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BEPBAJIBHASA PEITPEZEHTALIMA KOHIEIITA «POWER»
B TPAI'EJUN Y. HIEKCITHUPA «KING LEAR»

AnHoTanusi. CraThsl MOCBSAIIEHA HCCIEIOBAHMIO JIMHIBOCTUIMCTUYECKUX OCOOCHHOCTEH
BepOAIBbHOM penpe3eHTaluu KoHuenTa «siacTe» B Tpareauun Y. Hlekcniupa «Kopouss Jlup». B
HacTosIee Bpemsi Bce OOJbllee YHCIO JUHTBUCTOB MPOBOIST HMCCIEIOBAaHHUS XYI0’KECTBEHHBIX
KOHLIENITOB Ha MaTepuaje MPOU3BEACHHUN B Pa3IMYHBIX S3bIKaX. AKTyalbHOCTh JAHHOM CTaTbU
00yCJIOBJI€Ha BO3pAacTAIOUIMM HHTEPECOM YYEHBIX K HCCIEJAOBAHUIO KOHLENTOC(Ephl LEI0ro
XyJI0)KECTBEHHOTO TeKcTa. CTaThs MOKa3bIBAET 3HAYMMOCTH ITpousBeneHuid Y. lllekcrnnpa B MupoBoi
JUTepaType, a TakkKe CIIOCOOCTBYET MOHHMAHHUIO CTOJb PACHPOCTPAHEHHOTO U MHOTOTPaHHOIO
KoHLenTa «Biactb» B Tparenun «Koposs Jlup». Llenpro AaHHOrO ucCClenOBaHUS SBISIETCA
XapaKTepUCTHKA KOHIIETITA «BJIACTh», a TakKXKe OIHMCAaHHUE CIIOCOOOB €ro akTyalu3alud B
paccMarpuBaeMOM NpPOU3BEACHUU. [l JOCTHMIKEHHs ITOCTaBICHHOM LEIM Mbl HCIOJIB30BAIU
cieayromue OOLIeHayyHble W JIMHTBUCTMYECKHE METOJbl  MCCIIEOBAHUA:  OMNMCATENIbHO-
aHAJMTUYECKUI METOJ], METOJ] KOHLIENTYaJIbHOTO aHAJIN3a U METOJ1 CIUIOIHON BBIOOpKU. OOBEKTOM
HCCIIEIOBaHMs SIBJSIETCSI KOHLENT «BJacTb», a B KauecTBE IPEIMETa HCCIIEIOBaHUS BBICTYHAIOT
JIMHTBUCTUYECKHE CPEJICTBA €r0 PENpe3eHTAllMM B TEKCTE. B cTaThe pacKphIBaeTCs CYLIHOCTH
MOHATHS «KOHLENT» U METOJABl €r0 MCCIENOBaHMs, NAETCS XapaKTEpUCTHKA TaKOTO COLMAIBHO-
MOJIUTUYECKOTO SIBJICHUS, KaK BJIACTh, IPUBOJIATCS pe3yabTaThl aHAIM3a BCTPeUaeMOCTH (ppeiiMoB B
Tparequu. [IpoBeeHHbIN aHaTU3 MMO3BOJIMII HaM BBISIBUTH Pa3IMYHbIE JIMHIBUCTUUYECKHE CPE/ICTBA
penpe3eHTalny KOHIIENTa «BJIACTh» B XYA0KECTBEHHOM TEKCTE. JTO B CBOIO OUYEPE]b MPUBOAMT K
6osiee TIIyOOKOMY OCMBICIIEHUIO CIOKETa M MJIeH OJJHOTO U3 CaMbIX aKTyallbHBIX M B Halle BpeMs
IIPOU3BENCHUN ApaMaTypra.
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Filistova N.Yu., Russkikh G.I.

