbook.

Keywords: cadets; military universities; China; stages of training; Russian language;
difficulties; methodology; technologies; linguistic culture; Russia.
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Kilimnik, E.V. (2023). Teaching Russian to Cadets in the Military Universities in China.
Nizhnevartovsk Philological Bulletin, (1), 42-52. (in Russian). https://doi.org/10.36906/2500-
1795/23-1/04

AKTyaJbHOCTb CTaThbU BO MHOIOM OOYCJIOBJIEHA CIJIOKHOM TI'€ONOJUTHUYECKOW CHUTyaluei,
CBA3aHHOM ¢ Poccuell, ee NOIUTUKON IOCTPOCHMS APXUTEKTYphl MOJULEHTPUYHOIO MHUPOBOIO
yCTPOMCTBA, B KOTOPOW KaXk/as CTaHa ONpPENENsieT caMa CBOM MYTh pPa3BUTHUSI C YY4E€TOM CBOEH
MHOI'OBEKOBOM KYJIBTYpHO-UCTOPUYECKON crneuu(uKu pa3BUTUsA. BHelIHME BBI30BBI — CaHKIMU
3anaga, BBoguMmbie ¢ 2014 1., m ocobeHHo ycwnmBIHecs ¢ (espanst 2022 1., 3aCTaBISAIOT
poccuiickoe PyKOBOJACTBO aKTHBHO NEPEOPUEHTUPOBATHCS B MOJUTUKO-DKOHOMUYECKOM ILJIAHE Ha
ctpanbl FOro-Boctounoii A3uu u B mepByro odepend Ha Kuraiickyto Haponnyro PecryOnuky. B
cBoro ouepenp Kwurail, cTaB cBepXIep:kaBO B BOCHHO-)KOHOMHYECKOM IUIAHE, IPOTHBOCTOS
rereMoHnn CoenuHeHHbIX IlITaroB Ha MHpPOBONM apeHe, TakKe 3aMHTEPECOBAH B YKPEIUIEHUU
CBOETO0 MEKIYHAPOJHOTO IOJIOKEHHUS, MPOBOAS C 3TOH LENIbIO JAPYKECTBEHHYIO MOJIUTHKY I10
oTHomeHH0 K Poccuiickoit @enepanuu. B 3Tux ycnoBusix o0ydeHHE KYpPCAaHTOB M CTYAEHTOB
BOCHHBIX By30B Kutas pycckomy s3bIKYy [UIsl IOATOTOBKU CHELUAINCTOB-IIEPEBOAYNKOB, KOTOPBIE
Oyayr cnocoOCTBOBAaTh IOJHOLCHHOMY HaJa)KMBAaHUIO BOCHHO-TIOJMTUYECKUX U  BOEHHO-
SKOHOMMYECKUX OTHOLIeHU ¢ Poccueil, mpuoOpeTaer 3HAKOBYIO pOJb B CHCTEME S3bIKOBOM
MTOJATOTOBKH OOYYarOIIIUXCS.

WHocTpaHHBIA S3BIK SIBJISETCS BaXHBIM MHCTPYMEHTOM MEXIYHAPOJHOIO OOHIeHHs. DTO
paclMpsieT Hallk 3HaHWSA B Pa3jIMYHbIX 00JACTAX HAYKH M KYJIbTypbl. Pycckuil s3bIK — 3TO He
TOJIBKO SI3bIK MHOTOHAIIMOHAJBHBIX 3THOCOB Poccum, HO M S3BIK MEXIYHAPOJIHOTO OOLIEHUS U
COTPYJHUYECTBA, KpPOME TOTO, 3TO TaKke O(QUUUANBHBIA S3bIK OOJBIIOrO KOJIMYECTBA
MEXyHapOAHbIE OpraHu3aluu. SI3bIK 000 CTpaHbl SBISETCS BaKHEWIIEW COCTaBIAIONIEH ee
KYJIbTYpPBI, IO9TOMY M3y4YE€HUE PYCCKOTO si3bIKa B KHTae — 3TO 3HAaKOMCTBO IOCPEICTBOM SI3BbIKa C
pPYCCKON KyJabTYypOW, C €€ HpPaBCTBEHHOCTBHIO MPUHIMUIOB M TPagulUil, C €€ KyJIbTYPHBIMH U
HCTOPUYECKUMHU LIEHHOCTSIMH.

BriepBble moTpeOHOCTH B M3y4eHUHU pycckoro sizbika B Kutae Bo3Hukia B konue XVII Beka, u
C TeX MOp PYCCKUM SI3BIK JOCTAaTOYHO MOMYJsipeH U BocTpeboBan B Kwuraiickoit Haponnoit
PecniyOnuke. JluckpeTHy:0 pojb B pacHpOCTPAHEHHWU PYCCKOrO si3blka M KyibTypsl B Kurae
OOBEKTHBHO WTIpalld MpPEJCTaBUTENIN PYCCKOM WHTEUIMI€HIUH, SMUTPUPOBABIINE B TEPBOU
gyerBepTu XX cT. u3 Poccun. brnaromapst um pycckuil si3bIK BCe CHIIbHEE YKPEIUIJICS CHadana B
CEBEPHBIX paiioHax pecnyOnuku (XapOuH), U Aajiee YCUIWBAJI CBOM TO3WIIMUA B COMpPEAEIbHBIX
peruoHax u B MoHronuu. «YUuTh PyCCKHM SI3bIK BCEM HAapOJIOM», «PYCCKHH M KHUTael — Oparbs
HaBEKW» — TakKWe JIO3yHI'W ObuM mpoBo3riamensl B 1949 r. mocne Kuraiickoit HapogHOM
peBomroriuu.  1950-e rompl M Havaio 1960-e TOAOB O3HAMEHOBAIHCH OecCHpereeHTHBIM
MPOSIBIIEHUEM HHTEpEca K pyCCKOMY sI3bIKY U KynbType B Kurtae (Omupsuaau JI.B. 2013: 16, 19).

PacnipocTpanenmio pycckoro si3bika crnocoocTByeT TOT (pakt, uyro Kutait rpannuut ¢ Poccueit

U UMCCT IHUPOKHUEC TOPTOBO-9KOHOMHUYCCKUC U MOJIMTHYCCKUC OTHOMCHUS CO CTPAHAMU (HaHpI/IMCp,
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pecnyonukamu Cpenueit Asuu, benopyccueil), e pycCKkuii Si3bIK SIBISIETCS CPEIICTBOM OOIICHHUS,
[IO’TOMY PYCCKHM $3BIK CUUTAETCS OJHUM M3 OCHOBHBIX HWHOCTPAHHBIX S3BIKOB, KOTOPBIN
MIPENOIAETCS, HAIPUMEpP, B KUTANCKUX BOEHHBIX By3aX M CIIEUUAIU3UPOBAHHBIX CPEJHUX IIKOJIAX
pecnyOiuku. B HacTodiiee Bpems B KMTAalCKMX BOEHHBIX BY3aX MCIOJb3YIOTCS IPOrpaMMBbI 110
PYCCKOMY  sI3BIKY, YTBEpXKICHHBIE YTpaBieHueM Beiciiero oOpa3zoBanusi MuHHCTEpCTBA
oOpazoBanusi KHP. B cooTBeTrcTBUM € ATHM pellleHHEM [UJIsi BOGHHBIX BY30B ObLI BBIMYILEH
KOMIUIEKT HOBBIX YYE€OHHKOB M IOCOOMII 1o pycckomy s3bIKy. Kpome Toro, mpemnomaercs
CHeNMabHOCTh «Pycckuil s3bik» B Oonee uem 120 KUTalCKUX YHUBEPCUTETAX, a KOJIUYECTBO
CaMUX CTYJICHTOB IIPEBBIIIAET 25 THICSY.

1. Ilpenooasanue pycckozo szvika 8 6oeHHbIX 6y3ax Kumatickou Hapoownoii Pecnyoauxu.
OOydeHne pycCKOMY SI3bIKY B CIIELIMATU3MPOBAHHBIX KUTAMCKUX BBICHIMX Y4E€OHBIX 3aBEICHUSAX
BOCHHOTO MPO(QWIS MOATBEPIKIACT BAXHOCTh PYCCKOTO $53bIKA, KAaK S3bIKa MEXHAIMOHAIHLHOTO
OOIIEHUs, a TaK)Ke BaXKHOCTh MOJTOTOBKH BBICOKOOOPA30BaHHBIX M XOPOMIO IMOATOTOBICHHBIX
BOCHHBIX CIIEIHAINCTOB, KOTOpBhIE IO 3aBEpIICHHIO CBOoero oOydeHus paboTaloT B cdepe
HAI[MOHAJILHOW 0€30MacHOCTH, B MEKIYHAPOIHBIX KOMIAHMSIX, 3aHATHIX BOMPOCAMHU BOOPYKEHUS,
B3aMMO/ICHCTBYIOMINX, HAMPUMEpP, ¢ MPOPHIBHBIMU POCCHHCKUMHU MPEANPHUSATHIMH, B OpraHax
BJacTu. B Hacrosimee BpeMsi B KHTAaHCKMX BOCHHBIX By3ax Hpolecc OOydeHHs IENUTCS Ha JBa
JTana.

[lepBpiii 3Tam Ha3biBaeTCs «0a30BBIMY», KOTOPBHIA 3aHMMaeT J[ABa Troaa. Btopoii sram,
«MPOABUHYTHINY, OH JUTUTCS B TEUCHHE JIBYX JIET.

3a0auu o0byuenuss pyccKomy A3vIKY KYPCAHMOS U CMYOeHMO8 80EHHbIX 8V308 HA «0A3080M»
smane. OOydaroIuecs KypCaHThl OCBAaWBAaIOT TPaMMATHKY, CJIOBapHbIA 3amac U (OHETUKY;
0a30BbIe HABBIKM IMPOW3HOIICHHUS W Pa3roBopa, ayAHPOBaHHS, YTEHHE U MHUCHMO; OBIAJIECBAIOT
AJIEMEHTAapHOM S3bIKOBOM KOMMYHHKAaTHBHOM CIIOCOOHOCTBIO; KpOME TOI'O, OHM IMPHOOPETaroT
3HAHUS B PETMOHOBENEHUH Poccrn, KOTOpOe COCTaBiIsIeT OCHOBY JJisl 6oJiee MPOABUHYTOM CTYNEHU
o0Opa3oBaHUsl.

Kak moka3piBaeT aHanmu3 ypoBHS 00pa3oBaHUs BBIMMYCKHUKOB BOEHHBIX BY30B IO
CHEIHATbHOCTH «IIEPEBOIYUK PYCCKOTO SI3bIKay», B MpoLEcce 00YUeHMs Y KUTaCKUX KypCaHTOB U
CTYJICHTOB BO3HHMKA€T BBICOKMN YCTOMYMBBI HHTEPEC K HM3YUYEHUIO PYCCKOTO S3bIKAa M BIIOJIHE
IPYKECKOE U 3aMHTEPECOBAHHOE OTHOUICHHE K POCCHMM M €€ MHOTOHALIMOHAJIBbHOMY HACEIEHUIO,
JKeJlaHWe M CIIOCOOHOCTh BOWTM B MHUpP JpYroil cTpaHbl U €€ KylbTypbl. B xonme oOyueHus
MPOUCXOAUT PAa3BUTHE TaKUX CIIOCOOHOCTEW, KaK BOCHPHUSATHE, BHUMAHHE, S3bIKOBas IaMsITh,
BOOOpakeHUE, HHTYUIIHS, JTOTMYECKOE MBIIIJICHHE U CaM000y4aeMOCTh.

Tpebosanusi Kk 00yuUeHUIO DPYCCKOMY A3bIKY KYPCAHMO8 U CMYOEHMO8 B0EHHLIX 8V308 Hd
«basoeomy» smane. Bo-niepBbIX, 3TO OBJIAJCHHE 3JEMEHTAPHBIMU 3HAHUSIMH PYCCKOM (OHETHKH,
MHTOHALIUM U WX NPaBUIbHOE YNOTpeOJieHHe B peud, MOHMMaHHUEe rojiocoBoil cszu. Kpome Toro,
KypcaHTaM U CTyJeHTaM HeOOXOJMMO OCBaWBaTh U MOJy4aTh 0Aa30BBbIE 3HAHUS MO MOPQOIOTUU U

CHUHTAaKCUCYy M HUX MpPaBUIBHOMY YHOTpeOJieHHI0 B peud. MUHHMMaibHBI 00beM oOydeHHs Ha
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0a30BOM 3Tame cocTasiseT ocBoeHue U 3anmoMmuHanue 3300-3800 HOBBIX ciioB, B ToM umcie 2200-
2400 aKTUBHBIX CJIOB.

Bo-BTOpBHIX, HE0OX0AMMO 00yUECHHE HABbIKAM MTOHUMAHHS PYCCKOM pEeUur: TOBOPEHHE, YTCHHUE
M THUChMO; BOCHpUATHE W TMOHMMaHUE ayAupyeMoil peun. Bce BblenepeurcieHHbIE,
nproOpeTaeMbie B Mpoiecce 00yueHUsT HaBbIKH, BKITIOYAsl MIOHUMAHUE CMBICIA PeYd, OCHOBAHBI Ha
OCBOCHHMH PYCCKOTO 53bIKa, KOTOPBI MPUMEHSETCS B 3aINIAHUPOBAHHBIX YYEOHO-METOIUYCCKUM
IJIJAHOM HM3y4YaeMbIX TEeMax, TaKXke (POPMHUPYIOTCS HABBIKM MOHUMAaHUS ayJd0 CPEIbl U CKOPOCTH
peun. Uto Kacaercs 4YTEHHUs, TO YTEHUE KypCaHTaMHU U CTYJEHTAaMU BEJETCA CTaTell Ha
AQHAJIOTUYHBIC YK€ U3YYCHHBIC Ha 3aHATHUSIX TEMBbI, 0OJiee JIETKUX MO COJEPKAHUIO0 WIH K€ IO
OTHOIIIEHHUIO K YK€ TIPOUICHHOMY.

B-tpeTthux, B mnporecce oOy4eHHsI PyCCKOMY S3bIKY B paMKax 3aIlUIaHUPOBAHHOTO YYEOHOTO
rpoiiecca MPOUCXOIUT OBNIAJICHUE OOIIMMHU 3HAHUSAMH U TEPMUHAMU IO KPAEBEICHHUIO U KYJIbTYpe
Poccuu n ux npaBHUIIBHOMY HCTIOJIB30BAaHUIO B PA3TOBOPHON PEUH.

B-4yeTBepThIX, MCHONB30BaHUE MPABWIBHON METOTUKUA OOy4YeHHS: HEOOXOTUMO TMPUBUTH
o0Oy4aromuMcsl IPUBBIYKY K aKTUBHOM JEATEIHHOCTH, K Y4aCTUIO B MEPOIPUSTHUSIX, CBSI3aHHBIX C
OOIICHMEM Ha pPYCCKOM $3BIKE;, HAyYUTh KypCaHTAMH U CTYACHTOB WCIIOIB30BaTh OOIINE
CIIPAaBOYHUKH U CJIIOBAPH IO PYCCKOMY SI3BIKY.

3aoauu obyyenus pycckomy sA3vIKy KYPCAHMO8 U CMYOeHMO8 KUMAUCKUX BOEHHbIX 8Y308 HA
0azoeom yposHe. B KauecTBEe BBIIIOJIHEHUS MMOCTABIICHHBIX 33/1a4, HEOOXOAMMO 3aKPETUICHHE OCHOB
PYCCKOTO sI3bIKa y O0yUYaIOMUXCsI; ONTUMHU3ANNS CTPYKTYPHI 3HAHUH; (POPMUPOBAHHE CIIOCOOHOCTH
KYpPCaHTOB M CTYACHTOB K CaMOCTOSITEJIbHOU paboTe, Mpu 3TOM CJEIyeT OOpaTUTh BHUMAaHUE HA
BCECTOPOHHEE MOBBIIIEHHE Yy HUX KAueCTBa KYJIbTYPHI C LEIbI0O OCBOCHHS U HMCIOJb30BaHUS UMH
ATOTO B CBOEH OyayIieil cCrieruaibHOCTH.

Tpebosanus Kk usyueHuro pyccko2o A3blKa Ha «npoosurymomy ypoere. Ilepen KypcaHtamMu u
CTyJICHTaMH KHUTAaWCKUX BOEHHBIX BY30B CTaBITCS CJEAYIOIIHUE 3ajadyd. Bo-TepBbIX, cleayer
COBEPILIEHCTBOBATh M PACIIUPATDH SI3bIKOBBIE HAaBBIKU. B 4acTHOCTH, HABBIKM MPABUIBHOTO YTEHUS
JUIsl TIOHMMAHMS TEKYIMX HOBOCTEW B POCCHUUCKOM Mpecce, a HE BOCHPUITHE CIOKHBIX HAYYHO-
MONYJISIPHBIX CTaTeW, XYyI0KECTBEHHOW muTeparypbl. Jlamee cieayer oOpaTuTh BHUMAaHUE Ha
ayIupoBaHue: MOHUMATh HOBOCTU O TMOJHUTHUKE, AUIIOMATUH, SKOHOMHKE U OOIIECTBE B CPEICTBAX
MaccoBod MH(poOpManMM, TaKUX Kak, HaIpUMep, Kak paauo, IHTepHEeT u TeneBUACHHE; TOHUMATh
ayMoMaTepuaibl C YYE€TOM BCEX BO3HHUKAIOIIUX TPYIHOCTEH, aHAJOTHYHBIX TMPU H3yYECHUU
coJiep)KaHusl yueOHHKa.

«[IpoIBUHYTBIN» KypC PYCCKOTO SI3bIKa BKIIOYAET B MEPBYIO OuUepelb U 00YyJaromierocs
CTyJICHTa yMEHHE TOBOPUTh. TO €CTh, MOCIE MPOYTEHHS] TEKCTa, HY>)KHO YMETh IepecKa3bIBaTh
OCHOBHOE€ COJIep)KaHHWE MPOYUTAHHOTO WJIM TPOCIYIMIaHHOTO Marepuana. Pa3roBop cormacHo
y4eOHOMY TIJIaHy CJIEIYeT BECTH IO 3HAKOMOW i OOydJaromierocss TeMe W €€ COAepKaHUeM
COOTBETCTBEHHO. B Xoje pasroBopa KypcaHTy MU CTYACHTY CJIEAYeT YMETh TOUHBIM U YETKUM
SI3BIKOM BBIPQ)KaTh CBOKO TOYKY 3PEHUs, YIOTPEOISITh MPAaBUIBHYIO HHTOHAIIMIO U JIeNaTh BEpHBIC

yAapeHHs B MPOU3HOCUMOM peun. KpoMme Toro, B paMkax M3y4aeMoro Kypca ciaeayeT yMeThb ITHCATh
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IIOBECTBOBATEJIbHBIE BHICKA3bIBAHUS U CO3/1aBaTh MUKPOTEKCThI Ha 3HAKOMBIE TEMBI, BBIpaXkasi CBOU
MBICIM B JIeJIOBOM IIMCbME JIOTUYECKU MPaBWIBHBIM S3bIKOM M C COOJIIOJCHHEM IpaBUil
IIyHKTYallHH.

B pamkax o0y4yeHus Ha «IIPOABHUHYTOM) YPOBHE CIEAYET YMETh JeNIaTh MEPEBOJ C PYCCKOTO
Ha KUTAMCKUI S3BIK XY/I0’KECTBEHHOH JINTEpaTyphl Ha TEMBI, CBI3aHHBIE C OOIIECTBEHHOM KU3HBIO,
OIIpeNIeNIATh TPYIAHOCTH, CBSI3aHHBIE C COZIEp KaHUEM H3ydaeMoro ydeOHuKa «PacmmpeHHbI Kypc
pycckoro sspika». [lo MMMO 3TOro, Ha «IpOABHHYTOM» YPOBHE Yy KYPCAHTOB JOJIKHBI
(bopMHpOBATBCSL SA3BIKOBBIE W KYJIbTYPHBIE 3HaHUSA. OTO OOy4YeHHE TMpeNrojiaracT BIaJICHUE
BCECTOPOHHMMM 3HAHMSIMU 10 PYCCKOMY SI3BIKY, PYCCKOM JIMTEpAType U KyJIbTYype, IPUOOpeTeHne
3HaHUI O KYJIbTYpHBIX TpaJuLUsAX, OOblYasX MHOTOHAIMOHAJIBHOIO POCCHMCKOIO rocynapcrsa,
COLMAJIBHOTO TMOJIOKEHUs OTIENIbHBIX IPYII HaceleHUs (Bpaud, yuuTells, BOGHHbIC, HHKEHEPHBbI
coctaB u 1p.). Kpome Toro, xypcanTel M CTYIEHTHl AOKHBI MOJIYYUTh 3HAHUS O IMPOBEJIECHUU
Hay4YHBIX UCCIICIOBaHMA. B paMkax 3TOro He0OX0IMMO pacHmpeHue cioBapaoro ¢Gouma mo 8000
cJIoB, B TOM uHciie akTuBHOTO B 4000-5000 ciios.

B xoze 0CBOEHHUS «IIPOABUHYTOr0» YPOBHS B paMKax U3y4EHUS PYCCKOIO S3bIKa Y KYpCaHTOB
U CTY/ICHTOB KHTaHCKMX BOCHHBIX BY30B (hOpMHUpYETCs CIOCOOHOCTh K CaMOCTOSITENIbHOM padorte,
KOTOpasi 3aKJII0YAETCS B CIAEAYIOLIEM:

— IpUOOpeTaroTCs HaBbIKK aHalIM3a O0IECTBEHHOM KyibTypsl Poccuy;

— BO3MO>KHOCTb I10JIb30BaThCSl OCHOBHBIMU CJIOBApSIMHU U CIIPABOYHMKAMH BO BPEMS UTECHHUS U
BEJICHUS HAYYHON paboThI;

— YMETh I10JIb30BaThCSl HAYYHBIMU U TEXHUYECKUMH CPEACTBAMHU, TAKUMU KaK KOMIIbIOTED;

— MPOBOJUTH OCHOBHBIE HAyUYHBIE UCCIIEOBAHUSA M CAMOCTOSTENIBHO YMETh MUCAaTh HAYYHbIE
CTaTbH;

— CHOCOOHOCTh K HOBAaTOPCKOMY YMEHHIO pellaTh BO3HHUKAIOLIUME HAay4yHbIE U S3BIKOBBIE
TPYJIHOCTH;

— pa3BHUBaTh KOMMYHUKAaTUBHBIE CIIOCOOHOCTH U HaBBIKU PaOOThI C HHOCTPAHLIAMH.

2. Memoouka npenodasanus pyccko2o A3bIKA 6 KUMauckux eoeHHvix 6y3ax. Ha ¢one
pa3BUTHS BCEOOBEMIIIOIIETO CTPAaTErMuecKkoro mnaptHepcTBa Mexay Poccueit u  Kuraem:
(dbopMHpOBaHHE COBMECTHOM cTpaTeruu, Hanpumep, «OJUH MOosSIC — OUH MYTh», «COTPYAHUYECTBO
MEXIy CTpaHaMu bpuKkc», BO3pacTaeT TakKe€ 3HAYEHME pOCTa B3aMMOOTHOUIEHMM MEXAY
Kwuraiickoit Haponnoii PecnyOnukoit u Poccueit u B cepe obGpazoBanus. B Hacrosiee Bpemst
MoBceIHEeBHbIE TOoTpeOHOCTH KuTas Bo3pacTtaioT M TpeOYIOT MPaKTHYECKOIO BIIAJCHHS PYCCKUM
S3BIKOM, TO €CTh B MCIIOJIb30BAaHUM €r0 KaK CPeACTBA OOILIEHUS, U 3TO KOPEHHBIM 00pa3oM MEHSET
METOABl O0y4YeHHMsI PYCCKOMY SI3BIKY KYpPCAaHTOB B BY30BCKHX Iporpammax. B pesynbraTe, Ha
MEepBBIN IUIaH SIBHO BBIXOAMT IMpakTHueckoe oOydeHue. B mporecce 00yueHUs pyCCKOMY SI3BIKY
JIeNlaeTCcsl aKlEeHT, YTO OCHOBHOE BHHUMAaHHUE Clie[lyeT OTIaTh YCTHOM mpakTtuke. MTak, kaxmoe
3aHSATHE, KaK MPABUJIO, MOCBSAIIECHO Pa3BUTHIO PEUYEBHIX HABBIKOB U CIIOCOOHOCTEH KypcaHTOB. [Ipu
9TOM, S3BIKOBOW MaTepuai MOJOMpAeTCs C y4eTOM BO3pacTa OOy4aroIIMXCS U YPOBHS BIIAJCHUS

HUMU SI3BIKOM.
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[To MHEHMIO KUTAWCKUX IEaroroB U IMpernoiaBaTeNieil pyccKoro si3plka, 00yJaromue Kypehl
JOJDKHBl  CII€ZIOBaTh  NPUHIMIY  «MEHbLIe OOBSCHEHMH U OoJbllle  NPAaKTUKU» U
I PepeHIMPOBaHHO JEIUTHCS 110 BPEMEHM MEXAY YCTHOW W HUCbMEHHOW PEuYbl0 B IOJIB3Y
nepBoil. B pe3ynbTare, BpeMs yCTHOM NMPaKTUKU JODKHO JOCTUraTh A0 70 MpOLEHTOB OT 0OLIEro
KOJIMYECTBA MPEAYCMOTPEHHBIX yueOHbIM maHoM y4eOHbIX gacoB (I{yxun 2003: 131). IIpu sTom,
IIOCKOJIBKY IIPENOJAaBaHUE PYCCKOIO s3bIKa B KHUTAaHCKUX BOEHHBIX By3aX HAaXOAMUTCA BHE
POCCUICKON 3BIKOBOM Cpeibl, TO, CJIEA0BATEIbHO, IIPENO1aBaTeNH JOJKHBI B ITpoLiecce 00yueHus,
KaK MOKHO OOJIbIIIE TOBOPHUTH C KypCaHTAMH Ha PyCCKOM.

Ha «6a3oBom» 3Tame conepkaHue yuyeOHOTO MaTepuana MMeeT Crelu(pUUecKuid Xapakrep,
YTO IIOMOraeT MpenojaBaTelsiM, HCIOIb3YIOIIMM CpPEACTBA HAIVIAJHOCTH, IPAKTHUYECKH HE
I10JIb30BaThCs POJHBIM (KMTaHCKUM) s13bIKOM. C MOBBIIIEHUEM YPOBHS BJIAZICHUS PYCCKUM SI3bIKOM
nepes npenojaBaTe/siMyd BCTAET HOBas 3a/ladya, Kak JOCTUYb MOHUMAaHMs CJI0KHOCTU fA3bIKa U €ro
YCTHOT'O BOCHPHUATHSA C HUCIOJIb30BAaHUEM MHHMMYMa METOAMYECKHX MAaTEpUaloB IO PYCCKOMY
A3BIKY /ISl KypCaHTOB B Ipolecce ux oO0ydeHus. IIpu 3ToM He peKOMEHIyeTcsl u3-3a CIOXKHOCTH
OJTHOBPEMEHHOE IPUMEHEHHUE METOINYECKUX MaTepUaIoB U MPaKTHUECKUX Oeces.

Bo B3auMocBsi3ZaHHOM O0y4eHMM B KWUTAaWCKHMX BY3aX BHJIaM pPEUYEBOM JESITEIbHOCTH Ha
«0a30BOM» 3Tame OCHOBHAs POJIb NPHUHAUICKHUT YCTHOH pEeUYd, a Ha «IIPOJABHHYTON» CTaIuH
3HAYUTENbHO BO3pacTaeT pojib 4YTeHus. B mpomecce o0ydeHHs B 3TOM IEpUOAE aAKLEHT
IperoiaBaTessi JielaeTcsl He TOJIbKO Ha OOy4deHHME UTCHHMIO, HO M O3HAaKOMJIEHHE C PYCCKOH
KynbTypoil. B pesynbrate, y oOydarommxcs Osiaroapsi caMOCTOSTEIbHOMY YTEHHUIO TEKCTOB
YBEIIMYUBACTCS 00bEM HE TOJIBKO aKTUBHOM, HO M MTACCHBHOM JIEKCUKH, M B X0JI€ 3HAKOMCTBA C HEIO
IIPOUCXOJUT PACIIMPEHUE 3HAHUM O KYJIbType, HCTOPUM U JIUTEPAType HEPOIHOM JUIsl HUX CTPAHBI U
ee s3bIka. ['paMOTHO mNOJOOpaHHBIE MPENOAaBATENIMU TEKCThl COOOLIAIOT HE TOJBKO HOBYIO
nH(pOpMALIMIO, HO U SBIAIOTCS «IMILEH [ yMa», CHOCOOCTBYS pa3BUTHIO MBbIIUICHUS
00yJaronuXxcsi ¥ CTAHOBJICHUIO UX JIMYHOCTH.

JUIg KypCcaHTOB CTapIIMX KypCOB pacIIMpPEHHE JTUHIBOCTPAHOBEAUECKUX 3HAHUN CTaHOBUTCS
Bce Oojiee aKTyaJbHBIM M 3HAKOBBIM. YHTasi TEKCTHl B XYHOXKECTBEHHOM M HOBOCTHOM CTHIIE,
MIOCPEACTBOM JIMAJIOrOB OOYyYalOLIUeCs] y3HAIOT PYCCKHUE MOCIOBUIIBI U MTOTOBOPKH, 3HAKOMSTCS C
adopu3sMaMM U TPaJULUSAMH PYCCKOTO ATHUKeTa. SI3bIKOBBIE 3HAHUS IO JUHTBOKYJIbTYPOJIOTHH,
MIOJTyYeHHBIE B XOJI€ 3aHATHH, MOMOTalOT KypCcaHTaM MPaBUILHO MOHATH ()pa3bl, BO3HUKAIOIIUE B
CUTyallu OOIICHUS, MPABWIBHO TMOHATh W YNMOTPEOJATh B pedn (ppa3eosioru3mel. B pesynbrare,
JUHTBUCTUYECKUE U KYJIbTYPOJIOTHUYECKHE 3HAHUS PACHIUPSIOT KPYro3op KUTalCKUX KypCaHTOB B
obmnactu poccuiickoit KynpTypbl 1 uctopuu (JIeontsen 2005: 14, 15) (Jleontser 2014: 34).

Bonbioe 3HaueHwe uid WMHTEHCHM(UKAMM Y4eOHOrO Ipolecca HMMEeT MCIOJIb30BaHHe
ayMOBU3yalIbHBIX CcpeAcTB oOyueHus. B Hacrosimiee Bpemsi B KUTAiCKMX BOEHHBIX By3aX Ha
3aHATUSX TI0 PYCCKOMY S3BbIKY IIPEMOJaBaTeNd MCIONb3YIOT pa3jiNyHble ayAuOBU3YallbHbIE
cpeactBa (MpeAMETHI, KapThl, M300pa)keHHs, TaONMIbI, CXEMbI, BHJEO, MakeTsl, 1B, ¢uibmbl,
KOMIIBIOTEPH! U T. 1.). KpoMe Toro, Gonblioe 3HaueHUE IS MOBBIIMIEHUS MHTEpEca K PYCCKOMY

S3bIKY MMEET BHeayJquTOpHas aedarenbHocTb. [Ipu aTom, Gopmbl M BUABI CTPYKTYpHUPOBAHHBIX
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BHEAYJAUTOPHBIX MEPOIPUATUI pazHOoOpa3Hbl. B xone yueOHOH NpakTUKU 00y4eHUs S3BIKY OBLIO
YCTaHOBJICHO, YTO MpeNnoAaBaTellb WM HHCTPYKTOP JOJDKEH TPATUTh MHOTO BPEMEHU U CHJI Ha
XOpOILIO OpPraHU30BAHHBIC JOMOJHUTEIbHBIC 3aHATHUS, YTOOBI YCBOEHHUE PYCCKOTO S3bIKAa Yy
KYpCaHTOB JIBUTAJIOCh YCKOPEHHBIMU TeMnaMu. [Ipu 3ToM B y4eOHBIX MporpaMmmax OroBapuBaeTCs,
9TO peanu3aius ydeOHOH 3a1aun He OyJeT JOCTUTHYTa 0e3 HaIekKAIIero KOHTPOJIS MOTyIaeMbIX
3HaHUU. B HacTosiiee BpeMsi B KUTACKUX BOEHHBIX By3aX ATOT KOHTPOJIb pa3jefieH Ha TEKYILUH,
STanmHBIA U MTOTOBBIM SK3aMeH. TeKkylmuil KOHTPOJb OCYIIECTBISETCS HAa Ka)XJOM 3aHSATUU B
mporecce YCBOGHUSI y4eOHOro Marepuana o0ydaromuMmucs. Vcronb3yst 3TOT 3J€eMEHT B CHCTEME
yIpaBJIEHUS] TPOLECCOM OOYYEHHUs, TMPENoAaBaTeb WIA HWHCTPYKTOP MOXKET OINpEAeIUTh
KOHKpETHbIE TPYAHOCTH, BOSHHUKAIOIIUE Y KYPCAHTOB W YCTPaHHUTh MX B IpoLEcce JajbHeiein
paboTHI.

DTamHbIil KOHTPOJIb — 3TO OINpENeIeHUE YPOBHS M KauyecTBa YCBOEHHS KOHKPETHOH 4acTu
y4eOHOI MPOrpaMMBbl, TO €CTh CTETIEHbh OCBOSHHS 3aINIAHMPOBAHHOTO 00beMa MOJTydeHHBIX 3HAHUH,
HACKOJIBKO Pa3BHUTHI pa3rOBOPHBIC HABBIKU M YMEHHUS KYPCAaHTOB, Ha OPMUPOBAHUE KOTOPBIX ObLIH
HaIpaBJIeHbl HECKOJIBKO MPOBEACHHBIX 3aHATUH.

WTOroBslii 3K3aMeH COCTOUT U3 JBYX YaCTEH: YCTHOM U NUCbMEHHOMU. Tak, MMCbMEHHAs 4acThb
HK3aMeHa BKIIIOYAET B ce0s MaTepHasbl U 3aJaHusl, IPOBEPSIONINE B OCHOBHOM 3HAHUE S3BIKOBOTO
MaTepuanga. YCTHBIA 2K3aMeH 3aKJI04aeTcs B MPOBEPKE pa3rOBOPHBIX HABHIKOB M ymeHuid. [lo
TPaJAULIUY TUCHMEHHBIN 3K3aMEH SBIISIETCS OCHOBHBIM.

Tpyonocmu u npobnremvl npenooasanus pyccko20 A3blKA 6 KUMAUCKUX 60eHHbIX 8y3ax. B
KUTalCKMX BOEHHBIX O0Opa30BATENBHBIX 3aBEJCHHUAX W3 AaKTyalbHBIX NpobjeM B 0OO0ydeHHH
PYCCKOMY SI3bIKY MOXHO BBIJICIIUTh HUXKECIEAYIOIIHUE.

Tak, B HacTosiIee BpeMsl KypCaHThl M CTY/IE€HThl BOGHHBIX BY30B B KuTae HauMHaIOT H3ydaTh
PYCCKHUH SI3BIK, B OCHOBHOM, B 18-19 jer, HO kK 3TOMY BpeMEHH OHH YK€ HHTETPUPYIOT KOMILIEKC
BOCIIPUATHS CBOETO POAHOTO SI3bIKA, KUTAMCKOro. IIpu 3TOM, KMTaUCKHM SI3BIK OTHOCHTCS K
KUTalCKO-THOETCKONW  s3BbIKOBOM ceMmbe ¢ uepornuduueckum andasuroM. Uto Kacaercs
MIPOU3HOLIEHUS, TO (POHEMHAs ccTeMa KUTalCKOro si3blka OYeHb OrpaHuyeHa. B kutaiickoM s3bIke
HET JIMI, BpEMEHH, POJIOB, YHCIAa M MaAekHBIX (opMm. Kpome TOro, B KHTAaliCKOM TpEIOKEHUN
CYIIECTBEHHYIO POJIb UTPAET HOPSIOK CIIOB.

Taxxke OAHOM M3 OCHOBHBIX HPUYMH B CIOXKHOCTH OOYUYEHHsI PYCCKOMY S$3BIKY MOXKET
BBICTYNaThb OTCYTCTBHE IIAJICKHOM CHCTEMBI. PycCKMH S3BIK OTHOCHTCA K HWHIOEBPOIECHCKOU
SI3BIKOBOM CeMbe M WMeeT andaBUTHBIE OYKBBI, OOpa3ylolIHe 3a CUET COCTUHEHHUS TIACHBIX H
COTJIaCHBIX OECUMCIIEHHOE KOr4ecTBO caoroB (Jloxckas 2019: 46).

Crnenyer OTMETUTh M MUCHbMEHHYIO PeUb: XOTs A3BIKM MPUHAUIEkKAT K Pa3HbIM IPyMIaM U B
OCHOBHOM OITMPAIOTCSI HAa 3PUTEILHOE BOCIPHUATHE, OHU OTIMYAIOTCS IPYT OT Jpyra y3HABaHHEM.
doHeTHYecKoe MHUCHMO, COCTOsIIee M3 OYKB, COUETaeT MPOM3HOIICHNWE, WHTOHAIMIO W 3HAYCHHE
cioB. OcHOBaHMEM [UIi HMX WACHTU(QUKAIMU SIBISETCS COBOKYIHOCTh BOCHPHUSATHS. XOT

pacrno3HaBaHUC KUTaUCKUX HCPOT. J'II/I(I)OB TAKXXC TIPUIACPKHUBACTCA OJOTUX PaAMOK, KHUTaMCKue
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ueporiaudsl Oosiee CIOXKHBI, MX KOHTYPHBIA IHM3aifiH OKa3bIBaeT OoOJblliee BIMSHHME HA IIEHHOCTh
CHUMBOJIOB, Ye€M IIPOU3HOIICHHUE.

Pycckuit s13pIK 3HAUUTETHHO OTIMYAETCS OT KUTAWCKOrO Kak B YCTHOHM, TaKk U B MUCHbMEHHON
(dopme, TTOCKOJIbKY THOETO-KUTAWCKash SI3bIKOBAsi CEMbsl M MHAOCBPONEHCKasl S3BIKOBAst CEMbsI HE
CBSI3aHBI JIPYr C JpyroM. ITO, OE3yCIOBHO, CO3AaeT OOJbIIME TPYAHOCTH HJsi KUTAHCKUX
KYPCAHTOB U CTYJICHTOB, B TOM YHCJI€ U3-3a BO3HUKAIOILIETO y HUX MICUXOJIOIMYECKOro bapbepa npu
BOCITPHUSATHHU pyccKoro si3bika (OpymkuHa 2004: 6).

Kak n3BecTHO, pycCKHH SI3bIK OTHOCUTCA K (DIEKTUBHBIM SI3bIKAM, B KOTOPBIX MPOHUCXOIST
CIIO’)KHBIE M3MEHEHHUsI CYy(P(UKCOB B YINOTPEOIIEMBIX CIOBaX, IpaMMaTHUECKasi CTPYKTypa TaKKe
CIIO)KHA JJI BOCHPUSTHUS KypcaHTa WM cryaeHTa. KuraiinaMm B Xoae OOy4YeHHUS HeEJIerko
BOCHPUHUMATH CJIOTOMOPPEMHYI0O (OpMYy €ro OCHOBHOM CIIOBECHOM €IWHUIBI M OTCYTCTBHE
BHyTpenHed ¢uexcuu (Tan 1991: 69). Kpome TOro, B pycCKMX W KHTAHCKHX CIIOBOCOYCTAHUSIX
HCIOJIb3YIOTCS clienn(uuecKkrne rpaMmMaTiyecKkue cpeacTna cBsa3u. He cexper, 4To 3HaHHE CpeacTB
CBS3M B TpaMMaTHKE U YyMEHHE II0JIb30BaTbCid TIPAMMATHYECKUMU OCHOBAMHU MPEAJIOKEHUMN
HeoOxomumo ans BiageHus s3bikoM (Ocrtanenko 1987: 77). Bce »To B uTOre ompenenser
CIIO)KHOCTh M3YUYEHHsI PYyCCKOH TpaMMaTHKH KypCaHTaMH KHTAHCKMX BOCHHBIX BY30B U TpeOyeT
pelIeHrs MHOIMX METOAMYECKUX MpoOieM, BEAYIIMX K COBEPLICHCTBOBAHMIO METOJUKHU
MpernoaBaHus PycCKOro s3blKa B Crieln(PUUECKON KUTACKON ayTUTOPUH.

B kwuralickux BOEHHBIX By3aX KOJMYECTBO KYPCAaHTOB B Kaxkaoi rpymme gocturaetr 30
yenoBeK. B pesynbpTaTte, y Kaxkaoro oOydarollerocs €cTb B CPEIHEM OKOJIO OJHONH MHUHYTHI BO
BpeMs OJHOTO 3aHSATHS JUIsl JIEMOHCTPAllMM CBOMX 3HAHWK NPENOJABATENI0 B XOJe OOYy4eHHUs
PYCCKOMY SI3BIKY. DTO YCIOXHSAET paboTy HpernojaBaTeis B XO0J€ MPOBEPKU 3HAHUA U yMEHMI,
0COOEHHO B OTHOIIIEHUH YCBOCHHUS YCTHON pedyH KypCaHTOB.

Tot ¢akTt, 4To peueBas AEATEIHLHOCTh Ha MHOCTPAHHOM (PYCCKOM) SI3BIKE OrpaHMYEHa, Kak
MIpaBWIO, ayAUTOPHEH, 3a MpeaesaMu KOTOpoW oO0ydaroluecss MCHOJb3YIOT B OCHOBHOM TOJIBKO
CBOM pOAHOM A3BIK, a IPENOJABaTENIb YacTO HE SBJSAETCS 3THUUECKUM HOCHUTENIEM S3bIKA, TO
BO3HUKAIOIINE CIOKHOCTH HE 00ECHeUUBAIOT JODKHBIX YCIOBHM JJIS U3YUYEHUS! PYCCKOTO S3bIKA U
aBTOMATH3allMI0O TMPUOOPETEHUsI PEUYEBBIX HABBIKOB, UTO CEPbE3HO BIMSET HA MOHUMAaHUE Y
KUTalCKUX KypCaHTOB TIPaMMaTH4YECKMX OCHOB pyccKoro s3bika. Kpome TOro, HEKOTOpbIE
MPEeroiaBaTeN, K COXKaJIEHUI0, He 00JIaJaloT BBICOKOM S3bIKOBOHM KBanudukanued U HE MOTYT
CBOOOJTHO TOBOPUTH TMO-PYCCKU. DTOT (PaKT BO MHOTOM OOBSICHAETCS TEM, YTO OOJIBIIMHCTBO
npernojaBaTesiell PyCCKOTo si3bIKa Mociie OKOHYaHMsI BYy30B U poduibHbIX yupexaenuit KHP cpasy
K€ HAYMHAIOT padoTaTh B PA3NUYHBIX CTPYKTYpaX HAIMOHAIBHOTO BBHICIIErO 0Opa3oBaHMs, TOAE y
HUX BO3HUKAET, OCOOCHHO B Hayalle UX TPYIOBOW NEATEIBLHOCTH, MHOTO CIOXHOCTEH B paboTe u
MMEeTCs] MaJIo BO3MOKHOCTEHN MOBBICUTH CBOIO KBATH(DHUKAIMIO KaK HA POJUHE, TaK U 3a TPaHUILIEH.
B pesynpTaTe MHOTHE M3 HUX /10 CUX MOpP HCIOJIB3YIOT METOJ] NEPEBOIHON rpaMMaTHKH, KOTOPBIH
SBHO yCTapel M He MOKET JaTh TMOJOXKHUTENbHBIX W 3(PPEKTUBHBIX PE3yabTaTOB B OO0yYECHUH

PYCCKOMY SI3BIKY.
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B kuTaiickux BOEHHBIX BY3aX, B YETBEPTOM CeMeCTpe (UeTBEpPTHIH YpOBEHb OOyUYCHHMS)
MIPOBOJIUTCS 3K3aMEH IO PYCCKOMY SI3BIKY, IO pe3yJbTaTaM KOTOPOI'O TECTUPYIOTCS KYPCAHTBI U
CTYICHTBI-pUIONOrH Kadeapbl PpPYCCKOro s3bika. bonblias wyacTh 5K3aMeHa MPOXOJUT B
NUCHbMEHHOW (opme. Pe3ynbraThl 3HAHMH KYpCaHTOB M CTYACHTOB HPSAMO OTPAXKAIOTCA B HX
PEUTHHTOBBIX Oaytax, KOTOpbIE OHU IMOJy4aroT Ha HK3aMEHaX, OTPAKAIOUIMX OJHOBPEMEHHO M
ypOBeHb KBaJTH(UKalMu 00yJaroluX UX npemnojanaTeneii. B pesynsraTe, 6marogaps stomy (Gakty
OCHOBHBIE YCWJIMS IIPENoJaBaTeliel B OCHOBHOM COCPEJAOTOYEHBl HAa H3YyYEHHUH JIEKCUKUA U
rpaMMAaTUKH, HO TIPY 3TOM OHH HE YJEISIOT JOJDKHOTO BHUMaHUs (POPMUPOBAHUIO Y O0YJAIOIIUXCS
HaBBIKOB M YMEHHMM B OTHOLICHUU YCTHOM PEYM U BEACHUIO AKTUBHBIX YCTHBIX IIPAKTUK IIO
pycckomy s3bIKy (Beirorckmii 2005: 12).

[TogBoast uTOrM MCCIEAOBAHUIO, CIEAYET OTMETUTh, YTO B HACTOSILEE BPEMSI PYCCKHIl S3bIK
Hapsy C IPYTMMH HHOCTPaHHBIMM SI3BIKAMM IPOJOJIKAET IOJIB30BATHCSA CIpPOCOM B Kwuraiickoit
Haponnoii PecrryOnuke, 4To ycunmBaercsi Ojarogapsi TECHOMY COTPYAHHYECTBY M IAPTHEPCTBY
Mexnay Poccueit m Kutaem. B xoxe mpoTuBOCTOSIHMS ¢ 3amajioM, MHTEPEC K PYCCKOMY SI3BIKY
0COOCHHO YCHJIMBAETCS B BOGHHBIX BY3aX, IO3TOMY OJIHOM M3 TJIABHBIX 33/1a4 CETOJHS B YCIOBUSIX
T€ONOJIUTUYECKOTO TPOTUBOCTOSIHAS C OOBEAMHEHHBIM 3amajioM SIBISIETCS MOJAEP)KaHUE STOTO
HMHTEpeca, CTUMYJIHPOBAHUS HHTEPECA K PYCCKOMY S3BIKY, €r0 W3YYEHUIO M IIPOJBHKCHHIO B
cucteme obpaszoBanusi Kuras.

Bce BolmepaccmoTpeHHble (DaKThl U OOCTOSTENHCTBA, BIMSIONIME HA CYIIECTBYIOIIEE B
BoeHHBIX By3ax Kuraiickoit Hapoanoii PecniyOnuke oOydeHre pycCKOMY SI3bIKY, OKa3bIBAIOT TAKKE
HEraTUBHOE BIMsAHUE Ha dS(PPEKTHBHOCTh NPUMEHSIEMBIX MeToauK oOyueHus. KagecTBo
MIPENOJABAHUSA PYCCKOIO fA3bIKa KUTAWCKUM KypCaHTaM U CTYACHTaM BOEHHBIX BY30B CETOIHS
CBA3aHO C PEIICHHEM MHOIMX BOIIPOCOB Ha IPAKTUYECKOM U TEOPETUYECKOM YPOBHE, U BCE 3TO
TpeOyeT BpeMEHHM U TOCJIEI0BaTeIbHON KPOMOTINBOW PabOTHI M0 PEIICHHI0 BOIPOCOB, CTOSILIUX
nepeJl KUTalCKUMHU y4eHBIMU-(DUIIOJIOTaMU U T1€JarOraMHu.

B cooTBeTcTBUU C BBIIIEYKa3aHHBIMU MpoOJE€MaMH, U B LEJNAX IMOBBIIIEHUS KayecTBa U
3¢ GeKTUBHOCTH 00pa30BaHUs U MOATOTOBKM MHOTONPO(UIBHBIX MpenoaBaTesei, cCrennaiicTbl-
pycuctsl B Kutae npuiioxuian HeMano YCHJIMHA U BHECIM CYLECTBEHHBIN BKJIaJ B MpeoOpa3oBaHUe
CYIIECTBYIOIIEH CHUCTeMBbl OOY4eHUs PYCCKOMY s3bIKy. Tak, Hampumep, OHM NPUHUMAIOT TaKue
MEpBbI, KaK MMo00p y4yeOHbIX MOCOOUNH HOBOTO MOKOJICHHSI, U3YUeHUE PYCCKOTO SI3bIKa U KYJIBTYpHI,
BHEJPEHHE B Y4YEOHBIN IPOLIECC COBPEMEHHBIX IEJAarorMuecKux CpeJICTB, CO3JAHME SI3bIKOBOM
cpensl Uil OOydarolUXCsl, OpPraHu3alus CTPYKTYPUPOBAHHBIX MEPOIPHUSITHH M TOBBIIICHHE
KBaJIM(UKAIMK TpernojaBareneid. biarogaps 3ToMy KOMILIEKCY Mep, HPUHATBHIX CHEelHaTUCTaMH-
pycuctamu B Kwuraiickoit Hapoanoit PecnyOnmke, 3a TOCIeIHHME HECKONBKO JIET KauecTBO
MpernojaBaHusl PYCCKOTO s3blKa 3HAYUTENBHO YIY4YIIMIOCh, C(GOpPMUpOBallach COOCTBEHHAs
CUCTEMA IIPETOIaBAHMS PYCCKOIO A3bIKA, KAK MHOCTPAHHOTO.

