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be3pykos A.H.
MHO3TUKA CIOPPEAJIN3MA BOPUCA TTIOIIJIABCKOI'O

Annoranus. [lo33us bopuca IlonnaBckoro siBlieHHE AOCTaTOYHO MHTEPECHOE ISl PYCCKOM
muTepaTtypel. Ero TEKCTBl B OOJIBIIMHCTBE KPHUTHYSCKUX HApabOTOK OICHWBAIOTCS Kak
AKCIIEPUMEHTAJIbHBIE, HETIPOCTHhIE, dnaTtaxkubie. s [lommaBckoro ocoOyro poip Urpaia He MPOCTOo
dbopma, HO U CHHKPETHYECKOE CIJIOUCHHE PA3HOPOJHBIX MOITHYECKUX MPHUEMOB, B YaCTHOCTH W
CIOppealluCTUYHbIX. [lenblo AaHHOW CTaTbU CTAaHOBUTCS BBISIBJICHHE NPUMET Cloppeaiu3Ma B
JUPUYECKOM HACIeAWH TMOo3Ta. B X0Je WCcleAoBaHMs PEIENTHBHBIA MOAXO0J KaKETCs Hamboee
JNEUCTBEHHBIM, TaK KaK OH TIIO3BOJIAT HE TOJBKO OMNPENEIUTHCA C BBIOOPOM IMOATOM
XYyJI0’)KECTBEHHBIX CPEACTB, HO U T'€HEPAIU3UPYET FCTETUUECKUE MPUHIUIIBI MUPOBUEHUSI aBTOPA.
OtkpbiTas Buszyanu3auus TeKcToB bopuca IlomimaBckoro mapkupyer OpHUEHTHP Ha 3aKOHBI
croppeanu3Ma. [[elCTBEHHBIM JUIsl II03Ta CTAHOBUTCS YXOJ OT PEaJbHOCTH, NOTPYKEHUE B
HUppeaibHOe, YCJIOBHO-3pUMOE€ MPOCTpaHCTBO. CnemoBaTenbHO, (aKkTUUecKas 3ajada JHUPUKH
CBOJIUTCS HE K OYKBAJIbHOMY OTOOPa)KEHUIO pealinii, HO KOHKPETH3alluu BO3MOKHON, HHTYUTUBHON
nemudpoBKe SIBICHUN, MPOILECCOB, Aaxke camoro cebs. CaMOCTOSATENbHBIA B3I HAa MHUD,
OTBJICYEHHOCTh W HE3aBHCUMOCTH, BBICTPAUBAaHWE HOBOW MMApPAJIUTMbl XYJI0KECTBEHHOCTH,
MPOBOKAIMs, TBOPUYECKHI TUAIOr B PEXKUME MPUCITYIIMBAHUS — BOT TO, YTO OTJIMYAET IO33UIO
Bbopuca IlomnaBckoro B Kpyry moatoB Hauaiga XX Beka. PaboTa MoeT cTaTh OIpeneleHHBIM
HMMITYJIbCOM JUIsSL CO3JaHMSI HOBBIX TPYIOB C aKLEHTOM HA MPUHLMIIBI CIOpPpEAU3Ma YKa3aHHOTO
aBTOpa. AJIBTEpHATUBHBIA B3IV B HMCKYCCTBE MOJIEpPHM3MA IPH BCEM HEXEIAHUM CJIEIOBATH
KJIACCHKE, BCE JK€ He MCKIIYaeT ayanucTuieckoe Havano. bopuc [lomnaBckuii — ¢urypa nenbHas,
napaMmeTpuyieckasi, HempocTasi, COOCTBEHHO, 3TO M aKTyaJlu3UpyeT JUCKYCCHOHHBIN IIeH3 pa3bopa
ero TekctoB. [losThMka croppeanus3ma Jana BO3MOXKHOCTH TIOITY PACKPBITh BEPOATHBIA 00BEM
KOHHOTAIlMd BU3YaJbHOTO YpOBHA, JOBeCTH (Priiocopuio OIEHKH ACHCTBUTEIBHOCTH [0
CUCTEMHOM, MEpPapXUUECKOM MapaaurMbl. JlaHHBIA MarepHal MOKHO HCIOJIb30BaTh B BY30BCKOM
MPaKTUKE, a TAK¥KE IPU U3y4eHUU TBopuecTBa bopuca [lomiasckoro.

Kuawuessbie cinoBa: bopuc [lommaBckuii; nupuka; MO3THKA; CIOppEAIu3M; aBTOP; pycckas
nuTeparypa XX BeKa; IapaloKc; CTHIIb;, YATATENb.

Caenenusi 06 aBTope: be3pykoB Annpeit HukonaeBudy, kaHauaatr (pUIOIOTHYECKUX HAYK,

JOUEHT Kadenps! ¢punonoruu Y GpUMCKOro yHuBepcuTeTa Hayku U Texnosoruit (bupckuit ¢punnan);
ORCID 0000-0001-7505-3711.
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A.N. Bezrukov

POETICS OF SURREALISM BY BORIS POPLAVSKY

Abstract. Poetry of Boris Poplavsky is a phenomenon quite interesting for Russian literature.
His texts in most critical works are assessed as experimental, complex, shocking. For Poplavsky, a
special role was played not only by the form, but also by the syncretic consolidation of
heterogeneous poetic devices, in particular, surreal ones. The purpose of this article is to identify the
signs of surrealism in the poet's lyrical heritage. In the course of the study, the receptive approach
seems to be the most effective, since it will allow not only to determine the poet's choice of artistic
means, but also generalize the aesthetic principles of the author's worldview. Open visualization of
Boris Poplavsky's texts marks the orientation towards the laws of surrealism. Effective for the poet
is an escape from reality, immersion in an unreal, conditionally visible space. Consequently, the
actual task of lyrics is reduced not to a literal display of realities, but to the concretization of a
possible, intuitive deciphering of phenomena, processes, even oneself. An independent view of the
world, abstraction and independence, building a new paradigm of artistry, provocation, creative
dialogue in the listening mode - this is what distinguishes the poetry of Boris Poplavsky among
poets of the early twentieth century. The work can become a certain impulse for the creation of new
works with an emphasis on the principles of surrealism of the specified author. An alternative view
in the art of modernism, with all the reluctance to follow the classics, still does not exclude the
dualistic beginning. Boris Poplavsky is a holistic figure, parametric, complex, in fact, this is what
actualizes the discussion qualification of the analysis of his texts. The poetics of surrealism gave the
poet the opportunity to reveal the probable volume of connotations of the visual level, to bring the
philosophy of assessing reality to a systemic, hierarchical paradigm. This material can be used in
university practice, as well as in the study of the work by Boris Poplavsky.

Key words: Boris Poplavsky; lyrics; poetics; surrealism; author; Russian literature of the 20th
century; paradox; style; reader.

About the author: Bezrukov Andrei Nikolaevich!, Candidate of Philology, Associate
Professor, Ufa University of Science and Technology (Branch in Birsk); ORCID 0000-0001-7505-
3711.

Contact information: 452450, Russia, Republic of Bashkortostan, Birsk, st.International, 10;
tel.: 8 (34784) 4-04-70; e-mail: in_text@mail.ru.

bespykoB A.H. Ilostuka croppeamu3sma bopuca IlommaBckoro // HwukHeBapTOBCKHA
¢dunonornyeckuii BectHuk. 2024. Ne2. C. 6-17. https://doi.org/10.36906/2500-1795/24-2/01

Ot 7



Huoicnesapmosckuii punonocuveckuti secmuux. Ne2 | 2024 bespyxoe A.H.

Bezrukov, A.N. (2024). Poetics of Surrealism by Boris Poplavsky. Nizhnevartovsk
Philological Bulletin, (2), 6-17. (in Russian). https://doi.org/10.36906/2500-1795/24-2/01

XynoxecTBeHHbIe Mojenu B jureparype koHma XIX — Hauwane XX Beka, 0e3yClIOBHO,
OTJIMYAIOTCS OT TPAAMIIMOHHBIX, WM KJIACCHUYECKUX. TSAroTeHMe K TaKk Ha3bIBAEMOMY aBaHTapay
(Typuun 1993) HabmrogaeTcs MpakTUYECKH BO Bcex cdepax U THMax UCKyccTBa. He uckimouaercs B
JAHHOM ciydae no33usi. IMEHHO JIMpUYECKUM TEKCT — TOT KOHCTPYKT, KOTOPBIXA JaJl BO3MOKHOCTb
aBTOPOM AaKTHBHO 3alyCTUTh AKCIEPUMEHT, MPHU 3TOM KaK COOCTBEHHO JIUTEPATYpHbIH, TaKk U
scrernueckuii  (bespykoB 2017). XymokeCcTBEHHOE CIOBO, TOXKalnyd, Hambonee TUOKU
WHCTPYMEHT TMPU BOCCO3JAaHUHM YCIOBHBIX pealuii, (GopMUpOBaHUs yCIOBHOro wmwmpa. Kaxk
OTEUYEeCTBEHHAs, TaK U 3apyOekHas JUTeparypa nepuoja nepexoia OT BeKa K BeKYy CHHKPETUYECKU
BOupaer Hambosnee ynoOHble (GopMbl U TUMBl MHpoco3epuaHus. OCHOBHOH 3amayeil moaTa,
CJIeI0BAaTEIbHO, CTAHOBUTCS MapaMETPUUECKOE COSAMHEHNE HATMYHBIX MPUEMOB XY105KECTBEHHOTO
pUCOBaHUSA C BBIXOJIOM K 0o0Jjiee CIOKHOW MMMAaHEHTHOW OpraHMKE MOCTIXKEHHS (haKTHUYECKOM
npupoabl. CTOUT MPEINoN0oKUTh, YTO Hanbosiee aKTUBHO yKa3aHHBIM BapUaHT TBOPUECKOIO MOMCKA
NpeAIOKIIN croppeajucTbl. ClioXwiach TEHAEHUUs CBA3bIBaTh Mo33ut0 bopuca [lomnaBckoro
(ITormaBckuit 2009) ¢ aTuM HampaBiieHHeM B UCKyccTBe. COOCTBEHHO, MPEAMETOM HCCIIEOBAHUS
JAHHOM CTaThU M CTAHOBUTCA croppeanuctuueckas nmodtuka b.}O. IMommasckoro. Llens paGoTsr —
ompezeneHue Haubonee OTKPBITBIX MPHUMET Cloppealu3Ma B TEKCTaX YKa3aHHOTO aBTopa.
Merononorus aHaiu3a OpPUEHTUPOBAHA HAa CHUCTEMHYIO OLEHKY Jupuku bopuca Ilonnasckoro B
paMKax KyJIbTYpHO-UCTOPUYECKOTO KOHTEKCTA. J[ymMaeTcsi, 4TO BEKTOp aHaIM3a UMEET JODKHYIO
aKTyaJIbHOCTh, MaTe€puajl MOTYT OBITh HCIIOJB30BaHBI B BY30BCKOW MpPAKTHUKE, a TAKXKE OICHKE
CTHJI M MaHephl MrchbMa modTa. [Ipu 10cTaTouHO OONBIIIOM KOJIMYECTBE KPUTHUECKHX HApaOOTOK,
cTaTel, Jake MOHOTpadUYECKUX H3IaHUN TeMma SBISETCS IUCKYCCMOHHOHW, 9TO, TMOXamyd, U
ompeesieT HayuYHYI0 HOBU3HY JJAaHHOTO TPY/a.

Jlupuka bopuca [lomiaBckoro 3To B mepByl ouepennr skcnepuMmeHT ¢ dopmoit (CemunHa
2021), xoropas sBIsieTcs HaumOojee MPOAYKTHUBHBIM CETMEHTOM JIMTEPaTypHOTO TBOPYECTBA.
Hauanmo XX Beka B Poccum 03HaMEHOBAaHO OTKPBITOM UTPOM B paMKax XYJIOKECTBEHHOI'O CJIOBA.
31ech CTOUT BCIOMHHUTH TBOpuecTBO Bnamumupa MasikoBckoro, Auapest benoro, Anexkcanapa
brnoka, Huxonas I'ymuneBa, Aunsl AxmaroBoii, Banepuss bpiocoBa, Koncrantuna banbMonTa.
BusyanpHas tpanchopMmarus HabmogaeTcss B pabotax Takux xymokHukoB kak K. Koposun, M.
BpyOens, B. CepoB, K. ComoB, A. benya. B My3blke oOpueHTHp Ha HOBBIM cTaHIapT
npeponpenensitor  U.®. Crpasunckuii, C.C. IIpoxodses, J.JI. IllocrakoBuy. MoxHO
MPEANON0XKHUTh, YTO MPAKTUYECKU BCE MCKYCCTBO YKA3aHHOTO MEPHOJ]Ia MEPEKUBAET T.H. «HOBBIM
pacuser». JloMMHUpPYET B JAHHOM Cy4ae OPUEHTUP HAa CUHKPETHUUYECKHUI XapaKTep MpOU3BEICHUM,
MpU  3TOM HX TPAKTOBKA, PEILEMIHSA, WHTEPIPETAs OHTOJIOTHYECKH HAMpaBJICHBl Ha
MHOKeCTBEHHOCTh. BocnpusaTre CTaHOBUTCS MPOIIECCOM JBUKEHUS HE K ONTUMAJIBbHO 3aJaHHOU

TOYKEC, HO K IBHOMY YCJIOXHCHHIO U PACHIUPCHUIO OLICHKU JerictBuTenbHOCTH. He HUCKIIOYaCTCA,
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0€3yCIIOBHO, BOCCO3/IJaHHE B XYJOXKECTBEHHBIX TEKCTaxX IMapaJoKCalbHOTO MPOCTPAHCTBA,
JOMYUIEHUE HEKOr0 OTCYTCTBHUSI BPEMEHH, pealn3auus NPeIyMbIIUIEHHON pa3BEpPCTKU
koHHoTauui. Ha Ham B3rmsin, ans bopuca [lomnaBckoro mogoOHble yCTaHOBKU CTald MPUMETOMN
aBTOPCKOT'O CTWJISI, JaXke€ akLEeHTOM No3Tuku. CtuxorBopeHue «l'epbepry VYamicy» ectb sSpKuit
MPUMEpP TaKOro «OYKBaJIbHOTO» MOKOPEHHS MPOCTPAHCTBA, /1€ JIMPUUYECKOW Tepoil, 1a U YUTaTeNb
JBUKETCS U TOKOPSIET HOBBIE TOPU3OHTHI:

— Mbl OyzeM HBBIPATHCA BEKaMH KapTOHHBIMU !

Mei Bora oTbiiiiem B pedaextop uaeii!

ITo TydyaM pOJI0KUM 1OPOTH TIOHTOHHBIE

N k ConHiy cBe3eM Ha MOTOpE JtoAeil!

(ITorumasckuii 2009: 422)

BexTopHas packiazka peaJbHOCTH CTAaHOBHUTCS IOKAa3aTeleM MpHUOOILEHUs I03Ta K MUPY HeE
TOJIBKO XYJI0’)KECTBEHHOI'O THUIIA, HO U HPPEATIbHOT0, MHUMOI'O, BBIMBIIIJIEHHOIO, YTO (PPOHTUPOM
0003HayaeTcs B CIOppeaIn3Me.

B Hauane paboThl Bce K€ CTOUT OTMETHUTh, YTO CIOPPEATIU3M SIBISETCS HAIpaBICHUEM B
uckyccrBe Hayana XX BeKa, OH CIOXKWICA B paMKax KyJbTypbl 3allaJHOTO aBaHrapjaa, jaajee
HOJYy4YHJl JIOJDKHOE paclpoCTpaHEeHHE He TOoJbKo B Macmrtabax EBponbl, HO W Mupa. MoXHO
KOHCTaTHUPOBaTh, MPOLECC HEKOEH KPUCTAUIM3ALMKA 3TOM HOBOM 3CTETHKH UIWICSA JOCTaTOYHO
JIOJITO TI0O CPaBHEHUIO C psoM HHBIX Bapuamuil. [1oaT, mucarens Anape bperon o0o3Haumi B
nepBoM Manugecre (1924) croppeanusma e€ro IJIaBHbIE OTIMYMUTEIbHBIE MPHU3HAKU, a TaKkKe
000CHOBAJI MOSIBJIIEHUE 3TOTO SBJIEHUS B KYJIbType M UCKycCTBE oOpaTHbIMH (hopmynamu: «Bepa B
KH3Hb, B €¢ HanboJee cilyyailHble MIPOSBICHUS ... CIOCOOHA JOUTH JI0 TOTO, YTO B KOHIIE KOHIIOB
MBI 3Ty BEpy yTpauuBaem», u aanee «Mmuiioe BooOpaxeHue, 3a 4To sl 0OJIbIIe BCEro Jio0ito Teds,
Tak 3TO 3a TO, YTO Thl HUYEro He mpomiaeumsy». JKu3Hb Kak TakoBas HE IOJy4aeT TaKoro
JeCTBEHHOI0 OTOOPaKEHMS B CIOppealin3Me, Co3uaaTeNell HHTEpECyeT BCe ke 4T0-To 0oJjiee HOBOE
U HE COBCEM MOHATHOE. [IpuyeM OT HEKOEro CTPaHHOro, MOPON HEMOHSATHOTO U OTTAJIKUBAIOTCS
CIOpPPEAMCThI, YTOOBI OTUYACTH OOBSICHUTH PEaIbHOE.

besycnoBHo, g Anznpe bperoHa HoBas mapaaurma XyA0KECTBEHHOCTH 3aKJloyanach B
CPaBHEHHH MHpa PEaJbHOIO M MHpa HPPEANBbHOIO, YEro-TO OTKPBITO CO3HATEIBHOIO M SBHO
0eCCO3HATENIbHOTO: «IIOJABICKMBast MaTepual M (GopMy, s BBICTPaUBal0 OOBEKT B CBOEM
BOOOpaKEHUU; pexe — sl BCTPEUaro ero cpeiu roToBbIX MmpeaMeroB. OOBIYHO 5 cpa3y y3HaBal €ro,
XOTS OH OTJIMYAJCs OT BCEro, 4To 5 HadaHTazupoBal. MOXHO cKa3aTh, U BCEH CBOEH MpOCTOTE U
TEM HE MEHee COOTBETCTBUM XapaKTEPHBIM YCIOBHSM TIpe3bl 3TOT OOBEKT 3aCTaBIsUI MEHS
YCTBIIUTBbCS TPUMHUTUBHOCTH MouX (anTasmit» (bperon 2006: 7). BausHue croppeannsma
(Kpacnononbsckas 2020) Ha pycCKMX MOSTOB-3MUIPAHTOB OBbLIO BIIOJIHE OJHO3HAYHBIM, OHU
HY>XJQJINCh B omyiieHuu cBo6oas! (Opauikuit 2014), B BeposITHOM U OyKBaJIbHOM €€ JOCTHUKEHHH.
He wMor mpoldTH MHUMO Takoro $pKOro, OTKpBITOrO, D3IATaXHOro, IPOBOKAIIMOHHOIO,

napaokcanbHoro (bezpykos 2020) bopuc ITonnaBckuii.
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Cnenyst 3akoHaM croppeanu3ma, nostudeckuii mup bopuca IlomiaBckoro ckiagsiBajicst
y4eTOM HUHTeppEepeHny, KOTOpas JAOBOAMUT XYAOKECTBEHHbIH KaJp [0 CBepXpeajibHOCTH.
AGCOIIOT cBOOOJIBI €r0 CTUXOB B CO3HATEJILHOM OTTOP)KEHHUH HACTOSIIEro, OyKBalbHOTOo. BHOBB
mupuueckuil TekcT Ilomnasckoro «I'epdepTy Yauicy» MOXKET cTaTh HAPOUUTHIM PUMEPOM:

S cerogHs gymai o IpOLIEALIEM.
U ka3zanock, 4TO HET UCXO0/A,
UYro cranoBurca bor cymacmenmum
C xaxpIM a3po0yCOM U TETIIOXOIOM.
(ITormaBckuit 2009: 422)

[Ipu 3TOM 3puMBbIe 3PHEKTH UMEIOT YUCTYIO BBIPA3UTEIBHOCTh. SI3bIKOBOIl CTPOIl TEKCTOB MO3Ta
OTJIMYEH OT HOMHUHALMHU Ki1accudyeckoi murepatypsl. CepbesHoro u crporo auanora ¢ XIX, XVIII
BEKOM SIBHO YCTaHOBUTH CIIOKHO, 9TO, TIOKAIYH, U HE ABIISETCS 0C000i 3a1aueil Xy10)KHUKA.
I'eopruii AnamoBuu ouenuBan ctuxu b.JO. IlommaBckoro kak «riiyOOKO MY3bIKaJbHBIEY.

My3BIKaJIbHOCTh BO3HHMKAE€T B MOMEHT TOXKJIECTBEHHBIX CPAIICHUN C PSIJAOM aKTHUBHBIX, YKHUBBIX
3BYKOB, 3BYKONHUCH ecTh nomuHaHta ctiisi b.JO. ITlormaBckoro, xapakrep ee TpaJulMOHEH,
UMIYJIbCUBEH H (pakThyecku CTpor. BapuaHT Wrpel cO 3BYKOBBIM OallaHCOM MOKHO
MPOUJLTIOCTPUPOBATH clieayromuMu ctpoukamu bopuca Ilomnasckoro:

Ha noaseme Giectut MocToBasi.

[Taxuet npiMoM. TemHO O MOCTOM.

biienno-naneBsIli HOMEP TpaMBast

Brigensercsa B HeOe IMyCcTOM.

Ocenb. Humme cnst y nutarbayma,
Huzkoii pabpuxu apimur tpyoda,
C npIMoM OenbIM, CHOKOWHBIM U TIJTIaBHBIM,
Otnansercs Mupa cynpoa.

(ITormasckuit 2009: 270)

HeckonbKko MHYH0 MO3UIMIO OTHOCHUTENIBHO <«3BYYHOCTH» JIMpUKHU b. IlommaBckoro BbICKa3bIBai
I'ne6 Crpyse: «croppeanuctuueckuii mup [lommaBckoro co3fgaH «HE3aKOHHBIMH CpPEACTBAMUY,
3aMMCTBOBAaHHBIMU Y «4Yy’KOI'0» UCKYCCTBA, Yy KUBonucH <...> IlomaaBCcKuil B CYIIIHOCTH IIO3T HE
MY3bIKaJIbHBIN, a *KUBOMUCHBIN... (AgamoBuy 2002: 436). /lymaercs, 4yTo M MO3UIMUS MEPBOTO, U
B3IJIAJI BTOPOTO BIOJIHE ompaBaaHbl, n00 bopuc [lommaBckuii coemuHseT pasHbIE MO CIOCO0Y
XYyJI0’KECTBEHHOT'O IIPETBOPEHHUs moiroca. Ha 3To ke opueHTHpyeT B BOCIIOMUHAHUAX O bopuce
[TonnasckoMm T'aiito 'azmanoB: «Cmepts ... I[lomiaBckoro — 3To HE TOJABKO TO, YTO OH YIIEN U3
KU3HM. BmecTe ¢ HUM yMOJKIa Ta NOCIEOHSASA BOJHA MY3bIKH, KOTOPYIO H3 BCEX CBOMX
COBPEMEHHUKOB cibllan Tonbko oH oauH» (bopuc IlomnaBckuil B OLleHKaX W BOCIHOMMHAHUSAX

COBpeMEeHHUKOB 1993: 59).
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OcoOblit Tmpenen poxaeHus cmbicia Tekcta y bopuca IloruaBckoro 3akioyaercss B
YCHENIHOM YJIaBIMBaHUU U (UKCALUK CBEPXTOHKOW Martepuu. Brases mpremaMu >KMBOIKCH, MOAT
cMor otpa3uTh Bu3yanbHbd (Kommapemnmu 2013) ¢on B imMTepaTypHOM HCKYCCTBE BEChMa
camo0bITHO. Harpumep, BUMM 3TO B CIEAYIOLUMX CTUXOTBOPHBIX CTPOUKAX:

TeMHOI0 BECHOIO, CHEKHOIO BECHOIO
Bo3zBpartwiicst uepHbIii akpoOar.
OH y 6airHu BCTPETUIICS € JIYHOIO,

Tenp ymana ot ero ropoa.

Tuxo ropoa BO3HUKAJ U3 NIEHBI,

ITen B ecy KoJIeCHBIN Mapoxo,

[Tpu3pak KU3HU HA OTPOMHBIX CTEHAX,

OH cMoTpel B TyMaHe Ha BOCXO/I.
(TTormaBckuit 2009: 199)

HemanoBaxkHa ans croppeanus3ma npoekuus T.H. ¢otorpaduueckoro uzodpaxenus. Mrpa c
LIBETOM, KOJIOPUTOM, IIOJIyTOHAMH, IIEPCIIEKTUBON U KOMIIO3uLMen B moatuke bopuca [lomnasckoro
IIPEUMYILECTBEHHO HAaXOJUTCSA Ha IIEpBOM MecTe. BUIUMBI MUD AONOIHAETCS HOMHHALMEH
A3BIKOBOTO MOpPsJIKa U HaoOopoT. [IBmxenue nupuueckoro croxera (bespykos 2019) 3aBucur or
CMEHBI KPacoK, KOMOMHATOPHUKH SPKHUX MATEH, TpaHC(HOpMaIUK KUBOIUCHOTO B3IVIJIa HA TOT WJIH
MHOU O0BEKT, IpeMET, cocTosiHNE. Kak BapuaHT BUIUM 3TO B CIIEAYIOIIEM (parMeHTe:

['openu okHa Ha BBICOKOM /1aue,
OpaHrKeBbIil IECOK CKPHUIIEI, CBIPOH.
Jyma cniana, IpUBBIKHYB K HEyAadaM,
Vike el Bess1 p030B MUP HHOM.
(ITornasckuit 2009: 238)

ITpu sTOM oTMeuaercs, uTo «iupuka bopuca [lomnaBckoro nekoparuBHay (CaBunckas 2008: 218),
Ha Halll B3I, KPaCOUHOCTh M MHOTOLIBETHOCTh JOCTUTAETCS B PEXKUME (POHETUUECKUX CPENCTB,
0co00i 3ByKOBOW IuHaMUYHOCTH. Croppeanus3M 3TO HE TOJBKO OTpPbIB OT pPEaJbHOCTH, HO U
MOCTH)KEHUEM JIEHCTBUTEIBHOIO COOCTBEHHO M3BECTHBIMU NpHeMaMu U (opmamu. HeoObuHOCTH
OyzleT 3aKiouaThCsl B COEAMHEHUHU SIBHO pa3HbIXx BHIOB. Jns bopuca IlommaBckoro Toukoi
CMBICJIOBOM JHCIIEPCUM CTAHOBHUTCS HapO4HUTOE cparieHue. Hampumep, 3TOT BapuaHT BCTpEUYaeM B
CJIEYIOIINUX CTPOUKAX:

Han nmanansto, kpuua, HOCHINCH TalIKH,

bopsce ¢ moronon, nmpeasemany 3umy.

Bomnna ¢ pazbera ot npuOpexHOil ranbku

Brnerana npiibio B OKHA Mara3uHoOB.

Bcé 6b110 3amepTo, ckaMelku MycTOBaH,

HpOHSI/ITCJ]LHO Tra3€TUYMK BO3IJjaliall,

@9 11




Huoicnesapmosckuii punonocuveckuti secmuux. Ne2 | 2024 bespyxoe A.H.

Ha xonone BrICOKO TpyOBI Bpaiy,
W nanbHUi BEICTpEN TOPHI Orialial.
(ITorumaBckuit 2009: 241)

Kapruna mupa no Bepcun b. 1101miaBckoro 3To He TOJIBKO HAPOYUTO OTKPBITBIM IEH3aXK, 3TO HE
TOJIBKO OBITOBOW (DOH, MPH 3TOM U HE TOJBKO YXOJ OT PEeaJbHOCTH, 3TO emie U uiocodcekmii
9KCKYPC B SK3UCTEHIMAIBLHBIN MUD, MUD, TPEOYIOIIHI cephe3HOM U TOUCUHON aHATUTUKH.
3amMeTUM, YTO JIMPUYECKHH TEKCT C TPYAOM IMOJAACTCS KaKOW-THOO Cephe3HOW U

KOHCTPYKTUBHOM MHTEpIpETAIH, OONbIIas YacTh AHATUTUYECKUX MPOLEAYP HANpaBICHHBIX Ha
MIO3TUYECKUH KOHCTPYKT O3TO BCEro JIMIIb JOrajgka, Hekoe mpenmnosnoxenue: «llo3sus
HeomnpeaenuMa, MOTOMY YTO B CYIIHOCTH CBOEHM HppalMoOHalbHA, HEAOCTYNHA [UIsl aHalu3a,
JI0CO3HATENbHA — CTUXUIHBIA TPOPHIB TITYOUHBI, COUETAHUE BEPXHET0 MHTEIUIEKTYAIbHOIO CIIOS C
temHou Oe3nHou...» ("apun 2003: 14). BapuanT ¢ urpoit B ctoppeanusm y bopuca I[lomnasckoro
eme Oosee moATBep)KAAeT MaHHBIN Te3uc. [loaTnuecknii KOHCTPYKT [lomiaBckoro opueHTHPOBaH
Ha MHOrooOpasue, Ayajau3M XyJI0KECTBEHHOH MOJeIH, ABOWCTBEHHOCTh MHUPA, MapaJoKc,
CIIy4allHOCTb, IPOMU3BOJILHOCTb, a0CYypJ/, CO3HATEIbHOE HAPYLIECHUE SI3bIKOBBIX MpPaBUI U T...
OpueHTup Ha 10100HbBIE KPAWHOCTH MO3TUKH MOXKHO IIPOHAOIIIOIaTh B CIEAYIOIIUX CTPOUYKAX:

I'onoca nx Ob1TH 0E3MSITEKHBL....

Bcé€, uto Obu10, Cnano nepea HUMU

Ha cBsiToli paBHUHE O€T0CHEKHOM.

Bcé, uro Oyzer, mibLIo ene 3puMo.

(ITormasckuit 2009: 216)

[Ipumets! croppeanu3ma B nupuke bopuca IlomnmaBckoro OamaHCHpPyIOT Ha TpaHe Bcel
€CTECTBEHHOMW 3HAKOBOM CHCTEMBI OT (DOHETHKHM 10 CEMaHTUKH H cuHTakcuca. CBoboja,
HUPPAIMOHATIEHOCT, OOBEKTUBUPOBAHBI B BU3YAIBbHYIO MapaurMy; MaHopaMa XyJI0KECTBEHHBIX
COOBITUN TOITUYECKU OOpaMIIsieTCsl aJUTFO3USAMHU, PEMUHHUCIEHIIUSAMU. Helocka3aHHOCTh B CTUXAX,
TEKCTax MO3Ta HE TOJIbKO HE MEIIAET, HO MPUOPUTETHA, MarucTpaibHa, «BO3BPATHBIE CMBICIBD)
(Kymukxoa 2015: 137) oOpasyior cdepy abcomoTHON peanbHOCTH. CroppeaaucTudeckas
«TapMOHHS» MPOCTYIIAET, HAIPUMEP, B CIIEAYIONUX cTpoukax bopuca [lommasckoro:

Bbenoe HebO B cHery pacmycTUIIOCh, KaK BpeMs,
[lenenbHbIHN 1eHb 3aMeHW OJI€THO-aJbI PACCBET.
MepTBas enka yrnania B Jiecy Ha KOJICHH,
CHEXHYIO TyIry CpyOrII MOJIOAON TPOBOCEK.
(ITormasckuit 2009: 196)

MoxHO KOHCTaTHpoBaTh, 4TO MoHOrpadus o TBopuectBe bopuca IlomiaBckoro B pexume
komnapatuBHoro (Tokape 2011) moaxoma ecTh BapMaHT XOpOLIEH pPAacCTAaHOBKU AaKIEHTOB
croppeaaucTuyeckoro Tojaka. CBopaunBaHue M pa3BepcTka cepbl BU3yaJbHOIO MOpsAKa y Mo3Ta

obiaziaeT cofep)kaTesIbHbIM U (popManbHO-KaueCTBEHHBIM abcoutoToM, ctuieBas (bespykos 2016)
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JUHAMUKA TPU 3TOM TOXKE€ HE HMCKJIIOYAETCS. YHUBEPCAIbHOCTH JIMPUKH B JIAHHOM CJIy4yae HE B
OYKBaJIBbHOCTH IPOU3HOCHMOTO, HO B PEKHME YIBOCHHUS, T.H. JIBOMCTBEHHOCTH MHpA,
JBOMCTBEHHOCTH (KaK Macka) JTHPUYECKOTO Teposi, JOCTHXKCHHS Jyalii3Ma BOCIPHUATHN, He-
HeJBHOCTH Kak TaKOBOW, HO JMIHMPUYECKOro eauHcTBa. Hampumep, momobue 3TOro Kajapa
BCTpPEYAEM B CJICIYIOIIUX CTPOUKAX:

TeMHbII BO3/TyX OCBITIA€T 3BE3/IbI,

CoJ10BbM MOIOT, MOTOPaM BTOPS,

W B KHOCKE HaJl 3€JIEHBIM MOPEM

[Tonpixaet ra3 TyOEpKYyIE3HbII.

Kopabmm otxonat B HeOe 3BE3THOM,
Ha mocty nnaTkamu MamyT 1yxu,
W, cBepkas uepe3 TEMHBIN BO311YX,
[TapoBo3 noeT Ha BUagyKe.
(ITorumaBckuii 2009: 184)

[Toa3us bopuca [lommaBckoro B 1esnom ecth siBHbIM croppeanuctuunblii (Kpsuioa 2016)
CIOXKET, KOTOPBI HE MOKET OBITh IEKOIMPOBAH MOJTHOCTHIO. 3arajika 3Toi (GUrypsl, HO-BUANMOMY,
B SIBHOM CPALlEeHUH aHTUHOMMUH, B TIOMCKE TOXKJIECTBA C IEHCTBUTEIbHBIM, HO B UHOM (DaKTHYECKOM
kitoye. [Toata Tarotut ¢popma, OH IKCIIEPUMEHTHPYET C HEW, HE COBCEM YJ00€H SI3bIKOBOM CTPOil —
Y 371eChb BHOBb MAHSIIAsl CUTYallusl UTPBI, HET OYKBAJILHOTO ONPAaBJIAHUS U METO/IaM OLIEHKU OBITHS,
XOTsI TTOCBUT / OTChUTKA K (yHAaMeHTanbHbIM KoHuenuusm [.B.®. I'erens, K.I'. FOnra, ®. Hue,
H. bepansieBa oueBngHa. BHoBb I'. AtaMmoBu4 oT™MedaeT, 4To «coBpeMeHHocTh» lomnasckoro <...>
OTYAaCTH B TOM U CKa3bIBaJIaCh, YTO OH CTPEMUJICS K pa3pyHIeHUIO (GOPM U MOJHOM I'PYbIO JbIIIAI
JUIIb TOTJA, KOTJa I'paHb MEXAY MCKYCCTBOM W JIMYHBIM JOKYMEHTOM, MEXIY JMTEpaTypod u
JTHEBHUKOM, HauWHaja cTuparbes» (AmamoBuy 2002: 267).

HuBenupoBanue JIMYHOCTH, YTO CBOWCTBEHHO, TaK UM UHAYE, CIOPPEAIN3MY, IPOCTYIAET U B
JUPHUUYECKOM HACIEAUU M03TA. TpyIHO HE OLEHUTH, HA HAI B3IJIAL, HEKOE UCTOPUKO-KYJIbTYPHOE
3HaueHue Hacnenus bopuca [lomiaBckoro, Tak Kak B €ro MpPOM3BEACHUSIX MPOUCXOIUT 3HAKOBAs
¢buKcanys U3MEHEHUH colManbHOro nopsiaka. Yenosek kak Gurypa HOMUHaJIbHasA, B OONBIINHCTBE
HaxojdIIascs B paMKax JOTMAaTWKH M IpaBuJ, NMPUOOpETaeT B €ro JUpuke (akTypHBIH paspes,
KOTOPBIM J1aeT BO3MOXXKHOCTb OILIGHHUTH ITOJIHOBECHBIM MaciuiTa® peasbHOro (yHKIMOHHPOBAHUS
MBICIIH. PanmoHanbHOE 3BE€HO, HA NEPBBIM B3IV COKPBITOE B CIOPPEATM3ME 33 CUET CHMBOJIOB H
3HAKOB, NepBUYHO. BusyanbsHelil hoH nupuxu b. [lomiaBckoro TpaHcnapeHTeH, CO3HaHUE, JaXKe B
pexxume KonebaHuil — CoH, siBb, (paHTaCMaropusi, TBOMHUYECTBO — BApHAHTOM MaHU(ECTHUPOBAHO
KaK HEKasl IpaB/a OLEHKU. MUp NeHCTBUTEIBHOIO, IPOUCXOSAIIErO, IIOATOM BOCIPUHUMAETCS B
3pUMO-1IEPEMOHUATBPHOM KJo4e. B 1maHHOM ciiydyae CTOMT HaOMONaTh TATY K aJUTIO3USM,
peMHUHHCIEHIIUSIM Ha mnpuMmepe antuyHoro mupa (barno 2005), korHUTHBHas MOJENb KOTOPOIO

BU3YaJIbHO OTOXACCTBJISIJIa BCC HCIIOHATHOC, HEOOBICHUMOE C TEM, YTO XOTCJIOCH ObI MOHSTH U
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MIPOKOMMEHTUPOBATh. PeanbHbI Kanp, OyKBalbHAs IBETOBAas pacKIaJKa SMIUPUYECKH Ooliee
MOHATHA, HEXEIM Macka CHMBOJHMYECKOrO XapakTepa, (yrypuctudeckoro 3ambicia. CTOUT
MIPEIOJIIOKHUTh, YTO MPH (POPMUPOBAHUU HOBOTO XYJI0’KECTBEHHOTO MOJSA-IPOCTPAHCTBA, Ja U
BoOOIEe nodTrueckoi mpakTuku (I'openos 2021), odopmistorcs u «HoBbIE kaHp» (boromonos
2010: 28) xak ocoOble MoAeaH opraHu3aunuu 1enoctHo Beero. s bopuca [lomnasckoro mouck
6osee ynoOHbIX (HOpM MPOSBICHUS TBOPUECTBA ObLT 3HAUMM, a 3TO BHOBb IIPUMETA CIOppEaTU3Ma.
Jluteparypa nHayana XX Beka B paMKax MOJEpPHHM3Ma, B LI€JIOM aBaHrapjaa 3apuKcHpoBaja T.H.
CMBICJIOBOHM TepeXo]] K HOBBIM MPOEKIUsM OleHKH ObiThs. CuMBonmm3M A. PemOo cran, moxany#,
a1 bopuca IlomnaBcKOro TOMKHBIM CIHIEKTpadbHBIM HMMIyJbcOM. He HCkmrouaercs, Ha Hail
B3TJISi, /1aTh HEOOJBIION KOMMEHTapuil B JAaHHOM CTaThbe OTHOCHTEIBHO POJIM U 3HAYCHUs
TBOpYecTBa ApTiopa Pem60 st bopuca Ilommasckoro.

A. PeM00 B pamMKax CHMBOJIMYECKOTO TOJIKA BBICTPAMBACT MOJIEIb aBTOPCKOTO IMMOATHYECKOTO
KOCMOCa, BEKTOpa KOTOPOTO PACHIMPSIOT MHOTOMEPHOCTh BuAuMMOro. bopuc IlommaBckuit
MOJXBaThIBAaeT, a JAanee TpaHchopMmHupyeT OOpa3HbId psifi, CETKYy MOTHUBOB, DSl TeM, HpobdieM
HaMeueHHbIX A. Pem0o B pexume cHHTE3a C HOBBIMHM aBaHTapIHBIMU TEHACHUUsSMHU. BapuaHT
IIPEEMCTBEHHOCTH B JaHHOM CJIy4yae pealu3yeTcs IMOIHOBECHO. Kosopuctudeckoe, TOHKOE IO
IIBETOBOM OpraHUKE MPOCTPAaHCTBO y PeMOO HE MOXET OCTaBUTh YHUTATENIsI PaBHOAYIIHBIM.
CMeHseMOCTh ~ XYAOXKECTBEHHBIX KaJgpoB BreuaTiser. Hampumep, HaOmomaeM 3To B
CTUXOTBOpeHUU «CIsLUN B JOJUHE:

MonoaeHbKui conaaT, OTKPBITON TOJIOBOKO

Kymasich B 3e1eHu, MOTYyOTKPBIBIIU POT,

Cnur, — pacnpocTepThlii B TpaBax, JIETKON MIJIOO

VYKpBIT; U IPKUI CBET B TUIO0 €My HE ObET.
(Pem6o 1982: 330)

s TexctoB ApTiopa Pem0o Obuta xapakTepHa OTKpBITasi / paclIMpuTeNbHas BU3yalu3alus, 4To
COOCTBEHHO 3aMeyaeM MU B CTUXOTBOpeHusx bopuca IlommaBckoro. OOpa3zHoe pHCOBaHHE Kak
IIpUEM YAAauHO IMepeAaeTcs Jae B MepeBojax TekcToB PemOo Ha pycckuil s3bik. Hampumep, B
ctuxotBopeHun «IIbsiHbII KOpabdab» B mepeBojie Bnagumupa DnbcHepa:

3akaTa KpacHO-pacKaJeHHbIE TOPHBI,

Beuepnero nHe6a 6e3MepHbIi MOXap,

I'ie MOIIHBIN HIOJIB, CIIOBHO YIOJIBIUK YEPHBI,

JyOuHOM ApOOUT UCKPOOIESIIYIITHI sKap.

(Pem60 1982: 378)

Jlymaercs, 4ro IMOATHUYECKUE IEPEKIMYKH YCIOKHAKT, 4YTO BIIOJHE PE30HHO, M033ui0 bopuca
[TonyiaBckoro; mMpu COBMEIIEHUU pa3Hble NMpueMoB M (OpM MOSBISETCS aOCONIOTHO HOBBIA U

JIOCTaTOYHO OPUTMHAIBHBIN 3cTeTHUeCKHil 00bekT. TakuM 00pa3oM, MOKHO KOHCTaTUPOBATh, YTO
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nosTuKa Jupudeckux ¢opm [lomnmaBckoro opraHu4yHo BoOpaja MOTEHIMAIBFHO 3HAYUMBIE
aBaHIapAHbIE IIPUEMBI, B JaHHOM CIIy4ae HE UCKIKYAETCA U OPUEHTUD Ha CIOPpEaIU3M.

MogepHusM B CBOEH OCHOBHOM ()YHKIIMH €CTh HAaIpaBlICHHE B HCKYCCTBE, CO3HATEIbHO
paspylarponiee TpagulUUOHHOCTb. [lucarenn, mo3Thl, XYAOKHUKH, MY3BIKAHTBI, CO3/1aBas CBOU
MPOU3BEACHUS B PaMKax MOJEpHU3Ma, 0€3yCIIOBHO, OPMEHTHPOBAIHMCH HA MOHMCK HOBBIX (OpM,
IIOUCK HOBOI'O «CJIOBa», HOBOIO HNPHUHIMUIA OCBOCHMs NpOCTpaHCTBA. J[Isi HUX ObLIa IJaBHBIM
Co3/1aTh aJbTEPHATUBY KJIACCHKE, IIO9TOMY M BO3HMKAET PAJ MPOTUBOPEUUH OLEHKH MOAO0OHOTO
XyJIO’)KECTBEHHOTO Hacieausa. He Bce IIpUHMMaeTcs YMTATENsIMM, pPELUIMEHTaMU, HE BCE
OJTHO3HAYHO MOXeT ObITh MHTeprpeTupoBaHo. TBopuectBo bopuca IlommaBckoro sipkuii Tomy
npumMep, MO0 31ech BECh CHEKTP MOJEPHHM3Ma — HOBbIE O0OPOTBHI pPEYM, HOBBIM (opmar,
QJIbTEPHATUBHBIN B3IV Ha TBOPYECTBO, HAIIPUMEp, T.H. aBTOMAaTHYECKOE IMHCBMO, OYEpUYEHHAas
no3uusl KpailHocTed, cTpemiieHHe yith B OeckoHedHOcTh. Ocoboil ueproil mnostuku b.
[TornaBcKOTO CTAHOBHUTCS BH3YAJIbHBIM, 3PUTENBHBIA 00pa3, Mpeneibl W KOHTYPBI KOTOPOTO
yCIOBHBI. BbIX0J K (akTHueckoMy Oecco3HaTeIbHOMY €CTh 3a/la4ya MOCHIIbHAS Ul 103Ta, TaK Kak
OCYILIECTBJIEH YKa3aHHBIN IIyTh Yepe3 MOATUKY CIOpPEaTU3Ma.

XyI0oXKHUK B paMKax croppeajiu3ma Kak Obl 3aHOBO CO3/1a€T MHp, HE Mojpaxasl Ipud 3TOM
HUYEMY; MMMAaHEHTHBIH LI€H3 CTAHOBHUTCS JOMHHAHTHBIM, HACTOSIIEE — €CTh Mpenen OBITHSL.
OTtmeTnM, 4TO nO3THMYECKMM KocMoc bopuca IlommaBckoro MHTYMTHMBEH, 3IpaBblil CMBICI
3aMellaeTcsl Ha Jorajky Wi npefnosnoxenue. ConuanbHbl GOH CTAaHOBUTCS BTOPOCTEIIEHHBIM,
MppeAIbHOE JTIOMHUHHPYET B OpPraHUKE BCEH 3CTETHMYECKOW BCeleHHOM mnosrta. Hampumep, Hekoe
1o1001e MpeooJIeHNs, HUBEJIMPOBAHUS YKA3aHHOM Mapaijieny HaXOJuM B CIEAYIOIUX CTPOYKax
bopuca Ilomiasckoro:

Otparkast 4achl U 4achl,
O06:1akoB O€JIOCHEKHBIN Mmapa,
MsicHHKa 30J10ThIE BECHI

ITox omyIeHHON ITOPOM TOPAT.

V¥ nnardopmsl, rae B O1ecke cTpeKo3
OOpbIBaeTcs MyTh B KaMblIlIax,
[TapoBo3, 4TO HaM NHUCbMa MPUBE3,
OTxpIXaer, 4yTh CHBIIIHO JBIIIA.
(ITormasckuit 2009: 295)

Ctuxu bopuca IlormaBckoro kak Bapyualuu Croppeann3Ma HaXoasTCs HaJl BCE €CTECTBEHHOM
SI3BIKOBOM  CHCTEMOM, MOpOM JaXke 3aMellalT CYIIEeCTBOBaHME Bcero. M ym4yHOro, u
OOIIIECTBEHHOTO, U YaCTHOTO, U PAIMOHATIBHOTO, U MpUpogHOro. DakTop MpPOBOKAIMU SBHO HE
YCTPaHHUTh, BCE JOJDKHO 3BydYaTh IMO-WHOMY, 0ojiee COBPEMEHHO H OTKpbITO. Jlymaercs, 4To
croppeanuctuyeckas nodtuka nupuku b.JO. [TomnaBckoro He TOIbKO (OpMaNbHBIN IKCIEPUMEHT,

9TO €€ U OYCHb KOHCTPYKTHUBHaA paGOTa Hazx co0oii. TBOpLICCKI/Iﬁ nponecc mnpearojiaract
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peanu3aiuio BekTopa TpaHchopmanuu. B cucreme croppeanu3ma 310 emie Oonee Oorato u
CHEKTPAJIIbHO:  «IIPUHLMIBI-CMEIIEHUSI  CIOPPEAIMCTHUYECKOr0  KOJa BO3HMKAIOT  Onarofaps
(GYHKLIMOHATIBHOMY CIOPBEKTUBHOMY YABOEHHUIO MPOOOPa3oB M AMAJIEKTHMUECKOMY OTPHIIAHUIO,
npomtoMy B cropcucteme» (I'openos 2021: 87). MuauBuayanbHbli 3cTeTndeckuil kox bopuca
[TormaBckoro MokeT OBITH JAemM(pPOBAH YHTATENIEM C YYETOM OHTOJOTHYECKOTO CMEIICHUS
BPEMEHH, IIPOCTPAHCTBA-UMITYJIbCA, WHTYUTHBHOIO TOJIKOBaHMsS COOBITUM C BH3yallbHOU
npoekuuei. He mpicniuma onenka nostuku IlommaBckoro 0e3 sipko BUIMMOIO opeoJia / KOHTypa

HAaCTOSILIETO C YIBOCHUEM 3TOM CUCTEMBI B paMKaX aBaHTApAUCTCKUX U3BOJIOB.
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KYPHAJI M. 'OPBKOTI'O «JIUTEPATYPHAS YUEBA»
KAK IIKOJIA IS HAYMHAIOIIUX ABTOPOB (1930-1931 rr.)*

AHHoTanusi. B cratee paccMmarpuBaeTcs uCTOpUsl KypHasia «JIutepaTypHas yudeba» B
nepuog ¢ 1930 mo 1931 r.: 370 3Tam CTaHOBJICHHS MEPUOJAMUYECKOTO U3JAHUS, OOPAIEHHOTO K
HAuMHAIOIIKUM JiuTepaTopaM. B mpouecce co3manus sxypHana [opbkuil mposiBuin ceds, Kak
BOCIUTATENb U HACTaBHUK KaJpOB COBETCKOH iuTeparyphl. PaboTa ¢ HauMHAIOUIMMU/MOJIOIBIMU
aBTOpaMH Obla JUIsl TUcCATeNs JEJIOM TOoCylapCcTBeHHOW BakHocTu. B 1929 r. pykoBoauTenn
JIATIIT o6paTunmch 3a MOMOMIIBIO K MTUCATEINIO, MTOPOCUB MOIIEPKATh UX UHUIMATUBY, — N31aBaTh
KypHaJI B IIOMOLIb MOJIOABIM mNuUcaTessAM. ['OppkHMil HE TOJIBKO NOAJEpPXkaJl, HO U OTKIMKHYJICS
cratbeil «Paboumii kiacc MOMKEH BOCHUTATh CBOMX MAacTepoB KylnbTypb». Jletom 1929 r.
nenuHrpaackumu mmcatensmu A. KamerymoeiM, 1O. Jlubemuackum u ap. ObuM HaYaTel
OpraHM3alOHHbIE PabOThl MO CO3JAHUI0 KypHajia. ['OpbKMI Ha HayaJbHOM 3Tale SHEPrUYHO
MOAJEPKMUBAJ HAaYMHAHME MOJIOJAEkH. ['OpbKMI NpUHUMAJl y4yacTHE B KypHAJ€ HE TOJbKO Kak
OpraHu3aTop M TJaBHBI pEJakTOp, HO M KaK aBTOp CTaTed, peLeH3eHT paboT HauWHAroIIUX
aBTopoB. B mapte 1930 r. Bbllien nepBblii HOMep KypHana «JluteparypHas yueba: XKypnan ans
camMoo0pa3zoBaHusl MOJ pefakiued ['opbkoro». OTOT Mepuo]l UCTOPUM MEPUOAUUECKOrO H3JaHUS
XapaKTepU30BaJICs HE TOJBKO MOMCKOM CBOETO JIMIIA, HO U MOJ00pOM aBTOPOB, KOTOPBIE MOTYT B
JIOCTYNHOUH (opMe JOHECTH 10 CBOMX 4YHUTaTeleld HEOOXOTUMBIE IOJO0XKEHUS MW TNPHHLUIBI
nuTepaTypHoil paboTel. KypHan He OOOIUIM CTOPOHOM U JUTEPATYPHO-TIOTUTHYECKUE CXBATKU
1930 r. B penxosuieruu BO3HUKIM CHOpPbl MeXAy mnpexacraBurensimMu «JIutdponta» u PAIIII,
MOBJIMSBIINE HA OOCTAHOBKY B peJlaKLMU M paboTy >xypHana. Pe3ynpTaTom crajga HHUIUUPOBAHHAS
I'opbkuM peopranuzanus xKypHaia.

B crarbe BmepBble MyONMKYIOTCS apXuBHble IOKyMeHThl u3 ApxuBa A.M. ['opbkoro,
PacKphIBAIOLIUE OTJENbHBIE SMU30/1bl UICTOPUH KypHaia. TemaTuyeckoe O0OraTcTBO, BBISIBICHHOE B
nporecce paboThl HaJl CTaTbei, MOMOIJIO YTBEPAUTHCS B MPEANOI0KEHUH, YTO U3yUYE€HUE UCTOPUU
OpraHM3aIMOHHBIX MPOEKTOB ['OpHKOro sABISETCS ONHOM M3 Ba)KHEHIIMX CTPAaTErMuecKHUX 3ajad B
HCCIIEIOBAHUY JTUTEpaTypHOro mponecca XX B.

KiaroueBble ciaoBa: M. Dopbkuii; «JlutepatypHas yuebay; «llenmu Hamiero xypHamay;
HAYMHAIOIIMI MHcaTelNb; HACTABHUYECTBO; AMHUCTONAPUi; «JIUTHPOHTY.

Caenenust 00 aBrope: brictpoBa Onbra BacunseBHa beicTpoBa, kKaHauAaT GUIOIOrHUECKUX

HayK, CTapIIMid Hay4dHbId COTpyAHMK OTAena W3MaHWs W H3y4YEHUs TBOPYECKOTO HACIEIHs

! Uccnenosanue Boinosineno B UMJIM um. A.M. Topekoro PAH 3a cuer rpanta PHD Ne23-28-01158 «Makcum
Topbkuit 1 HH30BOE TUTEpATypHOE ABIKeHHe» https://rscf.ru/project/23-28-01158.
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Maxkcuma ['oppkoro, MacTuTyT MHpOBOI nuteparypsl uM. A.M. I'opskoro Poccuiickoil akanemun
nayk; ORCID 0000-0003-1542-2516.

KonrakrHast ungopmanusi: 121069, r. Mocksa, yi. [ToBapckas, 1. 25 a; ten. 8 (495) 690-
50-30; e-mail: bystrova63@mail.ru.

O.V. Bystrova

M. GORKY'S MAGAZINE “LITERARY STUDIES” AS A SCHOOL
FOR BEGINNING AUTHORS (1930-1931)

Abstract. The article examines the history of the journal “Literary Studies” in the period from
1930 to 1931: this is the stage of formation of a periodical aimed at novice writers. In the process of
creating the magazine, Gorky proved himself to be an educator and mentor of Soviet literature
personnel. Working with novice/young authors was a matter of national importance for the writer.
In 1929, the leaders of the LAPP turned to the writer for help, asking him to support their initiative
to publish a magazine to help young writers. Gorky not only supported, but also responded with the
article “The working class must educate its masters of culture”. In the summer of 1929, Leningrad
writers A. Kamegulov, Y. Libedinsky and others began organizational work on the creation of the
magazine. Gorky at the initial stage vigorously supported the initiative of the youth. After solving
organizational and other issues, the writer headed the editorial board of the magazine and remained
in office until 1936. Gorky participated in the journal not only as an organizer, but also as an author
of articles, a reviewer of works by novice authors. In March 1930 The first issue of the journal
“Literary Studies: A magazine for self-education edited by Gorky” has been published. This period
in the history of the periodical was characterized not only by the search for one's own face, but also
by the selection of authors who can convey to their readers in an accessible form the necessary
provisions and principles of literary work. The magazine was not spared the literary and political
struggles of 1930. Disputes arose in the editorial board between representatives of Litfront and
RAPP, which affected the situation in the editorial office and the work of the magazine. The result
was the reorganization of the magazine initiated by Gorky.

For the first time, the article publishes archival documents from the Archive of A.M. Gorky
(Moscow, IMLI RAS), revealing individual episodes of the history of the journal. The thematic
richness revealed during the work on the article helped to establish the assumption that the study of
the history of Gorky's organizational projects is one of the most important strategic tasks in the
study of the literary process of the twentieth century.

Keywords: M. Gorky; “Literary studies”; “The goals of our magazine”; novice writer;
mentoring; epistolary; “Literary Front”.

About the author: Olga Vasilevna Bystrova, PhD in Philology, Senior Researcher, A.M.
Gorky Institute of World Literature of the Russian Academy of Sciences; ORCID 0000-0003-1542-
2516.
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aBTopoB (1930-1931 rr.) / HuxueBapToBckuii punonornueckuii Bectuk. 2024. Ne2. C. 18-
31. https://doi.org/10.36906/2500-1795/24-2/02

Bystrova. O.V. (2024). M. Gorky's Magazine “Literary Studies” as a School for Beginning
Authors (1930-1931). Nizhnevartovsk Philological Bulletin, (2), 18-31. (in Russian).
https://doi.org/10.36906/2500-1795/24-2/02

Kypnan «JlureparypHas yueOa» sBiIsS€TCS OJHUM M3 HEMHOTHMX MpPOEKTOB Makcuma
I'opbKOT0, KOTOPBII CYIIECTBYET 10 HACTOSILEr0 BpeMeHU. B mcropuu 3TOro m3naHus HPUHSITO
CUUTATh, YTO JI0OBOCHHAs «JluTeparypHas ydeba» nmena «aBa nepuona: ropbkoBckuii (1930-1936)
u mnocneropbkoBckuid (1936-1941)» (MakcumoBa 1965: 206). Cornamasce ¢ 3TUM UEHHBIM
3aMe4YaHueM, MO3BOJIUM IPEIOJIOKUTE CIEAYIOUIEE: «TOPbKOBCKMI» NEPHOJ HE OJHOPOJAEH IO
CBOEM HCTOpUH, B HEM MOXKHO BBIJEINTh, KaK MHMHMMYM, TpU d3Tana B pa3Butuu. llepblit
oxBatbiBaeT nepuos ¢ 1930 mo 1931 r., 3TO Tak Ha3. 3Tan cTaHOBIEHHs; BTopoll — ¢ 1932 mo
1933 r., ero MOXHO 00O3HAYMTh KaK IEpUOJ BbIXOAA M3-TOJ BIUsHMUA Poccuiickolt accoumanun
nponerapckux nucareneit (PAIIIT) u tperuit — ¢ 1933/34 no 1936 r.; 310 Mepuoj yTBEpKIACHUS
xypHaina kak uznanus CCIT CCCP.

B craThe MBI 3aTpoHEM NEPBbIN NEPUO UCTOPUH KypHaja. DTo ObUI0 Bpems, koraa ['opbkuid,
pelasi MHOTOUHCIIEHHbIE TPOOJIEMBbl BBEICHUSI COBETCKOM JIUTEpaTyphl U COBETCKHX JIMTEPATOPOB
Ha MUPOBYIO apeHy, MeuTall 00 U3JaHuU JUId HAuMHAIOIUX aBTOpoB. He cekper, 4To B COBETCKOM
oOIIeCTBE CIOXKMJIACh MOPOYHAs MPAKTHUKA CUMUTATh JIMTEPATYPHBIM TPyJ — JEJIOM IIYyTEHHBIM:
MOoAyMaeIlb, TOCH/IEI 32 CTOJIOM U Mo(daHTa3upoBall, BOT Te0e U KHUTA!

['opbkuii MOHMMAI, YTO peIIaTh 3Ty NpoOJIeMy HYXHO Ha TOCYylIapCTBEHHOM YpPOBHE: T.K.
KOMIUIEKC 3ajjad 3aTparuBajl U oOpa3oBaHHe, W BoclUTaHWe, U oOydeHue. OH mucan cBoemy
¢pannysckomy npyry Pomeny Pomnany: «Kazgpsl 1uTeparopoB HENPEpHIBHO MOMOIHSIOTCS
TaJaHTIUBON MOJIOJEXKbI0, OOIIMIA MOPOK KOTOPOM — OTCYTCTBHE MCTOPUUECKUX 3HAHUH, a TaKXKe
cnabocth TexHukn» (Iopbkuii 2022: 293).

Hcrtopus u3nanus xypHana cBs3aHa ¢ JlenmnrpagoMm. B mauane 1929 r. y pykoBozacrsa
Jlenunrpanckoit accorumaruu nposietapcekux nucareneit (JIAIIIT) Bo3HukiIa MBICTHE 00 W3TaHUHN
KypHaJla B TIOMOIIb MOJIOABIM mHcareiasiM. Ho kak BcrmoMHHanm OJWH M3 YYaCTHHUKOB IPOEKTa
B.M. CasHoB, 3Ta ujes He BCTpeTHUJa JODKHOTO OTKJIMKA B m3aarenbcTBax (cm.: CasnoB 1958:
158).

B cBoit npueszn B CCCP B 1929 r. ['oppkuil BCTPETHIICS ¢ MHULIMATOPAMM 3TOTO MPOEKTA U

o0emian UM MOAJEPKKY B HY)KHOM HauMHaHHUH. J[eWCTBUTENBHO CIYCTSI MECAll MOCcie pa3roBopa
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nucarenb ommyOarKoBai craThio «Paboumii Kilacc JOKEH BOCHHUTATh CBOMX MAaCTEPOB KYJIbTYPBI»,
B KOTOPOI Hamucas o IpoeKTe KypHaja Uil HauMHAIOIIKUX aBTOPOB (II03BOJIMM ceOe IPUBECTH ITOT
SMM30[] U3 CTaThbM MOJHOCTBIO, T.K. B JaJbHEHIIEM IpU paboTe HaJ COOPHUKOM JIMTEPATypHO-
kputndeckux craredl B 1931 r. I'opbkuil oTKa3ancs OT 3TOT0 CIOKETa U HE BKJIFOUMII 3TOT OTPHIBOK
B cTathio (cM.: ['opbkuii 1931: 26-32)):

«JIeHnHrpascKue KOMCOMOJIBIBI — XOPOIIO AOraJaltch, 4To cienyer nenarb. OHU, B JIULE
TT. KamerynoBa, JIuGenunckoro, CasiHoBa, UymaHIpuHa, NpPUITIACUB B COTPYIHUKH MEHS H
mperosiarasl MPUIIIACUTh HEKOTOPBIX MOMMYTYHUKOB, 3aTEBAIOT KypHan “JlureparypHas ydeba’.
KypHan 3TOT AOJDKEH MCHOJIHHUTH POJib “‘YHMBEpPCHTETa Ha IoMmy . B Hem OyayT mewaraThcst Ha
OHOM CTOJOLE CTpaHUIIBl JKypHajla 3aBeJOMO IUJIOXME paccka3bl, a Ha JpyroM crojlue —
noJpoOHbIi, (pa3za 3a ¢pa3oi, KpUTHUYECKHI pa3dop TeKcTa pacckasza; pazdop ITOT JOJDKEH
[I0Ka3aTh aBTOPY, IOYEMY paccKas ero mioX. TOUHO Tak e NoApoOHO OyAeT pa3o0paH U XOpOLIUi
pacckas 4yTo0 aBTOp BHUJIEN, TOYEMY B YeM XOpOIla ero pabora.

Jlanee: Oynytr medaraTbcsi cTpaHuibl u3 mpousBeneHuil [orons, Typrenesa, ['neba
VYcnenckoro, Yexosa, byHnHa U T. A. — T€ CTpaHUIBl, TeMa KOTOPBIX COBIIAJAET C TEMOK paccKasa
HAYMHAIOMIETO aBTOpPA WJIM IEJIMKOM IOBTOPSET ATY ke TeMy, YTO ObIBaeT BeChbMa 4acTo. Takue
COIIOCTABJIEHUSI M MPOTUBOIOCTABICHUS JOJIKHBI OTKPBITH IPE] HAaYMHAIOIIUM aBTOPOM IPHUEMBbI
CJIOBECHOTO TBOPYECTBA CTAapblX MacTepoB. [Ipy TakoM OOy4eHHMH JMTIPaMOTE HJEOJIOIMUYECKHI
CMBICJI TIPOM3BE/ICHUI cTapbIX MUcaTeleil 0OHaXUTCSA TOpaszo spue U IIy0ke, ueM OOHaXaeT ero
KpUTHYECKAasl CTaThsl OOBIYHOTO THIIA.

Pasymeercs, kypHan JobkeH M OyneT JaBaTh JIETKO M IPOCTO HANMCaHHBIE CTAaTbU IO
SA3BIKO3HAHMIO, 110 YCTHOMY TBOPUYECTBY Macc, — MO (PONBKIOpPY, — MO TEOPUU POMaHa, IPaMbl
pacckasa, o BOIpocaM MOA3TUKU U T. . S cumraro, 4To 3T0 OyneT cepbe3Hoe neno. Hauath ero —
nasHo nopa» (I'opekuit 1929: 3).

B teuenue nera Obu1 chopMHpPOBAH COCTAB PEAKOJIIETUH KypHaIa, B KOTopoM ['opbkuii ctan
OTBETCTBEHHBIM pEAAKTOpPOM, ero 3amectuteneM — A.Jl. Kamerynos, uileHaMHM pEIKOJUIETHH —
10.H. JIubeaunckuit, B.M. Casnos, H.C. Tuxonos u M.®@. Uymanapus.

Brmuiote 10 oxTaOps 1929 1. uneHBl peaKOUIETHHM 3aHUMAJUCh OPTraHU3AIMOHHBIMH
Bonpocamu. B Apxuse A.M. I'opskoro (Mocksa, UMJIM PAH) coxpanunach 3amucka o KxypHale,
B KOTOPOH cpeau MpOoYMX CUTYyaluil, CBA3aHHBIX C TOATOTOBKOM BBIMYCKOB, ObUIM YKa3aHbl U
OpraHM3alOHHbIE TPYAHOCTHU: «I TaBHBIX MOMEHTOB TPYJHOCTEH YeThIpe:

1) ¥V Hac oueHb Malo XOpOUIMX, MAENbHBIX JHUTEPATypOBEIOB M KPUTHKOB, KOTOpbIE
COBMEIIATIH OBl CBEXKECTh MBIIIJICHUS C YMEHHEM IHCATh O OOJBIINX M CIO0XKHBIX Bellax MpPOCTO U
JOCTYIIHO.

2) V mHac Te Xe JIOOM OYEeHb Majo MPUYYeHBI K padore mo 3akasy. Pabora Hammx
KPUTHYECKHX KYPHAJIOB CTPOMJIACh OT BEKa Ha MPUHLUIIE camoTeka. KpUTUK Win nutepaTrypoBes
HEC B XXYpPHaJl HE CTOJBKO TO, YTO OBl XOTeJa MOJIYYUTh PEAaKIHsI CKOJBKO TO, YTO CTOSJIO B €r0

JIMYHOM IIJIaHC.
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3) BoNbmIMHCTBO HANMIUX IUTEPATypOBEAOB (OCOOCHHO W3 4YHCIAa MAapKCHCTOB) H3PSIHO
IIOJIHATOPEB Ha BBIBEACHUM “‘COLMOJIOTMYECKOTO OKBHMBAJIEHTa  CONEP)KAHUSA COBEPIICHHO
OECTIOMOITHBI B BOTIPOCAX aHAJIM3a CTHIISI MPOU3BEICHHH, a “JIluTyuede” mocieaHee O4eHb BaKHO.

4) Y Hac kpailHE Majo CHEIMAIMCTOB IO BOMPOCAM TO3TUKH U $S3bIKA, CIIOCOOHBIX
MapKCUCTCKH OCBEILATh 3TH BOIPOCHI U €LIE MEHbIIIE TAKKX, KOTOPBIE MOT'YT ITUCATh O MOATHKE, HE
npuberas K CTOJIb PAacHpOCTPAHEHHOW B 3TOM 00JacTH TEPMHMHOJIOTMYECKOM TapabapluuHe, He
MPOSICHSIOIIEH, a 3aImyThIBatoIICH Borpock» (3amucka 1930-1935: 7-8).

JIeCTBUTENBHO, BOIIPOC IPUBJICYEHUS HCTOPUKOB JIMTEPATypbl U JIUTEPATypOBENOB K
COTPYJHHYECTBY B HOBOM JKypHaj€ CTOsJI Ha IIOBECTKE NepBbIM. B Hauane oxtsaOps 1929 r.
KameryinoB nagopmupoBan ['opbKoro o ToM, 4To ¢ XKYyPHAIOM «IeJI0 OKOHYATEIbHO 0(hOPMUIIOCHY,
10roBop ¢ JIEOHOTTHU30M «yXe MOANNUCAH» U «IIEPBbIil HOMEP JOJDKEH BBINTU BO BTOPOM ITOJIOBUHE
sauBaps 30 r.» (I'oppkuit 1965: 256). Ho Gonpiias yacte nucekMa OblLla MOCBAIEHA MPoch0aM O
COTPYJHHYECTBE U COOOILEHUIO O MpeAnoiaraeMelx aBropax: «be3 Bamux crarell nepsslii Homep
KypHaia (3apaHee MOXKHO CKa3aTb) He BbliineT <...> Mbl npekpacHo 3HaeM. Kak mHoro y Bac
paloThl U Kak BbI 3aHATHI, HO Be/b HAIll )XypHaJl TOXKE OUEHb BaXKHOE JIeN0, KoTopoe Oe3 Barmiero
ydacTusi HECOMHEHHO 3axupeeT. [loaTomy emie pa3 mpocuM HamucaTb 00€ CTaTbM U HE OYEHb
3ajepkaTh BO BpeMeHH. K ydacTuio B kKypHalle MHE yaainoch mnpusiedb JlecHuukoro-Crpoesa,
TeinsnoBa, Bonomuuosa <...> JLII. SlkyouHckoro. /[Boe mocnennux OyayT mucaTh MO BOIpOcam
A3bIKa MPO3bI M 11093UU. B pa3paboTke 3THX K€ BOIPOCOB Jall COIIacue NPUHUMATh KOJUIEKTUBHOE
ydyacTue KaOMHET PYCCKOIO sI3bIKa Hay4HO-HCCIEIOBATEIbCKOTO WHCTUTYTAa IO CpPaBHEHUIO
M3Y4EHHUs s3bIKa U TuTepaTypsl 3anaaa u Boctoka. B oraene no33uu 0am3koe yyacTre NPUHUMAIOT
(yxe paspaboranu mnporpamMmy Hukomait TuxonoB u Buc. CasnoB. K mnocrosHHOMY
COTPYIHUYECTBY nymaro emie npusieub Mux. Cionumckoro, b. Diixenbayma u K. denuna»
(Topbkuii 1965: 256-257).

l'opbkuil, mpomeamui MWKOIy peAakTOPCTBA B JOPEBOJIIOLMOHHBIX U MOPEBOJIOLMOHHBIX
xypHanax «IIpocemenuey, «Jleronuck», «becema» W ap., MpeKpacHO OCO3HaBal MHpoOIEMy
non0dopa aBTOPOB M MPUBICYCHHUS] BHUMAHHUS K HOBOMY u3laHuio. 29 Hos0ps 1929 r. mucarens B
nuceMe U.B. Cranuny nompocuin oOpatuth BHUMaHUE Ha pock0y KamMeryrnoBa «HamucaTh CTaTbhio
s kypHaia “Jluteparypnas yue6a”» (I'opbkuit 2017: 131). CtanuH 0TBETHII OTKA30M MHUCATEITIO,
MOTHUBHUPYS TEM, YTO, BO-TIEPBBIX, HEKOI'/Ia, @ BO-BTOPBIX, «KAKOM s KPUTHK, YEPT MEHs MOOepH»
(T'opekwit 2017: 553).

[Tonyuas Matepuansl 1uist )kypHaia u3 Jlennnrpana, ['oppkuii yoexxaancs, 4To HOBOE U3JaHUE
Oyner BocTpeboBaHO. V1 Ha MHOTOYUCIIEHHBIE MMCHMA-TIPOCHObI HAUWHAIOIIUX aBTOPOB O TOM, Kak
UM HayuyuThCsl MMCaTh, — MMCATEIb HAYMHAET MpoNaraHgupoBaTh >KypHan. Tak, cBoel
koppecnionienTke M.M. IlaBnoBoii on nucan: «Ha Bompocsl, nmoctaBieHHbie Bamu, Bl Halinere
OTBETHI B )KypHaie “JIlurepaTypHas yde6a”, >KypHasl 3TOT OyAeT BRIXOAUTH B JIeHUHTpase, ¢ THBaps
Mmecsua» (I'opekuii 2017: 136). Haunnaromemy aBtopy M.A. CaBoukuny 'opbkuii orBeua: «Bbl
cnpammBaere: “Kak mHe crate mucarenem?”. Eciu Bel uyBcTByeTe HEOAOIMMOE TATOTEHHE K

JACATCIIBHOCTH ITHCATCIIA, TO, OYCBHUIHO, Bam CICOYECT YUUTHCA TCXHHUKE J3TOro Acja. C sSHBaps B
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Jlenunrpazne Oyzner uznaBaThes KypHai “JlutepaTypHas yyeba”, OH CTaBHT IIENbIO CBOECH MOMOIIb
HaYMHAIOIINUM MHcaTesisiM. BeposaTHo, xkypHan 3Tot Oynet HebecnoneseH st Bacy (Iopekumii 2017:
137).

B konme 1929 r. I'oppkomy B CoppeHTO OBbLTM HampaBiIeHbl BCE MaTEpUaNbl, KOTOpBIC
MPEeroiarajioch OmyOJMKOBaTh B IMepBoM Homepe. OTBeT ObUT OBOJBHO pe3kuM: «/loporoi
T. Kamerynos, — Bo3Bpamaro pykonucu. Brnieuatiienne — yHbl1oe. bonbIIMHCTBO cTaTell pecienyer
nenu He “JIuTydeOn”, a — moauTydeObl. Sl He BO3pakalo MPOTHB ATOTO IO CYIISCTBY Jeja, HO
HAX0XXy HY>KHBIM BO3paszuth 1o Qopme. /s MeHS HEOCIIOPUMO, YTO BOCIUTAHHME, OOy4YEeHUE Ha
¢dakTax BcerJa NPOYTCHWUM U YCIENIHEe BOCIUTaHMUSA OOY4YEeHHS Ha BBIBOJAX M3 (PAKTOB.
[TomutrpaMora — cucTemMa BbIBOAOB U3 BCEH Macchl (PAKTOB MPOLUIOrO U HACTOSILErO, JUTEpaTypa
— ckomnuuie (pakToB, (GOPMHUPOBAHHBIX CIOBOM B 00pa3bl, XapakTepbl, KapTuHbl <...> KpaTko
TOBOPSL: MOJUTHKE HAJ0 YUUTH 10 JuTeparype» (['opekuit 1965: 261).

BeposiTHO, UMEHHO 3TOT HeynauyHbld Moa0O0p crarel, caenaHHblii KamerynoBbiM, 3acTaBuil
nucarenst o0paTuThCsl K TeM, KTO, MO €ro MHEHHIO, MOT' Obl HalucaTh CTaThU Ha MOJIUTHYECKUE
TeMbl Oosiee MOHATHO M He 0e3 3aHMMAaTeNbHOCTH. Tak, OH Mucajl CBOEMY JaBHEMY 3HAKOMOMY
A.B. Jlynagapckomy: «Jloporoit Anaronuii BacunseBnu — naBHO 51 He oOpemens1 Bac mpocbsbamu
U, Hajesach, yTo BBl yxke ycnenu OTHOXHYTb OT HMX, — oOpamatoch k Bam ¢ Oonbiioil u
ybenutenbHeimel npocsoumieid. CoBeplieHHO HeoO0XxoauMmo, 4Tod Bbl Hamucanu B noydeHue
MOJIOAEXKHU cTaThio Uit “JluteparypHoit yueObl”. Tema — mo Bamemy BbIOOpY, auiIb Obl OHA
Kacajgach JIMTEpPAaTypbl WM K€ — JIETKOMBICIEHHOTO OTHOILIEHHUS K JIUTEpaType CO CTOPOHBI
HAa4YMHAIOIIMX Ipuyamarees €. M Booduie s oueHb Bac mpomry: oOparute BHMMaHHE€ Ha 3TOT
KypHaJI ¥ TIOMOTHUTE €My BCTaThb Ha HOrU. Celiyac B HEM CTaTbU IO TEOPUU MapKcH3Ma <IMIIyT>
MOJIOZIBIE “‘TAJTAHTVIMBBIE MapKCUCThI . KOHEUHO, 3TO — O4YE€Hb XOpOILIO, YTO OHU MOJIOJBIE, U €LIE
JTydIle, 9TO TANAHTIWBBIE, HO y MEHs TaKoe BIedYaTJeHHe: MHUIIYT OHM IIOXOBATO ¥ HEBHATHOZ.
MosxeTr ObITb, 3TO — IOTOMY, 4YTO OHH, IOJOOHO HEKHM IUIAHETaM, BpAIIAlOTCS BOKPYT
LEHTPAJIBHOIO CBETHJIA, OCBEIAsl U 3aTEHsAs APYT Ipyra, U Mbl 3HAa€M, 4TO BO BcenleHHOM 3TOT pox
3aHATUI BechbMa pacrhpocTpaHeH, — Ho! — Ho uwrarens “JlutyueObl” — pabKop, cenbKop,
pabdaxoBel, KUMOBEII, 1 OH TpeOyeT OT >KypHajia IPOCTOTHI, ICHOCTH, TouHOCTH» (["opbkuit 2017:
361-362). bonbmas 3arpyxeHHOCTh momernana JlyHauapcKoMy HCIIOJHUTh CBOE HaMEpEHHE; B
«JIuteparypHoii yueOe» OH He IyOJIUKOBaJl CBOU CTAaThU.

lopekmit  obpamancs u k H.M. byxapuny, 3apexkomeHjoBaBiieMy ceOs emie B
JIOPEBOJIONIMOHHBIE TO/BI OnecTsmmM myonunuctoM: «/{oporoit Hukomnait MBanoBuY — y MeHS K
Bawm Gonpimrast mpocn6al

C suBapss B Jlenunrpage Oyzaer BBIXOAUTH kypHan “Jlutepatyphas yueba”. Llenp ero —
oOyueHne HaYMHAIOIIMX MHcaTeslel, YIeHOB OECUMCIEHHbBIX JIUTKPYKKOB, JINTEPATYpPHON TEXHHKE,
— sicio? O/HaKo 3TO JOJKHA OBITh HE TOJBKO JIUT<epaTypa>, HO, pa3yMeeTcs, —M MOoJIuTyuyeda.
TexHuka TeXHUKOH, U el OyJIeT OTBeIeHO NEepBOE MECTO, HO Mbl — PEAKOJUIETHs — MOnpolOyeM
o0y4yaTh MOJUTUKE Ha (akTax JuTepaTypbl. Peakomnerus — monoaexs: Kamerynos, CasHOB,

JInbenuuckuii, Yymannpus. Tyt xe u 1, xorsa MHe yxe “3a 30”» (I'opbkuit 2017: 171). A xorna
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Byxapun He cMmor HamucaTh Ui JKypHana, TO ['OppKHMH B HIYTIUBOW (opMe TMOMNEHSUI eMy:
«Hukomait MBanoBuu byxapun! Bbsl — JeHCTBUTENTBHO — YKIOHHCT, HOO YKJIOHSETECh OT
coTpyaHudectsa B “JIuT.yueGe”, HECMOTPS Ha MOKOPHBIS U )K€ YHH)KEHHBIE TPOCKOBI peaaKTopa
oHaro xypHasia M. ['opekoro, 3anucantoro razeramu “Pynp” u “Cerognsa” B “HeBO3BpalIeHIbI U
B “TpeTbio 3MUrpanuio”. Jloporoil U NpoKISATHIA YKIOHHUCT, — IIOBEPHTE CTAPOMY MHBAIUAY <...>
KypHaJ 3TOT JOCTOWH momanepkku Bameit! A Bei, eperux, momuute. [Tozop!» (I'opekmit 2017:
362).