VERBAL REPRESENTATION OF THE CONCEPT “POWER?”
IN W. SHAKESPEARE'S TRAGEDY “KING LEAR”

Abstract. The article is devoted to the study of linguistic and stylistic features of the verbal
representation of the concept “power” in W. Shakespeare’ tragedy “King Lear”. Currently, an
increasing number of linguists are conducting research on literary concepts based on the material of
works in various languages. The relevance of this article is due to the growing interest of scientists in
the study of concept sphere of a whole literary text. The article shows the importance of the works of
W. Shakespeare in world literature, and also contributes to the understanding of such a widespread
and multifaceted concept “power” in the tragedy “King Lear”. The purpose of this study is to
characterize the concept “power”, as well as to describe the ways of its actualization in the work
under consideration. To achieve this goal, we used the following general scientific and linguistic
research methods: descriptive-analytical method, conceptual analysis method and continuous
sampling method. The object of the research is the concept “power” and the subject of research is the
linguistic means of its representation in the text. The article reveals the essence of the term “concept”
and methods of its research, gives a characteristic of such a socio-political phenomenon as power,
provides the results of the analysis of the occurrence of frames in the tragedy. The analysis allowed
us to identify various linguistic means of representing the concept “power” in the studied text. This,
in turn, leads to a deeper understanding of the plot and ideas of one of the most relevant works of the
playwright in our time.
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TepMHUH «KOHLIETIT» SIBISETCA OAHUM U3 KIIFOUEBBIX MOHATHI KOTHUTUBHOW TUHTBUCTUKH. Ero
aKTUBHOE BHEJIPEHHE B HAYUHYIO JINTEPATYPY HA PYCCKOM sI3bIKe ObLIO 3adukcupoBano ¢ 1928 rona,
korga C.A. Ackoib70B BIiepBbIe YIOTpeOus ero B ctathe «KoHmenT u cinoBo» (AckonbaoB 1997).

Kak ormeuaercs B pabore H.}FO. ®mnmncToBoi «T10BOPOT JIMHTBUCTHKH K IIEIOCTHOMY TEKCTY
Kak OOBEKTYy HCCIIEZIOBaHUS TIOCTaBHJ YYEHbIX TMepesl HEeOOXOJUMOCTBIO HCCIEOBAHUS
KoHIlenTyanpbHoro cMmbicia TekcTa (A.E. Kubpuk, B.B. Kpacusix, B.A. Macnosa u ap.)» (dunuctosa
2011: 182). Kpome Toro, «koHuenTyaibHas HHQOpPMAIMs CEMAHTUYECKH BBIBOJUTCS M3 BCETO
TEKCTa, I0ATOMY HalleJIeHHOE Ha €€ BBISABIIEHUE HCCIIE0BAHNE MOXKET 3aKIH04YaThCs B OOHAPYKEHUH

U UHTCPIPECTAINN 63.3OBBIX KOHIICIITOB TOI'O UJIX UHOTO JIMTCPATYPHOI'O ITPOU3BCACHU S ((DI/IJ'II/ICTOBa
2010: 46).
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Bo MHOTHX cl10Bapsix, a Takke y4eOHOH tuTepaType 0 KOTHUTUBHOM JIMHTBUCTHKE, KOHIICTITHI
paccMaTpuBarOTCAd Kak aOCTpakTHbIE €IUHUIBI A3bIKa, KaK CMBICIBI, CIyXalllue YeJOBEKY s
MBICITUTENIBHBIX OINEpaliii U OTpaXkarollre BCe T€ OMBIT U 3HAHUS, HAKOIUIEHHBIE B PE3yJIbTaTe €ro
JESATEIbHOCTH U T03HaHUs UM OKpyxkatomero mupa (bomgsipe 2004: 21). Ilpu 3TOM BakHO
OTMETHTb, YTO B COJCpKAHHWE KOHIENTAa TaKXKe BXOIUT MH(POpMAIMA O 3HAHUSX WHAWBUIA, €TO0
MIPENIOJIOKEHUSIX M COOOpaKEHUSAX KacaTelIbHO TOTO WM WHOrO siBieHHus Mupa. C MOMOIIBIO
KOHIIENITOB BCE MHOT0OOpa3ue SIBICHUM CBOAUTCS K YEMY-TO €IWHOMY, COOTBETCTBYIOIIEMY
HEKOTOPBIM 3aKPEIUICHHBIM B 00IIIeCTBE KaTeropusm u kinaccam (Apytionosa 1991: 163).

HccnenoBaB TOYKM 3peHMs 10 JaHHOMY BOINPOCY TakuxX ydeHblX, kak H.J[. ApyTioHoBa,
A.Il. ba6ymkun, H.B. Kproukosa, M.B. HukutuH, Mbl MOYKeM OOHAPYKUTh PEaIM3aIlii0 KOHIICTITOB
C MMOMOIIBIO BepOAIbHBIX CPEACTB BhIPAXKEHUS, TAKUX KaK MPEIJIOKEHHS, TapeMuu, (ppazeosoru3msl,
JIEKCEMBI U T.JI.