[IpenoiaBaHre pyccKoro si3blka B KMTAaHCKUX By3ax Mpojoikaercs yxe Oonee 60 ner. 3a
CTOJIb JIOJITMHA MEPHOJ MPEenoaBaTeId By30B HAKOMMIN OOIbIIONW METOJUUECKUH OIBIT, UTO TAKKe

MOMOTaeT 00YJaIOIMMMCS KypCaHTaM JIy4llle YCBAauBaTh CIOKHBIN JUIsl HUX PYCCKUH SI3BIK.
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HOHATHUA «<AABOKAT» U «ITPOKYPOP»
B BOCITPUAATHUA HOCHUTEJIENA PYCCKOI'O SI3bIKA

AHHOTAIUsSI. AKTYaJIBHOCTh HACTOSIICH CTAaThbU ONPEICNSICTCS AaKTHUBHBIM HHTEPECOM
COBPEMEHHOW JIMHTBUCTHUKUA K HW3YYCHUIO SI3BIKOBBIX CIUHUI] C IMO3UIUU AHTPOIOJIOTUYECKOTO
noaxona. [ICMXOMMHTBUCTHKA, KaK OJHO M3 HAINPABICHWHA TAKOTO W3Yy4YCHHS SI3bIKA, Mpeularaet
WHCTPYMEHTAPHUI ISl MCCIICOBAHUS OCOOCHHOCTEH pEenpe3eHTAIlMd MBIIUICHUS COBPEMEHHOIO
YEIIOBEKA U €0 MBICIIHTEIBHBIX 00pa30B. MBI HCXOJUM U3 TOTO, YTO MTPO(HECCHOHATLHOE CO3HAHNE
IOPUCTOB, KOTOpoe (OpMHUpYeTcs TIOJ BO3JCUCTBHEM  CIICIIHATU3UPOBAHHON chepsl —
IOPUCIIPYACHIIMU, H OOBIICHHOE CO3HAaHUE, CIIOKMBILEECS TII0J BIUSHHEM YCIOBUH U3
MTOBCETHEBHOM JKU3HHU, OTPAXKAIOT PA3IMYHYIO S3bIKOBYIO KAPTHUHY MUPA PYCCKOTOBOPSIIUX JIFOJICH,
9TO MOXET OBITh OTpaKeHO B 00pa3ax, CO3/aBaeMbIX IIPH BOCTIPUSATHU OIHHUX M TEX K€ S3BIKOBBIX
enuHAl.  TakuM 00pa3oM, TICUXOJMHTBUCTHYECKHA METOJI CBOOOJTHOTO  AacCOIMATHBHOTO
OKCIEPUMEHTa IMPEJCTABISCTCS HAM HaWOoJjee TMOAXOISAIIMM HMHCTPYMEHTOM, JAIOIIUM
BO3MOYKHOCTh U3yYUTh OCOOCHHOCTH OTPaXKCHUS JICKCHUYECKUX CIMHUI] «aJJBOKAT» U «IIPOKYPOP» B
SI3BIKOBOM CO3HAHHMHM HOCHUTEJICH PYCCKOTO si3bIKa. B crarhe ommcaHbl pe3ysbTaThl CBOOOTHOTO
aCCOIMATUBHOTO JKCIIEPUMEHTA, PEIPE3CHTUPYIOIINE OCOOCHHOCTH aCCOIMATHBHOTO BOCIIPHUSTHS
BBHIIICYKA3aHHBIX TOHATUH B MTPO(ECCHOHANBFHOM, HOPUIUYECKOM, M OOBIIEHHOM CO3HAHUU.
YyacTHUKaMH OJKCIEpUMEHTa CTajJl PYCCKOTOBOPSAIINE JIIOJIM, HMEIOIIHNE HOPUINYECKOe
oOpazoBanne u 0e3 IOpUAMYECKOro oOpa3oBaHus. Pe3ynpTaThl IKCIIEpUMEHTa IMOKa3aiu, YTO
npodeccnoHATbHOE CO3HAHWE IOPUCTOB TP BOCHPHSTHH IMPEIOKESHHBIX UM TIOHATHH CMEIaeT
aKIEHT Ha TMpeAMETHYI0 00JacTh, IOPUCT B oOpa3ax aJgBOKaTa M MPOKypopa BUAHT HUX
npodeccHoHaANbHYIO AESITENbHOCTh M KOMIETEHTHOCTh, B OOBIIGHHOM JK€ CO3HAHWU JaHHBIC
00passl CBS3aHBI ¢ OKUIAHUSMHU PECTIOHJICHTOB U SMOIIMOHATIHHBIM K HUM OTHOIICHHEM, YTO JTACT
BO3MOYXHOCTh OIICHUTh KOHHOTATHBHBIE OTTEHKU NAHHBIX JIEKCHYECKHUX €AMHMUII, (GOpMHUpyeMbIe B
OOBIICHHOM CO3HaHUHU.
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E.A. Krasnova

CONCEPTS OF “COUNSEL” AND “PROSECUTOR”
AS PERCEIVED BY NATIVE RUSSIAN SPEAKERS

Abstract. The relevance of the article is determined by the deep interest of contemporary
linguistics in studying language units from an anthropological perspective. Psycholinguistics, being
one of such study areas, provides some tools to reveal the process of modern humans thinking and
following some thought patterns. We assume that the judicial employees' professional worldview,
shaped by a specific field of judiciary, and ordinary consciousness, formed under the influence of
everyday life, reflects various linguistic world pictures of Russian speakers, which manifest through
the images created while perceiving the same language units. Thus, the psycholinguistic method of
free association seems to be the most relevant technique that makes it possible to study how the
lexemes “counsel” and “prosecutor” find their expression in the linguistic consciousness of native
Russian speakers. The article highlights the results of free association that represent the peculiarities
of associative perception in professional, judicial and ordinary consciousness for the concepts
mentioned above. The participants of the experiment were persons both with a law degree and not.
The results of the experiment have shown that the lawyers’ professional worldview, when digesting
the concepts proposed, shifts the focus to the subject area, in the images of a counsel and a
prosecutor a lawyer sees their professional activity and competence. For ordinary consciousness,
however, these images are connected to respondents’ expectations and emotional attitude towards
them, which enables to assess the connotations of these lexemes, being formed by ordinary
consciousness.

Keywords: psycholinguistic experiment; free association; thematic group; speech perception;
ordinary consciousness; professional worldview.
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SI3BIK «HE CYHIECCTBYET BHC APYTHUX NCUXUUYCCKUX MMPOUECCOB, TAKUX KaK BOCIIPHUATUC, [TAMATh,

MBIIIJICHUE, BHHMAaHMHC, B006pa)KCHI/IC n T. AO., KaXObIH U3 KOTOpPBIX XOCJIacCT CBOM BKIJIaJ B
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dbopmupoBanrne U QyHKIMOHUPOBAHUE S3BIKOBBIX SBJICHHUI HE pajid caMuX 1Mo cebe, a B KauecTBe
crenupuUecKuxX OpyAuid IocTyna K HMHIMBUIYyaJbHOMY oOpa3y Mupa Ajsi IMOJIb30BAaHUS UM B
nporieccax no3Hanus u odmenus» (Ixanaera 2008: 22), mo3ToOMy U3ydeHHUE S3bIKOBBIX SIBICHUH C
MO3ULMH TIOJIb3YIOIIErocsl SI3bIKOM YEJIOBEKA OJIHO W3 aKTyaJIbHbIX HAIpPaBJIEHUN COBPEMEHHOMN
JUHIBUCTUKU. V3ydueHHMe acCOLMaTUBHBIX 3HAYEHHWM CJIOB JAaeT BO3MOXHOCTb OIMCAThH SI3BIKOBOE
CO3HAHHWE HOCHUTEN s3blKa KaK HEKYK MOJIelb, PEKOHCTPYHPYIOLYK) 3HAHUS, MHEHUS,
BIIEYATJICHUS TOBOPAILIUX 00 ONpeAeseHHbIX (pparMeHTax IeHCTBUTENbHOCTH, CHOPMUPOBAHHBIX B
BUJIE KOTHUTUBHBIX CTPYKTYP, @ TAK)KE€ OIUCBHIBAIOIIMX CEMAHTUKY CJIOB KaK JOCTOSHUE MHAUBUAA
(byrakosa 2011: 1).

B nmaHHOW cTartbe NpeacTaBiI€Hbl NPOMEXKYTOUHBIE pE3yJIbTAaThl HKCIIEPUMEHTA, LEJbIO
KOTOPOTO CTaJI0 HU3Yy4YE€HHE OCOOeHHOCTeH Mpo(eccHOHAbHOTO W OBITOBOTO  BOCIPHUSATHUS
JIEKCHYECKUX EAMHUI], BXOIIINX B TEMATUYECKYIO TPYIITY «YYaCTHUKHU CyIeOHOTO 3aCeTaHus .

CroBapHBI cOCTaB TEMAaTHYECKOW TPYIIBI «YYaCTHUKU CYA€OHOTO 3acelaHus» BKIIOYACT
MOHATHS, TPEACTaBIAONIME cO00M TEPMUHOJOTMYECKUN ammapar OPUCIPYICHIIMN, HO B TO K€
BpeMsl MMEIOIIME IMIMPOKOE XOXKICHHE BHE Mpo(decCHOHambHOro coolmiectBa. Takum oOpaszom,
BBIXOJS 3a TPEAENbl Y3KOCHEHUAIbHON cdepbl (YHKIMOHMPOBAHUS, TEPMHHBI IPUOOPETAIOT
CEMAHTUYECKYI0 aKTUBHOCTb, pEAJIM3yIOT CBOM BHYTPEHHHE CMBICIOBBIE BO3MOXKHOCTU U
pa3BuBarT HOBBIC 3HAUYeHUS ([lanmienko 1971; Kimmmoa 2004), 4T0 SMOIIMOHAIBHO HEUTPATBHBIM
TepPMHHAM TO3BOJSET CTaTh OCHOBOM MHOTOYHMCIEHHBIX JKCIPECCUBHBIX  YHOTpeOIeHH
(bormanosuu 2021: 90).

B Temartuueckyro rpymnny «Y4YacTHUKU CyA€OHOIO 3acelaHus» HaMU BKJIIOYEHBI JECSITh
JIEKCUYECKUX €JJMHHULI, CTAaBLUIMX CIIOBAMHU-CTUMYJIaMU CBOOOJHOI'O ACCOIMATUBHOIO SKCIIEPUMEHTA.
Marepuanom sl aHanM3a B paMKax JaHHOM CTAaTbHM CTallM JIEKCEMBI «aJIBOKAT» U IIPOKYPOpP»,
KOTOpBbIE MCXOASl U3 JIEKCUKOTpaHUuUecKWX JaHHBIX HE SBISAIOTCS €IWHULAMU C PpPa3BUTOM
MHOT'03HaYHOCTBIO:

AnBokar, -a; M. [1ar. advocatus]. FOpuct, Benynuii 1emo oOBUHAEMOro0, 3alMIAIOIIUN ero
WHTEpPEChl B CyJ€ W JAIOLIMK COBETHI MO IMPaBOBBIM BONpocaM; 3alIMTHUK. HaHsATe agBokara.
OOparutbest k anBokary. Kommerust agBokatoB. // O TOM, KTO BBICTYMAaeT B 3allUTy KOTO-J.,
3alUIIAET KOro-JI. <AJBOKaTCKUH, -as, -0€. A-as JeSTEIbHOCTD.

IIpokypop, -a; M. [oT nat. procurare — 3a060TuThCsA| 1. PaGOTHHK OpraHoB HpPOKypaTyphbl.
[TpocuTs y ipokypopa caHKIUio Ha apect. [ eHepanpHblii m. Poccun. I1. paiioHa, pecryOnuku. 2.
l'ocynapctBeHHbi 00BUHUTENH B cyne. Peub mpokypopa. OOpaTuTbCs K camMoMy TPOKYpOpY.
<IIpokypopckuii, -as, -oe. I1. Hanzop. [1-as gomkHocTh. [1-ue 06s13aHHOCTH.

Wx nexcuueckue 3HaueHHs! CBsI3aHbl CO CTaTycoM (ropucm) U chepoil 1esTeNbHOCTH (3auuma
8 cyoe;, pabomMHUK 0p2ano8 NPOKypamypbl, 20CYyO0apCmeeHHbLIL 0OGUHUMEND).

[IpenmonaraeM, 4YTO  W3Y4EHHE  AcCOIMATHUBHOTO  3HAYEHMsS]  JIAHHBIX  IOHSATHUHI
npoeCCUOHATbHBIM U HENPO(ECCHOHATBHBIM COOOIIECTBAMU IMOMOXKET HaM OINpEAETIUTb He
TOJIKO CHENU(UKY WX BOCHPHATHS, KOTOPOE IMO3BOJHUT HAM PACHIMPUTH JeKCUKOorpaduueckuit

MOPTEP JAaHHBIX CJIOB, HO U HpI/IO6peTeHHLIe KOHHOTATHUBHLIE 0COOCHHOCTH 3HAYCHMUS.
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Ilenpto HaAmIero WCCIEIOBAHHS  CTAJIO  ONpEACNieHuE CyYOBEKTUBHOTO  BOCIPHUSATHUS
COBPEMEHHBIMH POCCHSIHAMHM TOHATUH «aJIBOKAT» U «IIPOKYpOp» dYepe3 aHalu3 BepOalbHBIX
accoluanui, MOJy4eHHBIX B pe3yNbTaTe MCUXOIMHTBUCTUYECKOTO 3KCIEPUMEHTa — CBOOOIHOIO
aCCOIIMATUBHOTO HKCIIEPUMEHTA.

B kauecTtBe MeTOAA MCCIIEIOBAHUS BOCIPUATUS YKa3aHHOTO CJIOBa OBUI MCIOJIB30BAH METOJ
cBOOOIHOTO accormaTtuBHOTO 3KcnepumenTa (CAD) — oauH u3 HambOosee F(PEKTUBHBIX METOJ/IOB
MICUXOJIMHTBUCTUYECKOTO UCCIIeI0BAaHUS, KOTOPBIA aKTUBHO UCIIOIB3YETCS C LIENbI0 BCECTOPOHHETO
n3yueHus (heHOMeHa S3bIKOBOTO (BepOaIbHOTO) CO3HAHMUS, €r0 CTPYKTYPHU3AIUU U MOJACTHPOBAHUS
(Apxunosa 2011: 6-9). PesynbTarhl HcciaenoBaHUM, OCHOBAHHBIX HAa METOJE ACCOLMATHBHOIO
SKCIIEPUMEHTA, MTO3BOJISIIOT BBISIBUTH 3aKPEIUICHHBIN B CO3HAHUU PECIIOHACHTOB 00pa3 cjoBa, 4To B
aCMeKTe AaHTPOIOLEHTPUYECKON TMapajurMbl COBPEMEHHBIX JIMHIBUCTUYECKUX HCCIIEI0BaHUMN
SIBJIICTCSI KpaifHE BaYKHBIM.

YdacTHUKaMH IKCIIEPUMEHTA BBICTYIHIIN JIIOAW C PasHBIM YpOBHEM 0Opa30BaHUSs, BO3pACT
pecnoHJeHTOB cocTaBui oT 18 go 60 ner. PecnongeHTtam mpesiaraioch OMHCATh CIOBOM,
CIIOBOCOYETAHHEM, MMEHEM COOCTBEHHBIM M T. NI. 00pa3bl, BOSHHUKAIOUIME B WX CO3HAHUU TMpU
BOCHIPUSTHH CJIOB «aJBOKAT» U «IPOKYPOP». AHKEThI YIACTHHKOB 3KCIIEPUMEHTA OBUTH pa3JIeIICHbI
Ha JIBE TPYNNBL: 1) aHKETHI PECIIOHEHTOB, HE UMEIOIIUX OPUANYECKOT0 00pa30BaHus; 2) aHKETHI
PECTIOHJICHTOB, MMEIOIUX opUuaudeckoe obpazoBanue. Takoe pazgeneHue ydactHukoB CAD Ha
TpynOnbl JacT HaM BO3MOXHOCTH MPOCJEAUTh OCOOCHHOCTH BOCIPHUSATHUS IOPUAMYECKUX MOHSATUN
IOPUCTaMH U HEIOPUCTAMH.

B Hauane sKcniepuMeHTa PeCHOHACHTHI 3aIlOHUIN aHKETYy, B KOTOPOil TpeOoBajIoCh yKa3arh
T0JI, BO3PACT, J1ajiee ce0Bajga MHCTPYKIIHS K BBIMIOJHEHUIO 3a/1aHUS U CIIOBO-CTUMYIL.

KomnunuecTBeHHBII MOACYET BCEX peakilnii MoKa3al CIeAYIONINe Pe3yIbTaThl.

Oco0eHHOCTH BOCIIPHSATHS JIEKCEMBI «aIBOKAT»

B pesynprate CAD Obui0 monmyueHo S5 aHKeT, cpeau HHUX 21 aHKeTy 3aroJHUIN
PECTIOHJIEHTHI C IOPUAMYECKHM 00pa3oBaHHEM, 34 — pECHOHAEHTHI, HE UMEIOIINE FOPUINUECKOTO
oOpa3oBaHus. ACCOIIMATUBHOE TOJIE CIIOBA-CTUMYJIa «aABOKAT» OBLIO MPEICTaBICHO 58 peakusiMu
Ha OJHO CIJIOBO-CTHUMYJ: 22 peakiuud ObUIO TPEIIOKEHO PECHOHACHTAMH C FOPUIUYECKUM
obOpazoBanuem (1 uyenoBek B aHKeTe yka3zan 2 cioBa), 36 peakuuid pecrnoHIEeHTaMHu Oe3
IOpUANYECKOro oOpa3zoBaHus (2) yemoBeKa B aHKETE yKas3alu Mo JBa ciioBa). OTKa30B 3aMOIHUTh
aHKETHI HE OBLIIO.

PecnionzieHTHI, UMEIOIIME OPUINYECKOe 00pa3oBaHME, B KAa4eCTBE acCOIMANWi Ha CIIOBO-
CTUMYJI «aJBOKaT» yKa3anu 4 cloBocodeTaHus (uenosex 6es3 auya, npeocmagumensd 8 cyoe, JUHUS
3awumsl, coeika ¢ cogecmvlo) U 18 OIHOCIOBHBIX pEaKUUl, BBIPAKEHHBIX HMEHAMH
CYIIECTBUTENbHBIMU (3awuma (7), conopap (1), xumpey (1), seoucm (1), oenveu (1), 3awyumnux (2),
topucm (1), ussopomausocmo (1), xumpocms (1), npogpeccuonan (1)) v rnaronom (zawuwams (1)).

Haubonee wacToTHO# accouuanueil K CIOBY-CTUMYIy OKaszalnoch moHstue sawuma (7
peakuuii 31,8%). OTMeTuM, 4TO KpOME OJHOCIOBHOW PEAKINH, PEAKIUH, BKIIIOYAIOIIUE B CBOIO

CEMaHTUKY TOHATHE «3alllhTay», B aHKeTax BCTpedanuch 11 pa3: 3ammtHHK (2 peakuuu, 9,1%),
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muaus 3amuthl (1 peakmus, 4,5%), 3amumare (1 peakmwms, 4,5%). Takum o6pasom, 50%
PECTIOHJEHTOB C IOPUINYECKHUM 00pa30BaHUEM BKJIAJIBIBAIOT B MOHATHE A0B80KAN CEMY «3allluTa» U
BOCIPUHUMAIOT a/IBOKaTa Kak JIMIO, SBISIIOIIEECS MPEICTaBUTENIEM CTOPOHBI  3aIUTHI,
OCYIIECTBIISIONIUM 3aIIHUTY, BBICTPAUBAIOIINM JTHHHIO 3aIUTHI.

Cpenu accoumanuii BCTpeyaroTCsl U XapakTepucTuku azaBokara (7 peaxuuid, 31,8%),
Kacalolluecss €ro JIMYHOCTHBIX/IPOPECCHOHANBHBIX KadecTB: aJIBOKAT aCCOLMHUPYETCs ¢
JIOBKOCTBbIO, yMEHHEM HAaXOJWUThb BBIXOJl B 3aTPYAHHUTENBHBIX OOCTOSTENbCTBAX (Xumpey,
XUmpocms, U3860pOMIUBOCMb), BO3MOKHO, HE BCEr/la Y€CTHO (coerka ¢ cogecmvlo); alBOKAT IS
IOPHCTOB ACCOLMUPYETCS C ATOM3MOM (920ucm) W BO3MOXKHOCTBIO TOJy4aTh BO3HArpa)KIeHUE 3a
CBOIO paboty (Oewnveu, 2onopap).

Exaunuunble peakiuy TakKe acCOLUMUPYIOT a/IBOKaTa Kak MpodeccuoHala ¢ pUIUYECKUM
oOpazoBanueM (ropucm), a TakkKe Kak OJHOTO U3 YYaCTHUKOB CYyIeOHOTrO 3acelaHus
(npeocmasumens 6 cyoe).

Opna M3 peakuuii MpeAcTaBisieT co00i MeTahopHUECKyI0 XapaKTePUCTHKY — uelnogeKk Oe3
Juya, — KoTopas, BO3MOXKHO, CBsI3aHA C BOCIIPHUATHEM aJBOKaTa Kak MpodeccuoHana, KOTOpbId He
MMEET OTIUYHUTEIHHBIX XapaKTePUCTHK, HE UMEET BO3MOXKHOCTH TPOSBIATh KaKHE-ITHOO dMOIUH,
T.€. MpoQeccroHal, OKa3bIBAIOLINI IOPUINYECKYIO TIOMOILb, HE OoJiee.

PecrionieHThI, HE UMEIOIIHIE PUTUIECKOT0 00pa30BaHusl, B KaYeCTBE acCOIUAIINI HA CIIOBO-
CTHUMYJ «aJIBOKaT» yKa3zainu 6 cjIoBocoueTaHuil (05204 Ha ueprnoti mawune (1), adsokam Ovsasona
(1), 3awumnuk obsunsiemozo/o6sunumens (1), uenosex, komopwiil 3awuwaem opyeoeo (1), kpacnule
ouku u mpocmo (1), cmopona 3awumst (1)) 1 30 OAHOCIOBHBIX PEAKIIHMM, BHIPAKECHHBIX UMEHAMHU
CYLIECTBUTENLHBIMH KaK HapUIaTeNnbHbIMU (3awuma (12), sawumnux (5), nadesxcoa (1), monomoxk
(1), cosecmw (1), nosxau (1), sawuwennocmo (1), wym (1), meuma (1), xumpey (1), wum (1)), Tax u
uMeHaMu  coOcTBeHHBIMH  (Momm  Mépook-Copsu  conoeéa (1), Kuamy  Pusz (1)),
CyOCTaHTHBHUPOBAHHBIM ITpUYacTueM (noocyoumstii (1)) v rnaronom (zawuwaem (1)).

Haubonee yacToTHO# accoruaiueil K CJIOBY-CTUMYITY B JaHHOM TpyIIe PECIOHICHTOB, TaK
’Ke Kak U Yy IOpPHCTOB, OKa3zajoch mnoHsAtue sawuma (12 peakumit 33,3%). Btopoe mecto mo
KOJIMYECTBY PEaKIMi CTaJIO0 CIIOBO, KOTOPOE OIPEEIsIeT aBOKaTa KaK 3awumuuka. OTMETHM, UTO
B BOCIIPUSITHH PEIUITUEHTOB 0€3 I0OPUINYECKOro 00pa30BaHus acCOLUAIINH, BKIFOYAOIINE TTOHSITHS
sauuma 1 3auumHuK WIA COOTHOCUMBIE C HUMHU BCTpedaroTcs 23 pasa, yto coctaBiseT 63,9% ot
OOIIero KOJMYECTBA PEAKIMi, W COCTABISIOT SIIEPHYIO 30HY acCCOLMATHBHOTO TIONS CIIOBA
«aJBOKAT.

PecrionnenTsl 6€3 IOPUAWYECKOTO OOpa30BaHMsI COOTHOCAT C TOHSTHEM aJBOKaTa HEKUE
OnmaronpusaTHBIE, CBS3aHHBIC C 3alIUTONW, OXUAAHUSA (Hadejcoa), a TaKKe MPUIHUCHIBAIOT €MY
YyBCTBO MOPaJIbHOM OTBETCTBEHHOCTH (co8eCcmb).

Berpedaroress 1 XapaKTepUCTUKH, KaCAONIUECs JIMYHOCTHBIX/TIPO(ECCHOHABHBIX KadecTB
a/JIBOKaTa: aJBOKaT aCCOLIMUPYETCS C JIOBKOCTHIO, YMEHHUEM HAaXOJWUTh BBIXOJ B 3aTPYIHHUTEIbHBIX

00CTOATENBCTBAX (Xumpey, 106Kay).
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CootHomieHne CJIOBa-CTUMYJa C accouuanuei nOOCYOUMbLL Ipearoaraet
HEMOCPEACTBEHHYIO AacCOLMATUBHYIO CBS3b B CO3HAHWU OOBIBATEIsl C TEM, 4YTO Yy KaXJIOro
MOJICYAUMOTO JIOJKEH OBITh 3alUTHHK.

Y HEKOTOPBIX PECIIOHICHTOB aJBOKAT ACCOL[UMPYETCS M C BHEIIHUMH aTpuOyTaMu, BEPOSATHO,
MPUCYLIMMH a/IBOKATy ¥ COCTaBJISIOIIMMHU €r0 00pa3 — KpacHvle 04KU U MpoCmb, 05108 HA YEePHOU
Mawiune, a TaKXKe C CO3JaHHBIMU XYyJOKECTBEHHBIMU OOpa3aMH a/IBOKATOB, KaK MOJIOKUTEIbHBIX
(Momm Mépook-Copsuzonosa — BEIMBILIUIEHHBIN MTepcoHak KoMukcoB Marvel, kotopslii paboraet
a/ZIBOKaToOM, CHELUAIN3UPYETCSd Ha IOPUAMYECKON 3alllUTe U IIOMOTraeT JAPYTrUM HaJCJIEHHBIM
CBEPXCIIOCOOHOCTSIMU JIIOJISIM), TaK M OTPULIATENBHBIX (Adgokam O0bsoia — HANMEHOBAHUE
¢bunabMa, TIaBHBIM Tepol KOTOPOTrO TINECIABHBINA aJBOKAT, MOMOTAIOMIUNA HCKIIOUUTEIBHO
HEroJsisiM U MPH 3TOM HE MPOUTPABLIMK HU OAHOTO mpouecca; Kuany Pugsz — akTep, ChIrpaBIIMiA
TJIABHYIO POJIb B PHIIEME «AJIBOKAT JAbSBOJIAY).

Enunuunble acconuanuul MONOMOK, WiyM CIO0XHO COOTHECTH CO CJIOBOM-CTHMYJIOM;
BEPOSATHO, aCCOLMAIUS MOI0MOK BO3HUKIIA B CO3HAHUU PECIOHJIEHTa KaK HEKOE COOTHOIIEHHUE C
CyIeOHBIM MPOIIECCOM, TJI€ MOJIOTOK SIBJISIETCSI HETIOCPECTBEHHBIM aTpUOyTOM Cya.

AHanu3 acCOLMaTUBHOIO IOJS CJIOBA «aJBOKaT» MOKa3aJl, YTO JaHHOE CJIOBO B CO3HAHUU
HOCHUTEJIEH PYCCKOIro s3bIKa MPEKIE BCETO aCCOLMHUPYETCA C MOHATUSAMHU 3alIUThl M 3aIIUTHUKA.
PecrionieHTHI ¢ I0pUAXYECKUM 00pa30BaHUEM, TIPEXKIE BCETr0, XapaKTePU3yIOT aJIBOKAaTa Kak JUIIO,
oKaszbIBaroliee NpoheCCHOHANBHYIO 3allUTy/TIOMOIIb B CyA€OHOM MPOU3BOJCTBE, U B MEHbIIEH
CTENEHM YKa3blBalOT (HO BCE TakKUM YKa3blBalOT) Ha TO, YTO C IIOMOUIIbIO CBOETO
npodeccuoHan3Ma, TajlaHTa, aJABOKAT MMEET yCIeX M TOHOpaphl. PecroHACHTHI, HE HMMEIOIIHe
IOPUINYECKOT0 00pa30BaHUs, HE acCOLMMPYIOT JAHHOE MOHATHE C Kaphbepol M (UHAHCOBBIM
Onaromnosyduem, MpH 3TOM B CO3HAHUM HEIOPUCTOB CEMAaHTHKA MOHATHUS «aIBOKAT» CBOJAUTCS K
HAJEX/Je Ha 3allUTy U MOMOIIb, Ha YYBCTBO COBECTHM M OUIYUICHHE 3allMIIEHHOCTH, KOTOPOE
CBSI3aHO C pabOTOM aJBOKATA.

SIpKo BBIpa)KEHHOHN IOJIOKUTEIBHOW WJIM OTPULATENBHONM KOHHOTALIMM JTaHHOTO CJIOBA IIO
pe3yiabTaTaM acCOLMATUBHOIO SKCIEPUMEHTA HET, PECIIOHACHTAMU B paMKaX €AMHUYHBIX PEaKIIUi
OTMETaeTCsl KaK MOJIOXKUTENIbHBIN 00pa3 aJBoKaTa, TaK U OTPULATENIbHBIM. ACCOLMAaTUBHOE PO
CJIOBA-CTUMYJa CBSI3aHO HEMOCPEJICTBEHHO € NPO(ECCHOHATBHON JEATENIbHOCTBIO a/JBOKaTa —
3alMTON, IPUUYEM KaK y FOPUCTOB, TaK U HE Y IOPUCTOB.

Oco0eHHOCTH BOCTIPUATHA JIEKCEeMbI «IIPOKYPOP»

AccolMaTiBHOE TOJIE CIIOBA-CTUMYJA «IPOKYpOp» OBLJIO MpeAcTaBiIeHO 57 peakuusMHU Ha
OJTHO CJOBO-CTUMYJ: 22 peakuuu ObUIO TPEAJIOKEHO PECHOHJCHTaMH C IOPHIUYECKUM
obpazoBanueM (1l denoBek B aHKeTe yKa3zan 2 cjoBa), 35 peakuuil pecrnoHJeHTaMu O6e3
IOpUINYECKOT0 00pa3oBanus (1) 4emoBek B aHKETe yKa3all JBa ciioBa). OTKAa30B 3aMOJHUTH aHKETHI
He ObLIO.

PecnioHzieHTHI, MMEIOIIKE IOpUINYEecKoe 00pa3oBaHHMe, B KAaueCTBE accOMaluil Ha CIIOBO-
CTUMYJI «IIPOKYpPOp» YyKa3alll 5 cIOBOCOYETAaHUH (Hao3op 3a cobniodenuem 3aKoHa, HA cmpadice

3aKOHA, 20CYOAPCMBEHHbIL 008UHUMENL, MPYOOBOU CHOp, JULMEHUe Pooumenbckux npas) u 17
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OJTHOCJIOBHBIX PEaKLWH, BBIPAKEHHBIX HAPHIATEIIbHBIMA MMEHAMM CYIIECTBUTEIBHBIMH (HAO30p
(3), obsunenue (2), obeunumenv (2), 3axon (2), 3awumuux (2), cmpoeocmo (1), zawuma (1),
2ocyoapemso (1), konmponw (1), epsaze (1), enyxaps (1)) u umerem cobctBeHHbIM (ITemp | (1)).

Haubosee yacToTHO# accoruanmeil K CJI0BY-CTUMYJTY OKa3ajoCh MOHATHE Hao30p (Had3op —
3 peaxyuu; Hao3op 3a codnwdenuem 3akona — 1 peakyus), TakuM 00pa3oM, JaHHAs aCCOLUALUS
cocraBisieT 18% ot oOuiero Koau4yecTBa peakiuii pecroH/IEHTOB C IOPUINUYECKUM 00pa30BaHUEM.
[TockonbKy LIEbI0 HAA30pa SBISIETCS KOHTPOJIb, MOKHO NMPUCOECIUHUTH K JTaHHOM accoluanu u
MIOHATUE KOHMPOJb, KOTOPOE BCTPETWIOCh B aHKETaX PEIMIIMEHTOB, UMEIOIIUX HOPUIHYECKOE
oOpa3oBaHHe.

YacTOTHBIMU aCCOLMALUSAMU TaKXkKe SIBISIFOTCS 3aKkoH (BCTpedaeTcs KaK CcaMOCTOsITeNbHas
CIMHMIIA U B KOHTEKCTE CJIOBOCOUYCTAHHI HA cmpadice 3aKoHd, HAO30p 3a COONIO0eHUeM 3aKOHA) —
BCEr0 TpU peakuuu, 4yTo cocrtaBiaser 13,6%, u obeunenue, ob6uHumenb, 20Cy0apcmeeHHblil
o6sunumens — Bcero 4 peakuuu (18%). Takxke pecOHACHTHI CBA3BIBAIOT MOHITHE IIPOKYPOP» C
TOCyJIapCTBOM (2ocydapcmeo, 20Cy0apcmeeHHublli 008uHumeny), T.e. MPOKYpPOp BBICTYHNAeT OT
HMMEHU TOCy1apCTBa.

Takum oOpaszoM, ywyactHukH CAD, MMeromme 0puandecKoe 00pa3oBaHUE, BOCIIPHHUMAIOT
NPOKypopa, Kak TMpPEICTaBUTENs] BBICHICH HAA30pDHOW  WHCTAHIUH, TOAJICPIKUBAIOIIETO
rocy/1apCTBEHHOE OOBUHEHHUE B CYJIE.

Cpenu acCOUMaTUBHBIX MOHSATUI PEIUIHEHTOB C IOPUAMYECKUM 00pa30BaHUEM BCTPETHUIIUCH
TaKkue, KaK 3awumuux, 3awuma. JlaHHBIE accoUMalMM YyKa3bIBAalOT HA TO, YTO YYaCTHUKHU
HKCIEPUMEHTA CBS3BIBAIOT JESTEIHLHOCTH MMPOKYPOPa C €ro IPaBOM OOPATUTHCS B CYJI C 3asBJICHUEM
B 3alIUTy IpaB, CBOOOJ M 3aKOHHBIX MHTEPECOB Ipax/laH, HEONPEAEJICHHOro Kpyra JIUI[ WU
uHTepecoB Poccuiickoii deneparnun, ee CyObeKTOB, MyHUIMIAIBHBIX 00pPa30BaHUIM.

[Tpokypopy IPUITUCHIBAIOTCS TAKOE KAUYECTBO KaK CMPO20CHb.

OnHOM U3 acconmaIyii SBISIETCS TIOHATHE 2Psi3b, YTO, BEPOSTHO, IO MHEHUIO PECTIOHICHTOB,
MOJKET OBITh CBSI3aHO C HETATUBHOM OLIEHKOM JIeATETbHOCTH NMPOKYpOpa.

Acconmanus enyxapsb, BO3MOXKHO, MOAPA3yMEBAET, YTO XOPOUIMHA MPOKYpOp HE JacT Jeny
CTaTh TIyXapeM WJIH, HAIIPOTUB, KaK HU JIENI0, TaK TITyXaph.

Perunuentamu Takke OTMEuaeTcs ydyacThe NMPOKYpopa B JieslaX ONpeAeieHHBIX KaTeropHi
U 1a4d 0OO0OCHOBAHHOT'O 3aKJIIOYEHHs (JIOTIOJIHUTENbHAs 3alliTa CO CTOPOHBI TOCYJapcTBa) —
Juuenue pooumenbCKux npas, mpyoogou cnop.

Ilemp I — mo ero Yka3zy ydpexkJeHa ITOJDKHOCTb NPOKYpopa B LEIAX YHUYTOKEHUS
OecropsAKOB B Jieax, HEIPAaBOCYIHs, B3ITOUHUYECTBA, O€33aKOHUS U T. [I.

PecrioHIeHTHI, HE UMEIOIIHE IOPUINYECKOT0 00pa30BaHUs, B KAUeCTBE acCOIMALMI Ha CIOBO-
CTUMYJl «IIPOKYypOp» yKa3amu 7 CIOBOCOYECTaHUH (uenoeex, Komopwvill 008uHsem,; Hem
npedcmasieHull 0 uenosexe, 310U 4eloseKk 8 hopme, pabOMHUK HA 20CY0APCMB0; uwjem npasoy;
uejo6eK, KOMOpbl yKazvleaem HA (akmbvl;, CMpPaHHblli 4eno6ex) W 28 OJIHOCIOBHBIX PEaKIIHi,
BBIPOKEHHBIX MMEHAMHU CYIIECTBUTENbHBIME (0O6unenue (3), dokazamenvcmsa (2), noauyus (2),

oowecmesosnanue (1), suna (1), apae (1), npoxypamypa (1), oeno (1), canxyusa (1), ob6sunumens (1),
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noonocme (1), payuonanuzm (1), aumaconucm (1), 3axon (1), naosupamenv (1), eurvza (1),
oasnenue(l), cocyoapcmeo (1), 3axkounocmo (1), srcanoba (1), 6ezsvixoonocms (1), cepveznocmo (1),
mepnenue(1)) u npuyactuem (nenpumupumviii (1)).

Haubosee 4YacTOTHOW accolpanueil K CIOBY-CTUMYIY OKa3alloch MOHATHE oOsunenue (3
peakuuu, 8,6%). BTopoe MecTo MmO KOJHUYECTBY PEAKIMU 3aHSUIA MOHATUS O00KA3amMenbCmed u
noauyus (o 2 peakuuu, 5,7%). Takum oOpa3om, Haubosee YaCTOTHBIE aCCOLMAIUU CBS3BIBAIOT
MOHATHE «IIPOKYpPOP» C €ro B3aMMOJICHCTBUEM C MOJUIMEH W TIOMCKOM JIOKa3aTelbCTB IS
OOBHUHEHHUSI.

PenumnuenTel, HE WMEIONIME HOPUIUYECKOTO O00pa3oBaHUs, TaK Ke, KaK U FOPHUCTHI,
ACCOIMHUPYIOT TOHATHE «IIPOKYpOp» C€ TOCYAApCTBCHHOH JIEATEILHOCTHIO, CBSI3aHHOH C
COOJIIOJICHHEM 3aKOHOB  (20cyoapcmeo, 3aKOHHOCMb, 3AKOH, NpOKypamypa, paboOmuux Ha
2ocyoapemao), ¢ OOBUHEHUEM B cyjie (Yenosexk, Komopulil 008uHsiem, 066uHUmMeNb, GUHA).

Hekoropbie accommanuy CBs3aHbl C OPOPECCHOHATBHON IESITEIbHOCTBIO TPOKYpOpa,
KOTOPBI HMMEET JIOCTYl K HEOOXOMUMOW JIIsi OCYHISCTBICHHS IMPOKYPOPCKOTO Hal3opa
undopmanuu (nposepsem, uwem npagoy, uenosek, KOomopulil ykasvieaem Ha ¢axkmol). HekoTopsie
PECTIOHJICHTBI CYUTAIOT, YTO K IMPOKYPOPY, KaK MPEICTABUTEIIO0 IPABOOXPAHHUTEIHLHOTO OpraHa,
MOHO OOpaTUThCS € Kajno00i B OE€3BBIXOJHON cUTyauuu (ocanoda, 6e3661X00HOCMY), BEPOSATHO,
MOTOMY 4TO MPOKYyparypa Oojiee OIepaTuBHO MOXKET PearMpoBaTh Ha HAPYIICHUE NpaB U cBOOOI
rpakJIaH.

HekoTtopeie pecroHJICHTH OMHCHIBATM HETaTHBHBIC KAveCTBa IPOKYpPOpa, CBSI3aHHBIC C
MIPEIaTeIbCTBOM, IMOIOCTBIO (Kpbica, 310U uYeloseK 8 (opme, NOOIOCHb, CHPAHHBINL Yel08eK),
HEMPUMHUPUMOCTBIO U BPaXIEOHOCTBIO (anmaconucm, Henpumupumblll, 6pac). HeratusHoe
BOCHIPUATHE TOHSATHUS «IIPOKYPOP» PEMPE3CHTUPYETCS Uepe3 aCCOLMALUU HA03upamelb, CAHKYus u
oasnenue. OIHAKO HEKOTOPHIE PECIOHJCHTHI OTMETIJIM W TaKHWe KadecTBa TPOKypopa Kak
mepnenue N cepbe3HOCb.

B co3HaHuu pecnoHIeHTOB 0e3 ropuandeckoro odpazoBaHusi o0pa3 MpOKypopa CBSI3aH CO
IIKOJIbHBIM Y4eOHBIM TpeamMeToM (obujecmsosHanue), OOYYarONIMM SJIEMEHTApHBIM OCHOBaM
OOIIECTBEHHBIX HAYK, B IPOTPaAaMMy KOTOPOTO BXOJHT, B TOM YHCIIC U TIPABOBEICHHE.

OnuH U3 PEeCOHACHTOB OTMETHJI, YTO HE MMEET MPEACTABICHHUS O YeJIOBEKe, 3aHUMAIOIIeM
JOJHKHOCTh TIPOKYpOpa; accollMallvs eIle OJHOr0 Yy4YacTHHKA OJKCIEpUMEHTa MpPEeACTaBIseT
CIIOYKHOCTH JIJISI €€ MHTEPIIPETAINH (2U1b3a)

Bocnpusitue mpokypopa y Jiojed ¢ HOPHIAYSCKUM O0pa30BaHWEM M HE HWMEIOIINX
IOPUANYECKOTO O00pa3oBaHMsI pa3iaudaeTcs. PecrnoHAEHTH, HE UMEIOIIHE OPUIHYECKOTO
oOpa3oBaHus, B OOJBIICH CTENEHH OTMEUYAIOT KadecTBa MPOKYpopa, aKIEHTUPYIOT BHUMaHUE Ha
€ro HEeTaTUBHBIX XapaKTePUCTHKAX, MTPEKIIE BCETO, COOTHOCST JCATEIHLHOCTh MTPOKYPOpa ¢ TIOUCKOM
JOKa3aTeIbCTB  JUII  OOBHHEHHWs. PeCHOHICHTHI, WMEIONUME OpUIUYEecKoe 0oO0pa3oBaHHE,
BOCIPUHUMAIOT TMPOKYpopa Kak JIMIO, OCYIIECTBIISIONIEe HAI30p M BBIHOCSIIEE OOBHHEHHE, a

TAKXXC aKICHTUPYOT BHUMAHUC HA HpO(i)CCCHOHaHBHOﬁ ACATCIIBHOCTU IPOKYpOpa.
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B 3akmrouenue otMeTHM, 4TO 00pas3bl MPOKYpOpa U aBOKATa HE BHI3BIBAIOT SMOLMOHAIBHBIX
accolMalui y PeClOHICHTOB ¢ IOPUIUYECKUM 00pa30BaHUEM, OTMEUAeTCs JIMIIb OTHOLIEHHUE K UX
npo(eCCUOHATBLHON JIeATEIbHOCTH; IPH 3TOM PECIOHAEHTHI, HE HMEIOLIUE OPUANYECKOIO
00pa3oBaHMs, BBIPAXKAaIOT HETaTUBHOE OTHOLICHHE K 00pa3y MpOKypopa, MPH TOM, YTO IMOHSITHE

aJIBOKaT HC JacT KaKux-JI100 OJHO3HAYHBIX OLICHOYHBIX aCCOHHaHHﬁ.
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TEXHUYECKHUE CPEJICTBA B HEOABAHI'APJIE CTAHUCJIABA KPACOBHUIIKOI'O

AHHOTanusi. B cratbe paccmaTpuBaeTCsi BBEIEHHUE PYCCKUM PEIUTHO3HBIM I03TOM
CranucinaBoM KpacOBUIKMM HOBBIX TEXHUYECKHX IPUEMOB, KOTOPBIE COCIUHSAIOT TPaJAUIIUIO
3ayMHU B aBaHTap/ie C MOMCKaMU HOBOM MUCTEpPHUU. by1ydn MMOHEPOM PEIMTHO3HOM TT033UH B AIIOXY
Orrenenu, KpacoBULIKMI MPEeIBOCXUTHI MHUCTEPUATIBHBIA ITOBOPOT B COBETCKOM KYJIbTYpE:
UCIIOJIb30BaHUE B POK-OIEpax, puiibMax M aHUMalUAX MHCTEPHAIBHOTO CIOKETa KaK CIIOCOOHOTO
OOBEIMHUTD PA3TMYHBIC CUMBOJIBI MUPOBOH KyIbTyphl. [t KpacoBHIIKOTO ITaBHBIM TEXHHUYECKUM
MIPUEMOM CTAaHOBHTCS BBEJICHUE B PYCCKUN al(aBUT HOBBIX OYKB, B3ATHIX U3 IPEUECKOTO U JIATHIHH,
KOTOpBIE TIO3BOJISIOT MepeAaBaTh BU3YaIbHbIE BIIEYATIICHUS C TIOMOIIBbIO HEOOBIYHOTO COUETaHUS
3BYKOB M CO3/aBaTh 0co0yto atmocdepy Taiinbl. [lokazano, 4to 3ToT nmpoekT KpacoBUIIKOTO TeCHO
CBS3aH C Pa3BUTHEM CEMHUOTHMKH M KHOCPHETHKH M MOHMMAHUEM CIIEHAPWEB KaK PEaTU3yIOIIHNX
3amporpaMMHUPOBAHHYIO TIPArMaTHKy B CHEIUAIBHBIX ONEPallMOHAIBHBIX CUMBOIaX. KpacoBuIKMii
0ojee NBYX NECATWICTUNH HE 3aHMMAJICS MOSTUYECKHMM TBOPYECTBOM, MPENAINOYTS PEIUTHO3HOE
MOJIBI>KHUYECTBO, HO OJTHOBPEMEHHO OH CO37all TeOpEeTUYecKoe 00OCHOBAHUE CBOETO MOBOPOTA OT
aBaHTapJa K MUCTEPUHU MO 00pasiy ACHCTB 310X 0apokko. OH BBICTPOMII HEMPOTUBOPCUUBYIO
HUCTOPUOCO(HUI0, B KOTOPOH S3BIYECTBO, KYJIBT ATIO/UIOHA W XPHCTHAHCTBO OKAa3bIBATIHCH TPEMS
CTYNEHSIMU OOpeTeHUsT HCTHHBI, U Ka)XJOH CTYyeHH COOTBETCTBOBAIM CBOM 3HAKH, OYKBBI U
CUMBOIIBI, COJIEpKalie B cede KaK CEMaHTHKY, TaK M MKOHUYECKH OOO3HAUEHHYIO MparMaTruky.
D710 1o3BoJMII0 KpacoBUIIKOMY COETMHUTH Pa3MBIIUICHUS HaJ TPUPOA0 OYKB C pa3MBIILICHUSIMA
0 puTyase, U CO3/aTh MO3JHIOI0 MOA3UI0 YK€ MPOCTO KaK JIETUTHMHUPYIOIIYIO €r0 COOCTBEHHbIE
CBAIIICHHUYECKHE PUTYalbl. J[aHHOE HcceaoBaHNe MO3BOMSIET YTOYHUTH OCOOCHHOCTH BOCIIPUSTHS
penuruno3Ho-¢punaocopckoil mpodiemaTrke B KyJIbType COBETCKOTO IEpHoJa W IOKaszaTh, Kak
(dhopmasibHBIE YKCIIEPUMEHTHI, B TOM YHUCJIE TOICPKAHHBIE CIIEUPUISCKUM MEANYMOM TUITYIIEH
MalIMHKH, TIO3BOJISUIM TO-HOBOMY pACIOJIOKUTH BepOallbHble M BHU3yallbHBIE JJEMEHTHl B
MIPOU3BE/ICHUH.
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A.V. Markov
TECHNICAL MEANS IN THE NEO-AVANT-GARDE BY STANISLAV KRASOVITSKY

Abstract. The article deals with the introduction of new technical devices by Russian
religious poet Stanislav Krasovitsky, which connects the tradition of zaum’ in the avant-garde with
the search for a new mystery. As a pioneer of religious poetry during the Thaw period, Krasovitsky
anticipated the mystery turn in Soviet culture: the use in rock operas, films and animations of the
mystery plot as capable of uniting the various symbols of world culture. For Krasovitsky, the main
technical device is the introduction of new letters into the Russian alphabet, taken from Greek and
Latin, which allow conveying visual impressions through an unusual combination of sounds and
creating a special atmosphere of mystery. It is shown that this project by Krasovitsky is closely
related to the development of semiotics and cybernetics and the understanding of scripts as
implementing programmed pragmatics in special operational symbols. Krasovitsky did not engage
in poetic production for more than two decades, preferring religious asceticism, but at the same time
he developed a theoretical justification for his turn from the avant-garde to mystery along the lines
of the acts of the Baroque era. He constructed a consistent historiosophy in which paganism, the
cult of Apollo, and Christianity were the three stages in the acquisition of truth, and each stage
corresponded to its signs, letters, and symbols, containing both semantics and iconically marked
pragmatics. This allowed Krasovitsky to combine reflections on the nature of letters with reflections
on ritual, and to create late poetry already simply as legitimizing his own priestly rituals. This study
allows us to clarify the peculiarities of perception of religious and philosophical issues in the culture
of the Soviet period and show how formal experiments, including those supported by a specific
medium of typewriter, allowed a new arrangement of verbal and visual elements in the work.

Keywords: neo-avant-garde; Stanislav Krasovitsky; Samizdat; mystery; visual poetry;
religious poetry; graphics in poetry; historiosophy.
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Cranucnas fxosneBnuy KpacoBunkuii (p. 1935) — mosT pycckoro HeoaBaHrap/a,
HEMOBTOPHUMOCTh KOTOpPOro 00si3aHa HE CTOJbKO (haHTa3uu M H300pETaTeIbHOCTH, CKOJBKO
JIOBEpPHUIO TEM CPEJCTBAM peud, 00pas3a U MUChbMa, KOTOPHIE UCIIONIb3YIOTCS ISl TBopuecTBa. Cpasy
HY’KHO OIOBOPHTb, YTO TEPMHUH «HEOABaHIrap» K MO3THKe KpacoBHLIKOro HEe NPUMEHSIOT, HO Mbl
npeJyiaraeM MOHUMATh €ro upe, Kak 00beINHSIONNN pa3Hble (POpMbI aBaHTap/Aa MPECTaBICHUEM
0 TOM, YTO KpOME COOCTBEHHO MO3TUYECKOT0 TBOPUECTBA CYIECTBYET U HEKUE OoJiee paarKalbHbIE
MPAKTUKW; U TBOPUECTBO MOXKET COBIACTh C ITUM PAIUKAIM3MOM, a MOXXET OTCTaTh OT HETO.
HeoaBanrapiHOCTh 37€Ch MPOSBISAETCS TOJBKO B MOSIBICHHH MBICIH 00 HCTOPHH, OO OIBITE
IIPEIbIIYIINX aBaHTapAUCTOB, HO HE B ycTaHOBKax. KpacoBuukuii, HauaBmuil B cepeaune 1950-x
Kak II03T, KOTOPBIM K KOHIY 1960-X OTpekcss OT CBOEW paHHEW IM033UH, MNPEANouTsS IyTh
PEIUTHO3HOTO MOJBHKHUYECTBA, U BEPHYJCS K 1mod3uu yxe B 1990-e rojpl, oka3piBaeTcs TOr/Aa
paauKaIbHBIM HEOABAaHTapAUCTOM, B OTJIMYUE OT APYTrUX HeoaBaHrapauctoB oT CocHOpPHI 10 Alru
u ot Canrupa no Bc. HekpacoBa, 711 KOTOPBIX OTpeYEHHE OT MO33UU ObUIO HEBO3MOXHO, XOTS
Mo23Us Ui HUX OblIa TOJBKO YacThIO PAIUKAIBHBIX ICTETHUECKUX, PEUYEBBIX U COIMAIBHBIX
MIPAKTHUK.

KoneyHo, KOHTpacT MexAy paHHEW SKCIEPUMEHTAJIbHOM MO33MEH W TO3JHEH, IIagKod M
MPUMUPSAIONIEH C BELIaMH, OObIYEH JUII MHOTHX IOATOB (JI0CTaTOYHO BCHOMHMTH I[lacTepHaka u
3aboonkoro), Ho y KpacoBuikoro oH mojajep:xkaH NpoekTHO. B panHHMiI mepuoa oH co3jiaBai
MozaepHucTckyto mola3uto  (Kpacosuukuit 1980; KpacoBuukuit 1984; KpacoBuukuii web),
SKCIIEPUMEHTUPYS, KaK JOJDKEH 3By4aTb MOJEPHHU3M M KakKUMU CpEICTBaMU OH JIOJKEH
IIPOU3BOJIUTHCS, BOCIPOU3BOJIUTLCS U PACHPOCTPAHATHCA, 4YTO, KOHEYHO, CBA3aHO C €ro
NPUTS3aHUSAMU Ha JIMJEPCTBO B TOM HAIPABICHUM OTTENENBHOM IO33MH, K KOTOPOMY OH
npunagnexan (Opiaos 2020). IToznuuit KpacoBuukuid, yxe peluruo3HbId IesTelb, ONUPACTCS He
Ha oOpa3 MojepHa, a Ha MHUCTHYECKYIO reorpaduio, ¥ pyTUHHBIM M TJIaJKUA CTUX CIOCOOEH
nepeiaTh MUCTHKY HCTOPUKO-Teorpaduyeckux 00pa3oB MPOIUIOTr0 U HACTOSILETO.