8 ssuBaps 1930 r. ['opbkuit BHOBb OTBETHII PE3KUM NMUCbMOM KaMeryioBy, NpUCIIaBIIEMY MY
IpociekT neporo Homepa: «/loporoit KamerynoB, — oauHHaaLaTh pa3fenoB, 3TO OYEHb
IPOMO3JIKO, U TOINOJHUTh X JIOCTATOYHO LIEHHBIM MaTEpHAIOM HE CyMeeT pelkosuierus. S yxe
nucan Bam, yTo HaumHATH HaM CIEAyeT C YHMCTON JUTYy4eObl, BBOAS MOIUTY4eOy, MOCTEHEHHO,
omnupas ee Ha )KUBOH, TeKynuii MaTepuai sutdakros» (Iopbkuit 1965: 260).

27 suBapsa 1930 1. cocTossioCh 3acedaHUe PEIKOJUIETHH, Ha KOTOpPOM, B TOM 4YHCIIE,
oOcy>Kaaycs BapuaHT U3MEHEHHOW MporpaMMa xypHana. B pe3ynpTaTe I0ONTrUX CIOpoB OHa ObLia
MIPUHSATA.

B nmnepByro ouepenp, oOpamanoch BHHMMaHHE Ha MpOOJEMBbl S3BIKOBOM CTPYKTYPBI
XyJI0’)KECTBEHHOT'O MPOM3BEACHUA. bplll HAMEUEH Clenyromuni IIad crated no 3Tou teme: «Peup
“aBTOopa” W peub “repos’ (“ayxas peup’). [lonsiTue wmaeonormueckoro kpyroszopa. Kpyrozop
“aBropa” M Kpyro3op ‘“repos’. YcraHoBka Ha “ciymatens’. S3bIKOBbIE B3aMMOOTHOLLIEHUS
aBTOPCKOM M uyxoW peuu. “JIMHEHHBIA” M ‘“KUBONUCHBIN® CTWIb IEpenadu “dqyxoi peun’”.
CuHTrakcuueckue cpeicTBa 3Tod nepenauu. KocBeHHast peub, mpsiMas pedb U MX MOJIU(UKALNU.
HecobctBenHas npsmas peub. CTuinuctuyeckue (GyHKIUM cHHTakcudeckux ¢opm» (IIpocmekt
1930).

[IporpaMMa mo3THYECKOro OT/eNa B IUIaHE-TIPOCHEKTE cojaepxkaia pasnen «Bpicka3zpiBaHUS
rpynm». Cpeau rpynn Obuin ykazansl: 1. Konctpykrtusuctsl (3enunckuil); 2. KpectbsiHckas mo3ma
— W. Barpak; 3. PE® — Acees; 4. I'pynna be3pimenckoro — be3simeHckmit; 5. Y napHas Opuraga —
CasnoB; 6. I'pynna YTtkmHa — Yt1kus; 7. Iloomer «IlepeBana» — 3apyaun; 8. «Ky3numa» —
O6panoBuy.

Jlanee B mpocriekTe cienoBall pasfell, KOTOpbld Ha3biBaica «Pa300p CTHXOB HauMHAIOIIMX
nmo3ToB». B kauecTBe skcmepToB OblM ykazaHel A. bespimenckuit, . CagodreB, M. CBeTios,
H. Tuxonos, H. AceeB, B. Maskosckuii, 1. CenbBunckuii, 3. barpuuxuii, b. Ilactepnak,
. bennsrnii, U. I'py3nes, B. Ipy3un, A. Tapacenkos, /1. braroii.

Pasnen «JIureparypHas KpuTHKa Ha NEpEIOME OT HApPOAHUYECTBA K MAPKCHU3MY» BKIIIOYAI
takue umeHa, kak A.M. bormanosuu, E.A. ConoBbeB-AnapeeBuu, II.H. Tkaues, II.b. Crpyse,
H.A. Poxxkos, H.U. Kopobxko, E.A. JIsukuii. Ha3BaHHbIE KPUTHKH TIPEICTABIISIIIN UACATHCTHYIECKOE
HalpaBJIeHUE B Pa3BUTUU PYCCKOM KpuThueckod Mbicau KoHna XIX—nau. XX B. ['opbkuii,
HECMOTpSl Ha HENPUMUPUMOE OTHOLIEHME K MX TEOpHUSAM, CUUTal HY)XHBIM 3HAaKOMUThb
JUTEPATYPHYIO MOJIOJIEKD C Pa3IMYHBIMU TEUEHUSMHU B UCTOPUU Pa3BUTHUS PYCCKON JIMTEPATypHOU

KPUTHKH.
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KamerynoB otnpaBui BeIpaOOTaHHBIA MPOEKT XypHasa B Mtanuio ['opbkoMy, OTBETUBLIEMY
13 depams 1930 r.: «IIpocnekT — HETUIOX, XOTSA HECKOJIBKO TSKEIOBAT M OOWMJICH ‘“‘YYeHBIMH
cnoBamu» (Ioppkuit 1965: 275). Ilucatenp BBICKa3ajJl COMHEHHMsI B HEOOXOIMMOCTH pasieiia
«BbIcka3piBaHMs TpyNI», CIPaBEAJUBO OTMETUB, YTO 3TO MOXKET BBI3BATH IOJIEMUKY «MEXITY
rpynnaMu» Ha cTpaHunax «JIuteparypHoil yueObl». AHAIOIMUYHBIE ONACEHUS BBI3BANL y HETO
pasznen «Pa36op ctuxoB». B pe3ynbTare ObLIO MPEIIOKEHO NOAYyMaTh HAJl MaTepualaMu IepBOro
HOMEpA.

Tem Bpemenem B ajapec ['opbKOro mnpoaoikaliu NOCTynarb MHOTOYMCIEHHBIE IHCbMa OT
HaynHaromux. 11 ampens 1930 r. ronas nmosrecca E.B. ITonosa u3 laapuncka (Ypan) obparunack
K ['oppkoMy ¢ ImHCbMOM, B KOTOPOM XaJjloBajach, YTO €€ CTHXM He nedararoT. K mucemy oHa
IpUIoXkuiIa cBoM cTuxu. U nonyumna B otBeT oT ['oppkoro: «Ctuxu Bamm He nevaraioT notomy,
4TO OHM OYEHb Iioxue <...> B Bammx cTuxax HET HHYero, 4yTo He OBbLIO OBl THICSYEKPATHO
HanucaHo paHblie Bac, T.e. — Bamu ctuxu — nepenessl eceH 1aBHO creThix. CBoux cioB y Bac —
HET, MbIcIel — Toxke HeT. [ paMoTHOCTB — ci1aba. Bel nckaxaere cioBa, CTaBs HEBEPHbIE YAAPCHMUS,
“nanu” y Bac orriaronbHas ¢opma riarosia JaBaTh, a He ONpeeieHue npocTpaHcTBa. Pudmel — He
3By4art. “Hebo ¢onapeii” — o6pa3 neykmoxwuii. 1, BooO1e, Bce mioxo.

Ecnu Brl cepbe3HO HaMepeHbl YUUTHCS MUCATh — HAJIOOHO 3HATh TEXHUKY CTHXOCIOKECHUS U
3HaTh Jauteparypy. B Jlenunrpane Boixonut xxypHan “Jluteparypnas yueba”, — nocranbre ero. O
CTaBUT CBOEH LENbI0 TEXHUUYECKYIO IMOMOIIb HAYMHAIOUIMM IHMCATENIsIM, MPO3aukaM M IO3TaM»
(I'oppkwii 2017: 281).

JleBymika oOpatuiach K MarepualaM >KypHajia, BellieAmiero B mapre, u 7 uroHs 1930 r.
coobnmna ['oppkomy: «Pabortato ¢ xypHaiom “Jlur. yde6a”, m paboraro cepbe3Ho. MOXHO
CKa3aTh, YTO BCEM HaUMHAIOIIMM MHcaTesssM Bai xypHan 6yner oueHs nosiezen» (Ilormosa 1930).

B nepBbiii HOMep kypHana Boumu ctatbu ['oppkoro, A. Kamerynosa (Kamerymos 1930),
10. JInbenunckoro (JImbenuuckuit 1930), II. AxyOunckoro (SAxyobunckuit 1930), A. T'openosa
(I'openos 1930), H. Tuxonosa (TuxonoB 1930), b. JlaBpeneBa (JIaBpenes 1930), M. Uymanapuna
(Uymangpun 1930) u M. Maiizens (Maiizens 1930).

Ha Bwimemammii Homep nocnenoBania peakiusi. B Apxuse A.M. I'opskoro (Mocksa, UMJIN
PAH) coxpaHuicst OT3bIB HauMHaOLEro aBropa EBrenns AsnekcanapoBa, KOTOPbI BHUMATEIbHO
IIPOYMUTAI BECh HOMEP M HAIlMCAJI B PENAKIIMIO O CBOMX BIIEYATICHUIX:

«[lepBbiii HOMep “JluTeparypHOil yueObl” s MPOIUTYAUPOBAN C OOJBIIMM BHUMAHUEM U
yI0BOJIbCTBHEM. BoT, Kakercs, MOSIBUIOCH M3/1aHUE, OTBEYAIolee NOTPEOHOCTH B MPAKTUYECKUX
KOHKPETHBIX M MPOCTHIX YKa3aHMUAX MacTEpOB CBOMM HauMHAKOUMM ToBapuinaM. IlomeHbiie
o0mux ¢pa3, IMOMEHbIIE TPECKYYHX CJIOB, — TMOOOJbIIE JEIbHBIX JKU3HEHHBIX COBETOB,
OCHOBaHHBIX Ha CBOEM OIbITE U Ha pa3dope HeAocTaTKOB MojojHsika. He Ooilitech cypoBo
pa3buparh, HE CTECHANUTECH B 3TOM, — TYT UCTOYHHUK HAIIEro JEHCTBUTEIHLHOTO POCTa.

MHe Kka)KyTcsl Upe3BbIYaHO MMOJIE3HBIMH TaKue CTAaThH, Kak JIaBpeHeBa, kak OH caMm padoTaer.
Bcex Obl ONMBITHBIX XYIOKHUKOB ONPOCUTH Ui 3Toi menu. JKiy ¢ HeTepneHueMm, Kak o cebe

pacckaxer JluGeaunckuil. Hago Tonbko TyT KakoW-HUOyAb IJIaH — CIHEpBa JHPUKOB, MOTOM
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SMUKOB, 3aTeéM JpaMaTyproB WM Kak-HUOyAb HWHAaue, HO B CHCTeMe. BbI30BHTE BCeX Ha
COpPEBHOBAHHE MO M3JIOKEHHIO CBOETO OMNbITa Ji1 MOMOIIM MOJOIHSKY. 3aTeM LEHHA CTaThs
['opbKOTro, HO CIMIIKOM OErjo M CIMIIKOM MHOTO TOBOPUT O SI3bIKE, KOTJa MOXHO Obl MPOCTO
CKa3aTh, YTO Pa300paHHbIC UM PACCKa3bl CTHIMCTUYECKH HerpaMoTHbI. Kak oH mojomen Okl cam K
TeMaM PaccKa3oB, Kak Obl OH CTaJ MX BOILIONMIATH B 00pa3bl, KAKOB ObLIT OBl y HETO IIJIaH — 3TO OBLIO
Obl genpHee. ['openoB HUYEero HOBOTrO HE CKasajia: Mbl 3HaeM, YTO MUCaTelb He JOHKEH OTPhIBAThCS
OT KJlacca, OT MPOMU3BOJACTBA, HE BOOOpakaTh, UTO TPYJ TBOpUecTBa Jierok u mp. OH kak OyaTo
3amumian ce0s: yKe He pelakTop Ju OH Trae-HuOynb? SIKyOMHCKWN, B CYIIHOCTH, €IBa IIU
XYAO)KHUKY CKakeT Oombine, uyeM JluObemuHckuit wnm TuxoHOB. 3amauM  u3JaHHUS HE
o0mieoOpa3oBareibHbIe, a CIEIHAIBHO C XYI0KECTBEHHBIM YKIIOHOM, U TYT SI3IKOBE]I WU MEAaror
npodeccuonan, AyMar, MEHbIIE Ba)X€H, YE€M YEJIOBEK C IMOATHYECKHM CKJIaJOM M CHIIAMHU.
[Tocnenuuii mydiie HaM PaccKa)XeT U 0 padoTe HaJ A3BIKOM.

XKenarenbHO HMETh CTaTbU IO PELEH3UPOBAHUIO XYI0KECTBEHHBIX IPOU3BENEHUH, I10
pabore B crenraszere (mpaB UyMaHApWH, HO Mall0 €ro 3aMEeTKH), MO COCTaBIECHUIO OYEPKOB (C
oOpa3iamu), 0030pbl HOBBIX SIBIICHUI MPOJETAPCKON JIUTEpaTyphl (B Ka)XXAOM HOMepe), yueOHbIe
yKa3aHUs MOCOOMH, CTaThbU IO OTAEIBHBIM BOIIPOCAaM IHCATEIbCKOW TEXHUKU (HAmp. MHE HaJo
naBaTh 00pa3, Mmer3ax, Kak CTPOUTH Mpou3BeAcHH U p.). CTaThy HAJIO HEMPEMEHHO 3aKaHYMBATh
BBIBOJIaMU B Te3Mcax (3TO OYEHb BAaXKHO s WITyAupoBaHus). Hamo 3aBectu oOMeH MHEHUM
MOJIO/IHSIKA IO Pa3HbIM BOMpOCAM, a HE TOJIbKO KOHCYNbTaluioo. HekoTopble W3 mpou3BeleHUit
(ocobeHHO M3 IUIOXMX), HAO KaK pa3 TO W IedaraTh MapauieIbHO ¢ pa30opoM, KakK ITO CIEITaHO
Harp., B ctatbe ['opbkoro B nByx ciydasx. Hakoner, Ne 1 moka xak OyJaTO HE MMEET HHKAKOU
CUCTEMBI ¥ CTPOUTCS 110 THUITY JIUTEPATYPHOTO )KypHaIa B CMBICIIE PACIOJIOKEHUS MaTepuana. A Bbl
npuaaiTe KaKIOMY HOMEPY XapakTep >KUBOTO Yy4eOHOro mocodus (Mo MpakTHYeCKON MOITHKE) C
COOTBETCTBEHHBIM PACIOJIO)KEHUEM CTaTel, U BbIIEP)KAaTh TaKOM IIaH MO BCEMY U3JIaHUIO, €CIIU
BO3MO>XHO HaMeThTe 4YeTKHi miaH. U emie pa3 — moMeHblIle TPECKOTHU U UIE€0JIOITMUECKUX COBETOB
(oHM Ha Jere Majo TOJIb3bl JAI0T), a MOOOJBIIE JENOBBIX MPAKTHYECKHX COBETOB OT JIOJACH,
KOTOpbIE CTOST B HCKYCCTBE CaMHM Ha BBICOKOM YPOBHE M KOTOpBIE CaMU HE HYXAAKOTCA B
BBIIPSIMIICHUU KJIaCCOBOM JIMHUHU B CBOEM TBOPYECTBE.

Bor, ToBapuiim, 4To MHE XOTENOCh BaM CKa3aTh, IPUBETCTBYA 3TO LIECHHOE, HY)KHOE U3aHUE.
Hagerocw, uto manmbmie BblI gaaute B “JlureparypHoil yuebe” AeMCTBUTENHHO y4eOy mucaTelns
(Anexcanapos 1930).

Jlns nepBoro Homepa ['oppkuil HanMcan IporpaMMHYIo cratbio «Llenu Hamiero xypHanay», B
KOTOpOM OB 3aJieKJIapupoBaH MPUHIUN Bcero m3maHus: «Hamma 3amava — y4uTh HAUMHAIOLIUX
nucaTeNeil TMTepaTypHOl rpaMoTe, peMeciy mucarens, TeXHUKE Jeia, padoTe CIOBOM U pabote
Haj ciioBom» (Iopekuit 1953: 102).

Jlia sToil menu — oOydeHHs] HaBbIKaM JIMTEPATYpPHOTO TpyAa — B KypHajie OblUia BBeleHa
pyopuka «Kak s pabGotaro», B kotopoi B TedeHwe 1930 r. ObUM OMyONMKOBAHBI CTATHU
M. 3omenko (Ne 3), K. ®eauna (Ne 4), H. TuxonoBa (Ne 5), B KOTOpPBIX aBTOpHI U3jarajiud CBOU

OMBIT TBOpYeckoi pabotTel. Ilocne mnpemnoxenus nureparypoBea U Ouorpada mnmcarens
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N.A. I'py3neBa: naBath B >KypHaJIE€ aHalM3 KJIACCHUYECKUX BEIIeW, — pelakius 3aKa3ajia TaKue
cratbu y nuteparypoBesioB b. Tomamesckoro (Tomamesckuit 1930), b. Peuzora (Peuszor 1930),
H. Pei6akoBoii (Pri6akoBa 1931) u np.

HecomHeHnHO, caMbIM OOJBIINM JAOCTHKEHHEM B M3JI0KEHUH OIIbITA JTUTEPATYpHOU pabOTHI
CIIEAyeT CYMTaTh CcTaThMl U pa3bopsl ['oppkoro. Haumnas ¢ mepBoro HoMepa B KypHaie ObLI
opranu3oBaH otzaen «llucebma W3 pegakuuu», KOTOPBIA NUCATENb HE TOJBKO BO3IVIABISIL, HO U
paboTayn TIaBHBIM pELEH3eHTOM. B mepBbIX Tpex HOMEpax >KypHaia TOJBKO 3a MEepBBIA T0j
lopbkuii omyOnukoBan 16 muceM K pasHBIM aBTOpaM, KOTOpPbIE COCTAaBWJIM J[BA €ro IHMKIA
JIuTepaTypHO-KpuTHdeckux crateil «llucema Haumnaroumm guteparopam» (I'opekuii 1953: 116-
145) u «ITucema u3 penaxkuum» (I'opekmit 1953: 145-153). ITucatento ObLIIO BaXXHO JOHECTH [0
HAYMHAIOIIUX JIUTEPATOPOB HMX OIIMOKM B TIOCTPOCHHHM TEKCTa, B CO3JaHUM o00pasa, B
HCIIOJIb30BAaHUU SI3BIKOBBIX cpencTB. [lpuBenemM mpuBecTH B NpPUMEP OJHO HUCHbMO M3 ILIMKIIA
«ITucbma u3 penakuumn»:

«Bam pacckas “Moutekynbl” — He II0X. OH BHyIIAeT HaAEKAy Ha TO, YTO, €CIM Bbl cepbe3HO
3aiiMeTech JUTepaTypHOUl paboToil, Bbl, HaBepHOE, BBIYUUTECh MHUCATh, AOBOJBHO SPKO U
cBoeoOpasHo. Ho uTo0 moctnuys 3TOrO, Bam COBepumIeHHO HEOOXOAWMO TOTPYIUTHCS HaJ
pazButueM Bamero papoBanus. B pacckaze “Mosiekynbl” OHO 4YYBCTBYETCS JOCTATOYHO
ONPEIEICHHO.

A BCe-TaKM paccka3 ChIpoBaT, ““HE CJiejaH” U — B 3TOM BHUJIE — JIJIs [1€YaTH €IIe HE TOIUTCS.

Hukorna He HauMHaliTe paccka3oB “AManoromM” — pa3roBOPOM, 3TO IMPHEM CTapUHHBIN U
HeynauHbli. HyxHO, 4TO0 umTaTeNnp cHavaja BUJEIN, IJie TOBOPAT U KTO FOBOPUT, T. €. Oecere,
rojiocaM HY>KHO NpearnocaaTh MaJeHbKOE ONMUCaHNe OOCTaHOBKH, a TaKXKe J1aTh OYEPKH JIUL, GUTYP
Oecenyromux moneil. ToncTeiil, pbDKeBaTblif, 00COW TOBOPUT C MaJleHBKUM, CYETIHUBBIM,
OCTPOHOCBIM U T. 1. MecTto aelicTBus — n30a, OKa3aTh B HEW 4YTO-IMO0 XapaKTEpHOE, YTO Cpasy
0CTaj0Ch Obl B TAMSTH YUTATEIS.

Korna Bl emy ganute ¢urypbl U oOCTaHOBKY, Jaibllie OH caM, CBOUM BOOOpa)k€HHEM,
JIOTIOJTHUT KapTUHY. DTUM BbI Kak Obl 3acTaBUTE YUTATENs OBITH OJHUM U3 JCUCTBYIOIIUX JIHI] B
pacckaze Bamem, ydyacTHUKOM cOObITHI, KoTOphle Bbl wu300paxaere. HagoOHO uMeHHO
n300pakaTh, IOKa3bIBaTh, @ HE TOJIBKO pacckas3biBaTh. Y Bac no4b BeTepuHapa, HE yIOMSHYTas, He
MOKa3aHHAas B Hayajle pacckasa, sIBISIETCA B HEM HEOKUJAHHOM M OTBJIEKAET BHUMAHUE YUTATENs Ha
ceOs1, mpephIBasi 3TUM IUIABHOCTh paccKasa.

Cnenyer ynoMsaHyTh 0 Heil B Hadasie. [loyunTech HauMHaATh pacckasbl y UexoBa, OH el 3TO
MacTepcku. Jloub — mouTH IIaBHOe JuIo y Bac, Bce, 4To aenaercs B pacckase, HaHU3aHO,
BO3JIOKEHO Ha Hee. A — Kakas oHa? bioHIMHKa, BBICOKAs, KOCOIa3asi, TOBOPUT TOPOILIMBO WM
MEJIEHHO, C JKeCTaMHu WK crokoiiHo? Bce 3To He mokazano Bamu. U Bce mrogm — Oe3 mui, Oe3
¢uryp. Paccka3 Hauat oueHnp 3abaBHOM (pasoii JIekcenya, a — kakoB OH ¢ Buaa? Berepunap ymep
cumkoM ObicTpo. Ero Toxe He BUHO. Bo3pMuUTECH 32 3TOT pacckas cepbe3HO, epeaesiaiiTe ero.

“Packoctpuunince”. [Ipexe BCero He Hy’KHO yBJIEKaTbCsl MECTHBIMU PEUEHUSIMHU, OCTABbTE

9TO 3THOTpadam. ITOT pacckas — iox. B HeM ects uto-TO OT [lanTeneiimona PomanoBa, mucarens,
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y KOTOPOT'O XOpOIIeMy HE HaydyuTech. YUUThCS HamoOHO y Uexoma, bynuna, JleckoBa, AHapes
MensnaukoBa-Ileuepckoro, onn Bac, npexnae Bcero, Hay4ar OTIMYHO BJIAJETh PYCCKUM SI3BIKOM, a
11 Bac 3To coBepiieHHO HeoOxoauMo. S3bik BbI ciblinTe, HO BiIafieTh UM elle He ymeere. Kpome
toro, Bel mumere “Hacmex”, HeOpexxHO. 3aTeM — 3TH aBTOpPHI Hay4yaT Bac mpaBHIBHO CTPOUTH
pacckas.

“Pa3Benuch” — HE YHUUTOXKaTE, MyCTh JEXKUT y Bac, co BpemeneMm Bbl MoxeTe caenaTh U3
3TOr0 MaTrepualla XOpOIINK FOMOPUCTUUECKHUN O4YepK. [ IaBHBIN HEJOCTATOK ITOrO PaccKas3a ONATh-
Taku B TOM, 4TO Bbl moctpomsnu ero Becb Ha auanore. Hukakol spMapku HET B HEM, HO —
CIBIIIUTCS oTaaneHHoe 3Xx0 “CopounHckoit spmapku’ ['orosst. OueHb ri1yxoe 3xo.

B cruxax o mpocTUTyTKe XOpomo pacckazaHa Tema. Ho ctuxu — Heynausbl, pupMbl He
3BydaT. OcTaBbTe 3THU IIJIOXHE CTUXH, OBITH MOXKET, CO BPEMEHEM, OHHU O0OpaTiATCi B XOPOLIYIO
npo3y» (lopbkwuii 1953: 147-148).

Hacrossmum  agpecarom nmcartens Obuta B.®D. Bupupapckas, kotopas He crana
nucarenbHULel, HO cTana yuuteneM. ITo3xe (mocime cMepTu mucaTens) OHa BCIOMUHANIA, YTO B
MOMEHT OTYasHHUs W TParu4eckux COOBITUH, MPOM3OLICAUIMX B €€ JKU3HH, MPUIUIA €l B TOJIOBY
MbICIb 00patuThes K ['opbkomMy: «S1 mocnana eMy MUCbMO-IHEBHUK HAa HECKOJIBKMX CTpaHuuax. 5
HE OYEHb pacCuMThIBaJIa Ha OTBET <...> sl MOJy4usa OT HEro 3aMeyaTeIbHOE 3a1yIIEBHOE TUChMOY
(Bupugapckas 1938: 2).

Hanucannbsle n omyOauKoBaHHbIE ['OpbKUM LUKIBI HO3BOJSIOT COIJIACUTHCA C MHEHHEM
auteparypoBena B. MakcumoBOH, uyTO KypHaJl CTajl IMEPBbIM, «B KOTOpPOM HauOoJiee IMOJIHO
BOIUIOTHJICS KakK o01mui 3aMbicesl ['oppKoro o neproanyeckoM U3JaHuM AJIs UcaTesel U3 Hapoaa,
TaK, B YaCTHOCTH, U €ro MbICIb O pazbope B HeM pykomnuced HaunHarommx» (MakcumoBa 1968:
178).

Penakrop xypHana «Hamum noctuxeHus» (oOpaTUM BHUMaHHE, YTO 3TO TOXE FOPbKOBCKHI
npoekt) Wnbs Hlkana nmucan o xypHane: «“Jlutyuedy” g msydaro. OHa HE TOJNBKO YYHT, HO U
nepeyunBaet. [lonesneitnmii sxypuan» (Llyran 2014: 580).

OnHako mepBblii o paboThl )KypHasIa ObUI OTMEUYEH HE TOJBKO JOCTOMHBIMU HaXxOJKaMu B
OOIIEHNH C HaYMHAIOIMIMMU aBTOpaMH, HO ObLI oMpayeH O0phOOi C IpyNIOBBIMU HACTPOEHUSMU B
penkomnerud. Cropbl BO3HUKIM MEXAY <«IMTQPOHTOBLHAMHU» (K HX 4YHCIy ce0s OTHOCHII
A. KamerynoB) u pannoBuamu (TakoBbiMu ceOst uncnunu 1O. JIubGenunckuit 1 M. UymanapuH).
BooOmie, uctopus rpynnsl «JIutepaTypHblii GpoHT» MpuMedaTeabHa caMUM (akTOM CO3JaHUS B
Heapax Poccuiickoil acconmanuu nposnerapckux nucateneit (PAIIIT) obocobnenHoi (mo daxty
OTIO3ULIMOHHON) TBOPUYECKOM TPYIIIbI, IPOTUBONOCTABUBILIEH CBOM JINTEPATYPHO-TIOJIUTHUECKUE,
OpPraHM3alMOHHBIE U TBOPUYECKNE MPUHIUIIBI T€HEPAIBLHON JIMHUA OCHOBHOW OpraHu3anuu. XoTs B
nyOIWYHBIX  Jeknapauusx «JIuTdppoHTa» ¥ 3asBIEHUAX  OTHAEIBHBIX  WJIEHOB  TPYIIIBI
MOIYEPKUBAIOCH, YTO JAESATENIbHOCTh IPYIIBI HE BBIXOAUT 3@ MPEEIIbl MOJIUTUYECKON MIaTgopMBbl
MPOJIETAPCKOTO JINTEPATYPHOTO JBMKEHMS, HA TPAKTUKE ACUCTBUS M MHEHUS JUT(HPOHTOBLEB
BBUTMBAINCH B KOH(pOHTaLMIO ¢ JuTeparypHo-nonutuueckoi nunueit PAIIIT (cm.: Beictposa,

Kyretinukosa 2012). 1 cobsitus 1930 r., koraa Bce BuuManue u aeiictBus PAIII Ovpimu GporeHb
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Ha OoprOy c «JlureparypHbIM (QPOHTOM», MPOCTO HE MOIJIM HE 3aTPOHYTh M PEIKOJUIETHIO
KypHalia, 4To, 10 MHeHHIO [ opbKOro, BechbMa 1 BecbMa Memiaiio pabore.

I'opekuit mucan 06 stom A.b. XanatoBy: «Peakomuterust “JIutydeObr” UTHOpUpPYET OBITHE
Moe. Ho — ato He Oena, st He oOMTUMB U HE OOpaTui Obl HAa ceil (aKkT BHUMAHWUS, €Clid O JI0Iu
JeNaiau TO, 9YTO HaJl0, TaK, Kak Hajo. OqHAKo, JeNalT OHM TUI0XO0, U “JIuTydeba” cephe3HereMy
HA3HAYEHUIO CBOEMY HHMMAJI0 HE cOoOoTBeTcTBYeT. M 3TO He Oena, — mpu >KelnaHuW pabOTHUKOB
pabota MoOXeT ObITh OTJIWYHOM, KaKk Mbl BHIMM Ha (adpukax ©U Ha TMOJAX, YCIEUIHO
JIMKBUIMPYIOLINX [TPOPBIBHI.

Ho mue kaxercs, uro “JIuty4edy” XOTAT cejaTh OPraHOM ONPENEIECHHOTO JUTEPATYPHOTO
Kpyxka. Bor 3To meHs — He ycrpamBaer. U eciom “JIutydeOy” »kenaroT caenaTh KPY>KKOBBIM
KypHAIIOM, 5, pa3yMmeercs, IOJDKEH Oyay OTKa3aThCs OT HOMHHAIBLHOTO YMHA — “OTBETCTBEHHBIH
penakrop”’. KpyXkoBimiuHy, ApoOJieHHEe Ha TPYIIbI, B3aUMHYIO TPBI3HIO, KOJICOAHUsI W IIATAHUSA 5
cuntato OejcTBueM Ha GppoHTe MuTeparypsi» (I'opekuii 2018: 57).

[Tonauany ['opbkuil B penKOJUIETHH TMBITAJCS MPUMUPHUTH CTOpPOHBI. [lucaTtens mwITancs
OO0BSICHUTH CBOIO TOUKY 3peHusi Uymanapuny: «PasHornacus Bamm o4eHb CUIIBHO CMYIIAIOT MEHS.
BecbMa yacTo kaxeTcsi, 4TO BCE Bbl MIIUTE JPYT B IPYre UMEHHO PA3HOIIACHS U YTO CTPEMIICHHUE K
€IMHOIJIACUIO0 MEHBIIIE BCEro HHTepecyeT Bac. DTy MbICp BHYIIAET U JIMYHBIHN, JIMLENPUSTHBIN TOH
KpUTHKA U ee TpyOOCTh U — BCEero Oojiee — €€ MHOTOCIIOBUE, JIUIIIEHHOE sicHOCTU. Pa3Hornacus atu
JOJKHBI BHOCUTD — U, KOHEYHO, BHOCSIT — JIE30PTaHU3AlIMIO B MBIIINIEHUE MOJIOJICKH. Y Ipydaroliee
BIIEYATJIEHUE BbI3bIBAET OECKOHEUHAs, MEJIOUHAsl CXOJIACTUYECKasl [T0JIEMUKA BCEX CO BCEMU M MHE
KaXXeTCsl, 4TO JIJISl ATOTO, OECIJIONHOTO, 3aHsATHS BhIOpAaH caMblii HEYJOOHBIH MOMEHT, — MOMEHT,
KOIJla COLMAJIbHAsI PEBOJIIOLINSA, EPEPOXKIAsICh B COLUAINCTHYECKYIO, TpeOyeT UMEHHO €MHCTBA
cum» (Fopekuii 2017: 331). Ho B oTBeT mosiyuns JUIIb ONpaBIaHWE CBOMUX AECUCTBUM: «...1 U
JInbenuHckuii HUYEro HE JAeNalMd B JKypHaje. JTO BEPHO, HO IMO3BOJBTE MPHUBECTH HECKOJIBKO
¢akrtoB. Jlo mapra 30 rona Mel ¢ JInGenMHCKUM y4acTBOBAJIM B PEIKOJUIETHH, YATAIN MaTepHal,
obcyxnanu miaansl U T.4. Ho TyT Hauanace quckyccus ¢ JIutgpponTom, B kotopoit Kamerynos 6b11
B HECPaBHEHHO JYYIIUX YCJIOBUSAX, YeM Mbl. Bo-NepBBIX, OH — BCEro TOJBKO O€30TBETCTBEHHAs
OTINO3UILIUS, & MBI — JIFOJAH, KOTOPbIE OBbLIM MOCTABIEHBI MAPTHEN Ha PYKOBOJACTBO OpraHu3anuei, u
nepel Her orBedaeM. CrnoBoM, mpoumen roa. M3 3toro BpeMeHu y MeHs — 2 Mecslla apMHH, HE
MEHbIIIE MTOJyTopa caMOi OTYAsSTHHOM Jpaku ¢ JTUTPPOHTOM (M30 JHS B JIeHb YXOJMI U3 AoMy B 10
yTpa, Bo3Bpaasich B 1 yac HOuM) <...> B KypHaje ObUIN MOMBITKA CO3JaHHs aHTH-PANIIOBCKOTO
LIEHTPA U YK€ OJHO TO, YTO 3TOT0 HE MPOU3OILIO — 3TO U ecTh Haima padora» (I'opekuii 2017: 786-
787).

Pe3ynbpraTom Takoro mpoTUBOCTOSIHUSA B PEIKOJUIETMH CTAJI0 PEOpraHU3aLus, IPEANIPUHATAs
l'oppkuM W BbIpa3UBIIAsACsA, MpPEXIE BCEro, B paCIIMPEeHMHM COCTaBa peJakuuu U
OpPUEHTUPOBAHHOCTU M3/aHUS; ObUT BbIpaOOTaH HOBBIM IUIAH-MIPOCIIEKT JKypHaja B COOTBETCTBHH C
3amnmpocaMu OOIIEeCTBa.

Kak mucan b. Pect: «HoBbiii mnan “JlutreparypHoit yueObr”, omoOpeHHbII Makcumom

I'opbKuM, coBepILIEHHO MEHSET ML KypHana. OH mepectaeT ObITh )KYpPHAJIOM, paCCYMTaHHBIM Ha

@9 29




Huoicnesapmosckuii punonocuveckuti secmuux. Ne2 | 2024 Bvicmposa O.B.

mejarora, Ha camoyuky. ‘Jlurydeba” CTAaHOBHUTCS IKYpPHAJIOM MAacCOBOTO IPOJIETAPCKOTO
JUTEPAaTypHOTO JBUKEHMSI, >KYpPHAJIOM, IIEIMKOM TIIOCBAIIECHHBIM Yydebe pabouero-ynapHuka,
npu3BaHHOTO B uTeparypy» (Pect 1931: 4).

B pesynbrare peopranuzaiuy B COCTaB HOBOU peakoiuieruu Bonu B. CasHoB, M. Padamn
(3aBenytouuit Jlenruzom), B. Kupnorun, M. Yymangpun, 0. Jlubemnunckuit, C. Manaxos,
E. To6un, B. lecaunkuii-Ctpoes (JII'Y), @. bByrenko, A. beckuna (MHCTUTYT peueBOi KyIbTYypHI),
JI. Sxyounckuii (MHCTHTYT pedyeBoit KynbTypbl), A. KamerynoB (ocTaBlieH 4j€HOM PEIAKIINUN),
b. JlaBpenes, U. I'py3nes; kpome Toro, B peakosuieruio Obumn koomtupoBanbl K. KopoTkoB u
J1. JlaBpyxuH. 3aMecTUTENEM OTBETCTBEHHOIO penakropa ['oppkoro cran CasHoB.

[TonBoas HEKOTOPBIE UTOTH PAOOTHI )KypHAJa B IIEPBbIE J1BA T'Ofla, CIEAYET OTMETUTh, YTO 3TO
HE €IMHCTBEHHAsl peopraHu3aluii: Aajiee NoCIeay0T U3MEHEHUs, TpoBeneHHbie B 1933 u 1935 rr.
Ho necmoTpsi Ha M3MEHsSIEMBIM KypC, KOTOPBIM MBI XapaKTepu3yeM, KaK MOUCK JIMIAa W3JIaHus,
HECOMHEHHO, CBS3aHHBIN C MOJIUTUYECKUMU M3MEHEHHUS B CTpaHe, *KypHajl BCErja OCTaBajci U
OCTaeTCsi BEpPHBIM MPUHIUIY, 3aJI0KEHHBIM MakcuMoM [OpbKUM: «y4UTh HAYMHAIOIIUX

UcaTeieiny.
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IMPOBJIEMbBI B OBYYEHUH PYCCKOMY A3BIKY
NHOCTPAHHBIX CTYJAEHTOB-MEJIUKOB, OBYYAIOIIINXCSA
HA A3BIKE-IIOCPEJHUKE (HA IIPUMEPE HPAHCKHUX CTYJAEHTOB)

AnHoTanusi. B cratbe paccMarpuBaroTcs MpoOJeMbl B OOYYEHHUH PYCCKOMY S3BIKY, C
KOTOPBIMH CTAJIKUBAIOTCSI IIPETIOIaBaTeNId B pabOTE CO CTyCHTAMU-MEIUKaMH1, 00yJaromuMHUcs Ha
SA3bIKe-TIOCpeTHUKE. PaHHMIT 3Tan M3ydeHus s3bIKa ISl TAKMX CTYJIEHTOB BBI3bIBAET HAUOOJBIIIYIO
TPYIHOCTh, TIO3TOMY TOJYEPKUBAETCA BAXKHOCTH TMOBBIINICHHOTO BHHUMAaHUST M IOUCKA
JIOTIOJTHATEIBHBIX METOJIOB OOyUYEHUsS C IEIbI0 BHECCHUS pa3sHOoOpa3us B Y4YEOHBIN Ipolecc u
MOBBILIECHUS MOTUBALIUU K O0YUEHHUIO.

JlJ1s CTyIEHTOB, Y KOTOPBIX PYCCKHIl SI3bIK HE SIBJISIETCS OCHOBHBIM SI3bIKOM 00YYEHHsI, BOITPOC
MOTHUBAILIMH BBI3bIBAET HAMOOJIBIINE TPYIHOCTH. ABTOP OTMEUYAET OOJIBIIYIO POJIb KOMMYHHKAIIUU
MEXJIy TMpernojaBareieM M CTYJEHTaMHd B TIOBBIIIEHHMH MOTHBAlMKM K oOOydeHHto. Takxke
paccMaTpuBaeTCcsi BOIPOC HEIOCTaTKa CHEIUATM3UPOBAHHBIX YUEOHBIX MOCOOMI Jid Takoi
KaTeropuu CTYACHTOB, YTO 3HAYUTENBHO BiHseT Ha 3(pdeKTHBHOCTH yueOHOro mpoiecca. B
n00aBlIeHHE aBTOP MOJHUMAET BOIIPOC O TOM, B KAKOM 00BbEME JOJIKEH BIIAJIETh MPENoaaBaTeb MO
SI3BIKY MaTepuajioM MEIUIIMHCKOW crenuanbHOCTH. [lOCKOIBKY OCHOBHAsi 1eib OOydeHUs
CTYICHTOB-MEIMKOB — O3TO pa3BUTHE paHHEW MpodeccnoHanu3anuy, MpenoaaBaTeIb-pPyCcCucT
SIBJISIETCSl TIPOBOJHUKOM B OCBOEHHE MEIWLIMHCKON TEPMHUHOJIOTMHM C HYJS, IO3TOMY JOJDKEH B
MUHUMQJIBHOM 0O0BeMe 3HaTh Marepuan. Ho Ha mnpakTHKe BO MHOTHX BY3aX OTCYTCTBYET
HeoOXoauMasi TOATOTOBKA TMpernojiaBaresied W HEoOXOAMMbIE MEPONPUITHS IS TTOBBIIICHHS
KBaJIM(DUKAIMH 10 CTICUATHHOCTH.

KiroueBble c¢jioBa: pycCKHl SI3bIK Kak WHOCTPAHHBIN; CTYIEHTHI-MEIUKH, OOyuyeHUE Ha
SI3BIKE-TIOCPETHUKE; MOTHBAIUS;, TPOOJIEMBbI B O0YUEHHH PYCCKOMY SI3BIKY.
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89175440484, e-mail: vladakerch98@gmail.com.
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V.D. Denisultanova

PROBLEMS IN TEACHING RUSSIAN TO FOREIGN
MEDICAL STUDENTS STUDYING IN AN INTERMEDIARY LANGUAGE
(USING THE EXAMPLE OF IRANIAN STUDENTY)

Abstract. The article examines the problems in teaching the Russian language that teachers
face when working with medical students studying in an intermediary language. The early stage of
language learning for such students causes the greatest difficulty, therefore, the importance of
increased attention and the search for additional teaching methods in order to introduce diversity
into the learning process and increase motivation to learn is emphasized. The ways of solving such
difficulties based on the analysis of their occurrence are proposed.

For students whose Russian is not the main language of instruction, the issue of motivation
causes the greatest difficulties. The author notes the great role of communication between teachers
and students in increasing motivation to study. The issue of the lack of specialized textbooks for
such a category of students is also being considered, which significantly affects the effectiveness of
the educational process. In addition, the author raises the question of how much a language teacher
should know about the material of a medical specialty. Since the main purpose of teaching medical
students is the development of early professionalization, a Russian teacher is a guide to mastering
medical terminology from scratch, therefore he must know the material to a minimum extent. But in
practice, many universities lack the necessary training of teachers and the necessary measures for
professional development in the specialty.

Key words: russian as a foreign language; medical students; learning in an intermediary
language; motivation; problems in learning the Russian language.
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Nizhnevartovsk Philological Bulletin, (2), 32-38. (in Russian). https://doi.org/10.36906/2500-
1795/24-2/03

B cuny pa3nuuHBIX COIMUAIBHBIX M MOJUTHYECKUX W3MEHEHUH OO0ydeHHEe MEAMIIMHCKUM
CHEHATLHOCTSIM Ha WHOCTPaHHOM s3bIKe (aHriuiickoM) B Poccun monb3yercs MOBBIIIEHHBIM
cpocoM. CTYACHTBI U3 MHOTHX CTPaH MPUE3KAIOT B POCCHICKUE TOPOJIa AJIs MOJYICHHS BBICIIETO
o0pa3oBaHMsl, U, KOHEYHO XK€, UM TOpa3qo Jierde YYUThCS HAa YK€ XOpOLIO 3HAKOMOM HUM
aHTTIUICKOM sI3bIKE, KOTOPBIH MHOTHE y4aT C JE€TCTBA, YeM HayaTh OOy4YEHHE Ha PYCCKOM SI3BIKE C
Hyns. OgHaKo, UM HPEICTOUT KUTh Kak MUHUMYM 5 jeT B Poccun, u He0OXOAUMOCTh OCBOCHUS
0a30BOr0 YPOBHS BIIAJICHUS PYCCKUM SI3BIKOM OUYEBHUIHA.

[TpoGnema 00yueHUsST PyCCKOMY SI3BIKY HHOCTPAHHBIX CTYJEHTOB-MEIUKOB, O0YJArOIIUXCS Ha
S3BIKE-TIOCPETHUKE, AaKTyajdbHa [JIs MPAHCKUX CTYACHTOB, Y KOTOPBIX OTCYTCTBYeT Oa3oBas
MOATOTOBKA M TMOTPYXKEHUE B S3bIKOBYIO cpeny. Crneuuduka METUIIMHCKOTO TUCKypca C €ro
cenn(pUIecKOil JIEKCUKOM M CHUHTAKCHCOM YCIIOXKHSIOT TIPOLIECC OCBOCHHUS PYCCKOTO SI3BIKA.
HarmmonansHO-pyccKkoe IBYSI3bIUME MOXKET CTaTh HHCTPYMEHTOM PEIICHWH JaHHOW MPOOJIEMBI.
Hcnonb30BaHue ABYS3bIUMS B O0YYEHUH MO3BOJISET YYUTHIBATH SI3BIKOBBIE OCOOEHHOCTH MPAHCKHUX
CTYICHTOB U co3/1aBarh Ooinee 3 dextuBHbie MeTOAbl 00yueHus (benbkosa 2019: 170). Cuuraem,
9TO MPUMCHEHHE OWIMHTBUCTUYECKOTO ITOXO/A IMOBBIMIAET MOTHUBAIMIO, YITYYIIAeT MOHHMMAHHE
MEIHUIIMHCKOTO JUCKYpCa U CIIOCOOCTBYET O0Jiee TIITyOOKOMY OCBOCHHUIO PYCCKOTO SI3bIKA

OOydyeHre  HMHOCTPAHHBIX  CTYJIEHTOB-MEIMKOB, KOTOpbIE  OCBAaWBAaIOT  OCHOBHYIO
CHEIHATbHOCTD Ha S3bIKE-TIOCPEIHUKE, BBI3BIBACT Psi TPYAHOCTEH, KOTOphIE HE BCTPEUAIOTCS MpHU
00yYEHUH CTYICHTOB, yUJalINXCs TOJTHOCTHIO HA PYCCKOM sI3bIKE. B TaHHO# cTaThe MBI OMHpaeMCs
Ha pe3yibTaThl HAONIOJACHWHA MPH pabdoTe B MOHOJMHTBAIBHBIX TpyNIax CTyaeHTOB u3 Vpana
HanpaiieHus: «CTOMaTOJIOTUS.

Msl mpejuiaraeM BBIICIHTH CIEAYIONIME MPOOIEMBbI, C KOTOPBIMU MOTYT CTaJKHUBAThCS
npenonasarenu PKU:

1. OtcyrcTBHE MOTHBAallUM Yy CTYJAEHTOB — KIIOYEBOM (akTOop aKageMHUYEeCKOM
HeycreBaeMoCTH. Be€ oOyueHune mo crnennaibHOCTH CTYACHTHI MTPOXOIAT Ha S3bIKE-TIOCPETHUKE, a
MMOTOMY HEMOCPEACTBEHHO I y4eObl PYCCKHW S3BIK OOJBIIMHCTBY W3 HHX KaXeTcs
HEaKTyaJbHbIM. [IpeMMyIIECTBO HMMEIOT CTYACHTHI, OOyYaBIIMECS Ha IOATOTOBUTEIHBHOM
(bakynbpTeTe HEKOTOPOE BpeMs U Biajerolue 6a30ii 171 oOIeHHs B TOBCEAHEBHBIX cuTyarusax. Ho
camyto OOJIBIITYIO TPYAHOCTh BBI3BIBAIOT CTY/EHTHI, HAYaBIINe 00yuyeHNE HA OCHOBHOM (aKyJIbTeTe
MIPAKTUYECKH C HYJEBBIM 3HAHHWEM PYCCKOTO S3bIKa. Y HHUX BBIPA0OTajach MPHUBBIYKA B OBITOBOW
cpezie — Mara3uHbl, METPO, OOIIEKUTHE — OOIIATHCS Ha aHTIIMHCKOM SI3BIKE WJIH C HCITOJTb30BAaHHEM
OHJIaliH TepeBOJYMKA, a MOTOMY y HHX OTMEUYaeTcsi KpailHe HU3Kas MOTHBAIMS K H3yYCHHIO
pycckoro si3bika. [TockonbKy mepBble MONTOAa IS WHOCTPAHHBIX CTYACHTOB SIBISIOTCS CaMbIMHU
CJIO)KHBIMH B QJIANITAIlHOHHOM acCIeKTe, H3y4eHUE HOBOTO SI3bIKA JUTS HUX MPEICTABISACTCS CIIOKHON

3a)1aqel71, KOTOpasA BBIHOCHUTCHA 3a PaMKH HIPUOPHUTETHEBIX, I'I€ B CBOIO OUCPEb €CTh TAKUC HpO6J’IeMBI
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Kak: 00yCTpOWCTBO B OOLICKUTHH, aJanTalus K KIUMATUYECKHM YCIOBHSM, HOBas S3bIKOBAs U
KyJIbTypHasl Cpejia, BbICOKask Harpy3ka o npoQuibHbIM IPEIMETaM.

BMmecTte ¢ TeM, UMEHHO Ha paHHEM 3Tale y CTYJIEHTa BO3HHMKAEeT BBICOKAas MOTPEOHOCTH
HA4yaTh M3BSCHATHCS HA PYCCKOM SI3bIKE: Pa3roBOpP C OXPAaHHUKOM Ha BXOJI€ B YHUBEPCHUTET,
o0IIeHHEe C KOMEHJAHTOM OOINEXKHUTHUS, C KOHTPOJUIEpaMH B TOPOACKOM TpaHcmopre. CTouT
YUUTBIBATh, YTO JaX€ B CTOJMIIE HAILEro rocy/lapcTBa AAJCKO HE KAkl 4eJOBEK BIaJIeeT XOTs
ObI 3JIEeMEHTapHBIM YPOBHEM aHIVIMHCKOTO A3bIKa, OCOOCHHO cTapliee NOKOJIEHHUE.

Ho xpailHe BaXHO HMMEHHO Ha HayaJbHOM »3Talle 3aJ0KUTh Y CTYJIEHTOB >KEJIaHUE U
CTpeMJICHHE M3y4yaThb PYCCKHI SI3bIK, ITYCTh HE OBICTPBIM TEMIIOM, HO MO KpaiiHei Mepe CTaOMIbHO
u miuaHomepHo. Ilpomyck sTama nepBOHAYaJIbHOM 3aMHTEPECOBAHHOCTH W MOTHBALIMM 4peBaT
OTPOMHBIMH TNIPOOJIEMaMM y CTYJIEHTOB CTApIIMX KYpCOB, KOIJIa y HUX HAa4MHAETCs NpaKTHKa B
poccuiickoil OOJIbHUIIE, @ TaK)K€ KOIJla MM HPEICTOUT CHaBaTh WTOTOBBIM 3K3aMEH, KOTOPBIH
BKJIIOYAET B MOJPOOHOE ONHCAHUE Cllydasi U3 KIMHUYECKON MPAKTUKH.

Jns  pewmieHus 3TOW mpoOsieMbl B IEPBYIO OdYepelb BaXKHO IOCTPOUTH I'PAMOTHYIO
KOMMYHHKAIMIO [PENojaBaTelb-CTyIeHT. B Takux rpymnnax JMYHOCTb MpernojaBareis Urpaer
OO0JIBIIYIO POJIb, MATKOCTh M MOJATIIMBOCT OYEHb OBICTPO MPUBEAET K CHWKCHUIO JUCHUIUINHBI U
HapylMT XoJ ydeOHoro mnpouecca. OnHAKO, Ype3MepHasl KECTKOCTh TaKKe HE JaeT OIIYTUMBIX
pe3yabTaTOB, MOCKOJIBbKY Y CTYJICHTOB TaAKOE IIOBEJCHUE MOYKET CHU3UTh MOTHBALIMIO K ITOCELICHUIO
3aHATUM MO PYCCKOMY S3bIKYy M OOydeHHUIO B LenoM, Benb 3aHAtus PKU misg HuX 4yTh 1u He
€IMHCTBCHHAs TUIOIIAJKA IS pa3rOBOPHOW mpakTuku. HambGonee >PQeKTHBHBIM OKazayics Tak
Ha3bIBAEMBbI METOJI «KHYTa M MPSHUKA», KOI/Ia CTPOrOCTh B BBINOJIHEHUN 00s3aTeIbHOTO 00beMa
3aJJaHUs coyeTaeTcsl ¢ mnociabneHussMu. Hampumep, BaXHO JaBaThb KOPOTKHE MEPEpBIBBI IS
He(pOpMaIbHOTO OOIIEHUs] Ha CBOOOAHbIE TEMBI, TaK KakK OOJIBIION 00BEM CI0KHOM MEAUIIMHCKON
JEKCUKH OBICTPO YTOMJISIET CTYJAEHTOB. Takke KOHKPETHO B MOHOJIMHIBAJIBbHBIX TpyHiax
3¢ (HEKTUBHBIM CPEICTBOM «pa30aBIIEHUS» 3aHATUI MO PYCCKOMY S3BIKY CTaHOBSTCSI pa3iIU4HbIE
UTPBI U BUKTOPHHBI.

Taxxe, kak BepHo ormeuaer CadponHoBa H.B., cBoum 3HaHMA M NpPaKTUYECKHE HAaBBIKU
Oyayuii Bpau npuoOpeTaeT He TOJbKO B CTEHaX 00pa30BaTENbHOIO YUYPEKICHHs, HO U 3a €ro
npenenamu (Cadponosa 2019: 522). Peub 0 TOM, UTO Ha CTapUIMX Kypcax CTYAEHTOB-MEIMKOM
HEM30€KHO 0’KUAAET MPAKTUKA B POCCUHCKON OOJIBbHMIIE, TI€ UM KpaliHe HEOOXOIUM PYCCKUMN S3bIK
HE TMPOCTO B paMKax OOIIero BIaJeHUs, a U ero NpodecCHOHATbHBIA IUIACT MEIULUHCKOIO
npoduns. [Ipencrasisiercs BaKHBIM IPUBOJUTH 3TU JI0BOJIBI M JOHOCHUTD JIO CTYAEHTOB 3TH MBICIU
Ha paHHEeM JTare OO0Y4YEeHHs, ITO JIOJUKHO CYIIECTBEHHO MOBBICUTh MX MOTHBALMIO K H3YYEHUIO
A3BIKA.

2. OtcyTrcTBUE y4yeOHBIX MOCOOMH UIsl HauyaldbHOIO 3Tana oO0y4deHHs, OpPUEHTHUPOBAHHBIX Ha
3Ty aymutoputo. CTaHaapTHble YYeOHUKH Ui 3JIEMEHTapHOro M 0a30BOro ypoBHS, HalpuMmep,
«IIporpecc», «/lopora B Poccuto», «lloexamu!» m apyrue He NpEACTaBIAIOTCA B IOJHOW Mepe
3¢ dEKTUBHBIMH, TOCKOJIBKY OHM PacCUMTaHBbl Ha CTYJEHTOB IMOATOTOBUTEIBHOTO (paKymnbTeTa, Iae

WHBIE T[N U 33/1a4u 00ydeHus. BBuay HeOOJBIIOTO KOJWYECTBA ayJAUTOPHBIX YacoB (HampuMmep,
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Ha 1 kypce — 8-9 "acoB B HeemN0), HAIIe OCHOBHOM 3a7adeil CTaHOBUTCSI 00ydeHHe pa3roBOPHOMN
peud Ha HavyaJbHOM 3Tarne, (OHETUYECKUI AacleKT JaeTcs B MHUHUMAaJIbHOM O0OBbEMe, a Takke
oOyueHHe MNHCbMY OTXOIUT Ha 3aAHUK IUIaH. PemieHneM naHHON mMpoOieMbl MOXKET CTaTh
pa3paboTka y4eOHOro TMOCOOHMS TIO PYCCKOMY SI3bIKYy OJJIEMEHTApHOrO U 0a30BOr0 HTaroB
CTELUANBHO JJISl CTYJACHTOB-MEMKOB C YYETOM UX aKTYaJIbHBIX LIEJel U 3a/1a4 O0y4YeHHs, a TaKxKe
C YYETOM TeX KOMIETEeHIIH, KOTOPhIe UM HEOOXOAMMO OCBOUTH B MEPBbBIE 2 roja 00yyeHUsI.

B takom ydyeOHOM mocoOum 00s3aTebHO AODKHA ObITh WH(MOpMAIUs O KyJbType pedud,
0a30BbIe 3HAHMS O MPABUJIAX MOBEJCHUS B OOIIECTBEHHBIX MECTaX, M APYrue BaKHBIE IS JTF0O0TO0
MHOCTPAHHOT'O Y4Yallerocsi MOMEHThI, KOTOpBIE CJIEAYET BBOJAUTH YK€ C 3JIEMEHTAPHOIO YPOBHS.
Hanpumep, ans upanckux U apaOCKHX CTYIEHTOB BBUAY KYJIbTYPHBIX OCOOCHHOCTEH HOPMOIA
SBIIAETCS OOpallleHhe K IMpernojaBaTelliio He IO HMMEHHU, a MO JOJDKHOCTH: «mIpodeccopy,
«IIpenojaBaTesiby, «yduTedb». B Takux cTpaHax oOpalieHue [0 MMEHH CUHUTAeTCs
HEYBaXHUTEJIBHBIM, TO €CTh POBHO MPOTHBOIONIOXKHO Poccum, rie oOparieHue mo UMEHH OTYECTBY
SBIIAETCS TMPHU3HAKOM YyBaKEHHUE, a (pa3a «U3BUHHUTE, MPErNoJaBaTeliby BOCIPUHUMAECTCS Kak
HE3HAaHWE HMEHUM U HeyBakeHHe. Ha JIMYHOM OIBITE€ MOTY YTBEpKIaTh, YTO MPHUYYCHHE K
OOpalIeHnIo MO0 MMEHU 3aHUMAaeT HE OJUH TOJl, M JaXe CTYICHTHl CTapIIUX KYpCOB YIIOPHO
IPOJOJDKAIOT O0palaThesl MO CTaTycy, a He MO MMEHHM npernopaasarens. [loromy kpaiiHe BakHO
3aJI0’KUTh OCHOBBI PEUYEBOI0 ATHKETA C PAHHETO dTarna 00y4eHHUs S3BIKY.

[Tocobue Takke MOJDKHO YYUTHIBATH TEMAaTUKY 3aHATUN U TeKCTOB. KOHEUHO ke, u3yuyeHue
KYJIBTYyphl HEOThEMJIEMasi YacTh M3YYEHHUs S3bIKA, HO, KaK IOKA3bIBAET MPAKTHKA, OCOOCHHO Ha
paHHUX JTanax CTYJEHTOB Iopa3f0 MHTEpEecHee y3HaTh, KaK OOLIAThCS B IOJIMKIMHUKE, Kak
clenaTh 3aKa3 B pecTopaHe, HeKelnu mpounTtaTh TekeT o M.B. Jlomonocose. To ecTh, Ha paHHUX
JTamax OCHOBHOMW 3ajaueil sBISETCS BBHIBOJ B peyb, IPU YeM HMMEHHO IOJ peajbHble peueBbIe
CUTYalluH, C KOTOPBIMH CTY/IEHThI CTAJIKUBAIOTCS €XKEIHEBHO.

[Tomumo yueOHMKOB M MOcoOuii, HEOOXOAMMO MCIOJIb30BaHUE ayAHOBU3YaJIbHBIX CPEICTB B
yueOHOM Tmporecce. ITo 06a30BbI NPUHIMI 00yYeHHs JF0O00MY SI3BIKY, OHAKO JJIs1 HHOCTPaHHBIX
CTY/IEHTOB-MEIMKOB 3TO MpuoOperaeT emie Oosiee BbICOKOe 3HaueHHe. OCHOBHBIE MEAUILIMHCKHUE
JTUCIUTITUHBI OCHOBAHBI 1O OOJIBINEH YacTH Ha HATJISIAHOCTU (CXEMBbI, TAOJIHIIbI, PUCYHKH ), TOTOMY
CTYJCHTaM TpOIIle OCBOUTH UH(OPMAIIMIO HE TOJIBKO B YCTHOM BHJE, HO U B rpaduueckoM. Takxke
Uis  pasHooOpasus 3aHATHH MHOTHE TPEerojaBaTe pPEKOMEHIYIOT BBOAHWTH HEOONIbIINE
BUJICOPOJIMKM Ha pazlIMYHbIE TeMbl C LIEeJbI0 JanbHelmero obcyxaeHus. K HemocraTkam 3TOro
METOJIa OTHOCST «4pe3MepHOe yBIIeUeHHEe YCTHOW (OpMOIl s3bIka M HEBHMMaHUHE K €ro
rpaduueckoit popme Boipaxkenus» (Hempoxuna 2022: 201). B Hamem sxe ciyyae, A CTYJIEHTOB,
oOydaromuxcsi Ha S3bIKE-TIOCPEIHUKE, MUChMEHHBIE (QOpPMBI OTXOAST HA JalbHHUHA IUIaH, B
MIPUOPUTETE OCTAETCS YCTHAS PEYb.

3. IIpodeccnonanpHas komrereHnus npemnogasarens PKU B menuumackoit chepe. OCHOBHOM
3aaveil mpemojaBaTeNis B OOYYEHHH PYCCKOMY SI3bIKY HWHOCTPAHHBIX CTYJIEHTOB-MEIUKOB,
o0yyJaroImuxcs Ha SI3bIKe-IIOCPETHUKE, SBISETCS 00ydueHHue MEIULMHCKOMY AMCKYpcy. JleranbHas

XapakTEePUCTHKAa METUIIMHCKOTO JHUCKypca mpuBenaeHa B padorax Kypuienko B.b., rne monsrtue
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MEIUIIMHCKOr0 JUCKYpCa OMMCHIBAETCS KaK «KOMMYHHUKaTHBHO-PEUYEBON YPOBEHb CYIIECTBOBAHUS
U peanu3anuu MnpodeccnoHalbHON KyNbTYpbl CIIELUATUCTOB-MEIUKOB, CTPYKTYpa U COACpKAHHE
KOTOpPOTO OMPENENSIOTCS JTyXOBHBIMU LEHHOCTAMU W HOPMamH JIaHHOTO MpodeccrOHaIbHOTO
cooOmiecTBa, LEIIMH M 3aJa4aMd  COIMAJIbHO-KYJIBTYPHBIX MPAKTUK M MPO(hecCHOHATLHON
nesTenbHOCThi0 ero wieHoBy (Kypuiienko 2012). BaxHO OTMETUTH, YTO JAHHOE OIpEACIICHHE
SBJIICTCS. OJIHUM U3 MHOXECTBA MHTEPIIPETalluii MEIUIIMHCKOrO AUCKypca. Takum oOpa3oM, Halen
3a/layeil CTAaHOBUTCS BBICTpAMBAaHUE TAKOIro Ipoliecca OOydeHHUs, KOTOPHI HEMOCPEJICTBEHHO B
pe3yJbTaTe MPUBOIUT K YCIICITHONH KOMMYHUKALIMU CTYJIEHTA B CBOW IpodecCHOHaIBHOMI chepe.

B cBsi3u ¢ 3TM BO3HUKAET BoIpoc: HeoOxoaum u npemnoaasarento PKU rimyOokuii ypoBeHb
3HaHUN B MeAauIuMHCKOW cdepe? CucrteMaTHYecKoe H3yYCeHHE MEAMIIMHCKOW TEPMHUHOJIOTHU H
OCHOBHBIX TMOHSTHM B 3TOH 00JacTH SBISIETCA HEOTHEMIIEMOW 4YacThi0 MpodeccroHaIbHOI
noarotroBku npenonasarens PKM, paboraromero ¢ HWHOCTpaHHBIMH CTYACHTAMH-MEIUKAMH.
Koneuno e, rimaBHas 3agadya — OOYYMTb CTYJEHTa I'pPaMMaTHUYE€CKOMY M CHHTaKCUYECKOMY
HCIIOJIb30BAHUIO KOHCTPYKLIMI B MEIUMUMHCKOM JucKypce. OQHAKO, Ha 3aHATUSX Y CTYJIEHTOB
4acTO BO3HHMKAIOT BOIPOCHI HEMOCPEACTBEHHO IO COACPKAHUIO Marepuasna, O 3HAYEHHSIX CIIOB,
cioBocoyetanuil. Ilpenonasarens PKU He MokeT yriiyOJe€HHO M3Y4YHUTh KaXIyl0 TEMY, YTOObI
MMETh BO3MOXKHOCTH 00CyX1ath e€ co cTyaeHtamu. Ho Ha 0a30BOM ypOBHE MBI MOXKEM OCBOUTH
HEKOTOPYIO JIGKCHKY M 3HaHUs B MEAMLUHCKON cdepe. ITO HEOOXOAUMO B MEPBYIO OUepenb s
TOT0, 4TOOBI OIEHUBATh aJC€KBATHOCTh OTBETA CTYyJEHTa M BOBpPEMS YKa3blBaTh HE TOJBKO Ha
rpaMMaTH4ecKHe, HO M Ha CO/IePKaTeNIbHBIC OIMOKH B €r0 peun.

Hanpumep, npu pabote co cTyI€HTaMU-CTOMATOJIOTaMU Mbl MOKEM YCIIBIILIATh OT HUX (pa3zy:
«mans obraoaem snacmuunocmvioy. Jlaxke Npu MUHUMAJIBHOM OObeMe 3HAaHUM IMperojaBaTels,
OH JIOJDKEH OOBACHUTH, IMOYeMy Takass (OpMYIMpPOBKAa B KOpHE HEBEpHa — MOTOMY 4YTO 3Mallb
npenacTaBisieT co00il TBEPAYIO TKaHb, a TBEP/bIE TKAHW HE MOTYT 00Ja/aTh TAKUM CBOMCTBOM Kak
anactuyHocTh. Ecnu mpenopaBarens HE 3aMedaeT Takoro poja OMMOKY B peud CTYAEHTA,
nocjeIHui MoxeT 3auKCUpOoBaTh i ce0s 3TO KaK BEPHBIM OTBET, U BIIOCIEACTBUU OIIEPUPOBATH
UM IIpHU OOILEHUH yXe B NMpOo(hecCHOHAIBHOM Ccpesie, YTO YpeBaTO CIOXKHOCTSIMH U MPOoOJIeMaMu.
BaxxHo oTMeTUTh, YTO MOJOOHBIE OUIMOKM MOTYT OBITh HE TOJIBKO B p€YM CTYIEHTOB, HO U B
y4eOHBIX MaTepHaiax.

B cB3M 5TuM, BHeIpeHHE KPAaTKOCPOYHBIX OOyYarollMX JIEKIMH M CEMHUHApoB IO
MEAUIMHCKOW TeMaTuke Mo3BOJUT mpernonaasarento PKU yrnyOouth cBou 3HaHHMS M TOBBICUTH
s¢dextuBHOCTS 00ydyeHus. KoHeuHo, 3TO TpeOyeT BpeMEHM W YCWIHMN, OJHAKO B JajbHeuIiein
npo¢eCCHOHATLHON AEATENbHOCTH MO3BOJIUT ClIeNIaTh Ipoliecc 00yueHHsl pycCKoMy s3bIKy Ooiee
3¢ GEKTUBHBIM U MTOBBICUT aBTOPUTET MPENoaBaTes Cpeau CTyICHTOB.

Bce BhIieykazanubie mpo0aemMbl IpU 00Y4EHUH PYCCKOMY SI3bIKY MHOCTPAHHBIX CTY/AEHTOB-
MEINKOB JAaBHO HAxXOJATCS B IOJIE 3PEHUS MHOTHUX NPAKTHKYIOIIMX IMpernojaBaTened, U HAeT
aKTUBHBIM MMOMUCK NyTed ux pemeHus. IloCKONBKY CTYJEHTOB MEAMIIMHCKOro (aKyabTeTa,
o0yJaroImuxcs Ha s3bIKe-TIOCPETHUKE, B KOHIIE Kypca PYCCKOMY $3bIKa OXXHMIAeT JIOBOJBHO

TPYOHBIA 5K3aMEH MO MNpOoPEeCcCUOHAIbHOMY BJIAJIEHUIO, HAYMHATh MOJATOTOBKY K BEICHUIO
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MEAWIIMHCKOTO JHWCKypca CJIEeIyeT C HadaJbHOTO JTama OOYy4YeHHs C YY4eTOM BCexX
BBIIICYIIOMSHYThIX ocoOeHHOocTel. IIpodeccuonanpHas kommereHuus mnpenogaBatenss PKU B
MEIUIMHCKONW cepe sBISETCS HEOTHEMJIEMBIM 3JIEMEHTOM KadeCTBEHHOI'O OOYYEHHSI PYCCKOMY
SI3bIKY ~ MHOCTPAHHBIX  CTYJACHTOB-MEAMKOB. CHCTEeMaTH4YeCKOe HM3Y4Y€HHE  MEIUIIMHCKOMN
TEPMHUHOJIOTHM ¥ OCHOBHBIX TOHSTHA B 3TOH 00JAacTU IMO3BOJHT TMOBBICUTH 3()PEKTUBHOCTH
oOyueHusi ¥ co3faTh Oosiee OIArONPUSITHBIE YCIOBUS Ui YCIEUTHOW KOMMYHHMKAIIUU CTY/IEHTOB B

npodeccronansHoi cdepe (beapkona 2013: 100).
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KJIUM CAMI'TH KAK «<META®U3UYECKH IBOMHUK»
«10AIMOJBbHOI'O YHEJIOBEKA» ®.M. JOCTOEBCKOI'O

AHHOTanusi. ABTOp CTaTbM BBIIBUIAeT TIMIIOTE3Y, COIVIACHO KOTOPOW IIEHTpaJIbHbBIN
nepcoHax npousseneHuss @.M. JlocToeBCKOTro «3anuckyu U3 MOJIOJIbA» SABISETCS JIUTEPaTyPHbIM
MPOTOTUIIOM TJIaBHOTO reposi poMana A.M. I'opbkoro «Ku3znp Knuma Camruna». [lo mueHuro
UCCIIEI0BATEN, PYCCKHE NTUCATENIN aHAIU3UPYIOT B CBOMX MPOU3BEIEHUAX JINYHOCTD C IIM30UHO-
NOTU(POHNYECKUM THIIOM aKIEHTYallMl XapakTepa, KOTOPYI0 paccMOTpel B CBOEH KHHIe
«IIpenarenscTBO Tema» A. JloysH. Ha Ham B3muisia, Mexay «IIOAIOJIBHBIM 4eloBeKoM» U Kimmmom
CaMruHbpIM 4Ype3BbIYaHHO MHOTO OOIIMX HCHXOJOTMYECKUX YepT: HaJIM4YUe Yy IepoeB CHHIpOMa
IIM30HUIHOTO OTYYXKJEHUSI OT 00IecTBa (CBOeoOpa3Hblil «corMo(poOUecKuii CHHAPOM)), HATUYUE
y MEPCOHAXKEH APKO aKIEHTHPOBAHHOTO «IIONMH(DPOHHMUECKOTO XapakTepa», 0ObEAMHSIONIETO B UX
«packosiotoM f» (P. JI3Hr) KOMIUIEKC HENOJHOLIEHHOCTHM M MAaHUIO BEJIMYHUS, CAJUCTCKUE U
Ma30XUCTCKHE YepThl UX JHUYHOCTH. Kpome Toro, o0mmmMu criequpruuecKuMm «ICUXO0JIOTHYECKUMU
rpansMmn» Knnma U «10II0JIBHOTO TOCIOMHAY SIBISETCA «3MOLMOHAIBHASA XOJOJHOCTE» I'€pPOEB,
UX «OKaMeHesnoe 0eCcuyBCTBUE» M0 OTHOLIEHUIO K APYTUM JIMYHOCTSM. ABTOp CTaThU aHAIU3UPYET
XyJ0XKeCTBEHHO-TIcuxojoruueckue ueptsl repoeB ®.M. JloctoeBckoro u A.M. I'opbkoro,
BBIpa3uBIIMECS B UX «AyTUCTCKOM MEUTaTEeNIbHOCTU», Kak CBOEOOpa3HOro «OerctBa oOT
peaTbHOCTH», HECIMOCOOHOCTH TIepoeB  BBIMTM W3  IIM30MJHOM  3aMKHYTOCTH  CBOETO
«OK3UCTEHIMANbHOr0 TramijeTuzMay». Ilo mHeHuto wuccnenoBatens, A.M. T'opbkuil He TOJIBKO
3aMMCTBYET MOJENIb LIN30MJAHOM JIMYHOCTH, KOTOpasl CTOJIb pesibepHO omMcaHa B «3amMcKax U3
MIOAIOJNBS», HO U TIEPEHUMAET METOI0JIOTMUECKHE ACTIEKTHI aBTOPCKOM MO3ULUU 110 OTHOLIEHUIO K
CcBOEMYy reporo, peanns3oBaHHble @M. JlocroeBckuM. CO3HATENBHO YCTPaHSACh OT ATHYECKON
OLIGHKHM pPa3MbIIUIEHUH W MocTynkoB CamruHa, mpoAyuupys aMOMBajeHTHBIN AMAIOr CO3HAHUN
(M.M. baxTuH), OCYILIECTBIIEMBIX BHYTPH M U3BHE CBOETO MIEPCOHAXKA.
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A.V. Lesevitsky

KLIM SAMGIN AS A <METAPHYSICAL DOUBLE>»
OF F.M. DOSTOEVSKY'S «UNDERGROUND MAN»

Abstract. The author of the article puts forward a hypothesis according to which the central
character of F.M. Dostoevsky's work «Notes from the Underground» is a literary prototype of the
main character of the novel by A.M. Gorky «The Life of Klim Samgin». According to the
researcher, Russian writers analyze in their works a personality with a schizoid-polyphonic type of
character accentuation, which A. Lowen considered in his book «Betrayal of the Body». In our
opinion, there are extremely many psychological features in common between the «underground
man» and Klim Samgin: the presence of schizoid alienation syndrome from society (a kind of
«sociophobic syndromey») in the characters, the presence of a vividly accented «polyphonic
character» combining an inferiority complex and megalomania in their «split self» (R. Lang)
sadistic and masochistic traits of their personality. In addition, the common specific «psychological
facets» of Klim and the «underground master» are the «emotional coldness» of the characters, their
«petrified insensitivity» towards other personalities. The author of the article analyzes the artistic
and psychological features of the characters of F. M. Dostoevsky and A. M. Gorky, expressed in
their «autistic dreaminess» as a kind of «escape from reality», the inability of the characters to get
out of the schizoid isolation of their «existential Hamletism». According to the researcher, A. M.
Gorky not only borrows the model of the schizoid personality, which is so vividly described in
«Notes from the Underground», but also adopts the methodological aspects of the author's position
in relation to his hero, implemented by F. M. Dostoevsky. Consciously avoiding the ethical
assessment of Samgin's thoughts and actions, producing an ambivalent dialogue of consciousnesses
(M.M. Bakhtin) carried out inside and outside his character.

Keywords: character prototype, social alienation, polyphonic character, escape from reality,
schizoid, autism
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Lesevitsky, A.V. (2024). Klim Samgin as a «Metaphysical Double» of F.M. Dostoevsky's
«Underground Many». Nizhnevartovsk Philological Bulletin, (2), 39-51. (in Russian).
https://doi.org/10.36906/2500-1795/24-2/04

Bonpoc 00 MCTOYHMKAX CIOKHOTO M MHOTOMEPHOTIO 00pa3a TJIaBHOTO I'eposi MOCIEIHETO
pomana A.M. I'opekoro «Kuzup Knuma Camrunay siBisieTcsi BO MHOI'OM JIUCKYCCHOHHBIM, T.K. B
KauecTBe MOJOOHOT0 MPOTOTHUIIA UCCIIEIOBATENIM TBOPUYECTBA MPOJIETAPCKOTO MHUCATENsT HA3bIBAIOT
campie paszHooOpazHple mMmeHa u (amunuu (bopucoa, Iynexenko 2021). BbypeBecTHUK
COBETCKOI'0 3K3UCTEHIMAIN3Ma OTMETHII, YTO B HPABCTBEHHO-IICUXOJIOTMUYECKUX depTax CamruHa
OTPa)XKEHO MHOKECTBO CaMbIX pa3HOIUIAHOBBIX IporoTtunoB (bopucosa, lynbxenko 2020). B
OJTHOM M3 YEPHOBBIX HAOpPOCKOB, cienaHHbIX Hpu pabore Han «Kuznpto Kmmma Camrunay,
AM. T'oppkuil Ha3zBaJl MMEHA pEATbHBIX JIML, [OCIYXUBIIUX B TOH WIM HMHOM CTENEHU
IIPOTOTUIIAMHU LIEHTPAJIBHOTO NepcoHaxa. B atom HaOpocke mbl HaxoauMm umena C.I1. MenbryHosa,
B.C. Mupomto6oga, K.I1. [Tataunxoro, H.M. Tumkosckoro, FO.W. AiixenBanbaa u ap.