B cBoro ouepenp, crocoObl M3ydeHHs KOHIICTITOB TOXKE pas3iMuHbL. PaccMoTpum HambOonee
pacrnpocTpaHEHHBIC U3 HUX:

1. Merox nexcukorpauyeckoro HCCIEIOBAaHUS SIBISIETCA KIIOYEBBIM IMPH PACCMOTPEHHUU
KoH1enToB. CyTh €ro 3aKJII0YaeTCsl B aHAJIU3€ COACP>KUMOT0 TOKOBBIX cioBapei (Kproukosa 2004:
271).

2. KOMIIOHEeHTHBIH aHaIu3, pacCMaTpUBAET 3HAYCHUS CIIOB, OMUPAsICh HA UX CEMHBII COCTaB U
yCTaHaBIMBAaET KJIaCCU(UKAIIMOHHBIE CBSI3U KIIFOUEBbIX HOMUHAHTOB KoHIenTa (Hukutun 1983: 87).

3. CnoBooOpa3oBaTeIbHBI aHAIN3 BBISIBISET JIEPUBALMOHHBIE BO3MOXXHOCTH HOMHHAHTA,
CIOCOOCTBYSl MOCTPOSHHIO BCETO JIEKCHKO-CEMAaHTHUYECKOTO Moiisi. Jlpyrumu cioBaMu, JaHHBINA
METO/]l yCTaHABIMBAET OTHOIIEHUs Mpou3BoAHOCTH (Kproukosa 2004: 272).

4. UWccnenoBaHue BHYTpeHHeH (OpMBI CIIOBa CIIOCOOCTBYET BOCCTAaHOBJICHMIO JeTainel
KyJbTYpbI KOHIIENTa, Oy/Ib TO JYXOBHAs WM MarepuasibHast KyabTypbl (Hukutin 1983: 88).

5. CuHTarMaTU4YeCKUd WIM JUCTPUOYTHUBHBIA aHANU3 MPEIIOoaraeT pacCMOTPEHUE
COUYETAeMOCTH Pa3IMYHBIX YacTell peun ¢ 6a30BbIMU HOMUHAaHTaMu KoHienTta (Ctepuun 2001: 58).

6. MUccrnenoBaHue JIEKCUKO-CEMAaHTHMYECKMX TpPYNI MPUYUCIAIOT K Haubojee YacTo
HCIOJIb3YEMBIM CTPYKTYPHO-CEMaHTHYECKUM aHaiu3aM. OH NpeAcTaBisieT coOON HMCIONb30BaHHE
JAHHBIX Pa3IMYHBIX BHIOB CIOBapei (TOIKOBBIX, CIIOBOOOpPa30BaTEIbHBIX, CHHOHUMOB H T. [I.), UX
coBokymHOe paccmoTpenne (Hukutun 1983: 22).

7. TTapeMHONOTHYECKUI aHAJIU3 COCTOUT B M3YYEHMM MaTepuayioB a(opu3MOB, MOCIOBUIL U
noroBopok (Baneesa 2009: 25).

8. KoHTekcTyanpHBI aHaIW3 TMO3BOJISAET CAENaTh AaKIEHT HAa WMIUIMIIMTHOM COJEpKaHUU
KOHIIENTa U Takxke gonolHuTh ero (byxapos 2001: 53).

9. DKCHnepuMEHTANbHbIE METOIBl HCIONB3YIOTCS JIJISl  TOJMYYCHHs JIOTIOJIHUTEITLHON
nH(pOpMaIUK YMOITMOHAIBHOTO U/HIIA OIIEHOYHOTO XapakTepa o camom koHiente (Kproukosa 2004:
271).

OObenuHsAs BBILICNIEPEUNUCICHHBIE METOJUKH, MOXXHO HPUYHUCIUTH HUX K 000OIIEHHOMY

IMOHATHUIO - METOAY KOHICIITYAJIbHOI'O aHaJIn3a.
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Jlns MCHONb30BaHUS BBIIICTICPEUMCICHHBIX METOJOB TIPU aHAJM3€ KOHIeNTa «POWEr» B
npousBeaenun Y. lllekcnupa HeoOX0IMMO cHayvana pacCMOTPETh CEMAHTHKY JaHHOM JeKCHYEeCKON
€IMHULIBI.