ObocHoBaHMIO MUCTHUYECKOW reorpaduu mocssmieHa kaura Kpacosuukoro «Kartactpoga B
Pato» (Kpacosunkuii 2011), oO0benunstonas runepOopeiicko-anomuionnyeckuii Mug o Poccun ¢
MPEACTABICHUEM O THCHhbMEHHOCTH KaK EIMHCTBEHHOM Crocobe (UKCUPOBaHUS KaTacTpod,
CO3JIaHMM 3HAKOB WJIM CJIEJIOB COCTOSIBIIUXCS KaTacTpo(, Tak YTO CIPaBeJIMBO COIIOCTABJIECHUE €ro
MO3TUKHU € KaTacTpo(UUECKOM MOITHKON, C OCMBICIEHHEM PYHH ObITHs mocie Bropoit mupooit
BoitHbI (ITnexanosa 2007: 16-18). Cornacho paccyxnenusim Kpacosunkoro (Kpacosumknii 2011:
74-76), MUCPMEHHOCTh y Pa3HBIX HAPOJOB BO3HHKAET KaK CJICKECHHE 3a JBWIKEHHWEM COJIHIIA,
OTCIOJIa BO3HUKAIOT MEPBOHAYAIbHBIE HEOJIMTUUECKUE Y30pbI-3Ur3aru, OyayIlui Meanp, KOTopble
U CO3JIAI0T HE TOJBKO COOOIIEHNE O COJHIIE M O BOCIIPMHUMAIOIIEM COJIHIIE YETOBEKE KaK «CaMOM»,
CaMOCTH, HO U JKECThl «MOXXHO» U «HENb3S» — B 3aBUCHMOCTH OT IIOBOPOTa MeEaHJpa.
ATIOJIJIOHOBCKAsl PEJIUTHUS, CUMTAET Halll 03T, ObljIa pelurueil 0XXKUJaHus, TaK Kak MpearnoyuTana
pasNuyHbIE CTPOEHHsI KpyrooOpasHoW M mapooOpazHoil (opmbl (HOIBMEHBI M KpOMIIEXH), B

KOTOPLBIX HE OBLIO S3BIYECKOI0 IMOKOPCHHUA He6a, HO TOJBKO 06]1_[66 TICHHUC, O6IJ_ICC JABHKCHUC
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MEJIOINU JIeOEMHOM MEeCHH, KOT/1a BCE JABIKEHHSI MEaHPOB B PUCYHKE WJIM TaHIE JOJDKHBI ObUIN
IOTYMHUTHCS 001IeMy ciTyXeHHIo Oyaymero Meccuu.

Ho npu BceM npeBOCXOACTBE alloOUIMHU3MA HaJ S3bIUECTBOM, Y HEr0 ObUI OJJMH HEJIOCTAaTOK:
HUKOTJa HENb3s OBUIO YCTAaHOBUTH TOYHOE COOTBETCTBUE MEXKIY pPAa3IMYHBIMH JKECTaMH,
HarnpuMep, MOKHO JIM CYUTATh, 4yTO opma jedeast cooTBeTcTBYeT opme meanapa. [losromy stu
3HAaKM y HEro MOTryT BAPYr ObITb COOpaHbl B €AMHOM CIY)KEHUH, CIy)XeHuu Menxuceneka, yen
MUCTEPHAIbHBIA PUTyaJl BCTPAMBAaE€T BCE OTH TI'E€OMETPUYECKHE HKECTbl, HAMEKH B €IHHOE
TaliHoJelicTBO. brnarocioBenue Menxucenekom ABpaamMa M JaJbHEWIIas e€auHAs JIMHUSA
M30pPaHHOCTH KO CHACEHUIO MO3BOJISIIOT MPEO0IETh MHOKECTBEHHOCTh HHTEPIIPETAIN, BBEICHHAS
IIMCBMEHHBIMU COJISIPHBIMM 3HAKAMHM, TO €CTh IIPEKHUX MJI0JIOB, BOHUKILIUX B PE3yJIbTAaTe pacraja
COJISIPHBIX MHTYHWLIUH, U YCTAHOBUTh UCTUHHYIO MUCTEPHIO CIIACE€HUs. XPUCTOC TOTa IIOHUMAETCS
KaK MCTUHHOE UMS ISl TyXOBHOT'O COKpPOBHIIA, «COEAMHEHHME JINYHOCTU C JHUYHBIM borom» m
NIEpEeKMBAHNE BCEX KJIIOUEBBIX CUMBOJIOB, Kpyra, Kpecra, conHla, Kak 4yaCcTH €AMHONH MHUCTEPHH.
Xpucroc 0TOXIECTBIsAETCA B TpyAe KpacoBUIIKOro co 3By4HBIM 30JI0TOM, KOTOPOE HE 00bsIa ThMa
ObITHSL, U B caMoM Ero nMeHu ecTh M 3BYK JJOMKOTI'O 30J10Ta, U 00pa3 CUSHUS BO BCE CTOPOHBI. 31eCh
3aMeuaTenbHo, u4To KpacoBulkuil, HCXOAf U3 OYEHb IPOU3BOJIBHBIX 3THOrpapUUECKUX U
PETUTHOBETYECKUX TPEACTABICHUH, CO37aeT COOCTBEHHYIO KOHIETIIHIO PEITUTHO3HOTO Pa3BUTHUS
4eJI0BEYECTBA, KOTOpas HE INPOTUBOPEYUT HU XPUCTHAHCKOMY CBSITOOTEYECKOMY OTHOILEHUIO K
Berxomy 3aBeTy, HU pOMaHTUYECKON MM HEOPOMAHTUYECKOW MOATHUKE JIaHAIAPTa U PyUH Kak
HCTOYHUKA PEJIMTHO3HOTO MEPEKUBAHUSL.

[To3nHnit KpacoBHLIKMI MOXKET COINOCTAaBIATHCSA HE TOJIBKO C 330TEPUYECKHMM ITOMCKAMM
COBETCKOW WHTEJUIMIeHLIUH, MbITaBLUIeHCs BOCCO34aTh MHCTEPUATbHOCTh OOBIYHBIX Belled Hu
HamekoB (A. Pouep, B. Kykies, 0. CtedanoB u n1pyrue), HO ¥ ¢ HONBITKAMU CO3/IaHUSI MUCTEPUN
KaK JKJIEKTHYECKOro JeiCcTBa, HCIOJIb3YIOLIEro OTAEIbHbIE 3HAKH MHPOBOM KYyJIBTYpBI JUIS
BBICTpAauMBaHUsl OOILEro BIEYATIIEHUs — B 3TOM CMbIciie KuHemarorpag u teatp Mapka 3axaposa,
My3blka Onyapaa ApTeMbeBa M JIPYTHX COBETCKUX KOMIIO3UTOPOB pok-omnep, ¢dapdop U.C.
Onesckoil mnn anumanus A.JO. XpkaHOBCKOTO MPUHAAIEKAT 3TOMY OOLIEMY MHUCTEpUATILHOMY
nBIKeHNI0. «CTeKIsTHHAs rapMoHuKay, « Tk Yienmmnurens (Dramanackas JereHaa)y», «38e3na u
cMepTh XoakuHa MypweTb» U «JloMm, KoTopelii moctpoms CBH(T» OIMHAKOBO CO3JAIOT
XPUCTONOJOOHOTO TEpCOHAXa M 3aBEPLICHHYI0 MHCTEpUi0 O HeM. Tem Oosee, Mexay
HEOQUIMATILHON H330TEPUKON U OTHOCHUTEIBHO J03BOJEHHOW MHUCTEPUAIBHOCTHIO OBLIO MHOIO
TOYEK IEepecevyeHUs — 3TO M IKCIEPUMEHThl B 00JIaCTH KHOEPHETHKH M CHCTEMHOTO aHalln3a
5KOHOMHKH (ITpOoeKTHBII MHCTUTYT aBTOMAaTU3UPOBAaHHBIX cucTeM npH ['ocrane), n obmuii GoHx
ajantanui 330TEpUYECKUX JOKTPUH B pycckoMm aBaHrapae ot Kanaunckoro no dunonHoBa, u
SKCIIEPUMEHTHI C AJIEKTPOHHOM MYy3bIKOHM (Takoi kak cuHTezatop AHC B mabopartopuu B [lome-
Mysee CkpsiOnHa), U JAyX TapTyCKO-MOCKOBCKOW CEMHUOTHKH, COCIMHEHHOW C KHOEPHETHKOHN B
BUHUTH, u penuruo3Helii caMu3garT €O CBOMMM LIEHTPAMHU IIPOU3BOACTBA — CJIOKHBIE
nepervieTeHust ouorpapuueckux, UIEHHbIX U TBOPUYECKUX I€HEaIoTHil BceX Ha3BaHHBIX JIMIL €Ile

TPeOYIOT CBOETO MCCIEAOBaHUS OTACIbHBIMUA MeTofamMu. OOpaTuM BHHMaHHE, 4TO kKeHa PoBHepa
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B. AmngpeeBa HaszBama KpacOBHLIKOrOo «IpU3HAHHBIA MycCareT IO3TUYECKOTO IOKOJIECHUS
(Angpeea 1990: 3), Tem 3ammdpoBaB €ro anoJJIOHU3M U €r0 MUCTEPHUAITbHOCTD.

Herpyano 3ameruTh, 4YTO penuruoBeAuYecKas KoHLeENus KpacoBHIIKOro MOITHOCTBIO
BIIMCHIBAETCSI B 3CTETUKY MUCTEpUU B JyXe TeaTpa 3axapoBa WM aHUMalMM XPXKaHOBCKOTO.
[Ipexne Bcero, Mbl KMMeeM H30BITOUHYIO BOOOpa)kaeMylo CIEHOTpauio, ¢ KpoMJexXxaMH U
MeaHJpaMu, TAe Uu3-3a H30BITOYHOCTU DJIEMEHTOB HEBO3MOXKHO YCTAaHOBUTH TOYHYIO U
OJIHO3HAYHYI0 CEMAaHTUKY Ka)KJIOTO JJIEMEHTAa, MOTOMY 4YTO KaXKIbIi OKAa3bIBAETCS HEKOTOPHIM
00JIOMKOM MHPOBOW KYyJbTYPbI, U3 KOTOPOTO YCHJIHS COBETCKOTO pEKHCcepa WM CHeHorpada
COOMpAIOT YTO-TO 3HAyalee, CMOTpSIIEeCcs MPEKPacHO, BEIMYECTBEHHO W cakpaibHO. /[lanee,
MIPOTUBOINOCTABICHUE S3BIYECKOM PEMIHMH U aloUIOHMYECKOW PEeIUTUH IOJHOCTHIO OTBEYaeT
OOBIYHOMY JJISl TAKMX MUCTEPUN MPOTHBOIOCTABICHUIO KAJHON W 3700HOW TOJNMBI (BKJIHOYAs ee
HA4YaJIbHUKOB) M CTOPOHHUKOB IJIaBHOrO repos. Tosma Bcerja HEYKIIOXKa, HE YMEET CUMTBIBATH
3HAKHU, HE YMEET AYLIEBHO PACKPhIBAaThCSI HABCTPEUY PEAIbHOCTH, TOT/Ia KaK IPOPOKU M allOCTOJIbI
MIPOTAarOHUCTa BECENbl, TUIACTUYHBI, YMEIOT CKJIAJbIBaTh MECHU M BOOOIIE CO3/aBaTh HEKOTOPBIN
Jaj KU3HU, XOTS 10 KOHIIA He 3HatT Oyaymiero. HakoHer, repoii MucTepuu a) yMeeT HECKOJIbKO
pa3 MepexuTh COOCTBEHHYIO CMEpPTh, CBOK AroHUI0 M HCYE3HOBEHHWE W3 OOBIYHOW KU3HHU, O)
oOmmIaeTcss ¢ BHE3EMHBIMH, JIUTEPATYPHBIMH WM QUICTOPUYECKUMHU TEPCOHAKAMH — Y
Kpacosuikoro Menxuceaek Kak BCTPETUBIIMICS JIMIIOM K JUILy ¢ ABpaaMoOM, O CMEPTH KOTOPOTO
HUYEro He M3BECTHO, rOTOBUT oOmmeHne Xpucra ¢ OTIOM U ¢ BEPHBIMH, M 3Ta BCTPEYa JTUIIOM K
JUIy W CBS3BIBAET IPOPOUECKUM CIYKEHUEM pa3JIMYHble SIOXU HCTOPUH. Menxucenexk u
MPOU3BOAUT «KOHUEHTPALMIO OCHOB VICTUHHOW penurum B BETXO03aBETHOM  PEIIUTHU»
(KpacoBunkwmii 2011: 24).

Wrak, mms nosgHero KpacOBHLKOro NEpBONMCBMOM OKAa3bIBAETCS MEAHIAP Kak MpAMOeE
CJIEJOBaHME COJIHILY M (PMKCAIUs COJTHIA — 3/1ECh OH UCXOJAUT U3 KMOEPHETUUYECKUX MPECTABICHUIN
00 yImpaBieHMM IpolleccaMd KakK MOJEIUMPOBAHUM B BHJIE€ HEMPOTHUBOPEUHUBOTO aIrOPUTMA,
KOTOPBIM cileyeT 3a COOBITHSMM, HO HpPHU 3TOM CYIIECTBYeT aBTOHOMHO. Ho oH pomonHser
KHOEPHETHUYECKYI0 KOHIENLHUI0 CTPYKTYPHO-CEMUOTHYECKMMHU OMNIMO3UIMUAMU M CEMHOTHYECKUM
YUYEHHEM O pPa3IMYMM CEMaHTHKU M IMpPAarMaTHKU: €IUHBIM KOJ MO3BOJIIET MOPOXKAATh HE TOJBKO
pasHble O COAEP)KAHUIO COOOLIEHMS, HO M pa3jMyHble IparMaTU4YecKHe YyKazaHus, U €cTb
ONINO3ULIUSA  «MOXHO» W  «HENIb3s», KOTOpas MpPENNUChIBAETCA HEKOTOPBIM  PUTyalloM
UCIOJIb30BaHus Kozaa. [ToToM yciaoxkHeHHe MUCbMEHHOCTH MPUBOJUT, corjacHo KpacoBuukomy,
HEHYKHbIM TIOBTOPEHHUSAM TOH »K€ LMKINYHOCTH, KOTOpas y»Xe€ CTaHOBUTCS HE COJIIpPHOU, a
UCKJIIOUUTENIBHO SI3BIYECKOM, I/IE «MOXHO» MOXET O3HadaTh BCEJO3BOJIEHHOCTb, & «HEJIB3S» —
THUPAHUIO, TO €CTh BCE TO, YTO HENPUATHO €My B si3pluecTBe. MenbkaHUE 3HAKOB 0€3 €IUHOr0
puTyana oObEIMHEHUS 3HAKOB MPUBOAUT K SA3BIYECTBY KaK MPEBPALLEHUIO JIF000i 000CcO0IeHHOM
ceMaHTUKH B putyain. CienoBaTeslbHO, 3aqadyell MOA3MU OKa3bIBAETCSl MPOSCHEHUE OTIEIbHBIX
CHMBOJIOB, HallpUMep, MOKa3 TOro, 4TO HEOO MOoJpa3yMeBaeT HE TOJBKO KPYT, HO U TOPH30HTAIb,

KacaTelbHYI0, a, CJICJIOBATENIbHO, HAI0 XKAaTh npuriecTBus bora (Kpacosuiikuii 2011: 48-50).
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Ho no33us cama no cebe He cKakeT 00 3TOM, He IPOPOUECTBYET, OHA Pa3Be UTO yKa3bIBaeT Ha
T€ yCIIOBHS HACTOSLIETO MPOPOYECTBA, KOTOPBIE OCYLIECTBIIAECT PUTYaJl, aJUIETOPUYECKOE ACUCTBHE,
Takoe Kak cBeleHuMe Heba Ha 3emito kectoM wuiaM ¢opmoi T-uepormuda. MmenHo 3nech
OCYILIECTBIISIETCSl HACTOsIIIEe KUOEPHETUUYECKOE JEHCTBHE, COCIMHSIONIEE BPEMEHHOE U BEYHOE,
KOTOpOE€ M MOXET IPEeIUuLUpOBaTh MPEICTABICHUS, HANPUMEP, NPEACTABIEHUE O BEYHOCTH,
MOJyCaMM, HalpHMep, MOAYCOM BO3MOKHOCTH — M 3TO CMOI CHENaTh TOJIbKO XPHUCTOC Kak
noGeautens cmepTH. [Ipyu 3TOM YeIoBeK yKe AJIs 3TOr0 COeIMHIII «MOKHO» U «HEIIB3s» B <41 camy,
HEKOTOPBI PUCYHOK CaMOCO3HaHMsI, KOTOPBIM MO3BOJISIET YEJIOBEKY CTaTh YYACTHUKOM MUCTEPUH,
TaK 4TO Kpyr W 3ur3ar Oyayt npouuTanbl Kak «Cemsi JKeHbl COTpeT IiaBy 3MUs», HO IIPU 3TOM
XpHUCTOC €ANHBIM JCHCTBUEM OCTAaHOBUT IPOCTOE MUMETHYECKOE PACIPOCTPAHEHUE OJHOTHITHBIX
Ueporiau@oB: MO3THI MOTYT IPHU 3TOM OTYACTH OCTaHABIUBAThb S3bIUYECTBO YEpe3 MCIIOJHEHHE
Pa3IMYHbIX JKaHPOB, HO MEPEX0] K JIEHCTBUIO BO3MOXKEH TOJBKO B XPUCTUAHCKOHN IO33UM, O YEM
KpacoBunikuit u coobmiaer B mymkuHcKoM 3cce cBoei kuHuru (KpacoBumkuii 2011: 112), rue
no3guui IlyllkMH Kak BCTaBIIMM BBIIIE NPUBBIYHOM INPOCOAMM U OKa3blBAETCS XPUCTHAHCKUM
II03TOM.

Takast 330TepuKO-KHOEpHETHYECKAasT KOHIENIHsS HHUCHbMEHHOCTH OOBSCHSET, TOYeMy HHU
panHuii KpacoBuukuii, HU IO3IHHKA HE IOJB3YETCS HHU pa3sy B CBOUX CTHUXAaX 3JIEMEHTAMH
J0peBOMIOLIMOHHON opdorpaduu. I[Ipu Tom, uro KpacoBuukuii crtanm cBsiieHHHMKOM Pycckoit
3apyOeKHOU 1IepKBU, KOTOpasi Kak pa3 MOAJAepKHUBAET HOPMY JOPEBOIIOLMOHHON opdorpadun 10
HallMX JHEW, B €ro CTUXax Helb3s HalTH HU JEKOPaTUBHOIO, HU CMBICIOPA3INYUTEIILHOTO
ynotpebneHus 3toil opdorpaduu. Ho mpu 3TOM OH BBOAWT HOBBIC OYKBBEI: 3TO \, KOTOPYIO OH
TPaKTyeT KaK 3BYK, CPEIHUH MEXIY «C» U «II», U T, KOTOPBI OH NOHMMAET KaK aHIJIHUICKOE
MIOJIYTJIaCHOE TIPOM3HECEHUE «p». YK€ W3 ITUX CaMOOINHCAaHUM BUAHO, uTo KpacoBuukoro He
yCTpauBaeT NPUBBIYHBIA HAOOp pYCCKUX TIJIACHBIX M COIVIACHBIX, €My XOYeTcsl HMMETh U
KOHUEHTPUPOBAHHBIN IIUISALINN, CO BCE corjiacHOW rpyOOCTbIO, M MOJYIJIACHBIM BapUaHT «p»,
IIpY OTOM HE CTAHOBSILUICSA CIOTOBBIM 3BYKOM. B Hacrosmeld cTaTbe€ MBI pPacCMOTPUM
yrnoTpebeHne 3TUX HOBBIX OyKB y paHHero KpacoBHIIKOTO U CBSA3b 3TOT0O HKCHEPUMEHTa ¢ 00mei
KHNOEPHETUKO-CEMUOTHYECKO-MUCTEPUAIBHON KOHIEMIIUEeH TMo03Ta. MBI JOKaKEM, YTO pPaHHHUM
KpacoBunkuii, pykoBOJACTBYSCh OOLIMMH IPEICTABICHUSAMU O 3ayMHOM S3bIKE W aBaHTapAHbBIX
BU3YyaJIM3alUAX UeH, co3aBall HEKOTOpbIE MepBble HAOPOCKU MUCTEPUH.

3BYKOBOM CMBICI YCJIOBHOTO \ TIOSCHEH B aBTOPCKOM NPHUMEYaHUM K CTHUXOTBOPEHHIO
«Myza» (KpacoBuukuii 1980: 41-42). CroxkeT 3TOro cTUXOTBOpeHus — peub CyBopoBa, KOTOPBIN
MIOHMMAET, YTO My3a €My IOKPOBUTEIBCTBYET U TOJIBKO 3TOW BEYHON NPUBBIYKOM My3bl MOXKHO
OOBSICHUTH CIIaCEHHE €ro M ero Boiicka. MOTHBBI 3TOrO CTUXOTBOpeHHMs ObuM pa3BuThl C.
CrtpaTaHOBCKMM B €ro 3HaMeHUTON komno3unuu «CyBopoB» (1973), rae monkoBojern u3o0paxkeH
KaK CHOCOOHBIM COBJIAJaTh C BPEMEHEM U IMPOCTPAHCTBOM, YCKOPUTb M OOHOBHUTH JBI)KEHHE
Bpemenu («Poccus npeBHss, Poccust Mononiasi»), a MOTOMY U CIIOCOOHBIN pacmopsiKaThCsi BCEMU
pecypcamu 0apoKKO, B TOM 4ucie o0ycTpauBas W HampaBisisd KU3Hb McKyccTBa B Poccun. Takoii

CyBopoB KpacoBuiikoro u CTpaTaHOBCKOTO HallOMHMHAeT W co3faHHbIA A. Bo3HeceHckuM 00pa3
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rpada Pe3anoBa, rmaBHOTO repos onepbl «KOHOHA U ABOCHY», KaK YIPAaBIISIOIIErO MPOCTPAHCTBOM U
BpEMEHEM, CIIOCOOHOTO OMOJIOIUTH BpeMs OBITHS, COOMPAIOIIETOCs CO3/1aTh «HOBYIO pacy» Jrofei
C MKOHONMCHBIMM JIMKAMH M3 CBOMX IMPUBEPKEHLEB, «TJI€ 3€MIIH 30JI0TO€ JOHO», TEM CaMbIM
OOBEIMHSISI BIICUATIIAIOMUN OapOYHO-MUCTEPHUATBHBIA TeaTp W YyBCTBO CBOeH wm30paHHOCTH. B

ctuxorBopeHuu Kpacosuikoro k CyBopoBy oOpaliaercs HeHa3BaHHbIN 10AT:

U on ckazamn:

BECh 3TOT MUD,

BCE 3TO MPEKHEE UCKYCCTBO,
TTOJTHOYHBIN MIOPOX,

YBETa CBHCT,

MBI CKYIIO Ha3bIBae€M

CKYCCTBO.

Kak BoseH:
CJIOB CIIETbIe yauia
B y:JI€HBU
CTaporo coJjjara
BHUJIECHBE:

CJINCT.
CcJIeTIble yauiia
B UJICHBU
BCSIPOTO CceBpaTa

(w — cpednsia medxncoy wi u c)

B «AHronorun HoBeimeil pycckoil mossum y [omy6oit Jlaryns» K.K. KysemuHckoro

MMPUBOAUTCA Apyrad pCaaKuus ((MYBLI», TAC 9TU CTPOKU 3BYYAT TaAK:

BECh JTOT JIUCT,

BCE JTO MPEKHEE UIIKYCTBO,
ITOJTHOYHBIN IOPOX,

WYBETA CBUCT,

MBI CKYIIO Ha3bIBAEM
CKYCCTBO.

MOJTHOITHBIN MIOPOX

LIBETA CJIE3

MBI 3KYIIO

Ha3bIBaeM

CKYCTBO.
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CrokeT 3TOH pedr MpocCT: 3TO U30aBJIEHUE CIOB OT HAYAIBHOTO TNIACHOTO: CKYCCBTO BMECTO
HCKYCCTBO, JICHbU BMECTO YJEHBU (T. €. YXKEHbU PbIObI KaK yKeHbU cMblcia). Ilociie 3Toro ciaoBo
OKa3bIBAaeTCsl TaK K€ 0€33alIUTHO, KaK UCKYCCTBO, «IIBET» MOXET CTaTh «IIBETOM», & «CKYIO» —
«3Kyno». Ho Torma uckyccTBo BbIpakaeT UACK HOYM, IIOJHOYHOI'O IIOPOXA U CJIe3, 3TOr0 CBUCTA U
LIENoTa, a BUJIEHUEe-0IeHUe, UJICI0 JHs, KOr/Aa MIPU 3TOM CJIOBA CIEHNHYT, OHU JEHCTBYIOT HPEXK/IE
4eM Mbl MOXeM HUX 00gymarb. Houb M OKa3bIBaeTCsi BpEMEHEM CaMOCO3HAaHMs, KOI/la BCE 3HAKU
CUMTBHIBAIOTCS OJHO3HAYHO, B OTIMYME OT IHA. [loaTomy 3TO mmmnsmiee y, CMEIINBAOIIEE BET U
CBET, TO €CThb BHYTPCHHEE INEPEKUBAHUE BCEX BIICYATICHUM, BKIIOUYas 3BYKOBBIC U IIHCHMEHHBIE,
KaK pa3 IOAJEPKUBACT ITy HJECI0, YTO JHEM MBI TOJIBKO OKa3bIBA€MCs JKEPTBAMHU HACHIUA H
IIOCIICIIHOTO JIEMCTBUSA, TOIAa KaK HOYHAas MUCTEPHUsS W DPA3bIIPBIBAETCS BO BCEH IUIOTHOCTH
30JI0TBIX IIBETOB U 3BYKOB.

Jpyroe ucnoiyib30BaHue Y — CTUXOTBOPEHHE TOTrO ke BpeMeHu «Manpuran Llepksu Ilokposa

Ha Hepnmy, mepenaromiee o0muii apxuTeKTYpHBIH 00pa3 xpama:

Benb — 310 TYOBI 1100BU
Jlepns — IlokpeiBa Ha Hepin.
Bepb — 3710 3y0nbI 11100BU —
3os0To, PBH, B [loroperns.
Bepb — 310 110081 CBOM.
3os0T0 30poTO Beps,

30J10TO 30pOTO JILHHU.

Benb — 310 111yOBI CBOM.

Bepsp — 310 Ty0BI 1100BH

Hess — IloxpeiBa Ha Hepin
Bepb — 310 1110081 CBOM

Beyysb — B 3aKk1MHaHBsX J1100BU
IIBET — 3TO YyJI0 JIIOOBU

TBepb B 3aKIMHAHBAX CBOMX.
[BEJIb — 3TO YyJ10 JHOOBH,

3onoto, Beppw/cus/ — uBer. (Jlaryna)

IIpu Bceil opueHTanMu Ha (POHETHUECKUE SKCIEPUMEHTHI 3ayMHOW MO33UH, COBMEILICHHE
NepBOIl U BTOPO CTpOdBI O3BOJSET MPEACTABUTH OOIINI apXUTEKTYpPHBIN OOJIMK Xpama, ¢ JyraMu
(«ryOnl M00BUY») Ha BepTUKaJAX, Hepamu («HeBby), kKapHU3aMu («3yObI J1I00BK»), TOPHIBOM BBBICH
(«IToxpsiBa»), TOPSALIMM Ha COJHIIE 30JI0THIM KyIosuoM. Bropas yacTs u nepBoi, u BTOpOM cTpodbl
npeajgaraeT IMpeACTaBUTh 30JI0TOM KyNOJ KakK BpallalolIMiics, Kak TOT CaMblii COJISIPHBIN
YHUBEPCAJIbHBIN CUMBOJI, KOTOPBII MPU 3TOM B allOJUTMHUYECKOM MHpE BBIpa)KaeT ce0sl uepes 1BeT,

a HC 4YCpE3 pacnagaromuecs W BbIZBIBAIOIIUEC JIOKHYIO SA3BIYCCKYHO MHTECPIIPETALIUIO 3HAKH, YEPE3
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[[BETCHHUE, uepe3 YyAO JIOOBU M 30JI0ThIE OAEKAbl Menxuceneka, TOTOBSILEr0 HACTYIJICHHUE
UCTUHHOM penuruu. BeposTHO, M 4acToe «B» yKa3blBaeT M Ha 3TO BpALICHUE, U CXEMaTUYECKU
obo3HauaeT ayru, Hepbl U ancuabl xpama. ['yObI-Tr0ObI M OKa3bIBAIOTCS HACTOSAIIEH BCTpeuei
JIMIIOM K JIUILy, OII03HAHUEM BCTpedH B [[pyrom.

JIBOiiHOE Y CTOMT Ha MECTE IPEAINOIaraeéMoro «pH» B «BepHb», Kak COOTBETCTBYIOLIEE
«JlepHb», Kak A0 3TOr0 U3 <JIHOOBD» MOSBUIOCH «UIYObD» — TOJIBKO TaK MOXXHO OOBSCHHUTH
ynBoeHue. [IpenenbHo mi1aBHbIE COTNIACHBIE OKA3bIBAIOTCSA 3aMEHEHBl Ha MPENeNbHO MIMIAIINE; U
TEM CaMbIM Ta JHEBHas IUIACTUYECKas IJIABHOCTb, KaK Obl MJ0JBI OOpa3HOCTH, 3aMEHSETCS Ha
IIEpPEKMBAHNE UCTMHHOIO CBETA, UCTUHHOM MUCTEPHUM, TOTO CaMOro 30J0Ta XPHUCTa, O KOTOPOM
no3aHuil KpacoBuukuii mnumer Kak TEOpPEeTHK. OTO IIMIEHWEe M CBUCT M OKa3bIBaeTCs
€IMHCTBEHHBIM CIIOCOOOM IepesaTh COEJMHEHUE [IBETA M CBETA, HHAY€e TOBOPS, 30J10Ta UCKYIJICHUS
M CBETAa MCTUHBI. 3aKIIOYCHHOE B MAIIMHOIMCHBIE CKOOKHM /cusi/ (CHsIHHE) yKa3bIBaeT M Ha TaKoe
CBOIMCTBO 30JI0Ta, M Ha 3HAYEHHE MAIIMHOINCH B YCTAaHOBJICHHM 3aBEPIICHHOTO HaOOpa 3HAKOB,
3aBEpILIEHHOI0 MPOrpaMMHUPOBAHUS oOlepaluii, 4yToObl OYKBBI MOHUMATh YK€ HE MKOHHYECKH, a
OIEPALUOHAIIBHO.

Hcxons U3 3TOro, CTaHOBUTCA IHOHSTHO U yNOTpeOleHHe r B CTHUXOTBopeHHMH 1962 rona

«Orosp» (Takxe ¢ aBTOPCKUM [IPUMEYAHUEM ):

Ha ropusoHTe )bl ciaen
IIoxa BUIBEMOIKHO 3TO — 3MJIa
Co3nas 1100BH,

CEMbH MOPTPET

ce0s 10 BOJIH

3C€MCIINIIA.

JIro0r0, KOT/1a IIYMUT OT'OHb

N Bpewms 1BuKeTCS JIEHUBO.
Korna nag n(nRo)M BbETCS KOHB
U 3onotoit Cyxa-barop

JIETUT CO 3HAMEHEM

KpacHao.

U ObéTcst 1 NeTUT KObE

N Bpewms cusutcs yHbLIO

U cepauie nBuxeTCA — 3aHBLIO
W nupo kaxxercs IEeHNBO

N muRo nenurcs petuso.

R — auen. npousHouteHue.
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B uznanun «Jlarynel» ynorpebieHo nponucHoe R, a B myOnukanuu xypHana «29xo» (44) —
CTPOYHOE, TO €CTh B MAIIMHOIKCH BIUCHIBAIIOCH BMECTE C KPYIJIBIMU CKOOKaMH (KOTOPbIE HENb3s
BOCIIPOM3BECTU Ha MallMHKE, U B M3JaHUM «JlaryHe» ckoOka mocie M, a He IOcCie 0) OHO IIO-
pazHomy. Ha camoMm fnene B nepBOi 4acTU CTUXOTBOPEHMSI UMUTHPYETCS CTENHAas BOJIS, CBUCT
CTpeibl U 3yJEHHE TETHUBbI, HO, TOTJa KaK BO BTOPOM 4acTHU YK€ M300pa)kaeTcsi CTOJKHOBEHUE
MOHTOJIOB M €BPOIICHIIEB, cTpenbl U Kombs. Ctpena (Bpems ¢ nponucHoit 6ykBbl B, kak Oyaro nyk
CO CTpeJoi) OKa3bIBaeTCs YHBUIOH, JJEHUBOH, BpeMs Kak Obl ocTaHaBiMBaercs. Torga TOT caMblii
JIur(o) — 3T0 HEKUI LIEHTP CTUXOTBOPEHMS BU3YAJIbHBIM, CKOOKH BU3YaJIU3YIOT CTEHBI WU TPaHMIIBI
ropoaa. M xoneyno, 3to Mup u Pum OgHOBpPEMEHHO, CIMSHUE NMPOU3HOLIEHUS ITUX IBYX CIIOB.
PuMm okaspiBaeTcs 3a CTCHAMM, M TOIIa MOXKHO BOCIIPUHSATH MOHIOJIBCKOE TOPKECTBO ICTETUYECKH,
HO JTO OCTAaHABJIMBAECT B KOHIE M Bpems camoro Puma. JI okaseiBaercsa mnosnoBuHoM M
MUCHMEHHOTO, a T — KaK Obl HAIlOJIOBHUHY OCIAa0JICHHBIM «pP» — IOJICBETA MOCTPAAAI0 OT HAIIECTBUS
U3 CTENH, HO XYK€, YTO UCTOPHUIO OCTAHABIMBAIU U T€, U JIpyrue, Oyaydd IPUBEPKEHBI CTAPbIM
MNOJUTUYECKUM TaKTHKaM. Takum oOpa3oM, CTUXOTBOpEHHE rOBOpPUT O Pume B LieHTpe Mupa U o
HEI0CTaTOYHOCTH MUPOBOM HCTOPUU KaK MUCTEPHH, OHA MOXKET ObITh pa3Be MoJyMHUCTEpUeH.

Takum oOpa3om, TexXHHUYECKHE cpeicTBa B HeoaBaHrapae KpacoBuikoro, BBeI€HHE B
pycckuii angaBUT HOBBIX OyKB, COOTBETCTBYET TOMY HJEAly pPa3sHOOOpa3wsi U COCIUHEHHUS
3BYKOBBIX U HKOHUYECKUX BIEYATICHUM, KOTOPBIN CIOKUIICS B IO3HECOBETCKOM MHUCTEPUAIIBHOM
KaHOHEe. MBI MOXEM rOBOPUTh O HEKOTOPBIX TOYKAX CXOXKACHUs Pa3pelIEHHOW U HEpa3peLICHHON
KYJIbTYpbI, a TaKXe MpeaBOCXUILeHNN KpacoBULIKMM HEKOTOPBIX IOBOPOTOB YK€ pa3pelIeHHOIO
HeoaBaHrap/a 3a JiBa JACCSITUIIETHS 10 €r0 M3BECTHBIX MHUCTEPHIl. DT HOBblE OYKBbI MO3BOJIMIU
NEepedTH OT WKOHMYECKOTO0 BOCHPUATUS 3BYKOB U Jake OYKB, OT IUIACTHYECKOM HIpbI
BOOOpaXeHUs, K KOHLIEHTPAI[MK Ha MUCTEpHUaIbHbBIX crokeTax. Ho 1000 MucTepuanbHbIi CrOXKeT
MMeEeT Hayallo U KOHEll, U MepephlB MEXAY paHHUM U MO3JAHUM TBopuecTBOM KpacoBuiikoro o6
3TOM XOpOILO TOBOPHUT.

ITo3nuuit  KpacoBunkuit (KpacoBuukuit 2002) numer yxe He MHCTEpUAlbHbIE, a
apopUCTUYECKHE JyXOBHBIE CTHXH, IMOJITBEPXKAAOILIME, YTO camMa MpUpoJa YK€ YYacTBYET B
MUCTEPUU UCKYIUIEHHUS, CO3/1a€T HEOOXOJUMYIO0 CEMUOTHKY JUIsl TOTO, YTOOBI 3TO UCKYILJIEHUE ObLIO
BOCIIPUHATO 4YEJIOBEYECKMM CYHIECTBOM, U II03TOMY SI3bIK II033UM MOXKET TOJIBKO CBOEH
IIPO3PaYHOCTBIO MOJPAXKATh ITON YK€ BOBJIIEUEHHONW B TAMHCTBO MPHUPOJIE, HO HE CO3JaBaTh KaKHe-
aub0 MUCTepualbHbIE CIEHapuu. 3aTo y Toro e mnosaHero Kpacosuikoro pediexcus Han
MUCTEpUAJIbHBIMUA CIIEHAPUSIMU TpUBEJIa K CO3JAAHHUIO CBOEOOPA3HOW KOHIEMIIMU BCEMHUPHOMN
uctopun (KpacoButkuii 2011), coemuHstomeil peauruoBeAUecKre HaONIONEHUS C CO3JaHHEM
YHHUBEpPCAIbHOW TeHeajoruu oT Apnama depe3 Menxucenexka k Mucycy — m 3Ta reHeanorus
okazanach ans KpacoBUIIKOro BakHee TeX MWHTEUIEKTyaJIbHBIX M TBOPYECKHX T'€HEealloThi,
Onmarofaps KOTOpPhIM OH MHCajl CBOM HEOAaBaHTap/Hble CTUXHM B paHHHM mnepuoj. [lomydeHHbie
pe3yJIbTaThl MO3BOJIAT JIyUIllle UHTEPIPETUPOBATh U Pa3pPEIIECHHBIX MOATOB, TaK )K€ COECIUHSABIINX

(bOpMaJ'ILHLIC 9KCIICPUMCHTBI, B TOM YHUCJIC C MCIUYMOM IIMCbMa H I/I306pa)KeHI/IH, U UHTCPCC K
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MUCTEpHSIM, TakuX Kak AHApeld Bo3HeceHCKHi, M YTOYHUTH OOILIYI0 HCTOPUIO DPa3BUTHUS

penuruno3noit mo33uu B CCCP.
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HUHTEPHPETALIUA XYJOXECTBEHHOI'O TEKCTA B KHHO:
IHOBECTD B.O. BOI'OMOJIOBA «<MUBAH»
N ®NJIbM A.A. TAPKOBCKOI'O «<MBAHOBO JETCTBO»

AHHOTauusi. B craree wuccrmemyercs KHHOPKpaHW3alUsl Kak cCIeluaibHas Qopma
XYA0KECTBEHHOI'0 TeKCTa. B paMkax MccieJoBaHus pacCMAaTPUBAIOTCS OHATUE KUHOAKPAHU3ALUH,
ee Kiaccu(uKalul U OCOOEHHOCTH BMJIOB, «CHJIBHBIE» M «cialOble» CTOPOHBI JaHHOrO (opmara.
Taxke XapaKTepu3ylOTCS BO3HHUKAIOLIUME IPU IEPEHOCE JINTEPATYPHBIX XYAOKECTBEHHBIX
MPOU3BEJCHNN Ha KWHOPKPAaH MPOOJIEMBI, BOKPYT KOTOPHIX M IO CEH JeHb HE IMPEKpaIIatoTcs
aucKyccud. M3ydeHue 0003HAYEHHBIX BOIPOCOB IMPOU3BOAMUTCS HE TOJIBKO B TEOPUH, HO U Ha
IIPAaKTHUKE, YTO MPEACTaBIEHO B BUJE comnocTasieHus nosectd B.O. boromonosa «MBan» (1957) n
kunopuismMa A.A. TapkoBckoro «BanoBo nerctBo» (1962). IloMumMO BBISBICHHS pPa3IU4UAN
OPUTMHAJIBHOT'O JIMTEPATypHOrO MPOU3BEACHUS U €r0 MEePeHOca Ha S3bIK KMHO, BBIPAXKAIOIIUXCS B
OTKJIOHEHUH OT CJIEIOBaHMS JMTEPATYPHOMY XYyJIOKECTBEHHOMY TEKCTY, U3MEHEHHM OTJEJIbHBIX
CIIEH, JOOaBJIEHHBIX 3MM30JaX U PACIIUPEHUH HEKOTOPBIX CHOKETHBIX JUHHHA OpPUTHHAIBLHOIO
JUTEPaTypHOrO MPOU3BENEHUS, ONPENEsieTcsl TBOpUECKas 3a/iadya, IOCTAaBICHHAs! PEKUCCEPOM, U
KaK MMEHHO OHa jaocTturaigacb. OCHOBHBIMM METOJaMH MCCIEAOBAHUS SIBISIOTCS aHAJIU3 HAY4YHOUN
JUTEepaTypel MO TeMe HccleAoBaHUs (ObUI HpPUMEHEH [UId MOJPOOHOTO PpacCMOTPEHMS
KMHO3KpaHHU3alMK KaK ClielUaTbHON (OpPMBI XYA0KECTBEHHOIO TEKCTa) U CPaBHUTEIbHBIN aHAIN3
(ObUT TpUMEHEH NpPHU CONOCTAaBIEHUH OPUTHMHAIBLHOTO JHTEepaTypHoro Ttekcra (moectu B.O.
boromornoBa «/Ban») u ero kunoaaanranuu (¢punbma A.A. TapkoBckoro «/BaHoBO aeTcTBO»)). B
pe3yJIbTaTe MPOBEAECHHOIO CPaBHUTEIBHO-CONIOCTABUTENIBHOTO aHAIN3a JEJAeTCsl BBIBOA, KOTOPBIN
COZIEpKUT B cebe OTBEThl Ha BOMPOCHI: K KAaKOMY M3 BMJIOB SKpPAaHM3ALUI OTHOCHUTCS JaHHBIN
(GWIBM, Kak 3TO BBIpaXkaeTcsl B (HIbME, a TaK)Ke BBIABISIOTCS NMPUYMHBI, TIPUBEIIINE K JTAHHOMY
pe3yJIbTarty.

KuaroueBbie cioBa: boromonos; TapkoBckuil, «/BaHOBO A€TCTBO»; KHMHO3KpaHHU3AIMS;
npsiMasi 3KpaHu3alys; 10 MOTUBaM; oOLIasi KWHOAJanTallusl.
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JMHTBOJMAAKTUKA U mepeBona HuskHeBapToBCcKOro rocymapctBeHHoro yHuepcutera; ORCID:
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KonraktHas nndopmanus: 628609, r. HmxHeBapTorck, yin. CeBepHas, 1. 7a, k. 107, Ter.
8(982)530-59-85, e-mail: sheluhin.hamir98@yandex.ru
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F.V. Shelukhin

INTERPRETATION OF A LITERARY TEXT IN CINEMA:
V.0. BOGOMOLOV'S NOVEL “IVAN”
AND A A. TARKOVSKY'S FILM “IVANOVO CHILDHOOD”

Abstract. The article explores film screening as a special form of literary text. Within the
framework of the study, the concept of cinema screening, its classification and features of types,
“strengths” and “weaknesses” of this format are considered. The problems arising during the
transfer of literary works of art to the cinema screen are also characterized, around which
discussions do not stop to this day. The study of these issues is carried out not only in theory, but
also in practice, which is presented in the form of a comparison of V.O. Bogomolov's novel "lvan"
(1957) and the film A.A. Tarkovsky's “lvanovo Childhood” (1962). In addition to identifying the
differences between the original literary work and its transfer to the language of cinema, expressed
in deviation from following the literary artistic text, changing individual scenes, added episodes and
expanding some storylines of the original literary work, the creative task set by the director is
determined, and how exactly it was achieved. The main research methods are the analysis of
scientific literature on the research topic (used for a detailed examination of cinema screening as a
special form of literary text) and comparative analysis (used when comparing the original literary
text (V.O. Bogomolov's novel “lvan”) and its film adaptation (A.A. Tarkovsky's film “lvanovo
Childhood”)). Because of the comparative analysis, a conclusion is drawn that contains answers to
the questions: which of the types of film adaptations does this film belong to, as it is expressed in
the film, and the reasons that led to this result are revealed.

Keywords: Bogomolov; Tarkovsky; “Ivanovo childhood”; film screening; direct adaptation;
based on motives; general film adaptation.
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[lonsiTUsS «MHTEpHpeTalus» U «aJanTalus» BO3HHUKAIOT, KOTJa peyb 3aXOJUT O MEPEBOJE
JUTEPaTypHBIX MPOU3BEACHUN HA SI3bIK CMEXHBIX C JIUTEPATypOUd HCKYCCTB (KUBOIMCH, MY3bIKH,
TeaTpa, kuHemarorpada). B nmaHHoM ciyuae, peub MOWAET O CHUHTE3€ JIUTEPATypbl U KHHO —
SKpaHU3aluu (KHHOAAaNTalin).

Pe3ynbrar B3aMMOAEMCTBUS KHUHO M JIUTEPATypbl CTal IPEIMETOM BEUHBIX CIIOPOB O
KPUTEPUSAX aJIEKBATHOCTH MCXOJHOTO TEKCTAa M ero kuHoagantauuu. B 1930-x rr. nurepaTypHbIid
kputuk B. T'ohdenmedep nucan: «KuHo — caMbplii Kanpu3HBIA YUTATEeNIb U CaMbIil KOBapHBIMA
UHTEPIIPETATOP  XYHOKECTBEHHOW  suTeparypbl <..> OTBETCTBEHHOCTb cllaraerci U3
OTBETCTBEHHOCTH TBOPIIA, [10-CBOEMY BOILIOLIAIOLIETO JINTEPATYPHOE IIPOU3BEICHUE B KOHKPETHbBIE
o0pa3pl, MU U3 OTBETCTBEHHOCTH KPUTHKA, PAa3bICHIIONIETO W HHTEPHPETHUPYIOIIETO 3TO
MPOU3BEICHNE. DTa OTBETCTBEHHOCTb CJIAraeTcsi MPsIMO MPOMOPIMOHATIBHO M POJM KHHO Kak
OJTHOTO W3 HamboJiee MOITHBIX OPYIUI BO3JICUCTBUS Ha deloBedeckoe cozHanue» (loddenmredep,
1934: 159-160).

B3aumocBsI3p ¥ B3aMMO3aBUCHUMOCTh JIMTEPATYPbl U KMHO OTMEYEHAa HE B OJHOM TpYIE IO
Teopun kMHO. COBETCKUU MPO3auK, CIEHApUCT, tuteparypoBen U KpuTuk FO.H. TriHsHOB, mucan
1o 3ToMy mnooay: «KMHO MOXET JaBaThb aHAJOIHIO JIMTEPATypHOTO CTWISL B CBOEM ILJIaHE)»
(TestHOB, 1977: 324);

Benrepckuii cuienapuct u TeopeTuk kuHO b. Banamn roBopun o Bce 0omnblieil OTAaNEHHOCTH
OJIHOTO BHJAa HCKyccTBa OT apyroro: «KuHO pa3BHBaeTCs B CTOPOHY <«OCBOOOXKIEHUS» OT
JUTEPATypPHOCTU U MO3TOMY JOJKHO ONUPATHCS HA OPUTHMHAJIBHBIE CIOXKETBI, TaK KaK «IIPUHLIHUII
HCKYCCTBA CLIEHAPUCTa — 3TO HENOCPEICTBEHHOE YYBCTBEHHOE Bocmpusartue. <...> Pa3Burtue 3Toro
MCKYCCTBa 3aKJIF0OYaeTcsi B TOM, UTOOBI U3BIEYh KaK MOXHO OOJbllie BHYTPEHHETO U
UHTEIUIEKTYaJ IbHOrO Ha moBepxHoCTH (hopmbD» (banam, 1968: 285).

@paHIy3CKUA KHHOKPUTHK, UCTOPUK U TeOpeTHK KMHO A. bazen mmcam: «Mrpa cmbIciioB
MEX1Yy OpUTMHAJIOM M (QWJIBMOM IO HEMY 3HA4YMTEIbHO O0Oramaer TEKCT JKpaHU3aluu» u
«Xopoliasi SKpaHu3aIys J0JKHA CyMETh BOCIIPOU3BECTU CYTh M OYKBBI, U JIyXa MEPBOMCTOYHUKA»
(Bazen, 1972: 122, 137).

Kunosen H.C. lN'opHuiikas mucana o TJIaBEHCTBYIOIIEH POJU JIUTEPATYPHl B CUMOMO3€ JIBYX
BUJOB HCKyCCTBAa «oOpallleHMe K JIUTepaType MMeeT. IEePBOCTENIEHHOE 3HAYeHHE YiKe
HEINOCPEACTBEHHO JJI1 UCKYCCTBA KMHO — PAa3BUTUE M COBEPILIECHCTBOBAHUE €T0 XYA0KECTBEHHOIO
Metoza u npuHunoBy (I"opuawuikas, 1967).

CoBerckuii kumHOApamMatypr W kuHOBen M. ManeBuu mnmcan o0 yaoOCTBe KHHO ISt
mutepatypsl: «Takas ¢opMa KHHOUCKYCCTBA, B KOTOPOI aBTOp dKpaHU3AIUU, HE BBIXOJS U3 PAMOK
JUTEPATypHOTO OpHUTMHAlAa, BOCCO3JA€T €ro Ha DJKpaHe CHeHu(pUUECKUMH CpeICTBaAMU
KMHOUCKYCCTBa, CTPEMsICh KaK MOXXHO TJiy0ke M IMO3TUYHEe nepeAarh nadoc opuruHaiga, ero
XYIOKECTBEHHYIO CYITHOCTBY (ManeBuy, 1966: 53).

Taxxe Ha CThIKE BEKOB MMEIM MECTO CHOPBI U JAUCKYCCHU 00 OCOOEHHOCTSX COOTHOILICHUH
KUHO U JIUTEpaTyphl, He npekpamatomueca 10 cux nop. K.KO. MruaroB npeanaran ypaBHOBECUTD

OKpaHU3alumo u J'II/ITepaTypHIﬂﬁ TEKCT: «...ONTHMAaJILHOM IMPUHATO CYHUTATh TAKYIO 3KpaHU3allHIo, B
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KOTOpPOH  I[eJbl0 KMHEMATOrpaMCTOB  CTAaHOBHUTCA  CO3JaHHE HSKPAHHOTO  SKBHMBAJICHTA
auTeparypHoro mpousseaenus» (Mruartos, 2007: 3).

Hcnonbs30BaHue IUTEPATYPHOrO MPOU3BENECHUSI KaK OCHOBBI JUJISl CLEHApHUs KMHOAJANTaluu
HE TOJBKO oOJjeryaer 3agady KuHeMaTorpaducraM, HO M BBICTyNAaeT TapaHTHEed ycmexa
pou3BoIUMON 3kpaHu3anuu. CoBeTckuil u poccuiickuii ¢unocod u kynapTyponor M.C. Karan
MHCAJ: «PACHpPOCTPaHEHHAs MPAKTUKAa MHCLICHUPOBAHMS [TOBECTEN M HKPAHU3ALMH [IbEC U POMAHOB
MPUBOAUT K OSCTETHYECKU IOJHOLEHHBIM pe3yibTaTaM TOJbKO TOIJA, KOIJa SBIIAETCS HE
«IIEPEBOJIOM» C OJHOIO XYJIOKECTBEHHOIO $3bIKa Ha JpYrod, a CO3JaHueM HOBBIX U
CaMOCTOSITEJIbHBIX XY/I0XKECTBEHHBIX IIPOM3BENEHUN 10 MOTMBaM OpHUIMHAjNa; JaXke IEpeBOL
CTUXOTBOPEHUS C OJTHOTO HAIMOHAIBHOTO A3bIKA Ha JIPYroil €CTh, B CYIIHOCTH, CO3JaHUE JAPYTrOro
MIPOU3BE/ICHUS HCKYCCTBAa «II0 MOTHMBAaM HCXOJHOTO», MO0 XYJOXKECTBEHHOE COJEpXaHHe CTHXa
HEOTJIEIMMO OT 3BYYaHMs BOIUIOIIAIOIIEH €ro HAallMOHAJIbHO-CBOEOOpPa3HON pedu, HE TOBOpS YKe
00 0COOCHHOCTSIX € aCCOIMAaTUBHBIX CMBICIOB 1 uanomaTukm» (Karan, 2003: 51-52).