Ho mnam mnpencraBisercs, 4TO MPOJIETAPCKUI MHcaTellb HE YKa3al Ha spyalllero
JUTEPaTypHOrO MPOTOTHMHA-IBOMHMKAa CaMmruHa, Yyke amnpoOMpOBAaHHOTO B  TBOPYECKOM
naboparopun YHUKAIBHOTO nucaTess-dk3ucTennuamicra ®.M. Jlocroesckoro (JleceBumkwmii 2011).
[lo wamemy MHEHHIO, OypeBECTHHK pPEBOJIONMH JIMIIb BUPTYO3HO  MIPOAYOIMpOBAi
npencraBieHnHble eme B XIX Beke B pomaHax «pycckoro JlaHTe» XyIOXKECTBEHHO-
rcuxoyiorndyeckue moaenu JaudyHoctd. Mexny Kimmom CaMruHbIM M DKEHTIBMEHOM C
perporpagHoi (QU3MOHOMHEI» MBI HAXOAUM KpailHE MHOTO OOIIMX XapaKTePOJIOTHYECKUX
pPaIuKaIoB B CTPYKTYype uxX InuHOCTH. Uem 310 00ycnosineno? Ha nam B3rmsig, .M. JloctoeBckuid,
a Bcien 3a HUM A.M. ['OpbKHii, BEIMKOJIEIHO OTPa3WIM B HEKOTOPBIX CBOUX IPOM3BEACHMAX
JUYHOCTh C IIHU30MJHO-NOJU(OHUYECKON MCcuXonorudyeckoil mnepsoocHoBoi. Ilo MHeHHIo
A.JloysHa, mOAIM € TOJOOHBIMH  XapaKTEPOJOTHYECKUMHU TpaHsIMH B CTPYKType HX
«aMOUBaJIEHTHOI0-5» MpUCYIIH clieayomue 4epThl: «1. YKIOHEeHHEe OT TECHBIX B3aUMOOTHOIIEHUMN
C JIIOJbMM; 3aCT€HUYHMBOCTb, YEJAMHEHHOCTb, OOS3IIMBOCTb, YYBCTBO  HEMOJIHOLEHHOCTH.
2. HecrtocOOHOCTh ~ HampaBIEHHO  BBIPa3UTh HEHABUCTh M arpecCHBHBIE  YyBCTBA  —
YYBCTBUTEJIBHOCTh K KpPUTHKE, IOJ03PUTEIIBHOCTh, IMOTPEOHOCTh B MOAJIEPIKKE, CKIOHHOCTh
OTBEprarb MM HUCKaXaTb. 3. AyYTHMYHOE IIOBEJEHHWE — MHTPOBEPTHOCTb, Ype3MepHas
MeurtaTenbHOCThY (JIoyan 2011: 28)

Kakumu ke oOmMMM TICUXOJOTHYECKUMH YepTaMH OOJafaeT TJIaBHBIM TE€pPOMl IMOCIETHETO
poMaHa IpOJIETAPCKOIO MHUCATENsl U HEHTpalbHbIM nepcoHax npousseneHuss @.M. JloctoeBckoro
«3amnucKu U3 NOANONIb»?

Hamnune y o0Ooux repoeB CHHApPOMA IIM30MIHOTO OTYYXKJIEHHUS OT COLIMYMA, >KEIaHUs
CHU3UTh TOTAJIbHOCTh JIETEPMUHUPYIOLIETO BIMSHHUS OOIIECTBEHHBIX KOJJIEKTHUBOB Ha HX
aMOMBaJIEHTHO-JIECTPYKTUBHBIM ~ BHYTPEHHUH MHp. «AHJIErpayIHblii 4peBOBeLIATeNb» U3

MMPOU3BCACHUA «3amnucKu u3 MOoAMOJIbA» CBUACTCIBLCTBYCT: «C TOBApUIIaMH MOWMHU 1, Pa3yMECTCA,
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JPYXKECTBAa HE BBIIEPKUBAJ U OYEHb CKOPO PACIJIEBBIBAJICS M BCIEJICTBUE €Ill€ FOHOM TOrAaliHen
HEOTBITHOCTHU JaXK€ U KJIAHITHCS UM IepecTaBaj, TOYHO OTPE3bIBal. JTO, BIPOUYEM, CO MHOM BCEro
OJIMH pa3 u Cay4raock. Booobie e st Bceraa obu1 oxun» (Jlocroesckuit 1973: V, 127). BykBainsHO
BTOPUT «IIOATIOJILHOMY» ero «Mmetadusuueckuii npoiHuk» Kmum Camrun: «B astorT Beuep
TIIATEIbHO, CO BCEH JOCTYIHON eMy OOBbEKTHBHOCTBIO, MIPOLIYIAB, IIEPECMOTPEB BCE BIIEYATICHUS
nocneaHux JieT, CaMruH MOYYyBCTBOBaJI ce0si TaK COBEPUICHHO OJMHOKHUM YEJOBEKOM, TaKUM
gykuM BceM Jsroasm» (Fopekmit 1979: XII, 381). Ilo MHEHMIO MHOTHX IICHXOJIOTOB, Ha
MPOAYLIUPOBAHUE IIU30UIHBIX KAYECTB JIMUHOCTH BIIMSIET CHUHIPOM <JIE€TCKOM OTBEPKEHHOCTWY,
KOIZla B paHHHME TIOJbl YEIOBEK HCHBITHIBAET IO OTHOLICHHIO K ce0e B CEMbE OTCTPAaHEHHO-
XOJIOJTHOE OTHOILIEHUE, U3THUIIHIO KPUTUKY U CTPOrOCTh, OTUYKJEHHUE, TUIIeporeKy U T. 1. Ctout
3aMeTUTh, 4T0 A.M. [IemKoBbIM BETMKOICITHO 0cOo3HaHa 3Ta nmpodiema (badyk 2019). MmenHo Tak
BO3HUKAET CTPaxX CHOBA OBITh OTBEPTHYTHIM, TUYHOCTH JOOPOBOIBHO H30IHPYET ce0s OT 0OIIECTBA.
Ecnu B cembe Knnnma Camruna Mbl BUJUM B3aMMHOE OTUYKIEHHE POJUTENIEH OT ChIHA, OTCYTCTBUE
TEIUIOTHl B MEKIMYHOCTHBIX B3aMMOOTHOIIIEHUSAX, YTO B KOHEYHOM UTOT€ IPOAYIUPYET B IJIaBHOM
repoe npousBenaeHUs A.M. ['OppbKOro JMYHOCTH C MIU30UAHBIMU YEPTaMH, TO TJIABHBIN MEPCOHAXK
«3anucoK 13 MOMOIbs MPOCTO HE 3HAI POAUTENLCKOM acku: «S1 BOT 6€3 ceMbH BBIPOC; OTTOTO,
BEpPHO, TaKOW W BhIIIEN... OecuyBcTBeHHBIN» (JlocToeBckuit 1973: V, 156) MoxHO yTBEepX)AaTh,
YTO «IOANOJBHBIA uenoBek» M Kioum CaMruH nepexmwiv NpakTUYECKW HJICHTUYHBIE IETCKUE
TpPaBMbI: HACMEIIKHU, 3JIyI0 UPOHHUIO, aHTUIIATHUIO CO CTOPOHBI CBOMX OAHOKIACCHHUKOB. I[lepcoHax
noBectu @.M. [loctoeBckoro BcromMuHaeT: «OUYeBHAHO, MEHS CUYUTAIA YEM-TO BPOJIE CaMoOil
OOBIKHOBEHHOM MyXHU. Tak He TPETUPOBAIM MEHS JlaXe B IIKOJIE, XOTsS BCE MEHSI TaM HEHaBUJIEIN»
(Hocroesckmit 1973: V, 135). Heckonbko cxoxkue yHMkeHus BcromuHaeT 1 Kinum Camrus,
ONMHCHIBAasl JI€TCKUE WIPhl C APYrUMU TreposiMu KHuUru: «Knummy wamie Bcero HaBsi3bIBAIN
YHU3UTENbHbIE OO0S3aHHOCTH KOHIOXAa, OH BBITACKMBaJ M3-TI0J CTOJNA JOWIaJed, 3Bepell Hu
M10J1I03pEBAJL, YTO ATY CIIy>kOy BO3JIararoT Ha HEr0 HApOYHO, YTOOb! YHU3UTH. I BoOOIIIE Urpa B LUPK
HE HpaBWJIACh €My, KaK M JPYTHe UIpbl, KPUKIUBLIE, ObicTpo Hagoenasiue» (I'oppkuit 1979: XI,
29). TlogoOHOE OTHOILCHHWE YacTH COLUYMa HHIYIHPOBAIO COLHMATBHOE OTUYYXKICHHE TIepOeB,
JKEJJaHWe  JTaHHBIX  [EpPCOHaXKe  caMOM30JMpOBaThCA  OT  oOuecTBa  (CBOEOOpa3HbIN
counopobuueckuit cunapom). Ilo Hamemy MHeHUIO, MU30MAHBIM ayTtusm CamruHa u
«TOJMOJIBHOTO  YEJIOBEKa» OOYCJIOBIEH HEKOTOPOH MKECTOKOCTBIO COIMYyMa, CTPEeMSIIErocs
HUBEJIUPOBATh Ja)kKe MUHUMAaJIbHbIE OTIMYUS MHAWBUIIOB ApYT OT Jpyra. O6e repost UCIBITAIN 3TO
HETaTUBHOE TOTAJLHOE JABJICHHE COIMATBHBIX KOJIJIEKTUBOB Ha MX ayTCHTHUYHBIA BHYTPEHHUN MUD,
KOTOPBI HUKOTJ]a HE CMOXKET OCO3HATh CPEIHECTATUCTUUECKUN «MACCOBBIN uenoBek»: « ToBapuiu
BCTPETUIIU MEHS 3MI0OHBIMH M 0€3)KaJOCTHBIMH HACMEIIKaMHU 3a TO, YTO S HU Ha KOTO M3 HHUX He
obuT IoX0%» (JlocToeBckmit 1973: V, 139).

JIM4HOCTh € MIM30MAHOM XapaKTepOJIOTMUYECKON TOMHHAHTON o00nagaer amMOUBaJI€HTHO-
MIPOTUBOPEYUBLIM HAOOpOM TMcuxojorudeckux uept: «Korma ke paavKaibl MEepeMelnBaroTCs,
KOTJJa Mbl TOBOPUM O IIM30TUIIMYECKOM XapaKTepe, B CBETE CKa3aHHOI'O 3TO MOYKET 03HayaTh, 4TO B

TaKOW TICMXMYECKOW KOHCTUTYIIMU HeT siBHOro mpeobOnamanus Cymep-Oro u Una. To ecth 31O
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YeJI0OBEK, KOTOPBIH OJHOBPEMEHHO MMEET Pa3HOHAIIPABJIEHHBIE BEKTOPBI; HAIIPUMEp, LIN30UAHOE
HAYaJo TSHET €ro B OJIHY CTOPOHY — B 3aMKHYTYIO YIIIyOJIE€HHOCTh U CEPhe3HOCTh, a IUKIOUIHOE —
B JKM3HEHHBIC pajocTh W 3eMmHble mnedann» (PymneB 2004: 46-47). Hampumep, B CTpyKType
JYXOBHOT'O MHpa IIU30MJHOW JIMYHOCTH MOTYT COCEICTBOBaTh JBa B3aMMOMCKIIOYAOIINX
panukana: KOMIUICKC HENOJHOICHHOCTH M cBoeoOpa3Hast «MaHus Beanuus». CTOUT OTMETHUTb, YTO
A.M. Topbkuii Onectsme 3auMcTByeT y @.M. JI0OCTOEBCKOTO ATOT MPHEM ONMUCAHUS YEJIOBEKa C
amOuBasieHTHO-ToNIMpoHnYeckuM co3HanueM. [loanonpHblii yenosek, kak u Knum CaMrus, nHoraa
omrymaer cels «HUKYEMHOH JMYHOCTBIO», CYIIECTBOBAaHHE KOTOPOW SIBISIETCS HMCTOpUEH
«caMomnoeaHus»  (TepMUH  IPOJETAPCKOIO  MMcaTelas)) W CaMOKPUTHKH,  JIATEHTHOI'O
MICUXO0JIOTHYECcKOoro camoyowuiictBa. I'epoit mpousBenenus ®.M. J[0CTOEBCKOrO CBHACTEIIBCTBYET:
«2T0 ObLTa MyKa-MyueHCKast, OeCrpepbIBHOE HEBBIHOCUMOE YHUKEHHE OT MBICIIH, TIEPEXO0IUBIIECH B
OecrpepbIBHOE M HETOCPEACTBEHHOE OINYIIEHHE TOTO, YTO s MyXa, MEpe] BCEM 3THUM CBETOM,
rajkas, Henorpebnas myxa» ([Joctoesckuii 1973: V,130) Crout 3ametuts, uto U Knum Camrun
TOXKE OIIYIIAeT KOMILIEKC COOCTBEHHON HEIOJHOIIEHHOCTH, CBOETO BEChbMa CKPOMHOTO 3HAYEHUS B
3TOM MHpE, HECMOTpS Ha OTPOMHBIE aMOWIIMU, OH CTpajaeT OT >KYTKOH HEYBEPEHHOCTH B
cobctBeHHbIX cmiax. [lcuxomor 3. Kpeumep mucan, 4To OIM30UIbI BOCIPHHUMAIOT COOCTBEHHYIO
JMYHOCTh KAaK HECYHIECTBYIOIIYIO, IOIJIOUIEHHYIO Xa0COM MX BHYTpeHHero mupa. CaMruH oueHb
TOYHO BBIPA3UT 3TOT INCUXOJOTHYECKHl cumnToM: «MHOrAa ero yxe CTpalmmio 3TO OLIYIIEHHE
camMoro ce0si Kak MYCTOTHI, B KOTOPOW HEMPEPBIBHO KHIISAT CIOBAa M MBICIH, — KHUIIAT, HO HE
corpeBatoT. OH naxe crparmBai ceos: «Benb He royn xe s17» (l'opekuii 1979: X1, 306).

Ho ¢ apyroil cTOopoHBI, «IIOANONBHBINA KEHTIbMEH», Kak U CaMruH, uHoraa abCOIOTHO
OCO3HAaHHO CTaBUT ceOs Ha MECTO HCKJIIOUUTENBHBIX JIMYHOCTEH, OOJIafaloluX YHUKaJIbHBIMU
CIOCOOHOCTSIMM M TaJlaHTaMM, C KOTOPBIMH HUKTO HE MOXET KOHKYpHpoBaTh. ['epoil «3anucok u3
MIO/INIOJBSD) CBUJIETENBCTBYET O COOCTBEHHON «MaHUU BeNIUYUA»: «S OblT O0JE3HEHHO Pa3BUT, Kak
U cieayeT ObITh pa3BUTOMY 4YeNIOBEKY Hamero BpeMeHu. OHU ke Bce OBbLIM TyNbl U OJUH Ha
APYroro moxoxu kak Oapanbl B crajge» (Jocroesckuii 1973: V, 125). BykBanbHO BTOPUT CBOEMY
«metadusnueckomy aBoiHUKY» KM Camrun: «YenoBeka 0ojee MHTEPECHOTO U 3HAYUTEIHHOTO,
yeM caMm oH, Kium emie He Berpewan» (Fopekuit 1979: X, 105). B nopbiBe «MaHUU BEIUYH)
MEPCOHAXH PacCMATPUBAIOT IPYTUX MHAMBUIOB KaK CBO€OOPA3HbIN «00E3IMYEHHBINH 0XJIoc». Uem
o0ycnoBieH 3ToT npouecc? Ilo mHeHuto nepconaxkeit npoussenenuii ®.M. Jloctoesckoro u A.M.
I'opbKOTO, OHU OKpPY)KEHBI OE3TMYHOCTSIMHU, JIIOJbMHU KOTOpbIE MMEIOT HIa0JOHHO-CTEPEOTUITHBIE
YepThl, Y HUX OTCYTCTBYET CJOKHBIM, aMOMBAJIEHTHO-MPOTHUBOPEUYMBBIA BHYTPEHHUN MUD, BCS
aHOHUMHAs KU3Hb KOTOPBIX HalpaBlieHa Ha TOPOIUTUBO-a0CYpIHYIO JESTEIbHOCTh B COLMAIbHON
cpene. MIMeHHO TO 3TOM NpUYMHE MEPCOHAKU HM30paii MyTh OCO3HAHHOI'O «OOIIECTBEHHOTO
ayrusMmay. Ilo muenuro JI. IllecroBa, nccmenoBaBIIEro MpPOU3BEACHUE «3AlMCKU U3 MOIIOJNBS,
«MacCOBBIN YE€JIOBEK» MPOBOJUT BCIO CBOIO HU3Hb B COCTOSTHUM «TJIYOOKOTO 3K3HMCTEHIMAIbLHOTO
CHa», OH INOIPYXEH B WUIO30PHBIA MHUP «COLHUAJIBHON JEHCTBUTEIBHOCTH», Y4YacTBYET B
aOCypAHON TOHKE 3a MPHUBUJICTUPOBAHHBIM TIOJOXKEHHEM, OOECIIOKOEH MOTpebiIeHueM

MaTCpHralIbHBIX 6J'IaF, CTAHOBSACH IOXO0XHUM Ha MUJUIMOHBI TaKUX K€ «COLOHUATIBHO OACPKUMBIX).
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MpeicnuTtens yTBEpKJIAeT, YTO UMEHHO MOJNOJIbHBIA YEJIOBEK MMEET IAHC OTHICKATh MOJJIMHHOE
ObITHE, CBOW HEMOBTOPUMBINA, OTJIMYAIOMIMICA OT APYrUX MHUPOBO33PEHUYECKHX HAPPATHUBOB,
BHYTPEHHUH MHUpP yHUKaJIbHOM Jsm4HOCTH: «lIpouture, kak onuceiBaeT JlocToeBCKuid
“HOpPMaJNIbHBIX™ JIIOACH, U CIIPOCUTE, YTO JYyYIlle, MYYUTEIbHBIE JIU CYJAOPOTU «COMHHUTEIHHOTOY
npoOYXICHHS WM TYTiasi, cepast, 3eBarolasi, yyIaronas MpoYHOCTh «KHECOMHEHHOTO» cHa. Toraa,
OBITh MOXET, BaM HE MOKAXKETCS TaKUM IapaJoKCaJbHBIM IIPOTUBOIOCTABICHHE OJHOIO YeJIOBeKa
“cert” mpupoze. [Ipu Bcelt BUAMMON OECCMBICIHIIE, ITO BCE-TaKM HE TaK “OCCCMBICIEHHO”, KaK
arnogeo3 “BceMCTBa”, TOW 30JIOTOH CepeauHbl, NMPH KOTOPOW TOJIBKO M MOIJM BBIPACTH HAaIIe
“3nanue” u Hame “moopo”» (Lllecto 1993: 49).

CTouT 3aMeTHUTb, YTO MOIU(OHNUECKAS XapaKTePOIOTUYECKasi MO3auKa B «IICHXOJIOTHYECKOM
YHUBEPCYME» HCCIEIYEMBIX I€pOEB NPHUCYLla WMEHHO MIM30UJHOMY THUIYy JIMYHOCTH, KOTOpas
CTPEMHTCS] KOMIIEHCUPOBATh CBOM KOMILIEKC HETIOJHOIIEHHOCTH CBOCOOPa3HON «MaHUEH BEITUUH,
CUHTE3MPOBAB 3TH B3aMMOUCKIIIOYAIONINE «ITATTEPHBI CO3HAHUS» B paMKaxX OJIHOTO Tela, O YeM
MMcaj B CBOMX MCCIIEIOBaHUAX A. Azuiep.

Ham npencraBnsercs, 4TO CHHTETUYECKUUN IIM30TUIMYECKHM XapaKTep COAECpKUT B cebe
MPOTUBOPEYMBOE €IMHCTBO Cau3Ma U Ma3oxu3Ma: «M3-3a 3TOM TECHOM CBSI3U MEXK]Y CaJAU3MOM U
Ma30XU3MOM OyJeT NpaBUIbHEE TOBOPUTH O CaJOMA30XUCTCKOM XapaKTepe, XOTs SICHO, 4TO Y
KKJIOr0 KOHKPETHOTO JHIa MNpeoblafaroliuM sBisieTcs JU00 OIuH, JUOO APYro acmekT»
(Opomm 1994: 254). [ToanoyIbHBIN YEIIOBEK MPHU3HASTCS, YTO UCIIBITHIBACT JIATEHTHOE HACIAK/ICHNE
OT IPOIIECCA «TICUXOJOTHYECKOI0 YHHUTOXKEHU» €ro JMIHOCTH. D.M. J[oCTOEBCKUI Ype3BbIYaiHO
penbeHO OINMUCHIBAET CaMOUCIIOBEAb Ieposi «3amucok u3 noamnoibsi: «Ho MMEHHO BOT B 3TOM
XOJIOJTHOM, OMEP3UTEIHHOM MONyOTYAsTHUH, TIOyBEpPE, B 3TOM CO3HATEIHHOM MOTPeOEHUN CaMOTo
ce0s 3BKUBO C TOpS, B MOAMNOJILE HA COPOK JIET, B TOM YCHIIEHHO CO3JJaHHOW M BCE-TaKH OTYACTH
COMHUTEIHLHOM O€3BBIXOJHOCTH CBOETO TMOJIOXKEHUs, BO BCEM OSTOM $JI€ HEYAOBJIETBOPEHHBIX
JKeJIaHUH, BOIIEIINX BHYTpPb, BO BCEH ATON TUXOpaaKe KoJeOaHUM, MPUHATHIX HABEKH PELICHUN 1
yepe3 MHUHYTY OMNSATh HACTYNAIOIIMX pacKasHUM — W 3aKII0YaeTcs COK TOTOCTPaHHOTO
HaclaXJeHHsl, 0 KoTopoM s roBopuwi» (HocroeBckuit 1973: V, 105). C npyroil cTopoHBl, MOIy4UB
MEPBEPCUBHOE IICUXOJOTMYECKOE YIOBOJBCTBUE OT YHUKEHHUS CBOEH JIMYHOCTH CO CTOPOHBI
OBIBIINX «COKYPCHUKOBY», TMOAMOJBHBIA YENOBEK OMNIYTHJI SK3UCTEHIMAIBHYI0 MOTPEOHOCTh
CaIUCTCKU TOAABUTH elle Oosee Oe33alUTHYIO JMYHOCTh, YeM OH caM. ['epoil MmoBecTH cambIM
0€3)KaJIOCTHBIM 00pa3oM OOMaHyJ JIOBEPYHMBYIO JCBYIIKY, MPU3HABIIMCH IIOTOM, YTO XOTEIN
3aCTaBUTh €€ MYUYUTHCS, UCIIBITATh HEBBIHOCUMBIC TICHXOJIOTHUUECKHE cTpafgaHus: «Bnactu, Binactu
MHE Ha/10 ObLIO T0OUTHCS, YHIIKEHUS, HCTEPUKHU TBOEH — BOT 4ero Hajo Obuio Toraa!l <...> [lotomy
9TO 51 TOJIBKO Ha CIIOBaX MOWTPaTh, B TOJIOBE TIOMEYTATh, a Ha JIeTie MHE HAJO0, 3HACIIb Yero: 4yTod
Bbl IpoBalwiInch, BOT dyero!» (Hocroesckuit 1973: V, 173). Croutr 3aMeTuTh, YTO H €roO
«vetadpuzndeckuit  aBOWHHK» Kimm CaMmMruH ToXe SIBISETCS JIMYHOCTBIO C  IIH30UIHO-
MONM()OHUYECKIM XapaKTepOM, COUETAIONIMM YEepThl CaJuCTa M Ma30XUCTa B OIHOM Telle.
Ma3zoxucrckass aomuHaHTa Treposs pomaHa A.M. ['oppkoro mnposiBieHa B €ro MNpPaKTHUKE

MNEPMAHCHTHOI'O «OK3UCTCHIHUAJIBHOI'O TraMJIETU3Ma», C ,ZIperI\/II CTOPOHBI, CAIUCTCKNEC HAKIIOHHOCTHU
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MepCcoHaka pebeHO BBISBICHBI B €M0 BEChbMa «CJIOXHBIX)» B3aMMOOTHOIICHUSIX C KCHIIUHAMU
(CesrocnaBckuii 2020).

Ham mpencraBisieTcst, 4To «IoAnoibHbINA yenoBek» U Kinum Camrun o0iafaroT MIM30UIHO-
NOJU(POHNYECKUM XapaKTEPOM, B KOTOPOM «II€PEMEIIAHBD) MPOTUBOMOIOKHbIE ICUXOJIOTHIECKHE
JIOMHUHAHTBI, I0A00Hasi CTPYKTypa JIMYHOCTU CBUAETEIBCTBYET O HAJIWYUM CBOEOOpPA3ZHOIO
«packojotoro f» (P. JI»ar) repoeB. O4ueHb TOYHO 00 ITOM (EeHOMEHE MEPCOHAKEU «PYCCKOTO
HanTe» nanumet C. L[Beir: «YyBcTBeHHOCTH J[0CTOEBCKOTO — JIAOUPHUHT, B KOTOPOM CITyTaHbI BCE
nyty; bor u 3Bepp yxuBaroTcs psaoM B oxHoM Tene» (L{seir 1992: 89). bonee Toro, 1nyHOCTH
UCCIIEYEMbIX IEPCOHAKEH  OUAJIEKTHMUECKH W3MEHUYMBBI, HE SBJISIOTCA  SMOLMOHAIBHO
YCTOMYMBBIMM, KaXXIbld U3 wuccieayembix repoeB D.M. JloctoeBckoro u A.M. T'opbkoro
©KEMUHYTHO MOXET CTaTh HHBIM IO CPaBHEHUIO CO CBOMM MCXOJHBIM TICHXOJIOTHYECKUM
coctosiHueM. O0a pyCCKUX MHUcaTeNs MOKa3bIBalOT HAM aMOWBaJICHTHO-TIPOTHBOPEUYNBOE PA3BUTHE
JIMYHOCTH CBOUX I'EpOEB, XapaKTEPU3YIOLIEECs HAMYMEM €AUHCTBA U OOPHOBI MPOTUBOIIOJIOKHBIX
XapaKTepPOJOTUYECKUX PATUKAJIOB B MX «PACKOJIOTOM CO3HAHHUUY», KOTOpas OCYIIECTBISETCSA IO
JUHUSAM «TICUXOJOTHYECKHUX Pa3IOMOBY», B KOTOPHIX KOMIUJIEKC HETOJIHOIEHHOCTH MPOTHBOCTOUT
MaHUU BEJIUYUS, Ma30XU3M IIPOTUBOCTOUT CaU3MYy U IIp.

WHbIM NpU3HAKOM JIMYHOCTU LIM30MIHOTO THIIA, OJIECTsIIEe ONUCaHHBbIM B TBopuecTBe D.M.
HoctoeBckoro u A.M. T'opbkoro, sBIs€TCS €€ HapO4YHWTas XOJOAHOCTh U CBOEOOpa3Has
0€3:)KallOCTHOCTh IO OTHOIICHHWIO K JAPYrUM HHAuUBUIAM. Pasrajka momgoOHOrO OTYYXKAECHHOTO
0e3pa3auuus KpoeTcst BO BHYTPEHHEM MHpE IHU30HM/1a, Y KOTOPOTO MPOCTO HET OMBITA JUTUTEIHHOTO
MEXJIMYHOCTHOTO COTpyAHHYECTBA ¢ KeMm-nubo. 3. Kpeumep HasbiBan MoaoOHBINM (EeHOMEH
CBOCOOpa3HON «OMOLMOHAIBHON TymocThio»: «TpeTess rpynma oOHapyKHMBaeT, Hao0OpOT,
MPU3HAKA HM3BECTHOW IMCHUXHYECKON HEYYBCTBUTEIHHOCTH, TYMOCTH, MOHMKEHUS CIIOCOOHOCTH K
camonpou3BoyibHBIM akTam» (Kpeumep 2021: 152) U Camrun, u «ITOAMOIBHBINA YEIOBEK» MPOCTO
HE MOT'YT OCO3HaTh, YTO JIpyrasi JUYHOCTh CIIOCOOHA MCIBITHIBATH 00JIb U CTpaJaHHe, HE SBISETCS
abcTpakTHOW Belbl0 W OO0E3NWYCHHBIM OOBEKTOM, C KOTOPBIM MOXKHO TIOCTYyNaTh, Kak
3abmaropaccynutcs. [ maBHbIN repoil «3anmucok U3 MOAMNOIbSI» MOBECTBYET O CBOEM €IMHCTBEHHOM
JpyTre, ¢ KOTOPbIM OH MOCTYNUJI KpaliHe *KECTOKO, CIIOBHO C OTUYKICHHBIM 00BEKTOM: «S ncrmyran
ero MoeW CTpacTHOM [pyxOoii; s JOBOIMJI €ro 10 cje3, JO CyIopor; OH ObT HauBHas M
OTJIAIOIIAsICS AyIla; HO KOTJa OH OTJAJICS MHE BECh, 1 TOTYAC € BO3HEHABHUEI €ro U OTTOJKHYII
OT ce0s, — TOYHO OH U HyXEeH ObLJI MHE TOJIBKO Il OJIep>KaHUSl HaJl HUM MOOebl, Ui OJJHOTO €ro
nogunHenus» (JocroeBckuii 1973: V, 140).Kakum oOpazoM paccmaTpuBaeT mogoOHbINH (eHOMEH
«OKaMEHeJIoro OecyyBCTBUS» 10 OTHOUICHHIO K JPYrod JIMYHOCTH «OYypEeBECTHHK PYCCKOM
peBomtonun»? A.M. 'opbKkuii MacTepCKU OMUCHIBAET 3TY HAPOUUTYIO XoJoAHOCcTh Kimnma CaMruna,
YTO BBI3bIBACT M3yMJIEHHE y MHOTHX oOmaroumxces ¢ HuM Jojeil. Kynen JlroToB npsimonuHeitHO
3asBJIIET TEPCOHaXy: « — Tbl XJIaTHOKPOBHO, 0O€3 COCTpajJaHUsi BeJellb KaKoi-TO MoJCYeT
CTpaJaHusIM IIOJICKUM, KaK MaTeMaTHK, HeMell, OyXrairep, akTUB-IAacCUB, U 4€pT TeOsl BO3bMH!
<...> — 41, Opart, He mobmo Teds, HeT! MHTepecHBIN Thl, a — HE CUM-TIa-TH-4eH. W nake, MOXer

ObITh, THI OOJbIIE BBHIPOAOK, yeM si» (Fopekmii 1979: XI1,116). Ho Bcs pasragka mog00HOTO
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HEIMOIMOHAIBHOTO U OTUYKJCHHOTO OTHOLIEHUS K JIPYTrUM JIMYHOCTSIM KPOETCS B IIM30UIHOU
aKLEHTyallud XapakTepa TJaBHOTO Ireposi, CTOJIb OJIECTSIIEe OMMCAHHOTO JuTeparopoMm. CamMrux
SBIIETCSL TE€POEM, KOTOPBIN IPOCTO HE CIOCOOEH HA MPOSIBICHUE CHUIIBHBIX AMOLMNA U HACTOSAIIUX
qyBCcTB. OTCTPaHEHHO — XOJIOAHBIM B3IJISA 4YEpe3 IMEHCHE — 3TO JalleKO HE TOJBKO BHELIHEE
nposiBienue obpaza CaMruHa, MacTepcKu MpoprucoBaHHOTO A.M. ['OpbKHUM, HO AK3UCTEHIUATbHAS
XapakTEepUCTUKa BHYTpeHHero mupa Kimma, mHU30MAHOTO MUpa OTUYKJIEHHUS U OAMHOYECTBA, B
KOTOPOM HET MeCTa JIPYruM. AHAJOTMYHYIO JIMYHOCTHYHO XapaKTEpUCTUKY Mbl MOXEM JaTh U
«moamonpHOMYy Tocnonunyy» ®.M. JlocroeBckoro: «l'opa3mo Oojiee BaXXHOM W CYIIECTBEHHOM
YEpTOM «CBOEBOJIBHBIX» MPEJCTABISAETCS MHE MX aCOIUaIbHOCTh. OOIECTBEHHBbIE MHCTUHKTHI U
YyBCTBa 3aMepiiu B HUX. OHU JTIO0ST JAepKaThCsl B OAMHOYKY, MOJTYAIUBBI M HEOOIIUTEIbHBL. <...>
EcTtecTBeHHBIM pe3yibTaTOM aTpopuu COLHUANBHBIX YYBCTB SBISETCA OOBIYHO aMOPAIU3M,
yracaHue HpaBCTBEHHBIX MHCTUHKTOB, YyBCTBa O0S3aHHOCTU MEpe] IPYIMMH, J0JITra U COBECTH
(ITepeBepses 1982: 273). C apyroii CTOpOHBI, TOAOOHAs KECTOKOCTh MEPCOHAKEHN 110 OTHOLIECHUIO
K JpYyrMM HWHIUBUZAM SIBIsSeTCs OOpaTHOM CTOPOHOM «TPaBMAaTHUECKOTO OIBITa» HX
B3aUMOJCHCTBUS C COLIMYMOM, KOrJa HX TOTaJIbHO OTBEpPraj, CUHUTas «HACEKOMBIMUY,
«HEYJIaYHUKaMU»,  «CTOPOHHUMH  HAONIOJMATENIMU»,  «COIMAIbHBIMH  aOCEHTEUCTAMHU,
«BBIPOJIKAMUY, «COIUATBHBIMH JIETEHEPATAMK U TIP.

Korna A.M. l'opbkuii pedpeHOM MOBTOPST B CBOEM 3CXATOJIOTHYECKOM POMAaHE, YTO MHOTHE
MEePCOHAXH «caMu ceOsi BbIAyMalW», TO B ONPEICIICHHOW CTENeHH OH IyOnupoBall yxKe
anpooupoBanHbie @D.M. JIOCTOEBCKUM XYHAOXKECTBEHHO-(DUIOCOPCKHE U TICHUXOJOTHYSCKUE
ceHTeHIMU. He SBASIOTCS T HEUCTOBBIMH «ayTHMYHBIMU MedTatensmu» W Kmum Camrun, u
«TIOATONBHBIA YeNOBEK», H300pakeHHbI «pycckuMm Jlante»? bomnee Toro, CKIOHHOCTh K
(daHTa3usAM U TOCTPOCHUIO «BO3JYIIHBIX 3aMKOB» — OJHA M3 XapaKTePHBIX YepT JIMYHOCTU C
IIM30MIHOM aKlleHTyauuen xapakrtepa: «Eciu yKIOHEHHEe OT HOPMbI HE 3aXOAUT TaK JaleKo, TO
ayTU3M I03BOJISIET YEIOBEKY I'PE3UTh BMECTO TOTO, YTOOBI IEHCTBOBATh, 3aHUMAThCS OECLEIbHBIMU
BEI[aMH, CTPOHTH IUIAHBI, KOTOpPbIE€ HEOCYIIECTBUMBI M B CHIy JTOr0 HE JOJDKHBI OBITh
OCYIIIECTBIIEHBI, YTIyOISIThCS B HEpa3pelIuMble MPOOIEMBI, pa3pelieHue KOTOPBIX HEBAXKHO CaMO
1o cede wiM BooOIIe He MOKET ObITh HaiiaeHo» (bneinep 2022: 232-233). B co3Hanuu nogo0HOM
JTUYHOCTH BO3HUKAET HEOOXOAMMOCTh KakK Obl 3aMEHHMTH PeajbHBbI MHp Ha CBOKO «BBIIYMAaHHYIO
BCCIICHHYIO», T. K. PEAbHOCTh HE BCerja OTBeYaeT dasHusM homo momo6Horo tuma. MeuTaHust
KnuMa ¥ «IOAMONBHOTO TOCHIOAMHA» CBUAETEILCTBYIOT 00 yXOA€ OT pEeaJbHOCTH JIaHHBIX
MEepCOHaXXEeW, MX KeJlaHUU TIPEeoJI0JIeTh €€ HEeraTMBHOE JeTepMHUHHpyomiee Bozaeiicteue. Ho,
UCXO/ U3 3TOT0, HEOOXOAMMO MOCTaBUTh BOIPOC HE TOJBKO O MCHXOJOTHYECKUX OCOOECHHOCTSIX
muyHocTe! CaMruHa W <«DKEHTIbMEHAa C peTporpagHoi (U3HOHOMHEH», HO M O CcaMoi
JECTPYKTUBHOM U TICUXOTPABMATUYHOW pEAIbHOCTH, BBI3BIBAIOIICH MACKMOHAPHOE KETaHUE YUTH OT
Hee, MOO KHUTb B COLMATIBLHOM aJly HECNpaBeIJIMBOCTH, YHWXKEHMs, pabctBa u alcypaa
HeBbIHOCHMO. O0a TepcoHaka CBOMM COLMATbHBIM a0CEHTEM3MOM IMOKa3bIBAIOT, YTO OCTAaBUIIU
HaJeXAy Ha HW3MEHEHUE UYEJIOBEYECKOM UMBWIM3AUUMU B JYUYIIyI0 CTOPOHY, MPEANounTas

663ﬂeﬁCTBOBaTB B CBOEM <«OBK3UCTCHIHUAJIbHOM T'aMJICTU3MCE)). «Konern KOHIOB, rocmoaa: Jy4mie
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Hudyero He Jenarb! Jlyume co3HarenbHas uHepumst! Mrak, na 3apaBcTBYeT NoAnoibe!»
(HdoctoeBckmit 1973: V, 121). IlomoOHOE cylIecTBOBaHUE B «aay COIMAIBHOCTHY» IPEAIojaraet
HEKOe CPeJICTBO, 0bJeryaroliee JaHHoe CTpaJianue — norpyxenue B Mup (anrasmon u rpes. Kakum
&Ke 00pa3oM ONHUCHIBACT ATOT BAXHEWIINH (EHOMEH MIM30MIHONW AaKIEHTyallud JUYHOCTU
A.M. Topbk#ii, CHOCOOCTBYIONIUH CTIQKUBAHUIO CBOCOOPA3HOTO «KOMIUIEKCA HETOJIHOIICHHOCTHY
Camruna, rje riaaBHbIA repoil Mpou3BeieHus: BOOOpakaeT ce0sl «MHTEIUIEKTYaIbHBIM JUKTATOPOM»
BCEM JOpeBOMIOLMOHHONW Poccun, «BnacTuTeneM JIym» LENbIX I[OKOJEHUNW WHTEJUIMICHLIUN
OrpOMHOHM cTpaHbl. KiuM MedTaer cTaTh TJaBHBIM PEIAKTOPOM KPYIHOTO OOIIECTBEHHO-
MIOJINTUYECKOTO JKypHana: «YHIel OH, OCTaBMB JOMOXO3MHAa B COCTOSHMM IPUATHOU
B3BOJIHOBAaHHOCTH, Pa30y/AUB B HEM jkejaHue meutaTh. W mepBwlii pa3 B xu3Hu Kium MBanoBuu
CaMruH mnpenactaBusn ceOsi peAakTOpoM OOJNIBIION Ta3eThl, 4eJIOBEKOM, KOTOpBI HU3ydaer,
pelaKkTUPyeT U KOPPEKTHPYET BCE TEUCHUs, BCE M3TUOBI, BCIO MT'PY MBICIH, COBpeMEHHOH eMy. K
€ro BECKOMY CJIOBY MPUCIYLUIMBAIOTCA IOJUTUKUA BCEX MapTHil, MPOCBETUTENH, 03a00YEHHbIE
KYJIbTYPHBIM Pa3BUTHUEM HM3UIMX CIOEB HApoOJa, JUTEPATOPHI, 3aNyTABIIMECS B MPOTUBOPEUMSIIX
KPUTHUKOB, KPHUTHKH, TIOBEPXHOCTHO 3HaKOMble ¢ (uiaocopueli U TUIOXO 3HAKOMBIE C
NeUCTBUTENBbHOM XMU3HBIO. OH — OOUH W3 JUKTATOPOB MHTEUIEKTYaJIbHON JKU3HU CTpPaHbD»
(Topbkuii 1979: X1V, 228). Ham npencraBisieTcsi, 4TO M <«IIOANOJBHBINA YEIOBEK» SIBISETCS
He3aypsAaHbIM Imu3ougoM-meutarenem, kak u  CamruH. Ilepconax @.M. JlocToeBckoro
CBUJCTENLCTBYET: «MeuTan sl yKacHO, MeuTaj Mo TPU Mecslla Cpsiiy, 3a0MBIINCH B CBOM yroil, U
YK TOBEPbTE, YTO B 3TU MIHOBEHHUS I HE MOXO0X ObUI Ha TOTO T'OCHOJMHA, KOTOPbIH, B CMSATECHUU
KYpPUHOI'O CEp/Alla, MPUIIMBAJI K BOPOTHUKY CBOEH LIMHENNW HeMeUkuil 600puk. S nenancs BApyr
repoem» (locroeBckuii 1973: V, 132). Ham mnpexacrtaBiasieTcsi, 4TO MEUYTaTh O YEM-THOO MOMKET
M000H YenoBeK, HO MPUHIUMNHAIBHBIM MOMEHTOM SBISETCA TO, B KAaKOW Mepe OH CBS3aH ¢
pEaIbHOCTBIO, CIOCOOEH JIM aKTMBHO MEHSATh MHpP BOKpyr ceOs. Ilo Hamemy MHEHHIO, Tpe3bl
paccMaTpuBaeMbIX HaMU MEPCOHAXEW MMEIOT O0JIE3HEHHO-ayTUYHbIE YepPThl, UOO MX HIM30MIHBIN
abceHTen3M He CHOocOoOeH BOIJIOTUTh B JKU3Hb JaHHblE ()aHTa3uM, T.K. OTCYTCTBYET BOJeBas
aKTUBHOCTb JIMYHOCTH. Buanele ncuxonoru-uccienosarenu TeopuectBa P.M. [locroeBckoro
nucanu 1o jAaHHoMmy mnoBofay: «Ho meutarenbHOCTH A mMoO31HEro JlOCTOEBCKOrO HE TOJBKO
MICUXOJIOTHYECKasl 3allUTa, HO U OErcTBO OTXKH3HH, €€ HEepeIIeHHBIX Mpo0JieM, OT KOTOPBIX, IO
MBICJIM [TUCATENs, HE IOJDKEH YXOAUTh MopsaouHblil yenosek» (Ky3neros, Jlebenes 2003: 96).
BaxubiM mpu3HAKOM MIM30UIHOW akieHTyauuu mo A. JloysHy SIBISEeTCS €€ «CKJIOHHOCTh
oTBepratb M ucKaxaTh». Ham mnpencraBnsercs, uro W CaMIuH, U «IOJAINOJBHBIA YEIOBEK»
HCHBITHIBAIOT CBOEOOPA3HOE JIATEHTHOE MCUXOJIOTHYECKOE YIOBOJIBCTBUE OT JKEIaHUs OBEPTHYTh
TOTAJIbHON NECTPYKIMM HJeajabl UCTHHBI, 10o0pa M KpacoThl, MOKa3aTb WX 3bIOKOCTb, JIMIIMTH
JIPYTYI0 JIMYHOCTh MHUPOBO33PEHYECKON IIEHTPUPOBAHHOCTH, YBEPEHHOCTH B CBOMX Hjeajax,
cuntas JoOble TJI00ANbHBIE MIPOEKThl MEpeycTpoiicTBa oOIecTBa TJyNmoil yromued, He
peanu3yeMoil B JMHAMUKE HMCTOPHUYECKOro mpolecca. B 1aHHOM KOHTEKCTe MeTadu3NYecCKHM
U7IeaJoM HAIllUX T'epoeB SBISAETCS MJesl HUTWIN3MA, CIOCOOHAs pa3pylIuTh MHUMBIE U TOUIMHHBIE

neHHocTH. [lepconaxx @.M. JIoCTOEBCKOTO CBUIETENBCTBYET: «Beap s, HanpuMep, HUCKOJIBKO HE
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YIUBIIOCH, €CJIM BAPYT HU C TOTO HH C CET0 Cpear BeceoOIiero Oyaymiero 0garopa3ymus BOSHUKHET
KaKOH-HUOYAb JDKEHTIbMEH C HeOJIaropoAHON WM, Jydlle cKa3aTb, C PpEeTpOrpagHod u
HaCMEUUIMBOIO (U3MOHOMHUEH, YHNpeT pyKd B OOKM M CKaXeT HaM BCEM: a 4TO, IOCHOAa, He
CTOJIKHYTHh JII HaM BCE 3TO Ojaropazymue C OJHOTO pa3y, HOTOH, MPaxoM, €IWHCTBEHHO C TOIO
LEJIBI0, YTOO BCE ITH JIOTapu(PMbI OTIIPABHIIUCH K YEPTy M 4TOO HaM OMSATH MO CBOEH TIIYNOi BoJie
noxuTh!» (JlocroeBckuit 1973: 'V, 113).

C npyroil CTOpOHBI, B KadeCTBE aJbTEPHATUBHI MO3UTUBUCTCKUM U IHPOTrPECCUCTCKUM
LEHHOCTSIM YXOJAIIeH B HEObITHE YeJIOBEYECKOW LMBMIIM3ALMHU 00a Treposi MpeniararoT Hjeal
STOMCTHYECKON JIMYHOCTH, CBOEOOPA3HOIO IITUPHEPOBCKOIO «EAMHCTBEHHOTO»: «Yero-uero
TOJBKO s HM JIOJDKEH CUUTaTh CBOMM JelloM. Bo-mepBbiX, neno nobpa, 3atem pgeno boxwue,
MHTEpEChl YeJIOBEYEeCTBA, UCTUHY, CBOOOY, T'YMaHHOCTh, CIPaBEIJIMBOCTh, a Jajiee — JIeJI0 MOETO
Hapoja, MOEro rocyjaps, MOEW pOJIWHBI, HAaKOHEL, JeJI0 JyXa U ThICSYM JPYTHX JAei»
(Itupuep1994: 7). O6a BHICKA3BIBAIOT CBOE KATETOPUUYECKOE OCYKICHHE UJESIM HCIOJIb30BAHUS
YeJIO0BEKa BO HMs KaKUX-TMOO KOPIOPATUBHBIX II€JI€ll CO CTOPOHBI COLUYMA, PEIMTHO3HBIX
COOOIIECTB, OKPY>KEHUS UHAMBUIA U T. A. [loanonsHbIi yenoBek, kak U1 CaMriuH, BOCCTAeT MPOTUB
MEXaHUYECKU-0TUYKJEHHOI'O OTHOIIEHUSI K YEJIOBEKY, KOTJia )KUBYIO JTMUYHOCTh BOCHIPUHUMAIOT KaK
a0CTpakTHYI0  OOE3MMYEHHYIO  CTaTUCTHYECKYIO  eauHHIy. l[lepcoHa)k  IpPOW3BEACHUS
AM. I'opbkoro cBunetenscTByeT: «Jla, Hac BocnuThiBaroT Jlon-Kuxoramu. Hauunas ¢ nerctBa, B
ceMbe, B ILIKOJIE, B JIMTEpaType HaM BHYIIAIOT HEU30EKHOCTh >KEPTBEHHOTO CIIY)KEHHUS OOILECTBY,
Hapojy, rocylapcTBy, HJIEsM IpaBa, CIPaBEIJUBOCTU. ENMHCTBEHHAas IMEPCHEKTUBA, KOTOPYIO
BIIOJIHE YETKO U SICHO YKa3bIBAIOT HaM, — 3TO NepcrekTruBa oubneiickoro roHomu Mcaaka - xeprBa
Ooram oTIOB, xepTtBa ux Tpamuimsam» ([opekuit 1979: X1V, 293). Oba MH30UIHBIX Tepos He
KeNmaroT ObITh O€3MMKOM JKepTBOM Tparuyeckod JWMHAMHUKM HCTOpUYecKoro mponecca. U
®.M. loctoeBckuii, m A.M. Toppkuii uepe3 CBOUX TMEpPCOHaXEH BBICTYNAIOT MPOTHB
«aBTOMAaTH3UPYIOLIET0 KOH(GOPMHU3Ma», HE YUUTHIBAIOIIETO aMOWBAJIEHTHON MNPOTHBOPEUYUBOCTH
JIMYHOCTH, HaJIMYUsl MPPALMOHAIBHOM COCTaBJIAIOIIEH ee IMOBe/eHHs, 00yCIOBIEHHONH CBOOOION
BoJI. YenoBek — 3T0 He (opTenbsHHas kinaBuma. C 1pyroil CTOpOHbI, yMECTHO NOCTaBUTh BOMPOC
O CYIIHOCTH LIM30MJHOTO 3roM3Ma M TOTAJbHOM M30JUPOBAHHOCTU JMYHOCTH OT OOIIECTBa.
SIBnsieTcsl MU IIM30MJHAs CKJIOHHOCTb «HMCKaXXaTb M OTBEPrarb» MOJOKUTEIbHBIM (HaKTOPOM
IIpeofoNeHus 37a B HameM wmupe? Mbl mosjaraeM, 4To 3TrOMCTUYECKAs MO3ULUSA «U3BEYHBIX
CKENTUKOBY» HcclielyeMbIx repoe npouseaeHuii @.M. JlocroeBckoro u A.M. ['opsKoro siBisiercs
YCIIOBUEM TOPXKECTBA JECTPYKTHUBHBIX Cui. [lo3uiuss HeBMellaTesNbCcTBa, COLMAIBLHOTO
abceHTen3Ma, KPUTHKHU JIOOBIX MPOEKTOB, aKTUBHO MEHSIOIIMX HAlll MUpP, — YCIOBHE TOP)KECTBA
37a.

Ham mpeacraBnsercs, uro A.M. IlemkoB B CBOEM pPOMAaHE-3aBEIIAHWHM 3aUMCTBYET Y
@®.M. JIoCTOEBCKOTO HE TOJBKO TBOPYECKHH apXeTUIl Tepos € IIU30HWJIHOM aKIEeHTyaluen
XapakTepa, HO U METOJIOJIOTUYECKUE ACHEKThl aBTOPCKOW IMO3HMLMU IO OTHOIIEHHIO K CBOEMY
nepcoHaxy. Kak u aBrop «3anucok u3 noanonbs», A.M. ['opbkuii 03BOISET CBOMM Te€pOsiM OBITh

a0COJIIOTHO HE3aBUCUMBIMHU OT aYTeHTI/I‘IHOfI IMO3UMIUKU aBTOpa TEKCTAa, U B OTOM CMBICJIC OH
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cBoeoOpa3HbIll ydeHUK «pycckoro Jlante»: «lTak, HOBas XyJOXKECTBEHHAs MO3UIMS aBTOpa MO
OTHOIICHHUIO K TepoI0 B NOTU(POHUUECKOM poMaHe J[0CTOEBCKOIO — 3TO BCEphe3 OCYILIECTBICHHAS U
0 KOHIIA MpOBEAECHHAs AMAJIOrMYEcKas MO3WLHUs, KOTOpas YTBEPKAAET CAMOCTOSTEIbHOCTD,
BHYTPCHHIOIO CBOOOMY, HE3aBEpIIEHHOCTh M HeperieHHocTh reposi» (baxtun 1979: 73).
[Tponerapckuii mucaTeNb-3K3UCTEHIMAIUCT CO3HATENBHO YCTPAHSAETCS OT JIOOBIX HPaBCTBEHHO-
STUYECKHX OLEHOK JHMYHOCTM M mnoctynkoB Camruna. VYnaBiauBaeTcs CBOe€OOpa3HoOe
«COTNPOTHUBJICHUE» JIUTEPATYPHO-XYA0KECTBEHHOro oOpa3za Kiuma Bome ero cosnparens —
A.M. Ilemkosa. Ilo HameMy MHEHHIO, UCH0 aMOMBAJIIEHTHOI'O JIMAJIOTa aBTOHOMHBIX CO3HAHUM,
KOTOpYI npuMeHws M.M. baxTuH Uil aHaiu3a NpOU3BEACHUN «pycckoro [lante», B paBHOU
CTETNIEHH MOKHO HCIIOJIb30BaTh M JUIsl MHTEPIPETAllMM XYAOXKECTBEHHBIX O0pa3oB B poMaHax
AM. T'oppkoro (boGseB 2021). Ha nam B3rusna, OypeBECTHHK PYCCKOW PEBONIOIHMH, KaK H
JlocToeBCKUM, yAenseT NEPBOCTENIEHHOE 3HAuY€HHE aMOMBAJIEHTHO-NOJIN(DOHUYECKOMY TUANIOTY
PA3HOHAIIPABIICHHBIX BOJIEBBIX MMIIYJBCOB, OCYLIECTBISEMBIX BHYTPH «PACKOJIOTOTO SI» cBOEro
raBHoro repos. Hamnportus, B3ammooTHOmeHuss CamMruHa ¢ BHEIIHMM MHPOM IIOKa3aHBbI
A.M. T'oppkuM Kak BTOpOCTENEHHble. Kak M «oanosbHbIA 4enoBek», KiuM mepexuBaeT 3TOT
M3BEYHBIN SK3UCTEHIMAIBHBIN AMAJIOr CO CBOMM «BTOPBIM SI», HeycTpanuMmyro OOpnOy Te3uca u
AHTUTE3MCA, HE HAXOAAUIYI0 HUBEJIMpoBaHus B cuHTe3e. Kak u y @.M. J[0cTOEBCKOro, Mbl YUTAEM
BEJIMKOJICTTHO MIPOPUCOBAHHBIEC IUATIOTH T'€pOEB, KOHPIUKTHOE CTOJKHOBEHUE MPOTHUBOMOIOKHBIX
MHPOBO33PEHUYECKUX MMO3ULIUN, HEUCTOBYIO O0Opb0Y pa3HBIX TUIIOB OCMBICIeHus: Mupa. [Ipuuem, oHa
OCYLIECTBJISICTCS HE TOJIBKO BO BHEIIHEW Cpefie, T.€. B COUMyME, HO U B «PacKoiI0TOM fI» MHOIrux
nepcoHaxket pomana «Kuzup Kiimma Camrunay.

Konupyss npaMaTudeckue CHOKETbI W ICUXOJIOTMYECKHE THUIAKU MHOTUX IEPCOHAXKEN
®.M. [loctoeBckoro, A.M. ['opbkHif HUCKOJIBKO HE YHU3UI ce0s1, HE IPOHUKCSI MU3aHTPOMMYECKUM
SITIOM «KapaMa3oBIIMHBID», 0 KOTOPOH Tak yoeauTenpHO nucai B 1913 roxy. OueBuaHO pagukaibHO
OTpHUIATENIbHOE OTHOIIEHHE «OypeBECTHUKA PEBONIIOIMM» K MEPCOHE camoro «pycckoro Jlanrey.
A.M. I'opbkuii ynpekaer aBTopa «bpatpeB KapamMa3zoBbIX» BO MHOTHX XYAOXECTBEHHBIX M3bsHAX
€ro TBOPYECKOI'0 YHMBEPCYMA: KyJbT€ CaJOMa30XHU3Ma, U3JIMIIHE HATYypaIUCTUYECKOM OIMCAHUU
BCEX TEMHBIX M pPAa3pyILIMTEIbHBIX CBOMCTB YEJIOBEYECKOM HATyphl (Caau3M, CyMaclleCTBHE,
youiictBo, menoduiaus U 1p.), JAOBOJIBHO YOEAMTENbHOM NPONOBEIUM CMHUPEHHMS U TEpIEHUs B
PYCCKOM 4€JIOBEKE, NMPOIOBEIN PEIIMTHO3HOr0 (haHATH3Ma M COLMAIBHOIO NECCUMU3MA U TIp., Ip.:
«Pabcku cnenys 3a XymoxecTBeHHbIM TearpoM, Tearp Hesnobuna mncnenupyer «Mauora»; TyT
TOXKE €CTh YeM MOJII000BaThCs, HAI[PUMeEp: aroHuel TyoepkysesHoro Mnmnonura, snuiencueil KHsa3s
MpbImkHa, KeCcTOKOCTblo  Poroxuua, wucrepuern Hacracen @OuiMnmoBHBI U NPOYUMHU
MOYYHUTEIbHBIMU KapTUHAMU BCsiuecKux OosiesHer tena u ayxa» (Lopekuit 1979: XVI, 274). Ho
MpeB30Ile] JM B NPONOBEIM TyMaHU3Ma, 100pa, UCTUHBI U KpacoTbl A.M. 'opbkuil B cBoeM
nociueaHeM poMane ctosb nopunaemoro uMm ®.M. JlocroeBckoro? Pazymeercs, Her. Uem xe, B
CBOIO OYepelb, MOXHO «IOJ000BaThCs» uuTarento B pomaHe <« Kuzup Kimuma Camruna»?
MmuoruMm. Hanpumep, MHM30MIHBIM pa3JBOCHUEM JIMYHOCTH IJIABHOTO TI€pOsl, HPABCTBEHHBIM

pacmaaoM CEMbH, B KOTOpOfI OH POC, BApUAaTUBHBIMU «AJIKOT'OJIbHBIMHU IICUXO03aMM>» KYyIIlla JIroToBa
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u nopyuynka TpudoHoBa, «3nuaeMuci» camoyOouicTB W yOuicTB M mp. Henp3s nu ynpekHyTh
camoro A.M. I'opskoro B Tom, B ueM oH ynpekaer @.M. JloctoeBckoro B ctatbe ot 1913 roma? Ho
MMEHHO B 3TOM «ymlpeke» mpossisgercs Bce Benuune A.M. ['opbkoro kak nucarensi-¢punocoda,
CBOECOOpa3HOro OypeBecTHHKA pyccKoro sk3ucteHnuanm3ma XX Beka (CasunkoBa 2020). B cBoem
pOMaHe-3aBellaHuU, Ha Haml CcyObeKTUBHBbIM B3rsia, A.M. Topbkuil packpbll BakHEHIINe
OHTOJIOTMYECKHE BOIPOCHl JK3UCTEHIUU JHYHOCTH, U B ITOM CMBICIE, OH, O€3YyCJIOBHO,
CBOCOOpa3HbId TaJaHTIMBBIN «ydeHHUK» @. M. JlocroeBckoro. Ham mnpencraBisiercs, d4To
A.M. Topbkuii TBOPYECKH HBOJIIOIMOHUPOBAT, €ro0 MHPOBO33pEHUE TPAHCHOPMHUPOBATIOCH O]
BO3JCHUCTBUEM CaMbIX pa3HooOpasHbIXx (akrtopoB. [lo Hamemy MHEHHIO, «OYypEeBECTHHK
peBomonuny, kKak 1 ®.M. JlocToeBCKUI KOTJa-TO, MEPEXKHII CBOCOOPA3HBIN 3TAIl «IIEPEPOKICHHS
yOeXIeHUIT», TPOCTUPAIOIINUNACSA OT HEKOU «COIMAIBHON OAEPKUMOCTU» UACSIMH KOMMYHH3MA, 10
HENOJJICIbHON TPEBOTM 3a pPEaJu3alyi0 Ha MNPAaKTHKE KOHLENTOB IOJOOHOIO paJguKalbHOIO
nepeycTpoiictea couuyma. JlaHHOE TMEpeXUBAHME MHPOBO33PEHUYECKOI0 KpH3UcCa CHAEIalo
nocneauuit poman A.M. ['oppKOro crosib OGIU3KUM METauACOJIOTHH MHOTUX POMAaHOB «PYCCKOTO
JlanTe.

Takum 00pa3om, B paMKax HaIIerO HCCIEAOBAHUS MBI apryMEHTHPOBAHHO TOKA3ajH, YTO
Kmum CaMruH sBiisieTcst CBOe0Opa3HbIM JIMTEPATYPHBIM ABOHHUKOM TJIABHOTO T€POsi TPOU3BEACHUS
®.M. JlocToeBckOoro «3amucKM U3 MNOANOIbs». [lo MHEHHI0 aBTOpa, pPYCCKHE MUCATEIU
Ype3BBIYANHO  penbeHO  OTOOpa3UiIM  ICUXOJOTHYECKHH  THUN  IIM30MIHOM  JIMYHOCTH,
npoaHanusupoBaHHbeli B kHHUre A. Jloysna «lIpemarenbcTBo Tena», a Takke B padboTax
O. Kpeumepa u 3. bueitnepa. B cTpykType «omu@OHHUECKOTO CO3HAHMS) «IIOIMOJIHHOTO
rocrionuHay U Knuma CaMruHa MOXKHO BBIICIHTH CIEAYIOIIME OOIIHE «XapaKTepOJIOTHYECKUe
MaTTEePHBD»: CHUHJPOM COLMAIBHOIO ayTHU3Ma, HAJIWYUE IPOTHBOMOJOKHBIX YEpPT XapakTepa,
00BEIMHEHHBIX B UX «packonoTtoM f» (P. JI3Hr), oxameHernoe OecuyBCTBHE IO OTHOLIEHHIO K
JIPYTUM JIOSM, KOTJa JKUBas JUYHOCTh TPAHCHOPMUPYETCS B OTUYKIACHHBIH OOBEKT, JIMIICHHBIN
BCEX UYEJOBEUYECKUX KAuyeCTB, HAJIWYUE CHHJIPOMA IIOCTPOEHHUS «BO3AYIIHBIX 3aMKOB» Kak

MICUXOJIOTUYECKOT0 OercTBa MM30MIHON JINYHOCTH OT PEabHOCTH.
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IHNPUCOEJUHUTEJBHBIE U ITAPHEJJINMPOBAHHBIE KOHCTPYKIIMU,
PACITIOJIOKEHHBIE ITIOCJIE TOYKH, KAK EJUHOE CTPYKTYPHO-
CEMAHTHYECKOE OBPA3OBAHHUE PYCCKOI'O A3bIKA

AHHOTanus. B craThe paccMaTpuBaIOTCs TaKUE CPEJCTBA IKCIIPECCUBHOIO CHUHTAKCHCA, KaK
[IPUCOEIUHUTEINIbHBIE U MAapLUEUIMPOBAHHBIE KOHCTPYKUMH. OuepuuBaeTcs Kpyr JUCKYCCHOHHBIX
BOIIPOCOB, B YAaCTHOCTH, BONPOC O OJM30CTU MPUCOCTUHEHHS M MapUEIUIIUU, O CcTaTyce
MPUCOEANHUTEIBHBIX KOHCTPYKLUM, PACIOJIOKEHHBIX 3a IpelelaMd OCHOBHOTO MPEJIOKEHHUS,
nociae TOukd. [1onp3ysick MeTonaMu ONMMCaHuWs, HAONIOJCHHs, CpaBHEHHS, aHAM3a M CHHTE3a, a
TaKKe ONHPaAsACh Ha CTPYKTYPHO-CEMAHTHMUECKUN IMOAXOJ, aBTOpP MpeIaraeT OpPUTrHHAIBLHOE
[IOHUMAHUE CYTU NPUCOCIUHUTEIBHBIX U MAapUEUIMPOBAHHBIX KOHCTPYKUHUW, KOTOpbIE B
JIMHTBUCTUYECKOM JIMTEpaType A0 HACTOSIIEr0 BPEMEHHM TPAKTYIOTCS HEOJHO3HA4yHO. boiblioe
BHUMaHUE YJENAETCS KPUTEpUSM UX pa3rpaHUYEHUs U, B YACTHOCTH, AHAIU3y H3BECTHOIO
nocrynara B.B. baGaiinieoii. Bonpeku mHenuto npodeccopa u ee CTOPOHHHUKOB, aBTOpP yOeXkKJIEH,
YTO HE ObIBACT MPUCOCTUHEHHS 03 pacusieHEeHUs U, HA000POT, pacujaeHeHHUs 0€3 MPUCOETUHEHUS;
3TO B3aUMOOOYCIIOBJIEHHbIE IPOLECCHI, HE CIIOCOOHBIE CYILIECTBOBAaTh OJUH 0Oe€3 aApyroro. ABTOp
CUMTAET, YTO 00pa30BaHUeE MAPLEITIMPOBAHHBIX KOHCTPYKLIUN MPOXOAUT B YETHIPE 3TAra, KOTOPbIe
00yCJIOBJIEHbl KpPAaTKMMH, WHTEHCHUBHO-TIpOLIECCYallbHBIMU JeiicTBusiMU. [lapremnupoBaHnHble
KOHCTPYKLIUU COCTOST W3 JBYX PAa3sHOBUAHOCTEW: 1) mapuesIMpoBaHHBIE KOHCTPYKLUU;
2) MapueIUTMPOBAHHbIC MPHUCOCAMHUTEIbHBIE KOHCTPYKIMU. HaydHas IIEHHOCTh HCCIICIOBAHUS
COCTOMT B TOM, YTOOBI IIOKa3aTh UX OJIM30CTh, MOAAEP)KUBAEMON U CIOCOOaMU X 0Opa3oBaHUs, U
CEeMaHTHKOW, W OMHAapHBIM MEXaHM3MOM HUX pacwieHeHHs M mnpucoeauHeHus. [IpaxTuueckas
3HAYUMOCTb MCCIIEZOBAHUS 3AKJIOYACTCS B BO3MOXHOCTH HCIIOJIB30BAHHS €0 PE3YJIbTaTOB IS
aHaJln3a KOHKPETHOTO $3bIKOBOTO MaTepuana, B TOM 4YHCIe B Ipolecce OOydeHHs CTYIEHTOB
Ka3aXCTaHCKUX U POCCHUHCKHMX BY30B pYyCCKOMY s3bIKy. Jlemaercs BBIBOL O TOM, 4TO
IIPUCOEAVHUTENbHBIE M MAapLEIIMPOBAaHHBIE KOHCTPYKIMH, PACIOJIOXKEHHBIE BHE OCHOBHOTO
MpeIOKEHUs], TI0Ce TOYKH, CIIEyeT pacCcMaTpuBaTh KaK €IMHOE CTPYKTYpHO-CEMAHTHYECKOE
o0pa3oBaHHE PYCCKOTO SI3bIKA.

KiroueBble cj10Ba: DKCIPECCUBHBI  CHUHTAaKCUC, NPHUCOEAMHUTENbHAS KOHCTPYKLUSA,
napleuIMpoBaHHasi KOHCTPYKIIMS, KPUTEPUN Pa3TpaHUUYEHUs], pa3HOBUIHOCTH MapLENIMPOBAHHBIX
KOHCTPYKIIHH.

Ceenenusi 00 aBtrope: Haitng CmanbsipoBHa CaHbspoBa, KaHAWAAT MEIArOTMYECKUX HAYK,
accollMMpoOBaHHBIA Mpodeccop, Kazaxckuii HanMOHaNbHBIA YHUBEPCUTET HMMEHHU anb-Dapabdw,
ORCID 0000-0002-0723-8893.
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N.S. Sanjyarova

CONNECTING AND PARZELLED CONSTRUCTIONS LOCATED AFTER
THE FULL STOP AS A UNITED STRUCTURAL-SEMANTIC FORMATION
OF THE RUSSIAN LANGUAGE

Abstract. Such means of expressive syntax as connecting and parceled constructions were
discussed in the article. Discussion questions were presented. In particular, the issue of the
proximity of adjunction and parcellation, the status of adjunct constructions located outside the
main sentence after the period, was considered. Using methods of description, observation,
comparison, analysis and synthesis, the author offers an original understanding of the essence of
connecting and parceled structures. They are still interpreted ambiguously in the linguistic
literature. Much attention is paid to the criteria for their delimitation and analysis of the famous
postulate of V.V. Babaytseva. Contrary to the opinion of the professor and her supporters, the
author is convinced that there is no annexation without dismemberment and, conversely,
dismemberment without annexation. These are interdependent processes that cannot exist one
without the other. The author believes that the formation of parceled structures takes place in four
stages, which are determined by short, intensive procedural actions. In the composition of parceled
structures, as research shows, two varieties are clearly visible: a) parceled structures and b) parceled
connecting structures. The scientific value of the work lies in the proof of the closeness of
connecting and parceled constructions, supported by both the methods of their formation and
semantics. The practical significance of the study lies in the possibility of using its results to
analyze specific language material, including in the process of teaching Russian language to
students at Kazakh universities. The conclusion that connecting and parceled constructions located
outside the main sentence, after a period, should be considered as a single structural-semantic
formation of the Russian language was made

Key words: expressive syntax, connecting construction, parceled construction, delimitation
criteria, types of parceled constructions.
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HwxneBapToBCKuUit ¢buonornveckuit BECTHHK. 2024. Ne2. C. 52-70.
https://doi.org/10.36906/2500-1795/24-2/05

Sanjyarova, N.S. (2024). Connecting and Parzelled Constructions Located After The Full
Stop as a United Structural-Semantic Formation of the Russian Language. Nizhnevartovsk
Philological Bulletin, (2), 52-70. (in Russian). https://doi.org/10.36906/2500-1795/24-2/05

BBenenue

OKCIPECCUBHBINA, WIN «PYOJICHHBII» CHUHTAKCUC BCErJa IMPHUBJIEKAJ BHUMAHHUE YUEHBIX, TaK
KaK HMCII0JIb30BaHHE OCOOBIX CHHTAKCUYECKUX €IUHHII T03BOJISIET aBTOPY AOCTHYB SKCIPECCHBHOTO
spdekra, TO ecTb BBACIUTH W TMOJYEPKHYTh TE€ WM HHBIE OTTEHKH COACPIKAHMS,
WHTEHCU(PUIIMPOBATh JCUCTBUS, CBONCTBA, XapaKTEPUCTUKU YEro- MM KOro-iudo, 3a0CTPHUTH
BHUMaHHE aJipecaTa peyd Ha BaXHOHW, aKTyaJbHONH MH(OpMAINH, BHI3BATH OMPEICICHHBIE YMOLIUU
U 4yBCTBA, HAINPaBUTb MbICIb. Pe3ylnbTaToM SKCIPECCUBHOIO CHHTAaKCHCAa CTaHOBUTCA
«CMBICIIOBO€, CTHJIMCTUYECKOE HCIIOJNIb30BAHUE EAMHUIl CHHTAKCHYECKOTO YPOBHSA SI3bIKa»
(KpsutoBa 2016: 146). B apceHane sKCIpecCHUBHOTO CHHTAKCHCAa MMEETCS PsIi CHHTAKCHYECKHX
CpEeACTB, KOTOPBIE BO3HUKIIM B PE3yiIbTaTe TPaHC(HOPMAIMU MPOCTHIX M CIOXKHBIX MPEIOKEHUH, B
YaCTHOCTH, NMPUCOECIUHUTEIbHbIE U NapLE/UIMPOBAaHHbIE KOHCTPYKLUHU, CUHTAKCHUUECKUH CTaTycC
KOTOPBIX BOT YK€ HE OJIHO JIECATUJIETHE TPAKTYETCS B JIMHTBUCTHKE HEOJHO3HAYHO, YTO BBI3BAHO
CJI0)KHOCTBIO U MHOTOTPAHHOCTBIO CAaMOW TIPUPO/IbI IPUCOCTUHEHHS U MAPISIUISAIIH.

VY4yeHble, 3aHUMaroLIUECs] NPOOJIEMONl NPHUCOEAMHEHUS M NapUEUIALUU, HEOJIHO3HAYHO
OLICHUBAIOT JIaHHbIE SBJICHHS. MOXXHO BBIJENUTH CJEAYIOIIME BAapUAHTBl TPAKTOBKH:
1) mpucoeauHeHne W TAPHEUIANMS — TOXIECTBEHHBIC TMOHATHS, 2) MPHCOCAUHEHHE —
Pa3HOBUAHOCTh  MapUEUIIuK; 3) MmapUeNIsius —  Pa3HOBUAHOCTh  MPHUCOCIUHEHMS,
4) mprCcOeTMHEHHE U MAPIEIUIAIUSI — CAMOCTOSTEIbHbIC, HE3aBUCHMBIC CHHTAKCUYECKHUE SBIICHHUSL.

Bmecre ¢ Tem, 1o TOBOAY BBIICHEHMsS CTaryca MapleUIMPOBAaHHBIX KOHCTPYKIUI
pasHorjacHii, Kak mpaBuiio, He Habmomaercs. KamHeMm mNpeTKHOBEHUS TNpU pa3rpaHUYCHUH
MPUCOEANMHUTEIBHBIX U MapLENIMPOBAHHBIX KOHCTPYKIIMUN SBIISIOTCS MEPBbIE, KOTOPBIE SIBISIIOTCS
MPUYMHON HENpexXoJsilIX AUCKycCHil. B cBsi3u ¢ 3TUM Mbl XoTenu cpOKycHpoBaTb BHHUMaHUE
JIMHTBUCTUYECKOTO COOOIIecCTBa Ha HEKOTOPBIX JETallsiX, KOTOpblE, HAa HAIl B3IV, COIepiKar
HEeOEe3bIHTEPECHYIO NT03HABATEIbHYI0 HHPOPMALIHUIO.

MpbI KpaTKo OYEpTUIIM JUCKYCCHOHHYIO IUIOMIAJIKY, HA KOTOPOH BBIIIEYKa3aHHbBIE MOMEHTHI
JI0 CHX TOp pacCMaTpHUBAIOTCS KaK aKkTyalbHbIE, B Pe3yjbTaTe 4ero TPaJUIMOHHAs TPAaKTOBKA,
€AMHOE MOHUMAaHHE NMPUCOEANHEHUS U NapLeUISIUU B JUHIBUCTUKE OTCYTCTBYIOT.

Leap cTaTbu — TMOATBEPAUTH OMU30CTh MNPHUCOCAMHUTENBHBIX M MapIeTHPOBAHHBIX
KOHCTPYKUHUH, PacIONOKEHHBIX IOCJIE OCHOBHOTO BBICKA3bIBaHMS, IOCIE TOYKH; MPEANPUHATH
MOTIBITKY MEPEOCMBICIIEHUsI U3BECTHOTO MocTynara npodeccopa B.B. babaiinieBoit oTHOCUTEIBHO

KpuTepus pasrpaHUuCHUA NMPpUCOCAUHUTCIIBHBIX n NnapueJuIMpOBaHHBIX KOHCprKLIHfI,
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pacroyiokeHHBIX Tociae Touku. Onupasch Ha paHee MpOaHATU3WPOBAHHBIE HAaMHU paboTHI (CM.,
Harpumep, CanbsipoBa 2021, Canbsapona 2023), a Taxke Ha ctatbio @.U. [Tankosa (ITankos 2016),
K KOTOpOH paHee He oOpallaiuch, IMO3BOJIUM cebe NpPeACTaBUTh COOCTBEHHOE MOHMMAaHUE
[IPUCOEANMHUTEIBHBIX U NApLEUIMPOBAHHBIX KOHCTPYKIIMM B paMKax 3TOH CTaThU.

Marepuajbl 1 METOABI

MartepuanamMu JUisi WCCIENOBaHUS CTajld CTAaThU B IMEPUOJUYECKUX HAYYHBIX M3JAAHUSX,
OCBEILIAIOUINE pa3UYHble BOMPOCHl (DYHKUMOHUPOBAHUS MPUCOCAMHEHUS U NapLEIUISLINU,
myOnuKanuu B COOPHUKAX TPYJAOB M MaTepuaioB KOH(PEPEHIHH, a TaKkKe TUCCEPTAIMOHHBIE
MCCIIEI0BaHMSI, TOCBAILICHHBIE MTPOOJIEME IKCITPECCUBHOTO CHHTAKCHUCA.

B xome wuccienoBaHusi ObLI IPUMEHEH, MOMHMO OOLIEHAYYHBIX METOIOB, CTPYKTYPHO-
CEMAHTUYECKUH  TOJAXOJ, KOTOPBIA TO3BOJWJI  aHAJM3UPOBATh  MapLUEUIMPOBaHHBIE U
MIPUCOEANMHUTEIbHBIE KOHCTPYKIIMU B KOMIUIEKCE UX CTPOCHUS U 3HAYCHMUSL.

O030p JuTEpaTYpHI

[Ipn paboTe ¢ MPUCOECTUHUTENBLHBIMH M MapLEUIMPOBAHHBIMU KOHCTPYKIIMS W3HAYallbHO
CO3/aeTcsi BIIEYATIICHHE, YTO KPUTEpPUM WX pasrpaHUyYeHUs 3aJ]0XKEeH B  Ha3BaHUSAX:
MIPUCOEANHUTEIbHAS KOHCTPYKLMS — 3TO Takasg KOHCTPYKLUS, B KOTOPOI YTO-TO MPUCOEIUHSIETCS,
no0aBisieTcs, a NapLe/UIMpOBaHHAsi KOHCTPYKLUS — Takas KOHCTPYKIHUS, B KOTOPOM 4YTO-TO
OTWICHSAETCS, YyJHausercsa, oTcekaerca (mapuemnupyercs). OnHako ompeneneHue craryca
MPUCOCANHUTEIbHBIX  KOHCTPYKUWH, BBIPAKEHHBIX, B YaCTHOCTH, CIOKHOCOYMHEHHBIMU
MIPEIOKEHUSIMU U PACIIOJIOKEHHBIX MOCJIE TOUKH, BBI3BIBAET Y JMHIBUCTOB HEYBEPEHHOCTh. Kak
cienyer KiaccupuuupoBaTh Takue KOHCTpyKuuu? Kak omnpenenuTs, NPUCOSTUHUTENbHBIMU WU
NapLeTIMPOBAaHHBIMU OHU SIBIISIOTCA?

B MHOrOYHMCIIEHHBIX Hay4yHBIX CTaThsX M JAUCCEPTALHMAX, IOCBSILEHHBIX HCCIEIOBAaHUIO
MPUCOEANMHUTEIBHBIX U MAPLETIMPOBAHHBIX KOHCTPYKIIUN, IMHIBUCTHI 00palatoTcs K Borpocy o0
pasrpaHUYeHUH STHUX CMEXKHBIX SIBJICHHH, W3JIaraloT apryMeHTbl B MOJb3y UX OJM30CTH WK
HeCcXOXecTH. HecoMHEHHO, aBTOpBI IMOHMMAIOT, YTO NPHUCOEAMHEHHWE W MapUEeIUIALUU
MPEJCTaBIAIOT cOOOM 3BEHBS OAHOI LieNH, KOTOPbIE HACTOJIBKO TECHO M KPENKO CIAasHbl MEXAY
co00i1, UTO U3BATHE OJHOIO 3B€HA HEIIPEMEHHO OTPa3UTCs Ha OOraTcTBE M BBHIPA3UTEIBLHOCTH BCEH
CTPYKTYpHO-CEMAaHTHUYECKOW IIEMM — OKCIPECCUBHOIO CHHTakcuca. [IpucoenuHuTensHble U
NapUeIMPOBaHHbIE KOHCTPYKLMU JIMIIb Ha TEpBBIA B3IJSA  KaXYyTCSl CaMOCTOSITEIbHBIMH,
CaMOJI0CTaTOUYHBIMH CHHTAKCUYECKUMU SBJICHUSIMH.