Bnacte — 3TO BO3MOXXHOCTH OKa3blBaTh BIHMSHHE B YCIOBHSAX, KOTJAAa TOT, HA KOTO OHO
OKa3bIBaeTCs, 00s13aH MOBHHOBATHCS WJIHM MIEPEHUMATh TOUKY 3PEHHUS TOTO, KTO PACIPOCTPAHSIET ITO
BIIUSIHUE.

BrnacTs MOXeT cyliecTBOBaTh TOJIBKO MPU HATUYUH CIAEAYIOUINX YCIOBHIL:

1. Haiinumne He MeHee IByX Y4aCTHUKOB OTHOLIEHMI;

2. [TomunHenwue (B TOW WM HHOU Mepe) 00bEKTa BIACTH CYOBEKTY;

3. Hamuume  oOmiecTBEeHHBIX HOPM  (Kak  perlaMeHTUPOBAaHHBIX, Tak M  HeE
periiaMeHTHPOBAaHHBIX ), YCTAHABIMBAIOIINUX IIPABO CyObeKTa o0aanaaTh BiaacThio (Bsatp 1979: 321).

Kak nekcema aHTIMHCKOTO s3bIKa, «POWEr» 00JasaeT MHOXKECTBOM 3HAYCHHH — TaKas
BapUaTUBHOCTh OOBACHAETCS el e€ pacCMOTPEHUEM B BHJIE pa3HbIX yacTtei peun. B «bosbiiom
aHTJI0-PYCCKOM cioBape» moja peaaktopctBoMm M.P. Tanmbnepuna ecTs cienyromue TPaKTOBKU:
1) cuia, MOryIecTBo, BiIacTh — POWer; 2) abcomtoTHasi [BepxoBHasi| BiacTh - absolute [supreme]
power; 3) cuibl ThMBI, TeMHbIe critbl — the powers of darkness/of evil; 4) cnienats Bce Bo3MOXKHOE —
to do all in one’s power; 5) ymcrBeHHas win (usuueckas crocodHocts — power of thought or
movement; 6) mMpoKue MOJHOMOYHS WK mpaBa — large powers; 7) moBepenHocts — power of
attorney; 8) Benukue nepxabbl — the Great Powers; 9) monuTuka rocymapctsa — power politics;
10) 6eccribHbIi, cinadblii — powerless; 11) oxepxuMslii xxaxon Biactu — power-mad; 12) to come
to power, to take/to seize power — mpuiTH K BJIACTH, B3SITh/3aXBaTHTh BiacTh U T. 1. (anbrnepun
1972: 241).

CpaBHUTENBHO HEJaBHEE U3yUEHHE KOHIENTOB B npousBeaeHusx Y. lllekcnupa He Memiano
JIUTEpaTopaM, Jia W MPOCTBIM YUTATESIM Ha NMPOTSHKEHUH yXKe HECKONBKHX CTOJETUH HaNelsTh
repoeB TPAKTUYECKH KaXIOTO0 MPOU3BEACHUS JpaMaTypra TEeMH WJIM HHBIMH 00pa3amu,
HaXOJAALIMMU CBOE OTPAKCHME KaK B MOHOJOTMYECKHX, TaK W B JIMAJIOTHYECKUX pedax. Tema
KOHIIETITa HEpa3pbhIBHO CBsi3aHa C TeMOM 00pasa, ¥, MOXKHO Jake CKa3aTh, NEPBOE SABJISIETCS OJHUM
U3 TJIABHBIX COCTABJISIFOIIMX BTOPOTO.

Tparequs V. Hlexcnupa «Koposb JIup» onHa n3 HanOosiee YeTKUX U OJTHO3HAYHBIX Tpareani
B IJIaHE BBIPQKEHHBIX B Hell KOHUENTOB. dpeiiMbl KOHIENTa «POWEer» B OCHOBHOM IPE/ICTaBIICHBI
3/1eCh B €IMHOM pPYCJ€, XOTh M HEPEIKU Cllydad, KOTJa, Ka3aJoch Obl, MOJOXUTEIbHOE SIBICHUE
TPAKTYETCsI C HEraTUBHOW CTOPOHBI, JOTIOJHSST OTPUIATEIBHYIO PENPE3CHTAIMIO KOHIIeNTa. Takon
pHueM, KOHEYHO, HEPEJIOK KaK B JIUTEPAType B LI€JOM, TaK U B APYTHX TBOPEHUSIX aBTOPA, HO HMEHHO
B JJAHHOM Tpareny 3TH WJUTIO3UH U OOMaHbI 3aCTaBJISIIOT YUTATENS CONEPEKUBATH IIIABHOMY IepOI0
U OAHOMY M3 ero jaodeped. M3yuuB AepuHUIMM JIeKCeMbl POWEl, a TakKe TeKCT Tpareauu VY.