C TOUYKM 3peHHs METOAOJOTUHM HWHTEPHpPETalUs JIUTEPATYPHOrO IPOU3BEIEHUS U €ro
KMHOQJANTalMsg KaK TEeKCT KyJIbTyphl yOequTelbHa B TOM IIJIaHE, B KOTOpPOM €€ IMpejasiarai
paccmarpuBath Qpannysckuii ¢punocod I1. Pukep: «C oIHOW CTOPOHBI, HHTEPIPETAIIMS BKIIOYACT
B ce0sl TpaJMLIMIO: Mbl MHTEPIPETUPYEM HE BOOOILE, a JeJIaeM 3TO JJIsl TOrO, YTOObI MPOSICHUTD,
MPOJOIKUTh U TaKUM 00pa3oM XKU3HEHHO YTBEPAUTH TPAIUIUIO, KAKOM MbI mpuHaaiaexxum. C
JPYrol CTOPOHBI, UHTEPIPETALMS caMa COBEPILAECTCS BO BPEMEHHU, B HACTOALLEM, OTIIMYHOM OT
BPEMEHM TPAIULMKM; U TO, U APYroe BpeMsl MpPUHAJIEkKAT APYr APYry, OHU B3aUMOCBSI3aHBD»
(Pukep, 2002: 19).

B nmepBoif wactu wuccinenoBaHus OyayT pacCMOTPEHBI CaMO MOHATHE <«OKPaHU3ALUAN,
Kinaccuukanus — MOAOOHBIX  ajgamTauuii, nOpoOJeMbl, C  KOTOPHIMH  CTaJKHBAaIOTCA
KMHEMAaTorpagucTsl MpH X co3gaHuu. Bo BTOpoi yactu cratbu OyJIeT paccMOTpPEH KOHKPETHBIN
npuMep KUHOMHTepnperauuun — kuHopuiabM A.A. TapkoBckoro «/IBaHOBO AETCTBO», a UMEHHO:
TBOpYECKas 3ajJada KUHEMaTorpaducToB, H3MEHEHMs, KOCHYBIIMEcS O00pa3oB MepCcOoHaXel,
pa3nuYMs MEXy OpUTMHAIBHOM MOBECThIO U KHHO(DUIBMOM.

[Ipesxxne 4eM TOBOPUTH O KIacCU(PHUKALMU D3KpaHU3AlMM M MpoOieMax, CBSI3aHHBIX C
IIEPEHOCOM XYJI0’)KECTBEHHBIX IPOM3BEACHUNM Ha KHUHOIUICHKY, HY)KHO IOHSTH, KaK IPaBUJIBHO
TPaKTOBAaTh CaMo MOHSTHE.

Bonpmioit SHIMKIONETUYECKUM CIIOBaph TPAKTYET <«IKPAHHU3ALUI0» CIEAYIOIMUM 00pa3oM:
«HTepnperanus cpeacTBaMU KHHOIIPOU3BEIEHUI APYroro BUAa UCKyccTBa (IIpO3bl, IpamMaTypruu,
MI0331H, TIECEH, ONEPHBIX U OaneTHbIX TuOpeTTo» (bonbio sHIKKIONEeAMYeCK i cioBapb, 2000).

JIOBOJNIBHO IIPOCTOE OINpPENETIEHUE JAET CIOBAPh MHOCTPAHHBIX cil0B: «Co3gaHMe KMHO WU
TeneguIbMa Ha OCHOBE JINTEpAaTypHOTO npousBeaeHus» (CiaoBaps HHOCTpaHHBIX cioB, 2006).

Cxoxee ompeneneHrMe MOXKHO yBUAETbH B ToiakoBoMm cioBape J[.H. VYmakosa:
«IIpucnocobnenne vero-HUOyIb AN TOKa3bIBaHWS B KuHeMaTorpade, Ha skpaHe» (TomkoBbIi

CJIOBaphb PyCCKOro si3bika, 1935-1940).
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B Tom Xe JakOHMYHOM KJIIOYE JAaHHBII TEPMUH TpPaKTyeTcss B ToJKoBOM cioBape C.U.
OxeroBa: «B3stue mnpousBeneHus (MPEUMYILECTBEHHO JIUTEPATYpHOTO) B OCHOBY CO3JaHUS
kunoduiasma» (Oxeros, 1989: 739).

Haubonee ymaunast pacmmppoBka MOHATHS «DKpaHU3alus mpejactaBieHa B «bombmiom
SHIMKJIONEINYECKOM cioBapey». Mcxons u3 Hee, TmaBHOE B dKpaHU3ALUU — IepeaaTh TEMbI U UAECH
JUTEPAaTypHOTO MPOU3BEICHUSI uepe3 MpHEeMbl KHUHOA3BIKA, HMEIOIIME OrPOMHOE pasziiuuue C
JTUTEPaTypPHBIMU.

[Ipexxae yem roBoputh 0 mepeHoce pomana M.A. I'onuapoBa «OO0JIOMOB» Ha SI3BIK KUHO,
HEOO0XOAUMO BBIJICTUTH THIIBI KWHOIKpaHMU3aUUK U uxX ocoOeHHOCTH. [IpuBenem Kiaccupukauo
I'.A. TTomuko (Lut. mo: OAmutpyk, 2019: 97), cornmacHO KOTOPOH KMHO3KPAHHW3AIUU JCIATCS Ha
TPH THIIA:

1) Ilpsimas sxpanuzayus. JJaHHBIA THIT CTABUT CBOCH 1IEJIBIO MIOBTOPUTH KHUTY (B OTIEIIBHBIX
CIy4asix BCTpPEYAeTCsi TMOBTOPEHUE TMpPaKTHYeCKH OykBa B OYKBY), OCEpEXHO TIeEpeHOCs
MEPBOUCTOYHUK B (Qopmar kuHOopuibMa WK cepuaia. B OONBIIMHCTBE CllydaeB SKpaHU3ALUU
TaKoro THIA HCHOJB3YIOT HMMEHHO cepualbHblii (opmar. [Ipumepsr: «BoitHa u wmup» C.
Bbonpapuyka, «Cobaune cepaue» B. boptko.

2) Ilo momusam. DKpaHHU3AIMHU TOJJOOHOTO THIIA CTaBAT IMEpea COOOW 3aaady NpeCTaBUTh
M3BECTHOE MPOU3BENIEHUE O]l UHBIM YIIIoM 3peHus. [lo maHHOMY MyTH SKpaHU3alMu UAYT B TeX
Cllydasx, KOTJla UCXOAHBIN MaTepual HEBO3MOXHO MEPEHECTH Ha KMHOAKPAH B MEPBO3TAHHOM BUJIE
10 TeM WIKM UHBIM npuunHaMm. Hampumep, u3-3a o0beMa UCXOIHOTIO MaTepuana B COOTHOLIEHUH C
XPOHOMETPa)KOM HWJIM aKLIEHTa B IPOM3BEJICHUHU Ha BEIAaX, KOTOPbIE HEBO3MOXHO I0Ka3aTh 0e3
nepepaboTku B coObITHs WM Juanord. [lomoOHble SKpaHM3alUMU HE CIEAYIOT HCXOAHOMY
MaTepuany OykBa B OyKBY, HO NpH 3TOM CTaBAT I€JIb COXPAaHUTh IJIaBHbIE TE€Mbl U UJAEU
MIPOU3BEICHNUS, 100aBIIsIsl KaKue-To BelH «oT ceds». [Ipumepsl: « Mol 1acKOBBIN U HEKHBIHN 3BEPb»
3. Jlotsny, «Kectokuit pomanc» J. Ps3anona.

3) Obwasn kunoaoanmayus. B 3ToM BapuaHTe KHHEMaTOrpadUCThI CTaBAT 3a7a4y CO3AaTh Ha
OCHOBE JINTEPaTypHOIO  IPOU3BENEHUS  CAaMOCTOSTEIBHOE  IPOM3BEACHHME, HE  TOJBKO
B3alMOCBSI3aHHOE C OPUTMHAJIOM, HO U JIOTIOJHSIOIIEE €ro KaKUMHU-TO HOBBIMU 3jeMeHTaMu. [lpu
JAHHOM [IOJXOJE LENbI0 SBJSETCS HE IEpefaTh Kak MOXKHO TOYHEE KHUTY, a CO3/aTh Ha €€
MaTepHuajie HOBOE, CaMOOBITHOE NMPOU3BEJICHHE, KOTOPOE, TEM HE MEHee, SBHO B3aUMOCBS3aHO C
MIEPBOUCTOYHUKOM U nonoiuseT ero. [Ipumepsr: «Comnsipuc» u «Crankep» A. TapkoBcKoro.

Korna kunemarorpag HaxoAuiIcs B Hayalle CBOETO Pa3BUTHS, B TNIOCKOCTH KMHOAKPAHU3AUI
npeoOiaan nepBolil TUI, T. €. «IpsAMasi IKpaHU3ALU», 7€ IEPBOMCTOYHUK OEPeXHO MEPEHOCHIICS
B KMHOQopmar. Ho co BpeMeHeM riaBeHCTBYOIAs MO3UILIKs Nepelnia K (uiibMaM, OTHOCAIIIMMCS K
TUIYy «II0 MOTHUBaM». Pe3ynpTaT Takoro moaxoaa ObLT pa3HBIA: HCXOJHBIM MaTepuand Kak
YIPOIIAJICS, TaK U YCIOXKHSIICS.

[IpeoOpa3oBaHue MPOU3BENCHUN XY/I0’KECTBEHHOM JUTEpaTyphl B KUHOKAPTUHBI — MajKa O
JBYX KOHIAX, IIOCKOJbKY pe3yJbTaT 3pUTEIBCKOTO BOCIPHUATHS MOXKET OBbITh CTpPOTO

HpOTI/IBOHOJ'IO)KHBII\/’K WM 3pUTCIN II0CJIIC 3HAKOMCTBA C 3KpaHH3aHHeﬁ, 3aUHTCPCCOBABIINUCDH,
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IIPOYTYT OPUTMHAIBHOE IIPOU3BEIACHUE, UM XKE IIOCIIEC dKPAHU3ALNUU [OTCHIUAIBHBIE YUTATENIN K
KHUT'€ HE IPUTPOHYTCS.

Bokpyr maHHOro ayanu3Ma BOCHPHUSATHS KWHOAKpPAHU3ALMM CHOPBI HE MPEKPAIIAIOTCS U IO
ceil neHb. Mcxons W3 AaHHBIX CHOPOB, MOXKHO CHIENaTh BBIBOJ O TOM, KakoW 3¢ ¢eKT NorKHA
OKa3blBaThb Ha 3pUTEN ACUCTBUTEIBHO YHadHas HKpaHU3aLMA: TeX, KTO YHUTAIl OpPUIMHAJ,
000raTuTh C TOUKH 3PEHUS ICTETUKH, a TEX, KTO C UCXOJHBIM MaTepHaJioOM HE 3HaKOM, — BbI3BATh
UHTEpeC, MPOOYAUTH KelaHWE MPOUYUTATh KHUTY, YTOOBI JIydllle OCMBICIUTH IOKa3aHHOE B
SKpaHHU3aALHUU.

Ho y xuHO9KpaHM3auu Kak crieuaabHON (hOPMBI XyI0KECTBEHHOT'O TEKCTAa €CTh U BECOMBIE
poOJIEMBI.

IlepBasgs u3 HHUX CBfi3aHA C BONPOCOM: «A HYXHA JM 5SKpaHU3alUMUs KOHKPETHOMY
MIPOU3BEACHNI0? A €clii U HY)KHA, TO BO3MOXKHO JIM IEPEHECTU IPOU3BEICHUE B MEPBO3AAHHOM
Buae?». CoBerckuil akrep, pexuccep tearpa U kuHOo WM. MIbMHCKUI TOBOpMI, «UTO AAJIEKO HE
BCSIKOE ITPOU3BEJICHUE CIEAYET YATATh C 3CTPAJbl: €CTh POU3BEACHUS, KOTOPBIE IPOCTO HE TEPIIST
HUKAKOTr'0 3ByKOBOT'O BMEIIIATEIILCTBA, OHU JOJIKHBI YUTaThes razom» (Llut. mo: Ycos, 1995: 5).

O HE0OXOJMMOCTH KaK MOXKHO 0OoJiee TOYHOTO MEPETOKCHUS KHUTHU Ha JKpaH MUCAT yKe
uutupyemblidi  panee .M. ManeBuu: «TailHa UCKycCTBa XYyHOKECTBEHHOTO YTEHHUS — B
MIPUKOCHOBEHUHU YEJIOBEUYECKOr0 T0JI0Ca K JUTEPATYPHOMY TEKCTY, B O3BYUEHUH NTUCbMEHHON peyH,
KOTOPYI0 MBI BOCIpuHUMaeM Trnazamu. Ho kuHemarorpad, Kak OJIWH U3 BHUIOB HCKYCCTBa,
CTIOCOOCH BBIPA3UTh PEAJbHBIH MHp HE B CTATUCTUYECKHX, & B JKUBBIX, THHAMHUKO-TUIACTHYECKUX,
3pUTEIBHBIX M CIBIUMBIX 00pa3zax» (ManeBuu, 1966: 235). MaHeBHY TOBOPWJII O TOM, YTO
[IEPEJIOKEHUE UEH, CMBICIIOB U SMOLMOHAIILHOW BBIPA3UTEIIBHOCTH JTUTEPATYPBI HA KHHOSI3BIK €CTh
OT/eNIbHOE UCKYCCTBO, 3aBHUCSIIEE OT TOYHOCTH 3KPAHHOTO BOIUIOIIEHHS, KOTOPOE coueTaeT B cede
TaKue COCTABIAIOLIME, KAaK aKTepCKas WIpa, CLEHapHas I10/ada, IOCIEJ0BaTeIbHOCTh ClIeH. Bee
3TO OOBEAMHSAETCS B €IUHOE IIeJIoe C MOJAaud peXxHuccepa, KOTOPbI HampaBieT NEATEIbHOCTh
KUHEMAaTorpaucTOB Ha JOCTH)KEHHE KOHEYHOrO pe3yiabTaTa — «K TPOSICHEHHIO MPaB/bl
KU3HEHHBIX SIBJICHUI.

Bropas npobnema: ¢puiabM — 3TO COOCTBEHHOE BMJIEHWE KHWUTM OJHHUM WM HECKOJIbKUMU
MOABMHU  (CLIEHApUCT, pekuccep, mnpojtocep). M pasnuuue BuaeHUN KuHemarorpaducroB u
3pUTEIIEH KaK pa3 U ABIIAETCA KaMHEM IIPETKHOBEHUS. Takyke poJib UTPAET U pa3HUIIA B BOCIIPUATUU
KHUTM ¥ (QWIbMa Kak ee HHTeprnperanuuu. Eciu npu 4YTE€HUM JIMTEpaTypHOTO MPOU3BEICHUS
YUTAIOIMI CaM JIEJAET BBIBOJbI HACUET I'E€POEB U UX XAPAKTEPOB, COCTABIISIET JIOTMYECKUE LIETTOYKH,
TO TP MPOCMOTPE IKPAHU3ALMU OH MPOCTO BBHICTYMAET OLEHIIUKOM PabOThl KHHEMATOrpaduCTOoB,
TaK Kak TepsieTcs cBoOOJia BOCIPUATHS, KOTOPYIO JaeT KHUTA, U BOCIIPUHUMAIOTCS] TOTOBBIE UICH,
oOpa3pl, Tembl. M 371€Ch MOXET BO3HHUKHYTh MpoOjieMa: HECOBMNAJACHHE HUAEH, 3aJ0KECHHOW B
MIPOU3BE/ICHNE aBTOPOM, B3IJVISIOB YMTATENs] U MHTEPIPETalud KHHEMATorpaducToB, YTO MOXKET
BbI3BaTh, B CBOIO O4Y€pelb, OTTOPKEHUE DKPAHU3ALMH, pa3odyapoBaHue B HEU. Jpyrumu ciioBamu,

«4eM BhIIIe OJIM30CTh, TEeM Jydlne oT3bIBbD (JInxoakuna, 2017: 129).
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Tpetbst mpoGiema (Ti1aBHAsk MU CO3AAHMHU DKPAHU3AIMM): OTOOp Marepuaja JUlsl clieHapus,
3aKJIIOYAIOIAsCS B TOM, YTO MCXOAHBIM Marepuand MOXeT ObITb MJIM B HECKOJBbKO pa3 Ooibliie
o0beMa clieHapus, Ui, Ha000poT, MeHblIe. [lapaienbHo HYyKHO COOIIOCTH J1BA YCIIOBUS:

1. bin3ocTh K OpUTMHAIBHOMY IPOM3BENEHUIO, IIPU TOM HE MOBEPXHOCTHAs KONHUpKa, a
TOYHOE CJIEIOBAHKME TEMAM U UJIESIM OPUTHHAIIA;

2. CocpennoToueHue cleHapusi Ha NEPCOHaXax, CIOCOOCTBYIOIUX PA3BUTHIO KOH(IINKTA.

YeTKkux KpUTEpPHUEB yJAa4HON KMHODKPAHM3ALMM HET IO CHX IOp, a MOAXOJbI K IMONBITKE UX
OTIPEJICNIUTh IaHHBIX KPUTEPHEB POSHUIIMCH MEXy COOOM: akaeMU4YecKas HayKa OCHOBBIBAIACh Ha
MHTYUTHUBHBIX OUIYIIEHUSIX, a UCCIIEI0BATENIN IPUMEHSIIN MIOHATHUS «LIEIOCTHOCTH» U YMECTHOCTD)
(baxtyesa, 2017: 131)

MN3navanbHO K SKpaHuzanuu noBectu B. boromonoBa «MBan» A. TapkoBckuil He HMeEn
HUKAKOI'0 OTHOILICHMS HM KaK PEKUCCEp, HU KaK CUeHapucT. llepByro Bepcuro cueHapus nucan
aBTOP OPUTHMHAIBHOTO NpousBeneHus B. boromonos coBmectHo ¢ M. [lanaBoi, a MOCTaHOBUIMKOM
BeicTynan 3. AbanoB. Ho B utore paboTa nociieiHero He y10BJIETBOPHIIA HAYaJIbCTBO, M HAYAJIUCh
IIOMCKH HOBOT'O peXUccepa, HECMOTPsI Ha TO, UTO YKe ObLJIO OTCHATO HECKOJIBKO ClieH. B mpouecce
MOMCKOB OOpaTHJIMCh 3a COBETOM K MpOCIaBIeHHOMY pexuccepy M. Pommy, u oH
IopekoMeHJ0Baln cBoero ydeHuka — A. Tapkosckoro. Cam Pomm omnwuchiBan CHUTYaluio
CIIEAYIOIIHUM 00pazoMm:

«Kapruny sty Havyan He Tapkosckuil. Cuenapuii IlanaBsl no nosectu boromosnosa Havanu
CTaBUTh JIpyrue pexuccepbl. MaTepuan okaszaincsi HeyAauyHbIM. MoeT ObITh, camasi ero OoJiblias
HeyJaya Kak pa3 M CcOCTOosia B TOW OOBIIEHHOCTH IMPOUCXOJSIIET0, KOI/la B3pOCIIbIE MOCHUIAIOT
peOeHKa B pa3BeiKy, NMOCBUIAIOT Ha ruOenb. DTa MPOCTOTa MPOU3BOANIA THETYIIEE BleYaTIeHUe
0ecueI0BEYHOCTH.

KapTtuna 6bl1a NprOCTaHOBJIEHA, U CO MHOM COBETOBAIMCH, KOMY MOKHO OBLJIO ObI OPYYUTh
C OCTaTKOM JICHET U B OYEHb KOPOTKHI CPOK CIEJATh €€ 3aHOBO MJIM 3aKOHYUTh TO, YTO HayaTo.
nopekoMenaoBan TapkoBckoro» (Lut. mo: 3eneHckast).

Jlo »toro 3a miedamum y TapkoBckoro Oblla TOJBKO OJHAa paboTa, a MMEHHO
KOPOTKOMETPAKHBIM AUIIOMHBIN (puinbM «KaTok M CKpUIKa», TJIaBHOM TEMOW KOTOPOro ObLIO
OTUYXJIeHHE peOCHKa B MUPE B3pOCIbIX, T.€. C TEMaMH, CBI3aHHBIMU C JETbMH, OH YK€ paboTall.

TapkoBckuil cormacusics cCHUMaTh (UIBM TOJBKO IMOCIE TOTrO, Kak CTYAMs IOIIJa Ha €ro
yCIIOBHE, 3aKJIIOUaBlLIeeCsl B TOM, UYTO «BOEHHOE» JeicTBHe OyayT mIpepwiBaTh cHbl lBaHa, B
KOTOpBIX MPUCYTCTBYIOT 00pa3bl MpuUpogHOM rapmMoHuu. Muxamn Pomm BcmomuHan o0 3ToM
TBOPYECKOM YCTAaHOBKE CBOETO YUEHHUKA CIIEIYIOLIEe:

«TapkOBCKHMI TpOYMTa] MOBECTb M 4epe3 Mapy AHEW cka3al: — MHe IpUILIO B TOJIOBY
peuienre kapTuHbl. Eciau cTyaus u oobequHeHne monayT Ha 3TO, s Oyy CHUMATh; €CIH HET — MHE
TaM JienaTth Hedero. S crpocui ero: — B duem ke TBoe pemenue? On rosoput: — UBAH BU/IUT
CHBI. — Yo emy caurcsa? — EMy cHUTCA Ta )KHM3Hb, KOTOPOH OH JIMIIEH, OOBIKHOBEHHOE JIETCTBO. B
crax nommxHo ObiTh OBBIKHOBEHHOE CUACTJIMBOE AETCTBO. B xu3Hu — Ta cTpamiHas

HEJIENIOCTh, KOTOpasi MPOUCXOINT, KoTa peOeHOK BEIHYK/IeH BoeBaTh» (L{uT. mo: 3eneHckas).
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[locne Toro, kak TBOpUYecKOoe OOBEIMHEHHME Mall0 «3EJICHBIH CBET» HJAEE pexHuccepa,
TapkoBckuii BMecTe ¢ A. KOHUaIOBCKMM CYIIECTBEHHO TepepadoTai M3HAYaIbHBIN CICHApUd U
MIPUTJIACUIT HOBBIX aKTEPOB.

Croker ¢QuibMma moBecTByeT o aBeHamuatwietHeM HMeane (H. Bypmsie), ubé€ nmercTBo
paspymmia BoiiHa. [loTepsiB BceX pOAHBIX, MaJbYMK CTAHOBUTCS CHIHOM IOJKa. PUCKys XKH3HBIO,
OH J0OBIBaeT JJi1 KOMaHAOBaHUA O€ClIeHHbIE pa3BelJaHHbIE. Tenepb ero IriaBHOM Leblo cTala
MECTh HEMELKO-(DalTMCTCKUM 3aXBaTYUKaM 3a CMEpPTh ceMbH. FIBAHOBO 1€TCTBO 3aKOHYHMIIOCH B TOT
JIEHb, KOTJJa MaJIbYMK JIMILIWICS €ro IJIaBHOIO CHMBOJIA — CBOEH MaTepu, U TOJIBKO BO CHE OH BCE
TaKoi e 0€33a00THBIN, KAKUM OBbLT 10 BOMHBL.

Cob6cTBeHHO, HA KOHTpAcTe peallbHOCTH M CHOB MBana u crpoutcs moBecTBoBaHHe. CHBI
MaJbYMKa CBETIIbIE, B HUX VIBaH CHOBa CUACTIMB C POAHBIMU U JIPY3bsAIMHU. JI€HCTBUTEIBHOCTD K€
npeAcTaét B TEMHBIX ToHax. ['epoit BeAET cebs kak B3pOCHbId, HE Aa€T BOJIM YyBcTBaM. biarogaps
Iepexo/iaM OT PeaIbHOCTU K CHaM M 00paTHO, MOSABIISAETCS INIyOMHA, IEMOHCTPUPYIOLIas IPONacTh
MEXIy MUPOM U BOMHOM.

B cBoeii cratbe «Mup, packoiOTbIi HAJIBOE» COBETCKMH M POCCUMCKUN TeaTpoBel,
KMHOKPUTUK M MCTOpUK KMHO Maiia TypoBckas mucana 1o 3ToMy HOBOAY, YTO HIUJUINYECKHE
00pa3pl CHOB lBaHa BBI3BaHBI CaMOW ICTETUYECKOH MPHUPONON JICHTHI: OHU POKIATUCH KaK OBl
Hamepekop MpaKy BOEHHOW pealbHOCTH, YTOOBI CTaTh €l XOTS Obl MIUTFO30PHBIM MPOTHUBOBECOM,
JIPYTUMHU CJIOBaMHU, «BTOPKEHHE 00pa30B MHOM, €CTECTBEHHON KU3HU B JIEHCTBUTEILHOCTh BOWHBD)
(Typosckas, 1991: 37).

Eme Oonbuie cHbl pabOTalOT Ha packpbiTUE MoOTHBaLMM lIBaHa: CTAaHOBUTCS NOHSTHBIM
XKelaHue peOeHKa BOeBaTh, HECMOTPS Ha MPETPAKIAIONIMX €My ITYyTh K THOeNr B3pocibiX. Bkimtouas
B TEPBBIM ke JNETCKUWA COH 00pa3 MOTEepsSHHOW HaBcerJa marepH, TapKOBCKHl oOecreunBaeT
MTOAKJIIOYEHHUE 3pUTENS K TEPOIO.

Opaniysckuii punocod Kan-Ilonms Captp B CBOEM 3cce, MOCBAIMIEHHOM 3TOMY (GUIbMY,
numet: «Kto on, MBan? besymern, uyaoBuiie, MajieHbKUi repoii? B AeiiCTBUTENBHOCTH OH — camast
HEBUHHAsl >KEPTBAa BOWHBI, MaJbUMIIKa, KOTOPOTO HEBO3MOXXHO HE JIOOUTH, BCKOPMIICHHBIN
HacuiueM M BnuTaBIuil ero. Hamucrel younu MBana B TOT MOMEHT, KOT/Ia OHM YOWJIM €r0 MaTh U
YHUUTOXUIM KUTeNel AepeBHU. OHAKO OH MPOJOIKAET KUTh. HO )KUTHh B MPOIUIOM, KOT/Ia PAOM
C HUM MaJanu ero Onu3kue. MHe MPUXOAUIOCh BCTPEUATh FOHBIX aDKHUPIEB, BBIPOCIIUX MOCPETU
pe3au. s HUX He OBLJI0O HUKAKOW Pa3HUIBI MEXIY SIBbIO U HOYHBIMH KomMapamu. OHU ObUTH
yOUTBI, OHUM XOTenu yOuBaTh W OBITH yOUTHIMH. VX repousm ObUT MOPOXKIEH HEHABUCTHIO U
0ercTBOM OT HEBBIHOCHMOTO Y)kaca. Boros, B 6010 OHM MCKaJIM CIIaCeHMs OT CTpaxa; HOYb0, BO CHE
OHH CTAaHOBUJIMCH O€30pY>KHBIMH U BO3BpPAIAINUCH B IETCTBO. HO BMecTe co CHaMH BO3BpaIlIaInCh
1 KyTKHE BOCIOMHUHAHUS, OT KOTOPBIX OHH MBITATUCH N30aBUTHCS. TakoB u MBaH... BoifHa yOuBaeT
BCEX, KTO MPUHUMAET B HEH ydacTue, BCeX TeX, KTO ocTaércs B KUBBIX» (CapTp, 1963).

[Tomumo BBeneHUS CHOB, TapKOBCKUH CYIIECTBEHHO TMepepaboTall OpUTHHAIBHYIO MTOBECTb.
Bo-niepBbIX, ObUTa 3HAYUTENBHO paclIMpeHa ClokeTHas nuHus VBaHa, Onarogaps 4emy MallbuuK

CTaJl TJIABHBIM FepoeM — B IIEPBOUCTOUHUKE UM ObL1T cTapiuii erireHanT ["anbues (E. XKapukos).
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Bo-BTOpBIX, KHHEMATOTPApUCT CYIIECTBEHHO PACHIMPUI CIOKETHYIO JIMHUIO (DeIhAIIEPUIIBI
Marmu (B. Manssuna). B noBectu boromosiosa eii yeneHo coBceM HEMHOTO BPEMEHH, B (priibMe
K€ UCTOpUM WX C KanutaHoM XoiuHbIM (B. 3yOKkoB) /r00BHM TOCBAIIECHBI OOJBINKE
3aloMUHaIoNMecs CleHbl. JlaHHOe pacIiupeHHe CIIyKUJI0 sl 0oJiee SBHOI'O MPOTUBOIIOCTABICHUS
MUpa IO — MUPY HENIOACH, KOTOPhIE PaCIOJIOKWINCH Ha pyroM Oepery duempa. Mup mrozeii
— 910 Oenble Gepesbl, J000Bh, YEIIOBEUECKHE PAJOCTH U BOJIHEHHUS 3a MajeHbkoro Meana. Mup
HEeNIoJIe — OTO THWIbIE JAEpeBbs, 00JOTa, TPYIbl COBETCKUX COJJAT, BBICTABJICHHBIC IS
yCTpalleHUs, U TEHU, PAa3rOBapUBAIOIINE HA UY)KOM SI3bIKE.

[TomMumoO pacmpeHus HEKOTOPBIX CIOKETHBIX JMHUNA TapKOBCKUM J00ABWII SMU30bI,
OTCYTCTBYIOIIIUE B MOBECTU. PacCCMOTPUM HEKOTOPHIE U3 HUX.

B nmoBectn Karaconor (C. KpbuioB) B pasroBope ¢ ['anbiieBbIM yrmoMuHaET 0 ToM, uTo VMBaHa
cobupanuce otrpaButh B CyBopoBckoe yumuiie. B ¢uinbme curyanus oToOpaxeHa u pacidpena
ann30/10M O6ercTBa MBaHa 1 €ero BCTpeueil Co CTApUKOM B pa3pyILIEHHOM JIepEBHE.

OTOT 5mu304 JaéT BO3MOXKHOCTH YBHUJIETh BOMHY 3a MpeieliaMu OTpe3Ka 3eMiiu Ha Oepery
Jluernpa, Ha KOTOPOM MbI BCTpEYaeM TJAaBHOTO Teposl U MpolnaeMcs ¢ HuUM. VBaH momanaer B
pa3pyLICHHYIO JEpPEBHIO, TJIe BcTpeuaeT crapuka. OTKpbIBas 1BEph, OH Npuriamaer MBana BONTH.
BoT T0JIbKO BOKPYT ABEPH HUYETO HET, KPOME €YU, XO03IUH UILET TOTEPSIHHBINA I'BO3/b, TOCKOJIBKY
XOYET MOBECUTh Ha CTEHY I'PaMOTY, YTOOBI IOJTOTOBUTH JIOM K BO3BPAILEHUIO KEHBI.

W3 paccmarpuBaeMoro 3mu30/1a MOKHO MOHSTh, YTO B IBaHe, MOMUMO HEHABUCTH, KHUBYT U
npyrue uyBctBa. OH COUYBCTBYET JIMIIUBUIEMYCSI BCETO CTAPUKY M OCTaBJISET eMy OyxaHKy xJyieba
1 OaHKY KOHCEPBOB.

B ¢unbme ecth emé oauH 3MHU30/, KOTOphI He omucaH B kuure. Koraa [anbies, Kataconos
1 XOJIMH YXOJAT MPOBEPUTH JIOAKHU Mepe] oTnpaBkoi VBaHa Ha 3ajaHue, MATbYUK OCTAETCS OJIUH.
Uutast OTPBIBOK, MOXHO TOHATh, 4TO MBaH «omsTh Bosuics» (boromomnos, 1957), kak ckaxer
XonuH — «urpai B BoiiHy». Ho monpoGHocTell 3TOi «Urpel» B MoBecTH HET. B puibme xe urpa
JIETAIbHO pacIuCaHa.

WBaH ocraéres oaMH, ero B3I cocpenoraunBaercs. OH OpocaeT B cTeHy HOX. Bcenen 3a
3TUM K TOTOJIKY MOJBEIIMBAET KOJOKOJ (B pusbMe ['anblieB pacnosaraercs B 3/1aHUU, B OTJIMYUE
OT 3eMJISIHKH U3 OPUTHHAA) U HAUMHAET «OXOTY» Ha BOOOpakaeMoro Hemiia. CIBIIIUTCS HeMelKas
peub, KPUKHU U IJ1a4 JIOIEH.

B cBete onapst BeIsABISETCS HAANKMCH HA CTEHE cienytomiero coaepxkanus: «Hac 8 uenoexk.
Kaxnprit He crapmie 19. Uepes wac Hac moBenyT youBaTs. OToMcTuTe 32 Hac!». Jlanee Ban Buaut
JIOJEH, Cpeli KOTOPBIX €r0 MaTh.

OH, BOJIHYSCH, JOITO 3BOHUT B KOJIOKOJI, 3BOH KOTOPOTO O3HA4aeT 30B O IOMOLIU. 3a
KOJIOKOJIbHBIM 3BOHOM CTAHOBSITCSA CIBIIIHBI KPHUKKA conpat KpacHoit apMum, HauWHAETCA
HactyruieHue. MiBaH O€XUT HaBCTpeuy OoiIiaM ¢ KpUKoM «Ypal!y.

3nanue okpyxeHo. MBan xomannyer: «Pyku BBepx! A Hy, BeIxoau!». OH ¢ HEHABUCTHIO
CMOTPUT Ha BUCALIYI0 Ha CTE€HE IIMHENIb, TPUHUMAEMYIO0 332 HEMIA, U TOBOPUT CKBO3b CIE3BL:

«[Ipstatbcs? Tel oT MeHsa He copsuemibest! Uto? Tpscémbea? A Hy, oTBeuaid! Thl MHE 3a BCE...
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[Monsn? [a s tebe... Tol qymaenis, s He oMHIO? S TeOs cyauth Oyny! S xe 1ebs... S 1ebs...». U
B 9TOT MOMEHT I0-HACTOSIIIEMY HAUMHAIOT PBAThCS BpakecKue CHapsabl. B pa3priBax cHapsiioB Ha
cTreHe BuIHA ¢pecka, a uMeHHo boropomuna ¢ MnanenueM. B ¢uHane — MOTMIBHBIH KpecT,
3aKpbIBarOLUi conHie. Mrpa nocreneHHo nepeluia B peajibHyt0 Tpareauto.

Taxxke  HOJHOCTBIO, IO  CpPaBHEHHIO  C OpUTMHAJIOM,  W3MEHeH  (uHaI.
Copep:xaHue OpHUTMHAJILHOW TIIOBECTH YKIIAJbIBAa€TCA MEXIYy JBYMsS pa3Benkamu lBana Ha
BPaXXECKYI0 TeppUTOpHI0. B OpUrHHanIbHOM JUTEpaTypHOM IMPOU3BEACHUU JIEHTEHAHT OOpBIBAET
uctoputo VMBaHa Ha cepeinHe, MOTOMY YTO OOJbIIE HUYEro He 3HaeT o HeM. PuHaN PuibMa, 1Mo
CPaBHEHMIO C IOBECTHIO, paclIMpeH M OoraT Ha JeTaid, B OTIMYHE OT OpuruHaia. JlmkoBaHue
conaar Ha QoHe B3storo Peiixcrara, mojanucaHue HeMIAMHU KamUTYJISIUU, CMEPTh BBICHIINX JIMIIL
Tpetbero peiixa... JleliteHanT ["ayiblieB JUCTAET «JIena» y3HUKOB recramo. «llemen coxKeHHbIX
Oymar, cKpydeHHas IPOBOJIOKA, pacdepUYCHHBIC MPOJIETHI TIOPEMHBIX JTaKEH, METIM BUCEIHI], U C
omHOU W3 ¢ortorpaduii — 4epHOe U HEHABHJIIEE, C KPOBOIOATEKOM O] TJla30oM, JHUIo lBaHa...
Hctopusi repost 3aBepiuiaeTcss B recramo, HO (QuibM KoHuYaeTcss umHadye. CHoBa ynbiOarolneecs
MaTEpUHCKOE JUI0, JEeTHWHM Oemnblii MEeCOK, IeBOYKA M MallbYUK, BOEramoiue B CBETIYIO,
MOJIEPHYTYI0 psIObI0 BOAHYIO TIJaJlb, U YEPHOE JEpEeBO, BXOJAlLIEe B KaJap KaK TI'PO3HBIM,
npeAynpeuTesbHblii 3HaK...» (TypoBckas, 1991: 17)

[ToxBozas uTor, MOXKHO CKa3aTh, 4TO (uibM «/IBaHOBO AETCTBO» OTHOCUTCS K TPETHEMY TUITY
SKpaHU3aUH — «o01Iast KuHoananTamusy. CleHapuil 1ajJeKko YXOIUT OT OBECTHU-TIEPBOUCTOUHHUKA,
N00aByIsis dMM30/Ibl, KOTOPbIX HE ObUIO B OPUIHMHAJIE, HO C IIOMOIIbIO KOTOPBIX co3Aaercs Oosee
oObeMHas KapTHHA BOWHBL HemaloBakKHYIO pOJb B 3TOM UIpPAacT IJIABHOE OTIWUYHE — CHBI,
CO3/JAI0IME KOHTPACT MEXJY CBETJIbIM MPOULIbBIM M MPAaYHbIM HACTOAIIMM. [IpuunHy JaHHBIX
n3mMeHeHui o3Byumi caM A. TapkoBckuii: «B «/IBaHOBOM A€TCTBE» s HE MBITAJICS aHAIM3UPOBATh
caM MpOoLECC, a CKOPEe COCTOSHUE YEJIOBEKAa, Ha KOTOPOTO BO3AEHCTBYET BOMHA. Ecin yemoBek
paspyuiaercsi, TO MPOUCXOIUT HApPYyIIEHUE JIOTUYECKOI0 Pa3BUTHsI, OCOOEHHO KOTJa 3TO Kacaercs

ncuxuku pedéuka» (Tapkosckuit, 1967).
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MHU®OJIOTI'NMYECKHUE MOTHUBbBI B ITPOU3BEJAEHUAX M. IIIYJBI'MHA O ITPUPOJAE

AnHoOTanus. Hacrosmas craTesd UCXOOUT U3 TOTO, YTO CETOAHS HAPSALY C SKOHOMHUYECKHM
pa3BUTHEM OOIIECTBa HAONIONACTCS YCTOWYMBBIM HMCCIENOBATEIbCKUI HHTEpPEC K IyXOBHO-
HPABCTBEHHBIM HayajlaM, pEaJlM30BaHHBIM B HAIMOHAJIBHOM XYAOXXECTBEHHOH JIUTEPATYpE.
NMeHHO B HEH OTpa)K€H MEHTAJIMTET 3THOCA, MPEJCTABIEH MCUXOJOTMYECKUN MOPTPET HaluH,
MOpajbHbIe HOPMBI, CBSI3b C MPUPOIOH, MU(DOIOTHYECKUH TIJ1acT KyabTyphl. Bee aTo npencraBieno
B TBOPYECTBE OJHOIO M3 CAaMbIX 3HAYUMMBIX XaHTBIMCKMX nucarenedl Mukyna lBanoBuua
Hlyneruna (1940-2007). OH mpouien moiaruil >ku3HeHHbId nyTh K jmteparype. C 1971 roxaa
Mukyne MBanoBuu — uneH Coro3a mucateneit CCCP. C 1991 roga — unen Coro3za nucareneit
Poccun. Ero ctuxu nepeBeneHbl Ha O€TOPYCCKUI, BEHTEPCKH, UCTIAHCKUNA U YKPAUHCKUN SI3BIKU.
Ilepenneras co CBOMM TBOPYECTBOM XAHTBIMCKYIO KyinbTypy M MeHTanurer, M.U. Illynsrun
HEU3MEHHO OTpakaeT OCOOBIM croco0 OCMBICIEHUS M BOCHPUATUS JeHCTBUTENbHOCTU. [Ipu 3TOM
Nucareab W €ro INpPOU3BENEHUS B HEAOCTATOYHOW CTENEHHM U3Y4Y€Hbl B OTEUYECTBEHHOM
nuTeparypoBefeHuU. He3HauuTenbHOE BHMMaHHUE MO3TUYECKOMY U MPO3aUYECKOMY TBOPYECTBY
[yneruna yaensercs JUllb B PErHOHAIILHONW y4yeOHOM MporpamMme mo pojHOM Jurtepartype. s
npomsBenennii M., IlyneruHa O mpupoje XapakTEpHO Haaudue MHUPOIOTHYSCKUX MOTHBOB.
Tepmun «MudoIOrHs» JOCTATOYHO OOIMIMPEH M MMEET MHOro rpaHeit juis usydenus. Ilonstue
«MHU(p» OTHOCUTCS HE TOJBKO K JIUTEPATYpOBEIEHHUIO, HO U K APYIMM CMEXHBIM JUCHUILUINHAM:
KyJIbTYpoJoruu, ¢punocopuu u TMHreuctuke. Ilpu 3ToM He 10 KOHIa OcBelieHa MU(OIornyecKas
KapTUHA MHUpa, CBOWCTBEHHAas TOMY WM MHOMY Hapojay WM aBTOpPY, B TOM 4YHCIE U HApPOJOB
XaHThl, npucymas 1 tBopuectsy M.M. [llynsruna. 9T0 MOATBEPKIAET HE TOJIBKO AKTYaJIbHOCTh, HO
U HEOOXOJUMOCTh MNPEANPUHATOrO HccienoBaHus. Llenb craTbM 3aKIIIOYaeTcss B WU3YYEHUH U
aHanuze Mudonoruzma B npousseneHusx Mukysns llynsruna o npupoge.
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M.V. Yakovinov
MYTHOLOGICAL MOTIVES IN M. SHULGIN'S WORKS ABOUT NATURE

Abstract. This article proceeds from the fact that today, along with the economic
development of society, there is a steady research interest in the spiritual and moral principles
implemented in national fiction. It is in it that the mentality of the ethnic group is reflected, the
psychological portrait of the nation, moral norms, connection with nature, the mythological layer of
culture are presented. All this is presented in the work by one of the most significant Khanty
writers, Mikul Ivanovich Shulgin (1940-2007). He has come a long way in life to literature. Since
1971, Mikul lvanovich has been a member of the USSR Writers' Union. Since 1991 he has been a
member of the Russian Writers' Union. His poems have been translated into Belarusian, Hungarian,
Spanish and Ukrainian. Intertwining the Khanty culture and mentality with his work, M.I. Shulgin
invariably reflects a special way of understanding and perceiving reality. At the same time, the
writer and his works are insufficiently studied in domestic literary criticism. Little attention is now
paid to Shulgin's poetic and prose works only in the regional curriculum for native literature. For
the works of M.I. Shulgin about nature is characterized by the presence of mythological motifs. The
term “mythology” is quite broad and has many facets to study. The concept of “myth” refers not
only to literary criticism, but also to other related disciplines: cultural studies, philosophy and
linguistics. At the same time, the mythological picture of the world, characteristic of one or another
people or author, including the peoples of the Khanty, and inherent in the work of M.I. Shulgin.
This confirms not only the relevance, but also the necessity of the undertaken research. The purpose
of the article is to study and analyze mythologism in the works of Mikul Shulgin about nature.

Keywords: Shulgin; Khanty literature; mythologism; mythological picture of the world;
national mentality.

About the author: Yakovinov Maxim Vyacheslavovich, Candidate for Master’s Degree at
the Department of Philology, Linguodidactics and Translation, Nizhnevartovsk State University,
Director of the Municipal Budgetary Educational Institution “Russkinskaya Secondary School”.

Contact information: 628446 Khanty-Mansi Autonomous Okrug-Yugra, Surgut district,
Russkinskaya village, Naberezhnaya st., 2V, tel. +7 (3462) 73-70-86, e-mail:
makar04122019@mail.ru

SIlkoBuHOB M.B. Mudonornueckue MotuBbl B npousBenenusx M. Llynaeruna o npupone //
HwxHeBapTOBCKUIt butomornveckuit BECTHHK. 2023. Nel. C. 86-93.
https://doi.org/10.36906/2500-1795/23-1/08

Yakovinov, M.V. (2023). Mythological Motives in M. Shulgin's Works About Nature.
Nizhnevartovsk Philological Bulletin, (1), 86-93. (in Russian). https://doi.org/10.36906/2500-
1795/23-1/08

[@®| 87


mailto:makar04122019@mail.ru

Huoicnesapmosckuii punonocuveckuti secmuux. Nel | 2023 Omeuecmeennasn gunonous u Memoouxa npenooasanusl

Mukynb (MBan) MBanosuu [llynerun (1940-2007) ponuncs 1 dgespans 1940 rona B aepeBHe
MyBot-Kypr (toptel 3emmsuku) Illypsimkapckoro paiiona SImano-HeHeNKoro Har@OHAILHOTO
OKpyTra B CEMbE OXOTHHKA U pblOaka xaHTbl. B cembe Obu10 Tpoe aereil, Mukyns VMBaHOBHY ObLI
cambIM ctapmM. OH TpoIen AONTHi JKU3HEHHBIH MyTh K JUTepaType, HauMHas CO CIyXObl B
apmuu. C 1971 roga Muxyns MBanoBuy — wien Coro3a nucarenedd CCCP. C 1991 rona — unen
Coroza mnucareneir Poccuu. Ilepemeras co CBOMM TBOPYECTBOM XaHTBIMCKYIO KYJIbTYpy U
MmeHtanurer, M.U. IllynbruH HEM3MEHHO OTpakaeT OCOOBIN CIIOCOO OCMBICIEHHUS U BOCIPHSTHUS
JIEACTBUTEIbHOCTH, XapaKTEPHBIN 3TOMY HAPOAY.

B cBoem tBOpuectBe M.M. IllyneruH ykas3slBacT Ha HEpa3pbIBHYIO CBS3b 4EIOBEKA U
IPUPOJIBI, IOJUEPKHBast 0c000€e OepexHOe, CaKpallbHOE OTHOIIEHUE CBOET0 HapoJa K MPUPOJIE, TaK
KaK JUI1 XaHTbl IIPUPOJAa M BCE €€ COCTABILAIOIIME SBIIAIOTCS €IMHBIM LenabiM. [Ipupona B
MHUpPOBO33pDEHUU HapoJa XaHThl 00BenuHSET B cebe (u3nyeckoe, JYXOBHOE OJIaronoiydue
4yesloBeKa M ero poja. IOTo oTpakaercss Kak B 1od3uu lllynbruna, Tak M B €ro npo3andyeckux
npousBeneHusAx. Hutp, cBsA3bIBaromas Npupoay U 4eIoBeKa, IPOCIEKUBACTCS NIPAKTUYECKH Yepe3
BCE TBOPYECTBO NIUCATENA: CKa3KU, CTUXU.

B npousBenenusx lllynbruHa MOXXHO BBIIEIUTh HECKOJBKO OCHOBHBIX MH(OJIOIMYECKUX
MOTHMBOB, KOTOpBIE IIPOCJIEKUBAIOTCS 4YEpe3 BCE IIOBECTBOBAHME: TAKOB, HAIpUMEp, MOMUG
00yX0meopenHocmu npupoovl. XaHTbl XUBYT B TapMOHHUU C NPHUPOAOH, YTO OOYCIIOBJIEHO HX
OBITOM U JIEATEIIBHOCTBIO: OXOTOM, phIOAJIKOM, OJEHEBOACTBOM, cOOpOM aAuKOpocoB. ITokioHneHne
NPUPOJE — XapaKTepHas yepTa MX KylbTyphl. [1o OBITYIOIMM MpencTaBIeHUsM, 3eMile MPHCYIIE
BCE TO, YTO €CTh y PEAJbHO CYLIECTBYIOIIMUX >KUBOTHBIX. OT3BYKOM JpeBHEMIIEH KOCMOTOHUU
SABJIAIOTCS MIPENCTABICHMS JIIOAEH O TOM, 4TO 3€MJII — 3TO TEJIO TPOMAJHOrO 3BEPSA, PEKH — €r0
KWIbI, KPOBb, 03€pa — IJ1a3a, Jieca, AEPEBbs — HIEPCTh, ITUIIBI — KOMAphl, BEIOIUECS HAJ HUM U T.J.
BeposiTHO, OTCIOZJa MCTOKHM BCEBO3MOXKHBIX 3allPETOB HE PAaHUTh 3E€MJII0, HE OCKBEPHSTH €€,
OTHOCHUTBCS K HEM OepexHO, Kak K kuBoMy opranusmy (I'ymepona 2012).

YyscTtBo mpuponasl B mod3un M.M. Illyneruna orpaxkaercs uepe3 AOMUHAHTHbIE 0Opa3bl:
Pexu (Boapr), Jleca (nepesa, Taiirn), 3emnu, Connna. Yacro B TBopuectBe Lllynbruna u apyrux
nucateneit FOrpel HauMeHOBaHWE ATUX CYIIHOCTEW muieTcs ¢ 3aryiaBHOM OykBbl. A.E. benbkoBa
orMmeuaeT: «[IpornucHas OykBa MOJUYEpPKUBAET OCOOBIM cTaTyc Mupa HpUPOABI B JeHCTBYOMIEH
cucTteMme leHHocTel Hapoaa xaHTe» (benpkoBa 2021: 502).

Ocoboe MecTo B CBOEM TBOPYECTBE IMOAT OTBOAWI Bode kak ctuxun. Bo MHOTHX CBOMX
MIPOM3BEICHUAX aBTOP OTOOpakaeT BOAY B BHJIE «MOTYIIECTBEHHOW», «HETOBIACTHOIY, «BeuHoi
BOJIbI», @ MHOT/IA Ja)K€ «TAMHCTBEHHOI CHIIBL:

Bocxumiasce 6e3MepHBIM IPOCTOPOM,

Ha xpyrom Oepery s croto.

Y3KHil MBIC OTKJIOHSIET B CTOPOHY

I'onyOyro peunyro cTpyro.

I'opona, nocenku, noporu

VY Benukoii 1 BeuHnoit Boapl. («Meodosas Obv»)
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Pexa B mo33um M. Illynbruna oGmajgaer cyabOOHOCHBIMH (YHKLIHSMH, OJIUIETBOPSIET
XYI0KECTBEHHBIA 00pa3 KOPMUIIUIIBL, TPAHCIIOPTHOM apTepuu, Apyra. Pexa coueTtaercs co ciioBaMu
«1r00uMasi, pojiHas, 10poras».

[lonstus «uec, Oepeso, maiica» 3aHUMAIOT BAXHOE MECTO B CHUCTEME 3HAHUU U
MPEJCTaBICHUN O MHUPE, TECHO CBA3aHbI C KyJIbTYPOH M MEHTAIUTETOM Hapona XxaHtel. O0pa3 Jleca
B no33uu M. lllynapruna accouuupyercs ¢ JOMOM, YKPBITHEM, MECTOM HAaXOKJIEHHUS KUBOTHBIX U
IITHUL.

Taiira, 1O WpPEACTaBICHHIO I[03TAa, — O3TO 3alIUTHULA, CHACHUTEIBHMIA, CPEICTBO
CYIIECTBOBAHMSA, MCTOYHHUK >KU3HU Hapoaa XaHThl. JlepeBo MMeeT rojoc, riasa, cepiue, pykwu,
Iyu1y, KaK 4eloBeK:

UyTtko 3amep Jiec,

CnoBHO 4yza KJIET.