Tak, 06 ux Onuzoctu yBepeHHO 3asBisger B.B. CnaBkuH, onpoBeprarmoimuil ycTosiBIIeecCs
MHEHUE O NPHUCOEAMHEHUU M MApUEIUIAIUN KaK CaMOCTOSTENIBHBIX CHHTAKCUYECKHX SIBICHMSIX,
NepBOE U3 KOTOPHIX OCHOBAHO Ha J00ABJIECHHM K BBICKa3bIBAHUIO KAKOTO-TO HJIEMEHTA, a BTOPOE —
Ha €ro pacwICHEHUH. YUEHBIA YTBEPKAACT: «...JTO PA3IMUHNE KaXyIIeecs, TIOCKOJIbKY U B TOM, U B
JIpYyroM ciy4ae aBTOp HMMEeT LEeJbl0 IMPHUBJIEYh BHHUMAaHUE YMUTATENs] K KAaKOMY-TO BaKHOMY
¢parmenty Tekcray. Cpeau ueneit ropopsuiero, no MHeHuio B.B. CrnaBkuHa, «MOXeT OBITh U
o0bIyHOE J00aBiieHMe WH(POPMALMU, U YTOUHEHHE CKa3aHHOTO, U — OCOOEHHO B MeIHapeud —

HEOXXHMIaHHBIN TIOBOPOT B PA3BUTHUHU TEKCTa, CBOCOOPA3HBII CMBICIOBOM KOHTpacT» (CiaBkua 2018:
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146). B nenom Mbl cOrjlacHbl ¢ MHEHHMEM HCCIEOBATENsl, OJHAKO CUMTAEM, YTO IPAKTUUYECKU
peanu3aiysl JaHHBIX CHHTAKCHYECKUX CTPYKTYP B TEKCTE BBIpAXaeTcss B TOM, YTO U
MPUCOCTUHUTEIBHBIM KOHCTPYKIMSM, ¥ IapIe/UIMPOBaHHBIM CBOWCTBEHHO OJHOBPEMEHHO U
MPUCOCTUHEHUE, U PACWICHEHHE, O YeM MOAPOOHO OYIeT CKa3aHO HUXKE.

B kadectBe OmHOW W3 TpUYMH OJM30CTH MPHCOSAMHHUTEIBHBIX W MAPIEITHPOBAHHBIX
KoHCTpyKIuid M.IO. denociok BeIIEISAET CBA3b MEXIY UX 3HAUCHHEM (JJ00aBOYHOCTHIO CMBICIIA) U
IKCIPECCUBHOCTHIO (kak 00s13aTeIbHBIM Ka4eCTBOM): «JIrob6oi peHAMEPEHHO
MapIeUTMPOBAHHBINA YIeH 00JIaaeT HE TOIBKO IKCIIPECCUBHON OKPAIICHHOCTBHIO, HO U 3HAYCHUEM
no6aBouHoro coobmieHus. Y Hao0opoT: mr000e HempeqHaMEepEeHHOE TPUCOSAMHEHHOE T00aBOYHOE
COOOIIEHWE 1O TPUYMHE CBOCH  HENpPEICKa3aHHOCTH KOHCTPYKTHBHOW  OpraHM3allue
MPE/IIIECTBYIONIET0 BbICKA3bIBaHUSl O00JIQJaeT TOW WJIM WHOW CTENEHBIO OSKCIPECCUBHOCTU
(Denocrox 1994: 54). JloGaBuM, 4TO, MOMUMO YKAa3aHHBIX CBOWCTB, MPUCOCIUHUTEIHHBIN YIEH
o0JlajjaeT TakKe W PACUICHHOCTBIO CTPYKTYpPHI (OTAEIEHHOCTBIO OT OCHOBHOTO MPEIJIOKEHHS).
Hepenako mnpucoenuHUTENbHBIE KOHCTPYKIMH, TOJAOOHO NaplUE/UIMPOBAHHBIM, MOTYT OBITh
OTYWICHEHBI OT OCHOBHOTO TPE/IJIOKCHHS U BEIHECEHBI B MAPILEUTUPOBAHHOE MPOCTPAHCTBO, TO €CTh
HaXOJSTCS TMOCIIe TOYKH. Bce 3TH 00mume NMpu3Haku CBUACTEIBCTBYIOT O TOM, YTO OTHOIICHUS
MEXTy MPUCOCTUHUTEIBHBIMEA U MAPIEIUTUPOBAHHBIMA KOHCTPYKIIUSIMU TOpa3io Oosee OIU3Kue,
YeM IMPEAIoaracTcsi; MPUCOCIMHUTENBHbIC W MaPIeIUIMPOBAHHBIC KOHCTPYKIIUU OTIUYAIOTCS JPYT
OT JIpyTa JIMIIb 110 CIIOCO0Y CTPYKTYPUPOBAHHUSI TPEIIOKCHUH.

Ecnn mapuennupoBaHHbie KOHCTpYKIUH, 110 MHeHHIO M.IO. ®enocioka, xapakTepU3yrOTCA
MPUCOSAMHCHUEM, TO TMPHUCOCIUHUTEILHbIC KOHCTPYKIMH, 1o MHeHuto B.B. CrnaBkuHa, —
pacuJIeHEeHHOCThIO: «...OCHOBHas OTIWYHUTENbHAs YepTa TIPAMMATUYECKUX KOHCTPYKIHUHA C
MPUCOEANHEHUEM — OTO HX pPACWICHEHHOCTb: TPUCOCIUHSEMBbI DSJIEMEHT CTaHOBUTCS B
HE3aBHCHMYIO0 CHHTAaKCHYECKYIO IMO3HWIIMIO, XOTS M CBsi3aH (IO CMBICITY, a 9acTO U COI03aMH) C
BbicKazaHHbIM paHee» (CnmaBkun 2018: 145). B.B. CnaBkuH TOAYEPKMBACT TaKXkKe, 4TO
MPUCOEANHUTEFHBIMA MOTYT CTaTh KOMIIOHEHTHI M MPOCTOTO, M CIIOKHOTO MPEANIOKEHUH, 4TO
WUTIOCTPUPYET CIEAYIOMUMHU npuMepamu: «KuHO sBisieTcs I HAC BaKHEWIIUM M3 MCKYCCTB.
[Ipuyem poxkymeHTalbHOE» (M3 Ta3eT) — TPUCOSAMHEHO COTJIACOBAaHHOE OIpE/ICIICHNUE;
«YepHBIIIEBCKHI CKOJIAYMBaAJI HEMPOUHbIE CHIIJIOTU3MBI; OTOMIET, a CHIIJIOTH3M YK€ pa3BalIUiICs, U
reo3au Topyar» (B.B. HabokoB) — mpucoenrHeHa 4acTh CI0KHOCOYMHEHHOTO mpeuioxenus (Tam
xKe).

[Tonaraem, yueHble HE CllydallHO OTMEYalOT B3aHMMHYIO OOYCIIOBIEHHOCTh CHUHTAKCHUYECKUX
KOHCTPYKIMH aHAIM3UPyeMbIX THUIMOB. Kak MBI yke OTMEUYalMu BHIIIE, TPHUCOEAMHEHUE U
Mapuejusiiusl — 3TO TMPOSBICHUS OJHOTO CTHJIMCTHYECKOTO (EHOMEHa — JKCIPECCHBHOTO
cuHTakcuca. CiemoBarenbHO, 3TO B3aMMOOOYCIIOBICHHBIE W B3aUMOCBSI3aHHBIC CHHTAKCHUECKHUE
CTPYKTYpBI, KaXKJas W3 KOTOPBIX HajelicHa B PAaBHOW Mepe OCHOBHBIM, BEIYIIUM IPHU3HAKOM
apyroro. M B 5ToM 3aKkiIr04aeTcss OCHOBHAsI MPUUMHA UX OJIM30CTH, POJICTBEHHOCTH.

[Mpupony mapuemnsaiuu o0bsICHSIET mnocpencTBoMm mpucoeanHenus u A.D. ITlpusarkuna,

cuuTarouiasd, 4To nmapuciiusaausa — 3TO «CIoco0 OopraHu3ali TEKCTA IO MPUHIUITY IMPHUCOCIUHCHU,
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HO TIPU TOM CTENEHU 3aBEPLUICHHOCTH IPENLIECTBYIOLIEN YacTH, KOTOpas MO3BOJISIET TOBOPSALIEMY
(mumrymemMy) IMOCTaBUTh TOYKY mepen npucoenuHeHuem» ([Ipustkuna 1990: 155). Ilpunnmn
IIPUCOCAVHECHNS IO3BOJSET IOCTAaBUTh TOYKY HE TOJIBKO Iepel IapLeUIMpOBaHHBIMU
KOHCTPYKLHUSMHU, HO U Tepes NPUCOECTUHUTEIbHBIMH, BHIHECEHHBIMU 3a MPEEIbl OCHOBHOM 4acTU
MPEUIOKEHUS. AKIICHT Ha HAJMYUU HPUCOCAMHUTENbHOW (DYHKIIMH y MapUEUISTOB Ype3BBIYAHO
BaXEH, TaK KaK II03BOJIIET TOYHEE OOBSICHUTh ONM30CTh  MPHCOCAUHUTENBHBIX U
NapLeUIMPOBAaHHBIX KOHCTPYKIIMH, TECHYIO CBA3b MEKY HUMHU.

Kpurepuii npucoenunenusi, 3asieHHbll A.D. IlpuarkuHoii, omoOpsercs, B 4YaCTHOCTH,
H.H. OctpuHckoii, numiymen, 4To mapuesisauus UCIOIb3yeTCsd aBTOPOM B TOM CIy4ae, «ECiu Y
TOBOPSIIEIO0 BO3HUKAeT MOTPEOHOCTh YTO-IMOO yTOYHUTh, 4YTO-IMOO J00aBUTH K YXe
3aKkoHYeHHOMY BbIcKa3biBaHUIO» (OctpuHckas 2006: 37). Ilo3xe 3Ta MbICIb ObUIa elle TOYHEE
chopmynupoBana, Harpumep, O.I1. Kapkomko, cuuTaromieii, 4To B OCHOBE MapUEIUISIIHUN JICKUT
MPUCOCTUHEHNE OJIIEMEHTOB BBICKA3bIBaHUS B pe3yJbTaTe pPa3BUTHA COOOIIAEMON MBICIH
(Kapkomiko 2011: 3).

Panee Mbl 0TMEYaIM, YTO OJHUM U3 CIIOCOOOB COOTHECTH NPUCOCAMHEHUE M MapLEUISLUI0
ABJIAETCS UX OTOXKJecTBieHUE. [103TOMy HE yAMBUTENBHO, UTO HEKOTOPbIE YUEHbIE, B YACTHOCTH,
E.B. bopucoBa, cuuTaroT, 4TO SBJICHUS MPUCOSAMHEHUS U MAPIEIUIALINN «HACTOIBKO OJM3KH JPyT
IpYTY B CTPYKTYPHOM M CEMaHTHYECKOM IUIaHE, YTO 3TO IIO3BOJISIET HAM PaccMaTpUBaTh UX Kak
OJHO SBJICHHME KOMMYHHUKATUBHOIO CHHTAaKCHCa, a pa3jiduMe B Ha3BaHUAX OOBSICHATH
TepMmuHoniorudeckoit myranunei» (bopucoBa 2003: 17). [anHbIii crmoco® COMOCTaBUTH
MIPUCOCIMHEHHUE M MapIEIUIIUIO MPEACTaBIseT CO00N KpalHI00 MEpy, HO B TaKOW TOYKE 3PEHUS
€CTb HEMAJIO PE30HOB.

P.O. 3enenykuH B JUCCEPTALIMOHHOM MCCIEOBAHNN TaK)Xe OJTHO3HAYHO FOBOPUT O OJIM30CTH
NPUCOEANHEHNUS U TMapUe/UBIIUM W Ha3blBa€T MX TPYAHOPAZIUYMMBIMH  «POACTBEHHBIMU
CUHTAKCUYECKUMHU NMpUEMaMM», OJIM30CTh KOTOPBIX 3aTPYyAHSAET KBaJTU(UKAIIMIO MHOTHX TPUMEPOB:
«HecMOTpsl Ha KOHCTaTalMIO Pa3IMYUTEIbHBIX XapaKTEPUCTUK NapLUEUIALNUN U IPUCOEANHEHNUS, B
psne ciay4acB HEBO3MOYKHO OJHO3HAYHO OTHECTU CHUHTAKCHMYECKHE KOHCTPYKLUU K OJHOMY U3
apieHui». Ilo MHeHMIO HccienoBaTensd, CO3/JaHME OTJIMYUMN MeXAy MNapuesiuueil u
IPUCOECTUHEHNEM «IIPOXOAUT Ha 3Tane MeXAy (OPMHPOBAHHMEM MBICIM M KOMMYHHKaLUel»
(Benenykun 2007: 12).

Eme oaHuM n0BOIOM, CBHUIETENBCTBYIOIIMM B TMOJb3y OJM30CTH NPUCOEAUHHUTENBHBIX U
NapleUIMPOBAaHHBIX KOHCTPYKIUH, SABJISETCS TOT (PaKkT, 4To 00e JaHHbIE KOHCTPYKIMHU SIBIISIFOTCS
aCCUMETPUYHBIMHU, O YEM IPAKTUYECKH HE YINOMMHAETCS B MCCIEAOBAHMIX YYEHBIX, 3a PEAKUM
uckmoueHneM (cMm. CanpspoBa 2023). O0 acMMMETPUYHOCTH MapLUEUIALIUN YIOMHUHAET TaKke
O.I1. Kapkomiko: «...[lapuennsuust npencraBisieT coO0l MposBIEHUE aCUMMETPUU B CHHTAKCHUCE,
3aKJIIOYarolieecss B TOM, 4YTO 3aBUCUMas 4acThb (OPMUPYETCS Kak OTHAEIbHOE MPEATIOKEHUE)
(Kapkomko 2011: 3). HrHopupoBaHME€ 3TOrO MOMEHTa TakK€ HETaTMBHO CKa3aJoCch Ha
PacCMOTPEHUH IPUCOEINHUTENBHBIX U MapLEUIMPOBAHHBIX KOHCTPYKLUM, 3aTPyJHUB NPU3HAHUE

OJIM30CTH U, KaK CJIEACTBHE, — BBIPAOOTKY €MHBIX KPUTEPUEB UX Pa3rpaHUUCHUSI.
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Kpome 3rtoro, O.II. Kapkomniko, mpencraBuBIIasi MHTEPECHOE HCCIEN0BAHUE NapLEUIALNN,
Ha3bIBaeT emi€é HECKOJIbKO NPU3HAKOB (OCOOEHHOCTEH), COMDKAIUX NapUeUIui U
MIPUCOEANHEHNE, B TOM 4YKcie CBOOOHBIN XapakTep CBsI3U, SKCIPECCUBHOCTh, MHPOPMAIIHOHHYIO
HACBHIIIEHHOCTh, TUHAMUYHOCTB, CXOJICTBO B CTPYKTYpPHOM M MHTOHAITMOHHOM O(OPMIICHUU
(Kapxomko 2011: 11). C 3Tum yTBEpKA€HUEM YUEHOI'O MBI TAK)K€ IIOJHOCTHIO COTJIACHBI.

Kak BuguMm, NOpU3HAIOT NPUCOEIMHEHUE U MAPUEIUIIHIO OJIM3KUMH, POJACTBEHHBIMHU
SBJICHUSIMA MHOTHE COBpPEMEHHBbIC JIMHIBUCTBHL. TakoW B3I OOYCIOBIMBAaET HEOOXOIMMOCTH
BBIPAOOTKHU KPUTEPUEB pa3rpaHUUCHUS TAaHHBIX CHHTAKCUYECKUX ()EHOMEHOB.

PesyabTaTsl H 00cyK1eHue

B nuHrBuctuueckoM cooOliecTBe HauOoJbllee MPU3HAHUE U MOAJEPKKY MOJIYUUI
U3BeCTHBIN moctynatr mnpodeccopa B.B. balaiineBoif, mpuBoAMMBIII B KadyecTBE OCHOBHOTO
KpUTEpUsI pa3TpaHUYCHUsS MPUCOCAUHUTENBHBIX W MapUEUIMPOBAaHHBIX KOHCTpyKuuid. Tak,
B.B. ba0aiinesa B riase «lloHsiThe o mapue/uIsiquu U NPUCOEAMHEHUN» MOHOrpaduu «SIBieHus
MEPEXOTHOCTH B TPaMMAaTHUKE PYCCKOTO SI3bIKa» OIMMCHIBAET HambOojee oOllee pa3inyue MEexay
napue/usiiel W TpUCcOeAUHEHHEM clenyrmuM obpa3zom: «[Ipu maprennsuuu MpoUCXOAUT
OTWIEHEHHE (parMeHTa OT 0a30BOT0O IMpPENJOKEHUs, a IMpU MNPUCOECIUHEHMM — J00aBJIEHHE,
npucoequHenne ¢parmenrta k 6a3ooi uwactu» (babaiineBa 2000: 549), To ecTh BBIHOCHT Ha
MEPBbII IJIaH KayecTBAa KOHCTPYKIUH, 0 MHEHHUIO HCCIEN0BATENsSA, MPOTUBOIOCTABISAIONINE HX
apyr apyry. Ilpouutupyem oauH u3 mpumepoB, KoTopsiM B.B. BbabaiinieBa witoctpupyer 3To
yrBepxkaeHue: «lIlpouzeedenus uckyccmea ne pemonmupyiom. Mx pe-cma-epu-py-rom! Ilonsan? U
denamsb 3mo ymeiom moavko xyooorchuxkuy (A.I. Anekcun.) U3 xommentapusi B.B. babaitiieBoit
ClleyeT, uTO TMpeasoxeHue «¥ oOenamv >mo ymerom mMoOAbKO XYOOMCHUKU» SBISETCS HE
MapLUeuIsITOM, a IPUCOEAUHUTEIBHON KOHCTPYKLIMEH, C YEM HEJb3sl HE coriacuThes. OTMETHM,
OJIHAKO, YTO, MpeXxaAe 4eM ObITh NPUCOCAMHEHHOM, JaHHas KOHCTPYKLMs Oblja OTCeueHa OT
OCHOBHOTO MpEIJIOXKEHHs, TO €CTh OHa CHayaja CTaja M[apueiiToM, a 3aTeM —
IIPUCOEAVHUTEIPHON KOHCTPYKIMEH. OTOT MpoOLEcC SBHO JAEMOHCTPUPYET U  IOJIHOCTBIO
MOJTBEPXK/IaeT OJIU30CTh MapLETIMPOBAHHBIX U HMPUCOEIMHUTENBHBIX KOHCTPYKIMNA U CI0XXHOCTb
UX pa3rpaHUyEeHus], a 3HAYUT, TOBOPUTH 00 OTWIEHEHUH KaK CBOMCTBE MCKIIIOYMTENIBHO MapLeisaTa
Y IPUCOETMHEHNH KaK CBOMCTBE MMEHHO IIPUCOEINHUTENBHON KOHCTPYKIIMM HE COBCEM TOYHO.

Kputepuii, chopMynupoBaHHBIH aBTOPUTETHBIM  YUEHBIM, IOAJIEPKUBAECTCA  PAIOM
JUHTBUCTOB, W, TEM HE MeEHee, MO3BOJUM BBICKAa3aTb MHEHHME O TOM, 4YTO TpakToBka B.B.
babaiiieBoii sIBISIETCS IO CBOCH CYTH HECKOJIBKO HEKOPPEKTHOM U J1a)Ke CITIOPHOM.

Kpanuduuupys no0ble KOHCTPYKIIMHU, HAXOIAIINECS 3a MPe/IelaMi OCHOBHOTO MPEITIOKECHUS,
nocie Touku, B.B. baOaiinieBa BUIUT UX CyTh HE B OTHENCHHUHU, a KaK Obl B KOHEYHOM pe3yJbTare,
yTBEpKAasi: BCE OHU OBLIM MPUCOETUHEHBl K OCHOBHOMY INPEJIOKEHUIO U MMOTOMY NPEACTABISAIOT
co00olf He mMapue/UTMPOBAaHHBIE, a MPUCOCIUHUTENbHbIE KOHCTpyKIuu. [lo maHHO#W soruke
IIPUCOEAVHUTEIbHBIE KOHCTPYKIIMM BCTPEUYAIOTCI B PYCCKOM  A3BIKE OUYEHb 4acTo, a
NapLeIMPOBaHHbIE — UCKIIIOUUTENIBHO PEAKO, O YeM TaKke roBopuUT uccienoBatens (babaiinena

2000: 549). CnenctBueM AaHHOTO Toaxojaa craio To, 4yto B.B. baGaiinieBa BoOOIIE oTKa3anach
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paccMaTpuBaTh NapLEUIIIUI0 KaK CAMOCTOSTENIBHOE SIBJICHUE U 3asBUJIA O €€ BKIIOUEHUH B COCTaB
MIPUCOETUHEHHUSL.

Januseiii noctynar B.B. babaiiiieBoii BriociencTBuu OblJT aKTUBHO MOIXBAYCH PSJIOM YUCHBIX,
KOTOpBIE MpU IONBITKE BhIPAOOTaTh KPUTEPUU pa3rpaHUUYEHMs] IPUCOEAMHEHUS U MapUEIUIALUU
JieJlajii aKLEHT Ha UX OCHOBHBIX IIPU3HAKaX: MIPUCOEAMHEHNUE — 3TO JOOABJIECHME, a apLEUIALUs —
3TO OTWICHEHHE.

Tak, mo wMuenuto A.I'. llycrep, naHHOE OTIWYME MAPUEIUBIIUA W TPUCOCTUHEHUS
«OIPENENIET COBOKYITHOCTh PAaCXO0KIEHUH, pa3rpaHUYMBAIOLINX UX KaK €IMHUIbl HEUJCHTUYHBIE,
nHecoBnaaaronme» (Ilycrep 2005: 18). OcobenHHoe BHMMaHUE aBTOP YAETSAET pa3IUyUsIM B
(GYHKIIUM COIO30B, KOTOpBIE, OyIy4d COYMHUTEIBHBIMH B COCTAaBE IMPEAJIOKEHUS, CTAHOBSITCS
MIPUCOETUHUTENIbHBIMU, €CJIM KOHCTPYKLIHS OTCEYEHA, PAaCIIOOKEHa 32 TOYKOM, TO €CTh CTAHOBUTCS
IpUCOEAUHUTENbHONU. IlpucoennHuUTENbHBIE KOHCTPYKIMHM, pPAaclOJOXKEHHbIE 3a MpeieliaMu
MIPEJIOKEHUS], AaBTOP CUYUTAET HE NapLEUIMPOBAHHBIMU, a IPUCOEAUHUTEIbHBIMU.

T.I'. Cepbuna u A.H. Uebepsik chopMynupoBanu 3TOT KpUTEpUl HECKOIBKO HHaYe: «...[1pu
NapueuIALIUY  KOHCTPYKLMS, €AUHas B A3bIKE, PACWICHSETCS B pEuYd; MHPU MPUCOCAUHEHUHU
KOHCTPYKLMSI, paculeHEHHas B S3bIKe, B peuM MpEeACTaBlIeHAa KaK HEKOE €IUHCTBO. <...>
napueusius — 3TO 1IeJIoe, NPEJHAMEPEHHO PAacuJI€HEHHOE Ha YacTH, a NPUCOECIUHEHUE — 3TO
1[eJI0e, COCTABIEHHOE M3 4YacTel, ClOHTaHHO MpucoenuHeHHbIx» (CepOuna, Yebepsk 2017: 124).
Kanp, 4TO B HCCAEAOBAaHUM JAHHBIX aBTOPOB HET WJUIKOCTPATUBHOIO MaTepuala, KOHKPETHBIX
IIPUMEPOB TPUCOECTUHUTENBHBIX KOHCTPYKIMI. COrjlacHO KOHTEKCTY, NIPUCOEIUHUTEIbHBIMU
KOHCTPYKLHUSMU aBTOPbI MPHU3HAIOT TOJIBKO T€, KOTOpBbIE HAXOAATCA B IPEJesax OCHOBHOIO
IIPEJIOKEHUS, BCE OCTaIbHBIE MPUCOECINHUTENBHBIE KOMIIOHEHTHI, PACIIONOKEHHBIE 3a NpeAeIaMu
OCHOBHOTO MPEUIOKEHHs, TI0CJIe€ TOYKH, OTHOCAT K NapUeUIMPOBaHHBIM. ITOT cyry0o
CTPYKTYPHBIN [TOIX0/1 IPEJCTABIISAETCS HAM HECKOJBKO YIPOLIEHHBIM.

Kpurepnii pasrpannuenus T.B. BaynnHo, Ha nepBbIid B3I/, [IOYTH HUYEM HE OTINYACTCS
ot kpurepus, npemioxenHoro T.I'. Cepounoit u A.H. Yebepsk, ®.T. Jlo3aHoBu4. ABTOp Takke
CUMTAET, YTO «IIPUCOEAMHEHHUE — 3TO LIEJIO0E€, COCTABIECHHOE U3 4acTeH, MPUCOECAUHEHHBIX APYT K
JIpYTy, a MapueIUIsaus — 3TO 1eNIoe, IpeJHAMEPEHHO pacuieHeHHoe Ha yacTiy» (Baymuna 2008: 8).
Opnako T.B. BaynnHa npHCOEAMHHUTEIBHBIMH CUMTAE€T BCE IPHUCOEAMHEHHBIE KOMIIOHEHTHI,
KOTOpBIE MOTYT HaXOJAUTHCS KaK BHYTPHU MIPEIJIOKEHUS, TaK U 3a €ro IpelelaMHt, OCIIe TOYKH.

[Toxoxee MHEHHE OTHOCUTEIBHO KPUTEPHUS pa3rpaHUYEHUs NapLUeUIALUU U MPUCOCTUHEHUS
BbIpakaeT B auccepraiuoHHOM uccnenoBanuu U @.T. Jlo3anosuu: «llapuemnsmus — 310 1enoe,
IIPEIHAMEPEHHO DPACWICHEHHOE Ha YacTH, NPUCOECIUHEHHE — LIEJI0€, COCTABIECHHOE U3 YacTel,
IIPUCOEANHEHHBIX APYT K Apyry» (Jlozanosuu 2000: 12). ABTOp cuuTaeTr sBJIEHUS MapUEIUIALUN U
MIPUCOEANHEHUS B3aMMOUCKITIOYAIOIINMH, BCE MIPUCOEANHUTENbHBIE KOHCTPYKLIUH,
pacrojoKeHHbIE 32 OCHOBHBIM BBICKa3bIBAHUEM, IOCIE TOYKH, MPU3HAET MPUCOCTUHUTEIbHBIMHU.
OnHako HaiMyMe Hecnenu(uueckux IoKa3aTeneil MPUCOETUHEHUs, OIopa Ha acCcOIMAaTUBHBIC

CBsA3H, MPU3HAHUC MAPUCIIIMPOBAHHBIX KOHCprT(LIPIIZ MNPUCOCANHUTCIIBHBIMU U Jp. HECKOJIBKO
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3aTpyAHSIET, Ha Hall B3[VIs, MPU3HAHME WX JIMHTBUCTUYECKOrO CTaTyca COIVIACHO HOBOM
KJ1accu(uKammm.

CpaBHEHME KPUTEPUEB PATPAHUYEHUS TPUCOECINHEHUS U MapLUEUISIUU, O KOTOPBIX TOBOPST
pasHble Y4€HBIC, IIOKA3bIBA€T, YTO, XOTA OHM B TOW WIM WHOW CTEIEHU BAPBUPYIOT, HUX
coJiepKaTeslbHas 4yacTh HE coBHajzaeT. bosee TOro, oluH M TOT )K€ KPUTEPUM MOXKET MPUBECTU K
MIPOTHBOMOJIOXKHBIM BhIBosaM. Hampumep, B.B. ba6aiiniera, A.I'. lyctep, T.B. Baynuna, ®.T.
Jlo3aHOBHY TIPUCOEIMHUTENBHBIE KOHCTPYKIIMHU, PACIOJOKEHHbIE 3a MpeaeraaMd OCHOBHOIO
NPEUIOKEHUs], 32 TOYKOM, MpHU3HAIOT mpucoeaunutensHbiMu. Hamportus, T.I. Cepbuna u A.H.
YeOepsik BCE KOHCTPYKLMM, HaXOJSIIMECS BHE OCHOBHOIO IPENJIOKEHUS, OTHOCAT K
napueuinpoBaHHbIM. Cle10BaTeNbHO, MPOTUBOIOJIOKHBIE MHEHHS CBUAETEIBCTBYIOT O TOM, YTO
JaHHBIA KpUTEpUH HeJb3sd MPHU3HATh B MOJHOM Mepe HaJeKHBIM, TaK Kak He cpadaTbIBaeT
BCJIE/ICTBUE HECOBMAJECHUS €r0 COJIEP’KAaTEJbHOM 4YacTU; MMEHHO I103TOMY Ha BBIXOJE YYEHbIE
[I0JIy4aloT Pa3Hble PE3YJbTAThl: B OJHOM Cllydae BUIAT PUCOECIUHEHHUE, B IPYTOM — NapLEUISALUIO.

B nelicTBUTENBHOCTH K€ BHAYaJE IPU MPUCOECAUHEHUHN ITPOUCXOAUT PACUICHEHUE OCHOBHOIO
MPEJIOKEHUS, B XOJIe KOTOPOro (parMeHT, MOSBUBLIUIICS B Pe3ylbTaTe pacujeHEHHs, HYKHO
KyZ1a-TO U KaK-TO MpucnocoouTs. [Iprcrnocobnenne oTnenuBmerocs GparMeHTa MOXeT MPOU30HTH
€MHCTBEHHBIM JIOCTYIHBIM CIIOCOOOM — €ro MPUCOSAMHEHUEM K OCHOBHOU yacTH. [lomaraem, 4to
JIpYTUX BapHaHTOB MPOTEKaHUs JAHHOTO IpOLlecca HET M HE MOXET ObITb. AOCOJIOTHO TaK e
MIPOUCXOAUT Pa3JIeICHUE «IEJI0r0)» NapLeJIMPOBaHHON KOHCTPYKIMHU: BHAYaJle UAET PaCUJICHEHHE
0a30BOT0 IPEIIOKEHHsS, a 3aTeM yXKe J00aBlieHUE, MPUCOSAMHEHNE OTWICHEHHOTO (hparMeHTa K
OCHOBHOM yactu. Kak BuanM, MexaHu3M 00pa30BaHUs MapLETIMPOBAHHBIX U MPUCOEIUHUTEIbHBIX
KOHCTPYKIUH OJMHAKOB (OYEHb CXO0X), HO MMEHHO 3Ta JIeTalb MOYEeMY-TO HE MPUHUMAETCS BO
BHMMaHUE Y4eHbIMH. BcrecTBrue cka3aHHOro Mbl HE MOXkeM noaaep:xatb MuHeHue A.l'. ycrep o
TOM, YTO «CMOCOO OpPraHM3alMU KaXJIO0W CTPYKTYpHI ToysipHO mipotuBonoioxken» (Iyctep 2005:
18).

[ToaTBeparM Hamly MBICTH €II€ pa3: HEBO3MOXKHO YTO-TO MPUCOECTUHUTH, J00aBUTH K
OCHOBHOMY IIPEUIOKEHHIO, TIOKA 3TO YTO-TO HE 0KA3aJI0Ch OTWIEHEHHBIM OT Hero. M TOYHO Tak xke:
HEBO3MOXXHO YTO-TO OTYJIEHUTb OT OCHOBHOI'O MpPEMJIOKEHHS, HE MPHCOEAMHHMB €ro 3aTeM K
OCHOBHOMY TIpeanoxeHuto. MHaue roBops, He ObIBaeT NPUCOEAMHEHUS O€3 pacuieHeHus, H,
HA00OpOT, He ObIBaeT pacwieHEHHs 0e3 MPHCOEIUHEHMS; 3TO B3aMMOOOYCIIOBJIEHHBIE MPOLECCHI,
olHO 0e3 Apyroro cyumiecTBoBaTb He MokeT. [lo 3Toif mpuunMHe OOJBIIMHCTBO JIMHTBHCTOB
MPU3HAIOT TMPUCOEIUHUTENIbHbIE KOHCTPYKLIMH, PACIOJIOKEHHbIE 3a TMpeAelaMd OCHOBHOIO
NpEAJIOKEHUS, TMOCIAE€ TOYKH, MNaplUEUIMPOBAHHBIMU: MPUCOECIUHUTENbHBIE  KOHCTPYKLHU
W3HAYAIbHO ObUIM pacuwieHeHbl. OO0 5TOM CHUTHAIM3HPYIOT U CIIOBA-TIOHATHS «PaCUICHEHUEY,
«OTCEeUEHHUe», KOTOpPhIE YHOTPEOIAIOTCS MO0 OTHOUIEHHUIO K apLEeNINPOBAHHOMY IIPOCTPAHCTBY.

[IpunepxuBaromye TOYKU 3pEHUS O OJU30CTH MPUCOCAUHHUTEIBHBIX M MapleUTMPOBAHHBIX
KOHCTPYKLUH, PACIIOJIOKEHHBIX BHE OCHOBHOI'O IIPEJIOKEHUS, TIOCIE TOUKH, YUEHbIE, B YaCTHOCTH,
O.B. MapbunHa, cuMTalOT, 4YTO JBa TEPMUHA — <«IIPUCOCAUHUTENIbHAS KOHCTPYKIUS» U

«mapueiiIimpoBaHHAaA KOHCTPYKIHA, mapajICJIbHO HCIIOJIB3YEMBIC B COBpeMeHHOf/II
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CHHTaKCUYECKOH Hayke, «0003HaualoT OJHOTHUITHBIE, OTHOCTPYKTYpHBbIE siBIeHUs» (Mapbuna 2019:
47), TO ecTb MPaKTUYECK CHHOHUMUYHBI.

Ecnu paccmatpuBarh mapuesisnuio 0e3 ydéra MpoHCXOASIIEro B e€ XoJe MPUCOeIUHEHUS,
TO Ha TEPBBIA IUIAH BBIIBUTAIOTCA €€ JKCIPECCUBHBIC (QYHKIUU. JlelicTBUTENHHO, OOIBIIMHCTBO
YYCHBIX  BOCHPUHHMAIOT NapUEUIALHAI0 KAk  CTUJIMCTHYeCKMM  MexaHu3Mm. Hampumep,
O.b. CupoTuHuHa OTMEYAEeT, YTO MaPLEIUISIHI — «OCO3HAHHBIN Mpoliecc, 0COOBIH CTUINCTUYECKUN
npuem» (Cuporuauna 1980: 108). [lo wmuenuto A.D. [IpuATKHMHONW, OH HCHOJB3YETCS B
XYJIOKECTBEHHOM TEKCTE M IMYyOJUIIUCTHKE «B LEISIX MPHIAHUS UM OCOOOW BBIPA3UTEIHLHOCTH,
skcnpeccun» (Ilpusrkuna 2005: 93). AnanoruyHasi TpakTOBKA MapUEIUIALMK TPEJACTaBIeHA BO
MHOTMX COBPEMEHHBIX TEPMHHOJOTMYECKHX HCTOYHMKAX, B YaCTHOCTH, B HHUMKIONEAUYECKOM
cnoBape-crpaBouHnke «KynbTypa pycckoil peudu», TIe NOpeajgaraercss MHoJ Haplesusauuen
MMOHUMAETCA «CTUIMCTUYECKUN MPUEM, 3aKIIFOYAIOIINICSA B PACWICHEHUN €IMHOW CUHTaKCHYECKOM
CTPYKTYphl — TIPEUIOKCHHSI — Ha HECKOJIbKO HHTOHAIIMOHHO-CMBICIIOBBIX EAWHHII — (pas3»
(Llymapes 2003: 454-455). Henp3s oTpHULIaTh BBICOKYIO JKCIPECCHIO MPEIJIOKEHUN C
napueuiAlieii, OJHAaKO IOCTYJUpOBaTh €€ Kak TIJIABHOE, HWCXOJHOE CBOWCTBO JIAHHBIX
KOHCTPYKIIMHU, TIO HAIlIEMy MHEHUIO, HE CIIEAYeT.

B coBpemeHHOI Hayke MMEETCSl MHOM B3I Ha MAPUEIUISALNIO, COTJIACHO KOTOPOMY €€ pOJib
KaK CTHJINCTUYECKOIO MpHeMa He ABIJISIETCS IEPBUYHOM, OCHOBHOM, NCXOAHOU. Tak, TOYHO U BEPHO
MepeAacT CyTh MNapUEUISILIMU HAIOJIHEHHOE HMHHOBALIMOHHBIM CMBICIIOM ONpEIeIeHUE NapLeIaLuN
®.U. IlankoBa: «...ITapuemsiusa SBISIETCS HE CTHWIMCTUYECKUM NPUEMOM M HE CPEICTBOM
M300pa3UTENbHOCTH, a TUHIBUCTUYECKUM — IPAMMATHYECKUM U KOMMYHUKATUBHBIM — MEXaHU3MOM
TEKCTOOOpa30BaHMsl M HETPUBUAIBbHON cuHTakcuueckoi mosuimein» ([lankos 2016: 103), ¢ uem
TPyIHO He cornacutbes. UYTo IKe KacaeTcsi SKCIPECCUBHO-CTHIIMCTHYECKOM W MHBIX
MHOTOYHUCJICHHBIX (PYHKIUN TapleUIalud, TO, IO HAIIeMy MHEHHIO, BCE€ OHHU SIBISIOTCA
CIIEJICTBHEM peau3allid MeXaHU3Ma TEeKCTOOOpa3oBaHWsS W HETPUBUAIBHOW  TO3UIIUEH
CUHTAaKCUYECKUX KOHCTPYKLIHM.

Ha nam B3risi, TUHTBUCTHYECKHH MEXaHHU3M OO0pa30BaHUSl CTPYKTYPHO-CEMaHTHYECKHX
MOJIeJIe TMPUCOSAUHUTENBHBIX W MapHEUIMPOBAHHBIX KOHCTPYKIIMM TPOSIBISETCS BCeraa
OJIMHAKOBO, TOYMHSIETCS OMpeelIEHHBIM 3aKOHaM M TOTOMY BIOJNHE MpenackasyeM. [lo crmocoOy
o0pa3oBaHMs MPUCOEAUHUTENbHBIE U TApLEUTHPOBAHHBIE KOHCTPYKIIMHU, PACIIONOKEHHBIE MOCIE
TOYKH, SIBJSIOTCS, B Y3KOM CMBICIIC, TOXKJIECTBEHHBIMHU, XOTS M CaMOCTOSITEIbHBIMH CTPYKTYpPHO-
CEMaHTUYECKUMH OOpa30BaHUSIMU PYCCKOTO si3biKa. [lOHMMaHWE TPUCOCIUHUTEIBHBIX U
MapUEeUIMPOBAHHBIX KOHCTPYKIUN Kak OJHOTUIIHBIX U OJHOCTPYKTYPHBIX SIBIEHUW — BECKHI
apryMeHT B MOJIb3Y XapaKTEPUCTUKH MEXaHU3Ma UX 00pa30BaHUs KaK €IUHOTO.

Mexanu3m o0pa3oBaHHsI TPUCOCTUHUTEIBHBIX W  MAPIEUIMPOBAHHBIX  KOHCTPYKIIHI
0oOyCJIOBIIEH HE TOJBKO CIOCOOOM WX OOpa3oBaHMs, HO U 3HAYCHHEM, a MMEHHO CEMaHTHUKOU
MPUCOSANHEHHSI, KOTOpasi, 0e3yCIOBHO, Spue BBIPAKEHA y MPUCOCTUHUTEIBHBIX KOHCTPYKIIUU.
Bwmecte ¢ Tem, npucoeAMHUTENBHOTO 3HAYEHUSI HE JIMILIEHA U MapUEUIMPOBAaHHAsA KOHCTPYKLHUS,

IMOCKOJIBKY OHa 1106aBneHa K OCHOBHOMY ITPECATIOKCHUTO.
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Mexanu3sm 00pa3oBaHMsl, WM OOBEIMHEHHE TMPOCTBIX U CIOXKHBIX TPEAJIOKCHUNA B
napleUIMpOBaHHbIE KOHCTPYKIMH (KaKk COOCTBEHHO MapUEUTUPOBAHHBIX KOHCTPYKIIMM, Tak U
CIIO)KHOCOUMHEHHBIX MPEUIOKEHHI), HMEeT, Ha Hall B3[JISIA, YeThIpe »JTama, KOTOpbIe
MPEJCTaBISAIOT cO00H KpaTKue, MHTEHCUBHO-TIPOIIECCYaIbHbBIE ICHCTBHUS.

Ha mnepBom »Tame oOT uUCXOAHOTO (OCHOBHOTO, 0a30BOr0) MPEIIOKEHUSI OTCEKAIOT
CTPYKTYpPHO-CEMaHTHUYECKYIO YaCTh, BBIPAXKEHHYIO CIIOBOM, CIOBOCOYETAHUEM WIIH MPEATIOKEHUEM,
TO €CTh MPOUCXOJUT PACUICHEHUE UCXOTHOTO MPEJIOKEHUS Ha JABEe YacTH. Pa3ieneHue mpoxoauT
[0 TPaHMIIE MEXAY cIab0ynpaBiIseMbIMH WICHAMH MPEUIOKEHUS WIM MEXKIY NPeAUKAaTHBHBIMU
4acTAMM CIJIOKHOIO IpeuiokeHus. Ha BTOpoM 3Tame OTWIEHEHHYIO 4YacTh H3BIEKAlOT U3
HCXOJHOTO MPEI0KEHUS, TO €CTh IPOUCXOIUT MPOIIecC BbIAeNEeHUS Kakoi-To yacTu. Ha TpeTbem —
OTJICJICHHYIO YacTh BBIHOCAT 3a MPEe/eibl HCXOHOTO MPEUI0KEHHSI, pacloyiaraloT nocjie Touku. U,
HaKOHEI], Ha YETBEPTOM, 3aBEPIIAIOIIEM 3Talle BBIHECEHHYIO YacTh MPUCOCAUHSIIOT K YCEUEHHOMY
HCXOJHOMY IPEUIOKEHHUIO, TO €CTh MPOUCXOIUT IPOLECC MPUCOEANHEHUS OTUICHEHHON YacTU K
OCHOBHOMY IPE/JIOKECHHIO.

CxemMaTHYHO OMMCAaHHBIE ATallbl 00pa30BaHMs MApPLEUIMPOBAHHBIX M MPUCOSAMHUTEIHHBIX

KOHCTPYKLUH IIPEICTaBICHbl HAMU Ha PUCYHKE 1.

| TIpHCOeIH-

OCHOBHOC€ HEHHUC K
pacuiieHe-
MMPECaAJIOKEC- HHE HU3BJICYCHUC BBIHOC OCHOBHOMY
HUE peioxKe-
| HHUIO
L. o L. o y y » — F

Puc. 1. Mexanusm 06pa30BaHI/Iﬂ NPUCOCAUHUTEC/IBHBIX M MAPUHEUVINPOBAHHBIX KOHCTPYKHHﬁ

Kak Buaum, Bce AeiCTBUSI HAUMHAIOTCS C HCXOJHOTO MPEII0KEHUS U UM e 3aBEPILAIOTCS.

VYKazaHHbIE 3Tanbl MPOXOAAT JIOObIE CJOBA, CIOBOCOYETAHMs, MNPEATIOKEHUS, KOTOphIE
TrOTOBBl CTaTb OTYJICHEHHbIMU. KOHEYHBIM pe3yJbTaTOM JIaHHOTO IpOIlecca CTAHOBUTCS
npucoearHenue. Ecin atanel 00pa3oBaHus CBEPHYTH 10 MUHUMYMA, OIYCTHB ITPOMEXYTOUHBIE, TO
CXEMaTHYHO HUX MOXHO OyAeT MpEeICTaBUTh CIEIYIOIUM O0pa3oM: OCHOBHOE IPEUIOKEHUE —>
pacujieHeHHne — NPUCOEIMHEHHE K OCHOBHOMY IPEUIOKEHHIO, TO €CTh MapUeIsAlus — 3TO
pacujieHeHre — MPUCOEANHEHHUE.

CrnenoBarenbHO, pe3yJbTaTOM MNapUEUISALMM CTAaHOBUTCS OOpa30BaHUE PpPaCUICHEHHO-
MPUCOEANHUTEIBHBIX KOHCTPYKIUH, PACIOJIOKEHHBIX 3a MpelielaMd OCHOBHOTO MPEIOKEHHUS,
II0CJIE TOYKH; PE3YJIbTaTOM NPUCOEIANHEHUS — NPUCOEINHUTENBHO-PACWIEHEHHBIE KOHCTPYKIINH,
PacrojIOoKEHHBIE 3a ITPeie]IlaMl OCHOBHOIO IIPEIIOKEHUS, TTOCIIE TOUKH.

Nmvenno  OuHapHbIi  MexaHuU3M  00pa3oBaHHMs  MAapUEUIMPOBAHHBIX  KOHCTPYKIUI
(pacuneHeHre — MPHUCOCIMHEHKE) €CTECTBEHHBIM 00pa3oM 00yCIOBHII HEOIHO3HAUYHYIO TPAKTOBKY

napueJUIMpOBaHHBIX KOHCTPYKLII/Iﬁ. quHHe, 3aHUMAOMIUECA UCCICAOBAHUEM MAPUCIIIIMPOBAHHBIX
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KOHCTPYKLMH, BBIIENSIOT JBE HMX Pa3HOBUIHOCTH, TO €CTh CTApalOTCsl TOYHO OYEPTUTH KpPYT
AJIEMEHTOB, BXOJISIIMX B MMapIE/UTUPOBAHHYIO KOHCTPYKIUIO. [T0sICHMM, YTO MBI UMEEM B BUJLY.

[lepBast pa3HOBUIHOCTH — TAKHE MAPIEUIMPOBAHHBIE CTPYKTYPBI, K KOTOPHIM OTHOCST JIFOOBIC
KOHCTPYKILIMK, OOpa30BaHHbIE B PE3y/IbTaTe PACUICHEHUS OCHOBHOTO TPEIUIOKEHHUS. JIMHTBUCTHI
XapaKTepu3ylT HX JOCTATOYHO MPOCTO, KaK Maple/UIMPOBAHHBIE KOHCTPYKIMH, KOTOPBIE
BKITIOYAIOT «[Ba M O0Jiee OTpe3Ka (MapIesuiara), OTANIAEMbIX IPYT OT JApyra (pUHaTbHBIMH 3HAKAMHU
MPEMUHAHNUS — TOYKOW, MHOTOTOYHEM, BOIPOCHTEIBHBIM U BOCKJIMIIATEIbHBIM 3HaKaMu» (Czapiga
2017: 39).

Bropas pa3HOBHAHOCTD — KOHCTPYKLIMH, B KOTOPHIX B KauyecTBE MapLEUTUPOBAHHBIX
BBICTYIAIOT HE TOJBKO COOCTBEHHO MAapIIEIUIATHI, HO M NMPUCOSAUHUTEIIFHBIE KOMIIOHEHTBI, B TOM
YHCJIC W YACTH  CJIO)KHOCOYMHEHHBIX  MPEUIOKEHUH. JIMHTBHCTBI ~ CUMTAIOT  BAXKHBIM
KOHKPETU3UPOBaTh (OPMBI WX BhIpakeHUs: «[lapuemisius MOKET OCYIIECTBISITHCS HE TOJIBKO B
IPOCTBIX, HO M B CJIOXHBIX MPEIOKEHUSIX PAa3HBIX CTPYKTYPHO-CEMAaHTHUECKUX THUIIOB
(CII0)XKHOCOYMHEHHBIX, CJI0KHOIOIYMHEHHBIX, Oeccoro3HbIX )» (Komauna 2014: 427).

Onupascb Ha OOOCHOBaHHBIM BBbIIIE TE3UC O OIU30CTH MPUCOCTUHUTENBHBIX U
MapUEIUIMPOBAHHBIX KOHCTPYKIMKA B IJIAHE COJACP)KaHUS, PACCMOTPUM JIB€ Pa3HOBHIHOCTH
MapUEeIUTMPOBAHHBIX KOHCTPYKIIUI B MHOM KJIFOY€, C Y4ETOM JTaHHOU OJIU30CTH.

[lepBasi pa3HOBUIHOCTB MPEICTABISACT COO0 COOCTBEHHO MapIIC/UIMPOBAHHBIE KOHCTPYKIIMU
(CIIK). Otnenarbes B JaHHOM Cllydae MOTYT CJIOBA, CIIOBOCOYETAHHUS, CIOKHOMOJYMHEHHBIE U
Oeccoro3Hble TMpeIokeHusl. VIMEHHO 3Ta pa3sHOBHUAHOCTH MApIE/UIMPOBAHHBIX KOHCTPYKLHUH IO
YMOJTYAHHIO SBIISIETCS OCHOBHBIM 3BE€HOM IapIIEJUIMPOBAHHOTO MpoCTpaHcTBa. X cymiecTBOBaHME
CIIy’)KHT OCHOBAaHMEM Ul BBIJCJIIEHUS MapLEUIMPOBAaHHBIX KOHCTPYKLMH B  KauecTBe
CaMOCTOSITENIbHBIX CHHTAKCHUUECKUX SIBJICHUN OOJIBIIMHCTBOM YueHBIX. MBI Ha3BaJIl UX COOCTBEHHO
MapUeIUTMPOBAHHBIMA KOHCTPYKIMSIMU €IIe ¥ ISl TOTO, YTOOBI MOKa3aTh MX OTJIMYHE OT BTOPOU
Pa3HOBHUIHOCTH TMAPIEIUIMPOBAHHBIX KOHCTPYKIMH, K KOTOPHIM OOBIYHO TPUYHCISIOTCS U
CJI0’KHOCOUMHEHHBIE MPETI0KEHUS.

ITockonbKy MBI TNpHU3HAéM, 4YTO TNPUCOEAMHUTENIbHBIE KOHCTPYKIIMH, HaXoJslIuecs B
MapUEJUTMPOBAHHOM TIPOCTPAHCTBE, SIBIISIOTCS MapUEUIMPOBAHHBIMHA, MBI BBIICISEM BTOPYIO
Pa3sHOBUIHOCTh MapLEUTUPOBAHHBIX KOHCTPYKLUH — MapLeIMpOBaHHBIE MPUCOECTUHUTEIbHbIC
koHcTpykuuu (ITIIK), B KOTOpBIX NpPUCOEAMHUTENbHBIE KOMIOHEHTHI BBICTYMAIOT B BHJE CIIOB,
CIIOBOCOUYETAHUH C COYMHHUTENBHBIMH COIO3aMH, TNPEIUKATUBHBIX YaCTeW CI0KHOCOYHMHEHHBIX
MPEAIOKEHU M.

Oco6oe BHuManme oOparum Ha [IIIK, KoTOpble psii y4YeHBIX OTHOCUT HE K
NapUEeJUTMPOBAHHBIM, & K CAMOCTOSITEIIbHBIM MTPHCOETMHUTEIBHBIM KOHCTPYKLIUAM, JJa’Ke €CIM OHU
PacrojoKeHbI MMOCIe OCHOBHOTO MPEIOKEHHS, Tociae ToUku (cM., Hanpumep, Canbsposa 2021).
[MTapuienmpoBaHHbIE TPUCOCAMHUTEIBHBIE KOHCTPYKIIMH TIO CBOEH CTPYKTYpE pasHATCS, 4YTO
MOJTBEPXK/IAaeT MpUMeEYaTeIbHOe HaOI0/IeHHe, OMUCAHHOE B JUCCEPTALlMOHHOM HCCIEeIOBAaHUU
I"'". IlInapeBoii. ABTOp BBIJEISAET JBA BUJA CIOKHOCOUMHEHHBIX KOHCTPYKIMH, BBICTYMAIOUINX B

PpOoJin mapueiIATa. BO-HepBBIX, 9TO MOKET OBITh YacTh CJI0KHOTO MPpEAJIOXKCHUS, IPEACTABIIAIOII A
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co0Ol MpOCTOE pacmpocTpaHeHHOe NpenioxeHue. llpuBonutcs npumep: «Ayoumopus Ovina Ha
cmopoue axademuxa. M on smo uyscmeosany (B.[l. JlynunueB). Bo-BTopeiX, B ponu mapiesisTa
MOJKET OKa3aThCs 1IeJI0e CI0XKHOCOUMHEHHOE npeanioxkenue. Mmtoctpanus aBTopa: «Hem Oosbliie
gynutar, e, TeM 0oJbIe BOKPYT ApeMydero jeca. ClosHo Kak NOOHUMAIOCh 88epX HAO MAalieol, U
nem eu xonyay (B.Jl. dynuuues) (Lnapesa 2023: 79). Muaue rosops, [1IIK Moryt Beipaxarbcs
YCEUEHHOM YacThl0 CIOKHOCOYMHEHHOTO MPEMJIOKEHHWE U IOJIHBIM  CJII0KHOCOYMHEHHBIM
MIPEITIOKEHUEM.

Uro kacaercsi BBIPAKEHHOCTH CTENEHM WHTEHCUBHOCTH, TO MBI JyMaeM, 4TO OHa BBHIIIEC B
CIIK (coOcTBeHHO NapUeIUTMPOBaHHBIE KOHCTpykumu) u Hmwke B IIIIK (mapuemimpoBaHHBIE
MIPUCOCANMHUTEIbHbIE KOHCTPYKIIMH), JIJIS1 MOCJIETHUX 3TO CBSI3aHO ¢ OoJjiee CUIBHOM CEMaHTHKOM
no6aBounoctu. Hanpumep: «OH TOBOPHUT, UTO KBApTUPY HAO MEHSTH, I03TOMY HE CTOUT TPATUTh
BpEMsl Ha PEMOHT U 00ycTpoMcTBO JoMa. M mak yoce neckonvko nemy (kypHan «lamay, 2004).
VYceuéHHas 4acTh CI0KHOCOYMHEHHOIO NPEUIOKEHMSI, KaK [IPaBUIO, UMEET XapaKTep 3aMedaHus,
TOJIBKO YTO MPHUILIEAIIETO B TOJIOBY TOBOPSAIIETO, HO MPU 3TOM OYEHb BAXKHOTO.

OTtmeTnM, 4TO COOCTBEHHO MPUCOEAUHUTEIbHBIE KOHCTPYKLHHU, KOTOpPBIE PACIIOIIOXKEHBI B
pamMKax NpeUIOKEHHsI, 110 YMOJIYAHUI0O HE MOTYT ObITh NapLE/UIMPOBAHHBIMU U IOTOMY BO
BHUMaHUE HE MPUHUMAIOTCS.

Hcxons w3 BbIIecKa3aHHOTo, Mbl monaraem, 4ro [I[IK ObBaloT [ABYX THUIOB:
1) kBa3uMapIEe/UIMPOBAHHBIE  MPUCOCAMHUTEIbHBIE  KOHCTPYKIMH; 2)  Haple/UIMPOBAHHBIC
MPUCOECTUHUTEIBHBIE KOHCTPYKIIUU C COUMHUTEIHHBIMHI COI03aMH.

KBazumapuemmpoBaHHbIE TPUCOSAUHUTENFHBIE KOHCTPYKIIMM — 3TO TaKWe KOHCTPYKIUH,
KOTOpBI€ HaJIETIEHBI CIEIHATbHBIMA TPaMMATHYECKIMH MOKA3aTeIsIMU MIPUCOSANHEHUSI, 3aHUMAIOT
HETPUBHAIBHYIO MO3UIIMIO B MAPIEIITUPOBAHHOM IIPOCTPAHCTBE.

[TapuennupoBaHHbIE IPUCOETUHUTENbHBIE KOHCTPYKIIUU C COYMHUTENBbHBIMHU COI03aMU — 3TO
Takhe KOHCTPYKIIMHM, KOTOpPBIE WMEIOT COYMHUTEIbHBIE COIO3bI M TaKXkKe HaxXoIATCS B
HETPUBHAILHOM MO3UIIMU B MApLENIMPOBAHHOM MPOCTPAHCTBE.

Takum oOpa3om, kiaccupukanus MapHEUIMPOBAHHBIX KOHCTPYKIIMH MOXET OBITh

MpeACTaBICHA B BUJIE CXEMBI (CM. puc. 2).
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[TapuemmnpoBaHHbIE
KOHCTPYKLIUH

CoOcTBeHHO ITaprieummpoBaHHBIC
napuesUIMPOBaHHbIE MPUCOCTUHUTENBHBIE
koHCcTpyKIn (CIIK) koHcTpykiuu (II1K)

KBa3I/IHapI_ICJ'IJ'H/IpOBaHHBIC HapuenanOBaHHHe
KOHCTPYKIUHU C IMPUCOCANHUTECIILHBIC
TrpaMMaTUYCCKUMHU KOHCTPYKIHUH C
IIoKa3aTCIIIMU COYHMHUTCIIBHBIMU COIO3aMH

Puc. 2. Knaccupukanus napuejimpoBaHHbIX KOHCTPYKIMIA

W xBa3umapueuiMpoBaHHbIE MPUCOEIMHUTENIbHBIE KOHCTPYKLMH, U NapLeJUIMPOBAHHBIE
IPUCOCTUHUTENbHbIE KOHCTPYKLUU C COUYMHHUTEIbHBIMH COHO3aMH MOTYT HPUCOEIUHSTHCA K
OCHOBHOHW 4YacTH ABOSAKO: KaK 4YaCTb CIOXHOCOYMHCHHOI'O IIPCAJIOKCHUA MW KaK II0JIHOC
CJIOKHOCOUYMHEHHOE IIPEIOKEeHNE, Kak 310 nokasana .M. [llnapesa.

Konkperuzamus craryca HaplLe/UIMPOBAHHBIX KOHCTPYKLUUH HeoOXoAMMa IOTOMY, 4YTO
OOJIBIIMHCTBO YYEHBIX MPU3HAIOT MPUCOEAUHUTEIbHBIE KOHCTPYKLHH, PpAaCIOJIOKEHHbIE 3a
pejeraMy OCHOBHOTO NPEUIOKEHHs, 10CIIe TOYKU, pacwiieHeHHbIMH. OJHAKO HCCleoBaTenen
HacCTOpPa)KMBAIOT SPKO BBIPAKEHHBIE NPHCOEAVHMUTEIbHBIE OTTEHKH, HAIMYHME I'PaMMaTHYECKHX
[IOKa3arejaed MPUCOECIUHEHUS M COYMHHUTEIBHBIX COHO30B, B COOTBETCTBUM C KOTOPBIMU
MPHUCOCAUHUTCIBHBIC KOHCTPYKIHH 00s13aHbI OBLITH IMPHUCOCAUHUTCIbHBIMHU, HO HE
nmapue/UIMpoOBaHHBIMU, YTO HNPOTUBOPCUHUT HX MPUPOLICL. B »ToM m 3akmrouaercs TPYAHOCTHL B
ONIPEICIICHUN CTaTyca IPUCOCAUHUTEIbHBIX KOMIIOHEHTOB, DACIIOJIOKEHHBIX BHE OCHOBHOIO
NpeUIoKEHUs, mocsie Touku. OIHAKO «HACTOSIINE» MPUCOSAUHUTENIbHbIE KOHCTPYKIIMU B JIFOO0H
CUHTAKCUYECKON MO3MIMH, JaKe €CIM OHM HAXOIATCS B NaplLEUIMPOBAHHOM IPOCTPAHCTBE, Jie-
IOpE ABJIAIOTCA KBAa3SHUIIAPUCIINIMPOBAHHBIMU HNPHUCOCIUHHUTCIBHBIMHA KOHCTPYKIHUAMH, ITOCKOJIBKY
HAJEJIEHbl MPUCYIIUMH TOJBKO MM IPAMMATUYECKUMH I10Ka3aTelsIMH, YTO U IO3BOJSET UX IO
YMOJIYaHUIO CUUTATh MPUCOECIUHUTEIBHBIMU KOHCTPYKIUSAMU; PUCOECIUHUTEIbHBIE KOHCTPYKLIUN
C COYMHUTCIIBHBIMHU COH3aMH Jle-(i)aKTO SABJIAIOTCA MapUCIUIMPOBAHHBIMA TIPUCOCINHUTCIIbHBIMU
KOHCTPYKOUAMHU, OHU HE OTHOCATCA K «HACTOAIIUM» IMPUCOCAUHUTCIbHBIM KOHCTPYKIHAM, OJHAKO
HAJEJIEHbl NPUCOECIUHUTEIBHON CEMAaHTUKOM, KOTOpPAasi, €CTECTBEHHO, YCTYIIAeT IO CUJIE CBOEH

BBIPA3UTCIIBHOCTU  «HACTOAIIHUM» HNPUCOCAUHUTCIIBHBIM  KOHCTPYKIHAM. HapI_IeJIJ'II/IpOBaHHLIC
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MPUCOEINHUTENBHBIE KOHCTPYKIIMU TAKXKE HAXOAATCSA B APUEUIMPOBAHHOM IPOCTPAHCTBE, TO ECTh
PaCIIOJIOKEHBI ITOCIE OCHOBHOIO MPEUIOKEHHUS, [TOCIIE TOUKH.

OtmeTuM, 4YTO ONM30CTH NPUCOECIAWHUTENBHBIX U Maple/UIMPOBAHHBIX KOHCTPYKLUN He
O3HA4yaeT, YTO OHM TOXKACCTBEHHbI. KaKIbIlil TUI KOHCTPYKLUH HAICIIEH CBOEH CEMaHTUKOW,
CTPYKTYPOM, 3KCIPECCUEN, NMEET HEOAUHAKOBYIO MHTEHCUBHOCTBIO NpucoeauHeHus. [T1ockonbKy
YepT CXOJCTBA Y MPUCOSANHUTENBHBIX U Naple/UIMPOBAHHBIX KOHCTPYKUUNA OOJIbIIIe, YeM OTINYUH,
UX MOXKHO KBaJU(pHUIMPOBATh KaK €IMHOE CTPYKTYpHO-CEMAHTHYECKOE OOpa30BaHUE PYCCKOIO
SI3BIKA, KOTOPOE MOAYMHSICTCS SIMHOMY MEXaHU3My 00pa3oBaHMUSI.

B 3akmroduenne o0CykIeHUs XOTeTH OBl COCIaThCsl HA aBTOPUTETHOE MHEHHE akajeMuka B.B.
Bunorpagosa, koropoe sBIsieTcss HaubOosee HUTHPYEMbIM CpeId JUHIBUCTOB, HCCIEIYIOIINX
npucoenunenue: «lIpucoeqMHUTEIbHBIMY, WIA CABUHYTBIMH, Ha3bIBAIOTCS TaKWE KOHCTPYKLIUHU, B
KOTOPBIX (pa3bl YacTO HE YMEMIAIOTCS Cpa3y B OJHY CMBICIOBYIO IIOCKOCTBh, HO OOpa3yroT
acCOLIMATUBHYIO 1IETIb NprcoeauHeHmiD» (Bunorpanos 1941: 576-577).

MsI cuuTaeM, 4TO JaHHOE yTBepxkaeHue B.B. BuHorpanosa B IOJHONM Mepe OTHOCHUTCS HE
TOJIBKO K COOCTBEHHO TPUCOCIUHUTEIBHBIM KOHCTPYKIHUSM, HAXOJSIIIMMCA B  paMKax
MPEJIOKEHUSA, HO U K NapLEJUIMPOBAHHBIM MPUCOCIUHUTENBHBIM KOHCTPYKIMAM. 1 Te, u apyrue
HE YMEIIAITCS B OJHY CMBICIIOBYIO IJIOCKOCTh. ECIIHM TPeanonoKuTh, YTO MEXaHU3M 00pa30BaHHUS
IMIIK u CIIK abconroTHO OJWHAKOB, TO IO3BOJIMTEIBHO CUMUTATh, YTO TOCJIEIHHUE TaKXKe He
yMEWIAIoTCs B OAHY cMbIcioByro MmiockocTh. Kak crnencrtsue, IIIIK u CIIK He Moryr ObITh
OJIMHAKOBBIMU U IO CTPYKTYPE, TO €CTh YMECTUTHCS B OJHY CTPYKTYPHYIO IIJIOCKOCTb. MIMEHHO
YKa3aHHBIE «HEYMEUICHUS» B OJJHOM CMBICIOBOM M B OJJHOM CTPYKTYPHOM IIOCKOCTSIX ITO3BOJISIIOT
[MIIK u CIIK OGecnpensiTCTBEHHO HaXOAWUTHCA 3a MpeeliaMd OCHOBHOTO MPENJIOKEHUS, TO €CTh
nocne Touku. IMenHo 06 3tom roBoput @.U. [TaHKOB, CUMTAIOMINI, YTO MAPLUEIUIAINS 3aHUMAET
HETpPUBHAIIbHYIO CHHTakcuueckyto mno3unuio (IlankoB 2016: 103). [lomaraem, uyTo HaHHYIO
XapaKkTEePUCTUKY IO METOAY aHAJIOTMU MOKHO NpuMeHuTh U K [II1K, koTopble Takke 3aHMMaroT B
NPEIJIOKEHUM W IIHPE — B OKCIPECCHUBHOM CHHTAKCUCE HETPUBHAIBHYI) CHHTAKCHUYECKYIO
MO3ULHUIO.

[IpuBeneHHble  JOBOABI  CBUAETEIBLCTBYET O TOM, YTO MPHUCOCAWHUTEIbHBIE U
napleUIMpOBaHHbIe KOHCTPYKIIMHM, B Y3KOM TIOHMMaHWHU, HACTONBKO ONHM3KA B CTPYKTYPHO-
CMBICJIOBOM OTHOIICHHH Oarojaps eIMHOMY MEXaHU3My MX 00pa3oBaHUs, YTO 3TO HE MOXET He
CKa3aThCsi Ha BBIPAOOTKE KPUTEPHEB WX pasrpaHuueHus. J[eMCTBUTENBHO, MPUCOCAMHEHUE U
MAPUEIIIALMS BBIMISAAT KaK POJCTBEHHBIE SIBJICHUS, U MHOTUMHU YYEHBIMHU MPU3HAETCS HE TOJIBKO
UX ONHM30CTh, HO U TOKIECTBEHHOCTh. OJJHAKO HE CTOUT 3a0bIBATh, YTO MAPLEIUIALHNS, a 3HAUYHT, U
[0 YMOJYaHUIO NPHUCOECIAUHEHUE, SBIISSCH IPAMMATHUYECKUM U KOMMYHUKATUBHBIM MEXaHU3MOM
TEKCTOOOpa30BaHUsS M 3aHUMAasi HETPUBUAIBHBIE CHHTAKCUYECKHE TO3MIIMH, WMEIOT MpPaBO Ha
CaMOCTOSITEJIbHOE, HE3aBUCUMOE CYIIIECTBOBaHUE. [IpucoenHeHne n mapueiuianus Kak si3bIKOBbIE
CpelICTBa aKTUBHO MCIOJIB3YIOTCS U B YCTHOM pa3rOBOPHOM peuu, U B MUCbMEHHOU (B TOM 4HCIIE
Hay4HOM), BBIPA3UTEIBHO JIEMOHCTPHUPYS 3/1€Cb CBOM JIOCTOMHCTBA B Pa3JIMYHBIX aCIMEKTax:

rpaMMaTH4€CKOM, KOMMYHUKAaTUBHOM, CTUJIMCTHYCCKOM, HHTOHAITUOHHOM M AP.
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BoiBOaBI

AHanu3 JMHIBUCTHUYECKUX HCCIEAOBAaHUN MPUCOEAMHUTENBHBIX W MapLeIMPOBAHHBIX
KOHCTPYKIIMU TOKa3aj, 4TO OTAelbHBbIC ydeHbie (B yacTHOCTH, B.B. CmaBkun, M.IO. ®denocrok,
A.®. Ilpusrkuna, H.H. Ocrtpunckas, O.Il. Kapkomxo, E.B. bopucosa, P.O. 3enenykuH)
YKa3bIBalOT Ha MX OJM30CTh, KOTOpas HE TIO3BOJIAIOT BBIPAOOTAaTh EAWHBIE KPUTEPUH UX
pazrpaHu4eHMUs.

Vkazanneii B.B. baGaiineBoii m apyrumu  ydeneiMu (B uvactHoctd, A.I. Illycrep,
T.I'. Cepbunoii u A.H. Uebepsxk, T.B. Baynunoii, ®@.T. Jlo3aHOBHUY) KpUTEpUH UX pa3rpaHUYEHUS
TaK)K€ HE I03BOJISIET TOYHO OIPEAEIUTh CTaTyC HPHUCOEAMHUTEIbHBIX M NapLEUIMPOBAHHBIX
KOHCTPYKLUH, PAacHOJIOKEHHBIX 3a TMpeaelaMd OCHOBHOTO MPEIJIOKEHHUs, II0CHE TOYKH.
3abnyxaeHue HccieaoBaTeNed, Mo HalleMy MHEHHUIO, COCTOMT B TOM, YTO HEBO3MOXKHO YTO-TO
MIPUCOEANHUTh K OCHOBHOMY IPEAJIOKEHHUIO, IIOKA 3TO YTO-TO HE OyJIeT OTWIEHEHO OT OCHOBHOTO
npenaoxeHus. M TouHo Tak jke: HEBO3MOXHO YTO-TO OTWIEHHUTb OT OCHOBHOI'O IPENJIOKEHUS, HE
MIPUCOEIUHUB €T0 3aT€M K OCHOBHOMY MPEJI0KEHHUIO.

bonbmmHcTBO yueHwix (B yactHocTH, O.b. Cuporununa, A.®. [Ipusrtkuna, A.D. [{ymapes)
BOCIPUHUMAIOT MApUEIUIILUI0 HCKIIOYUTENIbHO Kak CTWIMCTHUYeCKMM mpueM. Bcenen 3a
@®.U. [ITaHKOBBIM, MBI CYMTAE€M MAPLEIUIALMIO HE MPOCTO CTHUIMCTUYECKUM IPUEMOM, a
JUHTBUCTUYECKUM MEXAHU3MOM TEKCTOOOPa30BaHMs, KOTOPBI BBINOJHSIET OMNpPEICIICHHBIC
rpaMMaTH4YE€CKUE€ M  aKTyalbHble KOMMYHHUKATHBHBIE 3a/Jaud B CUJIy HETPUBUAIbHOU
CUHTAKCUYECKON MO3ULMHU KOHCTPYKUMH M TOJIBKO BCJIEJICTBUE 3TOIO MOXET BBICTYNATh Kak
CTUJIMCTHYECKUN MPUEM.

[Tomaraem, yTO MeXaHU3M OOpPa30BaHMs MAPLEUIMPOBAHHBIX KOHCTPYKIMH MPOXOAUT B
YeThlpe 3Tamna, KOTOpble OOYCIIOBJIEHBl KPAaTKUMHM HMHTEHCHBHO-TIPOLECCYAIbHBIMU JAEHCTBUSIMH.
CxemMaTH4YHO JaHHBIE 3Talbl MOKHO NPEICTaBUTh CIEAYIOIIUM 00pa3oM: OCHOBHOE IPENIOKEHUE
— pacuJieHEeHUe — HU3BJIEUYEHUE — BBIHOC — MPUCOECTUHEHNE K OCHOBHOMY MPEJIOKEHHUIO.

CrnenoBarenbHO, pe3ylbTaTOM NapUEUIILUN SBISAIOTCA PAacUICHEHHO-TIPUCOEINHUTENBHbBIE
KOHCTPYKLIMH, PpAaCIOJIOKEHHBIE 3a TPEICIaMd OCHOBHOTO IPEUIOKEHHUS, IOCIE TOYKU;
pe3yJIbTaTOM MIPUCOEANHEHUS — MPUCOEANHUTEIbHO-PACUIICHEHHBIE KOHCTPYKLIUH,
PacmojIOoKEHHBIE 3a IIPEIEIaMi OCHOBHOT'O IIPEUI0KEHMS], ITOCIIE TOUKH.

VYdyeHble BBLACTAIOT JBE PA3HOBUAHOCTU MapLEUIMPOBAHHBIX KOHCTPYKIMM: Jt00OBIE
KOHCTPYKLMH, He3aBUCUMO OT QopM HX BblpaxeHus (B yactHoctu, Z. Czapiga);
napleUIMpOBaHHbIE KOHCTPYKLUUU U JI0ObIE MPUCOEAUHUTEIbHBIE KOMIOHEHTHI, B TOM 4YHCIE U
CJI0’)KHOCOUMHEHHBIE MpeJIokeHus (B yactHocTH, [.A. KonHuHa).

B coorBercTBUM ¢ OMHApHBIM MEXaHU3MOM OOpa30BaHUS TMPHUCOCAUHUTENbHBIX U
NaplUe/UIMPOBAaHHBIX ~ KOHCTPYKIMM, MBI CYMTA€M, 4YTO CpeAd TPUCOECTUHUTENBHBIX H
MapLeUIMPOBAaHHBIX KOHCTPYKIIMIT MOKHO BBIJENUTD J1Ba TUMA: 1) COOCTBEHHO Maple/UIMPOBaHHbBIE
koHcTpykuuu (CIIK) u 2) nmapuemnupoBannsle npucoeannutensuble konctpykiuu (IITIK). CIIK

O6p8.3yIOTC$I opu nomouu CJOB, CJ'IOBOCOLICTaHI/II\/'I, CIIOXKHOIIOAYMHCHHBIX U 0CCCOI03HBIX
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npennoxenuii. B IIIIK MoxHO BbIAENUTH JBa BUJA KOHCTPYKLMM: 1) KBazunapueIMpoOBaHHbIE
IIPUCOETUHUTENbHbIE KOHCTPYKIIUHU U 2) NapLEUIMPOBaHHbIE IPUCOETUHUTEIbHbBIE KOHCTPYKIIHH.

bnaronaps ennHOMy MexaHu3My oOpa30BaHMs U €JUHON CEMaHTUKE, IPUCOEINHUTEIbHbIE U
NapLeUIMPOBaHHbIE KOHCTPYKIIMH, PACIOJI0KEHHBIE BHE OCHOBHOT'O IPEIONKEHMS, TIOCIE TOUYKH,
MO>KHO paccMaTpUBaTh KaK €AMHOE 00pa30BaHUE PYCCKOTO s3bIKa. BIM30CTh TaHHBIX KOHCTPYKLIUI
HE O3HA4YacT UX TOXKIECCTBA, TAK KaK OHU OTJIMYAIKOTCS IPOSIBICHUEM CTEIIEHW HHTEHCUBHOCTH,
KOTOpas BBILIE — Y KOHCTPYKIUH C NapUe/UIUEH U HUKE — Y KOHCTPYKLUH C IPUCOCIUHEHUEM.

PaccmotpeB BbickasbiBaHKE akagemuka B.B. Bunorpamosa o TOM, 4TO IPUCOECIUHUTEIBHBIE
KOHCTPYKLIUU HE YMEIIAIOTCS B «OJIHY CMBICIOBYIO IUIOCKOCTb», Mbl CUMTAEM, YTO YTBEP)KIECHUE
YYEHOTO OTHOCHUTCSI HE TOJIBKO K IPUCOEAMHUTEIbHBIM KOHCTPYKLUSAM. B CMBICIIOBYIO IUIOCKOCTB
HE YMEIIAIOTCS KaK MaplLe/UIMPOBAHHBIE MPUCOEIUHHUTEIbHbIE KOHCTPYKIUH, TaK U COOCTBEHHO
napLeUIMpOBaHHbIE KOHCTPYKIIMM, U, KaK CIEACTBHE, OHU HE YMEUIAIOTCS B OJHY CTPYKTYpPHYIO
mockocts. He ciydaiino @.U1. [lankoB cunTaer, 4To MapueuIMPOBAHHBIE KOHCTPYKLUN 3aHUMAIOT
B IPEUIOKCHUM HETPUBUAIBHYIO CUHTAKCUYECKYIO IO3MIMIO, & 110 METOAY aHAJIOIMM TaKoBa K€
MO3ULMSA U IPUCOECIUHUTEIBHBIX KOHCTPYKIUH.

B mo6omM citydae u nmpu NpUCOSINHEHHH, U TIPU MapLEUISIUN B BEICKa3bIBaHUE J100aBISETCS
HOBas aKTyaJibHasl OJKcrpeccuBHas wuHpopmanus. [IpucoenuHUTENbHBIE W MAPIEIUIMPOBAHHBIC
KOHCTPYKLIMM, HECMOTpsl Ha OJIU30CTh, SBIAIOTCA CaMOCTOSTEIBHBIMU CHHTAKCUYECKUMU

SIBJICHUSIMHA, aKTUBHO HUCIIO0JIb3YCMbBIMU B YCTHOﬁ U B IUCbMEHHOMU peuun.
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HCTOPHSA 1 DBOJIIOLHSA ’KAHPA ®OJIbKJIOPHON CKA3KHA CKBO3b
IMPU3MY OTPAKEHUA MUPA HAPOJA

AnHoTanus. Cka3ka, Kak OJUH W3 (PONBKIOPHBIX >KAHPOB, SBISET COOOHM TpaaUIIOHHO
nepeaaBaeMoe B YCTHOH (opMe NMpOou3BENEHHE XYA0KECTBEHHOro xapakrepa. OHa HCIBITHIBAET
BIMSIHUE OOILIEr0 YCTHO-IOITHUYECKOTO XapakTepa, YTO ONPEAeNsAT KOJJIEKTUBHOCTb aBTOPCKOIO
Hayana, TPAAMLUOHHOCTb XYA0)KECTBEHHBIX KOMIIOHEHTOB IIOBECTBOBAHHWS, THIIM3ALUIO BCEX
MEPCOHAXEH, MPEJCTABICHHbIX B IMHAMUKE JCHUCTBHUS, a HE IUHAMHUKU IICHXOJOTHYECKOTO
pazButusi oOpaza. CrnenupuyeckuMH [JIi CaMOTO JKaHpa CTald «yCTaHOBKA Ha BBIMBICEI,
peanu3zyromasics B (paHTACTUYECKUX 3JIEMEHTaX MOBECTBOBAHUS M CMEILEHUH IUIaHA U300paXeHus
Ha MppealibHbI; UHIUBHUYaJbHOE BKJIIOUEHHE aBTOPa-TBOpLAa B M30paHHE T€X KOMIO3MLIMOHHO-
XYHA0)KECTBEHHBIX MPUEMOB M METOJIOB, KOTOPbIE MpPHEMJIEMBbI JHYHO s Hero. KommuecTBo
BbIMbICIA B CKa3KaxX 3aBUCTU OT CTENEHU YJIAJIEHHOCTU OT pEealbHOM JEMCTBUTEIBHOCTH, YTO
IPUBOAUT K XKaHPOBOH nu¢depeHnanuy Ha BoJIIeOHbIe, CKa3KH O )KMBOTHBIX U ObITOBBIE. CTaThs
UCXOJUT W3 TOrO, YTO MpobjieMa OTpa)keHHs HApOJHOrO0 IOHUMAHMS OKPYXAloIero Mupa B
HApOJHOM CKa3Ke CyIIECTBYET B JIMTEPATYpPOBEICHHE J0 CHX IIOp, a TaKkKe TPeOyeT KOMIUIEKCHOM
WHTEPIpPETAlNA TEKCTOBOTO MaTepuayia. ACHEKT COIMAIbHON KH3HH, OTPAXKEHHBIA B OBITOBBIX
CKa3Kax, JEeMOHCTPHPYET B3IJIAAbI HapoAa Ha COCIOBHO-KJIACCOBYIO cTpaTuduKanuio. CroKeTbl
MOCTPOEHBI Ha MPEJENbHOM 3a0CTPEHUU KOH(MDIMKTHBIX CUTyallMid, OOJMYAIOUMX Hapa3suTH3M
JYXOBEHCTBA, IKCIUTyaTaTOPCKOE OTHOLIEHHE OapCKOoro cocjoBHs B 0000MIEHHBIX oOpazax. Bo
BTOPOM THUIIE HAaOJIOAAIOTCS BKPAIUIEHHUs OBITOBBIX TpaaulUil, CBaJeOHBIX OOBIYAEB, a TaKKe
B3aMMOOTHOUICHUs] BHYTPU MaTpUapXxajbHON ceMbU M MpOTHUBOpeuus B Hel. Mcxons u3 Toro, uto
UCTOpUS TOSBJICHUS CKa3Ku Kak (DOJIBKJIOPHOTO »aHpa Oep€T Hauano H3 MHQOIOrMYECKHX
BO33pEHUN HAa MUp, CTAHOBUTCS BO3MOXKHBIM MOSIBIIEHHE CKAa30K O >KMBOTHBIX. OHU HECyT B cebe
UCTOPUYECKOE CBUJETEIbCTBO O TOCMHOJCTBOBAaBIIEM TOTEMU3ME M JAajbHEWIIeM MaJeHUU
MHU(OJOTHUECKOTO  CO3HAaHUS, 4YTO CHHXKAET CakpaJbHBIH 00pa3 /0  alIeropuyeckoro
MIPE/ICTAaBJICHMS] YEeJIOBEYECKOro XxapakTepa. BoimeOHas cka3ka (GUKCHPYET IEepeOCMbICICHHE
MIPOTUBOECTECTBEHHBIX HApPOJHOMY MHPOIOHHMAHUIO OOpSAIOB, PAcCKpbIBAE€T MPEJCTABICHUS O
YJICHEHUH PEalbHOCTU Ha 3arpOOHBI MUP U MUP >KUBBIX.