[Ilekcnupa, MpeacTaBUM CTPYKTYpPY KOHIEINTa “POWEr” B cXeMe, IPEICTaBICHHONW Ha PUCYHKE.
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— the “name”

— the title

e obedience

confrontation

Power

— intrigues

— arrogance

- falsehood

Puc. Crpykrypa konuenta “power” B tpareauu Y. lllexcnupa «Kopoib JIup»

WNwms, Ha3BaHue, MPO3BUIIE — BCE JTHU SBICHUS JIMHTBUCTHUKM HECYT 3a COOOHM OAHY
€IMHCTBEHHYIO 1I€7Ib — PaCKpPBITh UCTHUHHYIO CYTh HPE3EHTYEMOro B MAacChl WJIM Mallble Kpyru
SIBIICHHUSL.

OnHoit U3 cambiXx ynotpebisieMbix Bo (peiiMe «the namey» Oyaer BeicTymarh JiekCHuecKas
enununa «villainy, Beab OONBUIMHCTBO T€POEB Tpareauu camble Hacrosimue 3noneu: ‘O villain,
villain! Abhorred villain! Unnatural, detested, brutish villain/” (Shakespeare 2015: 21).

KoHneuHo, 3MOIIMOHATIbHO-0KpAIllEHHbIE OCKOPOJICHUS SBISIOTCS OAHOM U3 OTJIMYUTEIBHBIX
4epT KaK CaMoro MPOM3BENEHUS, TaK U KaXJIOTO Ireposi, U Ha CTPAHHIIAX KHUTH OJHHUX Ha3bIBAIOT
«bastard», B To Bpemsi kak apyrux mertadopuunbiMu “vulture” u “plague-sore”: “Degenerate
bastard! (Shakespeare 2015: 34); Thy sister's naught: O Regan, she hath tied sharp-tooth'd
unkindness, like a vulture, here (Shakespeare 2015: 57); Thou art a boil, a plague-sore, an embossed
carbuncle, in my corrupted blood” (Shakespeare 2015: 60).

CaMbIMH TpUMEYATEIBbHBIMH perpe3eHTalusIMu  ¢Qpeiima “the name” sBisroTcs TaKKe
MeTadopsl - “creature” u “monster”, Beab OHU yKa3bIBaIOT HA TO, YTO, TPOU3HOCSIINMI UX repoid 1axe
HE CUMTAET TEX, B aJ[pec KOro OHU HANpaBJIeHbI, 3a Jroaei: “Suspend thy purpose, if thou didst intend
to make this creature fruitful! (Shakespeare 2015: 35); He cannot be such a monster” (Shakespeare
2015: 22).

Haubonee dacto BcTpeyaeMbIMH JISKCHYECKHMH equHMIaMu ¢peiima “the title” sBnstoTcs
«lordy, ucnonb3yeMblii B 0OpalleHUsAX TepoeB ApYyr K Apyry, a takxe “King”, mpu oOpaineHun K
KOPOJII0, KOTOPOE 4YacTo 3aMeHseTcs Oojiee BHIYYpHBIME Tepudpasamu, Takumu kak “my liege”,
“most royal majesty» u «your highness”: “My lord of Kent [14, p. 9]. Here's France and Burgundy,
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my noble lord (Shakespeare 2015: 14); Nothing, my lord (Shakespeare 2015: 11); The king is coming
(Shakespeare 2015: 9); | shall, my liege (Shakespeare 2015: 12); Most royal majesty (Shakespeare
2015: 15); I am glad to see your highness” (Shakespeare 2015: 56).