ITo cTBOJIAM ero

Jonruii ryn unét. («3umuuil necy)

C oOpa3zom [lepeBa y M. IllynprunHa cBSiI3aHBI U KOCMO10ZUYECKUE NPEOCHIABIEHUS.
Hanomuunm, 4o Mudoorndeckas MoJelb MApa OOCKHX XaHTOB COCTOUT M3 TPEX CIIOEB:

* Bepxnuii cnoii (HebecHbIi, o nokpoureabcTBoM Kype Topym)

* CpenHuii croii (3eMHOM, Ha HEM JKUBYT JIFOJIN )

* Hwxuuii cnoit (moa3eMHbIHN, pa3TU4HbIE TyXU U IEMOHBI)

1o cnoBam E.H. PeimapeBoii u A.B. CebeneBoii, «B IECEHHBIX TPAAULIUAX XaHThl COXPaHUIICS
apXETUITUYHBIA 00pa3 JepeBa, KpOHAa KOTOPOTo Kacaercs Heba, a KOPHU TIyOOKO YXOIST B 3eMIIIO,
3TO JIEPEBO COEAMHSECT mpocTpaHcTBa MHpOB» (PeiMapea, CebeneBa 2018: 65). OObuHO 3TO
JIepeBO, KOTOPOE YacTO BCTpeyaeTcs B JaHHOM perroHe: Oepesa, ellb, MMXTa, COCHA U KeAp.

HepeBo (xenp), Jlec y Ilyneruna coemuusitor Bepxuuit, Cpennuii u Huwxuuit cmom u3
MHU(POJIOTHUECKON KAPTUHBI MUPA XaHTHI:

B cepebpe — orne

Moii kenpoBbelit Jiec,

['onoBoii nocran

Jlo cenpIx HeOec.

OH B cHery 10 Ipy/ib,

CrnoBHo 3as11 Geut.

N emy nox crate

JIyHHBIU CBET, KaK MeJl.

OH He npocTo Jiec —

OH BCEIIEHCKHI MOCT;

Kopnu TyT, B 3emie,

Kpownsl Tam, cpenb 3BE31. («3ummuuii 1ecy)

O6pa3 Connya B no33un M. lllynsruna — 3T0 CUMBOJI CBeTa, TEIUIa, FTAPMOHUHU, KPAaCOThL. Y

[ynpruaa BUAMM CpaBHEHUE COJIHIIA C «MEIHBIM TOHTOMY», CBHIILTIOMUAM 30J10T0. CHHOHMMOM
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conHua B Jupuke [lynbruHa BeICTyHaeT CYIIECTBUTEIBHOE «30JI0TO»: «Teroe 30J10TO CTeKaeT ¢
Hebec». Conuue npoOykIaeT MPUPOIHBIA MUP K KU3HHU, IBETEHHIO, MOITOMY, MO OOpazHOMY
onpezaenenuto LlyneriuHa, oHO pa3OpbI3rUBaeT UBEThI, OyauT Taiiry. B moa3uu lynsruna MoxxHo
HAOJII0AATh 1aXKe aCCOLUAIIMIO COTHEUHBIX OJIMKOB CO 3BE3/IaMH.

Ectp B mos3un lllynsruna m BechMa JIFOOOINBITHOE CPaBHEHUE C COJHIEM JIIOJICH, KOTOpPbIE
W3MEHUIIM KM3Hb HApoJa, OTKPbUIM MYTh K HOBOW >XU3HU. Tak, B OIHOM M3 CTHUXOTBOpPEHUI
[lIyneruna sto B.W. Jlenun:

Cenple Kenpbl, OBICTPBINA 0T OJICHEH,

B nagoHsx myk cxuUMaeT 3BepoOoii. ..

B xanTeliickuii 4ym BX0Ky — ToBapul JIeHuH

MHe ¢ BBIIIIMBKHA CMEETCS, KaK JKUBOU. («Xanmbilickue opHameHmol Kpacuewl»)

E.B. KocunneBa B crarbe «O0pa3 CosHIIa B XaHTBIICKON 1MOA3UN» CIIPaBEIJINBO OTMEYAET:
«[Ipeobpa3oBannss Ha POAHON 3eMiie TOXKE 3aYacTyl0 OIEHHBAIOTCA C IMO3UIMM COJHIA, Kak
yTBepXkKAaroIiero cumBoina >xku3Hu. Hampumep, y Llyneruna orau akenoB OypOBBIX MOJOOHBI
conuiy» (Kocunuesa 2013).

3emna B moazun M. llyneruHa — 3TO IPOCTPAaHCTBO, POJMHA, CUIA, fA3BIK KaK OCHOBA
cymecTBoBaHus Hapoja. «IlecHei» Ha3pIBaeT CBOM POJHOM XaHTHIMCKHM 51361k Mukyns [llynerun B
CTUXOTBOpEHUHU «SI3bIK». [10 MHeHn0 Mukynsa LlyneruHa, XaHTBIMCKUM SA3BIK «IIPUTOXK, JAIAECHY;
«OKYpYHT, CJIOBHO py4eii»; «OTPOMEH, CIIOBHO Tairay; «rimy0ok, ciioBHO Morydast OOb», a Juis Bpara
OH IIPOTPEMHUT, «CIIOBHO TPOM»:

O, Moii poAHOM SA3BIK,

Kak 161 MHE TOpOT M MuI!

UYepes TeOst mOCTUT

OTOT OIPOMHBIN MHUP.

Jpyrum  XapakTepHbIM  JJIi  MHUPOBO33pPEHHUs XaHThl MHU(OJIOTHYECKUM MOTHBOM,
npeAcTtaBieHHbIM B TBopuectBe M. Illynbruna, sBisercs momue meogeoa. Tak, B ckaske
lyneruna «MeaBeap W JHca» MpeacTaBieH oOpa3 MeIBends, TJaBbl Jieca, TJIAaBHOTO 3Beps B
Mudonorun xaHTel. B Ha3zBaHHOU ckaszke meaBeAb llynu SBISIETCS MOTYIIECTBEHHBIM XO3SIHHOM
«uynaecHoro Jleca», 4yTo TOBOPUT O €ro BBICOKOM CTaTyCe CPeIu OCTAIbHBIX 3Bepeil. OH moMoraer
bapcyky n306aBUThCSI OT HEMPOUIEHHON TocThU JIATYIIKH, BRICETMBIICH €ro U3 J0oMa, a B (puHae
CKa3KH MpoydYaeT JUKUBYIO U XUTpYIo Jlucy.

E.H. PemmapeBa u A.B. CebeneBa muImyT, 4To «MEIBEIb CUMUTAETCA MH(POJIOTHICCKUM
MPEeIKOM OJHOW M3 (paTUil CeBEPHBIX XaHTHI, MPHILNEIINICH C Iora Ha CEMHUCIOWHBIX IUIOTAX...
CBSIILIEHHBIM XHBOTHBIM — IPEIKOM U MOKpoBuTeneM sojeil» (Peimapena, CebeneBa 2017: 392).
MenBenp SBASETCS OJHUM U3 CAMBIX MMOYUTAEMBIX )KHBOTHBIX, CIUTACTCS, YTO OH Pa3yMEH TakK Ke,
KaKk ¥ caM uesjoBeK. B 3ToT 00pa3 xaHThl BKJIAJBIBAIOT MYAPOCTh M cHily. MeaBeab cuMTaeTcs
TOTEMHBIM XUBOTHBIM, U 3TO TOBOPUT O TOM, YTO OH MMeEET OOJBIIYI0 3HAYMMOCTH ISl Hapoja,

BCIb XAaHTHI CTABAT €0 Ha YPOBCHb 60)KeCTBa, CcuMTas OJHUM U3 ChIHOBEH MOTYIIECTBEHHOT'O Oora

Hymu-Topyma.
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«YTo0OBl yMUJIOCTHBHUTD U 33700puTh MeaBes, NCIIOKOH BEKOB Hapo sl CeBepa ycTpauBaiu
npa3nuuk Menasens» (PeimapeBa, CeGeneBa 2017: 394). B cruxoTBopeHHH-TIECHE «MeEIBEKbS
msickay Lllynbrun oTpaxkaer OMH U3 SIPKUX 3JIEMEHTOB PUTYAJbHOI'O Mpa3JHUKA XaHThl HApoJa
kTl X0T» («\Measexxbu urpuia»). B nem Ilynbrud BOCIpOM3BOIUT CTApPUHHBIN XaHTBIMCKUI
OOpSIIOBBIN TaHEI:

Bpriiie, my3bika, mnosier!

[Ton rpoxouer, Moy XOXOUET,

[Tox noramu non noet! I'pomue, apyr!

Hlupe xpyr!

[Tocmotpwu,

B pybaxe kpacHou

Beimien napeHpb — cokout sCHbIi!

Ha nune y napus macka,

Bort oH TOnHYN, Kak MeBEb.

DTO BaM — Me/IBEXKbs IUIsICKA!

Hano tonate u peBets. («Meodgeicvs nisickay)

[Tocne mpoBenenHoro ananusa npousBeaeHud M.U. Illyneruna mbel MOkeM CKa3aTb, 4TO
m000Bh KO BCEMY CYIIEMYy — IJIaBHas TeMa MPOU3BEIEHUIN XaHTHIIICKOTrO MHUcaTels, HauMHas C
MacmITaboB BCE MPUPOAbI U SKUBYHIIMX B HEM KUBOTHBIX U 3aKayMBas YEJIOBEKOM.
Mugosiornueckue MOTUBBI TECHO CBf3aHbl C TBOPYECTBOM IucaTens. B mnpousBeneHUsX
BCTPEYAIOTCSA: MOTUB OAyXOTBOpeHHOCTH npuponbl (Boawi, [epesa, 3emnu, CoinHia), ¢ KOTOpOid
CBA3aHAa TeMa HPABCTBEHHOCTH, MOTHUB MeIBeAs Kak BiacrenuHa Jleca u  mpaponurens
yenoBeyeckoro poxa. C obOpazom [lepesa y M. IllynbruHa cBsi3aHbl U KOCMOJIOTHUYECKHE
MIPE/ICTAaBICHHUS] O TPOMCTBEHHOCTU KapTHUHBI Mupa. Takum oOpa3zom, u3ydas mpousBeneHuss M.
lyneruHa, MOXHO NPUKOCHYTHCS K KYJbTYype HapoJa XaHTbI, MOCKOJIbKY OHHU IMPOELUUPYIOT TO
OTHOILIEHHE K MPUPOJHOMY MHUPY, KOTOPOE BKJaJAbIBaJl 3TOT HApoA B CBOM MHU(}BI. J[ymaercs, 4To
«UCHOJb30BaHUE MHU(DOIOTHYECKUX U HEOMHU(DOJIOTHYECKUX 00pa3oB B JjuTeparype Oyner
MIPOJOJIKATHCS U Y COBPEMEHHBIX MHCATENEeN, OCTaBasACh aKTYaJIbHBIM JIJISl TaJIbHEHIIIET0 U3YUEeHUSI»
(bokau, Kynrteimesa 2019: 88). Kpome Toro, mpezacraBieHHble B paboTe pe3ysbTaThl aHAIU3a
MHU(OJOTHUECKUX MOTUBOB B npousBeneHusx M. Lllyneruna o npupojie «MOryT ObITh TPHUMEHEHBI
B NIpOo(eCCHOHATBHON JAESITeNbHOCTH MEeAaroroB-QuIoNIOroB MpH pealu3aldyd PErHOHaIbHOTO
KOMIIOHEHTa Ha ypOKax JIMTEepaTypbl NpU PAcCMOTPEHMHM TBOpuYecTBa aBTopa. [IpakTumyeckoe
3Ha4YeHHe paboThl 00ECIIeUnBAETCS TE€M, UTO OMMCATENbHBINA U (hakTorpaduyeckuil MaTepual MOryT
OBITH MCIIOJIB30BaHbl B IMPENOJaBaHUM AMCUUIUIMHBL «JluTepatypa nucareneir FOrps» (benpkoBa
2020: 28).

JIUTEPATYPA
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NHOCTPAHHASA ®UJIOJIOTUA U METOJAUKA ITPEITOJJABAHUSA /
FOREIGN PHILOLOGY AND TEACHING METHODS

YK 81.1
https://doi.org/10.36906/2500-1795/23-1/09
Apycmaman A.1O.

TUIIOJIOT'NMYECKUE TAPAMETPBI XYJTOXKXECTBEHHOI'O TEKCTA
C TOYKU 3PEHUA IIEPEBOJOBEJAEHUA

AHHOTanus. B crarbe npencrasieHa MONbITKA CUCTEMATU3UPOBATh NOAXOABI K BBISBICHUIO
THIIOJIOTUYECKUX ITAPAMETPOB U OTIIMYMUTEIBHBIX IIPU3HAKOB XYA0KECTBEHHOIO TEKCTA, BIUSAIOIINX
Ha aJeKBaTHOCTb IepeBOAd. TpagulUOHHBIE IMOAXOABl K AaHAJIM3y W HUHTEPIpPETALUU
XYA0)KECTBEHHOTO TEKCTa B HAIIeM WCCIEAOBAaHUM OBbLIM CYLIECTBEHHO JOMOJHEHBl 3a CYET
IIOXOJOB M METOJOB aHAJIM3a HOBBIX HAIPABJICHUN JIMHIBUCTHKH: JIMHIBOIIPArMAaTHKH,
KOTHUTHUBHOM JIMHTBUCTUKH WM JIMHTBOKYJIBTYpOJIOTHH. HEoOXOIUMO ydYWTBIBATh, YTO (YHKIUS
XYIOKECTBEHHOTO 3HAaKa BBIXOAWUT 3a MpENeibl SA3bIKOBOM €IMHULBI U CIYXKHUT HE TOJIBKO
CPEACTBOM BepOallM3alluil OIpPENEIEHHBIX CMBICIOB, HO W BBICTYNIa€T B KauecTBE peryJysropa
KOTHUTHUBHO-IIPATMATHYECKUX OTHOIICHUM MEXJy IHUCATeJIeM, IIEpEBOJYMKOB W YUTATEIIEM,
aneyyMpysi K HUX COOCTBEHHOMY OIIBITY, KOTOpPBIH, CO CTOPOHBI aBTOpa HPOM3BEAEHUS,
NPEJCTABISETCd B TEKCT€ B BUJE OINpPENENEHHBIX CUTHAJIOB, BepOaJM3UPOBAHHBIX MOCPEICTBOM
JIMHTBUCTUYECKUX €IHMHHUILI, BOCIIPOU3BOASAIIMUX COLUAIBHO-KYJIBTYPHBIM KOHTEKCT U SIBISAIOLIUXCS
OTpa)XEHHEM €ro MHUPOBOCHPUATHSA. Y uMTaTeNsl MoJ00Has AeHCTBUTEIBHOCTb, IPEIOMIICHHAs
CKBO3b MPU3MY aBTOPCKOI'O BOCIPHUSTHS, MOXKET OBITh JOMOJHEHA U «JIOMBICIIEHa» C yYETOM €ro
COOCTBEHHOT'O SMIIUPUYECKOr0 OMbITa. B pe3ynbpTaTe nccieoBaHus y1aloch BBISBUTh CIEIYIOLINE
IapaMeTpsl XyJI0KECTBEHHOIO TEKCTa, KOTOPBIE CYIIECTBEHHO BIUSAIOT Ha a€KBATHOCTh IIEPEBOJA:
1) aHTponoLEHTpUYHAs NPHUPOAA XYIOKECTBEHHOTO TEKCTa; 2) KOMMYHHMKATHBHasi CTPYKTypa
XYyJI0’KECTBEHHOI'O TEKCTa, HAIIpaBIEHHAasl HA ONIOCPEIOBAHHYI0 KOMMYHUKAIUIO MEXIY aBTOPOM U
yuTaTeneM; 3) HaJMuue MOBEPXHOCTHBIX W TIIyOMHHBIX CTPYKTYP, BBISBISIEMBbIE MOCPEICTBOM
MHTEPIPETAIIMOHHOIO TOJAXO0Ja K aHajlu3y XYyJIO0’KECTBEHHOrO0 TEKCTa; 4) KOHIENTyalbHOE
IIPOCTPAHCTBO TEKCTA, IKCIUIMIHUPYEMOE TOCPEACTBOM OIPEAEICHHBIX CUTHAJIOB WJIH MapKepoB,
aneJIMPYIOIMX K WHIUBUYaJbHOMY KOTHUTHMBHOMY OIBITY YHUTaTelNsd; 5) INparMaTudecKui
[IOTEHIMAl  XYJO0XKECTBEHHOI'O TEKCTa, PACKPBIBAEMBIM 3a CYET JETaJbHOIO  aHaln3a
KOMMYHHMKATHUBHBIX CUTYyallud, SKCIUIMIMTHO WJIM HMIUIMLIUTHO TNPEACTAaBIEHHBIX B TEKCTE; 6)
HallMOHAJbHAs KapTHHAa MHpa, penpe3eHTHpyeMas KyJIbTYPHO-CHEHU(PUYHBIMU CpEACTBAMH,
KOTOpBIE 3HAUUTENBHO paA3HATCA MEXAY JIMHIBOKYJbTypaMU OpUIMHAla M IepeBoja; 7)

CTUJIMCTUYECKHUM ITOTEHLMA XYOOXKXCCTBCHHOTO TCKCTA, 8) ABYCMBICJIICHHOCTb W S3HTPOIIUA, YTO
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TYPOLOGICAL PARAMETERS OF A LITERARY TEXT
FROM THE VIEWPOINT OF TRANSLATION STUDIES

Annotation. The article presents an attempt to systematize approaches to identifying
typological parameters and distinctive features of a literary text that influence the adequacy of
translation. Traditional approaches to the analysis and interpretation of a literary text in our study
were significantly supplemented by the approaches and methods of analysis of new linguistics
trends: linguopragmatics, cognitive linguistics and linguoculturology. It should be taken into
account that the function of a literary sign goes beyond the limits of a linguistic unit and serves not
only as a means of verbalizing certain concepts, but also acts as a regulator of cognitive-pragmatic
relations between the writer, translators and readers, appealing to their own experience, which, on
the part of the author of the work , is presented in the text in the form of certain signals verbalized
by means of linguistic units that reproduce the socio-cultural context and are a reflection of his/her
worldview. For the reader, such a reality, refracted through the prism of the author’s perception, can
be supplemented and “thought out” taking into account his/her own empirical experience. As a
result of the study, the following parameters of a literary text, which significantly affect the
adequacy of the translation were identified: 1) the anthropocentric nature of a literary text; 2) the
communicative structure of a literary text, aimed at indirect communication between the author and
the reader; 3) the presence of surface and deep structures, revealed through an interpretive approach
to the analysis of a literary text; 4) the conceptual integrity of the text, explicated by means of
certain signals or markers, appealing to the individual cognitive experience of the reader; 5) the
pragmatic potential of a literary text, revealed through a detailed analysis of communicative
situations, explicitly or implicitly presented in the text; 6) the national picture of the world,
represented by culturally specific means, which differ significantly between the linguocultures of
the original and the translation; 7) stylistic potential of a literary text; 8) ambiguity and entropy,
which can lead to incorrect interpretation and, as a result, to a violation of the adequacy of the
translation of a literary text.
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Tunosoruss Tekcra cBA3aHa ¢ pa3pabOTKOW  KpUTEpUEB, KOTOpbIE  [TOMOTaOT
KJIaCCU(UUUPOBATh TEKCThl, ONHUPAACh HA XapaKTepHblE (TUIIOJIOIMYECKHE) OCOOEHHOCTH,
npucymue uMm. [IpuHumas Bo BHHMMaHue TOT (akT, 4TO B Ipoliecce IepeBoja HEoO0XOIUMO
ONUPAThC Ha OOBEKTUBHBIE NapaMeTphl, MPEICTABISAETCS HEOOXOAMMBIM BbIAEIUTH T€ CaMble
napamMeTpbl M XapaKTePUCTUKU XYAO0KECTBEHHOI'O TEKCTa, KOTOpbIE COCTaBISIIOT OCHOBY
MPEINePEeBOTICCKOTO aHAIHN3a U SBIISIOTCS 0a30BBIMU TSl PACKPBITHS UMIUTMIMTHON HH(DOpMAIUH,
KOTOpas BCerjia MpUCyTCTBYET B JIFOOOM Xy/10)KECTBEHHOM IIPOU3BE/ICHUU.

HecoMHEeHHO, XyI0KECTBEHHBIH TEKCT MOXET OBbITh MPOTHBOIOCTABIEH «BCEM MPOYUM
peueBbIM NPOM3BEACHUAM Ojarojaps TOMY, 4TO JUIsl BCEX HUX JOMHUHAHTHOW SIBJISIETCS OJHA U3
KOMMYHHMKATHUBHBIX (PYHKIMHA, a UMEHHO XYyJ0’KECTBEHHO-3cTeTndeckas» (AOapaxmanoa 2019:
45). OnHako, XapakTepHOM OCOOEHHOCTBHIO JTUTEPATYPHOTO TEKCTa SBISIETCS TaKXKE U TO, YTO OH
MOJKET BKJIIOYATh OTJIMYUTENIbHBIE OCOOCHHOCTH BCEX OCTAJbHBIX CTHIJIEH, BKIIOYas M COBCEM He
JUTEpaTypHbIE 3JIEMEHTHI PEUM, TAKHE KaK CIIEHT, )KaproH M OOCILEHHas JIeKCuKa. B cBs3M ¢ 3TuM,
HE00XO0JIMMO OTMETHUTb, YTO XYJ0KECTBEHHBIN TEKCT SIBIISIETCSA JOCTATOUHO CJIOKHBIM MaTepUajioM,
COYETAIOIIUM B ce0€ MHOTOUYHMCIIEHHBIE TUIIOJIOTUYECKUE XapAKTEPUCTUKH.

Tak, «K THUIIOJIOTMYECKUM CBOHCTBaM XYyJOXXECTBEHHOW (OPMBI OTHOCATCS CIOKETHOCTb,
OIUCATENIbHOCTh, IICUXOJIOTU3M; (PaHTAaCTHKa M IKU3HEMOAOOME; MOHOJIOTU3M M pa3zHOpeuue
(monudoHusd), CTUX W NPO3a, HOMHMHATUBHOCTb M PUTOPUYHOCTH; NPOCTasi WIM CIOXKHAs
kommozurus» (JI9Tull 2001: 332). JlaHHble CBOMCTBA XapaKTEPHU3YIOTCS JIMTEPATYPOBEAUECKUM
MOJIXO/I0M U SIBJISIFOTCS MEPBOHAYAIBHOM CTYIEHbIO B Ipollecce TEKCTOBOro aHanu3a. Heobxoaumo
MOTYEPKHYTh, YTO TIEPEBOJYMK XYAOXKECTBEHHOIO TEKCTa JOJDKEH 00JjanaTh HaBbIKAMU
JUTEPaTypOBEIYECKOTO aHAJIM3a HapaBHE C XOPOIIMM BJIaJIEHUEM SI3bIKaMU OPUTHHAJA U NTEPEeBO/Ia.

B Hacrosimee Bpems, ¢ pa3BUTHEM COBPEMEHHBIX HHTEPIMCUUIUIMHAPHBIX MOJIXOAOB K

AHAJIIN3Y XYHOKCCTBCHHOI'O TCKCTA, CYIICCTBCHHO H3MCHUJIIOCH W CaMO OIPCACIICHUC IMOHATHUA
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«XYIOXKECTBEHHBIH TEKCT»: €ClId B TPAJAUIMOHHOM TOHMMaHUU XYJOXKECTBEHHBIH TEKCT
paccMaTpuBajICsl C TMO3MIMH CEMaHTUKO-CTHJIMCTHYECKoro moaxoaa (ApHonbn 2002; AxmaHoBa
1966; BunorpamoB 1971; I'aneniepun 1981; I'to66ener 1981; Jomuaun 1985; Kyxapenko 1979;
Jlorman 1970 u 1p.), TO B HacCTOAILIEE BPEMSI XY10KECTBEHHOE IIPOU3BEICHUE XapaKTEPU3YETCs KaK
noimpyHKIMOHAILHOE ~ SBJICHHWE,  coderaromiee B cede  (YyHKIUU  «ICTETHYECKOrO,
KOMMYHHKATHUBHOTO, CTUJIMCTUYECKOT0, MPAarMaTHYeCcKOro, KOTHUTUBHOTO U KYJIbTYPOJIOTHYECKOTO
xapaktepa» (Amypoa 2022: 65-78). OmnHako, HEOOXOAMMO TIOHMMAaTh, YTO TEKCT — OTO
rpaduueckas (QUKcanus aBTOPCKOTO BOCHPUSATHS, TpPaHCIUpyeMas IOCPEICTBOM BepOaIbHBIX
3HaKoOB. B cBs3u ¢ 4em, MepBOCTENEHHAs 3aja4ya MEePEeBOJUYMKA — MPABUILHO MHTEPIPETUPOBATH
JTaHHBIE CPEJICTBA.

[To cnoBam A.JIL. TI'pumynuna, «TekcT BaXHO OTJIMYaTh OT NPOU3BEACHUSA KaK
XYJIO0KECTBEHHOTO IeJoro. TeKeT — He MPOW3BEACHHE, a TOJBKO 3amluch ero, rpaduyeckas, B
3HAYUTEJILHOM MEpE YCIIOBHAsI CTPYKTYypa, MPEICTABIAIONIAs 9TO MPOU3BEACHUE U TMO3BOJISIONIAS
YUTATENI0 €ro BOCHPUHUMATh. TEKCT, €CTeCTBEHHO, NOJKEH OBbITh aJIeKBAT€H IPOU3BEACHUIO»
(Ipumrynun 1998: 37). CnenoBaTenbHO, XyI0)KECTBEHHOE MPOU3BEICHUE UMEET OCOOBIN CTaTyC U
OTJINYUTEIbHBIE XAPAKTEPUCTUKH, KOTOPHIE HEOOXOIMMO paccMaTpHBaTh B Kadye€CTBE OMOPHBIX
KPUTEPHUEB TIPH MEPEBOAUECCKON MHTEPIPETALMH U BBISIBICHUHU TTYOMHHBIX CMBICIIOB, B3aUMOCBSI3U
(OHETUYECKUX, JEKCUKO-CEeMAHTUYECKUX M TpaMMaTHYEeCKHX EIMHHUII W HMX pealu3alud B
KOHTEKCTE, (PYHKIMOHUPOBAHUE CTUIIMCTUYECKUX MPUEMOB U XyJ0’KECTBEHHBIX JIeTanei, KOTopbie
B IeJIOM (HOPMHPYIOT HACHHO-COACPKATCIBLHYI0 M 3MOIMOHATBLHO-IKCIIPECCUBHYIO CTPYKTYPY
TEKCTa, KOTOPYIO MOXHO OOO3HAUWUTh KaK KOHIENTYyaJbHAasl IEJIOCTHOCTh MPOU3BEICHUS. Takum
0o0pa3oM, MOXHO clieJaTh BBIBOJI, YTO HE TOJBKO CaM TEKCT SIBISIETCS MPOAYKTOM TBOPUYECKOM
aKTUBHOCTH aBTOpa, HO M B KaKOW-TO CTENEHH XYI0KECTBEHHOE Mpou3BelneHue GopMupyeT
WHJIMBUIYIbHO-aBTOPCKUM  CTWJIb, WHIWUBUIYAJIbHYIO KapTUHY MHpa U BIHSET Ha €ro
MHPOBO33PEHUE B LIEJIOM.

B HacTosiee BpeMs HaON0laeTCs TEHIEHIUS aHATU3UPOBATh XYIOXKECTBEHHBIH TEKCT B
KOHTEKCTE KYIbTYphI, aKIIEHTUPYS UX B3aUMOOOYCIOBIEHHOCTh, T. K. UIMEHHO XYJ0’KE€CTBEHHBIH
TEKCT SIBJISIETCS. OJHOBPEMEHHO KaK TMOPOXKIACHHEM KYJIbTYpbl, TaK M €€ BOIUIOIICHUEM, BEJb
XyJI0’)KECTBEHHbIE MPOU3BEACHUS, SBISAACH YACThIO HAIIMOHATILHOM KAPTUHBI MHPA, 3aKIHOYAIOT B
cebe ocoOble 3HAHUS, KOTOPHIE 3HAKOMST MPEACTABUTENCH OPYrHMX KYIbTyp C €€ crernupukoin
nmocpencTBoM TekcToB. B c¢Bsi3u ¢ atum KO.M. JlotMan paccmaTpuBai KyJdbTypy KaK «MEXaHU3M
pocTa uHpOpPMAIHIY, KaK «COOpaHHe TEKCTOB M JTaKe KaK eUHBIN Oonbinon Teket» (Jlotman 1997:
30).

Tem He MeHee, IO MHEHHUIO Y4YEHOTO, C OIHOW CTOPOHBI, «YMOIOOISSACH KYIbTYPHOMY
MaKpOKOCMOCY, CTAHOBHUTCS 3HAUNTEIILHEE CaMOTO ce0s1 M MprUoOpeTaeT YepPThl MOJACIU KYJIbTYPBI»,
a C JpYroll CTOPOHBI, «OH HWMEET TEHJACHIIMIO OCYIIECTBIATh CAaMOCTOSATEIHLHOE ITOBEICHUE,
yIOJ00ISISICH aBTOHOMHOM TMYHOCTHY. ClieZ]0BaTeNbHO, TEKCT SIBJISIETCS HOCUTENIEM KOJIEKTUBHON
MaMsITH, KOTOpasl CKJIabIBaIach BEKaMU U TpaHCc(HOpMUpOBaAIach MO BO3ACHCTBUEM BHYTPEHHUX U

BHEUIHUX (aKTOPOB (TaKUX Kak, HApUMeEp, KyJIbTypHbIE TPaJIULIUU, UCTOPUYECKUE COOBITHS), UTO
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XapaKTepU3yeT YHUBEPCAJIbHBIE THUIOJOTMYECKHE XapakTepucTUku. B To ke Bpewms,
XYA0XKECTBEHHBI TEKCT BOIUIOUIAET CYOBEKTHMBHOE HWHAWBUIYJIBHO-aBTOPCKOE BOCIPHATHE
JEUCTBUTENILHOCTH U «CIIOCOOEH (DYHKIMOHMPOBATh JAJeKO 3a NpeAe]aMH BPEMEHM M MecTa
CBOETO BO3HMKHOBEHHUS H... THIATEIBHO MPOAYMBIBACTCSA U HUIM(YETCS €ro COo3AareseM, SBISSCH
OTBETCTBEHHBIM peueBbIM JeicTBUEMY (Xanu3eB 1995: 28).

«XyO)KECTBEHHOE  IPOM3BEACHHE — O3TO CJIOXHOE, MHOIOMEpHOEe 0oOpa3oBaHMUE,
JIONYCKAIOIee pa3IMYHbIe MOAXOAbl K €ro M3y4eHHIO: C TOYKM 3pEHHUS TEOpUU TEKCTa,
JUHIBUCTUKU TEKCTa, TEPMEHEBTUKH, IMOATUKU U CTUIMCTUKH. BBICTynas B KayecTBE S3BIKOBOIO
MaTepuasa, XyJ10KECTBEHHbIN TEKCT IKCIIMIUPYET BHIPAKEHHYIO B SI3bIKOBBIX 3HAKaX M TEKCTOBBIX
CTPYKTYpax CHUCTEMY HALlMOHAJIBHBIX LIEHHOCTEH, COOTBETCTBYIOLIYIO PYCCKOMY MEHTAIUTETY, U
COOTHOCHUM TIO9TOMY C HaIlMOHAIbHOW KapTuHOW wMupa» (Tomopor 1995: 259). Jlannoe
OIpe/IeJICHUE 3aTparuBaeT CIEAYIOIIMM HEMalOBaXKHBIM (HaKTOp XyJ0KECTBEHHOTO TEKCTa C
MO3ULMHU [epeBOUYECKON HHTepnperauuu. HanuoHanbHas KapTHHA MUpa, SBIAIOIIASACS BaKHON
COCTABJISAIOLIEH JII0O0T0 XY/10’)KECTBEHHOI'O TEKCTA, MOXKET BbI3BATh CYLIECTBEHHBIE PACXOXKICHUS B
BOCIIPUATHU KYJIbTYpHOH MH(OPMALMU YUTATEIEM OPUTHMHAIA M YUTATENIeM IepeBosa. 3a4acTylo,
MIEPEBOYUK CTOUT IEpes BHIOOPOM — COXPAHUTh KYJIbTYPHYIO KOHHOTAlLMIO, Hapymas (opmy
IIpOU3BEACHUS (BBOASI JIOMOJHUTENBHBIE 3JIEMEHTHI B BUJE IOSCHEHUs), MO0 IOXKEpPTBOBATh
KYJIbTYpHO-CIIELU(UYHBIM  3JIEMEHTOM, OPHEHTUPYSICh Ha JIMHIBOKYJBTYpPHBIH IOTEHLUAI
qUTaTels IepeBoia.

[lo MHeHHIO OOJBIIMHCTBA HUCCIENOBATENEe, JIMHTBOKYJIbTYPHBIE KOJbI  SIBJISIFOTCS
HOCHUTEISIMM UMIUIMIMTHOM HHQOpMalK, BepOaJM30BaHHON MOCPENCTBOM JIMHIBUCTHYECKHUX
3HakoB. B wactHOcTH, FO.M. JloT™MaH, paccMarpuBas A3bIK MCKYCCTBA KaK XYHOXXECTBEHHBIH KOJ
MOTYEPKUBACT HEOOXOAUMOCTh €€ pacIiIU(ppPOBKU aJPECcaTOM: «TE€KCT MPEJCTaeT Mepesl HUM Kak
JBaK/1bl (KaK MUHUMYM) 3alIM(QpOBaHHBIN, IepBast 3alIM(PpOBKa — CUCTEMa €CTECTBEHHOI'O 3HAKa...
B ycioBusix acteTnueckoro pyHKIHMOHUPOBAHUS TEKCTA BXOAUT MpEABAPUTEIbHOE 3HAHUE 00 ATOMI
JBOWHON MU(POBKE U HE3HAHUE (BepHEe, HEMOJHOE 3HaHWE) O NMPHUHATOM IpPU 3TOM BTOPUYHOM
koxe» (Jlorman 1992: 204). NM.B. ApHonbJ OTMEYaeT CIOCOOHOCTh XYJIO’KECTBEHHOIO TEKCTa
«KOHLIEHTPUPOBaTh OYEHb OOJIbLIYI0 HMH(OpMalMI0 Ha HEOOJbIIOM OTpe3ke. YacTU4HO 3TO
OCYILECTBIISICTCS 3a CUET COEAMHEHUs 3JEMEHTOB B KOJOTPaMMBbl O0jiee BBICOKMX YpPOBHEH. DTO
0c00EHHO y/00HO 3aMETHTh Ha KPYNHBIX oOpa3ax-cumBoiax» (ApHonbn 2002: 24). ITo MHeHUIO
H.C.BanruHoli, OCHOBHBIMHM MpH3HAaKaMU XYyJO0’KECTBEHHOTO TEKCTa SIBISIIOTCS: HaJU4due
ACTETUYECKON (DYHKIMHU, UMIUTUIMTHOCTh COJAEP)KaHUS (HaJU4Me MOATEKCTa), HEOJAHO3HAYHOCTh
BOCIIPUATHSA, OTPAXKECHHE HEPEAIbHON JEHCTBUTENBHOCTH, CO3HATEIbHO KOHCTPYMpPYEMBbIE
BO3MOJKHBIE MoJienu AeiicTBuTenbHoCcTH (Banruna 2004: 114).

Takum 00pa3zom, MOXKHO OTMETHUTb, UTO JIF0OOE JINTEPATYpPHOE MPOU3BE/IEHUE MPEICTABISAET
co00if HE MPOCTO TEKCT Ha OMPEIENIEHHOM S3bIKE, HO CKOpEe CHCTEMYy KOAOB (B TOM UHCIE U
JIMHTBOKYJIBTYPHBIX), KOTOPBIE JOJDKHBI OBITh 00s3aTe€IbHO COXpaHEHbl B mepeBoje. WHbIMuU
CIIOBaMH, XYJ0KECTBEHHBIN TEKCT, Oy1yuH, C OTHONU CTOPOHBI, (PUKCUPOBAHHBIM U HEU3MEHSEMBIM

MaTepuaJbHbIM OOBEKTOM, HeceT B ce0e HeKyro HHGOpMaluio, HHTEpIpeTanus KOTOpOH, B
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3aBHUCHUMOCTH OT KOTHUTHBHOIO Te€3aypyca 4HUTaTels, NPUBOAUT K PACHIMPEHHUIO €ro TpaHUll U
«IIPUPALLEHUIO» HOBBIX CMBICJIOB.

Cucrema CKpBITBIX CMBICIOB SIBIISIETCS LIEHTPAJIBHOM B MHTEPIPETALUU XYI0KECTBEHHOI'O
Tekcra U o MHeHuto [[.Y.Amypooii (Ashurova D. U. 2012: 43). B cBoeM ucciaenoBaHUU aBTOP
OIpesessieT KaTeropuu aHTPOIOLEHPUYHOCTH, SMOTUBHOCTH, OOpa3HOCTH M HMMILIMILUTHOCTH B
KayecTBe Oa30BbIX KayecTB, MPHUCYIIUX XYJOKECTBEHHOMY IPOU3BEJICHHUIO, ONMUPAsACh Ha
MYJIBTUIUCLMILIMHAPHBIN MOAXO0/ K IUHTBUCTHUKE TEKCTA.

C pa3BuUTHEM HHTEPIPETALMOHHOIO MOAXOAA K CHUCTEMAM 3HAHUM, aKTHUBU3UPYIOLIUX
UHIUBUAYAJIBHOE BOCHPUSITHE SIBICHUN, SBIIOIIMXCS YHHUBEPCAIBHBIMH B  OIPEAEICHHON
JIMHIBOKYJIbTYpE («KOJUIEKTHBHBIE 3HAHU»), aHAJIU3 XYI0’KECTBEHHOTO TEKCTa MPHOOpes HOBbIE
IIEPCIIEKTUBBI, U PACCTAHOBKA aKLEHTOB CMECTWJIACh B CTOPOHY BBISIBIICHHS TEKCTOBBIX JIOMHHAHT,
AKTUBU3HUPYIOLIMX WHAMBUAYaIbHBIM onbIT ynTarens. Ilo ciosam H.H.bonaeipesa, «koHCTpynpys
OKpY)KAIOIMA MHUP B CBOEM CO3HAHUHU, YEJIOBEK HMHTEPIPETUPYET KaK caM 3TOT MHpP B €ro
MHOro0o0pa3uu 0OBEKTOB, COOBITHH, UX XapaKTEpUCTHK M HPOSBICHUI, TaK M 3HaHUA O MHUpPE B
KOHTEKCTE JIMYHOTO SI3bIKOBOIO M HEA3BIKOBOTO OIBITA B3aUMOJEHCTBUSA C HUM. DTOT IpoLEcC
perynupyercs OOLIMMH, KOJJIEKTUBHBIMH, M YaCTHBIMHU, HWHAMBHUYyaJbHBIMH, KOTHUTHUBHBIMU
JIOMHUHaHTaMU 53bIKOBOM nHTepnpetanun» (bonasipeB 2019: 51). Takum o6pazom, MHOrO3HauHas
MHTEPIIpETALMs] BOZHUKAET HE TOJIBKO BCIEICTBUE PA3IMUYUNA MEKIY Pa3HBIMU JMHTBOKYJIBTYPAMH,
HO Y T0J BIUSHUEM MHAMBHyaJIbHOTO KOTHUTUBHOI'O T€3aypyca YUTATENsl, KOTOPbI, HECOMHEHHO
MOKET M HE COBIAJaTh C AaBTOPCKUM. YUUTBIBas TOT (aKT, YTO MHTEPIIPETALUS XYA0KECTBEHHOIO
TEKCTa ajJpecara pacCcMaTpuBaeTCss B paMKax JIMHTBOIIparMaTHKH, XapaKTEPHU3YIOILYIO
B3aMMOJICHCTBHE aBTOpa U YUTATENIsl B aKTE€ KOMMYHUKAIIUU (TEKCT), BOCIIPUATHE YUTATENIS, HA HAIll
B3IJIS1]T HEOOXOAMMO TaKXKe paccMaTpUBaTh U B paMKaX KOTHUTUBHOW JIMHTBUCTHUKH, B CBSI3H C TEM,
YTO /I BHICTPAWBaHUS YCIIEITHOW KOMMYHHMKAIIUM OOOUM y4aCTHHUKaM PEUeBOT0 aKkTa HEOOXOIMMO
o0nazaTe ONpPENENEHHBIMH NPEIBAPUTEIbHBIMU  3HAHUSMHU, COINPOBOXKAAIOIIUMH JAHHYIO
KOMMYHHKAIUIO.

OO11en3BecTHO, YTO CaM TEPMUH «MHTEpHpeTalys» MMeeT MHOIOYMCIEHHBbIE 3HadYeHus (K
MIPUMEPY: «TOJIKOBAHUE», «OOBSICHEHHE», «PACKPBITUE CMBICIA YEro-in0o0»), MHOIOYHCIIEHHBIE
UHTEpOpETallMd OJHOTO M TOrO e TEeKCTa MOryT ObITh OOYCIIOBIIEHBI CHEIU(PHUKON
XYJOKECTBEHHOIO0 TEKCTa, OTPAXKAIOIIEr0 HAIMOHAJIBHYI0 KapTHHY MHpPa CKBO3b IPU3MY
coOCTBEHHOro BocHpuATHud. Takum o00pa3oM, MOXHO TOBOPUTH O TIEPECEYEHHH JABYX
aKCHUOJIOTUYECKUX KapTUH Mupa (HalMOHaJIbHAasT M WHIUBUAYalbHas), TJTyOOKOe MOHUMaHUE
KOTOPBIX TpeOyeT OT MepeBOIYMKa orpeneneHHoro omneita. C Apyroi CTOPOHBI, MHTEPIpPETaIHs,
WIN «pacuM(poBKay TEKCTa, HAIPSIMYIO 3aBUCUT U OT (DOHOBBIX 3HAHMU UYUTATENs, KOTOPHIM, B
cllydae epeBo/ia sIBJISIeTCs EPEBOTUHK.

Taxum 00pa3oM, MOXKHO BBIJIEIHUTH €€ OJHY MPOOIeMy MHTEpPIPETAlnun XYyJ0KECTBEHHOTO
TEeKCTa — TMpoOiieMa CYObEKTUBHOCTU BOCIPHUATHS, KOTOpask MOXET CUYUTAThCA OOBEKTOM
[IParMaTU4eCKOro0  HCCJIENOBAaHUS  XYHOXECTBEHHOro  Tekcra. IIparmMaTtmdeckue  acleKTsl

HUCCICOOBAHUA XYOOXECTBCHHOTO TCKCTa B JIMHIBUCTUKEC TAKXE IMPCAIOJaratOT BbISABJICHUC
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CKPBITBIX CMBICIIOB B TpOLIECCE KOMMYHHMKAIIMM, KOTOpBIE OOECHEeYMBAIOT €€ YCIHEIIHOCTb.
DJIeMEHThl MParMaTUYECKONW CTPYKTYPBI XYI0KECTBEHHOI'O TEKCTa IMPEIO0JIaraloT PacCMOTPEHUE
SI3BIKOBOM JIMYHOCTH Kak MHcaTessl, TaK M yuTarens (B HAIIeM cilydae, MepeBOAYMKA), «B YHCIO
KOTOPBIX BXOJUT 3HAHHE HMHU S3bIKa, TaK M pa3IM4YHbIe BHUJABI IPECYNIO3UIUA OOLIICHHUS:
KOMMYHUKATUBHOM, JIMHIBUCTUYECKOM, OK3UCTCHIMAJIbHOW, [pPAarMaTH4eCKOM, a  TaKkKe
(UI0JOrN4YEeCKON U BEPTUKAIbHO-KOHTEKCTYalbHOU. Torna 0oCHOBOM MOHUMaHUS XYI0KECTBEHHBIX
CKPBITBIX CMBICJIOB SBJISIETCSI OIPEAEICHHOE COBMNAJCHUE BHJIOB NPECYIIO3UIMI aBTOpa H
nonyyatess» (Paromkuna 2004: 45), uro, o cinoam B.3.J/leMbsiHKOBa, SIBISETCS «IIPEA3HAHUEM) B
ucroiakoBanuu Tekcrta ([lembsakoB 2005: 6).

B TpagunuoHHBIX MOAXOJAaX K aHANM3y W [OHMMaHHWIO TEKCTa IpeobsagaeT
JIMHTBUCTUYECKUM aHAJIN3 CTPYKTYPhI TEKCTA KAK CUHEPT€TUKHU €r0 BHEIIHUX U BHYTPEHHUX CBS3€H
(Tampniepun 1981; Munbsap-benopyueB 1996; Mouceea, Ornea 2003; Illanckuii 1984), mu6o
nicuxosoruaeckuii aHam3 (Aitchison 2012; Xunkun 1964; bensann 1988; bensaun 2006), Torma
KaK OCHOBAHHWEM I KOTHUTHUBHOI'O MOJXOJA K aHAJIM3y XYJ0XKECTBEHHOI'O0 TEKCTa, 10 MHEHUIO
HEKOTOPBIX YUEHBIX, SBISAIOTCS CleAyrouue (pakTopbl: €ro OHTOJIOTMYECKHE CBOMCTBA, a TaK¥Ke
KOMMYHHMKATHBHAsl IPUPOJIa TEKCTONMOPOXKACHUS U TEKCTOBOCIPUATHUS; THOCEOJIOTHUYECKUN U
UJICOJIOTHYECKUN (PaKTOpPhI Xy/I0KECTBEHHON NEWCTBUTEIILHOCTH; PENPE3CHTAIMS HalMOHAIHHOU
KapTUHBl MHpa B peaiM3alliy TBOPYECKOTO MOTEHLMAJA; aHTPOIOLIEHTPU3M, PENPE3ECHTUPYIOIINM
WHIUBUAYAIbHO-aBTOPCKYIO KapTuHy Mupa (badenko 2006; Apycramsan 2021).

[To muenwuro 11.C.CadapoBa, KOTHUTHBHBIH MTOTEHIUAT XYA0KECTBEHHOTO TEKCTa 3aBUCHT OT
o0beMa 3HAaHUM 000MX yYaCTHHUKOB XY/IO’KECTBEHHON KOMMYHHUKAILlMH, T.K. M aBTOpP TEKCTa, U €T0
YUTaTeNId TPAaHCHOPMHUPYIOT CTPYKTYpPbl 3HAHUH B MEHTaJbHBbIE OOpa3llbl CTPYKTYphl TEKCTa
(Cadapos 2019). CnenoBarenbHO, KOHIENTYyalbHO-3HaUMMasi HHPOpMaLUs, HHTEpIpEeTHpyeMas ¢
MO3UIUN KOTHUTUBUCTUKH, SIBJSETCS CIEIYIOIIUM (AKTOpPOM, OTJIMYAIOIIUM XYA0KECTBEHHbBIN
tekcT. Kak yxe ObUIO yIOMSIHYTO BBIIIE, JIIOOOM XyI0KECTBEHHBIN TEKCT IMpPEACTaBIsET COOOM
€IMHOE KOHLENTYaJIbHOE IIPOCTPAHCTBO, SKCIUIMLUPYEMOE IOCPEICTBOM CUTHAJIOB, BBI3BIBAIOIINE
OIIpEICIICHHBIE aCCOLMALIMHN Y YUTATEN U PACKPBIBAIOIIME ITOJIHOTY aBTOPCKOH 3anymMku. OnHaKo,
JTaHHBIE CHUTHAJIbl MOTYT OBITh PEAIM30BAaHbI TOJBKO NPU HAIMYUU Yy YUTATENs ONpPEIEICHHOIO
OIbITA ¥ 3HAHUH, YTO MOXKET ObITh HECBOMCTBEHHO PELUNHMEHTY UHOS3BIYHOM KYJIBTYpHI.

Ocobasi yHUKaIbHOCTb XYJO0KECTBEHHOIO TEKCTa TAKXKE 3aKIIOYAaeTCs W B NPAKTHYECKU
0e3rpaHMYHON BApUAHTHOCTH CMBICIOB M UJAEH, 3aJ0)KEHHBIX aBTOPOM: KaXJblil YHUTATEIb
MPUBHOCUT B TECT CBOE COOCTBEHHOE BHUJEHHE U, CIIE€JOBATEIbHO, pPACIIUPSIET TpPaHUIIbI
IIOHMMaHHUs. B IMHIBUCTHKE JAaHHOE SBJICHUE MPUHATO HA3bIBATh TEPMUHOM «3HTPOIIHS», KOTOPBIN
ObuT 3aMMCTBOBaH U3 mMaremartuku. FO.M. JloTMaH yka3pIBaeT Ha JiBa OCHOBHBIX THIIA SHTPOIUHU
XYJOKECTBEHHOTO0 TeKCTa: 1) SHTpONUS aBTOPCKOIO M YHUTATENbCKOrO KoJa U 2) SHTPONUs
paznuuHbiX ypoBHe koma (Jlorman 1979: 17-18). B mnepBom ciydae BO3MOXHBIE BapHUaHTHI
MHTEPIPETALIMM MOTYT MOSIBJIATHCA 3@ CUET PA3JIMYHOIO OIBITA y aBTOPA U YUTATENsA, BO BTOPOM K€
cllyyae, IPUYMHOM MOTYT OBITh aHPOBO-CTUJIIMCTHYECKOE pa3HOoOpa3ue Tekcra. TeM He MeHee,

MNEPEBOAYUK JOJIPKEH YETKO MOTHBHUPOBATH BI)I60p TOr'0 UJIM MHOT'O BapHaHTa, PYKOBOJACTBYSCH BCC
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TEMH K€ MapKepamH, MOCPEICTBOM KOTOPBIX aBTOP CUTHATIM3UPYET O HAIWYUU HMILTHLIUTHON
uH(pOpMalUU B TEKCTE.

E1e ogHON 0ueHb BaKHOW 4epTOM XY10)KECTBEHHOI'O TEKCTA SABISETCS JTMHIBOKPEATUBHOCTD.
B mporecce co3manusi MpoM3BENEHUS aBTOP 3a4acTyio MpUOEraeT K HECTaHJAPTHBIM PELICHUSM
WCTIOJIb30BAHUSI U BapbUPOBAHMS S3BIKOBBIX €IUHMII, TAKUX KaK OKKa3MOHAIM3MbI U KajJamOypHl,
CEMaHTHYECKasi 3HAYMMOCTh KOTOPBIX BBICTPAMBAETCS HAa OCHOBE BTOPUYHOM HOMMHALMM WIIU
IOJIMCEMUH, 3JIEMEHThI KOTOPBIX MOT'YT HE COBIIaJaTh B s3bIKaxX OpUruHaia u nepesosaa. [lonoGHsle
JJIEMEHTbl, HECOMHEHHO, 3HAa4MMbl HE TOJBKO C TOYKM 3pEHUS UX CTUIMCTHYECKOIO
(YHKIIMOHMPOBAHUS B TEKCTE, HO MOTYT CIIY)KUTh U CPEICTBAMH BepOaIM3aIMK CKPBITHIX CMBICIIOB,
B CBSI3U C YEM, TaK)Xe JOJKHBI ObITh BKJIIOUEHBI B KPYT MPOOJIeM XyA0)KECTBEHHOI'O IIepeBo/Ia.

O030p cymecTByOLIEH JUTEpaTypsl IO JaHHOMY BOIPOCY M Halll COOCTBEHHbIE
HaAOJIOACHNST TIO3BOJISIFOT BBIJICIUTh OCHOBHBIE XapaKTepHbIC NMPU3HAKU JIMHIBOKPEATHBHOCTHU: 1)
KOHCTPYKTUPOBAaHHUE BOOOpPaKa€MOI'0 MHUpPAa B COOTBETCTBUM C 3CTETUYECKUMH U IIEHHOCTHBIMU
YCTAaHOBKaMM aBTOpa; 2) TBOPYECKUH OTOOp SA3BIKOBBIX e€IuHML; 3) (pa3eosornyeckue
TpaHchopMalMM, TPAHCIUPYIOUIME  KYJIbTYpPHbIE ILIEHHOCTH W  TEHEpPUPYIOLIME  HOBBIE
KOHLENTYyalbHbIE CMBICIbI; 4) UCIIOJIb30BAHUE BBIPA3UTEIbHBIX CPEICTB SI3bIKA U CTHJIMCTUUYECKUX
IIPUEMOB, KOHBEPre€HIIMM CTHJIMCTUYECKUX IPUEMOB U XYHOXKECTBEHHBIX JeTalied; 5) BblIe/IEHUE
HauboJiee peneBaHTHOM, KOHUENTYaJbHO 3HAYMMOM MH(OpMAIMM C HOMOIIBI0 Pa3HOOOPA3HBIX
CPEACTB  BBLABWKEHMs; ©6) HpolecChl HEOJOTM3allMd M JIEBUAIMM, CHOCOOCTBYIOLIHE
(hOpMHPOBAHNIO HOBBIX €IMHHII M OKKa3HOHAJIBHBIX CMBICIOB; 7) UCIOJIB30BAHNE MHOTOOOPA3HBIX
(hopM S3BIKOBOI HTPHI.