KiroueBble cioBa: QoibKIOpHas CKas3ka; BOJIIEOHAs CKa3Kka; OBITOBas CKa3Ka; CKa3Kka O
KUBOTHBIX; COIIMATBPHOE MUPOYCTPOICTBO; MH(oIOTHYECKass KAPTHHA MHpa.

Ceenennsi 00 aBtropax: CebOeneBa AHactacus BamepueBHa, kaHauaaT (DHIIOTOTHYECKUX
HayK, JIOUEHT Kadenpsl (UIOIOTUH, JMHTBOAUJAKTUKM M TepeBoga HuKHEBapTOBCKOTO
rocynapcrBeHHoro  yHuBepcuteta; ORCID  0000-0002-9545-0105; CumonoBa CHexaHa
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A.V. Sebeleva, S.A. Simonova

HISTORY AND EVOLUTION OF THE FOLK TALE GENRE THROUGH THE PRISM
OF REFLECTION OF THE WORLD OF THE PEOPLE

Abstract. A fairy tale, as one of the folklore genres, is a traditionally orally transmitted work
of an artistic nature. She is influenced by a general oral-poetic character, which will determine the
collectiv of the author's beginning, the traditionality of the artistic components of the narrative, the
typification of all the characters represented in the dynamics of action, and not the dynamics of the
psychological development of the image. The «setting on fiction», which is realized in the fantastic
elements of the narrative and the displacement of the image plan to the unreal, became specific to
the genre itself; the individual inclusion of the author-creator in the selection of those compositional
and artistic techniques and methods that are personally sympathetic to him. The amount of fiction in
fairy tales depends on the degree of remoteness from reality, which leads to genre differentiation
into fairy tales, household and tales of animals. The article proceeds from the fact that the problem
of reflecting the popular understanding of the surrounding world in a folk tale still exists in literary
studies, and also requires a comprehensive interpretation of textual material. The aspect of social
life is reflected in household tales, demonstrating the views of the people on class stratification. The
plots are based on the extreme sharpening of conflict situations, exposing the parasitism of the
clergy, the exploitative attitude of the nobility in generalized images. In the second type, there are
intersperses of household traditions, wedding customs, as well as relationships within the
patriarchal family and contradictions in it. Based on the fact that the history of the appearance of
fairy tales as a folklore genre originates from mythological views of the world, it becomes possible
to create tales of animals. They bear historical evidence of the prevailing totemic and the further
decline of mythological consciousness, which reduces the sacred image to an allegorical
representation of human character. The fairy tale captures the reinterpretation of rituals unnatural to
the folk worldview, reveals the idea of dividing reality into the afterlife and the world of the living.

Key words: folk tale; fairy tales; household tales; tales of animals; social world order;
mythological picture of the world.
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@onpkiIop Kak ocobast popma CyniecTBOBaHHUS HAPOJHON KYIbTYpPHI 3apOKIAETCS B TEPUO]
CTaHOBJICHUS TEPBOOBITHOTO OOIIECTBEHHOTO CTPOSs, MOCTENIEHHO 00peTas 0ojiee 3HAaYMMBIA BeC B
*u3HU obmecTBa. OOpaiasch K TEPMUHOJIOTMYECKOMY allllapary JHUTEepaTypOBEIYECKON HayKH,
o1 GoJIBKIOPOM cleAyeT MOHUMATh «YCTHO-TIOATHYECKOE TBOPUYECTBO HAPOIHBIX Maccy (CoKoI0B
2024: 8). Benymmit coBpemennbiit Gonpkinopuct C.}O. HekmonoB naér ciemyromiee onpeaeieHue:
«COBOKYIHOCTh TEKCTOB HApOJHOW KYJbTYpPbI, IEPENaBACMbIX YCTHBIM IIyTEM M HHKOMY
CHelHalbHO HE TMPUHAMIEKANUX — HHU OINPEACTICHHOMY aBTOPY, HHU OTIEJIBHO B3ATOMY
ucnonuuteno» (HexmogoB 2002: 3). HMmenHo B HEM pacKphIBAIOTCS TJIaBEHCTBYIOIINE
0COOEHHOCTH (POJIBKIIOPHBIX JKaHPOB.

Omnpenensromniet  QOTbKIOPHONW XapaKTEPUCTUKOM SIBIAETCS yCTHas Qopma co3maHus,
OBITOBAaHUSI W PACHPOCTPAaHEHUs TMpou3BeAeHUNA. OTHOLIEHUS «HUCIIOJHUTENb—CIYIIATEeNb», B
OTIMYUE OT TPAAULMOHHOM (OpMYJIBl XYIOKECTBEHHOM JMTEpaTyphl «aBTOP—UUTATEIbY,
CHOCOOCTBYIOT pPa3BUTHIO psa OCOOEHHOCTEH HApOJHOrO TBOPYECTBA, HEXAPAKTEPHBIX JUIS
XYJO0KECTBEHHOU nuTepaTyphl. [Ipexne Bcero, JaHHOE MOJOKEHHWE MOTHUBHPYET AaHOHUMHOCTH
NPOU3BEACHNIN: OONBIIMHCTBO MMEH COYMHMTENEH He ObulM 3aUKCHPOBaHBl B IMHUCHBMEHHBIX
HMCTOYHUKAX, a XPAHWINCh B MAMSTH CIyIIATENEH, MepeaBasch U3 «yCT B yCTa», YTO MPHUBEIO K
OTCYTCTBHMIO TE€pCOHaNM3aluu npousBeaeHus. HeoOsA3aTeNbHOCTh aBTOPCKOTO BKIIIOYEHHUS B
noBecTBoBaHue, 1Mo MHeHH0 KO.M. CokonoBa, He 0003HaYaeT MOTEPIO €ro TBOPLA, UCIIOIHUTEh
MIPOU3BEACHUHN «GIBJSIETCS B TO K€ BpeMs W B 3HAUMTENILHOW CTENEHU TBOPLIOM — HX aBTOPOM)
(CokomnoB 2024: 11). IlomoOHoe pasrpaHMYCHHE MEXIY «aBTOPOM» M  «CKa3uUTEIeM»,
«UCIIOJIHUTENIEM» MPeJINoiaraeT CyIllecTBOBaHUE TPAIUIMOHHOCTH B OTHOIIEHUU ITOBECTBOBAHUS U
TEKCTOBOM BapuaTHUBHOCTU. IIpu co3maHuUM MNPOU3BEACHUN CKa3UTeNl0 ObUI0 HEeo0X0IuMO
BbIpaboTaTh Takue MPHUEMBI, KOTOpbIE MO3BOJMWIM OBl COXpPAHWTh UX B MaMATH CilylIaTeled Ha
NPOAOIDKUTENbHOE BpeMsi. VIMEHHO MO3TOMY IMOBECTBOBAHHE DPA3JIMYHBIX >KaHPOB MOAYMHSETCS
COBOKYITHOCTH MPHUCYIIAM UM OOpa3IOB: UCIIOIB30BAHUE YCTOSBITUXCS CPAaBHEHHM, STTUTETOB, P

MTOBTOPSIFONIUXCS KOMMO3UIIMOHHBIX GUryp. YcTHas ke ¢dopma mnepeaadyd MPOW3BEICHUM, T.c.
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OTCYTCTBHE «TBEPAOTO TEKCTa», OTKPhIBAJIA BO3MOXHOCTH JUIsi TBOPYECKOW caMoOpeatn3aluu
UCIIOJIHUTENIEH MOCPEACTBOM H3MEHEHUH 00pa3oB, CIOKETHBIX JJIEMEHTOB M JPYrux JeTayeit
MIOBECTBOBAHUS, YTO B KOHEYHOM HWTOTe SBJIsUIO cOOOM HMHBApUAHT MEPBOHAYAIBLHOTO TEKCTA.
NMeHHO WUX pacmpocTpaHEHHE CIOCOOCTBOBAJIO HMMIPOBU3AIMUA — CO3/IaHUI0  «TEKCTa
(OJIBKIIOPHOTO TIPOU3BENICHUS, WII €r0 OT/CIBHBIX YacTel, B mpoliecce ucroHenus» (3yesa 2002:
11). ®donapkiopHas CKa3Ka, HE TOJBKO OOBbeIAMHHIA B cebe crennuyeckue CBOMCTBA YCTHO-
MO3TUYECKOT0 TBOPUECTBA, HO U BhIpabOTala CBOM, YHUKAJIbHBIC dKAaHPOBbIE HOBOOOPA30BaHUS.

Haubonee monmHOEe M TOYHOE OMNpeAeNiCHUE KAHPY CKa3Kd, Kak 4acTH (DOJIBKIOpa, Haér
B.Il. AHUKHH: «3TO KOJUICKTUBHO CO3J]aHHBICE M TPAAWIIMOHHO XPAaHUMBIC HAPOJOM YCTHBIC
MPO3anyuecKre XYI0KECTBEHHbIE IMOBECTBOBAHMS TAaKOT'O PEAIBHOIO COACpXkaHHs, KOTOphIE IO
HEoOXOoIUMOCTH  TpeOyIOT HUCHONB30BAaHUS IMPUEMOB  HEIMPaBAOMNOJOOHOTO  HM300paskeHUs
peasibHOTO» (AHUKHH 1997: 195). JIpyroe TonkoBanue npemiaract A.W. Hukudopos: «Ckazku —
3TO YCTHBIE PAacCKasbl, OBITYIOIIME B HAPOAC C MENbI0 PA3BICUCHUS, MMCIOIIHE COJCPKaHUEM
HeoObIUHbIE B OBITOBOM CMbIC/IE COOBITUSA ((paHTaCTUYECKUE, UYACCHBbIC WU JKUTCICKUE) U
OTJIMYAOIINECS CHEIUAIBHBIM KOMIIO3UIIMOHHO-CTUIMCTUYECKUM TocTpoeHnuem» (Huxudopon
2008: 20). HecmoTps Ha HEKOTOpbIE€ Ppa3HOUTEHHUS, IPU IONBITKE JAaThb TEPMHUHOJOTUUYECKOE
00BSICHEHHE )KAHPY MCCIICTOBATEIM UCXOIAT U3 YCTOMYMBBIX YEPT CIOXKETA, €ro IMepeaadu, a TakKe
MO3TUYECKON U KOMIO3UIIMOHHOM CTPYKTYPHI.

Kak u mo60e (onapkiopHOe Mpou3BeeHNUE, CKa3Ka pealn3yeTcsl B KOJUIEKTUBHOM, HAPOIHOM
aBTOPCTBE, OJHAKO OHA XPAHHWT WHIUBUAYAIbHBIC YEPTHl KaXJOro M3 ckazurenell. CKa304HHK
nepepabaThIBaeT U PeaU3yeT B BHJIE OOIICHHS CO CIYIIATENISIMU JIMIIL T¢ CKa30YHBIC CIOXKETHI,
KOTOphIE€ OTBEYAIOT €ro BKYCOBBIM NPEANOUYTEHUSM, oOmeMy MUpOoBO33peHH0. CTuieBble
XapaKTePUCTHKU PACCKA3bIBAEMBIX MM MPOU3BEIECHUN MOTYT OTJIHYATHCS YHHKATbHBIM HaOOpOM
KOMITO3UITHOHHO-XYI0’KECTBEHHBIX MPUEMOB U METOJIOB. B 4aCTHOCTH, CKa30YHHK, B 3aBUCUMOCTH
OT WHIUBUIYATBHBIX CKIIOHHOCTEH, perraeT Kakue TPaJUIIMOHHBIC YJIEMEHTHI BKITFOYATh, a KAKHE HE
UCIOJIb30BATh.

I'epoeB B cka3kax, Kak M B APYTHX (DOJIBKIOPHBIX KaHpaxX, OTIUYAET THMH3AIUS — MPUEM
000011IeHNsT IO OOLIMM KadyecTBaM, ONpeesomux o0pas3sl. Bce OHM BHYTpEeHHE CTaTUYHBI, HE
JAOTCS CIyIIaTeNnsM B AMHAMHKE Pa3BUTHS, HO TOKa3aHbl B JUHAMHKE NedcTBUS. Peamm3zarms
reposi MOTHMBHpPOBaHa WX JCHCTBHSIMH M CIOKETHOH pONbIO, peanu3yiacb B (QYHKIHUSIX U
JOMHUHHUPYIOIUX MOTHBAX.

TpaauIMOHHOCTh CKAa309HOTO TIOBECTBOBAHUS OTPaXaeTcss B HAOOpPEe KIMIIUPOBAHHBIX
KOMITO3UIIMOHHBIX JJIEMEHTOB, COJIep)KaHUU TodTHYeckux ¢uryp. Paccka3 HaumHaeTcs ¢
HAYalbHBIX ¥ 3aKITIOYUTEIBHBIX (POPMYIT: 3aUMH TIOMOTAJ MOTPY3UTh CIyIIATeNe B MUP HEOBUIHII
1 (aHTa3uM, a KOHIIOBKH — BO3BpAIlaJId B MUP JIHCTBUTEIbHOCTH. Hanboiee THITMYHBIMHA U3 HUX
obiu: «beIBasIO-)UBaIO, «OKunmu-0bmny, a Takke «BoT 1 cka3ka Bcs, 007e BpaTh HENMb3s», «M s
TaM ObUI, MEA-TIMBO TIWJI, IO YCaM TEKJIO, a B POT HE MOMaI0» COOTBETCTBEHHO. CyIIECTBOBAIIN H
YCTOSIBIIMECS CPEJCTBA XYIOKECTBEHHOW M300pa3UTENBHOCTU: «IECBHUIA-KPACABHUIIA», <(JTUYUKO

oenoe, pyMsiHOE», «I00PBIF KOHb O0TaTBIPCKHIY, «100pbIit Monoaer (bpeiirep 2012: 55).
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OTiMuneM CKa304HOIO IIPOU3BENEHUS SIBIISETCS CO3HATEJIBHOE JOMYLIEHHE W3MEHEHUS
cymiecTBymome aecrButenbHocTH. J.B. IlomepaHiieBa BrepBbie BBIABISIET HEOOXOAMMBINA
KpUTEepUi JKaHpa: «ycTaHoBKM Ha BbIMbICIe» ([TomepanmeBa 1963: 5). Bocco3maBas B
MPOU3BEACHUSAX PEATBbHOCTh, CKAa3UTEIb BBOJUT (PAHTACTMYECKHE 3JIEMEHTHl IOBECTBOBAHMS,
CMEIaeT IUIaH HM300pak€HUs, YTO IOMOTaJl0 pealn30BaTh HACHHO-XYAOXKECTBEHHBIE 3a7auu
npousBeneHnsa. CKa304YHUK CTaBUT TE€POEB B CHUTYyallud, KOTOpblE HE MOTYT MPOU30HTH B
NEHUCTBUTENBHOCTH, JHMOO TOJTHOCTHIO MEPEHOCUT IOBECTBOBAHME B BBIMBIILJICHHBIA MHUD, a
CIlylIaTe€IXM HE BepiIT B JCHCTBUTEIBHOCTh PACCKa3aHHOIO JO KOHIA, XOTb M BHJIMAT
B3aMMOIIPOHUKHOBEHUE pEAIBHOIO MHpa B ckazouHsld. B.S. Ilpomm, cornamasce ¢ Takum
MOJXO0JIOM, OTMeuaa IEepPBOCTENEHHYI0 Ba)XXHOCTh AuddepeHlranud CBOWCTB ciymaTened u
npusHakoB kanpa (ITpomm 2000: 26-27).

Cornacyromieecss € 3J€MEHTOM  BBIMBICIIA CKa304HOE IMPOCTPAHCTBO  IOAUYMHSAETCS
UppeabHOMY  COAEP)KaHWIO. TBOpPUECKMH METOA CKa3Kh HE CTPEMHTCS  HM300paxkaTh
HECOBMECTHUMBIE C PEAbHON JEWCTBUTEIHHOCTHIO MECTa HIIM COOBITHS, & MOKAa3bIBAeT OOBIYHBIC
IpeIMeTsl B MX HOBOE HUIOCTAacH. Tak, ACMCTBUSA YacTO MEPEHOCUTCS B «TPHUIAEBITOE LAPCTBO,
TPUAECATOE TOCYIAapCTBO», MECTO, HE3HAKOMOE CIIyIIaTelasiM, HO MMEIOIIUE BO3MOXHOCTh
CYLIECTBOBAHMSI B OTHAIEHHBIX TEPPUTOPUSIX. ['epon Ccka30K B3aUMOJEHCTBYIOT C BOJILIEOHBIMHU
MpeIMeTaMu: BOJIIEOHBIM KITyOOYKOM, KOBPOM-CaMOJIETOM, CKaTepThio-caMoOpaHkoil. OHM UMEIOT
MPUBBIYHBINA JJIS1 YelIOBEKa BUJ, HO HAJENEHBI SIBHBIMU (PaHTACTUUECKUMHU CBOWCTBAMH, IOMOTas
MIPEOI0JIEBaTh MPEISATCTBHS, PA3IMYHOrO poja uchbiTaHus. HakoHemn, ckasku, He oOiamaromime
SBHBIM (PAHTACTMUECKUM WJIM YYyJECHBIM COJEp’KaHUEM, COOOIIaloT 00 OTrpOMHOM cujie U yme
MEepCOHaXeH, WM K€ «U3 psiia BOH BbIXOJAIIME (akThl (0OMaH >KEHaMU MY>KeW, XUTPOCTh
JypakoB, JIOBKOE BOPOBCTBO, MUKAaHTHBIE TMoJokeHus u T. 1.)» (Huxudopor 2008: 21).
KonnuecTBo BbIMBICIIA B CKa3KaX 3aBUCTU OT UX BHYTPEHHEW xaHpoBOU nuddepeHuaum.

Cyl1ecTBYIOT pa3iMuHble MHEHMSI OTHOCHTEIBHO KiIacCH(PHUKAIMM CKa304HOTrO (POJIBKIIOpa.
A.H. AdanackeB 0HUM M3 MEPBBIX NMPEANPUHSI HOMBITKY YIIOPSI0YEHHs CKa30YHOTO MaTepuana,
B sApe KIacCU(PUKAIMH KOTOPOIO «II0 CYIIECTBY JIEKHUT €AMHCTBEHHBI KpUTEpUNl — CTENeHb
OTJANEHHOCTH CKa3Ku OT peanbHOro mupa» (lanwmnenko 2017: 141). Takum obpazom, MaTepuan
ObUT pa3/ieNi€H Ha CIIeIYIONUe IPYIIIbL:

1) cKka3Kku O KHBOTHBIX;

2) BOJIICOHBIE CKA3KH;

3) HOBEIUITMCTHYECKHE CKa3KH,

4) OBITOBBIC CATHPHUECKHE;

5) aHEeKIOTHI.

O.B. IlomepaHnmeBa BKJIOYAaeT B 3TOT psAJ AaBAHTIOPHBIE CKAa3KW, OXBAaTUBIIME CBOHUM
CYLIECTBOBaHMEM Oojiee TO3AHUNA mepuoi TpaHchopMmanuu >xaHpoBod ¢GopMmbl. CouuanbHas
JMHAMUKa OSMOXM TpeboBajga MHOTO MOAXO0Ja K BBIPAKEHUIO HAPOJHBIX MHEHHUH, MO3TOMY
BBIIEJICHUE TEKCTOB B OTIENbHYIO KAaTErOPUIO CTAlO0 BO3MOXHBIM HCXOAS M3 THUIIA TIepos-

CMeNbYaKa, HaJeJIEHHOTO XUTPOCTHIO, JOBKOCTHIO, & HE HATMYHUIO HPPEATbHBIX MOTHBOB. Hanbomee
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IMPOKYI0 Kiaccupukauuio mnpemioxun B.S. Ilponm. HecornmacHelif ¢ paHHMMH TOINBITKAMHU
oopMHUTH MaTepuaja IO COOTHOIICHUIO B HEM DJIEMEHTOB PEAJbHOTO W BBIMBIILJICHHOTO, OH
npeajgaraeT COOCTBEHHYIO THIIOJOTHIO: CKa3KM O JKMBOTHBIX; CKa3Kh O JIIOASX C MOATUIIAMHU
BOJIIIEOHBIC, HOBEJUTUCTUYECKHE; KyMYJIATUBHBIC CKa3ku. OTHAKO MOJ0OHAs MOMBITKA OTHECEHUS
TOM WIAM WHOM CKa3KM K OJHOMY M3 THIIOB CTaJKUBAaeTCs C MPOTUBOPEYHMEM B BUJE
Pa3HOMOPSAKOBBIX BEIMYUH (CTPYKTYpa M THUII IIEPCOHAXKA), YTO MOAYEPKUBACTCS COBPEMEHHBIMU
HCCIIE0BATENIIMHA B 00J1aCTH TUTIOJIOTHH (POIBKIOPHBIX clokeToB (Beiapun, Xenros 2005: 507). B
paboTe MBI TNPHIEPKUBAEMCS PACHPOCTPAaHEHHOW B (DONBKIOPUCTHKE M JIMTEPATypOBEICHUH
kinaccudukanuu, npempiokenHon A.H. AdanacbeBbiM, 0oee MOAPOOHO OCTAaHABIMBASCH HAa TEX
BHJIaX, YTO IPEACTABIIAIOT MHTEPEC U1l JAJIbHEUILIEr0 aHalu3a TEKCTOBOIO MaTepHala.

[IpoucxoxkaeHne CKa30YHbIX KAaHPOB UMEET PA3INYHYI0 UCTOPUYECKYI0 riiyouny. Hanbonee
JPEBHUMHM M3 HHUX CYMTAIOTCS CKa3KM O IKMBOTHBIX, BO3HHMKIIME M3 MHU(OIOrHUECKUX
MPEJCTAaBICHUI HApOJIa: MOBEPUM U FOCIIOACTBOBABIIEM TOTEMU3ME. BO33peHMs HA )KUBOTHBIA MUP
CKJIQJbIBAIOTCA B AKTUBHBIA IIE€PUOJ OCBOCHUS YEIOBEKOM CKOTOBOJICTBA U OXOTHHYbEU
NesTeNbHOCTH. TakK, TIaBHBIMU FePOsSMHU UCTOPHUI CTAHOBSTCS 3BepH, 00pa3bl KOTOPBIX CO3/1AI0TCA C
MIOMOUIBIO AJUIETOPUM: MX IIOBEJACHHWE U MOBAJKH OTCHUIAIOT K pEAJbHON JEWCTBUTEIBHOCTU
CKa30YHUKA, Kak OBl coOoO0INas CIymaTea0 O TOM, YTO <OTH OTHOIIEGHUS €CTh MPOCKIHS
YeJI0BEYECKMX OTHOIIEHHM, a HE OTpaKCHHE W He moapaxanue um» (MapuamueBa 2011: 222).
Bxurouenue B psii 00pa3oB GUTYphI YellOBEKa HE UCKIIIOYAETCA U3 XYyT0’KECTBEHHOM CHUCTEMBI, a
HA00OPOT JIUIIb TOATBEP)KIACT COLMAIBHYIO MPHPOILY 3apokiaeHus. Hampumep, copeBHOBaHHE
MEXIy MEJBEIEM M MYXUKOM B «Beplikax M KOpelKax» WIUIIOCTPUPYET HE MpocTo OOprOy 3a
MIEPBEHCTBO B IpaBOTe, a O0OprOy «Mex]y 3HaHMeM U He3HaHuem» (Bemepnuxosa 1975: 77)
KoMmmosuius cka3ok O XUBOTHBIX OTJIMYAETCS NMPOCTOTOW, B UX CTPYKTYpE HET 3alyTaHHOTO U
OCJIO)KHEHHOTO JEMCTBUS, YacTO TNpUMEHseTcs TMpuéM TMoBTOpa U jauanoronass ¢Gopma
MTOBECTBOBAHMSI, CITy Kallle OCHOBOM JIJIs 1ajbHEHMILIEro CIOKETHOIO Pa3BUTHSL.

CKa3Kd O JKMBOTHBIX COCTAaBJISIOT OTHOCHUTEJIBHO HEOOJIBIIYI0 4YacThb BO BCEM BHOBOM
pa3HooOpa3un. HambGospliee MX KOJMYECTBO NMPHHAUIEKHUT BONMEOHOHM cka3zke. EE akTtuBHOE
(dbopMHpOBaHHME TNPUXOJUTCS Ha TEPUOJ YHajJKa POJOBOIO CTPOS, KOTOPBIM, MEepexHuBas OMBIT
yTpaTbl KapTHUHBI MH(OJIOIMYECKOrO0 MHUPOBO33PEHUS, PpOXKAAeT uyldecHbI BbIMbIcen. OH
NpEJCTaBIsieT CcOOOW TMOMBITKY OCMBICIEHUS TPOLUIOTO, CYHIECTBOBABIIMX  COLMAIbHBIX
B3aMOOTHOUICHHUH, BBIpaXEHHE HApPOJHOM MEUTHl O «CBETIOM Oyayliem», «COLMaJIbHON
cipasemmBocTn» (ITomepannesa 1963: 57).

AKTyanpbHBIMM TpoOJeMaMd B BOJIIIEOHOW CKa3Ke CTAHOBHUTCSA IPEOAOJIEHHE HOBBIX
COILIMAJIBHBIX KOH(JIMKTOB (B3aMMOOTHOIIEHUI BHYTPH NaTpHapXajbHON CeMbH U MPOTUBOPEUUS B
Hel), 4To GopMHUpyeT HOBBIA THUN reposi. VIM siBisieTcss HpaBCTBEHHO YIHETEHHBIN WieH o0IlecTBa,
yaiie Bcero MiaJunii uieH ceMbu. Bocxo xke k anoxe (eoganusma aenaetr BO3MOXKHBIM U30paHue
B KayecTBE LEHTPAIbHBIX NEpCOHaXKe HEOOBIKHOBEHHBIX LAPEBUYEH M IApEBEH, KOTOphIE He
VCTOPUYHBI 110 CBOEH MPUPOAE, a JUIIb JONOJHSAIOT UPPEAIBHOCTh CKAa30YHOIO IMPOCTPAHCTBA,

IIPUBHOCAT MOATUYECKUM BEBIMBICE]I B IIOBECTBOBAHHE. O)IHaKO OCHOBHBIM TI'€pOEM BOJIIIIEOHOM
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CKa3Ku, B 0OImeM, SBISETCS JHIIb OAMH Tepod — O0OOOIIEHHBIM coOMpaTenbHBIH 00pa3
IIPEJCTaBICHUH HApOJHON MBICIM 00 Hiease 4eaoBe4ecKOW JIMYHOCTU. ['JTaBHOMY reporo Bcerja
COITYTCTBYIOT UyJI€CHbIC MOMOIIHUKU: OJHU W3 HUX (PAHTACTUYHBI M IOJHOCTHIO IPUHAAJIEKAT
«MHOMY» MHPY «TPHUJIEBITOrO LIApCTBa, TPUIECATOrO TOCYJApCTBa», MO3TOMY THUIIHM3UPOBAHBI U
JUIIEHbl MHAMBUAYAJIBHBIX 4YE€pT, IPYIHE K€, NMPUHAMIESKALME MUPY «CBOET0 LAPCTBA», MECTY
Hayana JeicTBus, NoJatoTcs B 0ojiee MHIAMBUAYATUCTUYHON (opme. [loMoraroT B UCHBITAaHUSIX U
gyyzaecHble npeamersl. OTHOIIEHHE HAapoAa K OpYAMSM TpyJa Kak K CBSILEHHBIM CIOCOOCTBOBAIO
BbIpaboOTKe 00pa30B KOBpa-caMoJETa, BOIMIEOHOT0 KIIyOOUKa, CKaTepTH-CaMOOpaHKH.

KoMmo3uiimonHass CTpyKTypa BOJIICOHON CKa3ku HE OrPaHUYUBACTCS MPOCTOTOH U
JMHEWHOCTBIO, KaK 3TO OBUIO B CKa3kax O JKMBOTHbIX. Hamuuue mnpuckasku — OJHOIO H3
BCTYNUTEIBHBIX 3JIEMEHTOB IIOBECTBOBAHUS — COIYTCTBYET B IIOBECTBOBAHMM M IIOMOracT
CKAa30YHHUKY IEPEHECTH CIIyLlaTeIel W3 MHpa pealbHOM ACUCTBUTEIBHOCTM B MHp 4YyleC H
danTactuku: «HaunHaeTcst cka3ka OT CHBKH, OT OypKH, OT Belel kaypku», «Ha Mope, Ha okeaHe,
Ha oCcTpoBe Ha bysHe cTouT ObIK NedeHsbld. .. JTo npHuckaska, ckaszka Oyzner Bnepenu!». Haie Bcero
IIPUCKa3KM HE CBS3aHbl C OCHOBHBIM COJEP)KaHHUEM IOCIHEAYIOLIEH CKa3K{, a CIyXaT JIHIIb
BCIIOMOTATEIILHBIM CPEACTBOM. DTOM ke QpyHKIuei obnanaeT 3aunH. OH cpasy ke CHUMAaET BOIIPOC
0 IOCTOBEPHOCTH BCEX paccKa3bIBaeMbIX cOOBITUH. CKa3KU 3aBEpIIAIOTCS KOHIIOBKOM, KOTOpas, Kak
U TIPUCKA3Ka, MOT'YT HE COOTHOCHUTCSA C OCHOBHBIM COJEPKaHUEM ITOBECTBOBAHMS. «Y CTPOMIIN IHP
Ha BECb MUD, U 5 TaM ObLJI, MEA-NIMBO MWJI, 110 ycaM TEKJIO, a B pOT He nomnanoy». CylecTByOT U
CKa304HbIE TPAJULMOHHBIE (POPMYJIbI, CIIOCOOHBIE 3aMEUISTh TEMII pacckasa, JaThb HOPTPETHYIO
XapaKTEPUCTHKY T€POSIM: «CKOPO CKa3Ka CKa3bIBAeTCs, Ja HE CKOPO JIEJO JAENAeTCs», «HU B CKa3Ke
CKa3aTb, HU IIEPOM HAIIUCATh.

KpynHbIM 0J0KOM B cOCTaBe HapOAHOTO TBOPYECTBA sIBJIsIETCsS ObITOBas ckaska. Mcropus eé
BO3HHUKHOBEHHUS HE UMEET YETKOTO BPEMEHHOTO OIPENEICHHs: YacTO COAEepKaHMUE X OXBaThIBAET
OTPOMHBIE MTPOMEXKYTKH B Pa3BUTUHU OOIIECTBA, HAUMHASCh OT (eoNalbHBIX BPEMEH, 3aTparuBast
KalluTaJMCTUYecKre OoTHoIeHus. «B Hux, — nucan benuHckuil, — oTpaxaercs ObIT HapoJa, €ro
JIOMalIHSS J)KU3Hb, €0 HPABCTBEHHBIE NOHATHS U 3TOT JIYKaBbld PYCCKUN YM, CTOJIb HAKJIOHHBIA K
WPOHUH, CTOJIb IPOCTOAYIIHBIHN B cBoeM J1ykaBcTBe» (Dokees 2011: 53).

OTnuuuTenbHOM  OCOOEHHOCTBIO OT  JAPYIMX CKAa304YHBIX  Pa3HOBUIHOCTEH  CIYXKHT
JOMUHHPOBaHHE OBITOBU3MA, B OTJIMYUE OT BOJIIEOHON CKa3KW, a Takke MHOE H300pakeHHe
OBITOBBIX SIBJICHMM. ['epoM XKMBYT B peaJlbHOM MHUpPE, aKTHMBHO BBICTYIAIOT MPOTHUB COLUAIBHOMN
HECIPaBeUIMBOCTH, YTO BBIABUTAET TPeOOBaHUS K CKAa30YHHKY B XYJI0’KECTBEHHOM peann3anuu
uaenHoro cojepxanusa. Ha nmepBblif m1aH n300pakeHHs BBIIBUTAIOTCS 00pa3bl KPECThsH, KYIIIOB,
6aTpakoB M COJIJIAT, YETKO OINpeNeNss UX COIMaIbHOE U cOCIOoBHOE nojoxeHnue. [Ipencrapnenue o
TOM, YTO COJJAT SIBJISIETCS CMEKAJIMCThIM, OT3BIBUMBBIM U Pa0OTAIIEM YEIOBEKOM, KPECThSH —
TPYXEHHUK, KOTOPBIA BOOPYKEH MpaBaoi B 00pb0e 3a cOOCTBEHHbIE IIPaBa UCXOMAT U3 YCTOWUUBBIX
HapOJHBIX BO33pEHMI Ha yenoBeka. Ha cxoxxeM akIEeHTUpOBaHUM OTAEIBHBIX Ka4eCTB IOCTPOEHO U
n300pakeHNe OTPULIATENIbHBIX MEePCOHAXeW: JXKaJHOCTh, IIIYNOCTh, JIEHb B 00Opa3ax moma WiIu

OapuHa JoBeleHbl 10 abcypiaHoro. B ckaske «JKena-mokasumna» crapyxa 3acTaBiseT CIIyIIaTh
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OapuHa paccka3-HeOBUIMILY O IIYKax Ha JIEPeBbsAX, U PEB KOPOB, a caMoOro O0apuHa Mpo TO, KaK €ro
«ueptu aepy™ (AdanacbeB 1984: 173). Catupudeckoe n300pakKeHHUE TAKOTO THIIA TePOsI SABIISACTCS
ACTETUYECKUMHU NPUHLUIIAMH, 3aJI0)KEHHBIMH B  OBITOBYIO cka3ky. KoHQIUKT Mexay
MOJIOKUTEIBHBIMHU U OTPHIIATEILHBIMU T€POSIMUA OBITOBOM CKa3KM BBIPAYKAIOT CTPEMJICHHE HapoJia K
no0ejie Hal SKCIUTyaTaTOpaMu, MEUTHI Ha CKOPOE pa3pelieHue COIMaIbHOTO HEPABEHCTRA.

Xy0’)KeCTBEHHOE MPOCTPAHCTBO, KaK U T€POU, CTAHOBUTCS MIPEIMETOM YCIOBHOI'O OBITOBOTO
0000mmenus. CoObITHSI pa3BOPAUYMBAIOTCA B KapTUHAX KPECThSHCKOro ObITa (pacrnpocTpaHEHHBIM
TOIIOCOM JICHCTBUS CIIY’)KUT 000OmIEHHAs «ojxHA AepeBHs»). CKa304HUK HaMEepeHO mpuleraer K
TakoOW THUIM3ALMU, TAK KaK TJABHOM 3aJa4eil NMPOCTPAHCTBA CTAHOBUTCS IPHUBIICUYEHHUE K MUPY
peasibHON JIeHCTBUTENBHOCTH, COLIMAIBHOW OCHOBE CIOKETHOTI'O JABM)KCHUS, a HE OTBIICYCHHE B
(baHTacTHUECKOE MPOCTPAHCTBO, KaK 3TO ObLIO B BOJIIEOHOM CKa3Ke.

CroxkeT OBITOBBIX CKa30K IOCTPOEH Ha CATHPUYECKOM HM300JIMYCHUH OTPULIATEIBHBIX YEpT
JIMYHOCTH, MpPENEIbHOM 3a0CTpeHUU cuTyanuil. OH CKJIaJbIBaeTCsl U3 KPaTKUX SKCIIO3UIIMOHHBIX
AJIEMEHTOB, Cpa3y K€ MPEXOJSAIINX B 3aBA3KY «IOCIEIOBATENbHBIX CLEIICHHH OJHOMOMEHTHBIX
MotuBOB» (Benepuukosa 1975: 94). CroxkeTHas peanusaiusi TPOUCXOIUT B JBYX OOIIECTBEHHBIX
acriekTax. Bo-nepBbIX, COIMaJIbHOM HECHpPaBeIIMBOCTH, IJ€ IMPEICTABUTENb BBICIIUX COCIOBUI
CO3/1al0T CUTYallUU YTHETEHHOIO MOJIOKEHUSI KPeCcThsiH. BO-BTOPBIX, COLMANbHOIO HaKa3aHUs, T1ie
YMHBIH U COOOpa3UTENbHBIA MY)XMK HaXOJUT CPEICTBO HaKa3aTh CBOMX yrHETaTeliel 3a BEKOBOE
oecnpaBue» (Upanora 2011: 366).

KoMo3unimoHHo OBITOBbIE CKa3KW HE OTJIMYAETCS CJIOXKHOCTBIO IMOBECTBOBATENIbHBIX
CTPYKTYp, MHCIIOJb30BAaHUEM YCIOXKHSIOIMIMX IOHMMAaHUE COJEp)KaHus KOHCTpyKuui. U3
TPaIULHMOHHBIX (OJIBKIOPHBIX (POPMYN CKa30YHHMKH HCIOJB3YIOT MPOCTON 3auuH <« OKunn-0buam»,
BOBCE OTCYTCTBYET KOHIOBKAa. [IpuéM TpoekpaTHOro NOBTOPEHHs JEHUCTBHA M CUTyalluu
CTAaHOBUTCS HaumbOosee vacTbiM. HexapakTepHbl M W3IMIIHAS METaQOPUYHOCTh, MOCTOSIHHBIE
SIUTETHI, YTO OOBACHAETCS ICTETUUECKONH 0COOEHHOCThIO OBITOBOI CKa3KM: paccka3 O MPHUBBIYHON
HapOJHOMW KU3HU, 3HAKOMON KaXXJA0MY CIyIIATEIO.

BunoBoe pazHooOpaszue CKa304HOTO pernepryapa JAEMOHCTPUPYET OCOOCHHOCTU HE TOJBKO
pa3BUTHS XYJI0’KECTBEHHO-TIOATMYHOTO «CJIOBa» CKa3WTeJIe, HO W HApOAHOIO IMOHMMAHMUS
NENCTBUTEIBHOCTH.

B ckaskax, NperMMyIeCTBEHHO OBITOBOTO BU/IA, CKJIA/IbIBAETCS MPEJCTABICHUE O COCIOBHOM-
KJIACCOBOM YCTPOMCTBE CTpaHbl. [ '€posiMi MHOTOUYMCIIEHHBIX CIO)KETOB BBICTYIAIOT KYIIIIBI U MO,
KpecThbsIHE U TIOMEUIMKH, COJNJaThl M peMecieHHUKU. OTpakeHue KIIACCOBBIX KOH(MIUKTOB
JEMOHCTPUPYET C TOMOUIbI0 TUIHMYHBIX XapaKTepoOB, TO €CThb OOOOIIEHHBIX NpPEACTABICHUIN
HApOJIHBIX MAcC O WIEHAX TOTO MJIM MHOTO COCIOBUA. MOXKHO NMPOCIEIUTh, YTO OpYAHEM OOpbOBI
KpPECThSIH MIPOTUB IKCILTyaTaTOPCKOTO XapaKTepa CIYKUT TOJTYKOM K Pa3BUTHIO «aHTHIIOMOBCKUX U
antuOapckux» (BemepumkoBa 1975: 100) cka3zok. lMeHHO TOATOMY CKa3HWTElb CTPOUT
MIOBECTBOBAHME Ha Mapa3sUTUYECKOM o0pa3e JKU3HH JYXOBEHCTBA, €ro CTpeMJIeHHE K
MaTepHabHOMY OOOTallleHHI0 3a CYET HENPaBUIBHOI'O IPOBEICHUS, WIM K€ BOBCE OTKa3 OT

WCIIOTHEHUS, IIEPKOBHBIX cyk0. B ckaske «Kmany, mpencrasnennoii B coopauke F0.M. Cokornosa,
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CTapUK MbITAETCA MOXOPOHUTH YMEPILIYIO XKEHY, OJHAKO IojydyaeT oTka3: «Koiu HeT neHer, He
cmeit u xoauTh cronal» (Cokonos 1931: 67-71). AT9HOCTB MOIa TIOBOAMT €T0 IO TPEXOBHOTO JIeia:
OH pelaeT 000KpacTh MYXKHUKaA, a YTOObl «OTKWJIUTH y HEro KOTEJIOK C 30JI0TOM» MPHUKA3bIBAET
MOMajibe HAIIUTh Ha HErO KO3NIMHYI0 MKypy. PuHaN CKa3ku, KOTJa IIKypa >KUBOTHOTO Kak ObI
NPUPAIMBACTCA K TEIy, MOXET CBHUAETEIbCTBOBATH O HAPOJHOM CTPEMIICHUH H300JIMYUTH
CYLIECTBYIOIIYIO MPOOJIeMy, ¢ KOTOPOW CTaNKHUBAJICS KPECThSIHWH, HE HaJIeIEHHBIH Kako-Inbo
BJIACTHIO, a 4yJecHOe oOpeTeHMe UM OorarctBa — BapHaHT BOCCTAHOBJICHHS COIMAIbHOM
CIPaBEJIMBOCTH.

[lokazana u kapTuHa OapCKOTO COCIIOBHS, Ybsl XXECTOKOCTh M THUPAHUS OOPETAIOT BHI
IYIOCTH U MHGAHTUILHOCTH. Tak, B OJHOM W3 BapuaHTOB cka3ku «He mr000 — He coaymaiy» (427)
(AdanaceeB 1984: 154-155) HMBaH, monyduBIIMKA BOPOBCTBOM Ha sipMapke OOJIBIIYIO CyMMY,
«Hakynun cebe npsHUKOB Aa M€y, Cell Ha BO3 U moexan JoMoi. Ener — He enet, BcE€ NpsIHUKU B
MeJ MakaeT Ja B pOT NIHXaeT». JTO HE HPABUTCA NPOE3IKABIIEMY MUMO OapHHY, KOTOPBIH
OTKa3bIBa€TCS BEPUTh B JIOBKOCTH IOHOIIM, M TEPOM 3aKIIouyaroT JoroBop: «/laBaii-ka, OapuH,
YrOBOP MOJIOKKUM: KOJIM Thl MHE MOJIBHUIIIb: «BPEIlb!» — ¢ Te0s IBECTH pyOIIeB; a KOJIU YAECPKUIILCS
— Jenail co MHOHM, 4TO caM 3Haeuby. HecocTosaTenpbHOCTh OapuHa, €ro HEMpPUCIOCOOIEHHOCTh K
KU3HU JOKa3bIBaeT Bepa B paccka3 VBaHa o xapeHbIX nepenéinkax B JyIUle, CHATUE depena C
TOJIOBBI B KaYECTBE MOCY/IbI, BO3MOKHOCTh OKa3aThCs B a1y )KMBOMY ueoBeky. JIuine nocue gppassl
«a, Obu1 51, 6GapuH, B any; BUAEN, KaK Ha TBOEM OTIIE HABO3 BO3ST...», 3aJEBIICH camololOue
OapuHa, lBaH 3acTaBiseT TOro cKa3aTh 3anpeTHyo ¢pazy. Cka3odHuK yOexmaaeT ciaymaTelei, 9To
MOpULIAHUE — 3TO 3acily’KEHHOE HaKa3aHUE 3a >KECTOKOCTb B OTHOILIEHWM Hapoaa, a oOMaH
CTAaHOBHUTCS 4acTbl0 Haka3aHWs. OTpULATENBHBIE TIOCTYNKM KpPECTbSIHUHA HE MOAJAIOTCS
OCYXKJIEHHIO, TaK Kak OCHOBBIBAIOTCS Ha HEBO3MOXHOCTM B MHPE AHTUTYMaHHCTHUYECKUX
OTHOIIEHUH JAPYrUX CPEJICTB K OOPETEHHUIO KEeJIaHHOro OoraTcTBa, MPEOAOJIEHHIO COLHAIIbLHOTO
HepaBeHcTBa. OJHAKO M3BECTHBI Cllydya, Korja oOpa3 OapuHa MpUOOpeTaeT W IMOJIOKUTEIHHOE
3Bydanue. Ckaszka «Kun Obl1 OeTHBIH MYXKHK...», OTHOCSILIASACS K Pa3/iely HapOAHbIX aHEKIOTOB,
COZIEPKUT B cebe 0Opa3Hylo OMIO3UIUI0 MEXIY 3aKMTOUYHBIM M O€THBIM KpecTbsIHUHOM. bapuH
npesaraeT nepBoMy MOAEIUTh T'yCsl, U MOCJIE YCIEIHOrO BBIOJIHEHUS 3aJaHUs M0 JOCTOMHCTBY
BO3Harpaxaaer ero: «bapuH 3acmesuicsi, HaOWJI MY)KMKa BHHOM, Harpajui XJeOOM U OTIYCTHII
nomoit» (AdanaceeB 1984: 201). borarelif KpecThsIHUH, YCIBIIIAB MPO INEAPOCTh OapHHa, TaKXe
MBITAETCS CHHUCKATh €ro OJIaroCKJIOHHOCTb, HO HE CIPABISETCS, YTO OCYKJIAeTCsl Ha YpOBHE
OCMESHHS TaKUX YeJIIOBEYECKMX KayecTB KakK TIJIynocTb. Tak OapuH CTaHOBUTCSA OIJIOTOM
CIPaBEUIMBOCTU B IJa3aX CKa3WUTENEeW M CIyLIaTeNlel, YTO JUIIb MOATBEPKAAECT COLUAJIBHYIO
OCHOBY OBITOBBIX CKa30K, a €€ TepoeB UCKIII0YaeT U3 psijia TpadapeTHbhIX rajepei.

[IpucyTcTBYeT U yIOMHUHAHHE PA3IMYHBIX COLMATbHBIX HHCTUTYTOB, B YACTHOCTH UHCTUTYTA
cembi. OTHUM U3 TUIIOB IMOBECTBOBAHMSI CIIYXKaT CKa3KU-3araJiki, B KOTOPbIX MOYXKHO PacCMOTPETh
cBasieOHbIe 00byan U Tpaguuuu. B «Mynpoit aese» (328) reporo gaércst psja mopydeHuit ot maps,
BBINOJIHUTh KOTOPbIE MOXET TOJIbKO «Iouka-Cemuiierka». UTOObI HMCIONHUTH OJHO M3 HHX

JIeBYyIIIKa HaJleBaeT Ha ceOsl CeTKy, W, B3sIB MEPEeNneENKy, MpUe3k aeT BO JIBOPELl BEPXOM Ha 3aiflle.
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OTOT 3NM30[ MOXET OBITh pAacTOJKOBAaH KaK OTpPaXEHUS OpadyHOro oObIYasi, BEJIEBIIETO
COIPOBOXJACHHUE >KEHUTHOBI LIEJIBIM PSAIOM YCIOBU, TO €CTh UCHBITAHUN WIM YKa3aHHUM, Kak s
KEeHHXa, Tak U ans HeecThl. lllupokoe pacmpocTpaHeHHE MMOJIy4aeT U MOTHUB «IIOJMEHEHHOM
xeHb». OH peanusyercs B ckazke «llapeBHa — Cepast yruna». YBUIEB Ha OPTPETE CECTPY APYyra,
Jmutpus-napeBuya, MBaH-1lapeBUd «4 B Ty K MHUHYTY BIIOOWJICS B HEe, BBIXBATWJI CBOW M€Y U
3aHec Ha ee Oparta» (AdanaceeB 1984: 256). Curyanusa paspemraercs, Opar ga€T coryiacue Ha
cBaab0y. Bo BpeMsi moporu B roctu K keHuxy Mapbro-miapeBHy myTéM oOMaHa oOpalarT cepoi
YTKOM, a HSHbKa BBLAAET CBOIO J104b 3@ HACTOALLYIH0 HeBecTy. KeHux y3Haér o moameHe, u
IIPUKA3bIBAET MOCAAUTHh JMUTpus-LlapeBUYa B TEMHMIy. MOMEHT C HpeBpalleHUEM TIJIaBHOU
TepOMHH B MTHUIY U 3aMEHbI HEBECTHl HA HE3HAKOMYIO JIEBYIIKY MOXKET BOCXOAHTH K CBaieOHOMY
00BbIUal0 BBICTABICHUSI «MHUMBIX HEBECT» JJISl MCIBITAHUS FOHOLIM U MPOBEPKU MUCTUHHOCTHU €r0
qYBCTB.

OO0 OTHONICHHAX MEXAYy OTAEIbHBIMU UJIEHAMH CEMbH MOKHO CYIUTh U3 psjia CKa3oK,
MOCBSIIEHHBIX TMaayepulle U Madexe. PacmpocTpaHEHHBIM CIOKETHBIM 3JIEMEHTOM CTaHOBUTCS
BBITOH HEPOJHOI Jouepu U3 JoMa, Kak, Hampumep, B «Jlouepu u maguepuiie», Korjaa IEBYIIKY,
[I0CJIe YKOPOB MauexHW B HEJIOCTATOYHOM TPYIOJIIOOMM 3aKpbIBAIOT B 3€MJISHKE Ha BCIO HOYb, a
«0baba cuauT 1a KAET: KaKk-TO OH JouepHHE KOCcToukd npuBe3eT!» (Adanacee 1984: 118). Droro
HE CIIy4aeTcsi, TePOUHS MPHE3KAET C «IIOJHBIM BO30OM J00pa», KOTOPHIH MOJIy4YaeT OT MeIBe.s,
MEPEXUTPUB €r0 C IOMOIIBI0 UTPhl B KMYpPKU. OOCTOSTENHCTBO BO3BpAIICHHS IaT4EePHUIIbI
noOy>K/IaeT KCHIIMHY OTIPABHTh M CBOIO JO0Yb B 3EMJISTHKY, HO OHA, HE CYMEB IPEOIOJIETh
KaJTHOCTh M JKECTOKOCTh, morumbaer. Cka3ku MOJOOHOIO poJa MOTYT CIYXXHUTb OCHOBaHHEM JUIS
BBIJICJIEHUS] COLMAJIBHO 3HAYUMBIX KayecTB JIMYHOCTH, HEOOXOJUMBIX B BOCHHMTAHUHU JETEM:
CTpeMJIEHHE T[IOMOraTh HYXIAIOIIEeMycs, HaXOAYUBOCTh U JOOpPOJETEIBHOCTb, a TaKkKe
JIEMOHCTPHUPOBATh CYIIECTBOBABILIEE OTTOPKEHNUE MPUEMHBIX JI€Tel, OTCYTCTBHE BOCIIPHUATHS X Ha
PaBHBIX IIPaBax B IJ1a3ax MPUEMHBIX POAUTENEH.

@aKkT JOMUHUpYIOIIEH pOMU CEIbCKOXO3SMCTBEHHBIX pa0O0T B MOBCEAHEBHOM JKU3HU
OCTaBWJIN 3€MJIE/IETIbUECKUE KYJIbThl PAa3IUYHBIX MPHUPOTHBIX CTUXHH (B OCOOEHHOCTH 3eMJIM U
BOJIbI), HEOECHBIX CBETHUJI, BCTPEUAIOIIHNECS B TOBECTBOBAHUM BOJIIIEOHON cKa3ku. OOIIEen3BECTHBIM
CTaHOBHUTCS MOTHB IEPEBOIUIOIIEHUS, KOTOPOH OCYIIECTBISIETCS € MOMOIIBIO (OPMYIIBI «yIapUIICs
O ChIpy 3€MJII0», KOTOPBIA MOATBEP’KAAETCS MHOIOYHMCICHHBIMU NpuMepamu: «Creren BOPOH €
ny0a, ymapuics o3eMb, o0epHYyJIcs A00psIM MosoaieM» («Mapbs MopeBHay) (AdanacseB 1984:
302), «...mpuieTend IBEHAIIATh KOJIHUI], YIAPWINCh O CHIPYIO 3€MIIIO, OOCPHYIUCH KPAaCHBIMHU
aesunamu...» («Mopckoil napp u Bacumuca Ilpemynpas») (AdanaceeB 1984: 140). BommeOHoii
cuyioi 00NajaeT BoOJA: OHA MOXET BOCKpelmaTb MEPTBBIX, 3aJI€UMBATh pPaHBl, OMOJIOAUTH U
COCTapUTh 4YesloBeKa. V3BecTHO M O pa3iIMuYHBIX OpYIUSAX Tpylda M MPUHAAJIEKHOCTSIX ObITa,
MPUHUMABILNX 32 CBALICHHbIE, TIO MPUYUHE HUCIOIb30BaHUS «B MPOU3BOJCTBE MUILK U OJEHKIbI —
TOT0, YTO COTIPHKacaeTcs ¢ TenoM uenoBekay (3yea 2002: 149). Tonop u nyOuHKa GUTYpUPYIOT B
ckazke «Emensg-gypak». Ckazurtenb MOTUEPKUBAET JEHOCTb I'epos, HEKEIaHUE IOMOraTh CeMbe:

HeBecTKU mpocsaT Emento HabpaTh BOJbI U HapYyOUTHh JPOB ISl MPUTOTOBJIEHUS MHIM, 000rpeBa
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JIOMa, JIMIIb TOCJIEe YIIOMUHAHUS JKETaHHOW BEIIM — KpPacHBIX Kad)TaHa, IIANKHA W Camor — OH
COIJIAIIAETCs], a IOMOTAET B BHIMOJIHEHUH 3TUX 33/1a4 IIYKa. «...TI0 H[y4YbeMY BEJICHBIO, a IO MOEMY
MPOLICHBIO...» TOMOP CaMOCTOSTENLHO pYOUT JpoBa B Jecy, JNyOMHKa MOMOraeT YWTH OT
npecnenoBanus: «M kak Hapoj Opocuics OexaTh, ITypak Mmoexana W3 TOpoAy JAOMOM, a AyOWMHKa
KOT'JIa Bcex repebuia, To MmokaTuiack Beies 3a HuM xe» (AdanacseB 1984: 322). Takum oOpazom,
peayinzyeTcs nepeaaya MPUBBIYHON TPYAOBOM (YHKIMH MpEAMETa OT YelIOBEKa, BBIMOIHSIOIIETO
paboTy, Ha caM MpeAMET, COMYTCTBYIOMIMIA JeUCTBUIO, U30aBIIAsL OT (PU3HMUECKH HU3MATHIBAIOIIETO
Tpyaa. Ilpenmersl ObiTa, yKpalleHHbIE ONPEACAEHHBIMM OpPHAMEHTAMH, B CKa30YHOM
MIOBECTBOBAHMUHU 0O0OpaIIalOTCsl B BOJIICOHBIE MPEIMETHI: B CKaTePTh-CaMOOpaHKY, KOTOpas MOXKET
MoTueBaTh rocrei pasiauuHbiMu Omonamu («KoHb, ckaTepTh U POKOK»), 30JI0TOE BEPETEHIIE,
criocobHoe o0oraTuTh 4enoBeka 3050Toi npsixken («[I€ppimko OuHUCTA sicCHAa cokoyiay). Bece oHn
JEMOHCTPHPYIOT ~ CTPEMJICHHE Hapoja K JKH3HM B HM300MIMH, CTapsch IPEOJOJIETh
pacnpocTpaHEHHYIO O€HOCTh HACEIEHUs, OTPAaHUUYEHHOCTh €€ B MPOJIOBOJBCTBUU U (PHHAHCOBOM
COCTOSTHUH.

N3yuvast cka30uHblid MHUpP C (HOJBKIOPHON TOYKHU 3pEHUS, UCCIIEI0BATENIM PACCMATPUBAIOT KaK
OJIMH U3 BO3MOXXHBIX €T0 MEPBOUCTOYHHKOB MH(]) — MOBECTBOBAHUS O COOBITHAX apXETHITMYECKOTO
XapakTepa, UMEIOLUX B UCTOPUHM CHMBOJIMYECKOE 3HaueHHe. OCMBICIIEHUE OKPYKAIOILEro MHUpa,
TakuM O00pa3oM, OCHOBBIBAIOCH Ha HEOOXOAMMOCTH OOBSCHEHHUS BEIIeH, JeKalluX BHE
YelOBEYEeCKOr0  OCO3HAaHMS, 3a NpeleiaMHd palOHaIbHOCTH, M  TPEOYIOIUX CO3JaHUs
YHHUBEPCAIBHBIX O0pa3lloB UIsi OSTHOJIOTMYECKHX HCTOJIKOBAHWH JEWCTBUTENBHOCTH. Mud
npengaral OObEKTHUBHBIE MPUMEPHl JJs MOJpakaHUS W TEM caMbIM COOOIad 3HAYMMOCTh
YeI0BEYEeCKON KU3HU U BOCIIPHHUMAJICS Kak 0OBEKTUBHAS U KOHKpETHasl peanbHOCTh. «Ha paHHux
CTaJUsIX MCTOPHUYECKOTO pa3BUTUs <...> YCTHOE HapOJAHOE TBOPUYECTBO M BEpOBaHMS ObLIU
B3aMMOCBSI3aHBl W COCTaBIsLM <...> kaptuHy mupa» (Cebenea 2023: 215). Mudonoruueckas
KapTUHA Mupa Obljla «caMoW NEepBOM MOMBITKOW HANTH peleHusl B MO3HAHUU OKPYXKAIOLIEro MUpa
nepBoOBITHEIM denoBekom» (bokau, Kynteimesa 2019: 86). OTu monoxeHHs TPUBOIAT K
dbopMUpOBaHUIO MHU(DOIOTHUECKOTO MBIIIIEHUSI — TPOIEcCCa «AKTHBHOTO IIEJICHANPABICHHOTO
COLIMAJIbHO OIOCPEJOBAHHOTO U B TO K€ BpPEMs CHHKPETUYECKOTO BOCIPUSATHUS U OTPAKEHUS
OKpY>KaIoIllero MUpa Kak TOXKAeCTBa MPUPObI, ueraoBeka u nepponpeaka» (I[lnaxosa 2019: 131).

B ocHoBe Mudogornueckux NmpecTaBIeHUN pOJOIIEMEHHBIX OOIIECTB O MHUPOYCTpPOMCTBE
JKUT HECKOJIbKO MpUHIMMOB. [Ipexae Bcero, Hy*HO TOBOPUTb O CHHKPETHYHOCTH IOJ00HOIO
KOJUIEKTUBHOTO co3HaHUs. CIMTHOCTh peajbHBIX M HEpealbHbIX NMPEJCTaBIeHUN 00 ycTpoiicTBe
MHUpa, HaxoJslrecss B 3a4aTke (OPMbI TYXOBHOH M KYIbTYpHOW KU3HH MEPBOOBITHBIX OOIIHH,
bopMHpYIOT HepaculeHEHHOE eIMHCTBO BCEW MO3HABAaeMOM JeiicTBUTENbHOCTH. HEBO3MOXKHOCTD
OTIENUTh MpeaMeTsl MH(OTBOpYECTBA OT IEPBOHAUAIBHO MOCITYKMBIIUX JUISI HMX CO3/aHUA
YeJI0BEYECKHM BOOOpaKEHUEM IPEIMETOB PEANbHOCTH POK/Ial0T OPraHMYHOCTh MUPOYCTPONCTBA,
CHastHHOCTb ¥ B3aUMOJIEHCTBHE BCEX MPOLIECCOB IPYT C APYTOM.

[1epBOOBITHBIM YeTOBEK HE MPOTUBOIOCTABISUT Ce0sl MUPY M COLUYMY, HE OINpenaessercs

CaMOCTOSITEJIHOM €IMHULIECH, a MBICIUTBCS KaK MX 4YacTh. Ha »TOM cTaguu yepe3 KOHKPETHO-
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YYBCTBEHHOE OTHOIICHWE K JCHCTBUTEIHHOCTH JIIOJAM HAYMHAIOT HAACTSATh OOBEKTHI JKUBOW W
HEXXHUBOW MPHUPOJBI MPUCYUTUMH UM CaMUM CaMOCO3HAHUEM, CAMOKOHTPOJIEM M CBOOOJOW BOJIH,
YTO TMIOCTENEHHO 3aKpernujao 3a TaKMMU BellaMd CHUMBOJIMYECKYI (yHkuuoo. [lpunHnun
CONPUYACTHUS, WM MMAPTUIHUMANNSI, COCTOMT B TOM, YTOOBI MOKa3aTh NPEAPCHIEHHYIO CBS3b
MPEIMETOB W SIBJICHWH CBBIINIC, WX B3aWUMOJACHCTBHE W B3aUMOCBS3b. J[aHHOE TMOJIOKCHHE
o0ecreunBano BBICOKYIO CTENEHb JAOBEPHUS K MarMdyeckuMm oOpsiiaM M puUTyaiam, B YaCTHOCTH, K
o0psily MHUILIMALUY, LIEJIbI0 KOTOPOrO SIBISUIOCH BKJIIOYEHHE YEJIOBEKa B CHUCTEMY «IIpUpoAa —
COLIMYM» Yepe3 Mepexo 1 IPAHULIBI MEXKIY PEaTbHBIM U UPPEaATHHBIM.

Crnenuduueckoii 0CoOEHHOCTBIO Ui MH(OJIOTHYECKOTO CO3HAHUS CTall0 U POXKJICHUE
OMHApPHBIX  ONMO3ULMNA, TPU  KOTOPBIX  MPEAMETbl W SABIEHUS  JCHCTBUTEIHLHOCTHU
MIPOTUBOMNOCTABIISAIOTCS ToNapHO. Pa3paboTyrk JaHHOM CTPYKTYPaATUCTCKOM KOHIICTILMHU, STHOJIOT U
aatponionor Kiox JleBu-Ctpocc, cumrtan, 4to 1Mo Mepe pa3BUTHS MHUGDOIOTHYECKOTO CHOKETa
MIPOMCXOJIMIIA 3aMEHA OJTHOH OIMITO3UIIMHU Ha JIPYTYI0 ¢ MEHEE BRIPAKEHHBIMH XapaKTepUCTUKaMU. B
MIOTIBITKE YIOPSAOYUTh YK€ HMMEIOIIMECs 3HaHHUA 00 OKpPYKAlIIeM MHPE M OOBSICHUTH HEUYTO
HOBOE, YEJIOBEK CO3/1aéT MapHbIe MPOTUBOMOIOKHOCTHU. [IpHHIMIT ONMO3UIIUH SABIIIETCS OCHOBHBIM
B (opmupoBannu Mu(pOIOTHIECKON © (PONBKIOpHOW KapTWHBI Mupa. JloOMUHHpYOUmEH B
MMOBECTBOBAHUSX BTOPOTO THITA CIIYKHT OTIIO3UIIHS «CBOM — UyXOi», MPEACTaBICHHAsS HA YPOBHE
B3aMMOJICHCTBHS C OKPYXKAIOUIeH AeMCTBUTEILHOCTBIO U CIyXKalllas KaTaIu3aTOPOM POXKIICHUS TaK
HA3bIBAEMOTO CKa30YHOTO IBOEMUPHUS.

PaccmaTpuBasi pycckue HapOJHBIE CKa3KHM ¢ TOYKH 3PCHUS (DAKTHUECKOTO OTPAKEHUS B HUX
HMCTOPUYECKOM JIEWCTBUTEIHHOCTH HEOOXOJAMMO CKa3aTh CIENYyIoIee: HEBO3MOXKHO YETKO
YCTaHOBUTh, KaKHE WUMEHHO COOBITHS TMOCTY)XMJIM MOTHUBOM Jii BKJIIOYEHHS HX B CIOKETHOE
noBecTBoBaHue. [IpaBunbHee roBopuTh 0 «mepeocMeicneHun». [log aum B.S. [lponmn nmonumaer
MIPOIIECC TIEPECMOTP HAPOJIOM B IMEPEIIOMHBIC MOMEHTBI T€X HCTOPHUYSCKUX PEaTiii, KOTOPBIH JISTJIN
B OCHOBY cka304HbIX MOTHBOB (ITporm 2023: 177).

SpkuM mpuMepoM MOJ0OHOTO U3MEHEHHUs K JEHCTBYIOIIMM BO33PEHHUSM CIIYXaT CKa3Kh O
KUBOTHBIX M BOJIIEOHBIE CKa3KU. B MepBbIX MPOSBISIETCS TOTEMU3M — 0C000€ MOKIOHEHHUE JHOeH
YKUBOTHBIM, CUUTAIOMIMMHUCS TPEAKAMU PoJa. DTO OOBICHSIOCh OCO3HAHHEM JACHCTBUTEIHLHOCTH
4yepe3 MPU3MYy PEIUTHO3HOTO MHPOCO3EpIaHMsl, KOrja Bc€ BHENIHEe KOHTPOIUPOBANO KHU3HB
yenoBeka. MIMEHHO MOATOMY JIOJU CTPEMUIIMCH CBSI3aTh CeOS ¢ TEMU CHJIAMU MPUPOABI, KOTOPHIE
cMor OBl 3alIMUTHTh WX OT MOTCHIUAIBHBIX YIpo3 W omacHocTe. PanHee Mudomormueckoe
MIPEJICTABJICHUE O KYJIbTE MEIBEIS MPOCICKUBACTCA B OJHOM M3 BapHAHTOB CKa3ku «MeaBeaby.
[Tocrme BCTpeuw ¢ KUBOTHBIM MYXKHK OTpyOaeT eMmy Jamy, jKeHa CIUpaeT KOXy, BapuT CYIH, a
OCTaBIIYyIOCS IIepPCTh NpAAET. Measeap cuenan cede Jamy 13 UMb, U BO BPeMsl IIOMCKa OO TYMKOB
ucnoiuser necHio: «Ogna 6aba He crout, / Ha Moeit koxke cuaurt, / Moo 1iepcts npsaeT, /
Moe msico BapuT, / Moo koxy cymut» (AdanacbeB 1984: 69). Ycibiia mecH0, MyXUK ¢ 0a00it
MOTIBITAIMCH CTIPSATATHCS Ha TONATIX, MEBEb BIaMbIBaeTCsl B U130y U cheaaeT ooumaunkoB. Cka3ka
OTpa)kaeT JIpEeBHEE MOBEPhE, COTIIACHO KOTOPOMY HENb3sl YIOTPEOIATh B MUIIYy YaCTH CBSIIEHHOTO

’KMBOTHOTI'O, 32 HapyLIEHHUE 3aIPETOB CJIEA0BAIO HakazaHue. Takue o0pasbl U CIOKETHI, MOSIBIIASACH
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Yy Pa3HBIX HapojaoB, TOBOPAT 00 ux apxerunuyHoctu (Cm.: PeimapeBa, CebeneBa 2017). Ocolyro
CBA3b YEJIOBEKA U 3BEps MOXKHO yBUAETh B «lBane-mapesuue, Kap-ntuue u Cepom Bonke». Ha
o0pa3 BOJIKa B MIOBECTBOBAHUU MOBJIMSIIN JIPEBHHUE MPEACTABICHUS O BOJIKaX-00OPOTHAX: TaK, ChEB
KoHs1 VBaHa-1lapeBUYa, OH MPOU3ZHOCHUT: «... XKaJlb MHE U TOTO, YTO S 3a€Jl TBOETO JIOOPOTO KOHSI.
Ho6po! Caauck Ha MeHS, Ha CEpPOro BOJIKA, U CKAXKH, Ky/a TeOs Be3TH u 3aueM?» (AdanacbeB 1984:
332). Ilpunecs Bpes 4eaOBEKY, )KHBOTHOE CUMTACT ce0s 00A3aHHBIM IMOMOYb €My, BO3MECTHUTH
MOTEPI0, U CaM CTAHOBUTCS HEKOTOPBHIM Mojo0uMeM KoHsA. B 3TOM ycmaTpuBaercsi pojacTBEHHas
CBA3b MEXJy IMpapoauTeeM M TOTOMKAaMH, HApYIIEHHE KOTOPOM SIBISETCS TSHKKUMU
MOCJIE/ICTBUSIMU JJISl POJIOBOTO MIPUHIIHUIIA.

Mudonoruueckoe  CO3HaHHE, PYKOBOJMBIIEE BOCIPHUSTUEM  OKPYXKAIOIIETO  MHpA,
MIOCTENEHHO OTXOAUT Ha BTOPOH IJIaH, YCTYIasi MECTO KPUTHUECKOMY BOCHPHUATHIO pealibHOCTH. C
MajJeHueM TOTEMHOTO OTHOIIEHUS K JKMBOTHBIM MX CKa304YHBIM XapakTep IMOABEpraercs
tpanchopmanmu. Ha crpanumnax «Mykuka, MenBels M JUCBD» 00pa3 menseds emé oOnamaer
HEKOTOPBIMHM Ka4e€CTBaMU OT MPOILIOTO BOIUIOIIEHHUS: OH HaAENEH CHIION M aBTOPUTETOM, YTOOBI
3almyrath MY>KHKa, OJTHAKO YXe MOXeT ObITh oOMaHyT. Jluca mpezyaraer cooOIIHUTh MEABEAIO O
IIPOUCXOAIIEH B JIECY OXOT€ Ha 3BEpEH, a MeJBElb, ITOBEPUBIIMN €My — yMHpaeT. «MyxKuk
MOJIOXKHUJI €r0 B CaHM, YBsSI3aJl BEPEBKOIO M JaBail 00yXOM IBO3JIUTH €r0 B TOJIOBY, MOKa MEJBE/b
coBceM okouypuiicsa» (AdanacseB 1984: 35). Bosik U3 mOMOIIIHKKA YelIOBeKa TaKKe MpeBpaliaercs
B IJIYIIOI0 W TPYCIMBOTO KUBOTHOTO. B cka3ke «Jlucuuka-cecTpuuka M BOJK» OH HECKOJBKO pa3
OKa3bIBACTCsI OOMAaHYT JIMCOW: TIPHU JOOBIUE MUIIH, TOCTPONKE AOMA, a TAK)KE MPH MOMBITKH ChECTh
oOumuuity. B koHeYHOM HWTOTE€ OH, KaKk M MeJBEIb, OKa3biBaeTcsi oOManyT. Hammuwme Takmx
M3MEHEHUN MOTHBA YKa3bIBA€T HA MA/ICHUE TyXOBHOW 3HAUMMOCTH TOTEMA B HAPOJHOM CO3HAHHUM U
nepexoJ1 K apyrum (opmMaM BEepOBaHHIA.

[Ipencrasnenuss monei Ha MPOTSKEHUU JITUTEIHHOTO BPEMEHH OBLUIM TECHO CBS3aHBI C
oOpsimoBocThio. [log Hell TOHMMAETCs PsiA  TOBTOPSIOMIMXCS JIEUCTBHM, HAMOJHEHHBIX
CUMBOJIMYECKUM, CaKpaJbHBIM CMBICIOM. OJTHUM M3 MONYJSPHBIX MOBECTBOBATEIbHBIX MOTHBOB
SIBJISIETCS] IOXUIIEHUE KeHIIMHBI. Cro)keTHas 3aBsizka cka3ku «Komeir beccmepTHbliny HaunMHaeTCs
nMeHHo ¢ Hero: «Tompko mate ux BApyr yHéc Kom beccmeprtrsiity (AdanacbeB 1984: 285),
COOOIIIaeT CKa3UTENb O XKEHe, MaTepu TPEX ChIHOBEM, 3aTOU€HHOI Ha rope. [lanbHele coObITHS
PacKpBIBAIOT Psii UCIHBITAaHUM, KOTOpble NomoraioT lBaHy-napeBUYy BBI3BOJUTH M3 IUIEHA HE
TONBKO TMOXHUIIeHHYI0 KoleeM >KeHIuHy, HO W Mapckyr mo04b. OJHAKO €My MpeACTOUT
MIPEOJIONIETH €IIE OJTHO MCTBITAHUS: CIIEAYS] STOUCTHYHBIM JKEJIaHUSIM, OpaThsl TIEpPEepe3aroT CIYCK C
TOpBI, YTOOBI IIAPEBUY HE CMOT BEPHYThCSA NOMOM. bencTBeHHOE, HA TIEPBBINA B3I, MOJTOKEHHE,
M0 TPAJUIIMOHHON CKa304yHOW ¢opMmyne, paspemaercst OnaromnonydHo. [logoOHBIM dIeMeHT
oOnanaeT u cka3zka «Ppojka-CUACHb»: TPU AEBYUIKH, JIIOOUBIINE TYISATh B Cajly, UCUE3AIOT MOCTE
npuiiéra 3Mesi, YTO «IOBAIUJIICA TyJla XOJUThY. «OTKYy/1a HU B3sUICS 3MU YEPHOMOPCKUN M YHEC UX
Ha CBOMX OTHEHHBIX KpbUIbAx» (AdanackeB 1984: 199). ®ponka, Epéma u mapp, ux ore,
OTNPABIIAIOTCA B IyTENIECTBUE, TPU pa3a CTAJKUBAasChb CO 3MeeM, IISATH, CEMH U

JABCHAAIIAaTUTOJIOBBIM. HCTOpI/I‘IeCKaﬂ CBA3b ,ZIGﬁCTBHS[ IIOXHUIIICHU S 3MeeM Ui KomeeM JKCHIITUHBI
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MIPOCIICKUBACTCSL C PACHPOCTPAHEHHBIM OOPSIOM IKEPTBOIPHHOIICHUS, HACHIBCTBEHHOTO U
IIPOTUBOECTECTBEHHOIO B HAapOAHOM IOHMMaHuM oObras. B.S. Ilponnm ormedaeTr: paHHbIE
MOTUBUPOBKH «IIOKa3bIBAIOT, YTO CIOXKET MHOTJa BO3HHMKAET M3 OTPHULATEIBHOTO OTHOLICHMS K
HeKor/ia ObIBIIeH ucropudeckoit neiicteutensuoctny (IIpomm 2023: 177).

JU1g IpeojoaeHusl B CO3HAHUU CITYIIATEIsl CMEPTU U CMEPTHOCTU B HApOJHOM CKa3Ke repoi
OTIPABISETCA B «WMHOM ILIAPCTBO», KIIOYOM K KOTOPOMY CIYXHUT OOps] WHULMALUM WU
nocesamenusd. CounanbHas QyHKIOUS JaHHOTO JEMCTBUS 3aKiI0Yanach B MPUOOPETEHUU IOHOIIEH
paB Ha BCTYIUICHHE B pPOJOIUIEMEHHYIO OOIIMHY Kak MOJHOLEHHOTO €€ uieHa, JEBYLIKU
MPUHUMAIIUCH B KpYr MaTepeil. CUMBOJIIMYECKUI CMBICI 00psiia paCKPBIBACTCS B IKOOBI BPEMEHHON
CMEpTH, 00eCHeUnBaOLINM 10CTYNl K 3arpoOHOMY MuUpy. B HEM denoBek Mor npuoOpecTd paHee
HECBOWCTBEHHbIE €My KauyecTBa: «...MaJlbUMK BO BpeMs o0psiia yMUpal U 3aTeM BHOBb BOCKpecall
y)Ke HOBBIM uenoBekoM...» ([Ipomm 2023: 217). Jlec, kak HUCTOPHUYECKH CIIOXKUBIIEECS MECTO
IIPOBEJCHUS OOPAIOB, CIYXKHUT JEMOHCTpALUEN NEPEXOJHOr0 COCTOSHUS MHpa, a B CKa30YHOM
NIEPEOCMBICTICHUN JA€TCsl MPOCTPAHCTBOM, CTAHOBSIIMMCS IPErpajoil Ha MyTH IJIaBHBIX I'€pPOEB.
Tak, «apemyuuii, ryctoit nec» (Adanacbe 1984: 199), yepimnser @ponky-CUAHS U €ro CIYTHUKOB,
Memiasi 7o0paThCs O LAPCKUX J0Yeped, MOXET «CAeNaeTcs IpeMyduii-npemyunii». B mpyroit
ckazke («baba-sra») mpocTpaHCTBO BO3MOKHO IPEOOJETh Osiaronapsi BOJNILEOHOMY IpeOelIKy.
ITpuoOperenue gecom BoIEOHONW CHJIBI CTAHOBUTHCS BO3MOXKHBIM H3-3a €ro OOMTaTeNei: yaiie
BCEro, MEpBbIM Ha MX IYTH BCTpedaeTcsl M30YyIIKa Ha KypbUX HOXKKAaxX, OOBIYHO OOpamiéHHas K
reporo 3aaHed 4vactero. B ckaske «Il€ppiuko PuHHCTA SCHA COKOJA» HAXOIHUM CIEIYIOLIEe:
«IToBepHuCh K Jiecy 3a7oM, KO MHe mepenom» (AdanacreB 1984: 196) — mpousHOCHUT AEBUIIA,
yroObl 3aliTh B He€. HeoOXoaMMOCTh NPOM3HECEHUS JaHHOM CKa304uHOM  (opMyIbI
oOycnaBnuBaercs  (yHKIMeH oOpa3a —  «CTOPOXEBOW  3acTaBOM»  MEXIy  MHpPaMHU.
CaMocCTOsATENbHBIA MEpPEeXo]l 4Yepe3 TpaHHUIly «HMHOIO MHpa» HE MOI OBbITh OCYIIECTBIEH,
oOyciaBiuBasi BCTpeuy ¢ eié oJJHUM oOuTaTeseM jieca — baboii-aroii.