B cpenneBekoBble BpeMEHA Ha TEPPHUTOPUSAX OOJBIIMHCTBA CTPAH LAPHI MaTpUAPXaTbHbINA
PEXUM, 1 MBI MOKEM HaOJIIOAATh 3TO SBJICHHE B aHATM3UPYyeMoM TekcTte. [IpuMedarenbHo, 4To JTUIIb
MITaJIIas 1049b TJIaBHOTO repos — Kopenus 3aciay’XkuBaeT OT OJHOTO U3 MPEJCTaBUTENICH 3HATHOTO
pona, nopna Kenra, obpamienne «madamy, TeM caMbiM BCTaBask BPOBEHb CO BCEMH MY)KCKHMH
NepCcoHaXaMu JaHHOTO Mpou3BeAcHus: “Pardon me, dear madam...”

OnmHoll M3 caMbIX ymoOTpeOisieMblx eauHuIl ¢peiima “obedience” B Tpareauu sBisiercs
“service”, Benb cayrd (B TOM YHCIE W JIOPIBI), Pa3 3a pa3oM jKellash YCIYKHUTh BBIIICCTOSIIUM, HE
CKYIISITCSI TOBOPHUTD, YTO BCE UX YCIIYTH - JIUIIb st HUX: “My services to your lordship (Shakespeare
2015: 9). To thy law my services are bound (Shakespeare 2015: 19). The dear father would with his
daughter speak, commands her service ” (Shakespeare 2015: 55).

B xonme aHanmm3a Mbl OTMETHJIM, YTO HaWOOJee 3HAYUMBIM W BBLICISIONIMMCS Ha (OHE
OCTaJIbHBIX TJIAr0JIOB OymeT riaroi “t0 Obey”, KOTOpbIii CBOMM 3HAYCHHEM YETKO YKa3bIBaTh Ha
HEBO3MOXXHOCTh HHOTO ToBeJeHHs. OH HEPEIKO YCHIIMBACTCS TaKUM CTHIMCTUYECKHM IPHUEMOM,
Kak nepeuncienue: “‘Obey you, love you, and most honour you (Shakespeare 2015: 11). You are a
royal one, and we obey you” (Shakespeare 2015: 106). Kpome TOro, Mbl BBIICIHIN TaKKHE TIAroJIbl,
Kak «to please» u «to flatter», KOTOpbIE SBISIOTCS B TEKCTE 00JI€€ IMOIMOHAIBHO OKPAIICHHBIMH:
“Than not to have pleased me better (Shakespeare 2015: 16). They flattered me like a dog”.
(Shakespeare 2015: 103). Bcrpeuarorcss Takxke H 00jie HEUTpajbHBIC EIUHHUIBI, KOTOPHIC
MOYEPKUBAIOT KEJIAHUE CAMOTO yCIY>KHUKA OBITh BEZJOMBIM 32 KeM-T0. K TakM OTHOCHTCS TJIaro
«to followy, dame ucnonb3yemsiii B «Kopoine Jlupe» obnamarensiMu BIAacTH, HAXOISAIIMMUCS Ha
CTyNeHb HWXKE Kopodsi: “Whom I have ever honour'd as my king, loved as my father, as my master
follow'd, as my great patron thought on in my prayers (Shakespeare 2015: 13). Knowing nought, like
dogs, but following ” (Shakespeare 2015: 48).

HpoHusa aBTopa 3akirodyaeTcs B TOM, 4TO Kopoib Jlup, pasmensisi cBoe KOpPOJIEBCTBO Ha
TEPPUTOPHUN, HAMEPEHHO CJlIeNajl MX PaBHBIMH, CTPEMSCH MPEIOTBPATUTh BPAKAY 3a HUX. Dpeitm
“confrontation” penpesenTupyercs jekcuueckoi emunuunen «strifen: “That future strife may be
prevented now” (Shakespeare 2015: 9). CBoe manpHeiiliee pa3BUTHE TPOTUBOCTOSHUE MOJTYUYHIIO
YK€ B JPyrom JoMe, 10| TJIaBeHCTBOM Jopnaa ['mocrepa. 31eck Mbl oTMedaeM Hamboliee 4acToe
MCIOJIb30BaHKE TIpeTora “against”, KoTopbIi BXOANUT B HEKOTOPHIX Ciiydasx B metadopsr: “If it be
you that stir these daughters' hearts against their father (Shakespeare 2015: 62). There's son against
father, there's father against child... Where he arrives he moves all hearts against us” (Shakespeare
2015: 98) u T.1. Jlanuslii hpeiim Hanbosee TOUHO mepeaaeTes cnoBoM «divisiony, ymoTpedIeHHbIM
OnmouaoM: “Unnaturalness between the child and the parent; death, dearth, dissolutions of ancient
amities; divisions in state” (Shakespeare 2015: 23).