Takum 00pazom, HEOOXOTUMO OTMETUTh, YTO B XYJOKECTBEHHOM TEKCTE CJIOBO HE MPOCTO
OTJIMYAETCs CMBICIOBOM €MKOCTBIO, HO €IIIe U SIBJISETCS CPEJACTBOM CO3/1aHUs 00pa3a, 3HAYUTEIbHO
pacIIUpsIOTCS TPAaHULBI  JIEKCMKO-CEMAaHTHYECKOIO BapbUpOBaHMs. ITa OCOOEHHOCTh JaeT
BO3MOXXHOCTh aBTOpPY CKa3zaThb OOJIbLlIE, Ye€M TOBOPUT MpsIMOM cMmbIci cioBa. bonee Toro,
HEMaJIOBAYKHBIE aCTIEKThI XYA0KECTBEHHOI'O IPOU3BEIEHUS — 3TO MHIUBUIYaJIbHBIN CTUIIb aBTOpA U
SpKO BBIpAQ)KCHHAs HAlMOHAJIbHAs OKpacka IMPOU3BEACHHA. B CBOIO ouepelb ATO OCIOKHAETCS
CHenu(pUKO peueBbIX HOPM fA3bIKa, HA KOTOPBIN JeaeTcs MepeBo/l, a TAKXKe COLMaIbHO-ObITOBBIX
U KYJIBTYPHBIX OCOO€HHOCTEH.

Kak mnpaBmiio, XydOXKECTBEHHBIH TEKCT SIBISETCS «MHOTOCIOMHBIMY»: TTOBEPXHOCTHBIH
(CrO’KeTHBIH) M INIyOUHHBIN ypOBEHb, BKJIIOUAIOLIUIN B C€0sI CKPBITHIE CMBICIIBI, PEIIPE3CHTHPYEMbIE
B TEKCTE IOCPEJCTBOM OCO0OM XyI0’KECTBEHHOM CHMBOJMKH, CTHJIMCTHYECKUX IPUEMOB U
XYA0XKeCTBEHHBIX Jeraneid. [loHsTHe conepxaHMs XYHA0)KECTBEHHOTO TEKCTa ropaszo TIiay0ske
JPYTUX BUIOB TEKCTA: «OHO OXBATBhIBAET HE TOJBKO BELIECTBEHHO-JIOIMYECKYIO, HE TOJIBKO MIECHHO-
M03HABATENIbHYIO, HO U 3MOLMOHAJIBHYIO HACBIIIEHHOCTh, €r0 CIHOCOOHOCTh BO3/IEHCTBOBATh HE
TOJIKO Ha yM, HO W Ha uyBcTBa uutaresns» (DdemopoB 1983: 248). MmenHo mnostomy
XYI0)KECTBEHHBIH TEKCT TpedyeT Oosiee riryOOKoW pa3pabOTKM KPUTEPUEB C TOUKHM 3PEHUS €ro
MHTEpOpETallud W TepeBOJia, YUMThIBasg ero cyObekTHBHYIO mpupony. CrenoBarenbHO, K

XYJ0’KECTBEHHOMY IE€pPEBOAY MPEAbSIBISIETCA ropa3fo 0osblle TpeOoBaHMM, YeM K KaKOMY-JIHO0O
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uHOMy. M, HECMOTpsI Ha TO, YTO XYJOXKECTBEHHBIH CTUIIb — HaHOOJIee MOJIHO OMHCAHHBIA U3 BCEX
(GYHKLIMOHATIBHBIX CTHJICH, TEMa XYA0)KECTBEHHOI'O IIEpeBO/ia OTHIO/Ib HE HCYEPIIaHa.

Takum 00pa3oM, KOTHUTHBHO-TIparMaTHYecKass IMPUPOAA XYHO0XKECTBEHHOI'O TEKCTa,
c(OPMHPOBAHHOTO M3 HECKOJBKHX CIIOeB  (MH(OPMATHBHO-KOHUENTYAIbHBIA, 3CTETHKO-
SKCIPECCUBHBIN, OOpa3HbIid, MparMaTU4ecKii, KOTHUTUBHBIH, JIMHTBOKYJIBTYPOJIOTHMYECKHIA),
MIO3BOJISIET BBIIEIUTDH €r0 CIEAYIOINE OTIMYUTEIbHbIC IPU3HAKU: @) ICTETUYECKas 3HaYMMOCTb U
CTMJIMCTUYECKMHA NOTEHIMad, ©O) BbICOKAs CTENeHb MMIUIMIUTHOCTH M OOpa3HOCTH, B)
KOMMYHHMKATHUBHO-TIparMaTU4ecKasl HallpaBJI€HHOCTb, I') aKCUOJOTHYECKasi U aHTPONOLIEHTPUYHAs
IIPUPO/A, KOTOPOH MpHUCYIl CYyOBEKTHO-OLICHOYHBIM XapakTep; ) KOHLENTyaldbHas CTPYKTypa,
KOTOpasl peaJln3yercsi Ha YPOBHE CTPYKTYPHUPOBAaHHSA TEKCTa U OIKCINIMLUPYETCS MOCPEICTBOM
OIIPECICHHBIX CUTHAJIOB WIH MapKepoB, ale/UIMPYIOIIUX K WHAWBUAYAJIbHOMY KOIHUTHBHOMY
ONBITY YMUTATENs; €) KOHTEKCTyallbHas 3aBHCHUMOCTb SI3bIKOBBIX 3HAKOB, pPAaCKpPbIBAEMBIX
IIOCPEACTBOM Pa3JIMYHOrO THUINA KOHTEKCTA (JIMHTBUCTUYECKOTO, IParMaTHueCcKoOro, KOrTHUTUBHOTO,
JIMHTBOKYJIbTYPOJIOTHYECKOI'0); ) AaCCOLMATUBHOCTb; 3) COLMOKYJIbTYpHas MU HAE0JIOTHYecKas
00yCJIOBI€HHOCTb; M) MHTEpPIpETaTUBHAS BapUaHTHOCTb, IOPOKIAIONIAs MHOTO3HAYHOCTh U
SHTPOIIHIO.

XyI0KECTBEHHBIN TEPEBOJ] SABISETCS OCOOBIM BHJOM KOTHHTHBHOW NEATEILHOCTH U UMEET
P OTIMYMTENBHBIX OCOOEHHOCTEM OT Jpyrux BHJOB IepeBoja: 1) IepeBeieHHOe
XYIOKECTBEHHOE IIPOMU3BEACHME — OTO BCErJAa BTOPUYHASA PEANBHOCTb, OCMBICICHHAS,
UHTEPIPETUPOBAHHAs U PENpE3eHTUpyeMas IEePEeBOJYMKOM HCXOJs M3 €ro COOCTBEHHOI'O
KOTHUTHBHOTO Te3aypyca M CTPYKTYp 3HaHHiA, COPMHPOBAHHBIX KaK MHIMBHIyaJdbHAs KapTHHA
MHUpa; 2) CYIIECTBEHHYIO POJIb B XYA0KECTBEHHOM IIEPEBOJIE WUIPAET SMOLMOHAIBHO-00pa3Has
COCTaBJIAIONIAsl, KOTOPasi HE BCETJa COBIAJAET B SA3bIKAX OPUIMHAJNA M IEPEBOAA; 3) LEIOCTHOCTh
XyJI0’KECTBEHHOTO TEKCTa 3aKJI0YAETCs KaK Ha YPOBHE MOBEPXHOCTHOW CTPYKTYpPBI TEKCTA, TaK U B
«HAaITEKCTOBOM» MIPOCTPAHCTBE, JIETEPMUHUPOBAHHBIX oA, BO3JICUCTBUEM
HKCTPAIMHIBUCTUYECKUX  (AKTOPOB M COCTABJISIIOIIMM  KOHIIENTyaJdbHOE  IMPOCTPAHCTBO
Npou3BeeHUs; 4) B XyI0’KECTBEHHOM TEKCTE aBTOPCKasl MO3ULUS SKCIUMLUPYETCS MOCPEICTBOM
SI3BIKOBBIX 3HAKOB, KOTOpbIE B IIEPEBOJE MOTYT pEHPE3CHTUPOBATh S3BIKOBYIO JIMYHOCTH
NEepeBOUMKa; 5) KOHIENTyaJbHOE MPOCTPAHCTBO XYAO0XKECTBEHHOI'O IPOU3BEJCHUS MOXKET
BKJIIOYaTh B ce0sl HECKOJbKO NPOM3BEACHUH (Tak Ha3bIBA€MbI HKCTEHCUBHBIH KOHTEKCT),
CJIEI0BATEIILHO NIEPEBOIUMK HE JTOJKEH OIPAaHUYUBATHCS TOJIBKO NEPEBOJIUMBIM TEKCTOM.

Onupascb Ha JaHHblE OCOOEHHOCTH, MOXXHO BBIIEIUTH CIEAYIOIINE KOHLENTYyaIbHO
3HaYMMble KOTHUTHUBHBIE CTPAaTEerMH XYyJOXKECTBEHHOTO IepeBoja: 1) TEKCT mepeBojia JOJKEH
MaKCUMaJIbHO TIOJTHO COXpaHATh ABTOPCKHE 3aMbICibl (MHTEHIMOHAJIBHOCTh) W OTpa)xarb
WHIUBUAYAIbHO-aBTOPCKYIO KapTUHY MHpa; 2) B Ipoliecce IMepeBoja HeoOXOIuM  yuer
MIPOCTPAHCTBEHHO-BPEMEHHBIX YCIOBUHN (ITapaMeTpoB) CO3[aHUSI TEKCTOB OpUTHHANIa U MEepPEeBOJa;
3) B 1mpomecce IMEpPEeBOJYECKOTO  aHalW3a HeoOXoauma  JeTajdbHas  MHTepIpeTanus
[IparMaTU4eCcKOro, KOTHUTUBHOTO M JIMHIBOKYJIBTYPOJIOTMYECKOIO KOHTEKCTOB; 4) COXpaHEHHUE B

MIEPEBOJIE CTPYKTYP 3HAHUH, 3aJI0)KEHHBIX aBTOPOM B OpUTMHAJIE.

[@ ® | 102




Huoicnesapmosckuii punonocuveckuti secmuux. Nel | 2023 Apycmaman A IO.

VIMEeHHO 1O OTHOIICHUIO K XYI0’)KECTBEHHOMY ME€PEBOY TPYIHO BHIBOJUTH KaKHe-TO OOIIHE,
YHMBEpPCAJIbHBIC IPAaBHJIA WIN OINpPEACICHHBbIE PEKOMEHIAalMu. TeM He MeHee, Ha Hall B3IVIL,
MOXXHO OTMETUTH OCHOBHBIE XapAaKTECPUCTUKU XYHOKECTBEHHOI'O TEKCTa, KOTOPBIE WIPAIOT
OCHOBOIIOJIATAlOIIYI0 POJIb B IPOLECCE UHTEPIPETALMA U B IOCIEAYIOIIEM €r0 aJeKBATHOI'O
nepeBoja:

— @HTPOIIOLEHTPUYHAS IIPUPOJA XYI0KECTBEHHOI'O TEKCTA;

— KOMMYHHMKAaTHBHasi  CTIPYKTypa  XYIOXKECTBEHHOTO  TEKCTa, HalpaBJICHHAas  Ha
OIOCPEAOBAaHHYI0 KOMMYHUKALIMIO MEXy aBTOPOM U YUTATEIEM;

— HWIMYME TOBEPXHOCTHBIX W TDIYOWHHBIX CTPYKTYp, BBISBISIEMBICIIOCPEICTBOM
MHTEPIPETALMOHHOIO IIOAX0/a K aHAIU3Y XYI0KECTBEHHOI'O TEKCTA;

— KOHLIENTYaJIbHOE INPOCTPAHCTBO TEKCTA, JKCILNIMLUPYEMOE IIOCPEACTBOM OIPEHACICHHBIX
CUTHAQJIOB MJIM MapKepOB, ANEIIMPYIOIINX K HHIUBUAYaIbHOMY KOTHUTUBHOMY OIIBITY YATATEIS;

— IParMaTH4ecKWil MOTEHLHMAI XYIOKECTBEHHOIO TEKCTA, PACKPBIBAEMBIM 3a CYET
JETAJIbHOTO ~ aHaJM3a KOMMYHUKATHUBHBIX  CHUTyallMi, OSKCIUIMLIUTHO WJIA  HMMILIMIUTHO
IIPEACTABICHHBIX B TEKCTE;

— HalMOHAJIbHAasg KapTMHAa MHpa, pENpe3eHTUpyeMas  KyJbTypHO-CHEUUPUUHBIMU
CpEICTBaMU, KOTOPBIE 3HAYUTEIIBHO PA3HATCS MEXKY JINHTBOKYJIbTYPAaMH OPUTIMHAJIA U IIEPEBOAA;

— CTHJIMCTUYECKUH ITOTEHLIAAJ XYy10KECTBEHHOI'O TEKCTA;

— JBYCMBICJIEHHOCTb M DHTPOIUS, YTO MOJKET IPUBECTU K HEBEPHOW MHTEPIpPETALMH U, KaK

CJICACTBHC, K HAPYHICHHUIO aICKBATHOCTHU IIEPCBOAA XYAOKCCTBCHHOT'O ITPOU3BCACHUA.
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XYIOKECTBEHHOE CBOEOBPA3ZUE POMAHA 3. XEMUHI'YIS1
«[IPOLLIAH, OPYKHE!»

AHHoOTanusi. OCHOBHBIM CUMBOJIOM BPEMEHH, KOTOPOE MPEALIECTBOBAJIO CO3JaHUI0 POMaHa
«[Ipowaii, opyxue!», okazainoch paBHOAyIIME BiacTed. OHO HAIUIO OTPaKEHUE B IPONAraHje
BOWHBI 3a crmaceHue JaeMokpathu. OCOOEHHO HACTOMYMBO MPHU3BIBHI 3a3Bydann B Mae 1918-ro.
[Toxxuiible B 3TOT MOMEHT BCE€ CHJIbHEE OUIYIIAaM Oe3pas3iinyue BIACTh MMYIIUX U HE CHELIWIN
y4acTBOBATh B Uy>KOW BOWHE, FOHOIIN — TAKHE, KAK BOCEMHAALATWICTHUA XEMUHIY !, — HUYETO He
3aMeyva]d W pBaIHCh Ha (pOHT. BombMHCTBY M3 HHUX CyXIeHO Obuio ymepers. K DpHecty ke
cyab0Oa OnarockioHHa. OHa HECKOJBKO Pa3 MeEIIAeT ero MocTymuieHuto B apmuio. Ilo3xe, korna
MOJIOJIOTO YeJIOBEKa Y)K€ He YAep)KaTh, CIacaeT €ro OT HEeMOCPEICTBEHHOrO ydyacTHs B OOEBBIX
neiicrBusix. HampacHo, Beap BoitHa naxe corpyaHukoB Kpacnoro Kpecra BTsiruBaer B pusnyeckue
U MOPAJIBHBIE CPAKECHHUS: TIOJHUMAET MACCY HEpa3pelIMMBbIX BOIIPOCOB, 3aCTABIISIETCS YCOMHUTHCS
B YECTHOCTH NPOMCXOJIIETo, cTapaeTcsi 0OECLEeHUTh camble BO3BBILIEHHbIE 4YyBcTBa. Hemano
pPEIINTEIbHBIX MEp HYXHO IpPHHATH JUIsl COXpPAaHEHWs Jyliu. MHOro CHIIBHBIX CPEICTB
MOHA100UTCsA, YTOOBI ONuUcaTh NepexuToe. VcenenoBanue 3TUX XyHAOXKECTBEHHBIX CPEJCTB CTAJI0
IIPEeIMETOM JIaHHOM paboThl, 10Ka3aTeIbCTBO UX CHIIBI — Iieblo. MccnenoBanue npoBOANUIIOCH Ha
MaTepuajgax aHIJIo- U PYCCKOSA3BIYHOW BEPCUM pPOMaHa, KPUTHUYECKHX CTaTed HcCienoBaTelen
TBOpUecTBa nucarens. Mcnonap3oBancs KOMILIEKCHBIM METOJ JIMTEPATypOBEAUECKOro aHaiu3a. B
pe3ynbTaTe paboThl: — pacKpbITa BbICOKAsk TEMaTHYECKasi HACHIILIEHHOCTh (aBTOP CTaBUT MHOKECTBO
po0OJsieM: UHTEJUINTEHT Ha BOWHE, OTHOIIEHHE HapoJa K BOWHE, PEJTUTHsl U BOWHA, HPAaBCTBEHHOCTh
U BOMHA, MaJICHNe YeJIoBeKa Ha BOiHe, BIMsHUE O(UIIMATbHON Iponarad sl Ha JI0el); — moKa3aHa
OPUTMHAIBHOCTh UCIOJIb30BAHUS IPUEMOB CUHTE3a U MOHTaXa (COBMEIICHHE Pa3HbIX 110 KaYeCTBY
U CMBICIY KapTHH), YCIO0XHEHHOIO KOHTpAacTa; — MOATBEPXIAEHA OOOCHOBAaHHOCTh HapyILIECHUS
NpPUHIUNA XpOHOJOrMM. JlaHHBIe pe3ynbTaThl MO3BOJSIOT CAeNaTh BBIBOL 00 ocoOoi
XYJI0’KECTBEHHON MOIIHOCTH ITPOU3BEAEHUS U JAIOT BO3MOXKHOCTh COBPEMEHHBIM UCCIIEN0BATEISAM
TBOpUecTBa 3. XeMHUHIy?3sl 00Jiee TOYHO OLIEHUTh MacCTEpPCTBO MUCATENS.

KuroueBrble ciioBa: XeMHUHIY31; MOHTAXK; CHHTE3; YCIO)KHEHHBIM KOHTPACT; ONPEIEICHHUS.

Caenenusi 00 aBtope: byxannosa Esrenus BnaaumupoBHa, mpenojaBarenb Kadeapsl
MHOCTPAHHBIX S3bIKOB YEpHOMOPCKOTO BBICIIETO BOEHHO-MOpCcKOro opAeHoB Haxumosa u KpacHoii
3Be3anl yunuima uM. [1. C. HaxumoBa (1. CeBacronons); ORCID 0000-0002-8731-9174.

Kounrakrnass ungopmanus: 299028, r. CeBacronoinb, yiu. [pibenko, a. la, ayx. 258, Ten.:
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E.V. Bukhantsova

ARTISTIC ORIGINALITY OF THE NOVEL “FAREWELL TO ARMS!”
BY E. HEMINGWAY

Abstract. Indifference of authorities was a main symbol of the time preceded creation of the
novel “Farewell to Arms!”. To save democracy it was reflected in the propaganda of war. The calls
were especially persistent in May 1918. At this moment, the elderly felt the apathy of the strong and
did not want to participate in this wrong war, young men (such as eighteen-year-old Hemingway)
did not understand anything and went to the front. Most of them were destined to die. The fate
loved Ernest: it saved him from joining the army several times. Later, when the young man could
no longer wait, it saved him from direct participation in hostilities. In vain, because the war engages
even Red Cross employees in physical and moral battles: it raises many unsolvable questions,
makes them doubt the honesty of what is happening and tries to devalue the highest feelings. Many
decisive measures were to be taken to preserve the soul. Many artistic devices would come in need
to describe the experience. The study of these mediums is the subject of this research, the proof of
their artistic power is the goal. The research was carried out on the materials of the English and
Russian versions of the novel, critical articles by researchers of the writer's work. The
comprehensive method of literary analysis was used. We revealed high thematic saturation in the
novel because of our research effords. The author raised many problems: an intellectual in war,
people's attitude to war, religion and war, morality and war, the fall of man in war, the influence of
official propaganda on people; showed originality of the use of synthesis and montage (combination
of pictures of different quality and meaning), sophisticated contrast; confirmed validity of the
breach of the chronological principle.

Keywords: Hemingway; montage; synthesis; sophisticated contrast; attributes.

About the author: Bukhantsova Evgenia Vladimirovna, Teacher at the Department of
Foreign Languages, Black Sea Higher Naval School named after P.S. Nakhimov (Sevastopol);
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OtHocutenbHO HeOobIOW pomaH «[Ipommai, opyxwue!» — yIUBUTENBHO HACHIIIEHHOE
npousBeaeHre. OH MOKa3bIBa€T OTHOILIEHUE CaMbIX Pa3HBIX CJIOEB OOIIEeCTBAa K BOWHE, BBISBISET
naryOHoe BIUsSiHUE O(UIMAIBbHON IpomnaraHibl Ha JIIOJEH, pacKphIBaeT IMaJeHUE 4YeJOoBeKa Ha
BOIfHE, TNPOTUBOIOCTABISET HMCKPEHHOCTh MHUPHON XKH3HH U (anpimrb OOEBBIX JEWCTBUA,
MOTYEPKUBACT CJIA0OCTh LMBWIM3ALMU. BriosHe crpaBeinBO 3TOT MHOTOTPAHHBIA POMaH Cpasy
ObUT BOCHPHUHST KaK Pe3KO aHTUBOCHHBIA. B TOYHOM COOTBETCTBUM C 3aJlyMKOH D. XeMHUHTYHsl.
ABTOpPCKHI 3aMBICET PACKPBIBACTCS YK€ Ha MEPBBIX CTPAHUIAX OPUTHHAIBHOTO TEKCTa (PYCCKHIA
MePEeBO]] OCOOCHHOCTH TMOYTH HE MEepeIaeT) B YHBUIOM MOBTOpPeHUH 0e3MuyHOoro obopora there was
(were) («OBLI0Y», KUMETIOCHY).

ABTOp JECATKH pa3 HCMOIb3YET 3TY MPOCTYI0 KOHCTPYKIUIO, YTOOBI CO3AaTh BIleYATIICHUE
0e3yJIep>)KHOT0 MEXaHUYEeCKOro xapakrepa coObiTui. OllylleHue YCUIMBACTCS BONCTBEHHBIM
yrnoTtpebiieHneM o0opoTa. B Hauane OH ABaXABl BCTPEYAeTCs B NPHUCYIIEM €My 3HAYCHUU B
IEeH3aXKHBIX 3apUCOBKaxX. TaM OH KakeTcs BIIOJIHE yMeCTHbIM. Ho Beien 3a 3TUM UCIIONB3yeTCs IS
coobmieHuss o0 00AX B TOPHOM MECTHOCTH, KOTOpbIE [0 AaHAJOTUU BOCIPUHUMAIOTCS Kak
COBEPIIAIOIINECS CTUXUIHO, HE3aBUCUMO OT BOJIM U CO3HAHMS JIFOACH.

C ero momoupl0 OJMHAKOBO PABHOJYIIHO JAIOTCS CBEIEHHUS 00 aBTOMOOWIISX, MyHIKaxX U
ounepax. IT1o 00e3TMUMBACT MOCIECTHUX, 3aCTABISET BOCIPHHUMATH WX MPOCTO KaK YacTH
BOCHHBIX MamuH. [lapannenpbHo momoraer naTh IIKUpPokKoe 0000IeHHe, MOoKa3aTh, YTO UMEHHO
BHelIHee Oy/leT ympaBisaTh Cyap0amu repoeB. DPQEKT yCUIMBAeT MHOTOKPATHOE TOBTOPEHHE
coroza «m» (and...and...and), koTopoe HaBOIUT YHBIHUE, MOJYEPKUBACT YyXKAC CHTYaIHH,
MpeJCcKa3biBaeT OyayNIMi NedanbHbI KOHEU. B Havane mpowsBeneHUs BOiHAa m300paxeHa 0e3
neranel, rnodaabHo. B mepBoil riiaBe omrymieHue Oenbl, YepHas TeHb KOTOPOH BIIOCIEACTBUU
JSDKET Ha TepoeB, HE aCCOLMMUPYETCsS ¢ KOHKPETHBIMM JIFOABMHU. Tparu3M CUTyallUH OTPaKEH B
HEKOM OecropsiIOYHOCTH TOCTYNKOB, B 00OOMIAIONIEM MECTOMMEHHUHM «MbD», B TPUMEHEHUH
pacCIUIBIBYATBIX TEPMUHOB, B IIUPOTE JEHCTBHM.

Pasmax mnpoucxopsmero 3axsarbiBaeT Dpena, NPUHYKAAET €ro KUTh, CIOBHO BO CHE.
BeicTpoTa cMeHBI COOBITHIA 3acTaBIsSIET INIABHOTO Iepost BecTu ceOs 0€3yMHO, HUKOTO U HUYETO He
3ameyas. Ho BoT mpouecc 3amemnsercs, 1 ®pea HauMHAET M3 MAaCChl BBIIEIATH OTAEIBHBIX
nepcoHaxeil. BzaumonelictBue ¢ HUMHU crOCOOCTBYeT mpoOyxaeHuto. dpen MHOro OecemyeT c
Katpus n /[)XKMHO, TOCTOSIHHO PACCyKAAIOUIMMH O BOMHE. 3HAKOMUTCS ¢ T€POSMU M aHTUTE€POSMH.
Berpeuaer psioBoro, KOTopblil BRIOpocHI 0aHAaX, MOTOMY 4TO HE XOTEJ MJATH Ha mnepeaoByto. B
3TOM IMOCTYIKE HET TPYCOCTH. MBI HEe HAXOIUM €il MOATBEPKACHUS B POU3BEACHUN: HU MIPSIMO, HU
KOCBEHHO INHUcaTeIb 00 3TOM HE rOBOpUT. XpaOpOCTH TYT TOKE€ HUKAKOW HET, IOTOMY YTO COJIIaT
HUYEro cMenoro He coepuimy. OH MPOCTO MPOSIBUI ceOsl Kak 4eJIOBEK, KOTOPBI HEe NMOHUMAET,
3a4eM HY)KHa BOWHA, M CYHTAeT ee «mpeMmep3kor mTykoi» (Xemunrysu 2018: 24). Ero
MOJIEPKUBAIOT PSIIOBBIE, C KOTOphIMU Dpes OKa3alics B OJHOM ONMHAAXE, IJIe yCIbIIal paccKas
0 TpeHajiepax, UAYIIMX Ha MOJBUTH U3 CTpaxa ObITh paccTpensHHbIMU. Cyab0a rpeHaepoB TOXKe

OIMPCACIICHHOI'O poaa Tparcanud YHUYTOKCHUS, 3aCTABJIAIOIIAsd MIOHATh: TCPOU3M, IlBH)Kymeﬁ cuioi
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KOTOPOTO SIBJIsIeTCS. OOS3Hb  BBIMIECTOSIIMX, OTKPBITOTO MPOTHBOCTOSHUS M TOTepu Onar,
CTAHOBUTCS TPU3HAKOM MAJIOAYLIUS.

OKoOHYATEIbHO CTPSAXHYTh OCTATKM HABAKICHUS TJIABHOMY IEpOI0 IOMOTaeT OOIICHHE C
mabsoHHbIMU  BonHamu. CkaxeM, Oecelbl €O CTaHIAPTU3UPOBAHHBIM CMEJIbYAKOM OTTOPE,
KOTOPBIH OBLI TSKEIIO PaHEeH, JIBa pa3a MpeJCTaBIeH K OpPOH30BOM Mealu, TpH — K cepedpsiHoi. OH
CTapaercs MPOU3BECTH BIICYATIICHUE YEJIOBEKA, JKEIAKOUIEro CO3HATEIbHO OTAAaTh JKU3Hb 3a
OreyecTBO; BHEIIHE MOCTYNAET, KaK UCTUHHBIN marpuoT. BHyTpu ke ocrtaercs crspkarenem. OH
aymaer Oonpllle HE O uecTH, jJoiare u PonuHe, a 0 TOM, 4TOOBI OBUTM YJOBJIETBOPEHBI MEIKHE
aMOMILIMM, KOTOpBIE CTaBAT €ro B OJAMH PAJl C OCTAJIbHBIMHU IpUTBOpIIMKamu. He 3ps riaBHbIN
repoil, pasrisasiBas moyik basunnkata Ha mapii-Opocke, OIIYTHII: NEpell HUM HE JIIOAU UAYT, a
«mararoT psaab» (Xemunrysu 2018: 21), numieHHbple HHAUBUAYATbHOCTH. KTO BBITIAZET W3 IIEIH,
MTHOBEHHO MOTHOHET. B aTom @pen ydeaurtcs mo3ke, OKa3aBIIMCh HA MECTE Ka3HH O(HIIEPOB,
KOTOpBIE NPOCTO OTCTanu OT 4vacred. llpencraButenu mnoseBoro TpuOyHana BEAYT <«JIOIPOC C
HEMoJipa)kaeMbIM OecCTpacTHEeM U 3aKOHOOIIOCTHTENHCKUM pBeHHeM» (XemuHrysit 2003: 124),
Tepsis yeraoBeueckuid 00auK. OHU CIOBHO J€Tallu OPYIUil CMEpPTH.

CraHOBUTCSI MOHATHBIM, YTO JJIsl aBTOpa TAKTHYECKHUE IEMCTBMS, paccTpenbl, IBYIMYHOE
MIOBE/ICHUE — OJIMHAKOBO Cepbe3Hble O€ACTBUS, MPUBOJAIIME K Macce morepb. MX Tparuueckue
PE3yNbTaThl OMUCHIBAIOTCS B HECKOJIBKUX CIO’KETHBIX JIMHUSX. TiiatenbHas pa3paboTka MHOKECTBA
TEM He HapyllaeT IeNbHOCTH, HE 3aMeJIsIeT IEHCTBUS, HE YBOAUT €ro B cTopoHy. OOBsICHSAETCS 3TO
B 3HAUYMTEIBHOM MeEpe MAaCTePCKHUM HCIOJIb30BAHMEM MOHTa)Ka, OTYACTH OOECTIeYMBAIOIICTO
JJAKOHU3M II0BECTBOBAHMS, KOTOPOE HHUKOIJa HE IEpPeXOAUT B CKOpPOroBOpKy. MoHTax 31ech
3a4acTyl0 CTaHOBUTCSI CPEACTBOM CHHTE3a, J1aBas BO3MOXKHOCTb, KpailHe 3KOHOMHO OTOOpakas
BAJKHEWIIINE SIBJICHUS], IOYTH BCECTOPOHHE OXBATUTH BOMHY.

[upokoe ucnosb30BaHuE OCOOBIM 00pa3oM IMpHEMa MOHTaXa — OJHA U3 OCHOBHBIX YepT
poMaHa B 1EJOM — BbIpaKaeTcsi B MOJU(PYHKIMOHAIBHOM XapaKTepe OCHOBHBIX TIJaB, B
pacroyio’)keHuH a03aleB, KOTOpble AT OOLIMHA MiaH mpoucxoasuero. bykaasHo mo0oi (mnaxe
YacTHBIA) 3MHU30]l NPHOOpEeTaeT CYIIECTBEHHOE cojepkaTelibHoe 3HaueHue. Kaxnmas cieHa
npeneiabHo nH(popMaTuBHA. MUMOJIETHAsE BCTpeda ¢ MapuKMaxepoM OTpa)kaeT rnaryoHoe BIUSHUE
oUIMaTBEHON MpomaraHabl Ha YeJIOBeKa U B TO K€ BPEMS CIOKHOCTH PAa3BUTHS JTIOOBH TJIaBHBIX
repoeB. TpynHOCTH 3TH BIIOJIHE OXHAaeMbl. T0, UTO UyBCTBY 3€Ch HE MECTO, YXKE MOKa3auna eMKas
1 HEOOBIKHOBEHHO KOPOTKasl BCTYNMTENIbHAs IiaBa. JOMOJHUTENBHO OHA Jlaja OMNHMCAHHUE TeaTpa
NeCTBUM, HacTpomia Ha Tparudyeckuil nag. MHOroyHKIMOHAIBHOCTh YCHJIMBAETCS SPKUM
BHYTPEHHUM COJEp>KaHMEM. [J1aBa COAEPXKUT CKPBITYI0O B COOTBETCTBHM C 3aKOHAMHU CHUHTE3a
uHpopmanuto. Ha mepBbIif B3risi KakeTcs, YTO INpEACTaBICHHbIE B HEW KapTUHBI COBCEM HE
MMEIOT OTHONICHHUS K FeposiM poMaHa, HO 3T0 0OMaHYMBOE BIEUaTICHHUE.

Tak O. XeMuHry’i OJHOBpPEMEHHO 3aJaeT HEOOXOAUMYI0 TOHAJIBHOCTh U OICHUBACT
3HAUEHUE BHEUIHUX COLMAJIBHBIX CHJI, KOTOPbIE IPUBEAYT K COBEPLIEHHO OINPENEICHHON pa3Bs3Ke.
[IposiBeHneM cuHTE3a SABISETCS U TO, YTO perieHne dpena pacnpoCcTUTHCS C OPYKUEM KPETHET Y

HETO MapajuieNIbHO C TeM, KakK pacTeT 9yBcTBO K KaTpun. [Tucarens Iorudecku CoeuHsIeT BOCHHYIO
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U JIMPUYECKYIO JIMHUU. VX B3aMMOCBSI3b NPOSBISIETCS AAaK€ B IPOCTOM IOCIENOBATEIBLHOCTU
coObiTuu. Berpeun ¢ KaTpun Hem3MeHHO mepemMexaroTcst PpOHTOBBIMH 3mH304aMu. UeMm cuiibHee
CTpacTh, TeM cepbe3Hee 6ou. Cama peryysipHOCTb CMEHBI JINPUYECKOTO MJIaHa BOEHHBIM 00peTaeT B
COOTBETCTBHUM C 3aKOHAMU CUHTE3a COJIEP/KATEIbHOE 3HAUCHHUE.

[IpyueM aBTOp 3TOT IPHUEM TOXKE HCIOJIB3YET IO-CBOEMY, 3HAUUTEIIBHO YCIIOXKHSAS CIUSHUE
«TorJa» U «ceiuacy, o0beauHss B 00IIEH clieHe MHOKECTBO MPOTHUBOPEUMBLIX siBIeHUN. [aBa V
poMaHa, HampuMep, HaYMHaeTCs ¢ pacckasa O HeyJayHOM Bu3HTe repost K KaTpun, kotopas Obuia
Ha JexypcTBe. Boiiins u3 rocnutans, @pen 3amMedaet, 4To JeHb ObUT KAPKUM, U TYT K€ NEPEXOAUT
K ONKCaHUIO MPOU30IIEAmero yrpoM. OH «e3111 B BEPXOBbsI PEKH, K MPEAMOCTHOMY YKPEIUIEHUIO
y IlnaBei» (Xemunryaii 2003: 39). Pacckas o ciy:xeOHOM 1Moe3/1Ke 3aHUMAET MTOYTH JIBE CTPAHUIIBI U
3aKaHYMBAETCS CIIOBaMU, OBTOPSIIOIIMMH HH(OPMAILIKIO, TOJYYEHHYIO B HaYaJle IJIaBbl.

3. XeMuHTY? npeHedperaeT XpoHOJIOTHUECKUM MPUHIUIIOM. J[eHb Hadaycs co ciay)eOHOU
MOE3/IKH, a TJIaBa OTKPBIBAETCS COOOIIEHHMEM paccka3umka o ero Busute K Korpun. Hapymenue
XPOHOJIOTUM HE TOJIBKO aKIEHTHUPYET BAXKHOCTh BU3UTa K Mucc bapkiau. CTposi moBecTBOBaHME
MoI00HBIM 00Pa30M, aBTOP BKIIOYAET JTUPUUYECKYIO TEMY pOMaHa B BOCHHYIO, CIIMBaeT 00€ TEMBI,
[IOKa3bIBa€T MX B3aMMOCBSI3aHHOCTb. JlOCTUTHYTO€ €IMHCTBO YKPEIUIAETCS U IOAYEpPKUBAETCS
cnienn(puIecKoil BpEeMEHHOM 3aMKHYTOCTBIO ITU30/1a.

Yacro nucarenb UCHOIb3YET YCI0KHEHHBIN KOHTpacT. Bo3bMmeM [1si mpuMepa repBblii ad3ail.
Kamemku B pycine peku, «cyxue u Oenpie Ha coiHie» (Xemunrysit 2003: 19), mpospaunas,
ObIcTpasi, Torybasi BoAa, MIMpOKas maHopama rop. MupHasi KapTHHA, Pe3KO KOHTPACTUPYIOMIAs C
IIbUIBI0, TIOJHUMAEMON BOWCKAaMM U MOKPBIBAIOILEH J1€pEBbs, pAHHUM JIMCTONAJ0M U ONHUCAHUEM
JUCTBEB, JIEKAIIMX Ha IYCTOM M CBemIoOM Jopore. KOHTpacT ycCloXKHsSETCd HECKOJIBKUMHU
NPUBXOJAIIMMU MOMEHTaMHu. B pesynprare 00gymMaHHOH MOCIIeIOBAaTENbHOCTH B MPEAJIOKEHUH,
KOTOpO€ 3akjitoyaeT ab3all, O MIArallluX COJAaTax W MaJarolUX JHUCThbSIX TOBOPUTCS B OJHOM
pUTME, C OJIMHAKOBOW SMOLMOHAIBHOM OKpackoil. [[oTOMy 4uTarOmMi HEBOJBHO aCCOIMUPYET
JMCTOMAJ] M MapII-OpOCOK, XOTsI CPaBHEHUE KaK TAKOBOE OTCYTCTBYET. B TOM e NmpeiokKeHnn Mbl
Haxo/JuM TMapajlesib 3TOW accolalMy, HO B HECKOJIbKO Ooyiee aOcTpakTHOM ¢opme (Mbulb U
Boiicka). [locnenyromass »e KOHKpETHU3alMs YKPEIUIeT COIMOCTaBIEHUE, IEPEeBOAsl €ro u3
UMIUTUIUPOBAHHOM (POPMBI B peabHYIo.

AHaJIOTUYHBIN XapakTep UMeeT KOHTpACT B cienyroieM abdzame. OcoOyro poiib 3/1eCh UTpaeT
MIPOTUBHUTENIbHASI MHTOHALIMS MPEAJIOKEHU, 3aBepliaromiero MoHosor reposi: «Ho el (xonepe) He
JlaJld paclpoCTPaHUTHCS, U B ApMHHU 3a BCE BPEMSI yMEPJIO OT Hee TOJIbKO CEMb ThICSIW» (XEeMUHTY3M
2003: 20). OT0 «HO» 3BYUYMT MPOHMUYECKH M COBCEM HE YTEIIAET, a €II€ pa3 MOAYEPKUBAET, KaK
IUI0XO 1M Jena. [IpoTHBOIONIOKHBI CLIEHA C MapUKMaXepOM-UTAIBSHIEM M 3IU30[ CBUAAHUSA
rJ1IaBHOTO Tepost ¢ KaTpuH, KOTOpHIi Mpo10KaeT MOBECTBOBAHNE. JTO TOCTUTAETCsl TEM, YTO aBTOP
o0BEeIMHSIET 3aKI0YEHHE IEPBOT0 AMH30/1a U Hayalo BTOPOTO B OJHOM al3aime. 3aech naxe
JIEKCUKA M CUHTAaKCHC IT0Ka3aTeIbHO NPOTUBOpeunBbl. dpex ciplman, Kak MBednap cMeeTcs, U TyT

ke pasmanuck marun Katpun. B opurmnane oba pasa ynorpebnen riaron heard B paszmmyHoif
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npeuIokHOM KoHCTpykiuu. IlBelinap cmesiicst 3a aBepwio (B opurunaie in the hall), u tyr xe
po3Bydanu mraru Mucc bapkiu (yxe down the hall).

HckinounTenbHO BakKHBl M ONPEJEICHUS, KOTOpbIE MHCAaTeNlb BCAKUN pa3 TILATEIbHO
11010MPAET, MO3BOJISISI YUTATENIO YBUJIETh, OILYTUTh TO, O YEM HJIET peub (II0Ka3 BMECTO paccKasa).
Belmie y)xe TOBOPHIIOCH O KOHTPACTHOM COIIOCTABJICHUM CYXHX M O€JBbIX KaMEIIKOB C MyCTOW U
cBeTioi goporoii. OmpeaeiieHHe «IyCTO» 3/1eCh OCOOEHHO HHTEpPECHO. AHTrIuiickoe bare
(«roJbBIit», «IIyCTOI»), MOBTOPSASACH HAa MPOTSHKEHUU TJIaBbl YEThIpe pas3a, 00pa3yeT YacTHBIH,
AMU30AMYECKUN IEHTMOTUB, BeCbMa CIIOCOOCTBYIOIIHMIA CO3/IaHUIO0 HACTPOSHUSI 0OpedeHHOCTH. Tok
K€ LENIM CIY)XUT TpPONHOW IIOBTOp ompeaenacHuss Vet («MOKpBIH»), KOTOpO€ IpU IEPBOM
yHOTPeOICHUH SIBISIETCS PE3KUM CEMAaHTHUECKUM YCUJIUTENIEM, a B JaJIbHEHUIIEM JIEMOHCTPATUBHO
KOHKPETH3UPYETCs, KOI/Ia Peub UAET O CONAATAX U X BUHTOBKax. B YHHCOH ¢ BBILICYOMSHYTBIM
OIIpe/IeJIEHUEM 3BY4aT HEOJHOKPATHO OBTOPSIOLIMECS CIIOBA «TPA3b» U «TPSA3HBIIY, a B LIEJIOM 3Ta
JIEKCUKA MIPUIAET BCEMY TEKCTY COBEPILEHHO ONPEIEICHHYI0 IMOLMOHAIbHYIO OKPACKY.

D. XeMHHI'Y?H MpeBpallaeT PUTM B YHUBEPCAJIbHOE CPEACTBO CO3JAHUS TParuuyecKoro
HacTpoeHus: poMaHa. iMeHHo uM B XXIV rnaBe cBs3aHbl TPU CUEHBI C LEIBIO MOJYEPKUBAHUS
MBICJIM O TOM, 4YTO OT BOMHBI HEBO3MOXHO YHTH. B pa3sroBope C ApyKECKH HACTPOCHHBIM
O6apMeHOM 3a OokamoM MapTuHu Ppes oUIyIIaeT BOMHY Kak HEUYTO JAJIEKOE, MOHMMAET, YTO OHA
JUIS HETO KOHYMJIACh, U BCE K€ MCTBITHIBACT YYBCTBO IIKOJIbHHKA, cOEXKABIIETo ¢ YpoKoB. Benen 3a
3TUM uaetr BcTpeya ¢ Kotpun. PamoctHoe coObiTue ompadeHo moBeneHHeM @DepriocoH,
omylakuBaromed noapyry. Houbto BIIOOJNIEHHBIE OCTAIOTCS HA€AMHE M JOJDKHBI HACIaXKIAThCs
OJIMHOYECTBOM, HO MMEHHO B 3TOT MOMEHT IJIaBHOMY I'€pOI0 IPUXOJUT MBICIL 00 yOMBarouiem
Mupe. ETMHCTBO pUTMHUECKOTO PUCYHKA, HECMOTPSI Ha Pa3IMUHyI0 OOCTaHOBKY U MECTO JIeHCTBHUS,
00yCJIOBIMBAET YCUIIEHHOE 3ByYaHUE TEMbI POKA.

OO6pa3 rnaBHOro repost naercst B aAuHamuke. Mbl BuauM ®dpena B mpoliecce HAKOMICHUS
OTJENbHBIX KU3HEHHBIX BIEUYATICEHUH, KOTOPHIN CIMBAETCS C MPOLECCOM BOCIHUTaHUS 4yBCTB. B
pe3yJIbTaTe ATOro NMPOMCXOAUT JBHUKEHHUE, N3MEHEHNE BHYTPEHHEN Nno3uuuu repost. dpen B Havane
U B KOHIIE pPOMaHa — 3TO JIBa Pa3HbIX ueloBeKa. J. XEMHMHIy?l HEpa3pblBHO CBA3BIBAET HCTOPUU
reposi U TEPOMHHU, B XapaKTepe KOTOpOH TOXKe €CTh IUHAMHKa, XOTS M HE COBIAJaroIias ¢
JMHAMUKOM Xapaktepa repos. Jlro6oBHas ucropus @pena u Katpun, kak 661 0Ha HU OblIa CI0XKHA
cama mo cebe, oOpa3yeT TOJIBKO OJIHY CHOKETHYIO JIMHHIO pOMaHa. BTOpyIO CIOKETHYIO JIMHMIO
COCTaBJISIET Ta €AMHAsl Ielb BHENIHMX COOBITHI, KOTOpas OOyCIOBIMBAE€T JUHAMHUKY 0Opa3oB
repoeB, — OoOW, OTCTyIUIEHHWE, JICYCHHE pAHEHBIX, morpedbenne morudommx. O0e TeMbI
MIPEICTABIISIOTCS MTOJIHONPAaBHBIMU. OHU MOCTOSHHO CIIMBAIOTCSI U MEPEIUIETAIOTCS, OTTEHss ApYyr
Apyra.

MHOrorpaHHOCTh ~ CIIOCOOCTBYET pPAacHpOCTPAHEHHUIO MPOOJIEMATHKH poMaHa MOMHMO
COOCTBEHHO BOMHBI Ha BeChb NMOBHHHBIM B TOpPEeCTHBIX coObITHAX Mup. Ha ¢one paspymaemoro
CPaXEHUSIMU MUPO3JaHUS IMPOUCXOAUT JIMYHAsL Tpareius IJIABHOIO TIeposi: YMHPAeT OT pOJIOB
Kotpun. ABTOpy ynaercs moka3aThb HE OECCMBICICHHOCTh JKM3HM BOOOIIE, a pa3BUTh TeMy

TPAaru4yHOCTH CYHICCTBOBAHUSA B KOHKPCTHBIX COLUAJIBHBIX YCIIOBHAX. Hpnqu B OYEHb CKaTOH
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¢dopme, B CpaBHUTEIIBHO HEOOIBIIOM MTPOU3BEACHUN 0€3 N300MITYIOLIEr0 HHTPUTAMU U TIOOOYHBIMHU
JUHUSIMH CIOkeTa. Bcee Omaromaps OpUTHHaIBHOMY HCIIOJIB30BAHUIO TOYHBIX XYH0)KECTBEHHBIX
NPUEMOB, CMEJIOMY HApYIICHHIO HEKOTOPHIX IPHHIUIIOB IOCTPOCHUS TEKCTa, IMOCTOSTHHOMY

CTPEMIICHHUIO 00€CIIEYNTh MAKCUMAIbHYIO TEMAaTHUECKYIO HACBHIIIIEHHOCTb.
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Kpueopyuro A.U.Y, Kunosamas M.A.?

META®OPA KAK HTHCTPYMEHT IIO3HAHUS IEPEBOJIA

AHHOTalUs. ABTOPHI HCCIIE0BaHUs 00palatoTcs K mpobdieme MetadhOprKH IepeBOAUECKON
NeSATeNbHOCTH. B IEeHTpe uccienoBaHUS — BBIABICHHAS aBTOpaMu MeTadopudeckas MOICTb
«TEePEBOJI — ATO JACSATEIBHOCTbY, KOTOPasi CTPOUTCS Ha CIAEAYIOIINX TEOPETUKO-METOJ0JIOTMYECKUX
OCHOBaHUSIX: TeOpuUs KOTHUTHBHOW MeTadophl, TeEOopusi MeTarekcra, Teopusi (¢GpeirMoB,
CHUHepreTHyYecKas KOHLENIUS MepeBOAYECKOro mpocTpaHcTBa. llenb paboThl 3akitouaeTcss B
000OCHOBAaHMU JBPUCTHYECKOTO TIOTEHIIMANa MeTadopbl, BBICTYIAONICH WHTEIUICKTYIbHBIM
MHCTPYMEHTOM IIO3HAHUS KakK C€aMOro Ipolecca IepeBoja, TaKk U MIpo¢ecCHOHAIbHOM
JeSITeIbHOCTH  SI3bIKOBOM/pEYeBOil JIMYHOCTU TepeBoauYuKka. Mertadopuueckoe MOAETUPOBAHUE
IepeBoia pacCMaTpUBAECTCS KaK OJUH W3 BEAYIIMX MPUHLMUIIOB U3YYEHUSI KOHLEINTA «IIEPEBOA» C
LEbI0 BBISBICHUSI €ro INIyOMHHBIX 3aKOHOMEpHOCTEHl. B OCHOBY aHanM3a JaHHOIO KOHIIENTa
MOJIOKEH (PPeitMOBO-CIIOTOBBIN MeToA. MeTadopruieckoe OCMBICIICHHE TIEPEeBOIa, BOIUIOMICHHOE B
MOJIETIN «IEPEBOJA — AITO JAEATEIbHOCTH», TPAaKTyeTcsi B paboTe KaK CBOEro pojia METaTeKcCT,
CO3J]aBacMblii B HAYYHOM TEKCTE€ KaK KOMIIOHEHTE IEepEeBOJYECKOro Auckypca. Teopermueckue
MOJIOKEHUS  TOATBEPXKIEHBI  MpPUMEpPaMH, MPEACTABISIONIMMUA  COOOM  BBICKA3bIBAHUSIMHU
OTEUECTBEHHBIX YYEHBIX O TMEPEBOJEC W TIEPEBOJUYECKOW MACSITEIBHOCTH, T. €. METAaTEeKCThl O
nepeBojie. B pe3ynbrare mpoBeAEHHOTO UCCIEAOBAHUS ABTOPHI MPUXOAT K BBIBOJY O 3HAUMMOCTH
KOTHUTHUBHOTO TMEPEBOIYECKOT0 MOACIUPOBAHUS AJIsl CIIEIIMATUCTOB B 00JIACTH TEOPUH, MPAKTUKH,
KPUTUKH, JWJAKTUKA TEpeBOJa, YTO CO3JaeT O0coOblii  MeTadopudeckuid  maHmmadT
nepeBogueckoro guckypca. C onHON CTOpPOHBI, MeTadOpUUYECKOE IOPOXKICHUE METaTeKCTa O
MEePEeBOJIE BBHITIONHSAET AKCIUTMKATUBHYIO (DYHKIIHIO, OOpa3HO M JOCTYITHO Pa3bsICHSS HaMEpEeHUS
aBTOpa TEKCTa, C JAPYroil CTOpOHBI, MeTadopUYecKHe BOCIPHUITHE METaTeKCTa O MEePeBOJe
BBITIOJIHSIET TMO3HABATENbHYIO (DYHKIIMIO, TIOMOTash 4YWTaTealo (Hampumep, HaYMHAIOIIEMY
MEePEeBOTYMKY) TIOHATH UJCIO aBTOPA.