CymiecTByeT HECKOJIBKO yOeIuTeNbHBIX (aKTOB, JOKA3bIBAIOIIMX, YTO JAHHBIA CKA30YHBIN
MIEPCOHAX CIIY>)KMT XpaHUTEJIbHULEH Mupa MEPTBBIX. lIpexne Bcero, aTo Hanu4ue B MOPTPETHON
XapaKTepUCTHKE KOCTSHOM HOTU: «A TeTKa 3Ta Obuta 6aba-sira KocTsHas Hora» (AdanacbeB 1984:
214). B.41. Tlpomnm ykasbIBaeT: e€ MosiBIicHHE 00YCIOBICHO MPOYHOM CBSI3bI0 00pa3a co CMEPTHIO, C
TEM, YTO «3Ta )KMBOTHAsI HOI'a CMEHSIETCS KOCTSIHOW HOTOM, TO €CThb HOTOM MEPTBELIA MIIU CKEJIETa
(ITponmm  2023: 235). Ilostomy camu peiictBusi baObl-irm orpaHudeHsl Jie)KaHHMEM Ha T€YU
(«I[1épbimko PuHuCTa sCHA cokojiay) uiaum nonére Ha cryne («baba-sra»), 4yTto OOBICHSET
HEBO3MOXXHOCTh CAMOCTOSITEIILHOTO MEPEIBIXKEHUS B X0JI€ TOBECTBOBaHUA. B mosb3y aToro daxra
CBHJIETENICTBYET W, HA MEPBbII B3I, TMIEPTPO(YUPOBAHHOCTE Pa3MEPOB T'€POMHU: «H3 yIia B
yToJ, TYOBI Ha TPSJIKE, HOC B MOTOJIOK» (AdanackeB 1984: 196), «unét Mmyxuk B U30yIIKy, a B HEH
0ala-sira: Bepeau rojioBa, B OJTHOM YIIly HOra, B Apyrom — npyras» (AdanaceeB 1984: 124). Cama
baba-sra He ynmoMHHAeTCs B CKa304HOM MaTepuaje Kak BEJIMKaH, OITOMY TAaKOTO pojia SBJICHUS
JMIIB TOABEPXKIAI0T MAJIEHBKUN pa3Mmep caMoil M30YIIKH, OoJblIe CXO0XelH ¢ TpodoM — 0coObIM

SIIAKOM JUTsl TIoTpeOeHust ymepmmux. JlelicTBueM, CIMOCOOHBIM MPUOOIIUTH TEPOsi K «HHOMY
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LApPCTBY» CIYKUT YAOBJIETBOPEHUE €ro >KeJlaHus B €€, CHE U OTIbIxe. B pa3sHbIX CKa3zkax
MOBTOPSIIOTCA cX0xkHe GpopmMynupoBku: « bl Ipeke HaMoi, HAKOPMH, B 0aHIO CBOJIM, Aa MOCJIE PO
BecTH crnpammuBaiiy («baba-sra u 3amopsimek») (AdanaceeB 1984:134). Ilpouecc nmpuobiieHne
reposi K MUIIEe CTAHOBUTCS KIIFOUEBHIM B MPUOOPETEHUH UM HEOOXOJUWMBIX B OOpsiAe WHUIHAIINH
HOBBIX, HCM3BECTHBIX JIMYHOCTHBIX KAa4YECTB: «...MMOJOOHO TOMY, KaK THINA KUBBIX JAeT KHBBIM
¢busnueckyro cuiy U OOIpOCTh, MUINA MEPTBBIX MPHAAET UM CHEHU(PUYECKYIO BOJIIEOHYIO,
Maru4eckyro cuiy, HyxHyt0 MeptBenam...» (IIpomm 2023: 131). Takum o6pa3zom, repoit
OTCTaWBaeT MPaBO HA NMPEOBIBAHWE B JAHHOM MHpPE, a TaKXKE OTChIIACT K (DAKTy HMCTOPHUECKOTO
yHnoTpeOaeHUs! PUTYATbHON MUIIM U MUATHS JIJIs1 IEPEX0/a B COCTOSIHUE «MHUMOMN CMEPTH.

Ponp HapogHOrO MHPOBO33PEHHUS W AYXOBHOH KyJIbTYphl Ha COJEp)KaHHUE CKAa304YHOTO
MaTepuasa BONIIEOHOTO U KUBOTHOTO XapaKTepa J0CcTaTouHOo Beiuka. OHa ompenenser He TOJIbKO
o0pa3HOe HANOJHEHHE ACHCTBYIONIMX TE€POEB, HO M IMPOCTPAHCTBEHHO BPEMEHHOE JIBHIKCHUE,
packpbiBasi MPEACTABICHUS O MHPOYCTPOWMCTBE, pa3BUTUE ACHCTBYIOIIMX BEPOBAHUM, a TaKKE

HEeCcOorlacue ¢ HUMU.
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OUJIOJIOI'MYECKAS ITPO3A B TBOPYECTBE 1. AHAPEEBA

AnHoTanus. CTaThs NOCBAIICHA aHAJIU3Y Pa3BUTHUS JKaHpa (PUII0IOrHYecKol Ipo3bl Ha (QoHE
MOJIEMUKH MEXIy mKoinamu M. baxtuHa m pycckux ¢opmanuctoB. PaccMaTpuBaeTcst mporecc
CTaHOBJICHUS (Quiosoruueckoro pomana B 1920-e roxmel, kKorga B JUTEpaType HpPOH3OLUIN
3HAYUTEIIBHBIC JKAHPOBBIE CIBUTH, a TAKXKE OTPaXEHUE HTOrO IMPOLECcCca B TBOPUYECTBE TAKHUX
aBTOpPOB, Kak Barunos, TreiasHoB, HaOokos, lIknoBckuil. B crathe ncciaenytoTcs KitoueBble TEMbI
U BOIIPOCHI, CBSI3aHHBIE C 3BOJIOLUEH (DUIOJOTMYECKONW MpO3bl, 0CO00E BHUMAHHUE YJEIECHO
KOHIICTILMSM MHTEPTEKCTYaJIbHOCTH, (HIIONOTHYECKONW pedieKCHH U MEeTaTeKCTyalbHOCTH. Uepes
CPaBHUTEJbHBIA aHAIN3 NpousBencHui Jleonnaa u Jlanunna AHOpeEeBbIX, aBTOP PACKPBIBAET, KaK
TE€Mbl SK3UCTEHIMAJIBHOIO KpU3HMCAa U JTyXOBHOTO IPOCBETJIEHUS IepepabaThIBalOTCS U
pa3BuBatoTCsi B HMX TekcTax. OCHOBHOE BHUMaHHE YJElIeHO ToMmy, Kak JlaHumn Awnpapees
TpaHC(HOPMHUPYET HIEH CBOEro OTHA, IMpeiaras HOBBIE MYTH K JyXOBHOMY BO3POXKICHUIO H
rapMoHuM. BakHasg posb B McciaenoBaHUM OTBOAUTCS mIpousBeneHuto «Poza Mupay», xoropoe
ABIISICTCA CJIOXHBIM MeTaU3NYECKUM TEKCTOM, OOBEIUHSIOIUM KYJIbTYpHblE U (unocodckue
KOHIIETIIUU C OOMIMPHBIM (MIIOJOTUYECKUM —aIlllapaTOM, OXBAaTBHIBAIOIIMM TEKCTHI Pa3HBIX
uctopudeckux smnox. OTMeyaercs, 4To B npousBeAeHUsIX Jlanumna AHzpeeBa MeTaTeKCTyalbHbIE
3JIEMEHTHI UTPAIOT KIFOYEBYIO POJIb B MOCTPOECHUHU CTPYKTYPhI M JIOHECEHUM (PUIOCOPCKUX UAEH,
YTO OTJIMYAeT €ro TBOPYECTBO OT IMPEIIECTBEHHUKOB. ABTOpP NMPUXOAUT K BBIBOAY, YTO paboOTHI
Januuna AHapeeBa MpeACTaBISIOT cOO0M YHHKAIbHBIN 3Tall B Pa3BUTHH >KaHpa (UIIOIOTHUECKOM
Mpo3bl, TJA€ JHUTEpaTypHOE HacleAue UHTerpupyercss B MeTapU3HUECKyl0 CHCTEMY, a
¢bunoornyeckre U 3K3UCTEHIUAIbHBIE TEMbl HAXOAT HOBbIE (DOPMBI BBIPAKEHHS. DTO MO3BOJISET
paccMaTpuBaTh Quiogorudeckyro nposy /. AHapeeBa Kak BaKHBIM 3Tal B 3BOJIIOLMU PYCCKOU
JUTEpaTypbl, CHHTE3UPYIOIIMH XYA0KECTBEHHOE U JIyXOBHOE Haudajga, CoO3/aBas HOBbIE
BO3MOKHOCTH JUIsl JIUTEPATYypHOH pediiekcun U MeTapU3n4ecKOro MoucKa.

KiroueBble cjoBa: ¢uiionoruyeckas Impo3a, HHTEPTEKCTYyaIbHOCTh, (hUiIoI0ruyeckas
peduexcus, Poza Mupa, 1yxoBHOE IPOCBETIIEHUE, JINTEPATYPHAs. SBOJIIOLIHSL.

Cgenenusi 00 aBTope: AHHa AHapeeBHa CmarvmHa, acUpaHT Kadeapbl pycCKOro s3bIKa,
JUTEPATypbl U JTOKYMEHTHBIX KOMMYHHKalMii OMCKOrO rocyJapCTBEHHOTO YHUBEPCHUTETA WM.
® .M. loctoeckoro, ORCID 0000-0003-2660-7217.
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A.A. Smagina

PHILOLOGICAL PROSE IN THE WORKS OF D. ANDREEV

Abstract. The article is devoted to the analysis of the development of the genre of
philological prose against the background of the polemic between the schools of M. Bakhtin and
Russian formalists. The article examines the process of the formation of the philological novel in
the 1920s, when significant genre shifts took place in literature, as well as the reflection of this
process in the works of such authors as Vaginov, Tynyanov, Nabokov, Shklovsky. The article
explores key topics and issues related to the evolution of philological prose, with special attention
paid to the concepts of intertextuality, philological reflection and metatextuality. Through a
comparative analysis of the works of Leonid and Daniil Andreev, the author reveals how the themes
of existential crisis and spiritual enlightenment are processed and developed in their texts. The main
focus is on how Daniil Andreev transforms his father's ideas, offering new ways to spiritual rebirth
and harmony. An important role in the study is assigned to the work "The Rose of the World",
which is a complex metaphysical text combining cultural and philosophical concepts with an
extensive philological apparatus covering texts from different historical eras. It is noted that in
Daniil Andreev's works, metatextual elements play a key role in building the structure and
conveying philosophical ideas, which distinguishes his work from his predecessors. The author
concludes that Daniil Andreev's works represent a unique stage in the development of the genre of
philological prose, where literary heritage is integrated into a metaphysical system, and philological
and existential themes find new forms of expression. This allows us to consider the philological
prose of D. Andreeva as an important stage in the evolution of Russian literature, synthesizing
artistic and spiritual principles, creating new opportunities for literary reflection and metaphysical
search.Keywords: philological prose, intertextuality, philological reflection, Rose of the World,
spiritual enlightenment, literary evolution.
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[Ipo3a ¢umonornueckoil HampaBIeHHOCTH, chOpMHUpPOBaHHAs Ha (oHE OOPHOBI IBYX IIKOJ —
M. baxtuHa u (GopManMCTOB, €CTECTBEHHBIM IyTEM BMHCAJIach B JUTEpaTypHBIN mpoiecc 20-x
rogoB XX Beka.

B 1920-e rogst XX Beka JuTepaTypa INepexuBaja TIyOOKHE >KaHPOBBIC CIBUTU U
HECTa0MJIBHOCTh, YTO MPHUBEJO K IOSBJICHUIO NMPOMEXKYTOUYHBIX >KaHPOB, HE IMOMYMHSIOIIUXCS
YeTKUM TpaHHuIlaM U MpaBwiaM. Poman, kak >xaHp, OoJibllie HE YAOBJIETBOPSUI MOTPeOHOCTH
nucaTtelied W YMTare’de TOro BPEMEHH, YTO BbBI3BAJIO IIHUPOKYIO IOJEMHUKY Cpeld aBTOpPOB,
CTpeMsIIuXcs HaiTh HoBble (hopMbl BbIpaxeHus. lIpoOneMbl kaHpa CTaad LEHTPAIbHBIMH HE
TOJIBKO JUIsl IMTEPATYPHBIX IMPOU3BEICHUM, UX aBTOPOB, HO U JUI CAMUX I'EPOEB.

Ora mnojemMuka OblJJa BO MHOIOM ObUla MHHUIMHUPOBAHA JESATENBHOCTHIO PYCCKUX
(dbopManucToB, Ui KOTOPHIX MOHATHE OOpPHOBI MMeNno ocoboe 3HaueHue. OHHM paccMaTpUBaIU
060pb0y Kak BHYTpEHHEE NMPOTUBOCTOSIHHE MUCATENS caMoMy cebe, Kak MpoLecc, B KOTOPOM aBTOp,
«HE YMEIIAIOUINACS B COOCTBEHHOW OHOTpadum», CTPEMHUTCS MEPEpPacTd caMoro cedst U BBIUTH 3a
pamMKu npuUBBIYHOTO. Pycckue hopMamucTsl, KpoMe aHalu3a JIUTEPaTypPHOU IBOIIOLUU OTIEIbHBIX
nucaTened, MBITAIUCH TaKXKe IMPEOJoNIeTh COOCTBEHHBIE TBOPYECKHME U TEOPETHYECKHE
orpannyeHusi. OHM NMepexoAUSIM OT U3YUYEHUs IBOJIIOLUH >KAHPOB U JIMTEPATypHOTO TBOPUECTBA K
pediiekcuu HaJ CBOMMH TEKCTAMH W HCCIEIOBATEIbCKHM PAa3BUTHEM, CTPEMSCh OCMBICIUTH U
TpaHcGOpPMUPOBATH CBOM BKIIAJl B IUTEPATYPHOE HACIEIHE.

[kona baxTuHa BCcTymaeT B MOJEMHUKY C QopManucTaMu, Mpejyiaras albTepHATUBHBIN
MOAXOJl K M3YyYEHUIO JIUTEpaTypbl, aKIEHTUPYSd BHHUMaHUE Ha JUAXPOHUU — HCTOPUUYECKOM
Pa3BUTHH JIUTEPATYPHBIX (POPM U xKaHPOB. B paMkax 3Toi IKOJIBI IUTEPATYpa PACCMAaTPUBAETCS HE
KaK CTaTM4YHas CTPYKTypa, a Kak JKMBOM IIPOLECC, KOTOPBIM HEMPEPBHIBHO pPA3BUBACTCS U
U3MEHSEeTCs MOJ] BO3/IeHICTBUEM BPEMEHHBIX U KYJIbTYPHBIX (PaKTOPOB.

CraHoBneHHE TIpO3bl  (PUIIOJIOTMYECKON  HANpaBlIEHHOCTH B  PYCCKOM  suTeparype
MIPOUCXOJWIO TOCTENEHHO, Yepe3 TBOPUECKYIO HBOJIIOLIMIO MPOU3BEACHUN pPA3JIMYHBIX aBTOPOB.
HauanbHble 3Tambl 3TOro mporecca MOXKHO mpocienuTs B padorax K. Barunosa, B. KaBepuna u
B.b. IlIknoBckoro (BarunoB 1929: 150; Kasepun 2004: 256; IllxnoBckuii 1924: 96). x TekcTh
3aKJIajplBaid  OCHOBBI JKaHpa, coYeTass XYHOXXKECTBEHHOE IIOBECTBOBAaHHME C TIJIIyOOKUM
JUTEPATypOBETUECKMM  aHAJIM30M, YTO CO3JABAJO  MPEANOCBUIKM Uil  (hOPMHUPOBAHUSA
(bUI10JI0TNYECKOr0 pOMaHa.

Ha cnenyromem sTane, koraa auTepaTypHbIid JaHamadT crain 6osee 3peibiM, Ha aBaHCLEHY
BBIXOJSAT Takue 3HauuTenabHble Gurypsl, kak O.J1. @opui, FO.H. Teiasaos u B.B. Habokos (dopur
1988: 424; TemsHOB 1994: 562; HabokoB 1990: 332). Kaxknblif U3 3TUX aBTOPOB BHEC CBOM BKJIAJ B
pa3BuTHE (UIONIOTMYECKOr0 poMaHa, oboramas ero Kak oJkaHp. WX mpousBeneHus
XapaKTEepU3YIOTCSI HE TOJbKO M3bICKAHHBIM CTHJIEM U CTPYKTYPHOHM CJIOKHOCTBIO, HO M TIIyOOKUM
MOTPYXEHUEM B JINTEPATYPHbIE, HCTOPUUECKUE U KYJIbTYPHbBIE KOHTEKCTBI, YTO SIBISETCS KIOYEBON
4epToi (PUIIOIOTUYECKOM MPO3bI.

B Tedenue Bcero 3Toro nepuoja MHTEpeC K (QPHUIOIOTHUYECKOMY POMaHY M (PUIOIOTHYECKON

Mpo3e HEYKJIOHHO BO3pacTaeT. OTO OOBSICHSIETCS TEM, UYTO JaHHBIA KaHP TMPEIOCTaBIISIECT
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YHUKQJIbHBIE BO3MOXHOCTH JUJISl MCCJIEIOBAaHUS B3aUMOJACHCTBUS TEKCTa W KOHTEKCTa, IS
pediiekcun Haj MpolieccaMu CO3[JaHusl U BocHpusaTus Jureparypbl. [locrenenHnoe pacuupenue
3TOr0 JKaHpa, €ro YKOPEHEHHE B JIMTEPATypHOH TpPaaULUU CBUICTEIBCTBYIOT O TOM, 4TO
¢dunonornyeckas rnpo3a He TOJIbBKO YTBEPIMIACH KaK CAMOCTOSTENILHOE SABJICHHE, HO M MPOJIOJIKAET
IIpUBJIEKaTh BHMMAHHE KaK 4YHUTATeleil, Tak W MCCIEAO0BATEIEH, OCTaBasCh aKTyaJlbHOH B
JUTEPaTypHOM JUCKYpCE.

[Ipo3a ¢unonoruueckoil HaIpPaBIEHHOCTU — TO CyO)KaHpP, KOTOPbI 00BEAUHSIET 3JIEMEHTHI
XYH0)KECTBEHHOTO TOBECTBOBAHUS W  ICCEUCTHKH, AaKICHTUPYSICh Ha  (uiaonoruyeckoi
npobiemMaTuke.

Cepreit UynpuHUH NMOAYEPKUBAET, YTO KIIOYEBBIMU XapaKTEPUCTUKAMU (DUIOIOTUYECKOTO
pOMaHa SIBJIIOTCS] HEPEUICHHBIE BOMIPOCHI TBOPUECKON JKU3HU, KOH(PIUKT MEXKAY MaTOU3BECTHBIMU
MIEPCOHAXAMU U JINTEPATYPHBIM aBTOPUTETOM, a TAaK)K€ HECOBIAJeHUE oOpa3a *KU3HU IUcaTels ¢
€ro MPOU3BEACHUSAMHU U €ro NpeCTaBIeHUIMU 0 cede. OH OTMEUaeT, YTO KyJbTYpHBIM YpOBEHb U
¢bunonoruueckass pedrexcus CTAHOBSATCS IEHTPAJbHBIMU AacCleKTaMHU JSTOr0 JKaHpa, TJIe
(UIOIOTHYECKHIA TOAXO0/T K A3BIKY UTPaeT OCHOBHYIO poib (Uynpunun 2007: 768).

M. CrenaHoBa paccMaTpuBaeT (QUIOJIOIMYECKUH pPOMaH KaK «IPOMEXYTOUHYIO
CIIOBECHOCTb» B pycckoi mpo3e XX Beka, IJe 0053aTe’abHO IPUCYTCTBYIOT POMaHHas KOJUIU3US U
pomanHbIil repoit (Crenanosa 2005: 75-82). Ona cuuTaeT, 4To QUIOIOTHYECKUN pOMaH BKIIOYAET
B ce0s1 DJIEMEHTHI JTUTEPATYPHOU WIIH SI3BIKOBOW TEOPUH, KOTOPHIE PEaATH3yIOTCS B XY10)KECTBEHHOM
[paKTUKE. DTO MPUBOAUT K TOMY, UYTO CHHUCOK IPOU3BEACHUN, OTHOCHMBIX K 3TOMY JKaHpY,
CYXaeTcsl, MOCKOJbKY HE KaKJ0€ IPOU3BEIEHUE, CBSI3aHHOE C JINTEpaTypod Wiu (UIOIOTHEH,
MOKHO CUUTATh (PUIOTOTHYECKUM POMAHOM.

Anekcanap I'eHuc Takke y4yacTByeT B (OPMHPOBAHHMM KOHLEMIUH (PUIOIOTHYECKOTO
poMaHa, mpejuiarasi MOHSTHE <IIOMSTHOIO YTEHHS», MPU KOTOPOM YHUTATeNlb BO3BpAIlaeTcs K
HCXOJIHBIM MOMEHTAaM CO3J]aHUS TEKCTa, YTOOBI MOHATH ero riayOuHHble cMbicibl (I'ennc 2011:
736). A. I'eHrc BUIUT B 5TOM >KaHPE BO3ZMOKHOCTH ISl YMTATENsI UCTIONB30BaTh KHUTY KaK YJIHKY,
BEAYIIYIO K aBTOpY, YTO OTIMYAET (UIIOJIOTHYECKUI POMaH OT TPaJUIMOHHOIO Ouorpaduyeckoro
HCCIIEIOBaHUSI.

dunonoruyeckas mpo3a — 3TO OCOOBIH, OTIAMYHBIA OT (PUIOJOTMUECKOTO pOMaHa, >KaHp
autepatypsl (puiionoruyeckas npo3a HE HMMEET POMAHHOIO Tepos W KOJUIM3HMM), KOTOPBIH
00BEIMHSET XYIO0’KECTBEHHOE M HAay4YHOE Haudajia, COCPEIOTOYEHHOE Ha HCCIIEOBAaHHM S3bIKa,
TEeKCTa M JUTEpaTypHOro Ipoliecca, MCIONb3YI0Ilee MHTEPTEKCTYaJbHOCTh U SIBIISIIOIIEE COOOM
pa3MBIIIICHHS TTUcaTeNs-(QUIoaora Wik repost (uaoaora mo mNoBoay (GUIOIOTHH WIH JIMTEPATYPHI.
ABTOpBI CO3HATEIbHO BKJIIOYAIOT B TEKCT AJIEMEHThl aHaIU3a SA3bIKa, JTUTEPATYPbl U KYJIbTYpHI,
yacTo pediiekcupyst HaJl MpoILeccoM MUChMa, TEKCTOM M ero BocnpusitueM. [IponsBeneHus: 3Toro
’KaHpa MOT'YT BKJIIOUaTh B C€0sl 3CCEMCTUYECKUE BCTABKH, PACCYKIEHUS O MPUPOJIE SI3bIKA, IIUTATHI
U aJUTIO3UM Ha JIUTEPATYpHBIE MPOU3BEJICHUS, a TAK)KE€ METATEKCTyallbHbIE 3JIEMEHTHI, TJI€ TEKCT

pa3MBILLISLET caM o cede.
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MertaTeKkCcTyanbHble 3JEMEHTHl WIPAIOT BaXHYIO pPOJIb B CTPYKType M KOMIIO3ULUHU
JUTEPaTypHBIX MPOU3BEACHUN (PUIOIOTUYECKOM HANpPaBICHHOCTH, MOMOTas aBTOPY HE TOJIBKO
Pa3BUTH CIOXKET, HO M JIOHECTH (PMIOCO(PCKUE U KYJIbTYpHbIE KOHIEMIIIMU Yepe3 0coOble CrocoObI
B3aMMOJICHCTBHS TEKCTa ¢ uuTarenaeM. B pycckoil nmuteparype XX Beka HaOmOgaeM OCOObIM THIT
BBEJICHUS TaKUX 3JIEMEHTOB B TBopuecTBe JlaHuumina AHapeeBa, ubu npousBeneHus «Po3a mupar
(1958 rom) m «Pycckue borm» (1955 rom) craHOBATCS SPKUM NPUMEPOM HCIIOJIH30BAHUS
MerarekcTyanbHOocTH (AHapeeB 2020: 896; AnmpeeB 1996: 5-312). Ot 0COOCHHOCTH MO3BOJISIOT
J1. AuzpeeBy Tiy0oke pacKpbITh UAEU O JYXOBHBIX PEANTBHOCTSX, CyIb0€ YEIIOBEUECTBA U €r0 MECTE
B KOCMHYECKOM TOPSIZIKE, TIPEBpaliast €ro mpo3y B CIOKHYIO METAQU3UIECKYIO CUCTEMY.

Cno>XHBIM UCTOPUYECKUN KOHTEKCT, B KOTOPOM CO3JaBAIUCh 3TU MIPOU3BEICHHUS, HaIIIe]l CBOE
oTpakeHHe B TekcTax. Jl. AHIpeeB 4acTo JeNaeT OTCTYIJICHUS, YTOObI OMHUCATh MOJIUTUYECKUE U
couuasnbHble sBiIeHUsA B Poccun M mupe, moOcCBsILas 3TUM TeMaM OTHejibHbIe aBbl. [Ipu 3Tom
UCTOpUYECKasT U IIpaBOBAs COCTABJISIIOINAS KHUTU CIY)KUT XYI0KECTBEHHBIM CpPEICTBOM IS
PacKpbITUS TIIyOUHHOM cyliHOCTH «P0O3BI MUpay.

CaM aBTOp OTMEYall CIOXKHOCTh U HEOAHOPOJHOCTh KAHPOBOM CTPYKTYphI «Pycckux 60roBy,
U MO3TOMY OH CO3/1a€T HOBBIM aHp JUIsl CBOEr0 TEKCTa, B KOTOPOM IOCJIEI0BATEIbHOCTh TIJIaB
BBICTPAUBAETCSl KaK 3BEHbSl €IUHOU LIeNH, TPEOYIOLIUE MOCIeA0BaTEIbHOIO MPOYTEHUs, 10100HO
pomany wiu smonee. Takum obpazom, Jl. AnapeeB cpa3zy MoJUepKUBACT MEepe]l YUTaTeJIeM HOBU3HY
U CJIIOHOCTH CBOETO MPOU3BENICHUS, CHUMAsI C ce0s1 OTBETCTBEHHOCTh 32 BO3MOXKHOE HEITOHUMaHUe
HENoJroTOBJIEHHOro uwurartens. bonee Toro, «Pycckue Oorn» HEBO3MOXKHO paccMaTpuBaTh
oTaenbHO 0T «Po3bl Mupa». IHTepTeKCTyanbHas CBSA3b MEXKIAY ATUMH POU3BEACHUSIMH BBIXOIUT 32
paMKH OOBIYHBIX XY/I0’KECTBEHHBIX Iapaijeneil, oHa mpeacTaBiseT co0oi riy0oKyIo JIOTHYECKYIO
Y TEHETHUYECKYIO CBA3b, YTO IEMOHCTPUPYET IIyOOKHEe (HIIOTOTHYECKUE CBSI3U MEXy TeKcTaMu. B
«Pycckux Gorax» mpelcTaBlIeHbl TOIBKO (PakThl KOcMOoruu AHApeeBa, Toraa kak B «Po3e mupay
YUTATEIh HAXOJIUT UX OOBSCHEHUS U UHTEPIPETAIIH.

@unonoruueckuil anmnapat «Po3pl Mupa» 4pe3BbIYAHO OOLIMPEH: OH OXBAaTHIBAET TEKCTHI
IIPAKTUYECKH BCEX UCTOPUUECKUX AIOX U KYJBTYpP, BKIIOUAET OTCHUIKH K PEaIbHBIM HCTOPUUECKUM
COOBITUAM, TpyAbl (GUIOCOPOB, HUIEU YUYEHBIX E€CTECTBEHHOHAYYHOI'O U JYXOBHOIO MHpOduIs.
CnoKHOCTh BOCHPHUATHUS TEKCTa YBEJIMYUBAETCS 3a CUET HACIOCHHS TEPMUHOB M MCIOJB30BaHUSA
aBTOPCKOT'O s3bIKa. TONBKO YMTATENb ¢ BHICOKUM YPOBHEM I'YMaHMTapHOH MOATOTOBKU CHOCOOEH
HE TOJIBKO OCHUJIMTH 3TOT TEKCT, HO U MOHATh, OCMBICIUTH U IPOAHATU3UPOBATH €TO.

J1. AHZpeeB B CBOMX MPOU3BEACHUSIX MPEJCTAET B Pa3IMUHbIX 00pa3ax: TO KaKk TAMHCTBEHHBIN
IYXOBHUJEL, TO KaK paccKa3zyMkK, repod Wi Kak Ouorpaduyeckas JUYHOCTb. DTO MEPEKII0YCHUE
COIJIACYETCs C UHTEHIIMEN TOM MM MHOM TJIaBbl UM OTPBIBKA IPOU3BEACHUS.

X IJ1aBa UrpaeT Ba)KHEHIIYIO pOJib B TOHMMAaHUU HMCTOPUYECKHUX IMPOILIECCOB, OMHCHIBAEMBIX
J1. AnapeeBsIiM. «S Bcem roBOpio, uTo «P0o3y Mupa» Hano HaunHaTh ¢ 10-i1 riaBel, eciy «ouaer»,
TO TEPEXOJUTh K TPEThEH, a Y BCI IPOYTs, BEPHYTbCA K IEPBBIM ABYM», — NHcana Aia
AmnppeeBa, xeHa [I. Anapeesa (Jleuna 2008: anekTpoHHBIN pecypc). B Hell mokaszana kiroueBast

MBICJIb O CITACCHUM YEJIOBESUCCKOI MUBWJIM3alH Y€PE3 TBOPUYCCTBO AYXOBHALCB, 4 TAKKC paACKpPBITA
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TEMa DHBOJIIOIMM YEJIOBEUECKON LMBUIM3ALMM 4YEpEe3 DSBOJIIOLUI0 TBOPUYECKOIO IIpoliecca ee
npencraButeneid. M umMenHo B X T1i1aBe, UCXOAS U3 3aJyMKU aBTopa, coOpaH OoJbIION
(GUI0JOTHYECKHT MHCTPYMEHT, COOTBETCTBEHHO, YEPThl (PHIIOJIOIMYECKON MpO3bl sSpye BCETO
pOsIBIAOTCA B X IJIaBe.

B «Po3e Mupa» 00pa3bl JyXOBHALEB UTPAIOT BaKHYIO POJIb B KOHIICTILIMU JYXOBHOTO ITyTH U
KOCMUYECKOW MepapXHH, U3JI0KEHHOW aBTOpoM. [laHumin AHApeeB paccMaTpUBAeT BECTHUKOB Kak
JOJIeH, HaJIeIEHHBIX YHHUKAIbHONU CIOCOOHOCTHI0 BOCHIPUHUMATD BBICIINE JyXOBHbBIE PEAbHOCTU U
nepeaaBarh UX B CBOeM TBopuecTBe. Cpeau 3TUX AyXOBHU/LIEB OH BBIJICISACT nucateneil, puiaocodon
U T1I03TOB, YbM I[POU3BENEHUS MPOHM3AHBl TIYOOKMMM HWHTYUTHUBHBIMM TIPO3PEHUSIMH U
MUCTHYECKUMH 03apeHusMu. [[. AHapeeB Ha3pIBA€T MHOT'O UMEH, U3BECTHBIX MUCATeNIel U MOITOB,
KOTOPBIX OH paccMaTpHUBaeT KaK OJApEHHBIX, TAJaHTIWBBIX IYXOBHJEB WJIH BeCTHUKOB. Cpenu
HuX Takue purypsl, kak [ante, Y. brieiik, A. biok, ®.M Jlocroesckuii u JI. Anapees.

B «Po3e Mupa» Ba)XHOE MECTO 3aHUMAET UCCIIEIOBAaHUE PYCCKOM JIMTEPATyphl Yyepe3 00pa3bl
nucaTesieil U Mo3TOB, KOTOPBIX aBTOp HasbiBaeT BecTHHMKaMu. B X rmaBe «Po3bl Mupa» Annpeen
paccMaTpuBaeT JIUTEPaTypy He MPOCTO KaK MPOAYKT KyJIbTYpPHOTO U HCTOPUUYECKOTO KOHTEKCTa, HO
KaK Ba)XKHbIM KaHaJ Mepe/lay JTyXOBHBIX 3HaHUN M MOCIaHUM, KOTOPHIE MOTYT BIIUATH Ha CYIbObI
HapoJI0B U BCETO YEJIOBEUECTBA. B 3TOM KOHTEKCTE pyccKasl JIMTepaTypa CTaHOBUTCS apeHOM s
MPOSIBIICHUSI BBICIIMX TYXOBHBIX CHII, & €€ aBTOPbl — IMPOBOJHUKAMHU MeTaU3HUECKUX HUICH.
H.B. I'orosb, JI.LH. Toncroi, ®.M. JloctoeBckuii, A. biok, JI. AnapeeB. X riaBa «Po3sr Mupay
OIMCBIBAET JIUTEPATYPHBIA TpoIecC Kak (opMy IyXOBHOH OOpBOBI, TZle aBTOPHI WTPAIOT POJIb
aKTUBHBIX YYaCTHUKOB B 3T0i OutTBe. [IncaTenn-BeCTHUKN CTAaHOBSITCS HE TOJIBKO CBUETEISIMH, HO
U y4aCTHUKaMH 3TOH O0pbObI, OKa3bIBas BIUSHUE HA JYXOBHOE Pa3BUTHE YEIOBEUYECTBA YEPE3 CBOU
npousBefeHus. Yepe3 KU3HEHHbIE HCHBITAHUS, TPYIHOCTH CYAbOBI, CKJIOKM W HEMOHUMAaHHE
o01iecTBa OHU NMPUOINKAIOT ce0s K TyXOBHOMY ITPO3PEHUI0, KOTOPOE B XY 0’KECTBEHHBIX 00pa3zax
BBUIMBAETCS Ha CTpaHUIIbl NpousBeAeHH. Jluteparypa, TakuM o0pa3oMm, IpPEJICTaeT B KauecTBE
JTYXOBHOTO OPUEHTHPA, JOOBITOIO CTPAJAHUSAMHI CAKPAIILHOTO 3HAHUS KaK MoJie OMTBBI, HA KOTOPOM
CTAJIKMBAIOTCSl CWJIBI CBETa M TbMBI, @ CaMHU AaBTOPbl CTAHOBATCS IPOBOAHMKAMHU B 3TOH
KOCMHUYECKOW BOMHE TEMHBIX U CBETJIBIX cHJil. [IMcaTeny, MHTYUTUBHO YyBCTBYIOIIKE 3Ty OOpHOY,
IIEpPElalOT €€ Yepe3 CBOM IIPOU3BENEHUSA, TEM CaMbIM IOJATrOTaBIMBAs YEJIOBEYECTBO K IPALYLIUM
UCIBITaHUSM U TpeJylarasi yTH T1yXOBHOTO BO3POXKICHUS.

Tax, ®.M. JlocroeBckuii, Harpumep, ObLT MPOBOAHUKOM HJAEH, KOTOpbIE KacaioTcs O0pbObI
MeXay A00pOM U 3JI0M, CBETOM U TbMOM, JYXOBHBIM U JEMOHUYECKUM HadyajloM B yesioBeke. B ero
pomaHax, Takux kak «bparesa KapamaszoBsl» u «llIpectynnenue m HakasaHue», AHApPEEB BUAMT
MOTIBITKY MPOHUKHYTh B CaMble TTTyOMHHBIE CIIOM YEJIOBEUECKOW AYIIN M MOKa3aTh, KAK JTyXOBHBIE
CUJIbI BIMSIIOT Ha BHyTpeHHHU Mup uenoBeka. JI.LH. Toncroro JI. AHapeeB paccmMaTpuBaeT Kak
HOCHTEJS Ui HPaBCTBEHHOT'O COBEPIIIEHCTBOBAHMS U TyX0oBHOTO mpoOyxaeHus. B JI.H. Toxctom
OH BUJHT HE TOJBKO aBTOpPA BEJIMKUX POMAHOB, HO U YeJOBEKa, IITyOOKO 03a00YEHHOT0 BOIIPOCAMHU
JYXOBHOTO pOCTa U MOpPaJBbHOTO ouniieHus. JleoHnna AHIpeeBa — KakK BBIPA3HUTENs YyBCTBa

Xpucra. JI. AHapeeB NMUIIET: «... YYBCTBO, BCE BpeMs OOpOBIIEECS B AYIIE STOTO IMHCATENS C
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MOHMMaHUEM TEMHOM, JEMOHHYECKOW MPHUPOIbI MUPOBOTO 3aKOHA, MPUYEM 3Ta MOCICTHSS UAe,
CTOJIb IIyOOKas, KaKUMH OBIBAalOT TOJBKO MJIEM BECTHUKOB, Hanuia B japame «Kusup YenoBeka»
BBIp@KEHHE HACTOJBKO OTYETIMBOE, HACKOJIBKO MO3BOJISUIA YCIOBUS SMIOXU M XYJ0KECTBEHHBIH, a
He GUIoCcOPCKUil 1 HE METAaUCTOPUYECKUH CKIla Ay Toro nucatens!» (Augpees 2020: 896).

Jleonun AHIpeeB, B CBOIO Oue€pelb, TAKXKE OPUEHTUPYETCS Ha COJEP)KAHHUE PYCCKOM
mutepatypel. Onnako JI. AnapeeB He NPOCTO MOApa)kaJl CBOUM MPEAIIECTBEHHUKAM, HO U
MEPEOCMBICTUBAT MX HJEU B CBETE HOBBIX HCTOPUYECKHX pealuid U coOCTBeHHOro ombita. K
npumepy, JI. Auapees, kak u JloctoeBckuii, Obl1 03a004eH BOIpocaMu A00pa u 311a, CBOOO b BOJIU
U CynpObl, O0KECTBEHHOTO W JIEMOHHUYECKOro B uyenoBeke. Hampumep, B pacckaze «Uyna
Uckapuor» JI. AHapeeB mepeocMbICIAET TeMy IMpeaaTeNbCTBa, KOTopas Oblia IEHTpPalIbHOH B
pomane ®.M. JlocroeBckoro «bpathsi KapamaszoBe» (00pa3 Cwmepaskoa). OpHako eciu y
@®.M. locroeBckoro Myaa CHUMBOJIM3UPYET KPalHIO CTEIEHb HPABCTBEHHOrO MAJACHUSA, TO Y
JI. AunipeeBa OH CTAaHOBUTCS 0OJI€€ CIOXKHBIM U MPOTUBOPEUYUBBIM 00pa30M, KOTOPBIM BbI3bIBAET
COUYYBCTBHE U JJaKe ONpaBJaHUE.

JI.H. Toncroii, kak 1 AHJIpeeB, yAeNsa 00IbI10e BHUMaHUE BOIIPOCAM MOPAIbLHOTO BbIOOpa U
OTBETCTBEHHOCTH 4YesioBeka. OnHako AHApeeB HE pa3felisyl TOJICTOBCKUN ONTHMHU3M U BEpy B
BO3MO)XHOCTh HPABCTBEHHOI'O COBEpLIEHCTBOBaHMA. B ero pacckasax M JpaMax MHp 4YacTo
Mpe/cTaBiIseTcss a0CYpAHBIM U JIMIIEHHBIM CMBICHA, TJE YEJIOBEK BBIHYXICH CTAKUBATHCS C
HEOMpEAeNEHHOCThIO U TParu3MoOM CBOero cyimiectBoBanusi. B pacckaze «Kpacubiit cmex» JI.
AHgpeeB co3maer o0Opa3 Mupa, HNOTPYKEHHOrO B Xaoc U 0Oe3ymue BOWHBI, IJle HET MecTa
TOJICTOBCKOMY I'YMaHU3My M Bepe B IIpOrpecc.

A.IL. Yex0B ¢ €ro CKEeNTHYECKUM U PeaTMCTUYECKUM B3TJISAIOM Ha JKU3Hb TAKXKE MOBIUSII HA
AnppeeBa. Xots A.Il. UexoB u JI. AHapeeB 4acTO MPOTHUBOINOCTABISAIOTCS KakK IMPeICTaBUTEIN
pa3IMYHBIX HANpaBJIEHUH, B UX TBOPUECTBE €CTh HeMayio obmiero. O0a nucarens yaemsui 00IbIIoe
BHUMaHHE€ BHYTPEHHEMY MHPY CBOUX TI'€pOEB M HCIOJIb30BAIN MCHUXOJOTHYECKYIO JIE€TaNIU3aIHI0
JUIsL pacKphITUs MTyOMHHBIX KOH(MIMKTOB. B pacckasze «Paccka3 o cemu noBemeHHbIX» JI. AHapees
oOparmaercss K TeMe abCypAHOCTH M CIy4yailHOCTM CMEpTH, KOTopas Takke Oblja BakHa IS
A.I1. YexoBa, 0COOEHHO B €ro MO3JHUX IPOU3BEICHUSX.

OK3UCTEHIMAIbHBIE MOTHBBI B TBOpuecTBe JI. AHIpeeBa NpeABOCXUIIAIOT HUAEU
HK3UCTEHIIMAIN3Ma, KOTOpPbIE pa3oBBIOTCS MO3ke y nmucareneid XX Beka. B Takux nmpousBeneHusIx,
kak «Tema» um «Kusznp Bacunmus ®useiickoro», JI. AuapeeB yrayOmnsieTcs B HUCCIEIOBAaHHE
BHYTPEHHEI0 MHUpa YeJIOBEKa, OKa3aBIIETrocs B CUTyallMl HPAaBCTBEHHOI'O M JYXOBHOTO Kpu3uca. B
orinyue oT ToJcTOro, KOTOpPHIH BEpHS B BO3MOMKHOCTH IPEOJOJIEHUS TaKOTO KpHU3HCa 4Yepes
HpaBCTBEHHOE ouunieHue, JI. AHIpeeB TMOKa3biBaeT OECCMBICICHHOCTh M OOPEYEHHOCTb
YEJIOBEYECKHX TOMBITOK HAUTH CMBICI B XaOTHYHOM H JKECTOKOM MHDE.

[IpumeuarensHo, 4TO0 B mpousBencHusx Jlanumna AHApeeBa NPAKTHYECKA OTCYTCTBYIOT
npsIMble YKa3aHUS Ha €ro poACTBEeHHbIE CBs3U ¢ JleoHnaoM AHapeeBbIM. Bmecto sToro Anapees
MIIQJIIMN C HAyYHOW TIIATENBbHOCTHIO M OECHPUCTPACTHOCTHIO aHAIM3UPYET TBOPYECTBO CBOETO

oTHoa, KakKk Hu pa6OTBI ApyTux HI/IC&TCJ’I@I\/'I, HC AaKICHTHPYSd BHUMaHHWC Ha TOM, YTO IMHUHICT O
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coOcTBeHHOM poauTene. Jleonua AHIpeeB, B CBOIO Ouepelb, B CBOUX IPOM3BEIEHHUSIX YacTO
oOpamiaeTcss K MpayHbIM UM TparM4ecKMM TeMaM: OJK3MCTEHIUAIbHONM TpEBOre, CTpaxy,
YeJI0BEeYeCKOH OECIOMOIIHOCTH Mepes JMIOM KartacTpod u cmeprtu. Jlanumn AHIpeeB TpakTyeT
5TM MOTHUBBI KaK TMPEABUICHUE TyXOBHBIX KPU3HCOB M UCIBITAaHUH, KOTOpPbHIE MPEACTOAT
YeJI0BEYECTBY.

B «Po3ze Mupa» J[lanuun AHapeeB yTBEpKAaeT, 4yTo TBopuecTBO JleoHupa AmnHapeena,
HECMOTpPSI Ha €ro MEeCCUMM3M, HE OTPaHMYMBACTCS JIMYHBIMU CTpaxaMu, a SIBJISETCS pPe3yIbTaToOM
KOHTAaKTa ¢ Oosiee riy0oKuMH, MeTahu3nuecKUMH CI0sMU peanbHocTu. OH paccMaTpuBaeT paboThI
OTLIa KaK MPOPOYECTBA, MPEAYIPEKIAIOUINE YETOBEUECTBO O JTYXOBHBIX OMACHOCTIX U TPSAYIIHUX
kpusucax. Hampumep, B pacckaze «Mynma HWckapuor» Jleonun AHIpeeB MNepeoCMbICIUBAET
€BAHTEIbCKYI0 HCTOPUIO, BOBIIEKas 4YWTATeNls B MPOLECC pPAa3MBIIUICHUS HaJl COOBITHEM
npeaarenscTBa (Anapees 2015: 172). 3aeck aBTOp mpemsiaraeT WHTEPIPETALHIO, T/1€ BUHOBHOCTh
IJIABHOTO I'eposi HE pelleHa OKOHYATeJIbHO, OCTAaBIISIsl ATO Ha ycMoTpeHue uurtarens. JI. Annpees
BUJIEN B 3TOM IIPOU3BEACHUHU MONBITKY UCCIIEOBAHMS TICUXOJIOTUU U STUKU MPEAATEIbCTBA, KaK OH
cam mucan: «HedyTo Mo mCcHUXoJIOTMH, dTUKE W MpaKTHKE IpenareabcTtBa» (Anapees, 2015: 172).
Januun Anzapees, B CBOIO OYE€pEb, YCMAaTPUBAET B 3TOM TEKCTE HE TOJIbKO IPENATEeIbCTBO, HO U
riyookyro metadu3udeckyro O0OprOy cBeTa W ThMBI, rie Myma oOco3HAaeT CBOIO HEM30CKHYIO
Tpareauio u najieHue.

Takum 00pa3om, B3IIIAIbI IBYX AHIPEEBBIX HA OJHH M T€ YK€ TEMbl 3aMETHO Pa3NYaroTCs:
ecnmu Jleonun ¢QokycupyeTcs Ha Tparmdeckoid CTOPOHE YeNOBEYECKOW MHpUpOAbl, TO JlaHwmmi
MOYEPKUBACT MeTapU3NYECKU acmekT U JyXOBHYIO OOpbrOy, KOTOpasi IpPOHM3BIBAET HX
TBOPYECTBO.

B TBopuectBe Jleonuma wu JlaHumia < AHApPEEBBIX IPOCIEKUBACTCS HMHTEpECHas
MIPEEMCTBEHHOCTh U TpaHchopMalusl KIOUeBbIX TeM U uaeil. O0a aBTopa MCCIENYIOT MpayHbIe
aCTMEeKThl YEeJOBEYECKON MPHUPOJbI, OCOOEHHO HaJW4Yhe TEMHON CTOPOHBI B 4YeyioBeke. JleoHmn
AHzpeeB B CBOMX IpoM3BeleHUAX, Takux kKak «Myna Mckapuor», «Kpacusiii cMex» u «Pacckas o
CEeMH TOBEIICHHBIX», (POKYCHUpPYETCsl Ha IK3UCTEHIIMATBHOM KPH3UCE, MOPAIbHOM PA3N0KEHUH U
BHYTPEHHEM OTYassHUH, paccMaTpuBas WX KaK HEW30€KHbIE aCMEeKThl YEIOBEUECKOTO E€CTECTBa
(Annpee 2015: 172; Auapees 1981: 432, Auapees 2015: 172). B «Myne Hckapuore» oH co3maer
dbunocodckyro apamy, rae yepes purypy Myasl packpbiBaloTCs BOIMPOCH MPEAATEIHCTBA, BUHBI U
UCKYIUIEHUS. AHJPEEBCKUE MEPCOHAXU, MOTPYKEHHBbIE B CTpaJaHUsl U OCO3HAHHE COOCTBEHHOM
HUYTOKHOCTH, CUMBOJIU3UPYIOT TIIYOOKHI KPU3HC, MPUCYIIHN YeTOBEYECKOMY CYIIECTBOBAHHUIO B
Mupe, mojdHoM cTpaganuil. B «KpacHom cmexe» aBTop m300pakaeT MUpP, OXBAaYCHHBIH Xa0COM U
pa3pyllieHHeM, T/I€ HACUIIME M CTpax CTAHOBATCA HEOTHEMIIEMOW YaCTbIO >KM3HU, MOJYEPKUBAS
abCypaHOCTh W TparudHocTh ObITHS. B «Pacckaze o cemu moBemeHHbIX» JleoHna Amnpapees
uccienyeT cyabObl Jito/iel Ha (JOHE COIMANbHON U MOpAJIbHOM Jierpajiallui, aKleHTUPYs] BHUMaHUE
Ha HEM30EKHOCTH CMEPTH U YeIIOBEUECKOM OTYASHUU.

Hanpotus, [danuun AHapeeB, XOTb M NPOJOJDKAET TEMY HK3UCTEHIUAIBLHOTO KpU3HCa,

npenjaraeT Apyroi moaxoa. B ero mpousBeneHusx, takux kak «Poza Mupay», nsobpaxkeH mup,
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KOTOPBIN MPECTaBIseT COOON paJuKaIbHBIN KOHTPACT C MECCUMUCTHYHBIM B3IJISA0OM €ro oTia. B
MeTadu3nueckux noctpoeHusx JlaHumna AHapeeBa BOIUIOLIEHBI MJEH O KOCMHUYECKOM IOPSJIKE,
JYXOBHOM BO3DOXKIEHUU M TapMOHHH. Ero repou, CTaJKuBasChb ¢ TPYIHOCTSMM U CTpPaJaHUsAMH,
o0peTaroT MyTh K MPOCBETIICHUIO Yepe3 TyXOBHYIO TpaHcpopmauuio. B ominyme oT oT4asHus,
IpUCYyIlIero nepcoHaxkaMm JleoHuna AHJpeeBa, KOTOPbIE YAacCTO OCTAKOTCS IOKAJEUYEHHBIMM U HE
HaxoJAT BBIXOJA M3 CBOErO BHYTPEHHEro Kpusuca, Jlamumn AHIpEeB BHIUT BO3MOXKHOCTb
IIPEOJOICHUS MAJEHUSI 4Yepe3 KOHTAKT C BBICIIMMU JyXOBHbIMU cwiamu. B «Poze Mupa»
MIOIYEPKUBAETCS, YTO JIaXKE CaMble TEMHbBIE MIOCTYIIKH MOTYT OBITh YaCThIO IIYTH K IPOCBETIIEHUIO,
€CJIM OHM MpeAolpenenaeHbl BbicliuMU cuwiaMu. Ilo mHeHuio Jlanumna AHJpeeBa, TyXOBHas
TpaHchopMalMsl BO3MOXKHA JJIsl T€X, KTO CHOCOOEH NMPeooseTh KPU3UC U MOIHATHCS Ha Oosee
BBICOKHI YPOBEHb OCO3HAHUS.

Takum o6pazom, npoussenenus Jleonuaa u Jlanunna AHIPEEBBIX IEMOHCTPUPYIOT HE TOIHKO
IIPEEMCTBEHHOCTb, HO M 3BOJIIOIHUI0 QUIOCOPCKUX U IK3UCTEHIHAIbHBIX TeM. JleoHua AHIpeeB ¢
MpauHbIM B3IJISIOM Ha YEJIOBEUECKOE CYIECTBOBAHUE ITOAYEPKUBAI KPU3UC U OTYasiHUE, B TO
Bpems Kak Jlanunun AHIpeeB NpeanaraeT CBETIIYIO0 IEPCHEKTHUBY, I JyXOBHOE BO3POXKACHHUE U
rapMOHHsI BO3MOXHBI 4Yepe3 I[IOHMMaHue KocMHuueckoro nopsaznka. B «Poze Mupa» Ttema
IIPEOIOJIEHUST KpU3KCa BBIXOAUT HAa NEPEIHUN IIIaH, KaK BO3MOXKHOE pELICHUE TeX Tpareaui,
koTopsle JleoHn AHzpeeB HccaenoBal B CBOUX IPOU3BEACHMSIX.

C TedyeHueM BpeMEHU IIPOM3BEACHUS (PUIO0IOrHYECKON HANPABICHHOCTH MEHSUINCH, IPOXO0.s
HEOOXOJMMBIC U CTAHOBJICHHS >KaHpa dTambl pa3BUTUS W yrouHeHHs. HawaB c¢ mpoO mepa,
IIPOJIOJKMB  ITOJIEMUKOM IO JIMTEPAaTypHOMY IIOBOAY, IMOIBITKAMM CO3[aTh HOBBIM JXKaHp HE B
TEOpUM, a Ha MpPAKTHUKe, pa3BUBAICA M (UIOIOTMYECKHH HMHCTPYMEHT, M THIl B3aUMOJEHCTBUSA
TEKCTOB M MJEH, KOTopas B JaJbHEHIIEM BBUIMJIACH B YXe MPAKTUYECKH COCTOSABIIYIOCS (opMy
(UI0J0rMYEeCKO MpPO3bI, CEJIEKTUBHO MOJ00paB HMHCTPYMEHTHI M OTOPOCHB HEIOCTATOYHO
XYJO’KECTBEHHbIE TOMBITKU MPEAIIECTBEHHUKOB, ABUJIach B TBopuecTBe J[. AHnpeeBa. I'myOokue
¢bunonornyeckue 3HaHUs, HHTEPTEKCTYaIbHOCTh U 0co0as cBs3b ¢ TekcTamu JI. AHapeeBa sBisieT
HOBBIH, OTJIMYHBIN OT MPEABIAYILET0 3Tal pa3BUTHs (PUIOIOrHYECKON TPO3BI.

Hannuue tem, Havarbix JI. AHIpPEEBBIM M IPOJOJKEHHBIX, HO OCMBICJICHHBIX B JIPYIOM
pakypce JI. AHApeeBbIM, SBISIOTCS  YHUKAJIbHBIM  (DMIIOJIOTUYECKMM  HHCTPYMEHTOM,
npucyrcTByroneM B Tekctax [I. AnapeeBa. B To Bpems kak Jleonun AnzapeeB Gokycupyercs Ha
Mpa4HbIX M TPArHYECKHX acCIEeKTax 4eJOBEYECKOro CyHIECTBOBaHHUs, JlaHMun AHIpeeB npeiaraet
HOBBIE TYTH K JYXOBHOMY BO3pOXIEHHIO M rapMoHuu. TBopuectBo Jlanuuna AHzpeeBa
IIPOJOJDKAET U Pa3BUBAET UJAEH, BHICKA3aHHbIE B NMpou3BeAeHUsIX JleoHnna AHapeeBa, OKa3bIBadl,
Kak ¢uiocopckue W JUTEepaTypHble TEMbl MOTYT HBOJIOIMOHUPOBATH M  PACIIUPSTHCA,
IIPEAOCTABIISASI HOBBIE IEPCIIEKTUBBI HA BEUHBIE BOIIPOCHI YETOBEYECKOTO CYIIECTBOBAHUS.

Jlanunn AHApeeB CTPEMMTCS HE TOJBKO Pa3BUBATh WJIEW CBOErO OTIA, HO M MHTETPUPOBATh
ux B Ooyiee MIMPOKYIO TYXOBHYIO KapTHHY MHpa, KOTOPYIO OH CO3[aeT B CBOEM IPOU3BEICHHH.

Jleonng AHI[pCeB, TaKUM O6p8.30M, CTAaHOBUTCS OJHON U3 KIIFOUEBBHIX (bI/Ipr B OTOM AYXOBHOM
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MAaHTEOHE, T/I€ €r0 MHTYUIMU U MPO3PEHUs MEPEIICTalOTCd C MUCTUYECKUMH BUICHUSMU CAMOTO
Hanunina Anapeesa.

OcoOp1ii aknieHT Jlaaumn AHApEeB JeiaeT Ha TParndecKoM BOCTIPUSITHH MHPA CBOMM OTIIOM,
KOTOPOE€ OH CBSI3BIBACT C €0 JYXOBHBIM 3PEHHEM U TIIYOOKHMM BHYTPEHHHM CTpajgaHueM. Jleonun
AHJIpeeB, MO MHEHHWIO ChIHA, OBLI CIOCOOCH ONIYIIaTh HEBHJIMMBIC YIPO3bl, HABHCIIUE HAJ
YEJIOBEUECTBOM, U YEPE3 CBOE TBOPUYECTBO IBITAJICS MPEAYNPEAUTh O HUX, XOTSA M HE BCErja MOT
MPEIIOKUTD BBIXOA WK yremieHne. KocMudeckuii mopsiiok u Mertadu3ndeckas rapMOHUSI BMECTO
Xaoca, JyXOBHOE NPOCBETICHHWE W JIMYHAS TpaHcPopMmarys BMECTO OIIMOKH, COBEPUICHHOU

OOHAXKIbI, UCIIPABUTDL IMOCJIICACTBUA KOTOpOfI AJ1 Ayl 1 O6H.[CCTBa HCBO3MOKHO.
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®OPMbI ¥ TIPUEMBI ICUXOJIOTMYECKOI'O N30EPAXKEHW A T'EPOEB
B CbOPHUKE 3AXAPA ITPUJIEIIMHA «BOCBMEPKA»
(HA MATEPHUAJIE IOBECTEM «BOCBMEPKA» B «JIOITPOC»)

AHHOTanus. 3a moclienHue aABa necsatuietus 3axap [lpunenun cram ogHOM M3 caMbIX
3aMEeTHBIX (UIYp CpeAM COBPEMEHHBIX OTEUECTBEHHBIX Mpo3aukoB. OOpaiieHue kK npose 3axapa
[TpunenuHa Kak K JIUTEPAaTypHOMY U COLIMOKYIbTYPHOMY (DEHOMEHY UMEET OOJIBLIYIO0 3HAUUMOCTh
B COBPEMEHHOM JIUTEPATYPOBEACHUH BBULY €€ MaJIOU3y4YEHHOCTH.

B ocHoBy cOopuuka nosecteil 3axapa [lpunenmna «Bocsmépka» (2013) nernu cutyarmw,
KOI'Jla 4eJOBEK OKa3bIBAeTCs HaeluHEe ¢ CO0OK M MpobiieMaMM, CYLIECTBYIOIIMMHU B OOIIECTBE.
I'naBHble repou npousBeneHui IlpunenuHa 4acTo 4yBCTBYIOT c€0s MOTEPSHHBIMU B OKpPY’KaIOIIEM
MHUpE, KOTOpbII KaXeTcs MM JKECTOKMM M HecnpaBeauBbiM. OHHM NepexuBarOT TINTyOOKuit
JYXOBHBIN KPU3UC, NBITAsICh HANTH CBOE MECTO B OECHOLIAHON U HETIOHATHON JEHCTBUTEIBbHOCTH.

B naHHOI cTaTbe MBI paCCMOTPEIM MPUEMBI U CPEICTBA ICUXOJIOIMYECKOI0 U300paKEeHUs B
nosecTsax 3axapa [Ipunenuna «BocbMépkay u «Jlonpoc» Kak XxapakTepHbIe B 1IEJIOM JUIsl COOpHUKA
«BoceMepka». B pesynbraTe T0Ka3aH BBICOKHIA MPOIEHT YHNOTPEOJICHUS aBTOPOM Takux (Gopm
ncuxosnorusma, kak mnpsamas (44%) u xocBeHHass (56%), M TakMX TPUEMOB M CPEICTB
NICUXOJIOTHYECKOTO M300pakeHUs, KaK ICHXOJOTMYECKHH aHalu3, BHYTPEHHUIl MOHOJIOI ¢
3JIEMEHTaMHU CaMOAHaJIN3a, MCUXOJIOTUYECKUN MOPTPET, «rOBOPAILINE (aMUINN», crenndudeckue
MPUEMBbl  TICUXOJOTHYECKOTO  H300pakeHHs  (CHBI, OpemoBoe cocrosiHue  (mosryopen)),
NICUXOJIOTMYECKU caMoaHanu3 (JaHbl B TOpPAAKE YObIBaHWS YAacCTOTHOCTH TNPUMEHEHHS).
O0o3HaueHHble (OPMBI, CpeAcTBa M TPUEMBl IICUXOJOIMYECKOTO M300pa)KeHUs, KOTOpbIE
UCMOJIB3YIOTCS B NoBecTsAX 3axapa [Ipunenuna, yoexnaroT B TOM, 4TO €r0 XYA0)KECTBEHHOMY MUDPY
CBOMCTBEH crienu(pUYecKuil, HO BIIOJHE SIBHBIM MICUXOJIOTH3M.

KiroueBbie cioBa: IlpwienuH; MOBECTH; IICUXOJOTM3M; IICHUXOJOTMYECKUN aHAJIN3;
BHYTPEHHUH MOHOJIOT; TCHUXOJOIMYECKHI MOPTpeT; crenu(prUecKue MPHUEMbl MCUXO0I0IHYECKOro
M300paxeHusl.

Cgenenusi 00 aBrope: CrienmmiioBa Bukrtopust IlaBnoBHa, acnupanT xadeapsl QuUiIoNoruu,
JMHTBOIUAAKTUKA M TepeBona HukHeBapTOBCKOro rocynapctBeHHoro ynusepcureta, ORCID
0009-0001-3288-4475.

Konrakrnasi undopmanusi: 628609, r. HuxueBaptoBck, ya. Mupa, 1. 30, aya. 305; ten.
8(3466)273510; e-mail: viksik-14@mail.ru.
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V.P. Speshilova

FORMS AND TECHNIQUES OF PSYCHOLOGICAL REPRESENTATION OF
CHARACTERS IN THE COLLECTION OF ZAKHAR PRILEPIN “THE EIGHT”
(BASED ON THE STORIES “THE EIGHT” AND “INTERROGATION”)

Abstract. Over the past two decades, Zakhar Prilepin has become one of the most prominent
figures among contemporary Russian prose writers. The appeal to Zakhar Prilepin's prose as a
literary and socio-cultural phenomenon is of great importance in contemporary literary criticism due
to its under-exploration.

The basis of Zakhar Prilepin's collection of stories “The Eight” (2013) is situations when a
person finds himself alone with himself and the problems that exist in society. The main characters
of Prilepin's works often feel lost in the world around them, which seems cruel and unfair to them.
They experience a deep spiritual crisis, trying to find their place in a merciless and
incomprehensible reality.

In this article, we examined the techniques and means of psychological depiction in Zakhar
Prilepin's stories “The Eight” and “Interrogation” as characteristic of the collection “The Eight” as a
whole. As a result, a high percentage of the author's use of such forms of psychologism as direct
(44%) and indirect (56%), and such techniques and means of psychological depiction as
psychological analysis, internal monologue with elements of self-analysis, psychological portrait,
“talking names”, specific techniques of psychological depiction (dreams, delirious state (semi-
delusion)), psychological self-analysis (given in order of decreasing frequency of use) has been
proven. The designated forms, means and techniques of psychological depiction, which are used in
the stories of Zakhar Prilepin, convince us that his artistic world is characterized by a specific, but
quite obvious psychologism.

Keywords: Prilepin; stories; psychologism; psychological analysis; internal monologue;
psychological portrait; specific techniques of psychological portrayal.

About the author: Speshilova Victoria Pavlovna, postgraduate student of the Department of
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Cnemmnosa B.I1. @opmbl U npUEMBI NICUXOJIOTHYECKOTO U300pa’keHHsI TepoeB B COOpHUKE
3axapa [lpunenuna «BocbMepka» (Ha Mmarepuane moBecteir «Bocemépka» u «lompocy) //

HwxHeBapTOBCKUIt butomornveckuit BECTHHK. 2024. Ne2. C. 98-108.
https://doi.org/10.36906/2500-1795/24-2/08
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Speshilova, V.P. (2024). Forms and Techniques of Psychological Representation of
Characters in the Collection of Zakhar Prilepin “The Eight” (Based on the Stories “The Eight”
and “Interrogation”). Nizhnevartovsk Philological Bulletin, (2), 98-108. (in Russian).
https://doi.org/10.36906/2500-1795/24-2/08

[IpousBenenuss 3axapa llpuienuHa OTpa)xarOT HACyIIHbIE MPOOJIEMBI, C KOTOPBIMHU
CTAJIKUBAeTCSd COBPEMEHHOE 00IIecTBO. ABTOp He OOMTCS 3aTparMBaTh CIOXHBIE COIUAIbHBIE
npoOiieMbl M TIOKa3bIBaeT, Kak JTH MNpoOJIeMbl BIUSIOT Ha KH3Hb U CYIbOBl T€pOEB €ro
npousseneHuil (Peiosa 2018: 6).

JlutepaTypHblii THUI (TUI Te€pOsi) — COBOKYIHOCTb NEPCOHAXXEW, OJNM3KUX I10 CBOEMY
COLIMAJIbHOMY TIOJIOKEHUIO WM POAY 3aHATUH, MHUPOBO33PEHUI0 WM JIYXOBHOMY OOJHUKY
(Kyntpimesa, Crnemmmiosa 2020: 33). OqHuM U3 KIIIOUEBBIX 00pa3oB (TUIIOB) B HOBOM pealiu3Me,
Oonmaronaps 3axapy [lpuienuny, cranm mepcoHaXX MPOCTOrO MapHS KaK YacTh HAIMOHAIBHOM
KynbTypbl (IletpoB 2016: 45). I'epoii [Ipunenuna — 3TO0 MONOJON YETOBEK, KOTOPBIM MOrpyKaeTcs
B KOHKPETHYIO CUTYaIlUIO, IEPEKUBas €€ 10 KOHI[A, U MPU STOM OCTaeTcs BepeH cede, He nmpuberas
K HU3KuM noctynkam (Porait 2013: 16).

3axap [Ipunenun He BbLAENSAET «IIOOMMBIX» I'€pOEB, OHU JJISi HETO BCE PABHbI, KAXKIBIA CO
CBOMMM IEPEKUBAHUAMU U BHYTPEHHMMM paHaM{, BO3HUKIIMMH BBHAY M3MEHEHUH B 00ILECTBE
(AIukoBckas 2018: 210). I'epou moBecteit «Bochbmepka» U «Jlompocy», BOIIEANINX B Ha3BaHHBIN
COOpHUK, IPUHAIICKAT K MOKOJICHHUIO, UYbs IOHOCTh Mpunuiach Ha kKoHer 1980-x u 1990-¢ ronpl,
Nepuoj, Korja TPaJAMLIMOHHBIE LEHHOCTU Ka3aJuCh pa3pylIAlOIMMUCA, a HOBBIE MOpPAJbHBIE
OpPUEHTHUPBI HE 0OpEeTANCh. DTO AMOXA JYXOBHOTO KpHU3HCa, KOI/la YCTOSIBIIUECS 00pa3ibl )KU3HU
PYLIMIIUCh, a JIIOJSIM IPUXOAUIOCh UCKATh HOBBIE TyTH, YTOOBI MPEO0IETh UCTIBITAHUS, IPU 3TOM
BaXHO OBLIO COXpaHUTHh B cebe yenoBeka M He MoTepsATs Bepy B ayuinee (ITomosa 2015). I'epoun
noBectei [lpunenuHa mnpencTaBiIsSOT TeX, KTO OKa3ajicsd Ha IEpelHEM IUIaHE COLHMAJIbHBIX,
HPaBCTBEHHBIX U JyXOBHbIX nepemeH (Munepanosa 2017: §82).

OtpaxkeHue BCEX ITUX ACMEKTOB KpPU3HCA B IMTEPATYPHOM MPOU3BEICHUH — CJIOKHAS 3a7a4a.
HoBplii peanus3M mnpeanosiaraeT OCBEIIEHUE KIIOYEBOI'O AaclekTa — BHYTPEHHEH pealbHOCTH
yenoBeueckor aymu (Kymakosckas 2011: 472). IlpunenuH uccrnenyer, Kak 3TH TPOSIBICHUS
BIIUSIOT HAa CO3HAHUE U BHYTPEHHUN MUp YEJIOBEKA U YTO MOMOTaeT JUYHOCTH COXPAHUTH IJIaBHbBIE
LIEHHOCTH B ’KM3HU, H30€XKaB HPABCTBEHHOM Jierpajalty.

['oBOpst 0 BHYTpEHHEW COCTaBIAIONICH 00pa30B TepOEB, CTOUT OTMETUTh, YTO TICUXOJIOTHU3M B
TBOpuecTBe 3axapa [Ipunenuna umeer cBoro cnenuduky. E. B. HoBukosa B crathe «Dopmbl U
CpeAcTBa MCHXOJOTHYECKOT0 M300pa)KeHUsI B JIUTEPAType» MHILET, YTO MCHXOJOTHU3M — CIOC00
M300pakeHUs] BHYTPEHHEW JKM3HM YeJNOBEKa B XYA0KECTBEHHOM IPOM3BEIECHUH, KOTOPBIH
BKJIIOUAEeT B ce0s1 BOCCO3/1aHNE TYIIEBHBIX MPOIIECCOB MEPCOHAXKA, €M0 SIMOIMOHATLHON THHAMUKH,
MU3MECHEHUsI BHYTPEHHETO COCTOSIHUS M aHaM3 XapakTepa riaBHoro repost (Hosukosa 2018: 285).

IIo muenuro H.C. HeﬁTeca, CCTOAHA IICUXOJIOTU3M pPACCMATPHUBACTCA HE TOJIBKO KakK crocoo
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MoKa3aTh BHYTPEHHHH MHpP JIMYHOCTH HJIM JAYXOBHBIC MPOIECCHI, HO M KaK 3HauMMBIA (hakTop,
ompenensomui croker U cTpykrypy (Jleiitec 1993: 54). A.b. Ecun xe paccmarpuBaer
MICUXOJIOTU3M HECKOJIbKO MHAYE: TICUXOJIOTU3M MPEICTABISIET COOON YHUKAIBHOE XY/I0KECTBEHHOE
CBOWCTBO, KOTOPOE MPOSBISIETCS B MCCIEJOBAHUU M OTOOpPAKEHUH JUTEPATYPHBIMU CPEICTBAMHU
BHYTPEHHEI0 MHpa IEPCOHaXKa, OTIMYAIOMIETOCS OCOOBIM YpPOBHEM JETAIM3ALUU WU TIyOHHBI
([Ecun 2004: 313).

Paccmotpum moBecTtu, 0003HaYEHHBIE B 3arjaBUM CTAaTbU, W IPOCIEIUM, Kakue (Hopmsl,
NPUEMBl M CPEACTBA ICUXOJIOTUYECKOTO H300paKEeHHsI HCIOJNB3YET aBTOP, YTOOBI HM300pa3uUTh
repoeB C MaKCUMAaJlbHON JeTaln3aldeldl UX BHYTPEHHETO MHpa, NOMYEPKHUBAs €ro CIOXKHOCTh U
MIPOTHBOPEUYUBOCTD KaK OTPAKEHUE CIIOKHOM U 3amyTaHHOU peaabHOCTH 1980—1990-x romos.

B nosectu «BoceMépka» moBecTBOBaHME BeeTcsl OT MEPBOro JMIA, YTO MO3BOJISIET TOUHO
paccMOTpeTh BHYTpEHHEE cOoCTOsiHuEe IiaBHoro repos. Ilpsamas ¢opMa ncuxoa0rmnyeckoro
n300pakeHusi BKJIOYaeT B ce0d Takue TNPUEMbl, KaK BHYTPEHHUH MOHOJIOT, CHBI,
MICUXOJIOTMYECKUH CaMOaHaIn3, IOCTOBEPHO MOKA3bIBAIOILIKE, YTO IPOUCXOIUT C TEPOEM B JaHHBIN
MomeHT. [IpumeuaTtenbHo, uTo mpsiMasi GopMmMa COYETaeTcs 3/1eCh C KOCBEHHOM, MOCKOJIbKY
BHUMaHUE yJIE€SETCS] BHEIIHUM CUMIITOMAaM IICUXOJIOTHYECKOI0 COCTOSIHUSA: TIOPTPETY-CPABHEHHUIO,
IIOPTPETy-BIEYATICHNIO, NOoBeAeHU0 repoeB. Tosapunu Illopox, I'pex u JIbIKOB, 0 KOTOpPBIX
pacckas3pIBaeT IIABHBIM I'epod, — TUINMYHbIE OMOHOBIBL. JKHJIOCH TeposiM TSDKENOo, 3apIuiaTy He
IUIATUITU, €CTh ObLI0 Heuero. OnuchkiBas KaKJIOTo reposi, aBTOp yIelseT BHUMAaHHE MOPTPETHOM
AeTATU3AIUM, TIPEUMYILECTBEHHO HCIOJb3ysl CpaBHEHUA: «JIBIKOB ObLI YEpHSBBIN, HEBBICOKHA,
NOXO0JCULl HA KPACUBO20 MAmMapuHa napeHv, APAiCs BCEr/a CIHOKOWHO U COCPEJOTOYEHHO, C
HEKOTOPBIM 3aJyMUYUBBIM HHTEpecom»; «I'pex, HampoTUB, Apalics, KaK YUCmaAm KapmouwlKy B
MY’KCKOW KOMITAaHUHM, — BECEJI0, C LIYTOYKaMH, €CIM NPUIIETAI0O €My — cTepBeHel...»; «lllopox
cimaBwiIcs 0€33700HOCTBIO XapakTepa, JUI0 Y HEro ObUIO Kak 0y0mo 0OMopodicenHoe, Oomica
nanomunan» (Ilpunenun 2022: 30]. To ecTh B MOBECTH MNPUCYTCTBYIOT TaKU€ Pa3HOBUIHOCTH
IOPTpPeTa, Kak  MOPTPeT-CPaBHeHHEe U MNOPTpPeT-BIeYaTJeHHe,  UCIOJIb3yeEMbIE B
MICUXOJIOTUYECKOHN (PyHKIMH.

Hcnonb30BaHre KOCBEHHOM (OPMBI IICUXO0JIOTU3MA, TEM HE MEHEE, «HE MEIIAET IIeIOCTHOCTH
Y TIOJIHOTE MOJTy4YEeHHOTO 00pa3a, a Tak’Ke BHICOKOHM CTENEHH €ro JOCTOBEPHOCTH. OOYCIOBIEHO 3TO
BO3HUKHOBEHHUEM CHUTYallUHU «IOMBICIMBAHUSA», IPEIBOCXUIICHUSI HEBOCIPUHUMAEMBIX B JaHHBIN
MOMEHT Ka4yeCTB BOCIIPUHUMAEMOro o0bekTa. B 3TOl cuTyanuu BakHYIO POJIb UTPAeT ydyacTHe B
MEPLENTHBHOM aKTe HapsAay C MBIIUIEHHEM Bocco3jaawoliero BooOpaxenus» (Kynteimesa 2019:
52).

[IpumeuarenbHO, YTO TMpPO3BHINA, (aMUIMM W HUMEHAa TepoeB SBIAIOTCA B IOBECTH
ropopsimuMu; Tak, Hamnpumep, lllopox monyunn Takoe Npo3BHILE, MOTOMY YTO OH BCerja
MOSIBJISUICS. HEOXKMJIAHHO M JABUTAJICS 0€33BYYHO, IMOYTH HE CIBIIIHO. ['pex Toxke o0iagaeT TakuM
MPO3BUIIEM HECIy4ailHO: OH Jpajcsl TaK, 4YTO «NOMOM He NOMHUN, KAK 0eno 0bi10». JIbIKOB
obyazatenb HHTEPECHOM 10 MPOMCXOXKACHUIO (hamMuiinu: o0pa3oBaHa OT Mpo3BuIa JIbIko, KOTOpoe

BOCXOJIUT K CJIOBY «IbIKOY» — «MOJI00Asi OPeBecura, Clotl KOMopoul Haxo0umcs noo Kopou 0epesay.
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OHO OTHOCHTCS K TaK Ha3bIBAEMBIM «IIPO(ECCHOHATBHBIMY UMEHOBAHHM, COJICPKAIIUM yKa3aHUE
Ha JIeATEIbHOCTh 4eJoBeKa. «Xomb JblKOM wium, O0a Oapuw» — IAHHYIO TOCJIOBUIY MOXHO
COOTHeCcTH C cembeil JIBIKOBa, T.K. «podumenu OblLIU, 4MO HA3LIBAEMCS, NPUIUYHbIE — MAMb 8
wyore, omey 6 uinane, unmennueenyusy (Ilpunemmna 2022: 31). M3ydeHue roBOpsIIUX UMEH U
bamunuil SBIsIETCS BaXXHOM YaCThIO aHAJIM3a XyJOXKECTBEHHBIX 00pa30B. DTOT MPHEM I03BOJISET
y3HATh O XapakTepe MepcoHa)ka OoJblile, YeM ero MOCTYIKH U MOBEACHHUE.