KuroueBble ci0Ba: KOHLENT <«IIE€PEBOJ»; TMEPEBOTYECKUM JTUCKYPC, TIEPEBOIUYECKOE
IIPOCTPAHCTBO; MeTaQoprUecKasi MOJEIb; METATEKCT; AEATEIbHOCTb.
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A.l. Krivoruchko !, M.A. Kilovataya 2

METAPHOR AS AN INSTRUMENT FOR UNDERSTANDING
OF TRANSLATION PROCESS

Abstract. The authors deal with the problem of metaphoric character of translation activity.
The metaphorical model “translation is an activity” identified by the authors, is in the center of
researchers’ attention. It is based on the following theoretical and methodological foundations:
theory of cognitive metaphor, theory of metatext, frame theory, synergetic conception of translation
space. The research aims to substantiate the heuristic potential of metaphor, being an intellectual
tool to understand both the translation process and the professional activity of the translator's
linguistic/speech personality. Metaphorical modeling of translation is viewed as one of the leading
principles to study the concept of "translation™ to reveal its core features. The conceptual analysis is
based on the frame — slot method. The metaphorical understanding of translation, reflected in the
model “translation is an activity”, is interpreted as a kind of metatext created in a scientific text as a
component of translation discourse. Theoretical provisions are illustrated by the views cited by
domestic scientists about translation and translation activities, i.e. metatexts about translation. The
authors conclude that the cognitive translation modeling for specialists in the field of theory,
practice, criticism, and didactics of translation keeps its effectiveness, and creates a special
metaphorical landscape of translation discourse. On the one hand, the metatext about translation
process, metaphorically generated, performs an explicative function, it explains in a figurative and
accessible way the author’s intentions, and on the other hand, it is a cognitive instrument to help the
reader (for example, a novice translator) to understand the original idea.

Keywords: “translation” concept; translation discourse; translation space; metaphoric model;
metatext; translation activity process.
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BBenenue

CoBpeMeHHOE  KOTHHTHBHOE  MEPEBOJIOBEJICHHE  MPEACTAaBIseT  co00M  pe3yibTar
MEXIUCIUIUTMHAPHBIX B3aMMOACHUCTBUI, OCHOBAHHBIX Ha OOHIMX KOTHUTHUBHBIX MEXaHH3Max,
CpeAx KOTOPbIX 0C000€ MECTO MPUHAIJIEKUT MeTadope.

OOnanas ThICSUENeTHEH HcTOpHeN H3ydeHHs, MeTadopa Kak MEHTaJIbHO-?MOLMOHAJIBHBIN
(deHoMeH 10 CHX TOp HE HcYepraja CBOEr0 3BPUCTHUYECKOrO MOTEHIMala, CKopee HaoOopoT,
Oyly4d BOIUIOIIEHHEM KPEaTUBHOCTH YEJOBEYECKOTO MBIIUICHUS, OHAa OTKPBIBACT HOBBIC
BO3MOKHOCTH ITO3HAHUS MUPA, YeJIOBEKa, IPO(ECCHOHATIBHON S3bIKOBOI JIMUHOCTH.

B cBsmu ¢ Tem, uTo cdepoll HAMUX MCCIENOBATENbCKUX HHTEPECOB  SIBISETCA
SI3BIKOBAsI/peUeBast JINYHOCTh NMEPEBOTYHNKA, B paMKaX JaHHOW CTaThH Mbl HAMEPEHBI PACCMOTPETb,
KakuM 00pa3oM IEepeBOAUYMK, INEPEeBOAYECKAs IEATENIbHOCTb M CaM I1€pEeBOJ BOIUIOIIAIOTCS B
Mmetadope. MHBIMM cllOBaMH, HacKOJIbKO MeTa(opa MOXET BbICTYNaTh MHCTPYMEHTOM IO3HAHUS
nepeBoJa.

Ecmu  OKuMHYTH B3TJISIOM TPYABl OTEYECTBEHHBIX HCCIIEAOBATENe, HauyuMHas C padoT
ocHoBatessd Teopuu mnepeBoja B Poccun A.B. denopoBa, MOXKHO OOHApyXUTb MHOXECTBO
MeTa(pOpUYECKHX BBICKA3bIBAHUM, KOTOPbIE MOMOIAal0T YYEHbIM C(OPMYIUPOBATH CBOIO HAYUYHYIO
MO3UIIHMI0, €MKO, KPacOYHO M JOXOJYHMBO OOBACHUTH HOBYIO Hujaet. VMMeHHO Mmeradopuueckue
BBICKa3bIBaHUSI O IMEPEBOJE JIETKO BOCHPHUHHUMAIOTCS M HAJOJIT0 3allOMUHAIOTCS, OIepexas
IPOMO3/IKHE TOJIKOBAHUS U JEPUHUIIIH.

Ob6parumcs k Ilpenucnosuto, nocesieHHomy 100-netuto A.B. ®enopoBa, cocTaBieHHOE
T.A. KazakoBoii u A.B. AukacoBsIM K COOpPHHMKY ero TpynoB «O XyIOXECTBEHHOM IEPEBOIE»
(®enopos 2006). Astopsl [IpenucnoBust MUIIyT: «... 3aja4y «reopun nepeoaos» A.B. denopos
dbopmynupoBan uepes metadopy «mpoTaHyTeix HUTEH» (DemopoB 2006: 4). U nmanee aBTOpPHI
LUTUPYIOT: «3ajada TEOpUU TEPEBOJOB M €CTh M3YYEHHE OTOW CHCTEMBI MPOTAHYTBIX U
HENpOTSAHYTHIX HUTEH...» (Tam xke). [Ipeacrapnsercs, yTo 3Ta 3a7aya A0 CUX HE pelleHa, TaK Kak
MIEpPEBOJ] OCTAETCSl OJTHUM U3 CaMbIX 3araJOYHbIX MPOSBIECHUI MpOoPeCcCHOHATBHON JEeSTENIbHOCTH,
KOTOpOE CTUMYJIMPYET €ro uccieaoBaTeneil kK MeradopuuHOCTH GOPMYIHPOBAHUS.

TeopeTnyeckne nNpeanoChIIKH, MATEPHAJ H METOAbI HCCJICAOBAHUS

NmnynbcoM K HamMCaHWIO MAaHHOW CTaTbU MTOCHyX)uio uccienoanue JI.B. Kymnunon
«Meras3bik nepeBoja kak Metadopar» (Kymmnuna 2022).

Omnwupasicb Ha JOCTHXKEHUS B 00JIaCTH KOTHUTHUBHOM Teopuu meradops! (k. Jlakopd u M.
JUKOHCOH), uHTerpatuBHOW Teopun Meradopsl (Cumamko, JlurBunoBa 1993), Teopun
Metadopudeckoro moaenuposanus (A.Il. Uyaunos), Teopun meratexcta u Meraneperona (B.b.
Kamxun, H.A. Tlnactuanna), konuenuuu nepeogueckoro npocrpanctsa (JI.B. Kymnuna), aBTop

paGOTBI C(I)OpMYJ'II/IpOBaJ'I HCXOJHYIO MeTa(I)OpI/ILICCKYIO MOJCIIb: «IIE€PECBO — ITO ACATCIBbHOCTH)», B
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pamMKax KOTOpOW OBLTH MPOaHATM3HPOBAHBI COBPEMEHHBIE MEPEBOIUECKUE KOHICIUU C TTO3UIIHIA
peaivzani B HUX MeTa(OpUYECKOTO BUICHHS, YTO MOXHO OIPENeIUTh Kak MeTapopUuecKH
oOycIoBJIEHHAs NIEPEeBOJUECKasi KapTUHA MUPA.

HanomHMM OCHOBHBIE HJIeW aBTOPOB, Ha KOTOPBIX CTPOUTCS HAIlle UCCIIEI0BAaHUE.

Cratest JIx. Jlakodpda m M. Jbxoncona «Metadopbl, KOTOPHIMH MBI KHBEM», OblIa
OMyOJIMKOBaHAa Ha PYCCKOM s3bIKe TONBKO B 1990 1., T. e. mpumepHo uepe3 20 JeT mocie ee
CO3/1aHHSA, HO OHA MOXET OBbIThb MpPU3HAHA TIOUCTUHE PEBOJIOIMOHHON [JIsi OTEYECTBEHHOM
JUHTBUCTUKH B IEJIOM, W MeTaQOpOJOTHH B YAaCTHOCTH. YUYEHBIE BIEPBbIC MPEUIOKUIH
paccMaTpuBaTh MeTadopy He Kak 00pa3HOe CPEeACTBO, YTO OBLIO M3BECTHO AHTUYHBIM YYEHBIM, HO
KaK CpelICTBO MBINUICHHS. ABTOPBI BBICKA3aJM MBICAL O TOM, YTO METaQoOpbl KakK S3bIKOBBIC
BBIPAXXEHUS CYIIECTBYIOT JIUIIb [IOTOMY, YTO OHHU MPEACTABICHBI B IOHATUITHON CUCTEME YEJIOBEKA.
[Ipu 3TOM aBTOPBI YTBEPKIAIOT, YTO MeTadopbl (PUKCHPYIOT HE TOJBKO S3BIKOBBIC, HO, TIIABHBIM
o0pa3oM, KyJbTypHBIC TPAIAWIIMH, YTO, 110 HAIIEMYy MHEHHIO, MPUOOpEeTaeT 0co00€ 3HAUCHUE MPHU
M3YYEHHH TEepPeBOJa, TaK KakK KyJIbTypHas 00YyCIOBIEHHOCTh MeTadop SBISETCS OOBEKTHBHBIM
daktopom TpynHocteit ux nepesoaa (Jlakodd, Ixoncon 1990).

Poccuiickue mccnenoBareny BHECIW CBOM BKJIAJ B TEOPUIO KOTHUTHBHOH Mertadopsl. Tak,
B.II. HoBukoBa paccmarpuBaeT mMeTadopy Kak MEHTaJIbHYIO OINEpalfio, Kak Croco0 MO3HaHuS,
MOAYEPKHBAs, YTO Ha A3BIKOBOM YPOBHE OHA JIMIIb OTPAXKaeT MPOLECChl MEHTAIBHOI'O YpPOBHS
(HoBukoBa 2016). B wuccnenoBanusix T.B. Cumamko um M.H. JIUTBHHOBON packpbIBaeTcCs
JIepUBallMOHHAs MIPUPO/a MeTaopbl: «KUBYIO» MeTaopy cieayeT CBA3bIBATh HE C U3MEHEHHEM
3HAYEHMS CJIOBA, a C TOUCKOM BBhIpakaeMoro eto cMmbiciay (Cumarniko, JlutsuHoBal993: 19).

Uto KacaeTcsi KOHUEINLUU TEePEeBOJYECKOTO IPOCTPAHCTBA, €€ aBTOP BBOAUT KaTEropuu
FapMOHUM M  JWCTapMOHMH, O3HAYAIOUIME KAUYECTBEHHBIW M  HEKAYECTBEHHBI MEPEBOJ
COOTBETCTBEHHO. MBI ONUpaiuCh B OLEHKE KayecTBa MEpPEBO/JAa MMEHHO Ha JIaHHbIE KaTerOpHH,
KOTOPBIE PACHIUPSIOT TAJUTPY TPATUMIMUOHHBIX OIICHOYHBIX KPUTEPUEB MEPEBOIUYECKOM
JESATEIBHOCTH.

Oco0oe 3HaueHHEe B paMKaxX peliaeMbIX B paboTe MCCIeNOBAaTENbCKUX 3aJad MBI MPUTAEM
MIOHATUIO MeTaTeKkcTa. MBI onMpaeMcss Ha TPaKTOBKY, npeanokeHHyro B.b. KamkuneiMm, koTopas
Obuta yrouHeHa B wuccienoBanuu H.A. I[lnacTuHuHON, H3ydYaromieid METAaTeKCT C MO3UIUI
KOHLEMNIUH ITEPEBOIUECKOTO NMPOCTPAHCTBA.

PaccmarpuBas nmepeBoj kak cepy OOIIEeCTBEHHOTO MHTEIUIEKTYaIbHOTO MPOU3BOACTBa, B.B.
Kamkun wuccnenyer METaKOTHHUTHBHYIO JESTEIBHOCTbh MEPEBOJYMKA W BBIWICHSET OCHOBHBIC
xaHpsl MetanepeBosa (Kamkun 2009).

H.A. IlnacTuHMHA ONUCHIBAET JIMHTBOKOTHUTHMBHBIE MEXAHU3MbI MEpPEBOJA Ha MaTepauiie
MEePEeBOTUECKUX TMPEIUCIOBUI M IOCIECIOBUM K XYJ0’KECTBEHHBIM TEKCTaM U paccMaTpUBaeT
MEePEBOAUYECKUN  METAaTEeKCT KaK EeJUHCTBO CMBICIOB, TPUBHOCHUMBIX TMEPEBOAYUKOM H
pacmupoBaHHBIX CMBICIIOB aBTOPA, YTO MOPOXKIAET OMPECICHHBIN CHHEpreTH4eckuii et
(ITnactuauna 2018).
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Onupasch Ha pe3yabTaThl IPEACTABICHHBIX BBIIIE HCCIECIOBAaHUM, Mbl aHAIU3HPYEM
NIEePEeBOIOBEIUECKUI TUCKYPC, COAEpKaluii MeTadopuuecKue BbICKAa3blBaHUS B pycCie TEOpUHU
MeTaTeKcTa W MeTanepeBoga. Metadopbl 0 IepeBoJe Mbl paccMaTpUBAEM KaK IIMPOKO
pacrpoCTpaHEHHYIO Pa3HOBUIHOCTH METATEKCTOB, SBISIOMIMXCS peQIIEKCHEe MepeBOAYMKa Hal
BBIIIOJTHEHHBIMU [I€PEBOJIAMH, €TI0 Pa3MBIIIIEHUI O CYIIHOCTH U 3a/1a4yax nepesoja u mnp. [Ipuemom
CIUIOIUHOM BBIOOPKM W3 HAy4HBIX TEKCTOB O IE€peBOAE ObUIM M3BJIECYEHbI MeTa(opHuyecKue
Pa3sMbILUICHHS] YUEHBIX.

MartepraiaoM Halero MCCIEA0BaHUs MOCIYXWIA CTaTbd COBPEMEHHBIX OTEUECTBEHHBIX
MIEPEBOIOBEIOB, IPECTABICHHbIE, IPEUMYIIECTBEHHO B COOpPHUKAX HAYYHBIX CTaTeH, MaTepraiax
KOH(EPEHIIHH U TIp.

B kauecTtBe Meroza aHaJM3a METAQOPUUECKOW MOJIENH «IIEPEBOJl — ITO JESITEIbHOCTb» MBI
MCTIOJIB30BaTH (PPEMOBO-CIOTOBBIN MeTOA, IpeutoskeHHbIN A.I1. UynnHOBBIM.

PesyabTaTsl u 00cy:Kk1eHNe

B kayecTBe MCXOMHOrO CLEHApUs MU3y4aeMOM MOJEIM Mbl HCIOJIb3YEM HOMUHATHBHOE I10JIE
MYJIbTHIUCIMITIMHAPHOIO KOHIENTA «EATEIbHOCTb», PENpPE3eHTaHTAMU KOTOPOrO BBICTYMAIOT
CIIEYIOIIME CJIOBA M CJIOBOCOYETAHMs: AaKTHUBHOCTb, IWCTBUE, B3aUMOJIEHCTBUE, MOTPEOHOCTH,
1enb, CyOBeKT, OOBEKT, MOTHB, CpEACTBO, pe3ylbTaT W JAp. B maHHOW crathe OyayT
[IPOAHAIM3UPOBAHbl  pPA3jIMuYHble  CLIEHAPUU  Pa3BEPTHIBAHMS  KOHLENTa  «IESTEIbHOCTb
IPUMEHUTEIHO K IEpeBOMYECKON JAeATeNbHOCTU. B pe3ysnbrare NpoOBEIEHHOrO aHajiu3a Mbl
OOHapyXWIM oOmmi (pelM <OKHBOE CYIIECTBO», KOTOPBIM COACPKUT CIlenyromue moadpeimesl,
WIH CJIOTHI: )KU3HB/CMEPTh, 00 BEKTHI )KU3HEACITEILHOCTH, PE3YJIbTAT ASATEILHOCTH U JIP.

[IpownrocTpupyeM Ha KOHKPETHBIX HpHUMepax co3fJaHue M (PyHKIHMOHUPOBaHHE
IIEPEBOYECKOIO0 METAaTEKCCTa, KOTOPBIM MCIOJIb3YEeTCSd aBTOpPaMM JUIsl IO3HAHMs Ipoliecca
MepeBo/ia, a YUTATEISAMH — U1 IOHUMaHMsI aBTOPCKOM HJIEH.

[Ipoananusupyem B paMKkax oOIIero gppeiiMma «OKUBOE CYIIECTBO» CIOT «GKU3HB/CMEPTh.

1) «B d4em 3akiroyaeTcs mpoOiemMa <«OKH3HEHHOCTH Tekcta»? OJHaKo MOUTHHHAS
JKM3HEHHOCTb IepPeBOJa XYyI0’KECTBEHHOH JINTEPATYPhI 3aBUCUT, 1yMaeTcs, OT TOTO, YAAJIOCh JIA
MEPEBOTUMKY CO3/aTh TEKCT, UMEIOLIUI MOTEHIMAIbHOE 3HAYE€HHE, CIIOCOOHBII pa3BOpaunBaThCs,
paciIupsATh TOPU30HTHI CBOErO BOCHPHSTHS, PAaCKpbIBAaTh IIEPE] YUTATEIEM BCE HOBBIE U HOBBIE
rinyouns» (KennoOrep, Aunkuna 2007: 169, 171).

2) «B Takoli cuTyallMu HACTYIHJIA CBOETO PO/ia «CMEPTh» NMEPEBOTHOTO0 PeanucmuiecKozo
npouszeedenusn ¢ couranbHo TemaTtukoil. Ho nepeeoo morxcem mexcm «youmsy, eciv €ro aBTop
HEe HaiileT crnoco® OTCTPAaHUTh TOPU3OHT OXKHUJIAHHUS YHTaTeNsd, Kak cMor caenatb 31o M.JL
Jlozunckuii, nepeBoas [lanre, xak cmor 3to caenarb A.B. ®demopos, nepeoas I'. drobdepa»
(Kenubtep, Auukuna, 2007: 172). «IlepeBoa — 310 emepms nonumanus» (Lut. no: T'eitne 1904).

3) «...cmemyer cpa3y YTOYHHTh, YTO MBI HMEEM B BHIY, TOBOPS O CMASUAIOWUX
oocmoamenscmeax B TEpeBOJe MyONUIUCTHUYECKOTO TEKCTa... MOXHO CKa3aTb, YTO
MyOJIMIUCTUYECKU TEeKCT OYyKBaJbHO OOpeueH Ha OIYLIIEHUS M PEIyKUUI0 KOTHUTUBHOW H

nparmMatudeckoi nHpopmanun» (bsanex 2007: 94).
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4) «Tpyn JlosMHCKOrO — 3TO Kak OBl BTOPOE poJcOeHUe OpUTHMHANA, BOCCO3IaHHOTO
cpencTBamMu pycckoro s3eikay (Demopos 2006: 181).

Kak sBcTByeT u3 mpeACTaBIEHHBIX MPUMEPOB, KOHIENT «IEPEeBOI» (POpMyIUpyeTCs
YUYEHBIMU B TEPMHUHAX >KU3HU M CMEPTH, T.€. YHOAOOJSIETCS »KUBOMY CYIIECTBY, KOTOPOE
poXnaercs, TpUOOpEeTaeT >KU3HEHHBIC CBOWCTBA, ymupaer. Meradopu3amus MMepeBOIICCKOM
NeSITEIbHOCTH OCYILIECTBIISICTCS B paMKax OCHOBHOW MeTaOpUYECKON MOJEIN — «IIepeBOa —
KHUBOE CYILIECTBO», YUTO MOTHUBUPYET MEPEBOIUNKA OEPEKHO OTHOCUTHCSA K UCKYCCTBY MEpPEeBOAa, C
OJTHOW CTOPOHBI, COXpaHsst aTMoc(hepy M KOJOPHUT OpUTHHANA, C IPYTOil CTOPOHBI, BOCCO3/1aBasi B
nepeBojie 00rarcTBO 0Opa3oB U CMBICIIOB.

Crnenyromuii  CIOT  HCCIeIyeMOr  MeTaopuyYecKOod MOJENM  HA30BEM:  «OOBEKTHI
KHU3HEICSITEIbHOCTI.

5) «IlepeBox Kak ko4 K UHOS3BIYHOM KapTuHEe Mupa» ([Jenucosa 2009: 154). «IlepeBoj kak
K104 K aJICKBaTHOMY TPEJCTABICHUIO O CUMBOJIMYECKOM MOTEHIMAJIE CJIOB U UX HECOBMAJICHUH B
Pa3HBIX SA3BIKAX» (TaM XKe).

6) «CuMMeTpuuHas mepenada auTO3UBHBIX HUMEH, €CIU TOJbKO OHH HE MPUHAIJIEKAT K
CaMbIM HIMPOKOU3BECTHBIM, MOXXET YKOPOTHTh WU BOBCE YHUUYTOXUTh HUX ACCOUUAMUGHLL
uinengh, v norepu s 3putens Oyayt Becbma ouryrumbiM» (Hekpsa 2009: 310).

7) «...TJIaBHOE, YTO COCTaBJISE€T MPHPOIY JUTEPATypHOrO TEKCTa — 3TO €ro TEKCTypa —
nocrpoenue. Bee 3BeHbs, BCe METENbKU TaK COEIMHEHBI MEXAY cOo00i, yTo OyKBaIbHO 00pa3yroT
€OUHYI0 TUMYI0 MKAHb MeEeKCmda, CO3/1al0T CTOJb MeECHOe CHjlemeHue, YTo €ro MOKHO Ha3BaTb
WHTUMHBIM. 3a/ada MEepPeBOIYMKA — PACKPBITh TEKCT M BOCIPOM3BECTH €r0 HAa POIHOM SI3BIKE)
(ManaxoBa, Opmnosa 2009: 330).

B mpencraBieHHBIX BBHINIE TpUMEpax NPOSBISETCS IPYroe CBOWCTBO MeTadopuuecKoit
MOJICNIM, B paMKaxX KOTOPOW TIEPEBOJI CpPAaBHUBAETCA C KOHKPETHBIMM OOBEKTaMHU, a WuX
MIPE/ICTAaBJICHNE B CO3HAHMU IE€PEBOJUYMKA HACTPAUBAeT €ro Ha J0pabOTKy CO3JaHHOIO TEKCTa
MepeBoia, KOTOPHIN JODKEH MpUOOpPECTH CBOWCTBA €IMHOTO, HEpa3phIBHOTO Iieioro. brmaromaps
TaKoOMy TepeBOAY MEePEBOIYNK HE TOIBKO MOPOKIAET TEKCT, HO OH 000TaIaeT S3bIKOBYIO KapTHHY
MHUpa YUTATEIIsA, BBOJISA B HEE HOBBIE aCCOIMAIIUU U TIPE/ICTABIICHHUS.

[TpuBeneM mpumep cioTa «pe3ynbTaT AeITeIbHOCTH:

8) «Ilpu mepeBojie MPOU3BEIACHUE OTPHIBACTCS OT CBOETO (DOHA — SI3BIKOBOT'O, JTUTEPATYPHOTO,
obmiectBeHHoro. OH nepecasycusaemca Ha Opy2yl0 nougy, TIONalaeT B Kpyr Jpyrux
MIPEACTABICHUH, CBA3BIBACTCS C IPYruM cTpoeM s3bikay (Demopos 2006: 19).

9) «llepesod 1O OTHOIICHUIO K TOMJIMHHUKY €CTh IOA00UEe, CO30aHHOe U3 0py2020
mamepuana» (Oenopos 2006: 19).

Jlanubie TpEMeEpbl  MeTaOPUYECKOTO OMUCAaHUS TIEPEeBOJIa IMOKA3bIBAIOT 3HAYUMOCTH
MIPOJYKTa MEPEBOAUECKON EATENbHOCTH. TeKCT mepeBojia COMOCTABISIETCS C XPYIIKUM PACTEHHUEM,
TaK KaKk €ro MyTh OT POJHOW KyAbTYyphl B HHOS3BIYHYIO HempocToil. [lepeBomumk moimkeH

MNPUIIOKUTE MAKCUMYM HWHTCIUICKTYAJIbHBIX W SMOIHWOHAJIBHBIX YCHHHﬁ, IMPOSABUTH FJ'Iy60KI/Ie
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MO3HAHUS ¥ BBIIOJHUTH YHNOPHYIO pPabOTy, YTOOBI TEKCT IMepeBoja CTal TapMOHUYHBIM U
€CTECTBEHHBIM 00pa30M MHTETPUPOBAJICS C TEKCTaMH, CO3/IaHHBIMU HAa POAHOM S3BIKE.

MoOXHO cKa3aTb, YTO KOTHUTHBHOE IEPEBOJYECKOE MOJIEIMPOBAHUE BBIMOIHAET JBOSIKYIO
(GyHKIMIO, HAIIEIEHHYI0 M Ha aBTOpa, M HA MOTEHIHaIbHOro yurarens. C TOUKH 3peHHs aBTOPa,
MeTadopruyeckoe MOPOKIAECHUE METATeKCTa O MEPEBOJAE BBIMOIHACT SKCIUIMKATHBHYIO (YHKIIHUIO,
o0pa3HO W JOCTYIHO pa3bsCHssI HaMmepeHus aBropa TekCT. C TOUYKM 3peHMs] 4uTaTels
MeTa(opruyeckre BOCIPHUITHE METAaTeKCTa O IEepPEBOJE BBINOJIHAET [03HABATEIbHYI (DYHKIUIO,
IIOMOrasi YUTaTelo (HaupuMep, HAYMHAIOLIEMY IIEPEBOAUNKY) MOHATh UACIO aBTOpA.

3akiroueHue

IIpoBeneHHOE ucciaenoBaHHE IOKa3ajlo, 4To Meradopuueckas BepOanu3alus KOHLENTa
«IIepeBO/», MPEACTABICHHAsA B BHJE METa(QOPUUYECKONH MOJENU «IIEPEBOJl — ITO JESATEIbHOCThY
o0yiajjaeT BBICOKOM SBPHCTUYECKON LEHHOCTHIO M HAXOAHMT OTPaXCHHE B NPOPECCHOHATHHOM
[IEPEBOJIOBEIUECKOM JUCKypce. B paMkax JaHHOW CTaTbu Mbl NPOUJUIIOCTPUPOBAIHN SIBICHUE
MeTa(OpPUYHOCTH HA HECKOJIBKMX IpUMepax, OCO3HaBas, YTO KOPIYC IOJOOHBIX HPHUMEPOB
JOCTaTOYHO HIMPOK U pa3HooOpazeH. MOKHO BBICKA3aTh MPEANOJIOKEHUE, 4TO MeTadopuyeckoe
OCMBICJIEHUE [1€PEBOJIA HE TOJIBKO YCHIIUT UHTEPEC K €ro MCCIEI0BaHUIO, HO U MTO3BOJIUT PACKPBITh
HEKOTOpbIE€ IIIyOMHHBIE 3aKOHOMEPHOCTH, JIEKAIME B OCHOBE TOW Pa3HOCTOPOHHEW TBOPUECKOM
NesITeIbHOCTH.

B pesynbraTe NpOBEAEHHOrO HCCIEIOBaHMS Mbl NPUXOAUM K BBIBOJY O 3HAYMMOCTHU
KOTHUTHBHOTO MEPEBOAYECKOTO MOACTUPOBAHUS JJISI CIICIIHATUCTOB B OOJIACTH TEOPHUH, TPAKTHKH,
KPUTHKH, JUJAKTHKH TEpeBoja, 4YTO Cco3JaeT O0coOblii  Meradopudeckuid — napmmadr
IIEPEBOYECKOT0 JUCKYypCa.

B 3aBepmienue mnpuBeneM unuTary wucciuenosarens nepesoga M. Kpyxkosa: «...
JUTEPaTypHBIA TIEPEBO ABISETCS, B HEKOTOPOM CMBICIIE, MOJIENbIO BCIKOTO UCKycCcTBa BooOIe. U
B 3TOM JIONOJHUTEIBHBIA PE30H TOro, YTOOBl aHAJM3UPOBATh €r0 M Pa3MBIIUIATH Haa HUM
(Kpyxxkos 2012: 6).
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XYJTOXKXECTBEHHBIV KOHIIEIIT
N OCOBEHHOCTH EI'O ®YHKIIMOHUPOBAHUA B TEKCTE

AHHoTanusi. CTaTbsl TMOCBSLIEHA PACCMOTPEHMIO XYI0’KECTBEHHOTO KOHIIENTAa, €ro
OTJIMYUTEIHHBIM CBOMCTBAM U OCOOCHHOCTSIM €r0 ()YHKIIMOHUPOBAHUS B XyJOKECTBEHHOM TEKCTE.
BeicTynas OCHOBHOW €AMHHUIEH KOHLENTYaJbHOIO aHajdu3a XYI0KECTBEHHOT'O NPOU3BEIEHMUS,
KOHIIENT BBIPAKACT KOHLENTYallbHbIE CMBICIBl TEKCTa, peanu3ysd (QYyHKIUIO OTpaXKeHus
WHIWBUIYAIBHOW KapTUHBI aBTOPCKOTO MHPOBO33PEHHSI M 3aJ0KEHHOW WM HH(MOpMAIHU.
AKTYyaJIbHOCTh CTaThbU IOJATBEP)KIAETCS PAaCHPOCTPAHEHHOCTbIO KOHILIENTYaJIbHOTO aHajlu3a B
cepe MHOTUX JIMHIBUCTUYECKUX HAYK, U B YACTHOCTH KOTHUTUBHOM JIMHI'BUCTUKU U CTUIIMCTHUKH,
YTO TOPOXKJIACT JIONOJHUTENbHOE H3YyYCHHME €IMHULl JAHHOIO aHalu3a — XYA0)KECTBEHHbBIX
KOHLEeNToB. Llenplo HacTosAIIeH CTaTby SBJISETCS ONPEAEICHUE U BbIBICHUE CHELUPUUECKUX YepT
XYJO’KECTBEHHOTO0 KOHIENTa, BCTPEYAIOLIEroCcsl B JINTEPaTYpHOM IPOU3BEICHUH, a TaKKe
paccMOTpeHHe OCOOEHHOCTEH €ro peaau3aliy B TEKCTe. AHAINU3 TEOPETUYECKOM JIMTepaTypsl Ha
IPEeIMET OCHOBHBIX MPU3HAKOB XYJ0KECTBEHHBIX KOHIIETITOB MO3BOJIMII BBIACIUTH UX CIEAYIOIINE
OTJIMYUTEIIbHBIE XaPAaKTEPUCTUKH, OOYCIIOBIEHHBIE CYIIIHOCTHIO CAMOI0 XY/J0’KECTBEHHOTO TEKCTa,
— 00pa3HOCTh, OIICHOYHOCTh, IMOTHBHOCTD, aCCOLMATHBHOCTh, CHMBOJIUYHOCTh U JTUHAMHUYHOCTb.
Hanuuue naHHBIX CBOWCTB KOHIENTa OBLIO MOJITBEPXkAECHO NpUMEpaMH U3 JUTEpaTypHBIX
MPOU3BEJCHUN C MOMOILIBI0O METOJa KOHIENTYalbHOTO aHainu3a. Emie oJHuM crenugpuuHbIM
MIPU3HAKOM XYAOXXECTBEHHOTO KOHIIENITa CYUTAETCAd €ro KOHTEKCTHas JETePMUHUPOBAHHOCTb,
OCHOBaHHasi Ha 3aBUCUMOCTH KOHIIETITa OT THUIA KOHTEKCTa, B KOTOPOM OH peallu3yeTcs
(IMHTBUCTHYECKUI W SKCTpaJMHIBUCTHUYECKHUIT). B pe3ynbraTe paccMOTpeHHs XyJ105KECTBEHHBIX
KOHIIETITOB yJaJlOCh BBIIBUTH XapaKTEPUCTUKY, IU(G(GEpPEeHIUPYIONYI0 UX OT KOTHUTHBHBIX
KOHLENTOB — CIIOCOOHOCTh OTpakaTb WHAMBUAYAJIbHYIO KapTHHY MHpa, CO3JIaHHYIO aBTOPOM
XYA0KECTBEHHOT'O IIPOMU3BEIEHUS U COJCPIKALIYIO CYIIECTBEHHYIO KOHIENTYaIbHYI0 HHPOPMALIHUIO.
OTO CBOMCTBO MpOSIBISIETCS B BBIPAKEHUU XYJOKECTBEHHBIM KOHIIENITOM KOHLENTYalIbHBIX
CMBICJIOB IPOU3BECHMSI, OCHOBAHHBIX HE TOJBKO Ha OOIIEKYIbTYPHBIX 3HAHUSAX U TPAJAULIUAX, HO U
Ha CyOBEKTHBHOM M HHJMBHUIYaJbHO MEPEKUTOM OIBITE aBTOpa. JTO MO3BOJIAET ONPEIENSThH
XYZ0)KECTBEHHBIH KOHIENT KaK KOMIIOHEHT KOHLENTOC(Epbl XYHI0KECTBEHHOI'O TEKCTa aBTOPA.
[IpakTHyeckass 3HAYMMOCTb HCCIENIOBaHMS BKIIOYaeT B ce0s MEPCHEKTHBBI JajbHEUIIEro
MPUMEHEHUsI KOHIIETITYaJIbHOTO aHalW3a JJIs WHTEpIpeTaliy XYyI0)KECTBEHHBIX KOHIIETITOB Ha
OCHOBE MX CHeUM(PHUUECKUX TMPU3HAKOB, a Takke Uil (OPMHPOBAHUS KOHIIETITOC(EPHI

IPOU3BCACHUS IIPU €I'0 aHATIN3C.
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FICTIONAL CONCEPT AND PECULIARITIES OF ITS FUNCTIONING IN THE TEXT

Abstract. The article attempts to present and clarify a fictional concept, its distinctive
properties and ways of its functioning in a literary text. Being considered as the main unit of the
conceptual analysis of a fiction work, the concept expresses the conceptual meanings of the text,
realizing the function of reflecting the individual author's world picture and the information
embedded in it. The relevance of the article is confirmed by the prevalence of conceptual analysis in
the field of many linguistic sciences, which generates additional study of the essential units of this
analysis — fictional concepts. This presupposes the main purpose of the article, which consists in
identifying the specific features of a fictional concept found in a literary work, as well as in
considering the features of its implementation in the text. The consideration of concepts in fiction
texts made it possible to identify their distinctive features: imagery, evaluativeness, emotiveness,
associativity, symbolism and dynamic character. Another specific feature of a fictional concept is
its contextual determinism, which is based on the dependence of the concept on the type of context
(linguistic and extralinguistic). Moreover, it became possible to identify a vivid feature of fictional
concept that differentiates it from other cognitive concepts — the ability to reflect an individual
author's fictional world picture. This property is manifested in the expression of the conceptual
meanings of the text by fictional concepts. Analysis of fictional concepts can be applied while
analyzing and interpreting literary texts and building their conceptual spheres.

Keywords: concept; fictional concept; cognitive linguistics; fiction text; individual author's
world picture; contextual determinism; conceptual meanings.
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XyI0)KECTBEHHBII TEKCT BBICTYNAeT OOBEKTOM MCCIEAOBAHUS MHOTUX JIMHTBUCTHYECKHX
HayK, BKJIIOYas  CTWIMCTUKY,  JIMHIBUCTHKY  TEKCTa,  KOTHUTHUBHYIO  JIMHTBHUCTHUKY,
JUHTBOKYJIbTYposioruio ¥ jap. OH 1npeacraBisier co0Oi  CpPeaoTOYMEe  ONpEesICHHBIX,
CHeU(pUUIECKUX U CKPBITHIX CMBICIIOB aBTOPCKOTO BUACHHUS, BCIEICTBUE YErO SBISETCS OJHUM M3
MOMYJISIPHBIX 00BEKTOB JIMHIBUCTHYECKOTO UCCIICIOBAHMUS.

CymectByeT O0OJbIIOE KOJIUYECTBO ONPEACICHUN XYIOKECTBEHHOTO TEKCTa, aBTOPHI
KOTOPBIX MOAYEPKUBAIOT T€ WIN UHbIE ero xapakrepuctuku. FO.M. JlotMaH noj Xya0KeCTBEHHbIM
TEKCTOM TOHUMAET «OIpPEEICHHYI0 MOJIENb MHpa, HEKOTOPOE COOOIIEeHHE Ha S3BbIKE UCKYCCTBA,
obJajiaroriee CBOMCTBOM TpeBpaIaThesi B Mojaenupyoonme cucremb» (Jlorman 1992: 129-132).
J.Y. AmypoBa npuaepKuBaeTcss MHEHHSI O TOM, YTO XYAOKECTBEHHBIN TEKCT SIBJIAECTCS «OAHON W3
¢dbopM KyIbTypsl M BBICTYHAE€T KaK OTpPaK€HHE OCO0OW CHUCTEMBI COIMAIBHO-KYJIBTYPHBIX H
KU3HEHHBIX I[CHHOCTEH, SBJISETCA HOCHTENEM DSCTETUYECKU-IICHHOCTHOM, HSMOIIMOHAIBHO-
OLICHOYHOM KYJIbTYpHOH UHGOpMAIUU», a TaKkKe XYHAOKECTBEHHBIH TEKCT <OKCILTUIUPYET
KOHLENTYalbHYI0 KapTUHY MHUpPa YEJIOBEKa, KOTOpas MOCPEICTBOM SI3bIKOBBIX CPEACTB BXOJUT B
S3bIK, IPUBHOCS B HETO UEPTHI YEJIOBEKA U €ro KyJabTypbl» (Amryposa 2020: 128). Takum oOpazom,
clieyeT TMOAYEPKHYTh, YTO XYAOKECTBEHHBI TEKCT HECET OINpeAeieHHYI0 HH(POpMAIIIIO
(3CcTEeTHYECKYI0, aKCHOJOTHYECKYI0, CTUIMCTHYECKYIO, KOTHHUTHBHYIO M KYJIBTYPOJIOTHUYECKYIO)
(Amyposa 2022: 66-76), BbIpaxasi TEM CaMbIM UHJIMBUIYaIbHYIO KApTUHY MHUpa aBTOpa TEKCTA.

C pa3BUTHEM KOTHUTHUBHOW JIMHI'BUCTUKU U, B YACTHOCTH, KOTHUTUBHOM CTUJIMCTHKH, aHAJIN3
XYJOKECTBEHHOTO TEKCTA NMPOBOJUTCS C YYETOM €r0 KOHLENTYaJIbHOW CTPYKTYpBI, YTO O3HAYAET,
YTO OCHOBHOW €IMHULEH BBIPDAKEHUS CMBICIA TEKCTa cuyuTaercs KoHuent. Ilockonbky mon
BJIUSIHUEM KOTHUTHBHOM JIMHTBUCTUKU B CTHJIMCTHKE HAOJIOAIOTCSA ONpPEIEICHHbIE U3MEHEHUS U
MpeoOpa3oBaHus, TO AHAIU3 XYJOXKECTBEHHOIO TEKCTa B IOCJIEIHUE TOAbl TaKXe IPOBOAUTCS
MMEHHO C TOMOIIbI0 TAaKUX MOHATHH, Kak KOHLeNnT W koHuentocdepa (A.Il. babymkun, H.C.
bonornoBa, B.1. Kapacuk, E.C. KyOpsikoa, I'.I'. Cnpimnkun, HO.C. CremanoB). BBugy Takoii
pacnpoCTpaHEHHOCTH B JIaHHOM CTaTbe HaMU OyZIET PacCMOTPEHO CBOEOOpa3ve XyA0KECTBEHHBIX
KOHIIETITOB U 0COOEHHOCTH MX (PYHKIIMOHUPOBAHMSL.

Bbynyun ¢yHnameHTansbHON KaTeropueil aBTOPCKOrO CTHIIS JIUTEPATYpHOTO MPOU3BEEHHUS,
«XyJI0’KECTBEHHBIM KOHIIETIT BBICTYNAET KAK COBOKYIHOCTH SI3bIKOBBIX W MEHTAJIbHBIX CTPYKTYpP
XyJoecTBeHHoro mupa nucarens» (Mwuneiiko, Pyc-bpromununa 2016: 129). XynoxxecTBeHHBIH
KOHLENT TMO3BOJISET BBIPA3UTh WHAMBHUAYAJIbHO-aBTOPCKOE OCO3HAHUE COJEPKAHUS M IPUPOJBI
pa3nuyHbIX (EHOMEHOB, SIBJICHMH M TIPEIMETOB, TEM CaMbIM CIIOCOOCTBYS (OPMHPOBAHUIO
aBTOPCKOM KOHLENTOoc(epbl TEKCTa, HaxoJsAlled cBoe BepOaTbHOE BBIpAXEHHE B  €ro

IIPOU3BCACHUMN.
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JI.B. Munnep, paccMmaTtpuBasi mpo0iieMy onpeAeaeHus XyA0KeCTBEHHOTO KOHIIENTa, TPAKTyeT
3TO TMOHSATHE KaK «CJIO0XHOE€ MEHTalbHOe 00pa3oBaHUE, MpUHAAIEKANIEE HE TOJIBKO
WHIUBUAYAIIBHOMY CO3HAHUIO, HO U ... ICHXOMEHTAJIbHOM cdepe ONmpeIeICeHHOTO STHOKYJIBTYPHOTO
cooOmiecTBa», a TaKkKe KaK «yHUBEPCAIbHBIM XYI0KECTBEHHBIH OMNBIT, 3a(UKCUPOBAHHBIN B
KYJIBTYPHOU MAMSITH U CIIOCOOHBIM BBICTYNATh B Ka4eCTBE ()ePMEHTA M CTPOUTEIBHOTO MaTepualia
nmpu (HOPMUPOBAHMKM HOBBIX XYIA0KECTBEHHBIX cMbICoB» (Mumiep 2000: 41-42). CraHoBuUTCS
OUYEBUIHBIM, YTO JIMHTBUCT IOJYEPKUBAET TAaKUE CBOWCTBAa XYJOXKECTBEHHOTO KOHILIEMNTA, Kak
NPUHAIISKHOCTh  HAMOHAIBHO-KYIBTYPHOMY  OOLIECTBY UM  CIIOCOOHOCTH ~ OTpa)kaTb B
IIPOM3BEACHNN HAIMOHAIbHO-IyXOBHbIE IIEHHOCTH, MHMPOBO33pPEHHE, NP 3TOM HE TOJIBKO HE
MO/IaBIIsisA, HO, HA00OPOT, CIyXa MOJACHOPhEM JJIsi MEePEOCMBICICHUS TPATUIIMOHHBIX CMBICIOB U
0o0pa3oBaHMs HOBBIX KOHIENTYaJbHBIX 3HaueHuid u 1eHHocTedl. H. C. bomotHoBa, wu3yuas
XyJI0)KECTBEHHBIN KOHIICTIT, PACCMAaTPUBAET €ro KaK «EAUHMILY IMOITHYECKON KApTHUHBI MHUpPay,
oOmajaromeil  «3CTeTHYECKOW  CYINIHOCTBIO H  OOpa3sHBIMH  CPEICTBAMH  BBIPAKCHHS,
00yCIOBJIIEHHBIMH aBTOpCKUM 3ambiciom» (bomotHoBa 2003: 199-200). Ucxoas w3 AaHHOTO
OTpeieNiCHUs, XYyJO>KECTBEHHBIE KOHIIENTHl CIIOCOOHBI BBI3BIBATH y YHTATENS OMpPEEICHHbBIE
00pasbl, MPOU3BOASAIINE YMOIUOHATBHBIN dPPEKT U aKTyaTH3UPYIONINE TC WIH HWHBIE CTPYKTYPHI
3HaHUMU.

BrniepBeie 0 XymoxkecTBeHHBIX KoHuenTax 3aroBopui C.A. AckonbaoB B Hauane XX Beka.
VY4yeHblil BbIIETSNT 2 TUNA KOHIENTOB: IIO3HABAaTEIbHbIE (JIOTMUECKHE) U XYIOXKECTBEHHBIC.
[To3HaBaTenbHbIE KOHIENITHI OMPEACISUIMCh KaK MBICIUTENbHBIE 00pa3oBaHMs, CHOCOOHBIC
3aMEHSTh pPEaJIbHbIE TPEIMETHI, SIBJICHUS, JCUCTBUS W mpu3Haku. OHU JIHMIIEHBI KOHKPETHBIX
JeTanei, XapakTepus3yloTcs OOIIHOCTBIO M MM HE TMPHUMHCHIBAIOTCA WHIUBUAYATbHBIE YEPTHI.
XynoxectBeHHbId  KoHuent C.A. ACKOJIBIOB ONpENensil Kak «COYeTaHWE TOHITHH,
MPEACTABICHUH, YyBCTB, YMOIIMM, WHOT/Ia JaXK€ BOJIEBBIX MposiBIeHUN» (AckonpaoB 1997: 274).
Takue KOHILIENITHI 4Yallle BCEro SBISUIMCH Oosee MH(OPMATUBHBIMH, HEXENU MO3HABaTEJIbHBIE,
MOCKOJIbKY cOoYeTanu B ce0e He TONbKO OOOOIIEHHBI 00pa3 MpeaMera WX SBICHHS, HO U
BBI3BIBAJIM JOTIOJHUTENBHBIE ACCOIMALMU y YUTaTeNs, a TaKKe HMMENIH 3MOTHUBHO-OLEHOUYHBIE
CMBICIIBI  (HETaTUBHBIC WM TO3UTHBHBIC). Takum 00pa3oM, y4YEHBIH BIIEPBHIE BBIICITUII
XYJO0KECTBEHHBIM KOHIENT KaK OTACNbHBIM THUI KOHIIETTA, XapaKTepU3YIOUIUICS COOCTBEHHBIMU
CBOMCTBAMH U CIIYKaIlU{ BBIPAKEHUIO HHIUBUIyalIbHO-aBTOPCKOTO BUJICHUS MUPA.

XyH0KECTBEHHBIE KOHIIETITHI HEPa3phIBHO CBS3aHBI C XY/I0KECTBEHHOW KapTHHOM MHPA,
MOCKOJIBKY ~ SIBIIIIOTCS €€  KJIIOYeBBIMU  cocTaBisitolMMU. OHM  CIIy’KaT — BOIUIOLIECHHUIO
WHIUBUAYAIbHO-aBTOPCKOM KapTHHBI MUpPA, WHTEHIIMA W MOTHUBOB aBTOpa, €ro HAIMOHATHHON
KYJIbTYpbl, TEM CaMbIM 3aKJaJbIBas OMPEICICHHBI CMBICI B YINOMHHAE€MbIE JTHHTBUCTHUECKUE
eauHULbl. Bce 3TH CMBICIBI B COBOKYIMHOCTH U COCTAaBJISIOT XYAOXECTBEHHYIO KAapTHHY MHUpa
npousBeneHua. WHdopmanus, 3akioueHHas B XYJOXKECTBEHHBIX KOHIIENTAx, MpPETeprieBaeT
MpOIIECChl BBIBOJIA CMBICIOB M YMO3AKJIIOUEHHM B MPOIECCE BOCHPUITHS TEKCTa, «IOPOXKaast
accollMalid W KOHHOTAIIMH, OMPEENsss UX COOTHOIICHHE W, B KOHEUHOM HUTOre, CIOCOOCTBYET

pacirdpoBKe cMbIcIa POU3BEACHHUS, SKCILTUIUPYS dcTeTHUecKuit 00bekT» (Musuiep 2004: 81).
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CymiecTBeHHOM  0COOEHHOCTBIO ~ XYHOKECTBEHHOI'O KOHLENTA SBJISAETCS KOHTEKCTHAS
JI€TePMUHUPOBAHHOCTb — €r0 3aBUCUMOCTb OT KOHTeKCTa. CTaHAAPTHBIM OIPEEICHUEM KOHTEKCTa
npusHaercs nedununusd, naHHas JIDC (JIMHrBUCTHYECKUM 3HUUMKIIONEANYECKUM CIIOBapeM), Ie
KOHTEKCT TPEACTaBIsIET CO0OH «(pparMeHT TEKCTa, BKIIOYAIOMIMKA H30paHHYIO [UIS aHaIu3a
€IMHUIY, HEOOXOAMMBIM ¥ JOCTAaTOYHBIA Uil ONpEICNCHHs 3HAYeHUS OSTOW eIWHUIIB,
SBJISIOIIETOCs HEIPOTUBOPEUYMBBIM 10 OTHOLIEHUIO K 00IEMYy CMbICIly AaHHOro Tekcta» (JIDC). B
LIMPOKOM CMBICJIE CJIOBA KOHTEKCT IOJIy4aeT 3HaueHUE BCeil COBOKYIHOCTH SIBJIEHUH, ()EHOMEHOB,
HOPM, IPUHIMUIIOB U IIPEICTaBICHUNA BHETEKCTOBOW PEAIbHOCTU (HE CBA3aHHBIX HEIOCPEACTBEHHO
C TEKCTOM, HO MPEIbSIBIAIONUX Oosiee MOAPOOHYIO U IETaIbHYI0 HHPOPMAIIUIO 00 OMHCHIBAEMOM
00bekTe). 3HaHME KOHTEKCTa YPE3BbIYAiHO Ba)KHO Ul MOHMMAHUS HE TOJBKO CMBbICIA KOHLENTA,
HO U BCETO IIPOU3BECHHUS B IIEJIOM.

KoHTekeT XymokKECTBEHHOI'O IPOU3BENEHUS MOMKET ObITh JABYX BHUJAOB: JMHIBUCTUYECKUI
(cBsI3aHHBIN ¢ caMUM TEKCTOM) U dKkcTpanuHreuctuaeckuit (Kommanckuii 2010). JIunrsuctuueckuit
KOHTEKCT SIBJII€TCSI JJIOBOJIbHO XOPOLIO M3Y4YEHHOW 00JIaCThIO 3HAHMM, B TO BpeMs Kak Ipoliema
SKCTPAJIMHIBUCTUYECKOIO  KOHTEKCTa  TNpeAcTaBisgeT  Juld  Hac  OOnblIMil  UHTepec.
OKCTPaTMHTBUCTHYECKHI KOHTEKCT MOXKET OBITh pa3/ieieH Ha HECKOJIBKO THUIIOB, B 3aBUCUMOCTH OT
OTpaKECHHON WH(OpPMAMK W 3HAHWI: COLMOKYJIBTYPHBIH (3HaHUS OOIIECTBA W KYJIBTYpPHI),
KOMMYHHUKaTHUBHO-TIparMaTHUeCKui (LIeJIM ¥ MHTEHIIUM KOMMYHMKAIUK) U KOTHUTHBHBIN KOHTEKCT
(SHIUKIIONEINYECKUE 3HAHUSL O MUDE).

ConunoKyIbTYpHBIH KOHTEKCT KacaeTcsl BIUSHUS COLIMAIbHOM cpefibl, TEHACHUUN U (PaKTOpOB
OOIIIECTBEHHOTO pa3BUTHS Ha (YHKIMOHHWPOBAHHE KYIBTYpHI, OTPAKECHHOH B XYH0KECTBEHHOM
npousBenennn (bomneipeB 2016: 30-32). 3nech Takke paccMaTpUBaeTCsl BIMSHUE COLMAIBHOTO
OKPY’KEHMsI TE€pOEB, OKpYKAIOLIEH UX KyJbTypbl Ha HUX mnoseaeHue. KoMMyHUKAaTHBHO-
IIparMaTU4eCKUi KOHTEKCT CBA3aH ¢ KOMMYHUKATUBHOM CUTYyallMeW, MPEICTAaBICHHON B TEKCTE, a
TaK)K€ NParMaTUYEeCKUMM LEISIMU/UHTEHIMSIMH TIepOoeB MPOU3BEJEHUS, MX B3aUMOJEHCTBHEM
(Cycos 2007). KorHUTUBHBIA KOHTEKCT BKJIIOYAae€T KOTHUTUBHBIE CTPYKTYPBI, KOTOPbIE «CTOST 3a
STUMHU 3HAUYEHUSIMH U obecnieunBaroT ux noHumanue» (bongsipes 2000: 25). OH Takke COAEPKUT
nH(popMalKio 00 SHIUKIIONEANYECKUX ((POHOBBIX) 3HAHUSAX YUTATENel, BEepOBaHUS, IPEACTABICHUS
0 MHUpE, HCTOPUYECKON U KYJIIBTYPHO! CUTyallnd. B JaHHBIX THIAaxX KOHTEKCTa, B UX COBOKYITHOCTH
XYJOKECTBEHHBIM KOHIENT UMEET BO3MOXKHOCTb OTPa)KaTbCsl MAaKCUMAJIbHO IIOJHO, BBIPA3UTEIBHO
1 MHOTOMEPHO.

OcHOBa XyJI0KECTBEHHOTro KoHuenta, no MHeHuo W.A. TapacoBoii, 3akiroyaercs B
«IMAJIOTUYECKOM CTPYKTYpe OTHOIICHUH 4yelloBeKa, KyabTypsl U npupoas (Tapacosa 2004: 146).
Kak u3BecTHO, B Ipolecce TBOPEHHUS CBOEro XyJI0KECTBEHHOTO MHUpPA aBTOP IIPOU3BEACHUSA
UCXOOUT M3 CBOMX MHAMWBHUIYAJIbHBIX OIIYIIEHUH, CYOBEKTHBHOTO ONBITAa U JIMYHBIX
npencraBieHnii. TeM He MeHee, aBTOp BCE PaBHO YUMTHIBAET M OMHUPAETCS Ha «OOIIECTBEHHOE
MHEHHUE, CYLIECTBYIOIINE KYJIbTYpHbIE M HAllMOHAJbHBIE TPAJAMIIMH, MOPAIBLHO-HPABCTBEHHBIE
ycrou obmiectBay (Muneiiko 2016: 128). IMeHHO 3Ta 0COOEHHOCTH XY/I0KECTBEHHOTO KOHIIETTa

COCTAaBJISICT OJJHO M3 KOPCHHBIX OTIINIHUH XYO0XKECTBECHHOI'O OT HEXYA0KECTBECHHOT'O KOHIICIITA U OT
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NPUHATOTO CYXKICHHUA O KOHIeNTe. BcelieacTBUe 3TOro, XYIOKECTBEHHBIM KOHLENT MOXHO
OTIpeAeNIUTh KaK KOMIIOHEHT KOHIEeNnToc(hephl XyT0’KeCTBEHHOTO TEKCTa aBTOpa, OTPasKarolluil
KOHIENTYyaIbHbIE CMBICIIBI TEKCTA.

K mpumepy, B KOPOTKOM paccka3e aMepHKaHCKOro mucarens u moista Paiimonnma Kapsepa
“What We Talk About When We Talk About Love” riaBHBIi KOHIIENT, MPOHU3BIBAIOIIMIA BCE
MIPOM3BE/ICHNE, 3aKIII0oYaeTcsi B caMOM Ha3BaHuMM — KoHuent «Love» (ino6oBb). B pacckaze
OIMCHIBAETCSl PA3roBOpP JBYX CEMEWHBIX MHap O JOOBU, MpPU KOTOPOM BBISICHSETCS, YTO Yy
CYIpPY>KeCKOH mapbl — My>xa Mena u xeHbl Teppu — COBCEM pa3HOE BOCHPHUSTHE 3TOTO KOHIIENTA.
«JIro60Bb» U1 Mena — 3To yXOBHOE, BhICOKOE U abcomtoTHOe yyBcTBO: “Mel thought real love
was nothing less than spiritual love... You know the kind of love I'm talking about now... Carnal
love and, well, call it sentimental love, the day-to-day caring about the other person”. B 10O ke
BpeMms ero cynpyra Teppu, ucnbITaBmas GU3NIECKYIO TPYyOOCTh B IPOILIIOM Opake, yOeKaeHa, 4To
3Ta rpy0OCTh ObLIA IPOSIBICHUEM JIFOOBH CO CTOPOHBI ee ObIBIIEro Myxa Jna: “He beat me up one
night. He dragged me around the living room by my ankles. He kept saying, "I love you, | love
you...”’; “It may sound crazy to you, but it's true just the same. People are different, Mel. Sure,
sometimes he may have acted crazy. Okay. But he loved me. In his own way maybe, but he loved
me. There was love there, Mel. Don't say there wasn't.” Tem cambiM, KOHIIENT «J[F0O0BB» B JAHHOM
MIPOU3BEICHUN XapaKTepU3yeTCsl SMOTHBHOCTBIO M OIICHOYHOCTHIO: Al Mena «it000Bb» — 3TO
JyXOBHOE, CEHTUMEHTAJILHOE YyBCTBO, JUIsl TeppH ke — 3TOT KOHIIENT CBsI3aH ¢ rpy0ooCThI0. Takum
o0pa3om, B JTaHHOM paccka3e HaOIrogaeTcst IpsMO MPOTHBOIOIOXKHAS MHTEPIPETALUs OAHOTO U
TOTO € KOHIIENTa, YTO CBUICTEIILCTBYET O €r0 MHOTO3HAYHOCTH M JJAHAMUYECKOM CTaTyCe.

He meHee 3HaunMol OCOOEHHOCTBIO XYIO’KECTBEHHOTO KOHIIEIITa SIBISIETCS €ro oOpasHo-
CHUMBOJIMYECKHM XapakTep, 3aKJIIOYaroIuiicss B MeTa(opuyecKoM OTPAKEHHMHM TOTO MM HHOTO
MOHATHS, HATJISIHO-YYBCTBEHHOTO MpejcTaBieHuss o HeM. B pacckase JDxona Ywusepa “The
Enormous Radio” BeaymuMm KOHIIETITOM SIBISICTCS «PajHMo», BBICTYMAIOIIEe KaK MaruvecKuil
IpeIMeT, PaCKPBIBAIOIIMNA CEKPEThl U TalHbI JI0AeH BOKPYT. [ 1aBHbBIE repou pacckasa — Cynpyru
Jxum u Mpen BecTKoTT — mpuoOpeTaroT HOBOE pajuo M BCKOpPE MO3HAIOT €ro creuuduyeckue
0CcOOEHHOCTH, M3-32 Yero CTAaHOBATCS BCE 00JIee 3aBUCHUMBIMU OT YCTPOHCTBA M BOCITPOU3BOAUMBIX
cekperoB: “it seemed to her that her new radio stood among her intimate possessions like an
aggressive intruder. It’s indecent. It’s like looking into windows. Irene stood for a minute before the
hideous cabinet”. ABTOp co3maer o0pa3 paguo KaK «MHUCTHYECKOTO pa3o0IauuTelisi CEKPETOB
JOZIeH», KOTOPBIN BIOCIEICTBHH CTAHOBUTCS MIPUYNHONW PACKPHITHSI COKPOBEHHBIX TailH HE TOJIBKO
cocesieil TTaBHBIX I'epoeB, HO M MX caMHX. TakuMm oOpa3om, cienyeT MOJYepKHYTh OOpa3HO-
CUMBOJIMYECKHH XapakTep XYyJOKECTBEHHOTO KOHIIETITa, MO3BOJISIOIIEr0 MOCTPOUTH HEKOTOPBIH
o0pa3 KOHIENTa M aKTyaJIM3UPOBaTh YyBCTBEHHBIC ACCOIMAIMU W TPEICTABICHHS, CBSI3aHHBIE C
HUM.

PaccMOTpeB OCHOBHBIE OCOOCHHOCTH XYIOKECTBEHHOTO KOHIIENTA, COCTABISIOMIUX €ro
cBoeoOpa3ue, MOXHO NPUHTH K BBIBOJAY O TOM, 4YTO BCE CTWIMCTHYECKHE KaTETOPHH

XyIO)KECTBEHHOTO  TekcTa  (0Opa3HOCTh, OIEHOYHOCTh, OSMOTHBHOCTH, aCCOIIMATHBHOCTD,
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CUMBOJINYHOCTh, IUHAMMYHOCTH) HAaxOIAT CBOE OTPAXEHHE B KOHLENTaX MPOU3BEIACHUS U
CTaHOBATCA MX ONPENCIAIONIMMHU IIPU3HAKaMU. BblleNpuBecHHbBIE MPUMEPBI XY OKECTBEHHBIX
KOHIIENITOB I103BOJIAIOT OCO3HaThb MX OCHOBHBIE CBOMCTBA M IOJIMETHTh HUX BEpOATBbHYIO
penpe3eHTanno B TeKCTax. JlaHHbIE KOHIENTHI CIIOCOOCTBYIOT penpe3eHTalud WHIWBUAYAIbHO-
aBTOPCKOM KapTHHBI MHpa U 00Jalal0T KOHTEKCTHOW JETEPMUHUPOBAHHOCTHIO, YTO IO3BOJIET
IepelaBaTh  KOHLENTYAJIbHBIE  CMBICIBI  BCEr0  XYyIOXKECTBEHHOro Tekcrta. Onpenenus
XYA0KECTBEHHBIN KOHLENT KaK KOMIIOHEHT KOHLENTOC(Ephbl XYA0KECTBEHHOIO TEKCTa aBTOpa,
CTIOCOOCTBYIOIIMKA OTPAKEHUIO KOHIENTYaJbHBIX CMBICIOB TEKCTa, MOXHO 3aKIIOYHTh, YTO
M3yueHHe KOHIIETITOB CIYKUT OCHOBHOM 0a30¥ JUIsl aHAJIN3a JIUTEPATypHOTO IPOU3BEACHUS C TOUKH

3pEHUs €r0 KOHLENTYAJIbHOM KapTHUHBI.
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Abstract. This article addresses the use of colors and numbers in fictional literature, namely
Abdulrazak Gurnah's “Paradise”, to express ideas beyond their literal meanings. Some authors may
even employ colors to express a mood or underline critical themes in their works; for example,
pastel colors may suggest dreaminess, while deeper tones may denote mystery or dread. The
practice of giving particular numbers or numbers patterns value and meaning is known as number
symbolism. This custom has been practiced throughout history in various nations and traditions and
is frequently applied in spiritual, religious, or mystical situations. The symbols for the numbers
three, seven, twelve, forty, and hundreds are well-known. Each of them alludes to diverse cultural
perspectives that vary. The novel “Paradise” by Abdulrazak Gurnah might serve as an illustration of
how colors and numbers can be used to convey ideas to readers about the importance of both colors
and symbols in global culture. White, black, green, and red are frequently used color combinations
in “Paradise” and are associated with colonialism, passion, desire, and nature. Numbers three, seven
and twelve examine memory, religion, and personal identity questions. Colors and numbers are two
parallel motifs frequently appearing in literature, yet Abdulrazak Gurnah's “Paradise” shows how
important colors are relative to numbers. Additionally, in fictional literature, colors and numerals
serve as indicators of cultural elements.
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IIBETOBASI 1 YNCJIOBASI CHMBOJIMKA B TIPOU3BEJEHUM «PAN»
ABIYJIPA33AKA I'YPHbBI

AHHOTaI[I/Iﬂ. B crathe paccMaTpuBaCTCA CUMBOJIMYCCKAsA 3HAYUMOCTD HBCTOO603HaquHﬁ n

YHUCIUTEIbHBIX B XYJ0KECTBEHHOH JIUTEpaType Ha MaTepuaie pomana «Paii» A0aynpazaka ['ypHBI.

Psan aBTOpOB HCHONB3YIOT CHMBOJMKY I[BETOOOO3HAUYE€HUN JJisi BBIPQKEHHUS OCHOBHOM HJIeU
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IIPOM3BEACHN WM Ul XapakTepus3aluu JeHCTBYIOIIMX repoeB. IlpakTuka mnpupanHus
CHUMBOJIMYECKOI'O 3HAUYEHUS ONPEAETICHHBIM I[BETOOOO3HAUCHHUSIM U YMCIUTEIbHBIM HM3BECTHA KaK
CHUMBOJIM3M YHCEI M LEeT00003HaueHUH. DTOT CUMBOJIM3M IPAKTUKOBAJCA Ha MPOTSKEHUU BCEH
HCTOPUU y Pa3HBIX HApOAOB U 4acTO IMPUMEHSETCS B JYXOBHBIX, PEJIUTHO3HBIX WJIM MUCTHYECKHUX
putyanax. CUMBOJIMKA YHUCEl TPHU, CEMb, JIBEHA/aTh, COPOK U COTHU XOPOILO U3BECTHBI. Kaxkblii
U3 HMX BBIp@XAeT pa3jMyHble KyJIbTypHble TOUKM 3peHus. Poman AOmynpaszaka ['ypubl «Paii»
MOXET CIYXUTb WUIIOCTpallMedl TOro, Kak I[IBETOOOO3HAYEHHUS U YHCIUTEIbHBIE MOTYT
WCIOJIB30BATHCS ISl TEepeaun YMUTATeNsIM HMJEH O CHMBOJIMKE I[BETOOOO3HAueHHH, U BOOOIIE O
pOJIM CHUMBOJIOB B MHUPOBOW KyJbType. benblii, 4epHBIN, 3€JIEHBII M KpacHbIM IBETa 4YacTo
HCIOJIb3YIOTCS B IPOU3BEACHUH «Pail» U aCCOLMUPYIOTCS ¢ KOJIOHUAIIM3MOM, CTPACTBIO, KEJIaHUEM
u npupopod. Ywucna TpH, ceMb M JABEHAALATh HCIOJB3YIOTCA IPU PACCYXKACHHH aBTOpa M
MIEPCOHAXEW O NaMATH, PEIUTHMH M JMYHOCTU. l[BEeTOOOO3HAYEHHs] M YUCIUTEIbHBIE — JIBA
napajuleJIbHbIX MOTHBA, YacTO BCTpEYarollMecs B JIUTEpaType, OAHAKO HMEHHO IPOU3BEICHUE
«Pait» AOpynpa3aka ['ypHbl 1OKa3blBae€T, HACKOJBKO CHUMBOJMKA I[IBETOOOO3HAYEHUH U
YHUCIUTEIbHBIX TECHO MEPEIIETACTC MEX Yy COOOM.
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Color is an intrinsic element of our daily lives; its presence can be seen in everything we see.
It is commonly acknowledged that colors tremendously influence our emotions and feelings. Colors
have been proven to cause psychological, physical, biological, and metabolic effects in humans.
Color is the primary building block of visual symbols and acts as a means of human
communication. While numbers are pervasive in modern life and have evolved alongside mankind
over millennia. They organize, document, and quantify human behavior, spiritual belief systems,
and the emergence of innovation in all areas of life. Furthermore, numerical components of cultural
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identities and interpersonal expression, such as rites of passage, population demography, and fiscal
measures, are frequently present.

Many literary researchers have investigated color and number symbolism in literature. Some
noteworthy example could be that Johann Wolfgang von Goethe’s “Theory of Colors” (1970) was
one of the first attempts in literature to carefully analyze color symbolism. “The Word "Woman' and
Other Related Writings” (199) by Laura Riding includes a section on color symbolism in poetry. In
his books, particularly “Psychology of the Unconscious” (1912), Carl Jung, the creator of analytical
psychology, examined the psychological connotations of color. Italo Calvino explored the use of
color as a literary device and its symbolic implications in “Six Memos for the Next Millennium”
(1988). Jacques Derrida, a philosopher and literary critic, analyzes the relationship between color
and vision in his book “Memoirs of the Blind: The Self-Portrait and Other Ruins” (1993). The
historian and literary critic Michel Pastoureau has written extensively on color symbolism in
medieval literature, most notably in his work “Blue: The History of a Color” (2000). In his book
“Culture and Imperialism” (1993), literary critic and postcolonial theorist Edward Said explores the
use of color symbolism in colonial literature.

Literary critics who have researched the usage of number symbols in literature include: In his
work “Anatomy of Criticism” (1957), Northrop Frye, a notable literary critic, examined the
symbolic usage of numbers in literature. He contended that numbers frequently symbolize
archetypal patterns in literature and can be employed to create a sense of order and structure. In his
book “The Poetics of Space” (1958), Gaston Bachelard, a French philosopher and literary critic,
investigated various numbers' psychological and symbolic connotations. He contended that numbers
have a strong influence on our imagination and can elicit a variety of feelings and meanings. In her
book “The Structure of Shakespeare’s Plays” (1973) British literary critic Elizabeth Sewell
analyzed the usage of number symbols in Shakespeare's works. She stated that in Shakespeare,
numbers are utilized to create a feeling of balance and harmony, and they can also be used to create
order in the chaotic world of the play. In his essay “The Rhetoric of Temporality” (1983), Belgian
literary critic Paul de Man addressed the use of numbers in writing. He contended that numbers are
utilized in writing to generate a feeling of time and temporality, and that they can also be used to
create a sense of continuity and coherence. Hugh Kenner, a Canadian literary critic, discussed the
usage of number symbols in James Joyce's works in his book “Dublin's Joyce” (1955). Joyce, he
said, employed numbers to create order and meaning in his complicated and often chaotic works. In
his book “The Interior Distance” (1959), French literary critic Georges Poulet explored the usage of
number symbols in Marcel Proust's works. He claimed that in his examination of memory and time,
Proust used numbers to create a feeling of continuity and consistency. In his work “The Aesthetics
of Thomas Aquinas” (1988), Umberto Eco, an Italian philosopher and literary critic, investigated
the use of number symbols in literature. He contended that numbers may be employed to create a
sense of harmony and balance in writing, as well as a sense of order in a chaotic world.

These are only a handful of the numerous literary critics who have investigated the usage of
color and number symbols in literature. The use of colors and numbers as symbolic elements in
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literature is a rich and complicated subject that continues to captivate and inspire both experts and
readers.

The purpose of this study is to evaluate and interpret the importance of colors and numbers in
Abdulrazak Gurnah's “Paradise”. Abdulrazak Gurnah is a Tanzanian-British author who has made
significant contributions to British-African and postcolonial writing. He has authored multiple
novels, short tales, and essays, and his work has received widespread acclaim. Gurnah's novels
frequently address themes of identity, displacement, and migration, reflecting on his personal
experiences as a refugee who escaped to England as a young man from Zanzibar. His writing has a
distinct style that combines elements of African and European literary traditions.

The purpose of this study is to evaluate and interpret the importance of colors and numbers in
Abdulrazak Gurnah's “Paradise”. Among Gurnah's most significant works are: “Paradise” (1994) is
the story of a young guy from Zanzibar who travels to England to study and becomes entangled in a
web of deception and betrayal. “By the Sea” (2001) delves into the lives of a group of exiles living
in a small hamlet on the East African coast, as well as the conflicts that grow between them as they
seek to reconcile their pasts. “Desertion” (2005) retells the narrative of a young man who travels
from Zanzibar to Germany to study, only to become embroiled in the turbulence of WWII. “The
Last Gift” (2011) is a novel about a group of Tanzanian immigrants living in London and the
difficulties they confront in reconciling their African roots with their new life in the West.

Gurnah has won several prestigious literary awards, including the 2021 Nobel Prize in
Literature “‘for his uncompromising and compassionate penetration of the effects of colonialism and
the fates of the refugee in the gulf between cultures and continents”, the Booker Prize for Fiction in
2021 for his novel “Afterlives” the Neustadt International Prize for Literature in 2017, and the
Commonwealth Writers' Prize in 1994These are just a few examples of the many literary critics
who have studied color symbolism in literature.

One of Abdulrazak Gurnah's most well-known and critically appreciated novels is “Paradise”.
The novel, which was published in 1994, depicts the narrative of Yusuf, a young man from
Zanzibar who travels to England to study. His hopes for a better life are dashed when he realizes
that the family who sponsored him has ulterior purposes and forces him to work in their shop.

As Yusuf attempts to manage life in a foreign area and come to terms with the realities of his
predicament, the story addresses issues of identity, displacement, and cultural clash. The novel also
digs into Zanzibar's complex history and ties with colonial powers, as well as themes of race, class,
and gender.

The novel “Paradise” has received widespread acclaim for its lyrical style, nuanced
characterizations, and ability to examine complex issues with sensitivity and understanding. The
novel was a Booker Prize finalist in 1994 and has been translated into other languages. It is
regarded as a fundamental work of African and postcolonial literature and is still frequently read
and discussed by researchers and readers worldwide.

The use of color in “Paradise” emphasizes the contrast between Swahili people and white
colonialists while also reflecting the variety and richness of Swahili culture. The novel's varied
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colors signify diverse topics and ideas, such as power, identity, desire, violence, and nature. Using
color as a motif, Gurnah creates a rich and nuanced portrayal of Zanzibar’s cultural and social
dynamics during the colonial period. Here are a few examples of the importance of color in the
novel:

White: White is a color that is associated with colonialism and imperialism in the novel.
Before long they saw a column of soldiers marching with unhurried precision behind their
European officer, who was dressed in white (Gurnah 1994: 253); One night | saw a very tall man
leaning against the sufi tree there, as tall as a house and all white. Glowing like light ... but like fire
not light (Gurnah 1994: 28). The white colonialists who come to Zanzibar are portrayed as powerful
and dominant, and their whiteness is a symbol of their authority and privilege.

The color white is also linked with purity and innocence, emphasizing the disparity between
colonialists' idealized self-image and the harsh realities of their deeds. Muungwana, he calls
himself, a man of honour, when he's nothing but a plump little bun, strutting about like his plump
white pigeons. He won't have much honour left by the time the seyyid has finished with him this
time. Or that little woman over there (Gurnah 1994: 186).

Black: Black is a color connected with the Swahili people and culture. So many of the people
who lived in Rusi were Muslims! In every town! Tartari, Kirgisi, Uzbeki! Who had heard of these
names? His uncle's surprise was shared by these people too, who had never heard of a black man in
Africa being a Muslim. Mashaallah! (Gurnah 1994: 105). Black represents strength, resilience, and
identity in the novel, and it is used to highlight the contrast between the Swahili people and the
white colonialists.

The color black is also associated with darkness and mystery, which reflects the complexity
and richness of Swahili culture. Clumps of gnarled thorn trees dotted the plain, which was darkened
by scattered outcrops of black rock (Gurnah 1994: 57).

Red: Red is a color that is associated with passion and desire in the novel. Their hair was
groomed into tight plaits and dyed red like the earth, as were the soft-leather shukas which covered
them diagonally from shoulder to hip and down to their knees..."How do they get themselves to look
so red?’ another porter asked. ‘It must be the blood they drink. It's true, isn't it? That they drink
blood’. (Gurnah 1994: 59). Red is associated with blood and violence, highlighting colonialism’s
brutal nature and its impact on the Swahili people.

Green: Green is a color that is linked with nature and the environment in the novel. The lush
green landscape of Zanzibar is a symbol of the island’s natural beauty and fertility, and it is also a
reminder of the importance of the environment to Swahili culture. He taught them hymns, and told
them stories of green valleys that were lush with fruit and cream, and forests that were teeming with
goblins and wild beasts, and mountainsides covered with snow and whole villages skating on frozen
lakes (Gurnah 1994: 62). Green is also linked with growth and renewal, which reflects the resilience
and adaptability of the Swahili people in the face of colonialism.

Yellow: Yellow is a color that is associated with wealth and prosperity in the novel. The
yellow sun and yellow gold are symbols of the wealth and prosperity of the Swahili people, and
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they are also a reminder of the economic power that allowed the Swahili people to thrive before the
arrival of the colonialists. ... taking in the locked wooden storehouses and the huge yellow flag with
its picture of a glaring black bird, Yusuf was able to take a long look at him (Gurnah 1994: 62).
Yellow is also associated with warmth and happiness, which reflects the joy and vibrancy of
Swabhili culture.

Gold: Gold is a color that is connected with wealth and power in the novel. The yellow gold
that is mined in Zanzibar is a symbol of the island's wealth and prosperity, and it is also a reminder
of the economic power that allowed the Swahili people to thrive before the arrival of the
colonialists. At the far end of the garden, lights hung on posts illuminated the terrace and carved a
golden pavilion out of the deepening gloom (Gurnah 1994: 62). Gold is also associated with luxury
and extravagance, which reflects the opulence and grandeur of the Swabhili court. They were stunned
by the eloquence of the brocade robes and the gold ornaments of the guests, and applauded the gay
turbans the men wore (Gurnah 1994: 51).

Orange: Orange is a color that has a connection with energy and vitality in the novel. It
indicates the society is undergoing significant transformation. Nor the bitter scent of orange sap in
the day and the deep embrace of jasmine fragrance at night, nor fragrance of pomegranate seeds or
the sweet herbaceous grasses in the borders (Gurnah 1994: 233). It is also associated with warmth
and enthusiasm, which highlights the passion and vitality of youth in a society that is in flux.

Hence, white is associated with the colonialists who come to Zanzibar and represents their
power and privilege; black — the Swahili people and represents their strength, resilience, and
identity; red — passion and desire for freedom; green — nature and the environment and represents
the lush landscape of Zanzibar and its fertility; yellow — wealth and prosperity and represents the
economic power that allowed the Swahili people to thrive before the arrival of the colonialists; gold
— wealth and power and represents the wealth and prosperity of Zanzibar.

The use of color in “Paradise” by Abdulrazzak Gurnah reflects the Swahili people’s culture in
various ways. Swahili culture is known for its vibrancy, diversity, and complexity, and the use of
color in the novel reflects these qualities:

1. Importance of nature: The Swahili people have a strong bond with nature and the
environment, reflected in the novel’s use of green and blue. The lush green scenery of Zanzibar and
the azure waves of the Indian Ocean are significant symbols of the island's natural beauty and
wealth. Swabhili culture is renowned for its regard for nature.

2. Rich cultural heritage: The use of purple in the novel reflects the Swahili people’s rich
cultural heritage and history. Purple is associated with royalty and power, and it is a symbol of the
opulence and grandeur of the Swabhili court. This reflects the Swahili people’s pride in their history
and cultural identity.

3. Resilience and strength: The use of black in the novel reflects the Swahili people’s
resilience and strength in the face of adversity. Black is a symbol of strength and identity, and it
represents the Swahili people’s ability to withstand the challenges of colonialism and maintain their
cultural identity.
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4. Desire for freedom: The use of red and orange in the novel reflects the Swahili people’s
desire for freedom and agency. Red is associated with passion and desire, while orange is associated
with energy and vitality, and these colors represent the Swahili people's struggle to break free from
the constraints of colonialism and assert their identity and agency.

While the colors are the representation of cross-cultural influence in the novel, the use of
numbers is also a prominent motif in “Paradise” by Abdulrazzak Gurnah, there are a few instances
where numbers are used symbolically to convey meaning:

The number three: The number three appears several times in the novel and is often
associated with the character of Yusuf. Gurnah depicts the period of Ramadan and fasting of
Muslims as the following “By the time afternoon arrived, Yusuf was weak with hunger and
exhaustion. He found the first three days of fasting the worst, and if left to himself he would lie
silently in a piece of shade through the best part of a day” (Gurnah 1994:96). It shows the
adaptation of the organism for endless hours without food or water, and the daylight agony was at
least bearable. The reference to the religion is also given with the indication of the number three as:
His mother had taught him the alphabet, and had taught him to read the first three simple suras
(Gurnah 1994:96).

The number seven: The number seven is also used symbolically in the novel and is often
associated with religion again: When he was seven, he was sent to the teacher in the town they had
just moved to, to be educated in religion (Gurnah 1994:96). For children, age seven is considered
the first level of maturing, and they need to be taught religion as well. ‘God has made seven
Heavens,” Hamid said, ignoring Kalasinga and turning his head aside as if to address Yusuf alone.
His voice was slowly softening. 'Paradise is the seventh level, itself divided into seven levels. The
highest is the Jennet al Adn, the Garden of Eden (Gurnah 1994:80). The number seven often goes
with spiritual and mystical significance, and its repeated appearance in the novel may reflect the
mystical and spiritual aspects of the characters.

The number twelve: The number twelve appears in the novel as the protagonist Yusuf’s age
when he is sold by his father to repay a debt. From the simple life of rural Africa, Yusuf is thrown
into the complexities of precolonial urban East Africa-a fascinating world in which Muslim black
Africans, Christian missionaries, and Indians from the subcontinent coexist in a fragile, subtle social
hierarchy. He was already twelve. ... He stopped struggling after a moment and let his mother hold
him to her. That was his first foreboding. When he saw the tears in his mother's eyes his heart leapt
with terror (Gurnah 1994:12-13).

The number nine: The number nine appears in the story given in the novel and here the
author used text in the text technique. A jinn stole a beautiful young princess from her home on the
night of her betrothal ... Why could he not visit the princess for the nine days when the jinn was not
there? (Gurnah 1994:188-189). The use of the number nine in this context may reflect the
importance of fate of human being. As in the novel stated, events should not happen by chance, and
they are the destiny of the person.
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The number one: The number one appears in the novel in reference to the character of Yusuf,
who is often described as a solitary figure. Yusuf is a traditional healer and a symbol of cultural
resistance, and his solitary nature reflects the challenges of maintaining cultural traditions and
practices in a society that is undergoing significant change. Then one day that devil Mohammed
Abdalla came and took me and my sister away, and brought us here. We were to be rehani until our
Ba could repay his debt. He died very soon after that, my poor Ba, and Ma and my brothers went
back to Arabia and left us here. They just went and left us here (Gurnah 1994:203). In the Swahili
language, “rehani” means “mortgage” and “secured loan” using Yusuf and his sister as a source of
secured loan shows the cruelty of the time and society that the protagonist belongs. The use of
number one in this context may reflect the importance of individuality and resistance in the face of
cultural and social pressures.

The number two: The number two appears in reference to the two worlds that are depicted in
the novel: the world of the colonialists and the world of the Swahili people. The characters in the
novel are caught between these two worlds, and the tension between them is a central theme of the
novel. The use of the number two in this context may reflect the duality and complexity of the
characters’ experiences and the challenges of navigating the tension between tradition and
modernity: This is how you've bought your way across this land. Give me two guns, so | can send
my sons hunting for ivory (Gurnah 1994:149) ... Only two of their guns - were armed, perhaps they
should arm a couple more of the ones packed away (Gurnah 1994:155).

A major topic of “Paradise” is the conflict between the two worlds of the colonizers and the
Swahili people. Depending on their unique experiences and viewpoints, the characters in the book
resolve this tension in various ways. One traditional healer who has strong ties to Swahili culture
and custom is Yusuf. He fears the colonialists' modern world and sees it as a danger to the morals
and traditions of his people. Depending on their unique experiences and viewpoints, the individuals
in “Paradise” handle the conflict between the two worlds in a variety of ways. While some of the
characters strive for education and independence, others reject the impact of Western society and
continue to adhere to customary traditions. The book encourages readers to consider the various
facets of this tension and the challenges of navigating social and cultural change.

As a result, in “Paradise”, the use of colors and numbers serves to emphasize a number of
themes and ideas, such as the difficulties of growing up, the dualities and complexity of the
characters’ experiences, and the significance of individualism and resistance to societal and cultural
influences.
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Annotation. The article aims to delineate religiously marked allusions and their twofold
interdependent properties in the literary text: religiously marked allusions as the carriers of religious
information and activators of religious knowledge structures in the literary text. Religiously marked
allusion constitutes a direct or indirect referent to the precedent religious text, and hence embodies a
large scale encyclopedic, specifically, religious and culture specific information in its semantic
construct. The adequate interpretation of religiously marked allusions presuppose the existence of
corresponding religious knowledge structures in the reader's mind. To reveal specific features of
religiously marked allusions as knowledge structure activators in the literary text, the method of
conceptual analysis was applied. The method of conceptual analysis is targeted at revealing
conceptual significance of religiously marked allusions, and explicating the author's individual
world picture and conceptual information implicitly presented by him/her in the literary text. To
achieve the research aim first factual, subtextual, conceptual information of the linguistic material
was exposed. The results of the analysis show that in addition to religious knowledge structures,
religiously marked allusions activate old and new, collective and individual, objective and
subjective knowledge structures too. In addition, being highly influenced by the author's individual
conceptual world picture and modality, religiously marked allusions can be reinterpreted and obtain
additional or totally new conceptual senses in the literary text. Consequently, specific types of
knowledge structures externalized by religiously marked allusions often showcase contradictions
between old and new, collective and individual, objective and subjective knowledge structures.
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QDaizynnaesa M.P.

PEJIMI' MO3HO-MAPKHUPOBAHHBIE AJIJIIO3UN
KAK BEPBAJIN3ATOPHI CTPYKTYP 3HAHUM

AHHoTanus. CraThs MOCBAILEHA PACCMOTPEHUIO PEIIMTMO3HO-MAapKUPOBAHHOMN AJUTIO3UHU KaK
JBYXCTOPOHHEH €IHMHHIBI, KOTOpas MCIONb3YACh B XYAOXKECTBEHHOM TEKCTE OJHOBPEMEHHO
penpe3eHTHPYET PEIUTHO3HYI0 HMH(POPMALHUI0 U aKTHBHUPYET CTPYKTYPHI 3HAHHS PEIUTHO3HOTO
xapakrtepa. IIpencraBnsisi co0oil TpAMYI0 WIM KOCBEHHYIO OTCBUIKY K TPEHEJCHTHOMY
PEJIIUTHO3HOMY TEKCTY, PEIMTHO3HO-MAPKUPOBAHHAS aJUIIO3Us, CJIEI0BATEIbHO, BOILUIOIIAET B CBOCH
CMBICJIOBOM KOHCTPYKLMH MAacCIITaOHYI SHIUKIONEANYECKYI0, MH(OPMALMIO PETUTHO3HOIO U
KyJlIbTYpHOro Xapakrtepa. llosToMy ajaekBaTHas MHTEpIIpETalMsl PEIUTHMO3HO MapKUPOBAHHBIX
AIUTI03WH, (YHKIMOHUPYIOUIMX B XYIO0KECTBEHHOM TEKCTE MPEINOiIaraeT HajJudue B CO3HAHUH
YUTATEIsl COOTBETCTBYIOIIMX PEIUTHO3HBIX CTPYKTYp 3HaHHA. B HccinenoBaHuM HCIOIB30BaH
METOJI KOHLENTYaJbHOTO AaHAJIW3a, HAIIPABJICHHBIM HA BBISABJICHHE KOHLENTYaJIbHOW 3HAYUMOCTH
PEIUTHO3HO MAapKUPOBAHHBIX AJIIO3UM, HKCIUIMKAIIMIO UHAWBUYyaJbHO-aBTOPCKOM KapTUHBI MUpa
¥ KOHLENTYAJIIbHOW WH(GOpPMANNY, UMIUTHIUTHO NPEACTABICHHON aimmo3uell. Pe3ynpraTel aHamm3a
A3BIKOBOIO MaTepuasla MOKa3bIBAIOT, YTO IOMHUMO PEJIUTHO3HBIX CTPYKTYp 3HAHMS, PEIUTHO3HO
MapKUPOBAaHHBIE AJUIIO3UM AKTUBU3HUPYIOT TAKKE TAKUE THUIIBI CTPYKTYp 3HAHMs KaK CTapble U
HOBBIE, KOJUIEKTUBHBIE M HMHJWBUJyaJbHbIE, OOBEKTUBHbIE U CYObEeKTHBHbIE. Kpome TOro, moj
CWJIbHBIM BIIMSIHUEM WHJIMBUYaJbHO-aBTOPCKOW KOHLENTYAJIbHOM KapTUHBI MHUpA PEIUTHO3HO
MapKHpPOBAHHBIE AITFO3UM MOTYT NE€PEOCMBICINBATLCS U MPUOOPETATh B XYI0KECTBEHHOM TEKCTE
JIOTIOJIHATENIbHBIE WJIM COBEPLIEHHO HOBBIE KOHLENTyaJdbHblEe CMBbICHBL.  Clie0BaTenbHO,
OTNpesieNIeHHbIE THUIBl CTPYKTYp 3HAHUS, PENPE3CHTHPYEMblE PEIUTHO3HO MAapKUPOBAHHBIMU
QJTIO3USIMH, YaCTO JEMOHCTPUPYIOT MPOTUBOPEUUS MEXAY CTApPbIMU U HOBBIMM, KOJUIEKTUBHBIMU U
UH/IMBUYAIbHBIMU, OObEKTUBHBIMU M CYOBEKTUBHBIMH CTPYKTYpPaMU 3HAHHM.

KiroueBble cJjI0Ba: peIMIrMO3HO MapKUpOBaHHAs ajuTio3us; MHQOpMAIUs, CTPYKTYpHI
3HAHUW; CTapble U HOBBIEC; KOJUIEKTUBHbIE W HWHJWBHyaJbHbIC; OOBEKTUBHBIE U CYObEKTHBHBIE
CTPYKTYpBI 3HAHHUH.
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Religiously marked allusion is an indirect reference to the precedent religious text accumulate
information base in relation to the referent in large or small scales. The implicit information
encrypted in the semantic construct of the religiously marked allusions (henceforth RMA)
presuppose activation of knowledge structures respectively. When RMAs are on the spotlight of a
linguistic research, inextricably linked interrelation between information and knowledge is of huge
significance to be studied.

A primary function of any text is to impart and deliver certain information to its addressee. Up
until recent the term “information” has been at the center of the research interests of exact,
humanitarian and social sciences. In its broadest sense, information, [lat. informatio — information,
enlightenment] — 1) knowledge obtained from investigation, study, or instruction; 2) Intelligence,
news, facts, data; 3) the attribute inherent in and communicated by one of two or more alternative
sequences or arrangements of something that produce specific effects (MWD); 4) facts provided or
learned about something or someone and/or what is conveyed or represented by a particular
arrangement or sequence of things (OLD). Information about the world is one of the core
investigative objects of Cognitive linguistics. Cognitive approach to the term admits information as
mental phenomenon, acquired in the experience of cognizing the world, during the perception and
generalization of this experience (KCKT 1997). In general, information refers to all those data that
come to a person from the outside through various sensory-perceptual and sensory-motor channels,
as well as to those data that have already been processed by the central nervous system, internalized
and reinterpreted by a person and presented in his/her cognition in the form of mental
representations.

Information about the world is one of the core investigative objects of Cognitive linguistics.
Cognitive approach to the term regards information as a mental phenomenon, acquired in the
experience of cognizing the world, during the perception and generalization of this experience
(KCKT 1996). J. Fodor defines information as an “internal code” (Fodor 1975); G. Miller and P.N.
Johnson-Laird understand mental information as a “conceptual structure” (Miller, Johnson-Laird
1976); Mental information encompasses various mental spaces, the content of which can be both
information about the real world and about plans, beliefs, intentions, etc. Information in the literary
text is differently outlined owing to its pragmatic functions. Literary texts, according to V.I. Tupa,
“are not directly addressed to our consciousness, ... but through our inner vision, our inner audition
and ... inner comprehension of literary works” (Tupa 2002:8). The hidden meaning of such a text
must be decoded, relying on intuition, knowledge structures, and experience. In every literary text,
behind the depicted scenes there is always a subtext — internal, imaginatively implied meaning that
is not verbally externalized (Axmanosa 2007:331).
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As has been stated above, RMAs convey religious information and only those who have
religious knowledge are capable of decoding and interpreting the context and content that the RMA
is presented. So this all stands for the fact that the term “information” is closely connected to the
term “knowledge”. In fact, information presented in the structured form, i.e. blocks of information
is called knowledge structures. This way the term knowledge structures was introduced in the
science entailing blocks of information containing a system of interrelated concepts. The
phenomenon of knowledge is studied in different sciences in various directions and aspects of its
existence and functioning. Knowledge is one of the most essential notions of cognitive linguistics
and thus, its formation, storage, representation and types are comprehensively studied within this
science. Cognitive linguistics is a science that focuses on language as a cognitive mechanism.
According to the cognitivists, knowledge is the result of cognition and categorization of the
elements, objects or any other phenomena of different kinds; it is an adequate reflection of reality in
the human mind; a product of processing verbal and non-verbal experience that forms “the image of
the world”, on the basis of which one can make his/her own inferences (I'epacumos, Iletpos 1988:
14). According to the short dictionary of cognitive terms compiled by E.S. Kubryakova, among the
most important questions, the followings are scrutinized within cognitive linguistics: a) what causes
the emergence of knowledge: patterns objectively existing in the world or subjective vision of the
world by an individual; b) how the growth of knowledge and its progress take place; ¢) what types
of knowledge can be distinguished and put in opposition to each other (empirical and rational
knowledge; procedural and declarative; linguistic (verbal) and non-linguistic, extralinguistic, non-
verbal; etc.); d) what mechanisms and/or procedures characterize the acquisition of knowledge and
during what processes it arises (on the one hand, induction and deduction, inferences, reasoning,
etc.; on the other hand, operations involving comparison, identification, recognition, categorization
and classification of objects, associations and associative linking of units); e) in what form, where
and in what structures knowledge is represented in the human mind, what knowledge representation
systems exist in it and how they interact with each other (for example, among different knowledge
representation structures, frames, scripts, propositions can be outlined, and among systems of
knowledge memory, mental lexicon, conceptual structure can be outlined); f) the question of the use
of knowledge in the processes of thinking and speaking (KCKT 1996). E.S. Kubryakova points out
that the language system should be understood as a projection “cognized by man, as a reflex of his
thinking about the world and about language, as a set of means that serve to describe all this.
Knowledge about the language and knowledge of the language presupposes the allocation of
different units and categories as components of the system. They mediate its role (i.e. language) in
understanding the world and in fixing the structures of experience and knowledge, opinions and
evaluations, ... and the possibility of operating with them in the human mind” (Kubryakova, 2004:
22-23). Knowledge is stored in the human mind by means of concepts, which in their turn are
represented by frames, scenarios, scripts, image, propositional schemas, and other cognitive
structures (Ashurova, Galieva 2016).
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One of the essential subject matters of Cognitive linguistics is the classification of knowledge
structures. Among different attempts dedicated to the matter of grouping knowledge structures, it is
of expedient importance to highlight the one made by N.N. Boldyrev. According to him, a)
knowledge about linguistic forms, their meanings as well as categories, and knowledge of linguistic
units and categories that serve to interpret the conceptual content, and b) knowledge about the
objects and phenomena exist (Boldyrev, 2006). Synthesizing the theoretical literature on the
classification of knowledge structures, it can be subsumed that knowledge structures basically fall
under two main types: linguistic and extra linguistic knowledge structures. Linguistic knowledge
refers to the totality of knowledge about language and its aspects (phonology, syntax, semantics and
etc.). Non-linguistic knowledge, according to V.. Gerasimov and V.V. Petrov, is subdivided into
encyclopedic (general knowledge about different aspects of life, i.e. history, politics, geography and
many more), communicative ( knowledge of communicative aims, intentions, setting,
communicants, speech acts and their realization in the communicative situation) and cultural
(knowledge about literature, art, values, customs, traditions, religion, mythology, beliefs and others)
knowledge structures (I'epacumos, Iletpos 1988). In the literary textual communication, knowledge
is of a specific character. It includes knowledge about the author and his intentions, knowledge
about the personages and their intentions in textual situations (Ashurova, Galieva 2016).

It is of interest to note that most of the specific types of knowledge structures can be presented
in opposition:

* The first classification in the most general form represents the division of knowledge into
scientific (includes knowledge of philosophical, economic, natural and humanitarian character) and
non-scientific (ordinary, everyday) type.

« The distinction between declarative and procedural knowledge. Declarative knowledge is
knowledge about something, manifested at the level of verbal description. Procedural knowledge is
knowledge of how to do something, it manifests itself at the level of real action.

« Collective and individual knowledge structures are distinguished. Collective knowledge
structures embrace knowledge shared by a definite group of people and thus regarded as collective
property. Individual knowledge structures comprise personal qualitative and quantitative features of
collective knowledge as they accumulate on the basis of collective knowledge that is specifically
perceived by an individual.

» Empirical and rationale knowledge structures are put in opposition. Empirical knowledge is
derived from investigations, observations, experimentation and experience. According to
empiricists, the decisive role in the process of conceptualizing the world is a lifetime experience, on
the basis of which knowledge is formed. Rationale knowledge is deduced from theoretical
assumptions.

» Universal and nationally specific knowledge structures are differentiated. Universal
knowledge structures entail the totality of knowledge that is commonly known to peoples across
counties. Nationally specific knowledge structures are specifically known to a certain ethnic
community.
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« Objective and subjective knowledge structures are discerned Objective knowledge structures
encompass the information base that is unbiased, verified and provable. Subjective knowledge
structures constitute the knowledge that is acquired on the basis of the evaluation made over certain
objects, people or situations.

» Knowledge can be old and new. As is well-know, new knowledge is usually acquired on the
basis of the old one or in other words, becomes to some extent, predictable at the background of old
knowledge (cited from Ashurova, Galieva 2018).

It should be stressed that for the analysis of RMAs the following types of knowledge
structures are the most relevant: linguistic (word, word combination, phraseological unit, text
fragment) and non-linguistic, specifically, religious, old and new, objective and subjective
(evaluative), individual and collective knowledge structures. It is worthy of emphasis that the
oppositions between old and new knowledge structures, or even contradictions between collective
and individual knowledge structures can be observed in RMAs . This all is conditioned by the fact
that the author describes the events from his/her own perspectives, which inevitably gets enriched
with his subjective modality.

To justify the emergence of these oppositions we intend to present the analysis of the story
“Judgment Seat” by Somerset Maugham.

The factual information of the story is that the main personages of the story John, Mary and
Ruth live a life full of physical and mental tortures in hope of heavenly rewarding in compensation
to their tolerance. Mary who once loved and respected her husband loses her trust in him after
finding out about his infidelities with Ruth and can never forgive him for his betrayal and herself
for being so fragile and scared of being deserted by him. John, a man of dignity, though
passionately loves another woman, does not abandon his wife only because he has no another way
out as a real Christian gentleman. Ruth, John's beloved, does not dare to be in relation with a
married man and directs herself to charitable works. At a glance, they all seem to be living in
accordance with the recorded deeds of good in the sacred texts and unwritten rules of the society. At
last, when their lives were accidentally swept away, they feel sense of relief and hope to rest in
peace forever. Now when they found themselves in the Judgment seat their bodiless souls were full
of satisfaction to have got ridden of unhappy life behind. Each of them is certain to be rewarded
accordingly by the Lord, since they did not commit sin — did not betray the family, society and
belief. However, God's will and judgment goes beyond their expectations, and they were punished
instead of being rewarded: “The Eternal annihilated them”.

The story beholds people's stereotyped views of socio-religious character, and to explicate it,
the dominant concept around which the sequences of events are constructed should be revealed. The
title of the story and the repetition of the phrase “Judgment seat” via the means of foregrounding
(coupling) throughout the story, makes it the dominant concept of the story that is externalized via a
RMA referring to the religious event recorded about in some holy scriptures. To decode the
conceptual information (the author's message) behind the RMA, the religious event is to be
enlivened in its whole spectrum, as the lack of religious knowledge puts the decipherment of the
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subtext at risk. So the RMA “Judgment seat” activates the old and at the same time collective
religious knowledge structures about the Day of Last Judgment when all are to be tried in the
presence of God and are recompensed for the good and bad deeds. Across time and space, the idea
of such has been penetrated and absorbed into the lives of peoples under the influence of religious
beliefs. The collective knowledge structures activated in the story entail that the personages tend to
believe that those, who live not going against the rules, will be rewarded after all or vice verse:
“They were decent people and they respected themselves, the beliefs in which they had been bred,
and the society in which they lived. How could he betray an innocent girl, and what had she to do
with a married man?” S0 Mary, John and Ruth are self-assured to be rewarded because they did not
commit sinful acts: they remained true to the society and God: “They offered up to God, as it were a
sacrifice, their hopes of happiness, the joy of life and the beauty of the world”

In the story, the RMA showcases the embodiment of the author’s individual way of
visualizing the Day of Judgment. The old and collective knowledge given in the precedent text is
distorted and reinterpreted by the author. As a consequence, new and knowledge of subjective
(evaluative) character is presented in the analyzed story. At first glance, the new knowledge
expressed by Maugham seems to be quite contradictory to the Bible. However, if we delve deeper
into both the Bible and story, it can be witnessed that the essence behind each is the idea that people
should be happy and the sacrifice at the expense of happiness should not be the choice. Indeed, the
old knowledge structures deriving from the Bible assure that God created men to live a happy life:

“The precepts of the Lord are right, giving joy to the heart. The commands of the Lord are
radiant, giving light to the eyes” (Psalm 19:8);

“Go, eat your bread with joy, and drink your wine with a merry heart, for God has already
approved what you do”’ (Ecclesiastes 9:7);

“These things | have spoken to you, that my joy may be in you, and that your joy may be full ”
(John 15:11);

“With joy you will draw water from the wells of salvation” (Isaiah 12: 3);

“A glad heart makes the face cheerful, but heartache crushes the spirit” (Proverbs 15:13).

As is understandable from the biblical verses, God wants people’s joy to be full, and so does
Somerset Maugham trying to remind the readers about God’s will in the story: “He asked himself if
it was for this that he had made the rising sun shine on the boundless sea and the snow glitter on
the mountain tops; was it for this that the brooks sang blithely as they hastened down the hillsides
and the golden corn waved in the evening breeze?” S0 God created all of the beauties of the world
to serve for the happiness of people. The contradictions here between old and new knowledge
structures may appear owing to the fact that people sometimes adhere to the unwritten rules of the
society more than the Bible itself or on the other hand, this may occur due to the oblivion or
misinterpretation of God’s orders (when the community on behalf of the majority misleadingly
adapts biblical rules): “I have often wondered why men think I attach so much importance to sexual
irregularity,” he (Lord) said. “If they read my works more attentively they would see that | have

always been sympathetic to that particular form of human frailty.... “l sometimes think,” said the
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Eternal, “that the stars never shine more brightly than when reflected in the muddy waters of a
wayside ditch.” After all, the author comes up with God’s verdict and the reason why the three were
punished instead of being rewarded is that they did not behold a happy life: The Eternal blew
lightly, he blew as a man might blow out a lighted match, and, behold! where the three poor souls
had stood — was nothing. The Eternal annihilated them

On the other hand, there is another nuance that shows the mismatch between the old/collective
and new/subjective knowledge structures (the author’s individual evaluation) about “Living
righteously”. As has already been evidenced above, according to the collective belief, the
personages were to be rewarded for being sinless (for not betraying the family, society and
religion), however, in accord with how the author evaluates the events they were punished for not
doing all the good as well as charity sincerely in order to have the mercy of God: all of the
personages devoted themselves to good deeds, but none did it earnestly. Ruth dedicated herself to
charity to compensate the loss of her love, meanwhile she becomes stony-hearted and “Her religion
was fierce and narrow; her very kindness was cruel because it was founded not on love but on
reason; she became domineering, intolerant and vindictive”. John though did not betray and stayed
loyal to his wife became “sullen and angry, dragged himself along the weary years waiting for the
release of death. Life lost its meaning to him; he had made his effort and in conquering was
conquered; the only emotion that remained with him was the unceasing, secret hatred with which
he looked upon his wife. He used her with kindness and consideration; he did everything that could
be expected of a man who was a Christian and a gentleman. He did his duty”. Mary who once was
“a good, faithful and (it must be confessed) exceptional wife, ... could not forgive him for the
sacrifice he had made for her sake. She grew acid and querulous. Despite the fact that they did not
do anything wrong and turned themselves to what was assumed to be right and ordered by both the
society and religion, their lives were “grey and drab” and they did not do any of their so-called
“duties” heartily.

All in all, the old and collective religious knowledge structures embrace people’s already
existing blocks of information about the Day of Judgment and animate this event when encountered
in the story “Judgment seat”. New and individual, subjective-evaluative knowledge structures arisen
by the author is the idea that people should behold a happy life and do good to each other sincerely.

In conclusion, the major points discussed and put forth in this article showcase that
knowledge structures are basically grouped into linguistic (knowledge about the language, its
system and forms) and non-linguistic (knowledge about the world) types. Specific types of
knowledge structures can be reinterpreted and represented under the influence of the author’s
individual picture of the world in the literary text. Religiously marked allusion, a reference to the
precedent religious text, conveys religious information and hence knowledge structures of religious,
old and new, objective and subjective-evaluative, collective and individual types are inherent in the
semantic construct of RMA.
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