I'eposiMm moBecTH MNPUXOAUTCA MPOTUBOCTOSITH OaHJe TaKk HA3bIBAEMOIO0 MECTHOTO
KPUMHHAJIBHOTO aBTOpUTETa bylla, KOTOpBI HE 0OsICS HUYEro M XOTeNn 00JIagaTh BCEM CaMbIM
ayuymiuM. [Tpo3Buile repost Toxe sSBIISETCA TOBOPSILKM, TaK KaKk cpa3y acCOLMUPYETCS CO CIOBOM
«ymap». Cpenu Tak Ha3bIBa€MOTO <«JIydliero» Obuia JeBylIKa |JaHbKka, KOTOpas HpPaBHIIACh
rnaBHoMy reporo. OnuceiBas [71aHbKy, aBTOp UCHONB3YET MCHXOJOTHYECKMH MOPTpeT, YyAemnss
BHUMaHUE TIja3aM W 3y0aM JEBYIIKHU: «...21d3dcmas, C YAblOKOU, 68 KOMOpOUu MaK 04eBUOeH
JHCEHCKULL pom, A3bIK, U MU, 00dce mvl MOU, OEUCMBUMENbHO GIANCHbIE 3V0bl», «...CHOUM
Hanpomue Memus, Kax MuHa ¢ udacosvim mexanusmomy (Ilpunenun 2022: 34). Hcnonb3ys
CpaBHEHHE, aBTOp IMOKAa3bIBACT, KaK WHTEPECHBbI, 3aMAHYMBBI M OJHOBPEMEHHO HEBO3MOXKHBI,
HENPaBWIBHBI OBUTM B3aUMOOTHOILIEHHS pacckazunka u JeBymkd. OHa Kak OyaTo wurpana
SMOIUSIMU TePOs, 3Has1, UTO byil He nacT et OBITh ¢ KEM-TO APYTUM, KpoMme ceOs.

[Tocne BcTpeun ¢ ['maHbKOM aBTOp MOTPYKaeT repos B COH € JieMeHTaMu noJjyopena: «/13
noiybpeoa, 2oe 6cé Onudice HaANIbI8Al He8bIHOCUMbLL, NAXHYWUL Kunswel kapamenvto I nanvKun
pom, mens evipsan 360nok» (Ilpunernun 2022: 37). Jlaxe BO CHE 3Ta JEBYIIKA 3aHUMAET MBICITH
nepcoHaxka. COH OTpakaeT MBbICIH, 53MOLUH, MEPEKUBAHUS, OOYCIOBJIEHHbIE MEPHOJOM
00pCTBOBAHUS.

Hcnonb3ys npueM NmeUXoJI0ri4eckKoro aHaau3a, aBTop OMMCHIBAET TeJIe(POHHBIE pa3rOBOPHI
paccka3zuuka u ['aHbKH, KOTOpBIE OBLIM PEIKOCTHIO; TE€POM pa3roBapuBajIl BTOPOU pa3 B KHU3HU;
IIPOHUKHYTBIE 3MOLMOHAIBHOCTbIO, OHM HE MOIJM HAroBOPUTHCS, IepeOUBau, pa3aeisin
UHTEpPECHI APYT apyra: «Kazanocw, cuacmve noOCmynuio max OIU3Ko, Ymo MONCHO 3A00XHYMbCILY
(ITpunenun 2022: 45). Ho cepb€3Hble B3aMMOOTHOIIEHUS MOJIOJBIX JIIOJCH HE CKIIAJbIBAIUCH,
HECMOTpPSI Ha XaoC 3MOIMH. DTO CBHUJIETENBCTBYET O TOM, YTO T€POU 3alyTAUCh B YYBCTBaXx.
Paccka3umk Tskeno mepexuBaeT 3Ty SMOLMOHAIbHYIO MPOINACTh, U BHOBb Mbl MOXEM HaOJr0/1aTh
3TO B €T0 CHAX: «A HAKPenKko 3acHyl, HO OWyujeHus Obliu CMpanHbvle. OblUAMb ObLIO XOJOOHOY.
beccosznarenbHble M 1OJyOECCO3HATENIbHBIE ACMEKTHl BHYTPEHHEW MKU3HU OTPaXKalOTCs Kak
MICUXOJIOTMYECKHE COCTOSIHUSI, KOTOPHIE CBSA3aHBI HE C CIO)KETOM M BHEIIHMMH COOBITHUSIMHU, a C
BHYTPEHHUM MHpoOM nepcoHaxka (MypTtaszaeBa 2022: 763). Ilocne npoOyxaeHus repoit 3amaercs
PUTOPHYECKUM BONPOCOM: «A 3auem? 3auem 6cé smo?» (Ilpunenun 2022: 46).

[locteneHHO repoll HauMHAET OCO3HaBaTh, YTO OH Kak OynTo Tepser cebs: «Ha mewns
CMOMPENO TUYO C 2AaA3amMu, Huye2o He ompaxicaiocs 6 moém ompaxcenuuy (Ipunemmn 2022: 47).
OH 0CO3HA€T, YTO HYKHO 4TO-TO pemarb ¢ bymnem, a JIpikoB, Illopox m I'pex Tompko u *kayT
MOMEHTa, KOTJa CMOTYT JJ0Ka3aTb CBO€ MECTO B OOIIECTBE, «IIOJAaBHMB» MECTHOI'O aBTOPUTETA.

JIpikoB mposiBnsieT cedst B OOphOe 3a JIMIEPCTBO TOBOJBHO AKTUBHO; aBTOP BHOBb HCIOJIb3YET
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KOCBeHHYI) (opMy ICHX0JIOTH3MA, YTOOBI TOKa3aTh, Kak JIBIKOB Bemer cebs Ha TyTH K
noctuxkeHuto nend. OH He BUAMT HUKAaKUX Mperpaj, MpeBpallaeTcs B COBEPILIEHHO IPYroro
yenoBeKa: «/Ibikos He ycnokouncs. Ilpucedas Ha KoneHo, OH XAECmMKO Oul ynasuieeo u
noimaiowecocst écmamos byya mo 6 epyob, mo 6 20108y, mo 6 sxcusomy (Ilpunenun 2022: 59).
[Tocne npaku reposiMH OBJIAZCBACT HMCTEPHUUECKUH CMEX, YTO TOBOPUT 00 HX YCTaloM U
OITYCTOUICHHOM ICUXOJOTHYECKOM COCTOSIHUM: «Mbl omvexanu co CmosHKU U HAYAIU XOXOMamb.
Xoxomanu mak, umo JIeiko8 0CMaHO8UN MAWUHY, 8bINOJ3 HA HEE U CMEeICA, YNUpasach obeumu
pykamu 6 xanomy (Ilpunenmwn 2022: 59). I'maBHBIA Tepoil, HECMOTpPsS Ha KOH(DIUKTHBIC
B3aMMOOTHOILIIEHU ¢ bylieM, ¢ TerioM oTHOcUTCS K [ 1aHbKe, jKelaeT ¢ Hel BCTPETUTHCS, 00 3TOM
HaM TOBOPUT BHYTPEHHHMH MOHOJOI € 3JIeMEHTAMHM CcaMoOaHaaM3a. «Bom makx u npuxooum
nocubens oypakam — nolmaics ceosa nanyzams... A a-mo npu uém mym?» (Ilpunenun 2022: 60). B
Jylle IIIaBHOTO Ieposi pa3BUBAIOTCS IPOTUBOPEUHMSL.

Jpyx0a repoeB B uTore He BbIIEPKUBAET UCHBITaHUN; Bbyna, koToporo Bce 0osIHCh, cOUI
Ha «BocbMEpKe» JIbikoB. [Ipoucxonut pazouapoBanue repos B Ipy3bsix: «Kmo smo? Teou opy3zvsa?
C ueco mot 63an?» (Ilpunenun: 2022: 100). IlcuxoJioruveckuii caMoaHaaIu3 reposi MO3BOJISET
YUTATENIO CACNIaTh BBIBOJI, YTO MCIIBITAHUS, KOTOPHIE €MY MPHUIILIIOCH MEPEKUTh, OCTABWIN CIEH B
ero aymie U u3MeHwin ee. OH MOMHMJII CMEX JIPy3€Hl, UX JIMIa, HO MX MYTH Pa3oUUIHCh: «lloka
B8CRNOMUHAIO 2O — CAM MUXO YIbl0AI0Ch, HO KAK NOOYMA 000 8ceM OCMANbHOM — He CMEUHO»
(ITpuneriur 2022: 104). I'manbka TOXKe ocTaeTcs HecuacTiauBa. [locie Bcero, 4ro MPOM3OILIO,
IJIaBHBIN repoil Buaen e€ Bcero jBa pasa: «Boausu cmano euoHo, kaxas ouwa neauas. Huuezo ne
euos, npoutna mumo mernay (Ilpunenun 2022: 104). ABTop HaAMEPEHHO HMCIONB3YET KOHTPACT MpHU
ornucanuu [ maHpku, 4TOOBI MOKA3aTh, YTO KaK HU CTapaiach AEBYIIKAa HAWTH CBOE MECTO B ATOM
MHUpE, Y HE€ HUYETO HE BBIILIO.

3akaH4YMBaETCs MMPOU3BEACHHUE MCUXOJOTHYECKUM CAMOAHAJM30M; repoil yoexaaercs, 4Tro
OH OJIMH B 3TOM >XECTOKOM W HECIPaBEIIMBOM MHUpPE, aKIEHTHPYS HECKOJIbKO pa3 BHUMaHUE
MMEHHO Ha ATOM YHUCJIMTEIHHOM, UYTO TOJTBEPXKIAET €ro AMOLMOHAIBHYIO HAIPSKEHHOCTh W
OIYCTOUICHHOCTh: «Hem Hukaxux Opy3eti MOIKOM, 0adxce mamepu Hem — MOPHUUUDL OOUH,
CMeWwH o, Kaxk eagenvHuili cmakanuuk, oaxce euwje cmewneu... Ooun!y (Ilpunenun 2022: 106).
I'epoif pa3MpIlUIseT O MPOU3OMICAIIEM, MPOBOAUT aHANU3, MPEACTABISACT: «...a 60m eciu Obvl
CIYYUNOCh Ma-a-ak» — M TYT K€ MPEPhIBA€T CBOM MBICIH, JUIIAs ceOs TaKko BO3MOXKHOCTH. «A
3aueM Kaxk-mo ewé, ecau yixce ecmv mak, kak ono ecmvy (Ilpunenun 2022: 107). Astop
HEeCJIy4aiiHO UIMEHHO TaK 3aKaHYMBaeT MOBECTh, NOKAa3bIBasi YUTATEII0, YTO CYpOBOE OOIIECTBO HE
JAET reporo MOJHOCTBIO PEAIU30BBIBATHCS, €My OCTAETCS JIMIIb OCTABUTh BCE, KaK e€CTh. ['epoil He
noTepsi1 ce0si, HO OCTaJICs OMYCTOMEHHBIM MOPATBHO.

Crnenyroumiee mnpou3BeneHHe COOpHHKA, B KOTOPOM H300pa)K€HHBIH MHUp oO0nazaeT
BBIPOKECHHBIM TICUXOJIOTH3MOM, — NoBecTh «/Jlonmpocy. [1o HazBaHWIO MOXKHO TIPEATIONOXKHUTH, UYTO
repou MOBECTH CHOBA IMOMAJAl0T B HEMPUSATHYIO CHUTYAIMIO, KOTOpas OyJeT HCIBITHIBATH UX Ha
poYHOCTh. B ornuume ot moBectu «BocbMéEpkay, 37€Ch MOBECTBOBAHHME BEAECTCS OT TPeTbero

Juua, aBTOp cCaM pacCTaBILACT AKHOCHTBI B ICHUXOJIOTHYECKOM COCTOSIHHU T€pOs, HOHpO6HO
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KOMMEHTHpYsl ero nymeBHble mnepemenbl (Kokopuna 2019: 184). B mnpousBenenum 3axap
[IpunienuH MCHOIB3YET KOCBEHHYIO (POPMY NCHXO0JIOTHYECKOro H300paskeHHMsi (OHA SBISETCS
JOMUHHUpYIOLIEH) U MPAMYK0 (opMy ICHXO0JIOTM3MA, BKJIIOYas B IOBECTBOBAaHHE BHYTPEHHHE
MOHOJIOTH C 3JeMeHTaMH camoaHaimn3a. Coueranue AByX (HOpM MPHU3BAHO MOKA3aTh, YTO Y TE€POEB,
KOTOPBIX MOKHO OTHECTU K I€pOsSIM «HOBOTO BPEMEHU», CIOKHBIA M HECTAHJAAPTHBIN BHYTPEHHUN
MHUD.

B nentpe moBectBoBaHMs ABa mepcoHaka: HoBukoB u Anekced, panee JI€xa, Jl€mka;
OOBIYHBIC TTAPHU, APYKHUIH C AeTCTBA. [I[puMeuaTensHO, YTO aBTOP HAJENISIET OJHOTO TepOsi TOJIBKO
UMEHEM, a JPYroro — TOJbKO (hammineil. Jlemaer 3To aBTOp HeclydailHO, Cpa3y IMOKa3bIBas, YTO
OJIMH Tepoil cepbe3Hee APYroro B pacCy X ACHUAX U NedcTBUsAX. OnuchiBas OJHOTO U3 MEPCOHAXKEH,
aBTOp MpHOEraer K HCIOJIb30BAHUIO MCHXOJOTMYECKOro moprTpera: «/léwa Ovin ynviOyuewlil,
JIACKOBbIY, HEeMHO020 Oe3anabepubili, o4eHb He3100usvlli uyenogexk». HOBUKOB He HajeleH
MOPTPETHBIMU XapaKTEPUCTUKAMH, E€AUHCTBEHHOE, 4YTO aBTOpP BBIIEISET B €ro Xapakrepe —
cTabunbHOCTh: «V Hosukosa Owinia nocmosnuas noopyea, uepe3 200 OHU COOUPANUCH
noowcenumovcay (Ilpunenun 2022: 122). B o6paszax repoeB BUAHA AHTUTE3a, OJIUH — HETIOCTOSIHHBIH,
Opyro — HauéxHbli, ceMelHbIM. HOBHKOB M Ajlekcell OKa3bpIBalOTCA B LIEHTPE HENPHUATHBIX
COOBITHIA: WX MOA03PEBAIOT B YOUNCTBE C IETBI0 OTpabIcHUs.

[TonoxxurenbHbli HOBMKOB HUKAaKk HE MOTI B 3TO IMOBEPHUTh, 4 OCOOCHHO B TO, YTO HX
noctaBuian B otnaeneHne. OH HE MOHUMAN, 4YTO MPOUCXOJUT, IMOYEMY €ro KECTOKO ObIOT,
3aCTaBJISIOT PU3HABATHCS B TOM, YEro OH HE Jienall. Ero 3MOIMOHaIbHOE COCTOSSHUE CTAHOBUTCS
noAaBieHHBIM: « OH yorcacHo xomen 3aniakams». [Ipuberas kK KOCBeHHOH (popMe NMCUX0JIOTH3MA,
aBTOp UCTOJB3YET MPUEM MCUXO0JOTHYECKOT0 aHAIM3a, YTOOBI T0OKA3aTh, YTO CHIJIBLHBIN Ha IEPBBIN
B3IJISAJl T€POM MOXKET «CIOMaThCs» Mo AaBieHueM. Oxuaas pereHus cieqoBaTens, Tepoil, Cuas B
KOpHJIOpe, 3allyTajcsi B CBOMX MBICHAX: «Mbulcau nepenymanucs, oadxce Oymams ux 00 KOHYA
okazanocvb 6oaesnenno u npomusno» (Ilpunenun 2022: 129). HoBuKOB, Kak HacTOSIIMM Apyr,
nepexxuBai 3a JIEmKy, KOTOPOro HUKAaK He XOTeNu OTIYCKaTh, TaKkke Owinn u nonpammband. [Tocne
TOoro, kak JIEmIKy Bce-Taku OTIYCTHUIIM, T€pOil UCHBIThIBaeT oOnerdeHue. OMHUCHIBas COCTOSHHUE
HoBukoBa, aBTOp BHOBb HCIIOJIb3YET KOCBEHHYI0 (opMy ICHX0JIOTH3MA, TaK Kak o
MICUXOJIOTHYECKOM COCTOSIHUM Te€posi Mbl Y3HA€M IO BHEIIHUM CUMNOTOMaM: «Hu wexa we
yyecmeosana ciésvl, Hu pyka. On npocmo euden, umo niasem 6 c6oio n1aodonvy (Ilpunenun 2022:
131). OTu BHEIIHHWE CHMIITOMBI TOBOPSAT O COCTOSIHUM MOPAJIbHO HCTOLIEHHOIO uenoBeka. Emy
XOTEJIO0Ch KaKk MOYKHO CKOpee MOKMHYTh ATO 3JIOMOJIy4HOE MECTO, B KOTOPOM OH OKazajcs Io
omuoOke. Ilocne TSHKETOro HMOLMOHAIBHOTO TMOTPSACEHHS OH HE 3Hal, 4YTO JAyMmaTh, CTPaHHbIE
MBICIIH ofoJieBany ero. OH 3a/1aéT ceOe puTOpUYECKHEe BOMPOCHI, HE 3HAs, KaK HA HUX OTBETHUTH:
«Mooicem, on ece-maxu eunosam? — cnpocun ceos Hosuxos. 9my mwviciv on nooyman muxo. U cam
ace ceos szacmuvouncsy (Ilpunenun 2022: 133). Puropuueckue BOMPOCHI CIyXKaT 3/€Ch
rokaszaresjieM BHYTpEHHEH OOpbObI reposi, Korjia Ha OJHON CTOpOHE — BEPHOCTh APYTY, Ha IPYrod —

CMYTHBIC TCpP3aHHA.
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VY HoBukoBa ObulM HanpsDKEHHBIE OTHOIICHUS C POAUTENISIMH, U €My HE C KeM ObLIo
MOJIETUTHCS TEM, YTO C HUM CIIYYHJIOCh, a SMOILIMOHAIBHOE COCTOSTHUE TPeOOBallo pasrpy3KH; €ro
BO3MYyIllajia Takasi HECIPaBeAJIUBOCTb, Bellb OH HE BUHOBAT, a €ro OOBMHWIM U u30miu. OO0 3ToM
TOBOPSAT BHYTPEHHHME MOHOJIOTH C JIeMEHTAMH caMoOaHalM3a. «Dmo kakou-mo yxcac. Haoo
KoMYy-mo pacckaszams. Imo e neavss. A ecau mens nocaosam?y» (Ipunenun 2022: 134). Jlanubrit
npuéM CHOBa IO3BOJISIET YUTATENI0 YBUIETh, KAK Yy YeJOoBeKa Tshkelo Ha aymie. EquHcTBeHHas, ¢
KEeM OH Mor o0cyauTh mpousouienuiee, obuta Jlapka, ero HeBecTa. [lomyunB noaaepx Ky AeBYLIKH,
repoll MCIBITHIBACT oOJerdeHue: «Emy cmano mak Xopowio, 4mo OH e08a He DPACHIAKALCAY
(IMpunenua 2022:  153) (mcuxosormveckuii aHamm3). Cie3bl B ICHUXOJOTHH — CIIOCOO
YCIOKOUTHCS, BBIIJIECHYTh AMOLIUHU, YET0 KaK pa3 He XBaTaJio repolo.

[Tocne cayuuBiierocst HoBukoB 6eciokousicst o Ipyre: TOT HE BBIXOJWI Ha CBS3b, TepO ObLIT
B HANpsOHKCHWH, OH HE 3HaJ, KaK B OAMHOYKY pEMIUTh 3Ty curyamnmto. Ilocie toro, kak JI€mka
OOBSIBIIICS C KaKUM-TO TUIAHOM, COCTOsSTHME HOBHMKOBa BHOBB CTal0 HampsOKEHHBIM, OH HE 3HAI,
4ero MOXKHO OXHJAaTh OT Apyra. ['epoeM oBianeBaeT cMeX, CBUICTEIbCTBYIONINI 00 n30aBiIeHUN
OT IMOLIMOHAIILHOM Harpy3ku, HEpBHOTO HampsbkeHus: «Hoeukoe 2omoe Ovln 3axoxomams —
HACMONILKO 1€2KO cmaio ommoz2o, umo Jléwka 600po u yeepenno cosopum c num» (Ilpunenun
2022: 138) — 310 TOXKE MPOSIBIICHHE KOCBEHHOI (POPMBI MCHXO0JI0TH3MA.

Cutyanus pazpenmnach JOBOJIbHO ObICTPO: MPOBEIU MPOBEPKY, U OHA HE MOATBEPIUIIA BUHY
3anepkanHbiX. OnuceiBas coctosiHue HoBMKOBa B 3TOT MOMEHT, aBTOpP HCIIOJIb3yeT KOCBEHHYI)
(¢opMy ncHX0JI0TU3Ma, Jemast aKIeHT Ha COCTOSHUM HOBHMKOBa yepe3 BHEUIHHE COCTABIISIOIIUE:
«Hoeukoe ¢ mpyoom coepowcusanca, umob ne cmanyesamovy (Ilpunenun 2022: 145). Ilo ero
MOBEJCHUIO MbI MOHMMaeM, YTO MAyIla Tepos HaNOJHWJIACh pPaJOCThlO, TaHEL OT CYACThS —
JYIIEBHBIN MOpHIB. TeM He MeHee, OH He MOT' YCIIOKOUTBCS U XOTeJ JOOUTHCS CIIpaBeIMBOCTH, TOT
JOTPOC HE JIaBall eMy NoKos. HUKTO ero He MoHWMalI, OH YyBCTBOBANI ce0sl Ty XUM: «Yoice 6mopoii
Oenv Hoseurxoe ne moe npusnamucsa cebe: oH 00sa1cia ocmamvbcsi 0OUH. Yuudicenue, KOmopoe
nepeacun Hosukos, — 6vi10 nesvinocumvimy (Ilpunenun 2022: 168) (mcuxoJioruveckuii aHaaus).
YucnaurenbHOE «OAMH» HEOJHOKpPATHO yMoTpebissercss mpu onucanun HoBukoBa, uro eme pas
MOJITBEPK/IAET MBICTb, YTO ABTOP JENAeT aKIEHT Ha €ro OJWHOYECTBE HECIy4YailHO: OH XO4YeT
MoKa3aThb MHPOOIIYIIEHHE Teposi «HOBOIO BpeMeHM». Bo BHyTpeHHHUX MoHoJorax Hoaukos
paccykIaeT o CBoel ceMbe, OH Kak OyITO pa3ouapoBaH B HEll, TAUT Ha BCEX WIEHOB CEMbU OOUY:
«Mamy ocankaa u crabas oypa, omey HeyOAUHUK U OCOObBIL MUN HeBPACMEHUKA, cecmpa Mos —
nioms om naomu ceoux pooumenet» (Ilpunenun 2022: 168). Ilepeuncnennbie 00IMIEI3BIKOBBIC
SMUTETHl JOBOJBHO TOYHO JIEMOHCTPUPYIOT OTCTpaHeHHOCTh HoBMKOBa W, B KaKOW-TO Mepe,
HEeNpUsA3Hb K pOAHBIM. PacckaspiBas O B3aMMOOTHOLICHMSX MaTepy M ChIHA, aBTOP BBOJUT B
MTOBECTBOBAHNE TAKOW CHEIM(PHUUECKHH MPHEM ICUXOJIIOTHIECKOTO H300paKeHUs, KaK WMUTAIUS
WHTHMHBIX JOKYMEHTOB, 2 UIMEHHO MHUChMO, B KOTOPOM MaTh MPU3HACTCS CHIHY B TOM, YTO OHHU
mo0sT ero: «llomHu, umo y mebs ecmsv mMama, komopas sxeiaem mebde moavko 0oopay (Ilpunenun
2022: 196). Peakuus Ha mucbMo Obl1a y HoBHKOBa ciielyroasi: OH CO 3J0CThIO MOPBAJ 3TO MUCHMO

u emnie OOJbIIE MOYYBCTBOBAJ OJMHOYECTBO. B 100BM OH HYXJaics B JETCTBE, a ceiddyac OH
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YyBCTBOBaJ OOWIYy Ha poaMTeNed, MexXIy HUMH oOpa3oBaiach MponacTb. Poib TaHHOTO
creun(uYeckoro mnpueMa COCTOUT B TOM, YTO UHUTATENI0 CTAHOBUTCS SICHO: SMOLIMOHAJIBHOE
COCTOSIHUE I'eposl HECTaOUJIbHO, OH HE JK€JIaeT MPUHUMATh HUYBIO JIIOOOBb, HE MOXKET pa3o0paThCs
B cebe.

C npyrom JIéxoit B urore HOBHKOB TOXE TepseT CBS3b, OH B HEM DPa304apOBBIBAETCS,
CUUTAET, YTO TOT €ro Opocui, 00 3TOM TOBOPSAT BHYTPEHHHE MOHOJIOTM Ieposi ¢ 3JeMeHTaMH
caMOaHaJIM3a, MOATBEP)KIAIOIIME Pa304apOBaHUE U HErojoBaHUE repos: «f euden e2o... eepHeli
cKazamo, CAvlwan — 6 c1abocmu... a OH MeHs 8pooe Obl U Hem... MAaKoe CIONACHO NPOCHUMbY
(ITpunenun 2022: 199). 3akaHuMBaeTcs NPOU3BEICHUE TAKXKE MBICIBIO O TOM, uTo HoBuKOB
pasouapoBaH B oOuiecTBe B 1ejaoM. HecMOTpst Ha clOXHBIE U 3allyTaHHbIE B3aMMOOTHOULICHHUS C
ceMbell, B KOHIIE IPOM3BEIECHUS Mbl BUJIUM MOTEIUIeHUE MeXAy HOBHKOBBIM M €ro poauTeNsIMu,
HECIIy4ailHO repoil 3a Joiroe BpeMs Ha3blBAaeT OTLA «nanay», T.e. HAOIIONAeTCs SMOLUOHAIbHAs
rpaganusi. HecmoTpss HM Ha uyTO, HOBMKOB OCTaeTcsi paHUMBIM YEJIOBEKOM, KOTOPOMY TSDKEJIO
IPUHATH OKPYXKAIOILYIO 1€HCTBUTENBHOCTb.

Taxkum o6pa3zom, npoaHaau3upoBas nosectu 3axapa Ilpunenuna «Bocemépka» u «Zlomnpocy,
MBI MOXKEM CJIEJIaTh BBIBOJI, YTO aBTOp OOpaIIaeTcst B HUX K OJHUM U TeM ke (opMaM U IpreMam
MICUXOJIOTHYECKOr0 m300paxenus. Ha Jlmarpamme | mpencraBieHO NPOLEHTHOE COOTHOIICHHE

(bOpM IICUXOJIOTHYCCKOT'O I/1306pa)KeHI/I$[, HCIIOJIB3YEMbIX B IIPOU3BCACHUSAX.

N

.-}\
KocseHHan — Mpamasa

i\ 0
¢0pN|a 56%\ ;I[ ¢OpN\a 44%

JAuarpamma 1. ®@opMbl CUX0JI0THYECKOr0 N300pPaKeHUus1

B noBecTAx 3axapa IIpunenuna «BocsMépka» n «/lonpoc»

Wrak, uro xacaetrcst popM MCHXO0JIOTH3MA, TO MpsSiMasi ¥ KOCBEHHAss (DOPMBI UCTIOIB3YIOTCS B
MOBECTSIX MPUMEPHO B PABHOM COOTHOILIEHUHU C HEOOJBIIUM IMpeoOIaJaHueM MOCIeIHel: mpsamas
dopma — 44 %; xocBeHHas popma — 56%.

Ecimi roBOpUTH O CpencTBaX MW IPHEMax ICHXOJOTHYECKOr0 H300paKeHUs, MOXKHO
3aKJIIOYUTh, YTO TIPU TIOMOIIM TICHXOJOTHYECKOTO aHanmm3a (28%), KOTOpBIM HCHOJIb3yeTCs
[TpunenuHbIM dYaie BCEro, aBTOP IMOKAa3bIBAe€T I'ePOEB CO CTOPOHBI, YTO OHU XOTSIT JIOOWTBH,
JIpYXUTb, OBITH CHACTIMBBIMU, HO, K COXKAJICHUIO, CUACThsl HE 00peTatoT. BHyTpeHHUN MOHOJIOT C
anemMeHTaMu camoaHanu3a (20%) DomoJHSET SMOIMOHAIBHYIO COCTABJISIONIYIO, MOKa3bIBasi, YTO
TePOCB OJI0JICBAIOT MBICIH O TOM, MPABHJILHO JIM OHH TOCTYIAOT, H MOXHO JIU OBLJIO IMOCTYITUTH
WHavye. ABTOp HUCIONB3YyeT mcuxoyiornueckuit moptper (16%) ¢ menpio ommucarh COCTOSHUE, B

KOTOpPOM Hpe6LIBaIOT repou B JaHHBIIT MOMEHT. MOXXHO KOHCTATUPOBATb HAJIMYUC KTOBOPSAIIUX
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bamunuity (16%), 4TO TOBOJIBHO XapaKTEpHO AJIS peaju3Ma B LIEJIOM U Uil HOBOTO pealu3Ma B
gactHOCTH. CHbI, OpenioBble BUAeHUs, nucbMa (12%) urparoT HeManoBaXkKHYIO POJIb B PacKpbITUU
BHYTPEHHUX [EPEKUBAHUN T'€pOEB: BO CHE NEPCOHAXK NBITAETCS YUTH OT PO0JIEM, HO Y HETO 3TO HE
MOJTy4aeTcsi; B MUChMaxX IbITACTCSI HAWTH OTBETHI Ha CBOHM BOIIPOCHI, Pa30o0paThCsl B CEMEWHBIX
npobnemax. llcuxomormyeckuit camoananus (8%) Takke MOMOTAeT YHUTATENIO MOHATH 00pa3
repoes, ux nymy. OHUM IBITAIOTCS NEPEOCMBICIUTh TO, YTO C HUMHU NPOUCXOAUT, U HPUXOAAT K

BBIBOJTY, YTO OJMHOKH (cM. Jlnarpammy 2).

loBopALlme Mcuxonoruyeckuin
dbamuann noptpet
16% 16%

N Cneunduueckmne

- 8
= ; npuémsl
=y le NCUXONOrn4ecKor
| 0 n3obpaxeHun

(CHbI, nucbma)
12%

BHyTpeHHuI
MOHO/10r C
3/IeMeHTamu
camoaHanusa

20%

Mcrxonormyeckuin
camoaHanus
8%

Mcuxonornyeckmi
aHanus
28%

Juarpamma 2. [Ipuémsl U cpeacTBa MCHUX0JOTHYECKOr0 H300paKeHUus

B noBecTsax 3axapa [Ipunenuna «BocbsMépka» u «/lonmpoc»
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RELEVANCE THEORY AND IRONY

Abstract. The scientific article aims at elucidating Relevance theory, put forward by Dan
Sperber and Deirdre Wilson in 1986, within the context of cognitive science and linguistics. It
focuses on cognitive and communicative principles, its difference from Grice's cooperative
principle and its role in deciphering irony by means of echoic expressions. The theory of relevance
is set forth through key aspects such as cognitive and communicative principles, contextual effects,
processing efforts, and its role in decoding irony through echoic expressions. The objective of the
scientific article is to provide a detailed analysis of Relevance theory, underscoring its advantages
over Grice's cooperative principle and its applicability in deciphering irony. The article centers on
displaying how relevance theory strikes the balance of contextual effects and processing efforts,
making communication more predictable and comprehensible. In addition, it targets at displaying
how echoic expressions allow for comprehending ironic utterances and shape relationships between
conversationalists. Main provisions of the article:

1. Relevance is determined through the balance between contextual effects and processing
efforts required to process information. A message is considered more relevant when it generates
significant contextual effects with minimal processing efforts.

2. Unlike the Cooperative principle, which calls for high cooperation and adherence to all
maxims (Quality, Quantity, Manner, Relation), relevance theory centers on attaining mutual
understanding without the need for excessive details.

3. lIrony is viewed as a form of echoic utterance, where the addresser echoes a thought or
utterance with a critique or disapproving attitude. The addressee is required to identify the contrast
between the literal meaning and the addresser’s attitude, making the ironic message relevant
through its layered interpretation. This approach allows for a profound comprehension of irony
beyond merely implying the opposite meaning.

Key words: contextual effect; processing effort; the principle of optimal relevance; stimulus;
irony.
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3axkuposa M./I.
TEOPUS PEJIEBAHTHOCTHU U UPOHUS

AHHoTanusi. HayuHas craThs HampaBjieHa Ha pa3bsICHEHHE TEOPUU PEIEBAaHTHOCTH,
BbIiBUHYTON J[pHOM Crnepbepom u Jleiipape Yuicon B 1986 romy, B KOHTEKCTE KOIHUTHBHOU
HAyK{ U JTUHTBUCTUKH. OHa (POKycUpyeTcs Ha KOTHUTUBHBIX M1 KOMMYHHUKATUBHBIX IPUHIUIIAX, UX
OTIMYMU OT NpuHIMNa koonepauuu I'. I'paiica 1 UX ponu B MHTEPHNPETALMU UPOHUH C IIOMOIIBIO
9XOMYECKUX BblpakeHUH. Teopusi peieBaHTHOCTH M3JI0KEHA Yepe3 KIIIOUEBbIE aCIEKThl, TAKUE KaK
KOTHUTHBHBIE W KOMMYHUKATHUBHBIC TPUHIMIIBI, KOHTEKCTyalbHbIE A(PQEKTh, KOTHUTHBHBIC
YCWIMS U MX POJIb B paciin(pOBKE UPOHUM C TOMOILIbI0 3XOUYECKUX BbIpaxkeHUH. Llenp HayuyHOU
CTaTbl — IMPEJICTaBUTh IOAPOOHBI aHAIU3 TEOPUM PEJIEBAHTHOCTH, IOJYEPKUBAs €€
MpeuMyIIecTBa Mepe MPUHIMIOM Koomepanuu . I'palica 1 ee MPUMEHHMOCTh B pacuIn(poBKe
uponnn. CTaTbs TOCBAILICHA JEMOHCTPALMU TOTO, KaK TEOPHUS PEIEBAHTHOCTH OOECIIEYMBAET
O0amaHc MEXIy KOHTEKCTyalbHbIMM 3((deKraMd M KOTHUTHBHBIMM  YCUJIMSAMHM, Jejas
KOMMYHHKaIHIO OoJiee npejickazyemMoil 1 nousatHoi. Kpome Toro, oHa HalesaeHa Ha IEMOHCTPALUIO
TOTO, Kak ODXOMYECKHE BBIPAKEHUS IIO3BOJISIIOT IMOHMMAaTh HMPOHUYECKHUE BBICKA3bIBAHUS M
(hopMHUpPOBATH OTHOIICHHS MEXTy coOeceqHnKkamMu. OCHOBHBIE MOJIOKEHUS CTAThU:

1. PeneBaHTHOCTH ompezenseTcs uepe3 OajaHC MEXAY KOHTEKCTyalbHbIMU 3¢ (deKkTamu U
KOTHUTHBHBIMHU YCUJIMSIMH, HEOOXOIUMBIMU JUIsl 00paboTku nHpopmanuu. CooOlieHne cuuTaercs
Oojee pereBaHTHBIM, KOTJa OHO CO3JAaeT 3HAUYMUTEIbHbIE KOHTEKCTyallbHble J(P(EKThl ¢
MUHUMAaJIbHBIMU KOTHUTUBHBIMH YCHIIUSIMHU.

2. B ornnuue ot mpuHumna xoonepanuu I'. I'paiica, koTtopslil TpeOyeT coOmoAeHus Bcex
MakcUM (Ka4ecTBO, KOJIMYECTBO, MaHEpPa, OTHOLICHUE), TEOPHUs PEIEBAaHTHOCTU COCPEJOTOUYEHA Ha
JOCTUKEHUH B3aUMOIIOHUMaHUs 0€3 HE0OX0IMMOCTH B U3JIMIIHUX HOJIPOOHOCTSIX.

3. UpoHus paccMmaTtpuBaeTcsi Kak (opMa 5XOMUECKOro BBICKAa3bIBaHUS, KOTJa TOBOPSAIIMNA
MOBTOPSET MBICIIb WJIM BBICKA3bIBAHUE C KPUTUKOW MIIM HEOJOOPUTENIbHBIM OTHOLIEHHEM. Ajipecar
JOJKEH ONpPENIeIUTh KOHTPACT MEXAY OYKBaJIbHBIM 3HAUEHHEM M OTHOILICHHEM aJpecaHTa, Jejas
MPOHUYECKOE COOOIEHUE PEJIEBAHTHBIM Yepe3 €ro MHOTOYPOBHEBYIO MHTEpHpeTanuio. Takoi
MOJXO/ MO3BOJSIET JOCTUYD INIyOOKOTO NMOHMUMAHHS HPOHUH, BBIXOJSIIETO 32 PaMKH IPOCTOTrO
HaMeKa Ha MPOTUBOIIOJIOKHOE 3HAYECHHE.

KitoueBble cjI0Ba: KOHTEKCTyaJdbHBIH 3(QQEKT; KOTHUTUBHBIE YCHUJIUS; MPUHIUI
ONTUMAJIbHON PENEBAaHTHOCTHU; CTUMYJI; UPOHHSL.

Caenennst 00 astope: 3akupoBa Manguna J[aMHpOBHA, CaMOCTOSITEJIBHBINA COMCKATElb,

npernoiaBaTensb Kadeapsl TMHTBUCTUKH U aHTIIUICKON TUTEpaTypsl Y30€KCKOT0O rocy1apcTBEHHOTO
yHHBepcuTeTa MUpOBHIX s361k0B; ORCID 0000-0002-8567-4471.

@9 110




Huoicnesapmosckuii punonocuveckuti secmuux. Ne2 | 2024 M.D. Zakirova

KonraktHas undopmamusi: 100071, V3oekucran, r. Tamkent, yn. borky4a, a. 22, k8. 10;
teir. +998909263747, e-mail: mzakiroval7@gmail.com.

Zakirova M.D. Relevance Theory and Irony // HuxHeBapTOBCKHUiT (HITOJOTHUECKUI BECTHHUK.
2024. Ne2. C. 109-116. https://doi.org/10.36906/2500-1795/24-2/09

Zakirova, M.D. (2024). Relevance Theory and Irony. Nizhnevartovsk Philological Bulletin,
(2), 109-116. https://doi.org/10.36906/2500-1795/24-2/09

Relevance theory was put forward by Sperber and Wilson in 1986. This cognitive theory was
proposed owing to the dissatisfaction with Grice’s cooperative principle. The major downside of the
cooperative principle is that when an utterance for an implicated meaning is sought it brings about
infinite freedom of interpretations due to the fact that there are no boundaries which are set on the
implicature. The newly proposed theory merely draws on the maxim of relation. More specifically,
the ostensive stimulus is considered to be relevant for it to be worth the addressee’s effort to
comprehend it as well as the ostensive stimulus is considered to be relevant with the interlocutor’s
abilities and preferences (Sperber, Wilson 1995: 270).

According to Sperber and Wilson, an utterance counts as relevant providing that it captures
the addressee’s attention and makes changes to the receiver’s cognition (Sperber, Wilson,
1995:109). Initially, Relevance theory held that as long as an utterance called for little processing
effort, an utterance was considered as relevant. Sperber and Wilson refined the relevance theory
with a more precise definition. Relevance theory measures contextual effects against the processing
efforts needed to attain the contextual effects and determines a balance between contextual effects
and processing effort. This means that an assumption with remarkable contextual effects, but calling
for minimal processing efforts is more relevant than one with minimal contextual effects or
requiring substantial processing efforts. In conversation both the addressor and addressee carry
responsibility, the addresser is required to encode the utterance so that it is relevant to the addressee,
whereas the addressee is responsible for unravelling the implicature. As long as the addressee
interprets an implicature in a way that the addressor did not intend to convey, the implicature does
not comply with the principle of relevance. The presence of contextual effects is mandatory for
relevance. Consequently, the degree of relevance hinges on the amount of processing efforts which
is required in regard to the number of contextual effects or implications that can be drawn (Sperber,
Wilson 1995: 270).

Contextual effects and processing efforts

The concept of contextual effect is fundamental to understanding what makes information
relevant. In accordance with Relevance theory, a statement is considered as relevant on the
condition that it produces contextual effects. The relevance of an assumption is determined by its
capacity to produce contextual effects when integrated with an existing set of assumptions. These
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effects incorporate generating new implications, strengthening existing beliefs or creating
contradictions. Sperber and Wilson highlight that the concept of relevance is meaningful only when
it generates such effects, and the more significant the contextual effects, the greater its relevance
(Sperber, Wilson 1995: 118).

As an individual perceives a spoken or written discourse, they continuously process new
information against a backdrop of their existing assumptions. Throughout the discourse, the
addressee retrieves or formulates assumptions, which shift over time, creating a background of
context for deciphering further information. Contextual effects occur when new information
interacts with existing assumptions resulting in several possible outcomes: contextual implications,
where new conclusions are drawn; contradictions, where prior assumptions are challenged; and
strengthened, where pre-existing beliefs are reinforced. Consequently, comprehension of an
utterance encompasses more than identifying the meaning of the words themselves; it also calls for
understanding of how this new information aligns with the assumptions already present (Sperber,
Wilson 1995: 118).

In Relevance theory put forward by Dan Sperber and Deirdre Wilson, the concept of
processing effort plays a key role in how individuals assess the relevance of information during
interaction. It refers to the mental energy or cognitive resources needed to comprehend, decode, and
integrate new information into existing knowledge. When new information is introduced, it must be
processed in the mind—decoded, analyzed, and integrated with the addressee’s existing knowledge.
This process can comprise making inferences, drawing implications, resolving ambiguities, or even
retrieving relevant knowledge from memory. The concept of processing effort draws on the idea
that cognitive resources are limited, and individuals strive to utilize them effectively. It plays an
integral role in determining what information is worth focusing on and which needs ignoring
(Sperber, Wilson 1995).

Processing effort is not merely an isolated concept, but also plays a part in comparative
evaluation within Relevance theory. Information is not simply classified as relevant or irrelevant; its
relevance is dependent on how much processing efforts it calls for and the benefits it provides.
Therefore, when individuals are presented with multiple pieces of information, they normally select
the one that provides the highest contextual effect with the least cognitive efforts (Sperber, Wilson
1995).

Cognitive and communicative principles of relevance

Cognitive principle of relevance holds that a human being’s cognition gears towards
maximizing relevance. The principle draws on the idea that a human being’s cognition evolved so
as to utilize cognitive resources, select and process the information which brings significant benefits
and enables him/her to make an adequate deduction. The Relevance theory requires a balance of
contextual effects and processing efforts (Sperber, Wilson 1995).

Contextual effect is normally activated when a new piece of information interacts with
existing knowledge resulting in a beneficial result such as an answer to a question, confirmation of
the assumption or correction of the previously wrong belief. The processing efforts are related to
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contextual effects which are needed to process the information. The information becomes more
relevant when it produces more contextual effects and requires minimum processing efforts to
comprehend it. Thus, providing that two pieces of information lead to similar contextual effects, the
one which requires the least amount of processing efforts to process the information is the most
relevant (Sperber, Wilson 1995).

The inclination to seek out the relevant information occurs automatically, prompting an
individual to focus on those stimuli. which will lead to the most viable inference. For instance, loud
noise attracts attention especially if a human being’s brain perceives it as highly important. This
automatic choice allows an individual to navigate himself/herself in surrounding world, paying
attention to what is paramount in his/her life (Sperber, Wilson 1995).

Communicative principle of relevance extends these ideas to a conversation implying that the
addresser shares information which he/she finds relevant for the audience. In accordance with the
theory of relevance, communication is an inferential process in which the interlocutors make
utterances which induce the addressee to draw conclusion which lead him/her to the intended
interpretation (Sperber, Wilson 1995).

When individuals interact, they do not aim at identifying the relevance of every utterance.
Instead the addresser intuitively expects that what is uttered is relevant enough to deserve the
addressee’s attention. Communicative principle of relevance holds that communication is based on
a mutual understanding that the conversationalists target at being relevant. This principle elucidates
why communication is normally perceived to be logical and reasonable since both
conversationalists understand implicitly that the uttered statement is worth processing effort that the
receiver has to make. The addresser structures his/her utterances so that the addressee is capable of
decoding the intended meaning with ease without activating unnecessary processing efforts. This
anticipation allows the addressee to effectively decipher an utterance selecting those interpretations
which provide the most cognitive effects with minimal processing efforts (Sperber, Wilson 1995).

The difference between the theory of relevance and Grice’s cooperative principle.

Paul Grice states that a conversation draws on the Cooperative Principle and the maxims such
as the Maxim of Quality, Quantity, Manner and Relation, whereas the Relevance theory is based on
a single principle which holds that every speech act presupposes its own optimal relevance. This
means that an utterance is supposed to be so relevant that it is worth the efforts to process it. What
is more, the Cooperative Principle requires a high level of cooperation between the interlocutors.
They have to share a mutual goal and direction, while the Relevance theory states that the only
common objective is to “achieve understanding” so that the hearer comprehends the communicative
intention. Next, the Cooperative Principle requires the addresser to adhere to all the maxims as
opposed to the Relevance theory that only requires the message to be relevant enough to be
interpreted. This does not necessarily include the provision of all the possible information. When it
comes to the norms and general principles, the maxims are what the interlocutors are supposed to be
aware of. They can either abide by or violate these norms to attain certain effects. As for the
Relevance Theory, it is a general statement about interaction. The conversationalists do not need to
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be aware of this principle. Communication always presupposes relevance which is not dependent on
the interlocutor’s knowledge. Lastly, the Cooperative Principle distinguishes what is explicitly
uttered from what is implied. The Grice’s principle does not elucidate an explicit communication
since it is based on encoding and decoding of conventional signs. In contrast, the Relevance theory
aims at setting forth the entire process of both explicit and implicit ostensive communication
(Sperber, Wilson, 1995: 161-163).

Relevance theory and Irony

The concept of echoic utterances plays an integral role in comprehending the nature of irony
and its link to other figurative tropes. Echoic utterances refer to an utterance that communicates an
interpretation of another person's speech or thought, or even the addresser’s own previous thoughts.
The central idea lies in that these statements don't merely present a direct thought; instead, they
reinterpret and reflect upon thoughts or utterances ascribed to others, adding an additional and
deeper layer of interpretation (Sperber, Wilson 1995: 238).

The concept of irony through the lens of the echoic statement underscores the importance of
the speaker’s attitude in interpretation and achieving relevance of their utterance. When the
addresser resorts to an echoic utterance, he/she does not simply repeat a prior statement or reflect
upon a traditionally held belief, but rather the addresser adds his/her own perspective — whether
skeptical, amused, or disapproving—towards that echoed idea. What makes the utterance particularly
relevant is that the addresser highlights his/her own reaction or standpoint towards the prior
thought, making it clear that the statement is not simply a report, but an evaluative reflection. In
verbal irony, the expression of attitude is inherently implicit, meaning that the addresser’s genuine
feelings are conveyed by means of subtle clues such as tone of voice, context, and other non-verbal
signals rather than directly expressed. The ironic utterance gains relevance providing that the
addressee makes an inference of the addresser’s genuine attitude by identifying a discrepancy
between the literal content of the statement and the intended meaning (Sperber, Wilson 1995: 239).

In this context, irony can be viewed as a form of echoic statement. It incorporates not only
referring or repeating to someone else's standpoint, but also expressing a certain attitude towards
that idea—commonly disbelief, skepticism or criticism. This ironical utterance becomes relevant not
because the addresser truly believes in the compliment, but because they expect the addressee to
perceive the underlying attitude of sarcasm or mockery. Consequently, the receiver is required to
comprehend the contrast between the echoed content and the addresser's actual stance (Sperber,
Wilson 1995: 239).

The key feature of irony is the addresser’s stance of rejection or dissociation from the echoed
though. Distance from or contradicting the echoed thought, the addresser signals that they do not
align with the belief being referenced. By doing this, the addresser implies that the original
addresser’s standpoint was misguided or mistaken (Sperber, Wilson 1995: 239).

Interpreting the echoic utterance calls for the receiver to comprehend three key elements.
First, the addressee is required to identify that the utterance is echoic, meaning that it refers back to
a prior statement. Next, the addressee is supposed to recognize whose viewpoint is being echoed.
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Lastly, the receiver is required to comprehend that the addresser’s attitude is one of rejection or
disagreement. Recognition of the aforementioned aspects enables the receiver to comprehend the
full meaning of the ironic remark and the deeper layers of critique or disapproval it encompasses.
This process induces the addressee to decipher the speaker’s underlying perspective, adding
complexity to communication. The complex nature of this interpretation process makes irony a
nuanced, intricate and rich form of echoic utterance which is dependent on shared knowledge,
context, and the ability to identify subtle cues of attitude (Sperber, Wilson 1995: 240).

The power of irony normally lies in leaving certain components implicit. Initially, the reader
interprets an utterance as a direct assertion, which results in an illogical and absurd conclusion.
Only upon a close examination, the reader reinterprets the utterance as an ironic echo. This process
of reinterpretation which entails recognition of the echoic nature of the statement amplifies the
effectiveness and engaging feature of irony. It gives rise to a “garden-path” effect, where the reader
is briefly misled before gaining a deeper understanding (Sperber, Wilson 1995: 242).

Sperber and Wilson question the traditional definition of irony, which defines it simply as
stating one thing, while implying the opposite meaning, and propose a more nuanced interpretation
of irony as an echoic form of expression. The classical view of irony, including the Gricean
principle, contends that irony incorporates making a statement that is obviously false and induces
the addressee to make an inference of its opposite meaning. However, this approach has a
significant limitation: it falls short of elucidating why someone implies the opposite of their
intended message instead of stating it directly (Sperber, Willson 1995: 240).

On the contrary, the echoic perspective on irony proposes a framework that more effectively
differentiates ironic utterances from merely misleading ones. According to this view, an ironic
utterance encompasses not just asserting something contrary to reality, but referencing a previous
utterance, attitude, or standpoint, frequently in a manner that mocks or questions that perspective.
This element of ridicule along with an echoic quality is what renders an utterance genuinely ironic
(Sperber, Wilson 1995: 241).

Furthermore, the echoic perspective elucidates that irony allows for a big diversity of attitudes
and emotions, such as mockery, disdain, or playful teasing rather than being limited to a strict set of
expressions. It underscores how the addresser resorts to echoic statement to communicate his/her
stance towards a previous point of view—whether their own or someone else’s—making the receiver
aware of their viewpoint without stating it explicitly. This flexibility in expressing attitudes
contributes to irony’s effectiveness in comparison with a literal language; it enables the
interlocutors to critique or emphasize the absurdity of a belief, while inducing the addressee to
decipher the underlying meaning. This approach fosters a more profound interpretation of ironic
utterances, reflecting the intricate nature of human interaction and implicit attitudes that can make
irony a powerful tool for commentary (Sperber, Wilson 1995: 241).

Irony is a multifaceted phenomenon, that engages the addressee on different levels. When an
individual recognizes it, they feel as a part of the ‘in-group’, which not only amuses, but also
flatters their sense of belongingness. This identification of irony deepens the reader’s engagement
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with the text. Failing to decode the irony results in misreading and misinterpretation of the text.
While recognizing irony fosters a sense of connection and solidarity, falling short of detecting it
leads to the feeling of exclusion from the intended ‘in-group’. Regardless of the risk, the enjoyment
that irony brings guarantees that an individual or reader continues resorting to it. It can effectively
strengthen interpersonal relations by fostering the feelings of intimacy and flattering an individual
for recognizing it (Stockwell 2002).
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OB UCIIOJIb30BAHUHY MMEPEBOJYECKHNX TPAHC®OPMAIIAM
ITPU ITIEPEJAYE KYJIBTYPEM

AnHotamusi. CraThs TMOCBAIEHA HUCCICIOBAHUIO IEPEBOMYECKUX  TpaHchopmarmid,
NPUMEHSEMBIX IpU Teperadye KyJIbTypeM — KyJIbTYPHO-CIEHU(PHUECKUX IJIEMEHTOB, KOTOPHIE HE
BCErJa MMEIOT aHAJOIM B JAPYIMX S3bIKaX M KYJIbTypax. DTH 3JIEMEHTbl OTPa)Kat0T YHUKAJIbHbIE
acleKThl JKU3HU, TPaAMLMNA M MEHTajauTeTa OOILeCTBa, W HUX IMEPeBOJ NpEeACTaBiIseT coOoii
CIIOXKHYIO 3agady. OCHOBHOE BHHMaHHUE YAENAETCS TEOPETHUYECKUM acleKTaM IepeBojia
KYJIBTypeM, TaKUM KaK KyJIbTYPHBIH TpaHchep, KylbTypeMa M IMepeBOAYECcKass TpaHCPOpMAaIHs.
KynbTypHblil TpaHcep paccMaTpuBaeTcss Kak IPOLECC NEepeHOca KYJIbTYPHBIX 3JEMEHTOB M3
OJTHOM KYyJIbTYpBI B IpyT'yto uepe3 nepesoi. KyneTypema onpenensercs Kak MUHUMalIbHas €MHNALA
KyJIbTypHOH WH(pOpMaNuu, Tepenada KOTOpoW TpeOyeT BBIOOpa IEPEeBOJYECKON CTpAaTerHy.
[lepeBomyeckass TpaHchopMalysi TPEACTABIACT COOOW HM3MEHEHHE CTPYKTYPBI M COAEpIKaHUS
TEeKCTa I JIOCTUXKEHHs €ro aJleKBaTHOCTH Ha LIEJEeBOM sf3blke. B craThe paccMaTpuBaroTCs
pa3nuyHbIe BUbI MEPEBOJAUECKUX TpaHc(OpMalMii, Takue Kak TPAaHCIUTEpaLsi, TPAHCKPUIILIMS,
KaJIbKUPOBaHKE, FeHepaiu3alus, IKCIUIMKALM U UCIIOIb30BaHUE KYJIbTypHOro aHanora. Kaxabii
U3 3TUX METOJO0B MOJAPOOHO aHAIM3UPYETCsl C MOSICHEHMEM, KOI/la U MOYeMY OH IPUMEHSETCS.
Ocoboe BHMMaHHE yneseTcss NMPUMEHEHHUIO 3TUX MPUEMOB Ha MaTepuaie IepeBojia poMaHa
Opnecta Kunaiina «llepBomy urpoky mpurotoButhes» (Ready Player One), KOoTOpbIii cOIEpX HT
MHO>KECTBO OTCBUIOK K MaccoBOW KyibType 1980-X romoB, 3HAKOMOW B MEPBYIO OYEpPEIb
aMEpUKAHCKUM YHUTATeNIsIM. AHAIU3UPYIOTCS CIOKHOCTU MEpPEBOJAA TAKUX DJIEMEHTOB M JAarOTCs
KOHKPETHBIE INIPUMEPHI HCIIOJIB30BAHUS PA3INYHBIX INEPEBOAYECKHUX CTpPATEeruil Ul ajanTaluu
TEKCTa K PYCCKOSI3bIYHON aynuTopuu. CTaThs MOMYEPKUBAET BAXKHOCTh IPaBHIILHOTO BBIOOpPA
MEePEeBOTUECKON CTPATErHH JJIsi COXPAHEHUsS KYJIbTYPHBIX OCOOEHHOCTEN OPUTMHAIIBHOIO TEKCTA U
€ro ajanTaluy A 4YuTaTesedl OpYrod KyJabTyphl, UTO HO3BOJIIET COXPAHUTh €ro KyJbTYPHBIM U
CMBICIIOBOM KOHTEKCT.
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ON USING OF TRANSLATION TRANSFORMATIONS
IN THE CULTUREMES TRANSMISSION

Abstract. This paper focuses on the study of translation transformations used to convey
culturemes—culturally specific elements that often lack direct analogs in other languages and
cultures. These elements reflect unique aspects of a society’s life, traditions, and mentality, making
their translation a challenging task. The paper primarily addresses the theoretical aspects of
translating culturemes, such as cultural transfer, cultureme, and translation transformation. Cultural
transfer is viewed as the process of transferring cultural elements from one culture to another
through translation. Cultureme is defined as the minimal unit of cultural information, the translation
of which requires a specific strategy. Translation transformation involves modifying the structure
and content of the source text to achieve adequacy in the target language. The article explores
various types of translation transformations, including transliteration, transcription, calque,
generalization, descriptive translation and the use of cultural analogs. Each of these methods is
analyzed in detail, explaining when and why they are applied. Particular attention is given to the use
of these techniques in the translation of Ernest Cline’s novel «Ready Player One», which contains
numerous references to 1980s American pop culture. The complexities of translating these elements
are examined, along with specific examples of using different translation strategies to adapt the text
for Russian-speaking readers. The article emphasizes the importance of choosing the right
translation strategy to preserve the cultural features of the original text and adapt it for readers from
another culture, ensuring the cultural and contextual integrity of the work is maintained.
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IlepeBoa KyabTypHBIX peayluid, WINM KyJIbTypeM, — OJHA W3 HamOojee CIOXKHBIX 3a1ad, C
KOTOPOH CTaJKMBAIOTCS TEpPeBOAYMKU. B paborax, CBA3aHHBIX C MpoOJeMoil mepeBojaa, oda
TEPMUHA «peATUs» U «KYJIbTYpEeMa» SIBIIIOTCS JAOCTATOYHO YACTOTHBIMU U JAKE HCIOJIb3YHOTCA
KaK CBOEro poja cMHOHUMBI. O0a TepMHHA OTHOCATCS K HOMUHAIIMU ATHOCHIEITU(UIECKUX MTOHITHIMA
u npeaMmeToB. EcTh pa3Hble MHEHUS OTHOCHUTEIBHO «aBTOPCTBa» TEPMHUHA «KyJIbTypemay». Tak,
HEKOTOpBIE HCCIIEOBATENI, HAa3bIBACT aBTOPOM TEPMHUHA PYCCKOTO peIuru3Horo ¢uiocoda
JLIL. KapcaBuna (FOukoBa 2019), npyrue cuutaroT, uro TepmuH 6bu1 BBeneH B.I'. 'akom (I"apckas
2002). CBA3BIBAIOT 3TOT TEPMHUH U C UIMEHEM JCTOHCKOro uccienonarens Jnabca Oxcaapa (Oksaar
1988). B oreuecTBEHHON JIMHIBOKYJIbTYPOJOTUU €CTh M APYroil TEPMHH — JIMHIBOKYJIbTYpEMA,
BBeeHHBIM B.B. BopoObeBbiM. B nanHO# paboTe MBI HUCMOIB3YEeM TEPMHUH «KYJIbTypEeMa» Kak
30HTUYHBIN JJIs1 UENOro psaa TEPMUHOB — JIMHTBOKYJIbTYpEMa, JOKAIU3M, SK30TH3M, 3THOJEKCEMa
u gap. H.®.AnepupeHko paer cienayrwolee omnpeaeneHue KyinbTypeMmbl: «OO003HayaromuM
KYyJIbTYPEMBI SIBJISETCS SI3bIKOBOM 3HAaK B €ro OuiaTepaJbHOM (JBYCTOPOHHEM) EIUHCTBE, a
0003HaYaeMbIM — UMEHYEeMasl peaiisi: HOMUHUPYEMbIN (PparMeHT AeHCTBUTEIBHOCTH, IPEAMET UITU
curyauus. [log oGo3HauaeMbIM KyJIbTypeMbl MOHHUMAETCS BCE TO, YTO OTHOCUTCS K KYJbTYpeE:
apredaxThl (JIaT. arte «MCKyccTBEHHO» + factus «caenmaHHbI»), T. €. HCKYCCTBEHHO U3TOTOBJICHHBIE
peaMeThl, QYHKIIMH, 00bIYau, peueroBeCHUYECKUE TAKTUKU U ATHO-KYJIbTYPHO-TIparMaTHueCcKue
cutyauum» (Anedupenko 2022: 98).

Kynprypembl (kak ¥ Bce BBIIIETEPEUYUCICHHBIE TEPMUHBI) SBISIOTCS HOMUHAIUSIMU
S3BIKOBBIX €IMHMII, OTHOCSIIUXCS K TaK Ha3bIBaeMO 0€39KBMBAJICHTHOH JIeKCHKeE, TpeOyroenl ot
MepPEeBOUMKA OMPEEIIEHHOTO PEIlIeHNs, TOCKOJIbKY 3TO HE MPOCTO JUHTBUCTUYECKAs 3a/1aya, HO U
BOIPOC Iepeayll YHUKAIbHBIX KYJIbTYPHBIX 3JIEMEHTOB, YaCTO INIYOOKO YKOPEHEHHBIX B UCTOPUH,
MEHTAJIHUTETE U MOBCEHEBHOM KM3HU 001ecTBa. Korja nepeBoauuK CTaJKuBaeTCs ¢ KyJIbTYPEMO,
OH OKa3bIBacTCs Ha IPaHULE JIBYX MHPOB — MCXOJHOH KYJNbTYpbl, B KOTOPOH 3TOT JJIEMEHT
€CTECTBEHEH U IMOHSATEH, U LEIEeBON KYJIbTYphl, B KOTOPOM OH MOXKET OKa3aThbCs UYKUM WIIU Jlaxke
HEMOCTHKUMBIM.

KynbTypembl BapbHpPYIOTCS OT MPOCTHIX MOHITHHA, TaKUX KakK Ha3BaHUS ONIOJ, OObIYacB U
MPa3IHUKOB, 10 OoJiee CIIOKHBIX SIBICHHM, TaKUX KaK JMTEpaTypHbIE aJUIO3MH, HCTOPUYECKUE

COOBITHS M 3JIEMEHTBHI MACCOBOM KyNbTYpbl. B CBsI3U ¢ 3TUM INEepeBOIUMKY HEOOXOAMMO BHIOpATh
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CTpaTEruio, KOTopas MO3BOJUT MAaKCUMAJIbHO TOYHO NEPENATh MCXOAHBIM CMBICI U KYJIbTYpHYIO
Harpy3Kky TeKcTa.

JlaHHas cTaThs MOCBAILIEHA U3YYEHUIO NIEPEBOTYECKUX MTPe0Opa30BaHUi, CTIONb3YEMBbIX IS
MEXBSI3BIKOBOHM Iepeaun KynbTypeM. B paboTte paccmaTrpuBaroTCs BaKHbIE MOHSATHS, TaKHE Kak
KyJIbTYypHBI TpaHcdep, KyJabTypeMa M IepeBogueckas TpaHcdopmarus. Taxke NpOBOAMTCS
aHAJIM3 OCHOBHBIX METOJIOB IEpeBOJa KYJIbTYPEM, TaKUX KaK TPAHCIMTEpaLUs, TPAHCKPHIILHS,
KaJbKUPOBaHWE, TI'€HEpaIu3alMsl, SKCIUIMKAlKMi M HCHOJIb30BaHME KYNbTYpHBIX aHajoros. Ha
npuMepe mnepeBona kuuru Opnecra Kiaitna «Ready Player One», («IlepBomy urpoky
IIPUTOTOBUTHCSA») JEMOHCTPUPYETCS, KaK INEPEBOJYMKM MOTYT HCIIOJIB30BATh 3TU IPUEMBI IS
aZlanTallly KyJIbTYPHBIX 3JIEMEHTOB MCXOJHOIO TEKCTa K IejeBoi ayauropun. Ho ans Hadana Ml
JOJDKHBI J1aTh ONpEAETICHUs HECKOJIbKUM KJIHOUEBBIM TEPMHHAM, UCHOJIb3YEMbIM HaMH B JIaHHOU
CTaTbe.

ABTOpPOM TepMHHA KYyJIbTYPHBIH TpaHChep sBiseTcs (ppaHIly3CKUH TEepeBOJYUK, HCTOPUK
KyJlbTypbl Muiens OcnaHb, KOTOpPbIM BBen JaHHbIM TepMHH B 1980-x romax. KynbeTypHblii
TpaHcep MojapasyMeBaeT Ioja co0oi mpolecc MepeHoca KYJIbTYPHBIX 3JIEMEHTOB U3 OJHOU
KYJIBTYpHI B Ipyryto. B KOHTEKCTE MepeBo/ia 3TO BKIIOYACT B CeOs KaK S3BIKOBYIO aJalTalUIo, TaK
U KynbTypHylo uHTepnpetanuio (Ocnanp 2018). IlepeBoguuk OJKEH pELINTb, HACKOJIBKO
HEO0XO/JMMO COXpPaHUTh OPUTHHAJIBHBIC KYJIbTYPHBIE AJIEMEHTBI, a TaKK€ KaKMM 00pa3oM HX
aZanTHpOBaTh Ul LieneBoil ayauropuu. OJHOW M3 IVIaBHBIX 337ay IEpeBOJYMKA B Ipoliecce
KyJIBTYpHOTO TpaHCcdepa SBISCTCS COXpPAaHEHHWE WM Iepelnadya KyJIbTypeMbl — MHUHUMAaJIbHOU
emUHMIBI KyabTypHOro cMmbicia (Hecke 2020). Takum o00pa3oM, MEepeBOAYHMK BBICTPAaUBACT
CBOEOOPA3HBII MOCT, COeAMHSIONINH KyJIbTYpHI S3bIKa OPUTHHAJA U S3bIKA PELIUITUEHTA.

Kynbrypema mnpezacraBisieT coOOH YHMKaNbHBIA 3J€MEHT KYJIbTYphl, KOTOpPBIA OTpa)xaer
TpaJuLIiU, UCTOPUIO, MEHTAJIUTET WIN JIPYrHe acleKThl )KU3HU KOHKpeTHoro oduiectsa (BopoObes
1997). KynpTypembl MOTYT BKJIIOYAaTh B ceOs peanuu (HalMOHAIbHBIE OOBIYAW, TPATUIINH,
MPa3IHUKH), IPEIMETHl MaTepUAIbHOM KYJIbTYpHI (€11a, OJIeXK1a, apXUTEKTypa), a TAKKEe HJIEMEHTHI
MacCOBOM KYJIBTYPbI, TAKME KaK KMHO, My3bIKa WJIA BUJEOUTPBI.

KynbTypembl co31at0T Ba)KHBIM KOHTEKCT Ji MPOM3BEIACHHM HCKycCTBa M JIMTEPATypBl,
0cOOEHHO B TakUX NpPOM3BEAEHUSX, Kak «llepBoMy HIpOKY HPUTOTOBHUTHCS» aMEPUKAHCKOTO
nucarenss DpHecta KitaliHa, rie MHOTHE OTCBUIKM CBSI3aHBI C aMEPUKAHCKOM MOM-KynbTypoi 1980-x
roJ0oB. OTHU KYyJbTypHbIE OJJIEMEHTHl HMEIOT KJIIOYEBOE 3HAa4YeHHe Ui IIOHHMaHUsS MUpa
MIPOM3BE/ICHNUS, U TIEPEBOAUUK JOJKEH PEIINTh, KaKUM 00pa3oM UX aJalTHpOBaTh /IS YWTaTesen
JOPYrOM KyJIbTYPHOU CPEBI.

JUia nepenaud KynbTYpeEM Ha SI3bIK PELMIIMEHTA IMEPEBOMUYMKH HCIOJIB3YIOT Ppa3INYHbIE
nepeBoAdeckue TpaHchopmaruu. OTH  TpaHchopMaluu TPEACTaBIAIOT CcOoO0H HE MPOCTO
JUHTBUCTUYECKUE W3MEHEHMs, a CTpAaTerMuyecKHe pelIeHHUs, HalpaBlIeHHblE Ha COXpaHEHHE
KyJIbTYpHOTO KOHTEKCTa U CMBICIIOBOM aJeKBaTHOCTH TekcTa. Paccmorpum Haumboiee
pacrpocTpaHEHHbIE TepeBOJUeCKre TpaHC(HOpMallUY, TPUMEHIEMbIE [T aJanTalud KyabTypeM. B

COBPECMCHHOM IICPEBOAOBCACHUN CYHIECTBYET HE OJHaA KJ'IaCCI/I(l)I/IKaIII/IH IEPEBOAYCCKUX
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TpaHchopMalmii, epBasi i3 KOTOPBIX, KaKk U3BECTHO, OblIa mpegnoxena S.M. Perkepom B 1950 1. B
ero crarbe ««O 3aKOHOMEPHBIX COOTBETCTBHUAX MPHU INEpeBoje Ha poaHou s3bik» (Pemkep 1950).
[losnnee mosBimMCh w3BecTHhle Kiaccuukammm  A.J[.  I[Iserimepa (Iseitnep 2024),
JI.C. BapxynapoBa (bapxymapo 2023), B.H. KomuccapoBa. B nanHoii paboTe wucmoib3yercs
umenHo knaccudukanms B.H. Komuccaposa.

1. Tpanciurepanus

Tpancnurepanus — 3To npolecc nepeaavu IEMEHTOB UCXOJHOTO SI3bIKa C MOMOIIBIO OYKB
[IEJIEBOTO  s3bIKAa. OJTO Hambojee MPOCTOH M PacHpOCTpaHEHHBIM crmocod TmepeBoja HMMEH
COOCTBEHHBIX, Ha3BaHWH OPEHIOB, FOPOJOB M JPYIHX HJIEMEHTOB, KOTOPHIE MOTYT OBITH JIETKO
y3HaBaeMbI ynuTaTe0 Ha apyrom s3bike (Komuccapor 2019).

[Tpumep: «I made a big entrance when I arrived in my flying DeLorean, which I'd obtained by
completing a Back to the Future quest...» (Cline 2011:182). «5I nosiBusicst ¢ nagocoM — MoAPYIIHI K
Ki1y0y Ha nerawomeMm «JleJlopuan», KOTOpBIA MOTYy4ns B Harpaay 3a BBHITIOJIHEHHE KBECTA...»
(ITepeBon E. Aumnekceepoii) (Kmaitn 2018: 235). B kuure Ready Player One ymomunaercs
3HAMEHUTHIM aBTOMOOMIL Maptu Makdnas u3z ¢unsma «Hazan B Oynymee». HaszBanue
aBTOMOOWJISI TPAHCIUTEPHPYETCs, TaK KaK ATOT DJIEMEHT IMON-KYJIbTYPhl YK€ 3HAKOM HIMPOKOH
ayJAUTOPUH U HE TpeOyeT NOSICHEHHH.

2. TpaHckpumnus

Tpanckpunius MO3BONSET MepeAaTh 3BYYaHHE OpPUTHHAIBHOTO CIIOBA, MAaKCHMAalbHO
coxpanuB ero ¢onernueckue ocodbeHHoctu (KommccapoB 2019). D10 0COOCHHO BaXKHO IS
nepeaayn IMEeH COOCTBEHHBIX, UMEH MEPCOHAXKEH MITM Ha3BaHHI, KOTOPBIE MOTYT OBITh y3HABAaTHCS
10 3BYYaHUIO, 1a)K€e €CJIM OHU HEe UMEIOT MPSIMOT0 aHAJIOra B IEJICBOM SI3bIKE.

[Tpumep: «The date on the coin was 1981 — the year Pac-Man had been released» (Cline
2011:221). «Ha monete Obuta BbiOMTa gata Bhimycka — 1981 roa. I'ox, xorma Beimren ITak-Mau»
(Knaitn 2018: 287). B pycckom mepeBojie COXpaHSETCs] TPAHCKPHUIIIKS OPUTHHAIBHOTO Ha3BaHUS
M3BECTHOIO MMEPCOHaXKa BHUJIECOMIPBI, MOCKOJIbKY OH IPOYHO 3aKpENuics B PYCCKOM MaccoBOM
KYJIBTYpe U OOJNBIIMHCTBO YUTATENEH C JIETKOCThIO MOMMYT OTCBUIKY.

3. KanbkupoBanue

KanbkupoBaHue npenacrtaBisieT coOOH JTOCIOBHBIM MEepeBOJ COCTABHBIX YaCTEH MCXOIHOTO
CIIOBa WJIM BBIPAXEHHs, KOTOPBIM TMO3BOJSIET COXPAHUTh CTPYKTYpPY M CMBICI OpHUTHHAlA
(Komuccapos 2019). DToT MeTOA 4acTo MPUMEHSIETCS, €CIU CTPYKTypa MU CMBICI HCXOJHOTO
BBIPQKEHUSI MOTYT OBITH TOHATHI Ha IIEJIEBOM sI3bIKE 0€3 HEOOXOAMMOCTH IOMOIHHTEIHHBIX
MOSICHEHUH.

IMpumep: «I was one of those kids, and finding Robinett's Easter egg for the first time was one
of the coolest...» (Cline 2011: 5). «B uucne 3tux pebATHIICK ObLT M S, © MOTY CKa3aTh, YTO
«macxanpHoe sfio Po6uHeTTa» crano oJHUM U3 caMbIX pKUX BredariaeHui...» (Knaita 2018: 12).
Easter egg — «macxajipHO€ SIi110; Macxajiakay. DTOT JOCIOBHBIN MEPEBO COXpaHsIeT 00pa3HOCTh U

KYJIbTYPHBIC aCCOLMAllUH, CBA3AHHBIC C ITOHATUCM, U MO3BOJISCT YUTATCIIIO MHTYUTHUBHO ITOHATH

@9 121



Huoicnesapmosckuii punonocuveckuti secmuux. Ne2 | 2024 Usanos B.E., Hecmeposa H. M.

CMBICIT TEPMHHA — CKPBITOTO 3JIE€MEHTa, OTCHUIKH, OCTABJICHHOTIO pa3pabOTYMKOM BUICOUTPHL. B
JTAaHHOM IIpUMepe YIOMHHAIOT «OTLa» rnacxanok Yoppena Pobunerra.

4. T'enepanm3anus

['enepanu3anus TpUMEHSIETCs, KOT/Ia KyJbTypeMa UCXOJHOTO TEKCTa CIMIIKOM creruduyHa
U HE HuMeeT mnpsiMoro anajora B 1eneBoi kynbType (KomuccapoB 2019). B Takom cmydae
MepPEeBOTUMK 3aMeHsIeT e€ Ha Oosiee 00llee MOHATHE, COXPaHsisi OOIINIl CMBICI TEKCTa.

ITpumep: | decided to kill the remaining hours until dawn by brushing up on a few coin-op
classics» (Cline 2011: 13). «Pemmn ckopoTaTh Bpemsl J0 paccBeTa 3a UIPOH, MPOHTHCH IO
HECKOJIbKUM KJlaccuueckuM apkaaam» (Kmaiin 2018:21). B amepukaHckoil BHAEOUTPOBOU cpejie
3aKpenuiics TePMUH COIN-0P games 0003Hayarolluii Urphl B JKaHPE apKajia, YCTaHOBJICHHBbIC Ha
BUJICOUTPOBbIE  aBTOMaThl. B  pycckoM TekcTe TNEepeBOAYMK  pelIaeT  UCIOJIb30BaTh
00IIeyTTOTPEOUTENBHBIN TEPMUH «apKazay», KOTOPBIH ObUT ObI 00Jiee MOHATEH YUTATEIIO.

5. DKCIIMKaLus

OnucatenpHbIN IEPEBOJI UCIONIB3YETCs, KOT/a B IIEJIEBOM SI3bIKE OTCYTCTBYET MPSIMON aHAIOT
KyIbTYpPEMbl, M TIEpPEBOAUMKY HeoOxomumo oO0bsicHuth €& 3HaueHue (Komwmccapo 2019).
OKCIUTMKANUs TOMOTAeT TepeaTh CoAepKaHnue KyIbTYPEMbl, COXpaHUB €€ (QyHKIIMOHATIBHYIO POJIb
B TEKCTE.

[Tpumep: «Each one was populated with a variety of artificially intelligent NPCs (nonplayer
characters)» (Cline 2011: 49). «Kaxzaplii U3 HHX HacelsiId pa3HOOOpa3Hble KOMIBIOTEPHbBIC
nepconaxxu — NPC (nonplayer characters, HeurpoBbie NEpCOHAKH, WM IMOMPOCTY «HEIHCH»)»
(Knaita 2018: 69). 3nech nepeBOAYUK OOBSCHAECT YUTATENIO, KOTOPHIM MOXKET ObITh HE3HAKOM C
BUJICOUTPOBOI TepMmuHoiyoruei, kro takue NPC, naBas mpu 3TOM COKpalleHHe, HpPUBBIYHOE
PYCCKOSI3BIYHBIM Ieiimepam.

6. KynpTypHBIii aHaor

KynpTypHBIN aHamor — 3TO 3aMeHa KyJbTypeMbl HAa CXOXHU II0 3HAYEHHWIO JJIEMEHT U3
LIEJIEBOM KYJBTYpBI, YTOOBI COXPaHUTh KYJIbTYpHbIE accouuaruu u cmbici (Komuccapos 2017). Oto
0c00eHHO (P HEKTUBHO, KOT/1a OPUTMHAIBHBIA AJIEMEHT CIMIIKOM CHEIU(pHUUYEH Ui HUCXOAHOM
KYJIBTYPBI M1 MOXKET OCTaThCS HEMOHSATHBIM TS LIEJIEBOM ayTUTOPHH.

[Tpumep: «When I reached the bar, I ordered a Pan-Galactic Gargle Blaster from the female
Klingon bartender» (Cline 2011: 183). «bapMeHma-KIMHIOHKA CMellana Juis  MEHs
«maHranakTuaeckuit rpeiaoaep»» (Kmaitn 2018: 237). [Tanranaktuueckuii rpsznoaep (opur. Pan-
Galactic Gargle Blaster) — 3To HanuToK U3 3HaMeHHTO# KHUTH Jyriaca Amamca «ABTOCTOIIOM IO
rajakTiuke». EciM nepeBOOUTh OpUTMHAIBHOE Ha3BaHHE JOCIOBHO, TO Mbl IOJIY4UM
«[TaHranmakTuyeckuii paspbiBaTeib INIOTKH», HO B mepeBoae 1997 roma ot msnatensctBa ACT
(burypupyer BbIIICYIOMSIHYTBIN [IEPEBOJI HA3BAHUS 3TOTO KOKTEHIs, KOTOPBIN 3aKpenuics B Halei
KynbType. Pa3bupas 3TUMONOTHI0 JAHHOTO aHAJIOTa, MEPEBOTYUKH 3aMEHUIHM TOPJI0 «TPBI3IOMY -
KEJIe3HOW YacCThIO YAWII, IS JIOIIAJIeH.

Kuura «llepBomy wurpoxky mnpuroroButhesi» OpHecta KiaiiHa M300MiIyeT OTCBUIKAMHM K

aMEpUKaHCKOW momn-KynbTrype 1980-X rogoB, 4TO Jenaer €€ OTIWYHBIM IPUMEPOM JUIS aHaIu3a
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NepeBOIYeCKUX TpaHchopmanuidi. B TekcTe BCTpedaroTCss MHOTOYHMCICHHBIE KYJIbTYPEMBbI, TaKue
KaKk Ha3BaHUS BHUJAEOMUIDP, (QHUIBMOB, CEpUANOB, OpPEHIOB OJSKIbl, HAa3BaHHUA IPOAYKTOB,
MY3bIKQJIbHBIX TPYII M TEXHOJIOTHH, KOTOpblE OBLIM BAXKHBIMH 3JEMEHTaMH KYJIbTYpPbl TOIO
BpeMeHH. llepeBoIunKy NpUXOAMIIOCH aJalITUPOBATh MHOTUE U3 ITUX KYJIBTYPHBIX 3JIEMEHTOB IS
PYCCKOSI3BIYHOM ayJIUTOPHUM, UCIOJB30BAB Pa3IMYHBIC IIEPEBOAUECKUE IIPUEMBI JJI1 COXPaHEHUS
CMBICJIIOBOM aIeKBaTHOCTHU TEKCTA.

Taxkum o0Opa3omM, nepeBos KyJbTypeM TpeOyeT NPUMEHEHUs! pa3HOOOpa3HbIX MEPEBOAUECKHX
Tpanchopmanmii. IlepeBOAUMK MOMKEH YYMTHIBATH HE TOJBKO SI3bIK, HO W KYJIbTYpHBIC
0COOEHHOCTH ayJUTOPHUHU, a UCIOJIH30BAHUE TAKUX METOJIOB, KaK TPAHCIUTEpAIUs, adanTalus U
KyJIBTYPHBIM aHaJOr, IO3BOJIAET MEPEAaTh CMBICI MCXOAHOIO TEKCTA, COXPaHAA €ro KyJIbTYPHBIN
konoput. IIpumep nepeBoma xHurum «llepBoMy HIpOKYy NPUIOTOBUTHCS» JIEMOHCTPUPYET, Kak
IrpaMOTHOE TPUMEHEHHE NEPEeBOAYECKUX TpaHc(hopMaluidi MOXKET 00eCHneuYuTh YCIEUTHbIN

KYJIBTYpHBIN TpaHchep I YuTaTelNs-peUIeHTA.
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Abstract. This study explores the evolution of literary representations of natural disasters,
tracing their transformation from mythological to scientific interpretations across various cultures
and historical periods. Natural disasters have significantly influenced human cultures, belief
systems, and literary traditions, serving as both cautionary tales and reflections of societal values.
By examining key literary works — from ancient texts like the Mesopotamian Epic of Gilgamesh to
contemporary climate fiction — this research highlights pivotal shifts in how societies understand
and depict catastrophic events. The analysis identifies themes such as the transition from
supernatural explanations to naturalistic interpretations, the increasing emphasis on human agency
in environmental crises, and the nuanced portrayals of resilience in the face of disaster. Notable
literary figures, including Dante, Shakespeare, and modern authors like John Steinbeck, Kim
Stanley Robinson, Julian Barns and others illustrate these trends, showing how narratives have
adapted to reflect contemporary scientific knowledge and environmental awareness. This article
also deals with the vital role literature plays in shaping societal perceptions of nature and disaster,
revealing deeper cultural and intellectual shifts. By bridging historical literary analysis and current
ecological concerns, the study demonstrates how narratives can foster a deeper understanding of
humanity's relationship with the natural world and inform responses to ongoing environmental
challenges. Ultimately, this research emphasizes the importance of literary discourse in addressing
the urgent issues posed by climate change and natural disasters in the 21st century.
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Maxmyooea H.A.

PENPEZEHTALIIUA IPUPOAHBIX KATAKJIN3MOB B JIUTEPATYPE:
OT MU®OJIOTMYECKHUX CKA3AHUM O COBPEMEHHOCTH

AHHOTaHI/Iﬂ. I[aHHOC HUCCICIOBAHUC paccMaTpuBacT 9BOJIOIIHUIO JINTCPATYPHBIX

MPOM3BEACHUH O TPUPOAHBIX  KaracTpodax, TMpociexuBas UX TpaHCcHoOpMaluiO  OT
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MHUQOJOTHUECKUX JI0 HAYYHBIX MHTEPIPETAUil B pa3iWYHBIX KYJIbTYpax U HCTOPUUYECKHX
nepuogax. I[lpupoansie karacTpodbl 3HAYUTETHLHO MOBIUSAIM Ha 4YeJOBEKA WU €ro IEHHOCTH,
CUCTEMbI BEPOBaHUN U JIMTEPATYpHbIC TPAAMIIMM, CIyXka Kak MPelOoCTeperamlliMy paccKa3zaMmu,
TaK U OTPAKEHUEM OOIECTBEHHBIX EHHOCTEW. M3yuas KiIroueBble TUTepaTypHbIC POU3BEICHHS —
OT JPEBHHUX TEKCTOB, TaKWX Kak «3moc o ['uipramemnie», 10 COBPEMEHHOM KIMMATHYECKOU
(baHTaCTUKU — 3TO HUCCIIEJOBAHHE MOMYEPKUBACT KIIIOUEBHIC M3MEHEHHS B TOM, Kak oOmiecTBa
MOHUMAIOT U U300pakaroT MPUPOIHBIC KaTaKJIM3Mbl. AHAINU3 BBIABISET TEMbl, TAKHE KaK MEPexo/q
OT CBEPXBECTECTBEHHBIX OOBSCHEHHMH K HATYypAIMCTHUYECKUM HHTEPIPETALHsIM, BO3pacTaioliee
BHUMaHHE K 4YEJIOBEUECKOMY (aKTOpy B SKOJIOTMYECKHUX. 3HAKOBBIC JIUTEpaTypHbIe (GUTYpHI,
Biirovas Jlante, [llekcnupa U coBpeMEHHBIX aBTOpOB, TakuxX kKak [xon CreiinOek, Kum CTonnm
Pobuncon, /[>)xynuan bapHc u apyrue WuTIOCTpUPYIOT 3TU TEHACHIIMU, TOKA3bIBas, KaK HAPPATUBBI
aJIalITUPOBAJIUCh K COBPEMEHHBIM HAy4YHBIM 3HAHUSAM U HKOJIOTMYECKON OCBEIOMJIEHHOCTU. DTO
HCCIIEIOBaHNE, pacKpbiBas Oojee Ii1y0OKHe KyJIbTypHblE M MHTEIUIEKTYyajbHbIE TpaHCpOpMaIu,
MOMYEPKUBACT KU3HEHHO BAXHYIO pOJIb JHUTEpaTypbl B (OPMUPOBAHHHM OOLIECTBEHHOTO
BOCHIpUATUS TpUponbl U KatacTpod. COBOKYIMHOCTh HMCTOPUYECKOTO W JIMTEPATYpPHOTO aHAU3a
COBPEMEHHBIX SKOJIOIMYECKUX MPOoOJIeM, TEMOHCTPUPYET, KaK HApPaTUBbI MOTYT CIIOCOOCTBOBATh
Oosee TIyOOKOMY MOHMMAHHUIO OTHOIICHHS YeJIOBEKa K MPUPOJAE U CUTHAIM3HPOBATH O PEAKIHIX
Ha TEKYyI[UEe JKOJIOTUYECKHE BBHI30BHL. B KOHEYHOM UTOre, 3TO HCCIENOBAaHUE MOTYEPKHUBAET
BaYXHOCTD JINTEPATYPHOI TUCKYCCUU B PEIICHUU aKTyaJbHBIX MPOOJIEM, CBI3aHHBIX C U3MEHEHUEM
KIIMMata ¥ MPUPOTHBIMU KaTtacTpodamu B 21 Beke.
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The way of representation of natural disasters has undergone a profound transformation
across time and space in world literature. Throughout the development of human civilization,
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catastrophic natural events have played a crucial role in shaping cultures, belief systems, and
literary traditions. From the great flood myths found in various ancient civilizations to modern cli-fi
novels, the human experience of nature's destructive power has been a constant source of inspiration
and reflection. As noted by literary scholar Ursula K. Heise, “The stories we tell about nature and
our place in it matter deeply, as they guide our individual and collective behavior toward the
environment” (Heise 2018: 5). This study aims to trace the evolution of these narratives, examining
how human interaction with and understanding of natural disasters have transformed over time as
well as to identify and analyze key literary works that exemplify the shift from mythological to
scientific explanations of natural catastrophes.

The significance of this research lies in its potential to illuminate the complex relationship
between human societies and the natural world, as well as the role of literature in reflecting and
shaping this relationship. As noted by ecocriticism scholar Lawrence Buell (2005), “Environmental
crisis is as much a crisis of the imagination as of the environment” (Buell 2005: p. 2). By analyzing
the changing representations of natural disasters in literature, we can gain insights into the broader
cultural and intellectual shifts that have occurred throughout human history.

This research employs a qualitative approach, combining close literary analysis with historical
contextualization. We have selected a range of literary works from different periods and cultures,
from ancient mythological narratives to contemporary novels and poetry, chosen for their
significant engagement with natural disaster themes and their representation of prevailing
worldviews. The analysis focuses on: 1) the portrayal of natural disasters and their causes; 2) the
role of divine or supernatural elements in the narrative; 3) The cultural and religious context of the
narratives; 4. the literary techniques used to convey the impact of natural disasters; 5) the evolution
of scientific understanding as reflected in the texts.

Ancient mythologies from various cultures provide the starting point for our analysis. These
early narratives often attributed natural disasters to divine intervention or supernatural forces. For
instance, the Mesopotamian “The Epic of Gilgamesh” (circa 2100 BCE), one of the earliest known
literary works, features a great flood sent by the gods to punish humanity. Similarly, Greek
mythology presents numerous examples of natural disasters as manifestations of divine wrath, such
as Zeus' thunderbolts or Poseidon's earthquakes. Ovid's Metamorphoses (8 CE) — Roman epic poem
includes numerous accounts of natural disasters attributed to divine intervention. For instance, the
story of Deucalion and Pyrrha presents a flood myth similar to that of Noah, where Jupiter (Zeus)
punishes humanity for its wickedness. These narratives reflect a worldview where natural disasters
are inextricably linked to divine will and human morality.

As noted by comparative mythologist Joseph Campbell, “Myths are public dreams, dreams
are private myths” (Campbell 1968: 48). These early disaster narratives served not only as
explanations for natural phenomena but also as vehicles for conveying moral and social values. The
recurrence of flood myths across diverse cultures, from the biblical account of Noah's Ark to the
Hindu puranic text of Manu's flood, suggests a universal human need to make sense of
overwhelming natural forces.
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During the Middle Ages, religious interpretations of natural disasters remained prevalent in
European literature. However, this period also saw the emergence of more nuanced perspectives.
Dante Alighieri's “Divine Comedy” (circa 1320), while still rooted in Christian theology, presents a
complex view of natural phenomena as part of a divinely ordered universe. The poem's intricate
cosmology reflects medieval attempts to reconcile religious beliefs with emerging scientific
understanding. As noted by literary scholar John Freccero, “Dante's poem represents the summa of
medieval thought, but also points forward to the Renaissance” (Freccero 1986: 12). The
Renaissance brought further shifts in perception, with authors like Shakespeare incorporating
natural disasters into their works as both literal events and metaphorical devices. Shakespeare's
King Lear (1605) uses the imagery of storms and tempests as both literal events and metaphors for
human turmoil. While still invoking supernatural elements, Shakespeare's treatment of natural
phenomena begins to reflect the changing worldviews of the Renaissance period, where nature
becomes a mirror for human psychology and social dynamics.

The Enlightenment period marked a significant turning point in the literary treatment of
natural disasters. Voltaire's “Candide” (1759), written in response to the 1755 Lisbon earthquake,
challenges the notion of divine providence and presents a more skeptical view of natural
catastrophes. This shift towards rationalism and empiricism laid the groundwork for more scientific
approaches to understanding natural phenomena.

During the period of Romanticism, the commonly accepted features in literature included the
themes of loneliness and isolation, idealization and harmony of nature and human; however, it also
explored the tragic consequences of human on nature. For example, Mary Shelley's “Frankenstein”
(1818) uses natural disasters in its story to discuss human ambition and the problems that arise
when science is pursued without ethical guidelines. Another novel of the author — “The Last Man”
(1826) — looks in to the future of Europe in the late 21 century where the humanity is in the brink
of extinction due to the pandemic situation. Shelly concerns the destructive consequences of human
activity on nature, environment and entire humanity.

In the 20th and 21st centuries, there have been many disaster stories of different genres that
reflect the interrelation of human and the environment. John Steinbeck's “The Grapes of Wrath”
(1939) and Cormac McCarthy's “The Road” (2006) focus on how environmental disasters affect
people, mixing scientific facts with strong narratives. “The Grapes of Wrath” tells the story of the
Dust Bowl, which is a disaster caused by humans, and uses insights from current science.
Steinbeck's portrayal reveals increasing concern about how human actions impact nature and how
social and natural forces can combine to create disasters. “The Road”, set in a world after an
unspecified disaster, shows current fears about global environmental issues. McCarthy's simple
writing and realistic situation make it a secular disaster story without any supernatural elements.

In “A History of the World in 102 Chapters”, Julian Barnes blends personal and shared
memories with important historical events, such as natural disasters. This way of telling the story
helps him look at how these events affect people and larger human experiences. One of the most
prominent examples in the book is the retelling of the biblical flood. Barnes takes this story, not as a
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religious or mythological event but a metaphor for human frailty and history that always falls back
into doom. The flood is the link between personal and collective memory, a powerful reflection on
how such an event reverberates through culture, ensuing in generations of stories across time and
space. The author presents a fictional account of a stowaway on the Titanic in the chapter titled
“The Stowaway”. This part of the novel explores themes of class, fate, and the unpredictability of
life. The Titanic disaster represents human ambition and technological progress, serving as a
backdrop for examining personal decisions and the fragility of existence. The stowaway's
experience blends with collective memory, illustrating how individual stories can be overshadowed
by larger historical tragedies.

Contemporary climate fiction being developed in the context of dystopian literature reflects
destructive influence of human activity on nature and environment. Novels like Barbara
Kingsolver's “Flight Behavior” (2012) and Kim Stanley Robinson's “New York 2140 (2017)
engage directly with the realities of climate change, presenting scientifically informed scenarios
alongside deeply human stories. “Flight Behavior” directly engages with climate change, presenting
a scientifically informed scenario of ecological disruption. Kingsolver's work exemplifies the
emerging genre of climate fiction, which seeks to translate abstract scientific concepts into tangible
human narratives. Robinson's novel presents a future New York adapted to massive sea-level rise,
blending hard science with speculative fiction. This work represents the cutting edge of disaster
narratives, fully embracing scientific projections while exploring their social and psychological
implications.

So, the analysis of several literary works shows some principle features in the development of
disaster narratives: 1) a gradual shift from supernatural to natural explanations for catastrophic
events; 2) an enhancing focus on human action and impact on to natural disasters; 3) the
development of detailed and scientific representation of natural phenomena; 4) a persistent theme of
human resilience and adaptability in the face of natural disasters; 5) the use of disaster narratives as
vehicles for social and environmental critique; 6) a shift from fatalistic acceptance to exploration of
human agency and responsibility. These trends reflect broader cultural and intellectual shifts,
including the rise of scientific thinking, growing environmental awareness, and changing
conceptions of the relationship between humans and nature.

The evolution of disaster narratives in literature mirrors the development of human
understanding of the natural world. Environmental historian Donald Worster believes that “The idea
of nature has a history in our consciousness, just as the idea of God or the idea of the self does”
(Worster 1994: 3). This historical consciousness is clearly reflected in the changing literary
representations of natural disasters. The persistence of certain themes across different historical
periods suggests some universal aspects of the human experience of natural disasters. The search
for meaning in the face of catastrophe, the struggle between fatalism and human agency, and the
tension between fear and awe of nature's power are recurring motifs that transcend cultural and
temporal boundaries.
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At the same time, the increasing scientific accuracy and environmental awareness in
contemporary disaster narratives reflect the growing urgency of addressing global environmental
challenges. As climate change continues to exacerbate the frequency and severity of natural
disasters, literature serves as both a mirror of societal concerns and a tool for imagining possible
futures.

Hence, this study has traced the evolution of human interaction with catastrophic events in
nature as reflected in literature, from ancient mythologies to contemporary works. The
transformation of these narratives reveals a complex interplay between cultural beliefs, scientific
understanding, and literary imagination. As we face unprecedented environmental challenges in the
21st century, the role of literature in shaping our understanding of and response to natural disasters
becomes increasingly crucial. By examining the historical trajectory of disaster narratives, we gain
valuable insights into the ways humans have dealt with nature's power throughout history, and how
we might continue to do so in the future. Future research could explore the impact of these literary
representations on public perception and policy-making regarding environmental issues.
Additionally, comparative studies across different cultural traditions could further illuminate the
universal and culturally specific aspects of human responses to natural disasters.
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HNCUXOJIOI'NMYECKHUE OCOBEHHOCTHU OBYYEHUA
YCTHOM PEYU HA HHOCTPAHHOM SI3BbIKE

AHHOTauus. JlaHHas CTaThsl MOCBAILICHA MPOOJIeMaM OOYYeHHUs! CTapIICKIACCHUKOB yCTHON
peud Ha WHOCTPAHHOM S3bIKE. YIIydllleHHEe OOy4YeHHsI TOBOPEHHUIO PAacCCMATPHBAETCS C Y4ETOM
IICUXOJIOTHYECKUX OCOOEHHOCTEH BOCHPUATUS W NOHMMaHUS oOydarolMMucs ycTHoW peun. Ha
3aHATUSAX MPENOAABATENAM BaKHO CHCTEMAaTHYECKM HCIOJIb30BaTh MHOCTPAHHBIA fA3BIK Kak
cpeactBo obmieHus ¢ oOydarommmucs. Bocmpusitie MHOCTpaHHON pedn TpeOyeT dYpe3BbIUaifHO
HaNpsHKEHHOTo BHUMaHUsL. [loaToMy peds npenonaBaTens 10KHA ObITh (POHETHUECKH MPABUIIbHON
U TOHATHOM nis oOydaroumuxcs. IlpemopaBarento cielyeT HCIONb30BaTh YETKUE CTUMYJIbI
(MHTOHAIUS,, MUMHUKA, >KECTbl), KOTOpPbIE BBI30BYT MHTEPEC CTAPIIEKIACCHUKOB K BOCIPHUSATHIO
WHOCTPAHHOW pe4YH. DMOIMOHAIBHOE OTHOUICHHWE OOYYalomUXCs K MPENoJaBaTelio SBISIETCS
HEOOXOJUMBIM YCIIOBHEM, KOTOpOE TpeOyeTcsl YUWUTHIBATh NPH IMPOBEACHUU 3aHIATUH. BaxHBIM
YCJIOBHEM 3allyCKa MEeXaHH3Ma peueBON AEATeNbHOCTH SBJIseTCs MOTHBanus. JKenaTeabHO, YTOObI
BHYTPEHHSAS MOTHBAIUS JTOMMHHUPOBAIA, TaK KaK OHA CHJIbHEE Y/AEP)KUBAET YEIOBEKa B CUTyallUu
oOydyenus. B memsx oOnerdeHuss 1mporecca TOBOPEHHS CTOMT — IPENOCTaBIATH — PEUH
CTapIIEKIACCHUKOB CUTYaTUBHBIN XapakTep. B 00y4eHnn HHOCTpAaHHOMY SI3BIKY TaKKe Ba)KHA POJIb
auanoruueckoi peuu. Ilpu co3mgaHum cTaplIeKkiIacCHUKaMHU JHMAjJOroB Ha HECIIOXKHBIE TeMbl 0e3
JONOJTHUTEIBHON TMOATOTOBKM, OHM Y4Yarcsi HE TOJIbKO (OpMYIMpPOBATH CBOE MHEHHE, HO U
MPEJICTABIATh €r0 BCEMH YK€ YCBOCHHBIMHU JIEKCUYECKUMHU U TPAMMATHUECKUMHU cpeacTBaMu. Jliis
WHTEepeca O0yJaroInXCcs K U3YUYEHHI0 MHOCTPAHHOTO sI3bIKa B CBOOOJHOE BpeMs IIeNecoo0pa3sHo
OpraHu30BaTh KIyO0 MHOCTPAHHOTO $3bIKa, a TaKXe MPOBOJUTH Ha M3y4aeMOM S3bIKE pa3JInYHbIC
MEpPONPUATHSL.
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0.V. Panchak

PSYCHOLOGICAL FEATURES OF TEACHING ORAL SPEECH
IN A FOREIGN LANGUAGE

Abstract. This article is devoted to the problems of teaching high school students oral speech
in a foreign language. Improving speech training is considered in the context of taking into account
the psychological characteristics of students' perception and understanding of oral speech. In the
classroom, it is important for teachers to use a foreign language as a means of communication with
students. The perception of foreign speech requires extremely intense attention. The teacher's
speech should be phonetically correct and understandable for students. The teacher should use clear
stimuli (intonation, facial expressions, gestures) that will arouse the interest of high school students
in the perception of foreign speech. The emotional attitude of students towards the teacher is a
necessary condition that must be taken into account when conducting classes. An important
condition for starting the speech activity is motivation. Preferably, the internal motivation is
dominant as it holds the person in a learning situation stronger. In order to facilitate the speaking
process, it is worth creating natural communication situations for high school students. The role of
dialogic speech is also important in teaching a foreign language. When high school students create
dialogues without additional training on simple topics, they learn not only to formulate their
opinion, but also to present it with all the lexical and grammatical means they have already learned.
For the interest of students in learning a foreign language it is worth organizing a foreign language
club and various activities.

Key words: foreign oral speech; speech perception, language activity; speaking skills;
psychological patterns; situational dialogue.
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Koneuno#i nenpto 0O0yueHUss UHOCTPAHHOMY SI3BIKY SIBJISIETCSI (POPMUPOBAHUE HWHOS3BIYHOM

KOMMYHHKaTHBHOﬁ KOMIICTCHIINH, COCTAaBJIAIOIIINMU KOTOpOﬁ ABJIAIOTCS XOPOUIO PAa3BUTHIC YMCHHA
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ayIMpOBaHUs, TOBOPEHUS, YTEHUS U NKMCbMa. BaKHBIM YCIOBUEM Pa3BUTHS HABBIKOB YCTHOW PEYM
SBIJIIETCS. OpraHU3allusl CHUCTEMATHUYECKOTO BOCHPUATHSA OOYyYarolIMMHCS pedyd Ha ciyX. Takue
yuenble Kak A.A. AnxasumBuid, A.B. bensesa, I'.Il. 3amopoxuenko, M.A. 3umussa, Lado R.
CXOMSATCSI BO MHEHHH, YTO TP 00YICHUH WHOCTPAHHOMY SI3BIKY OOJIBIIIOE BHUMAHHUE JOKHO OBITh
YIETIEHO OBIAJCHHUIO HABBIKAMHU YCTHOM pedd, TaK Kak TJaBHAs [eldb OOy4eHHUs — ITO YMCHHE
o0IIaThCsl HA UHOCTPAHHOM SI3BIKE.

Bce mpenopaBatenu MOHMMAlOT, KaKk Ba)KHO YHOPHO M CHUCTEMAaTHUYECKU YMNOTPeONSITh Ha
3aHSATHUSX WHOCTPAHHBIN S3BIK KaK CPEICTBO OOIICHHS ¢ 00yUYAIOITUMHUCS, HO JOBOJBHO YacTO OHU
3TUM MpeHeOperawT, HampuMep, U3-3a HECOBEPIICHHOTO BIIAJICHUS HHOCTPAHHBIM SI3BIKOM WA
METOAMKOM TpenojaBaHus. Takke HE BCE IMPENoAABaTENM YYUTHIBAIOT IICUXOJIOTHYECKUE
0COOCHHOCTH O0YYaroIIMXCs U HEIOCTATOYHO Pa3OUparOTCs B CYTH MCHXOJIOTHYECKUX MPOIIECCOB,
COMPOBOXKIAIONINX Y4eOHBIM mporecc. BOT W Bo3HMKaeT mepBoodepenHas mpodsema, KOoTopas
3aKJIIOYAETCSl B PEIICHUM 3aJa4dl MO YJIYYIICHHUIO Pa3BUTHS OOY4YEHUsSI TOBOPEHHMIO B KOHTEKCTE
ydeTa MCUXOJIOTHUECKUX OCOOCHHOCTEH BOCIIPOM3BEACHMS M TIOHUMAaHUsI 00y4aloIMMUCS YCTHON
peun. Llenpio MaHHOM CTAaTbU SIBISIETCA HM3yYEHHUE TCUXOJIOTHYECKHX OCOOCHHOCTEH 00ydeHus
YCTHOM MHOCTPAHHOW PeYr 00YUYaIOMIMXCs CTApIINX KIaCcCOB.

[To muenunio A.B. Ilon0XUITHUKOBOHM, NPEMOIaBATEN0 BaXXHO HUMETh pa3pabOTaHHYIO
CUCTeMY YNPaXHEHWUH, KOTOphle ObLIM Obl HampaBleHbl Ha pPa3BUTHE Yy OOYyYArOIIUXCS
CHOCOOHOCTEH MOHMMAaTh WHOCTpaHHYIO0 peub. Haunbonee pannoHanbHON U 3G(HEKTUBHON MOXKET
OBITH MPU ATOM JIMIIL TaKas CHCTEMa, B OCHOBY KOTOPOW OYIYyT IMOJOXKEHBI TCHUXOJIOTHYSCKUE
JAaHHBIE, KacaroINeCs] KaK BOCIIPUATHS, TaK U TTOHUMaHUs peun aApyrux ojaen ([lonoxunHukosa
1967: 172).

[Ipy BOCHPHUATHH HMHOCTPAHHOM peuyr OOyYaroIIMMCS TOYTH HUKOTJAa HE TMPUXOTUTCS
CJBIIIIATh OJIHO U TO K€ BBICKA3bIBAHUE JTBAXIBI M BCE 3TO TPeOyeT Upe3BbIUAWHO HAMPSIKEHHOTO
BHUMaHUS. SI3bIK mperogaBaTets MPEXIe BCEro N0HKEH OBITh YeTKUM, (DOHETHYECKU TIPABUIHHBIM
U TIOHATHBIM Juig oOydaromuxcs. [IpemonaBaTens AOMKEH pa3roBapUBaTh JOBOJHHO TPOMKO U
YMEpPEHHbIM TeMIIOM. UYTO K€ KacaeTcs NOHUMAaHMsS BOCIPHUHATOM HA CIyX peYHd, TO OHO
00JIerynTcs, €Cu B 3TOM peuu He OYIyT yHoTpeOIsSThCSA T€ CJI0Ba M KOHCTPYKIIMH, KOTOPBIE €I1Ie He
M3BECTHBI OOyYarommmcsi. A 4TOObI OHU JIEWCTBUTENBHO COCPENOTauMBajl CBOE BHUMAaHHE Ha
MOHMMAaHUU UHOCTPAHHOM peuu, TaHHBIA y4eOHbII MaTepuan JOJKeH ObITh BCETa UHTEPECHBIM U
aKTyaJIbHbIM JUJIsi HUX. Hanmuuume B pedd HE3HAKOMBIX CJIOB M T'PaMMAaTHYECKHUX KOHCTPYKIIHM
co37aeT sl 00YJaronIuXCsl MHOT/Ia HEMPEO0JIMMbIE TPYIHOCTH Il X MoHuMaHwus. [lcuxomoru
CUMTAIOT, YTO MPH 3aMEIJICHUU YCTHOM peuYd YyXYAIIAeTCd €€ MOHMMaHHe (OYEeBUIHO, H3-3a
OTBJICUEHUs BHUMaHUs). Ho TeMIl peun MOXKeT yBeTUYMBaThCA TOJBKO J0 ONPEACIIEHHOTO YPOBHS,
MMOTOMY 4YTO Ype3MEPHOE YCKOPEHHE TeMIa BBI3BIBAET HEBO3MOXHOCTH IU(PGEpeHITMPOBAHHOTO
BOCIIPHUSATUSA PEYM, YTO HEraTUBHO CKAXKETCS Ha MOHMMAaHWU. CTapHIEKJIIACCHUKH HCIBITHIBAIOT
TaK)K€ TPYAHOCTH B BOCHPHUATHHA HMHOCTPAHHOM pEYM HOPMAIBHOIO TEMIIA B Ciy4yae, €CIIU

HCIIOJIb30BaHHBIM pequoﬁ Marcepurajl Cuec HCAOCTATOYHO 3aKPCIUICH. HOBTOMy npu O6y‘-IeHI/II/I

@®| 134



Huoicnesapmosckuii punonocuyeckuti secmuux. Ne2 | 2024 Ianvuax O.B.

BOCIIPHATHIO PEYM Ha CIyX HEOOXOAMMO BCErJa BapbUpOBaThb TEMI PEYM B 3aBUCHMOCTH OT
TpynHocTel peueBoro marepuana (Ilomoxxumankosa 1967: 173).

IIpy npoBeneHUM 3aHATUI IpenojaBaTeNll0 CileAyeT TpeboBaTh OT OO0ydaroluxcs
3HAYUTENbHON KOHIEHTPALMKW BHUMAHUS, JUISI TOTO YTOOBI OHU BOCHPHUHUMAIIM BCE IJIEMEHTHI
BBICKa3bIBaHUS. OMOIIMOHAJIBPHOE OTHOUICHHWE OOYYaloUmMXCS K MPErojaBaTeNio  SBISAETCS
HEOOXOAMMBIM YCIIOBHEM, KOTOpPOE TpeOyeTCs YUUThIBATh NP NpOBeIeHUH 3aHsaTuil. Ecinu aukuuns
U MaHepa OOIIEHUs IperoaBaTesisi He COBEPILEHHBI, TO oOydarouiuecs He OyIyT BOCIPUHHMATh
ero cooOmeHne OOBEKTHBHO. 3ajaya MPErojAaBaTeNs 3aKII0YaeTCsl B HCIOIb30BAHUM YETKHUX
CTUMYJIOB (MHTOHALMs, MHMMKA, JKECTbl), KOTOPHIE BBI3OBYT MHTEPEC CTapLIEKIACCHUKOB K
BOCIPUATHIO HHOCTPAHHOU PEUH.

VIMEHHO »MOLMOHAJIBHO OKpAallleHHash pedb NPEeNoAaBaress IPUBJIEKACT BHUMaHUE
o0ydJaromuxcs W JIydiie Bcero 3anomuHaercs. Ho u 31ech BaxHO 3HaHHe Mephl. [lo-HacTosmemy
SMOLIMOHAIBHO OKPAIIEHHOH peub JO0JKHA CTaTh TOr/A, KOTJa OHAa KacaeTcs Haubosee BaXKHOIO U
cymectBeHHOro. "CIuloniHoi MOTOK 3MOoLUI" He JaeT jKelnaeMoro pesyibTara, a Hao0opoT, JAaxe
yromisier ciymarteneil. OnHako, 6€3 MOl )KUBOW yCTHOM pedd He cyliecTByeT. [ oBopsiuit
JIOJKEH BOWTHU B OIPENIETICHHOE YMOLIMOHAIBHOE COCTOsIHUE. B 3TOM M 3akitodyaercs ycTHast )KUBast
peub. Mrtak, pedb TECHO cBsi3aHa C 4yBCTBaMH. [lOCpenCTBOM CIIOB YEJIOBEK BBIPAXKAET CBOU
YyBCTBAa, SMOLIMOHAJIbHOE COCTOSIHME M TakUM OOpa3oM BIMAET HAa 4YyBCTBa Jpyrux. Tak,
IpernojiaBaTesib, OOBSCHAS W TIPOBOJAS 3aHATUS, BBI3BIBACT JIMOO YyBaXKeHHEe K cede u
3aMHTEPECOBAHHOCTD MPEAMETOM, JUO0 pa3oyapoBaHue U Oe3pazInyue.

[Icuxonoru BUAAT B pedd OCOOBIM BUJ JIEATEIBHOCTH, HANPABIECHHBIM Ha YAOBJIETBOPEHUE
KOMMYHHUKaTHUBHON moTpebHocTu. Kak ciieficTBre, BOSHUKAET KOHKPETHas 11ejb, MoOyKAaromas K
BO3HUKHOBEHHIO Pa3MBIIUICHHS 110 TOBOAY €€ JOCTHKEHUS. Pe3ylbTaTOM MBIIIJIEHUS SIBIISIFOTCS
MBICIM ¥ WJIE€U, KOTOpbIe MEPBOHAYAIbHO O(OPMIIAIOTCS BO BHYTpEHHEH peuu. BHyTpeHHss
CTOpOHa peuyu (MBILUIEHHE, YHOPSAOYEHHE MBICICH, TOMCK MOAXOAAIIUX CJIOB WU
cioBocoueTaHuil) perynupyer BHemHo0 (OKunkun 1982: 65). BHemHo CTOpOHY YydeHble
Ha3bIBAIOT €I11€ MOTOPHOM MJIM UCIIOJIHUTENBHOM, OHA BeIpa)keHa apTuKyisuuen. [Ipu atom criengyer
OTMETUTh, YTO BHEUTHUH MpoIlecc peur MPeACTaBIIsIeT cOO0H HE MPOCTO BOKAIM3AIMIO BHYTPEHHEN
peun, a Mpex/e BCEro ee PeKOHCTPYKLHUIO M YCOBEpIIEHCTBOBaHME. TakuM o0pa3oM, CIOBECHOE
oopmieHre UL BTOPUYHO 110 CBOEH MPUPOAE, UMEHHO IOITOMY BO3MOXKHO (M 3TO HEOOXOAUMO
B OBJIQJICHUH HWHOCTPAHHBIM SI3IKOM) MBIIIJIEHHE HAa Pa3HbIX SI3bIKaX, a HE TOJBKO HA POJHOM.
Xopoliee BiaieHNE S3bIKOM BCETJja XapakTepU3yeTcss yMEHUEM AyMaTh Ha HHOCTPAHHOM SI3bIKE.

Jlnst Toro, yToOBl 0Oy4arolecs OT CBOUX MBICIEH MEePeXoaMIt K YCTHOMY UX O0(hOPMIIEHUIO
U BOCIPOM3BEIEHUIO HA WHOCTPAHHOM SI3bIKE, HY)KHO MOOYAMTH MX TOBOPUTH O TOM, O YEM OHHU
MOTYT CKa3aTb, IPUMEHsISI YK€ YCBOCHHbIE UMU WJIHM TOJBKO MPEABAPUTEIHHO OOBSICHEHHbIE, HO
ellle He YCBOCHHbIE, HHOCTPAaHHbIE CJIOBA U rpaMMmaTuyeckue koHcTpykuuu (benses 1965: 90). [lns
3TOTO Ha ypoKe JTOJDKHA ObITh ToOpokenaTeiabHas 00CTaHOBKA, YTOOBI o0ydaromuecs: He O0sIUCh

CICIaTh OIIMOKH B TPCHUPOBOYHLIX YIPAKHCHUAX. OTHOCUTENILHO nmponecca BbICKA3bIBAHUA,
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CTapILIEKIACCHUKU JOJKHBI MIPEX/I€ BCETO OBIAJETh TAKUMU HaBBIKAMH, KaK COIECPKATEIbHOCTh U
IMOCJIEIOBATEILHOCTh BHICKA3hIBAHMS.

BaxxubiM ycioBHEM 3alycka MEXaHW3Ma PEUYEeBOM JEATEIbHOCTH sABisieTcs MoTuBamusa. Ilo
MHEHHMIO  TICMXOJIOTOB,  MEXaHW3M  MOTHBALIMM  TOPOXKIACHUS  BBICKA3bIBaHUS  CYr'y0o
WHJUBUIYAIbHBIA M HEYHPABISEMBIM HEMOCPEACTBEHHO, HO, YTO BaXXHO I OOydeHHUs
WHOCTPAHHOMY SI3bIKY, IOJJIA€TCS OIMOCPEIOBAHHOMY PETYJIMPOBAHUIO. ODTO 0003HAYaAEeT, YTO
MPENOo/IaBaTelb MOXKET OMPEICICHHBIM 00pa30M BIUSATh HA MOTUBAIIMOHHYIO c(hepy 0Oydarommxcs.
Oco6oe 3Hauenue st dGHEeKTUBHOCTH YICOHOH NEATEeIbHOCTH UMEET aKTYaIH3alus CICIYIOINX
MOTPEOHOCTEH OOYYAIOMIMXCS: TMO3HABATEIHHOW, KOMMYHUKATUBHOH, TBOPYECKOW, a Takke
notpeOHoCcTH B AocTwkeHusx. [lo mHeHuto A.A. JICOHTBbEBa, CO3JaHHME JIYUIIUX YCIOBUH IS
pa3BUTHS MOTHBAIIMM U TBOPYECKOTO XapakTepa yuyeOHOW AEsITeNbHOCTH BO3MOXHO HMMEHHO B
nporiecce oomeHus (JleonteeB 1969).

MotuBauusi ObiBaeT BHEmHEH u BHyTpeHHed. K BHemHedl MOTHBAIlMM  OTHOCST
OPUEHTHUPOBAHHE HA CaMOYTBEP)KICHHE, MPECTIK, O00sI3aHHOCTb, HEOOXOIMMOCTb, H30EKaHUE
HENPUIATHOCTEH W T. 1A. BHyTpeHHsss MoTuBamus Qopmupyercs BHYTPU CaMOTO Ipoliecca
nesTeabHOCTH. JKenaTenbHO, 94TOObl BHYTPEHHSISI MOTHUBAIIUS IOMUHUPOBANIA, TaK KaK OHA CHJIbHEE
yIEep)KUBACT YelIOBEKa B cUTyanuu oOydeHus. [IpeoOmamanue y oOyJarommxcss BHYTPCHHEH WIIH
BHEIIHEW MOTHBAllMM BO MHOI'OM 3aBHCUT OT IpPENOAAaBaTeNs, OT €ro yMEHHUs cleJaTh TEeMY
JUYHOCTHO-3HAYMMOM, TPaBWJIbHO  O003HAYUTh  MPOOJIEMBI, OT AMOIMOHAIBHOCTH |
3aMHTEPECOBAHHOCTU TIPETOJaBaTessi B CBOEM IpeAMeTe. Torna MOoTHBalUs OyJIeT BBICOKOW, U
oOyuaroruecss OyayT BUAETH Mepea co00N KOHKPETHYIO IeJib W TMPUKIAILIBATh YCHUIHS IS €
noctrkeHusi. KoHKpeTHas 11elb SIBIASETCS TOJMYKOM K Pa3MBILUICHUSAM, KaK Pe3ylbTaT BO3HHUKAIOT
Mbicid U uaeu. JI.C. BeIrOTCKHl 04eHb METKO CPAaBHUJ MBICIU C HAaBHUCLIEH Ty4yed, U3 KOTOPOM
BOT-BOT HOWJIET JOX/b CIIOB, @ MOTHBAIMIO C BETPOM, KOTOpBIM IBUXET 3TH Tyuu (Bbirorckuit
1996).

OOyyaromuecs 4acTO UCHBITHIBAIOT TPYJHOCTH B TOBOPEHHH HA WHOCTPAHHOM SI3bIKE M3-3a
TOTO, YTO OHU HE 3HAIOT, YTO W KaK HYXHO CKa3zaTb. J[Js Toro, 4ToObl HAy4YUTHCS OOIIATHCA Ha
WHOCTPAHHOM $I3bIKE, BO-TIEPBBIX, HY’)KHO YTOOBI Ha 3aHATUM TPENOJaBaTEIh MOCTOSHHO TOIaBa
yuyeOHBI MaTepual Ha HWHOCTPAHHOM SI3BIKE; BO-BTOPBIX, YTOOBI pedb MpernojaBaTenst Oblia
JOCTYMTHOW M TOHATHOM ansi oOywarommxcs. Korja B CO3HAaHWM CTapUIEKIACCHUKOB OyayT
npeobnagaTh SpPKUE CIyXOBbIe OOpa3bl HMHOCTPAHHOM pedH, TOrJa OHH U CaMH CMOTYT
BOCITPOM3BOJIUTH 3Ty HHOCTPAHHYIO PEUb.

JlocTaToyHO BaXKHBIM [JI1 Pa3BUTHUSl HABBIKOB YCTHOM pEUM TaKXKe SBISETCA CO3/1aHHE
HEO0OXOIUMOTO HWHOSI3BIYHOTO OKpYKEHHUS. J[71s BBIMOTHEHUS STOTO YCJIOBHS MPENOAaBaTEINIO
HY>KHO BBITIOJIHUTD PSiI MEPOTIPUATHIA: BCE BPEMs 3aHSTHS JTOJDKHO OBITh 3allOJTHEHO MHOCTPAHHOM
peYbIo TperoaBaTess U ayJuo 3alHuCsIMU HOCUTENEH s3bIKa, MPETo/iaBaTelb TOJDKEH BBIIBUTAThH
TpeboBaHUE K OOydarolmUMCsl BCerja OOIIaThCcsi ¢ HUM TOJBKO Ha HM3y4aeMOM si3bIKe (KaK Ha

3aHATUAX, TaAK U B CBOGOI[HOC BpeMﬂ).

@9 136



Huoicnesapmosckuii punonocuyeckuti secmuux. Ne2 | 2024 Ianvuax O.B.

Ienecoobpa3Ho co3naTh B y4yeOHOM YUpPEXKIECHUHU CHEIHaIbHBINA KaOUHET (J1abopaTopHio)
MHOCTPAHHOTO $SI3bIKA C COOTBETCTBYIOIIUMHU YYE€OHBIMU MaTepualaMd M TEXHUYECKUM
o0opynoBaHuEM, a B CaMUX KaOWHETaX MHOCTPAHHBIX S3BIKOB JIOJKHBI OBITH pa3jNyHble KHUTH Ha
MHOCTPAaHHOM f3bIKE, albOOMBI, HACTOJIbHBIE WIPBI, KAPTHHBI, (CTEH) Ta3eThl, OOBSIBICHUS,
T1aKaTel, KHHOGWIBMBL, U T. 1. (bensieB 1965: 95). Co3nanue 3TMX KaOUHETOB CTaNO Obl HETLIOXUM
pelieHreM npoOseMbl NMPOBEIEHUsI CBOOOHOTO BPEMEHH OOYUYaIOLIUXCsl AJIs YIYYIIeHUsl 3HAHHMA
10 UCTOPUU U KYJIBTYpE U3y4aeMoro si3bIKa.

Jns uHTepeca OOy4aromIMXCs K M3YYEHUIO HMHOCTPAHHOTO s3bIKa B CBOOOJHOE BpeMs
11eJ1ec000pa3HO TaKKe OPraHu30BaTh KPYKOK HHOCTPAHHOTO SA3bIKA M0 KAKUM-JIHOO ONpeieIeHHBIM
HaIpaBJICHUSAM (IuTEepaTypHBIii, HUCTOPUYECKHIA, CTpaHOBEIYECKUH, KpaeBequecKUid,
TYpPUCTUYECKHI, TEXHUYECKUH U T. 1.), a TaKXKe MPOBOJUTh HA HM3y4YaeMOM SI3BIKE TaKHe
MEPOTPUATHS, KaK XyJ0’KECTBEHHAs! CAMO/ICATEIBHOCTD (KOHLIEPTHI M CIEKTAKIH), IEMOHCTPAIUS
HE AyOJIMPOBAHHBIX KHHODHIEMOB (XY/I0KECTBCHHBIX M JIOKYMECHTAJIBHBIX ), BAKTOPUHBI, BCTPEUH C
WHOCTpaHHBIMK rocTsamu H T.11. (benseB 1965: 96).

Jlis uneanbHOTO MPOBENEHUS 3aHATUS MpernojaBaTellb JOJKEH B COBEPUICHCTBE 3HATh
(TeopeTHUYeCKH W, TJIABHBIM O0pa3oM, NPAKTUYECKW) MAHHBIM HWHOCTPAHHBIN SI3BIK, a TaKkKe
METOAMYECKH BIAJIETh CBOMM IPEIMETOM, TO €CTh HCIOJNb30BaTh HamOoJee palroHAIbHBIC
npuembl 00yueHus. Ha 3aHaTusx oOydaroluecs yaiie BCero CIbIIIAT pedb CBOETO MpernoaBaTeis,
MO3TOMY €ro pedb JOJKHA OBITh MO BO3MOKHOCTH OOpa3lOBOM B SI3bIKOBOM OTHOIIEHHH, a C
APYTOi CTOPOHBI, TOJKHA OBITH BIIOJIHE JIOCTYITHOM [T BOCIPUSTHS U TIOHUMAaHUSI.

Jlnst opraHW3amnuy Tpolecca TOBOPEHHsI CTOUT TPENOCTABIATh PEUYM CTapHICKIACCHUKOB
CUTYaTUBHBIM XapakTep, TO €CTh JelaThb MPEeIMETOM HMX WHOCTPAHHOW pedd (M WHOS3BIYHOTO
MBILIEHHE) TO, YTO HETIOCPEJICTBEHHO OKPYXAET UX U C YeM OHU HEMOCPE/ICTBEHHO BCTPEUAIOTCH.
[Tpenmerom pa3roBopa MOXKeT OBITH BCE, YTO HAXOAUTCS MIIM YTO MPOMCXOJUT B ayTUTOPHH HIIH B
mrkosie BoooOe (I[Tonoxunraukosa 1967: 73). 3agaua npenogaBaTes 3aKII0YAETCS B 00€CTICUCHUH
TaKMMH €CTECTBEHHBIMU CHUTYAI[USIMU OOIIECHUS, MPU KOTOPBIX Y CTAPIIEKIACCHUKOB BO3HUKIIA OBI
€CTECTBEHHAS SI3bIKOBAsi aKTUBHOCTD.

[Ipy mOATOTOBKE 3aHATHS NPENOJABATEII0 HYXHO IJIAHWPOBATh CO3/aHHE HECKOIBKHX
€CTECTBEHHBIX CUTYyallUi OOIIEHUS, KOTOPbIE OJHOBPEMEHHO OBLITM ObI KOPOTKUMHU M KOTOpPHIE ObI
OXBAaThIBAJIM YK€ YCBOCHHBIE CTAPIICKIACCHUKAMH JIEKCUYECKHE M TpaMMaTHUECKHUe EIMHHIIBL.
OmnazieHWe yCTHOW pPEYbI0 BKJIFOYAET, C OJHOW CTOPOHBI, YMEHHE BBIpa)KaTh CBOW MBICIH Ha
WHOCTPAHHOM $I3BIKE€ B YCTHOW (hOopMe W, ¢ APYroil CTOPOHBI, TOHUMATh SI3bIK, BOCIIPHHSTHIN Ha
ciyx. [ToaTomy B 00yd4eHUN HHOCTPAHHOMY SI3bIKY BRXKHYIO POJIb 3aHUMAET JUaIorudeckas peds. B
HEeil coderaeTcs YCTHOE BBIPDAKEHHE MBICICH M BOCHPUATHE Ha CIyX peud colOecenHuKa.
HoctatouHo 3P QGEKTUBHBIM JUISI PAa3BUTHS HABBIKOB TOBOPEHUS SIBJISIOTCS JHAIOTH CaMHX
CTapIIEKIACCHUKOB, KOTOpPHIE CIIOCOOCTBYIOT aBTOMAaTH3allMM HAaBBIKOB pa3rOBOPHOW pevw,
3aKpEIUICHUIO JIEKCHYECKOT0 U TpaMMAaTH4ecKoro mMarepuana. Takke oOydaromuecs: yuyaTcsi BECTH
JIOTHYECKYI0, TOCIIe0BaTeNbHYI0 Oecelly Ha MHOCTPAHHOM S3bIKE M OCO3HAIOT, YTO MOHMMAIOT

PE€Yb HE TOJBKO MPEogaBaTeiisi, HO 1 CBOMX OJJHOKJIACCHUKOB. HpH CO3aHNU CTAPIICKIACCHUKaAMU
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JMaJoroB 0e3 JIOTOJHUTENFHON MOATOTOBKH Ha HECTIOXKHBIC JJIST HUX TEMbl, OHH y4aTcs HE TOJIBKO
(GbopMynMpOBaTh CBOE MHEHHUE, HO U IPEJCTABUTh €r0 BCEMM Y€ YCBOCHHBIMU JIEKCHUECKUMH U
rpaMMaTHYeCKMMU CpeICTBaMU. BMmecTe ¢ TeM IpenojaBaTelll0 HYKHO YMEIO BbIOHMpaTh
oOydJaromuxcs B Hapbl Ul COCTaBJIEHHS AUAJIOTOB, BEIb COTPYJHMYECTBO CTapLIEKIACCHHUKOB,
3HaHUA KOTOPBIX KapAUHAIBHO PA3IMYAIOTCS, HE 1aCT XOPOIIMX PE3YJILTATOB.

Ilo muToram Bcero BBILIE CKAa3aHHOTO MOYKHO CJIeJIaTh BBIBOJ, YTO B IIpolecce O0y4deHHus
YCTHOM pe4yM Ha MHOCTPAHHOM fA3bIKE TOMUMO OOIIEINIAKTHYECKUX IPUHIUIIOB CTOUT YUUTHIBATh
MICUXOJIOTHYECKHUE OCOOCHHOCTH BOCIIPHATHSA U BOCHpOM3BeAeHUS peul. lIpenomaBarensM HYXHO
MOJIICP>KUBATh AIMOLMOHAIFHO OJIArONPUATHYIO 00CTAaHOBKY Ha YPOKaX M CTapaTbcs MOTHBHPOBATH
oOyyaromuxcs. /[ opraHuzanuu yCTHON peud CTOUT IpejylaraTb MHTEPECHbIE U aKTyaJIbHbIE JUIs
CTapILEKIACCHUKOB TeMbl. Peub mpemopaBarens I0JKHA ObITH 110 BO3MOXHOCTH OOpPa3LlOBOW B
SI3bIKOBOM OTHOLIEHUU U BIIOJIHE JOCTYITHOM ISl BOCIIPUATHS U IIOHUMAHHS.

Hcnonb3ys B CBOEH MpakTHKE BCe IeIeCO00pa3HbIE METObl YIYUIICHHS Pa3BUTHs HABBIKOB
YCTHOW peun oOyyaroIMxcsi, NMPernojaBaTesid He JOJDKHBl OCTaHABIMBATHCS Ha JOCTUTHYTOM, a
IBITaTbCSl U3Yy4aThb M HCCIIEAOBAaTh HOBbIE METOAbI OOY4YEHHs, KOTOpble OyAyT IoMorarb BCeM

3aNMHTCPCCOBAHHBIM IIPCIIOAABATCIIAM, a 0COOEHHO MOJIOABIM CIICHHUAJIMCTaM.
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PENPE3EHTAILIUS PEJIUTTO3HO MAPKUPOBAHHOM AJLTIO3UU

KAK XYJOKECTBEHHOI'O KOHIEIITA
B AHI'JIOA3BIYHOM XYJIOXECTBEHHOM TEKCTE

AHHOTaI[I/Iﬂ. B cratbe paccMaTpruBaCTCA MOHATUC Xy;lO)KGCTBCHHBIfI KOHIICIIT, O606H_IaIOTC$I

XapPaKTCPUCTHUKHU, MPUCYHIUC XYIO0KCCTBECHHOMY KOHICIITY, W BOIUIOMICHUC J3THUX IIPU3HAKOB B
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PETUTHO3HO MAapKUPOBAaHHBIX AJUIIO3MAX, BEpOATM3YIOIIMX XYIOKECTBEHHbIE KOHLIENTHl B
XYIOKECTBEHHOM TEKCTe. B 4acTHOCTH, aBTOpP YTOYHSET TEOPETUUYECKHE OCHOBBI XYI0KECTBEHHOIO
KOHILENTa, KOTOPBII UMEET OIPOMHOE 3HAYEHUE B KOTHUTUBHOW JIMHTBUCTUKE, TMHTBUCTUKE TEKCTA
U JIUTEPaTypOBEACHUUW U SBISIETCS OOBEKTOM MHOTHX HayudyHBIX HccienoBanuid. Llems
UCCIIEIOBAaHUsI — OOOCHOBATh, YTO XYJOXXECTBEHHBIE KOHIICTITHI KaK CJIOXHbBIE MEHTAJIbHBIC
€IMHUIIBl BKJIIOYAIOT B €e0s OCOOEHHOCTH, KaXKAas U3 KOTOPBbIX IepelaeTcs CeMaHTHYECKOH
KOHCTPYKLUU PEJIUTHO3HO MAPKUPOBAHHBIX AJIIIO3UM - CIIOBECHOM 3KCIUIMKALIMU XYI0’KECTBEHHBIX
KOHLIENTOB B XYAO0XECTBEHHOM TEKCTE. AKTyaJIbHOCTb U HOBHM3HA HCCIIEIOBaHUS 3aKIHOYAETCs B
TOM, YTO aBTOp paccMaTpUBaeT MOHATUE KOHLENTa C [O3ULUMA KOTHUTHUBHOTO H
JUTEPaATypOBEIUECKOI0 MOAXO0J0B, 0000I11as BCE OCOOEHHOCTU XYJI0’KECTBEHHOIO KOHIIENTa Ha
OCHOBE 0030pa MpeIIeCTBYIOIUX JIUHIBUCTUYECKUX UccienoBaHuid. Kpome Toro, aBTop mM3ydaer
pPEIUTHO3HO MapKUpPOBaHHBbIE aJUIFO3MM  KaK  S3bIKOBBIE  EIUHMIBI, SKCTEPHAIM3HUPYIOIINE
XYH0)KECTBEHHBIE KOHIIENTHl B XYAO0)KECTBEHHOM TEKCTE, M YOEKHAETCS, YTO OSTH S3BIKOBBIC
€MHUILIBl TPOSIBJIAIOT BCE OCOOEHHOCTH, MPUCYLIME XYJOXKECTBEHHOMY KoHUenTy. Jlns
JOCTHKECHMSI LEJIM MCCIENOBAaHUSA, Ha OCHOBE aHAJIN3a XYN0XKECTBEHHOI'O TEKCTa MCCIEAYETCS
penpe3eHTanrs  XYyJAOXKECTBEHHBIX KOHIIENITOB IIOCPEACTBOM  PEIMIMO3HO MAapKUPOBAHHBIX
almo3uil. B mporecce aHanuza uccieaoBareib IMIMPOKO HCIOIb3YET METOJ KOHLENTYaJbHOTO
aHanm3a. [lo pesynpTaTam aHanu3a PEMIMO3HO MAapKUPOBAHHBIE AJUIFO3HMH, PENPE3CHTUPYIOLIUE
XYIOKECTBEHHBIE KOHLENTBl B XYJOKECTBEHHOM TEKCTE, OKCINIMLUUPYIOT HWHAWBUAYAIBHYIO
KOHLENTYaJIbHYIO0 KApTUHY MUpa aBTOPA U €ro MOJIaJIbHOCTh B XY0KECTBEHHOM TEKCTE.
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Introduction. Religiously marked allusions (henceforth RMA) being commonly employed
intertextual means in literary texts, are conspicuous as literary concepts in stylistics, text linguistics,
cognitive linguistics, theolinguistics and literary studies. RMASs verbalize literary concepts and their
correct interpretation explicates deep semantic layer of the text in its relation to the preceding
religious source (Fayzullayeva 2024).

Of huge significance is to define the notion of “literary concept”. As is known widely and
well, there are cognitive and cultural approaches towards the study of the notion of concept.
Cognitive approach regards concept as a mental unit, comprised of knowledge structures that are
accumulated in the human’s mind on the basis of his/her lifelong experience, meanwhile cultural
approach considers concept to be a cultural unit, which conveys culture specific information related
to a particular ethnic community. In recent years, the scrutiny over the notion of “concept” has
taken a radical turn and is now investigated from the perspective of literary approach. According to
S.A. Askoldov-Alekseev, literary concept “causes in the mind of the perceiver predominantly
images (i.e., the same representations), and not understandings, and they produce an emotional
effect” (Askoldov-Alekseev 1997: 267). Unlike cognitive approach to the study of “concepts”, the
literary approach delineates that literary concepts are concepts of art and they are based on imagery
(Askoldov 1928: 37). In other words, the cognitive concept is devoid of the impact of feelings, but
the literary concept is the assemblage of feelings and emotions (Askoldov-Alekseev 1997: 267).

L.V. Miller defines a literary concept as “a complex mental formation that belongs not only to
individual consciousness, but also (as an intentional component of aesthetic experience) to the
psycho-mental sphere of a certain ethno-cultural community”, as “universal artistic experience fixed
in cultural memory and able to act as a substance in the formation of new literary meanings” (Miller
2004: 4). To decode the deep semantic layer of the literary concept, the reader is supposed to have
not only linguistic, but also general cultural knowledge structures as well.

O.E. Bespalova understands literary concept as “a unit of consciousness of a poet or writer,
which receives its representation in a work of art or a set of works and expresses the author's
understanding over the essence of objects or phenomena” (Bespalova 2002:18). The inferences
deduced from the definitions above imply that literary concepts constitute a set of characteristic
features that specifically make them distinct. Generalizations of the main implications showcase the
following assets peculiar to literary concepts:

1. Literary concepts impose conceptual significance onto the literary text. The primary
function outperformed by concepts is conveying and transmitting a particular sense. Sense differs from
meaning as it interweaves with value and does not exist without “reciprocal understanding bearing
evaluation” (Ogneva 2009). V.V. Kolesov assures that literary concept should not be understood as
conceptus (in the meaning of ‘notion’), but conceptum — ‘embryo, seed’, that is a primary meaning,
from which all other meaningful forms grow in the process of communication (Kolesov 1999).
S. Askoldov agrees and claims that sometimes the chain of these images gets directed to the extents,
where the denotative meaning of words and their syntactic connections would not lead (cited in
Fayzullayeva 2024).
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In our study, we adhere to the idea that literary concepts generate new conceptual senses in
the literary text. In linguistics, the process of creating new senses is theoretically delineated as
emergence. D.U. Ashurova defines the notion of emergence as the formation of new senses that are
not priorly inherent in the constituent components of the system (Ashurova 2022). Emergence
occurs at all levels of language and is equated to such notions as meaning construction,
transformation and modification. As a matter of fact, meaning construction determined by literary
concepts takes place in two conditions, when (1) totally new meanings that have initially been
undiscoverable “in the mental structures” of the literary concept are recreated and when (2) totally
new senses are obtained “as a result of the focusing and defocusing processes” (Ashurova 2022). So
literary concepts load new implicit conceptual sense onto the literary text which may either be the
regeneration of the old meanings (as a result of focusing and defocusing processes) or generation of
previously unknown, new connotations.

2. Literary concepts create the conceptosphere of the literary text. E.A. Ogneva asserts
that literary concept is a constituent of the conceptosphere of the literary text, including mental
images that are reflected in the minds of the people and are cognitively and pragmatically
significant within the framework of the plot set by the author (Ogneva 2009).

In general, conceptosphere is the totality of human's all mental images about the surrounding
world which construct the fundament of his/her conceptual world picture. Conceptosphere is
comprised of a complete set of concepts existing in the form of representations, mental images,
schemes, concepts, frames, scenarios, gestalts, generalizing a variety of signs of the outside world
(Likhachev 1997). V.I. Karasik defines the term conceptosphere as a “concept keeper” of a
particular culture (Karasik 2001). It is assumed to be a complex of needful, culturally significant
knowledge or conceptualization of any ethnic community which assists to depict the national
mentality of that very linguoculture. Z.D. Popova and I.A. Sternin believe the conceptosphere to be
the information base of a particular culture (Popova, Sternin 2001). As a consequence, it is
summoned that the richer the culture of a nation, its folklore, literature, science, fine arts, historical
experience, religion are, the richer the conceptosphere of the linguistic world picture is (Likhachev
1997). The concepts that form conceptosphere enter into systematic relations of similarity,
difference and hierarchy with other concepts and co-function in the literary text.

3. Literary concepts presuppose dialogic mental processes in the literary text
interpretration. According to R. Barth, a reader may find himself/herself in a situation of a ‘dialogue’
in relation to the literary work: having a certain cultural outlook, a system of cultural coordinates and,
depending on the context, the reader may infer and interpret such aspects of meaning that intentionally
might not have been focalized by the author (Barth 1989). To phrase it in another way, the
decipherment of the implicit meaning conveyed by concepts is a two-way interconnected
communicative situation: the reader’s interpretation of literary concept created by the writer who is,
in fact, distant from the reader in time and space, may obtain new senses reproduced in the process
of the reader’s engagement with the piece of work. Thus the literary concept created by the writer
can conditionally be called “primary new generation of literary concept” (Askoldov 1928). If a
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literary work is translated into other languages, then the perception and translation of literary
concepts by the translator may tentatively be assumed as “secondary new regeneration of the
literary concept”, and the reader’s perception and interpretation of the literary concepts may be
“tertiary new regeneration of the literary concept” (Askoldov 1928). To explicate, literary concepts
are characterized by compendious inclusiveness owing to the fact that beyond the author’s implications
about the world, it condenses the translator’s perspectives in the externalization of both factual and
subtextual information of the text and after all, literary concepts may obtain other shades of sense put in
by the reader too (Fayzullayeva 2024).

4. Literary concepts are characterized by reinterpretability. The reinterpretability feature of
literary concepts entails that literary concepts obtain additional or totally new senses in the dialogic
mental processes of their being perceived, processed and decoded by the reader (Askoldov 1928).
According to M.R. Proskuryakov, the process of perceiving the realities of the world has individual
characteristics for each person (Proskuryakov 2000). Literary concepts may be interpreted differently
depending on the scope of the individual conceptual world picture and intellect of the reader or
translator, which may highly be affected and determined by the contexts. As has been discussed above,
a particular sense imposed on the literary concept in one way from the perspectives of the author
may be the subject to partial or complete reinterpretation from the side of the reader (Fayzullayeva
2024).

5. Literary concepts are emotionally charged mental units (Shakhovsky 1996).
Emotiveness entails a string of emotions experienced or being experienced either by the author or
personages of the literary text, and that are arisen or awaken as a result of the reader's interaction
with the literary text. Emotiveness is delineated as the expression and transfer of emotions and
feelings in and via language, and it is realized via emotionally charged linguistic units (Ashurova
2005). Emotiveness being an inherent property of literary concepts accumulates the convergence of
both linguistic (emotive lexicon and phraseology; emotive structures; stylistic devices) and
nonlinguistic (emotional situation, emotional presupposition, intentions, emotional state of the
communicants) factors (Ashurova 2005). The periphery of concepts receives codes of human's
interaction with the surrounding world, and language encodes emotional experiences of its user into
its sign system too. Emotiveness of literary concepts presupposes twofold process: expression of
emotions by the side of the author in the literary text and evocation of corresponding emotions in
the reader (Fayzullayeva 2024). Consequently, emotive signals along with their associative links
conveyed by literary concepts craft a complex emotive space of the whole literary text.

6. Literary concepts are characterized by figurativeness. Imagery is the matter under
consideration in stylistics, literary studies, text linguistics, cognitive linguistics and others. The
images reflect the figurative perception of reality by a person and its embodiment in a literary text
(Fayzullayeva 2024). The notions of literary concept and literary imagery are interrelated, since the
former is supposed to fix an image in itself (Neroznak 1997). It can be implied that literary concept
is wider in scope than image is.
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According to S.A. Askoldov, literary concepts are figurative, as “they mean more than the
content placed in them” (Askoldov 1928). As a matter of fact, the concept can be considered as a
verbalized image: it is a phenomenon that operates with images, externalizing the human
imagination with the help of the linguistic picture of the world. E.A. Afanaseeva agrees that lexical
representation of literary concepts bears imagery, which correlates with the author’s intention and is
a metaphorical assimilation of extralinguistic reality determined by a specific subject of thought and
speech (Afanaseeva 2004).

7. Literary concepts represent axiological value. The concept appears to be the object of
evaluation in life, that is, what a person needs physically and spiritually, is appreciated and valued
(Arutyunova 1999). Concepts accumulate and transmit value bearing information about the world,
when value dominants are distinguished, the totality of which forms a certain type of culture,
supported and preserved in language and speech (Stepanov 1997). Literary concept, being a part of
the evaluative picture of the world, bears specific information about social values, thus evaluative-
axiological values dominate in the semantic construct of literary concepts. In our opinion, the
embodiment of social values within the literary concept is conditioned by the fact that cultural
values inevitably and most naturally find their reflection in the works of art, which is an indivisible
part of the spiritual culture.

8. Literary concepts dominate in the text forming processes. The literary concept around
which the plot of the story is built should be delineated as a text-forming linguistic phenomenon
(Fayzullayeva 2024). Each literary concept receives a different degree of foregrounding within the
conceptosphere of the literary text and it is conditioned by the subject being vivified by the writer
(Danilenko 2022). In addition to the text-forming feature, there are the literary concepts in the
literary text that play a particularly major role in the construction of the plot. Such concepts are
remarked as “dominant concepts” (Ogneva 2009). The dominant literary concepts are understood as
“a conceptual space where a common foundation is elaborated and that contains all the propositions
objectified in the course of discourse and arisen from collective or joint knowledge” (Kushneruk
2011). Dominant concepts have different parameters of knowledge storage and transfer, and
therefore their interpretation requires a comprehensive and thorough construction of analysis.

9. Literary concepts represent symbolic meaning in the literary text. Symbol is a stylistic
device that represents objects, people, places, or abstract ideas to signify something beyond their
literal meaning, and it is largely inhabit and recurrent in the literary works. The subjectivity
conditioned in the interpretation of literary concepts predetermines a wider range of possible ways
of developing the system of meaning and inferring additional implicit senses. Similarly, semantic
construct of the symbol is ambiguous too and it is difficult, often impossible to be fully revealed, as
symbols are associated with understatement, hints and mystery. Literary concepts transfer symbolic
meanings which are largely based on archetypal understandings rooted in the human
unconsciousness, meanwhile, archetypes are the products of universal symbolism.

Having enlisted peculiar features of literary concepts, it is to be highlighted that literary
concepts represent all characteristic features elucidated above in more or less degree of recognition
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in literary texts. Importantly, though all those attributes are equally immanent in the semantic
construct of all literary concepts, some of them may appear to be exceptionally domineering over
the others throughout the text.

The successful interpretation of literary concepts depends, first of all, on the analysis of
language means via which they are expressed. Based on this postulate, we dare to claim that an
important point in the analysis of a particular concept in a literary text is the study of not only the
text itself, but also its special intertextual connections with other sources. Thus, when analyzing a
literary concept, linguists can widely employa technique based on the study of intertextual relations
in the text and allowing them to distinguish different levels of the concept, encrypted in lexical units
as signs of these phenomena (Tarasova 2004:10).

Being widely and commonly employed intertextual means and embracing conceptual
information, religiously marked allusions externalize literary concepts, the correct interpretation of
which explicates deep semantic layer of the text in its relation to the preceding religious source. Of
huge significance is to mention that all characteristic features peculiar to literary concepts are
transmitted to the semantics of RMAs. We strive to substantiate the representation of religiously
marked allusions as literary concepts on the basis of the analysis of a literary text. To reach the aim,
the most vivid peculiarities of the literary concepts represented by RMAs are intended to be
comprehensively analyzed in the short story “Duel” by O’Henry.

“The Duel” by O’ Henry exposes harsh realities of life in a big city. The story narrates about
the eventual and inevitable struggle of the newcomers with the city of New York (Whoever comes
to it accepts a challenge to a duel), and they will either lose and leave or win and become a New
Yorker. The main personages, Jack and William make efforts to stay in the city and in four years
when the fellows meet again, it turns out that William has become a businessman and has
successfully set up both his life and business and enjoys his current state in NYC. Meanwhile, Jack
is of the thought that the city has swallowed William and now he has become alike millions of other
habitats of the city. Jack considers himself unconquerable as he knows how to defeat the city and
keeps his real self. However, who is the real winner remains under question.

The following scheme of interpretation in gradual succession will be applied in the analysis of
the literary concepts detected in the story:

1. Distinguishment of dominant literary concept. The dominant literary concept around which
the plot is constructed is to be identified; 2. Crafting the conceptosphere of the story. The dominant
literary concept, being central in the conceptosphere, is to be analyzed with the help of other
concepts as the constituents of the conceptosphere; 3. Interpretation of non-dominant literary
concepts verbalized via religiously marked allusions. The literary concepts externalized by RMAs
should be identified and interpreted on the basis of thesaurus; 4. Justification of transmission of
characteristic features peculiar to literary concepts to the semantics of RMAs.

The dominant concept of the story is the toponym New York, as all of the sequences of events
are constructed around it. The author imparts his way of visualizing the city with the help of several
RMAs in the form of metaphorical indirect reference to myths and Bible:
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“This town”, said he, “is a leech. It drains the blood of the country. Whoever comes to it
accepts a challenge to a duel. Abandoning the figure of the leech, it is a juggernaut, a Moloch, a
monster to which the innocence, the genius, and the beauty of the land must pay tribute. Hand to
hand every newcomer must struggle with the leviathan. You've lost, Billy. It shall never conquer
me. | hate it as one hates sin or pestilence or-the color work in a ten-cent magazine. | despise its
very vastness and power. It has the poorest millionaires, the littlest great men, the lowest
skyscrapers, the dolefulest pleasures of any town | ever saw. It has caught you, old man, but I will
never run beside its chariot wheels .

We can observe the convergence of stylistic devices in this text fragment, specifically,
metaphors, epithets and allusions are used in order to portray the city. Among those stylistic devices
vivifying the magnitude and cruelty of the city, RMAs “leech”, “juggernaut”, “Moloch”,
“leviathan” and ““chariot” set a special tone in the description of the dominant literary concept —
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Fig. Description of the dominant literary concept via RMAs.

Below the denotative meanings of these RMAs deduced from the dictionaries will be
presented. Noteworthy, beyond their literal definitions, they bear connotative meanings too, which
trace back to religious and mythological sources.

I. Dictionary meaning of the term “Leech”: 1. The dictionary “Oxford Student’s Dictionary
of Current English” defines the term “leech” as a) an aquatic or terrestrial annelid worm with
suckers at both ends. Many species are bloodsucking parasites, especially of vertebrates, and others
are predators; b) a person who extorts profit from or sponges on others (OSDCE 1983).

Biblical meaning of the term “Leech”: The mention of the term “leech” can be found in the
following biblical verses: “The leech has two daughters. 'Give! Give!" they cry. There are three
things that are never satisfied, four that never say, 'Enough!"” (Proverbs 30:15), and is understood
as the species commonly known as the horse leech (Haemopsis sanguisuga), that means “the act of
drinking blood”. This biblical reference is usually used to describe greedy people who gradually
seize the possessions of other people. Importantly, the greed is condemned in the Bible.
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Il. Dictionary meaning of the term “juggernaut™: 1. According to the dictionary of
Britannica, the word “juggernaut” is defined as “something (such as a force, campaign, or
movement) that is extremely large and powerful and cannot be stopped ”. Collins English dictionary
denotes it as “any terrible force, especially one that destroys or that demands complete self-
sacrifice” (CCELD 1992).

Mythological origin of the term “juggernaut”: The main meaning of the word took its root
from Hinduism, specifically from the Hindu God Jagannath, the “Lord of the Universe . In fact, the
mention of it can be encountered in Indian myths, since Juggernaut is worshiped and
commemorated in annual religious festivals in India. Juggernaut is a symbol of happiness and
mercy in Hindu mythology. Hindus do not view Juggernaut as a destructive deity, but for the
representatives of other nations, Juggernaut represents something sinister and destructive, as it is
reported that worshipers have thrown themselves beneath the wheels of the cart onto which the
image of Juggernaut is placed so as to be crushed as a sacrifice to Juggernaut. This gave rise to the
English word “juggernaut” meaning a person or power that crushes anything in its path. Therefore,
these days people deploy the term “juggernaut” to connote something or someone that seems
unstoppable, powerful and/or even destructive.

I11. Dictionary meaning of the term “Moloch”: 1. In Collins English dictionary, the term
“Moloch” is defined as “a semitic deity to whom parents sacrificed their children” (CCELD 1992).
The dictionary of Merriam Webster presents the same definition to the term (MWED 1997). The
dictionary meaning of the term directly refers to the religious and mythological beliefs.

Biblical origin of the term “Moloch”: Moloch or in some sources, Molech is depicted as a
bull-headed deity, which was heated until glowing like flames. Meloch can be confronted in some
parts of the Bible:

You shall not give any of your children to offer them to Molech, and so profane the name of
your God: | am the Lord (Leviticus 18:21 ).

They built the high places of Baal in the Valley of the Son of Hinnom, to offer up their sons
and daughters to Molech, though | did not command them, nor did it enter into my mind, that they
should do this abomination, to cause Judah to sin (Jeremiah 32:35) .

As can be seen in Leviticus 18:21, the worship of Molech included infanticide; specifically, it
included the murder of infants as a sacrifice.

The story in Genesis 22, that is about God’s testing Abraham by commanding him to offer
Isaac as a burnt sacrifice is thought to be related to Molech worship. However, according to the
Bible, God distinguishes Himself from all false gods, especially Molech, by stopping Abraham
from completing the sacrifice. So Molech is notorious for infanticide and disclaimed in the Bible to
be worshiped.

IV. Dictionary meaning of the term “Leviathan”: 1. In dictionaries the term “leviathan” is
defined as follows: 1) a sea monster defeated by Yahweh in various scriptural accounts; 2) a large
sea animal (MWED 1997); 3) (in biblical use) a sea monster, identified in different passages with
the whale and the crocodile (Job 41, Ps. 74:14), and with the Devil (Isa. 27:1) (OSDCE 1983);
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4) something or someone that is extremely large and powerful (CED). As can be testified via
explanatory dictionaries, the term “leviathan’ has taken its roots in the Bible.

Biblical origin of the term “Leviathan”: May those who curse days curse that day, those who
are ready to rouse Leviathan (Job 3:8).

It was you who crushed the heads of Leviathan and gave it as food to the creatures of the
desert (Psalm 74:14).

There the ships go to and fro, and Leviathan, which you formed to frolic there (Psalm
104:26).

In that day, the Lord will punish with his sword — his fierce, great and powerful sword —
Leviathan the gliding serpent, Leviathan the coiling serpent; he will slay the monster of the sea
(Isaiah 27:1).

From all these verses, it can be surmised that the Leviathan lived in the sea, and was a
creature to be reckoned with. It appears to have a large size, double-plated armor, sharp teeth, and
seeming ability to spit fire from its mouth.

V. Dictionary meaning of the term “Chariot”: The term “chariot” is delineated as as 1) a
two-wheeled vehicle drawn by horses, used in ancient racing and warfare; 2) a four-wheeled
carriage with back seats and a coachman's seat; 3) a vehicle generally used for warlike purposes.
Sometimes, though but rarely, it is spoken of as used for peaceful purposes (MWED 1997).

Biblical origin of the term “Chariot”. Clear instance of God appearing with chariots is found
in the following Bible verses: “For behold, the Lord will come in fire, and his chariots like the
whirlwind, to render his anger in fury, and his rebuke with flames of fire. For by fire will the Lord
enter into judgment, and by his sword, with all flesh; and those slain by the Lord shall be many”
(Isaiah 66:15-16)/

Chariot cities were set apart for storing the war-chariots in time of peace (Chronicles 1:14).

Preliminary analysis of the terms on the basis of dictionaries and religious-mythological
sources showcase that semantic fields of all these lexemes embody worship, sacrifice, evil and
death.

Interpretation of conceptual information conveyed by the RMAS in the story:

The RMAs appear in the role of minor concepts describing the dominant concept “New York”
in the story. Having clarified their definitions as well as religious-mythological origins, it can be
deduced that these religiously marked allusive concepts are deliberately employed to hint at the
“true” being of the city, which may reasonably be assumed to be biased as these implications are the
reflection of the author's individual conceptual world picture accumulated on the basis of his
experience obtained for years: a) NYC swigs the blood of the country (Leech); b) NYC is so
destructive (Juggernaut) that can brutally demolish everything in its path; c) NYC is a magnificent
monster (Leviathan) that regardless of their unwillingness, newcomers find themselves in the duel
with it — a fierce battle with the city; d) NYC is so harsh that it can swallow ruthlessly (Moloch)
despite the age, race and status of its victims (a monster to which the innocence, the genius, and the
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beauty of the land must pay tribute); d) NYC rides a chariot of victory to the war with its dweller —
opponents, and conguers them.

The final stage of the text interpretation implies to evidence the transmission of characteristic
properties of literary concepts into the semantics of RMAs. It is of expedient importance to mention
that peculiar features of literary concepts may appear in abundance in the semantic whole of RMAs,
some of which being extremely vivid and the rest happening to be less conspicuous. The RMAs
detected in the story “Leech”, “Juggernaut”, “Moloch”, “Leviathan” and “Chariot” (1) form the
conceptosphere of the story (the conceptosphere shaped by the detected religiously marked allusive
literary concepts has been outlined above), (2) convey conceptual essence (analysis of the semantic
fields of the linguistic units via the deployment of explanatory dictionaries along with the analysis
of the biblical as well as mythological origin of the RMAs allowed us to decipher their both
denotative and connotative construct), (3) impart a string of (negative) emotions (all of the RMAs
representing literary concepts in the “Duel” exert certain emotional impact on the reader), (4)
presuppose the activation of imaginative vision (readers visualize the city through the images
expressed by the RMAS).

To sum up, the following implications can be made in regard with the representation of
religiously marked allusions as literary concepts in the literary texts:

e Literary concept is a complex mental unit that abounds emotional, cultural, conceptual,
aesthetic information in its cells and showcases the embodiment of the au thor’s individual world
picture in the literary text;

e Literary concept is distinguished by a set of characteristic features that make it distinct
from other mental units. Literary concept a) acquires conceptual significance in the literary text; b)
constitutes a conceptosphere of the literary text; c) necessitates a two-way interconnected
communicative as well as mental processes between the author and reader; d) is characterized by
reinterpretability; €) is an emotionally charged mental unit; f) creates imagery (figurativeness); g)
is of axiological value; h) functions as a dominant concept in the literary text; i) symbolizes abstract
phenomena in the literary text.

e Religiously marked allusions express and externalize literary concepts in the literary text;
e Literary concepts verbalized via religiously marked allusions serve to reveal the author's

individual conceptual world picture (The analysis of the concepts of “Leech”, “Juggernaut”,
"Moloch", “Leviathan” and “Chariot” in the short story “The Duel” by O’ Henry);

e Appropriate interpretation of literary concepts verbally explicated via religiously marked
allusions and penetrated into the author’s individual conceptosphere allows the reader to decipher
the implicit conceptual essence encrypted in the text.
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