Ve co Broporo Mecra aedctBus Tparenuss Y. lllekcriupa morpyxaer Hac B upedy

TOTOBAIIUXCA IIEPEBOPOTOB, BEIAb S,Z[MOH)I HAaCTpPOCH MMOUTH IMPOTHUB OTLA U 6paTa BCEMMU IIpaBaaMU
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u HenpaBaamu. @peiim «intrigues» penpe3eHTHPYeTCs TAKUMH JICKCUYECKUMHU EIMHUIIAMU, KaK
“plot” u “machinations”: “I'ld turn it all to thy suggestion, plot, and damned practice (Shakespeare
2015: 43). Machinations, hollowness, treachery, and all ruinous disorders” (Shakespeare 2015: 22).
ATmocdepa NpousBeNeHHS NPUXOAUT BCE B OOJblIee HANpsSHKEHHWE, TOTOBATCS 3aroBOPHI U
nosiBisitoTCs Tipeaarenu (traitors): “We are bound to take upon your traitorous father are not fit for
your beholding (Shakespeare 2015: 82). And what confederacy have you with the traitors”
(Shakespeare 2015: 83). B KOHTEKCTE Tpareauu, MECTh HECET 3a COOOM AaKe IPAaBEAHYIO 11€JIb, BEIb
CTOPOHHHKH KOpoJisi JIupa XOTAT MOMOYb eMy BEpPHYTh OBUTYIO MOIILb M U30aBUTH OT MpenaTesieii ero
3emin. OHON M3 3HAYMMBIX JIEKCUYECKHX €IMHUI] B BepOaln3auuu JAaHHOro (peiimMa BhICTymaeT
JeKkcema ‘‘revenge”, kotopas Obuia ymoTpeOseHa KopojeM JIupoM B OY€Hb 3MOIMOHAIHLHOM
cocrosiHMM. B ero moHonore Habm0gaeM Takoil CUHTaKCUYECKHM MpHUeM, KakK NMpephIBaHUE PEuu:
“No, you unnatural hags, | will have such revenges on you both, that all the world shall — I will do
such things, — what they are, yet | know not: but they shall be the terrors of the earth (Shakespeare
2015: 62). I will have my revenge ere | depart his house ” (Shakespeare 2015: 76).

Ha ¢done unTpur npoucxonar youicTBa U CMEPTH, MO3TOMY B TEKCTE€ MBI 4acTO BCTpedaeM
TaKue JICKCUUECKHEe SIMHUIIBI Kak «murder» u «deathy: “Persuade me to the murder of your lordship
(Shakespeare 2015: 42). Bringing the murderous coward to the stake; he that conceals him, death
(Shakespeare 2015: 42). His daughters seek his death” (Shakespeare 2015: 75).

B BepOanm3zanmu (peiima “arrogance” ormedyaeM JIEKCHUYCCKYIO eauHHMIly “pride”. Aptop
OTCBUIACT YUTATEIIS K OJJTHOMY U3 CMEPTHBIX I'PEXOB, a UMEHHO Topabiae: “Let pride, which she calls
plainness, marry her (Shakespeare 2015: 12).. Infect her beauty, you fen-suck'd fogs, drawn by the
powerful sun, to fall and blast her pride!” (Shakespeare 2015: 58). BbICOKOMEPHBIM JIFOJISIM TyKIbI
amormu. Iy JaHHOTO (peiiMa XxapaKTepHBIMU BBICTYIIAIOT TaKOe MpHIarareibHoe Kak “untender” u
snuTeThl “empty-hearted” u “dog-hearted”: “Nor are those empty-hearted whose low sound reverbs
no hollowness (Shakespeare 2015: 13). To his dog-hearted daughters” (Shakespeare 2015: 96).

Takoe siBIeHME Kak JI0Kb MMEET OTPOMHOE 3HaueHue B INpousBeneHud. Hambonee spkoit
LIUTATON MPOU3BEACHUS SABISETCS peub KOpoJiid JIupa o 1BONCTBEHHOU ITPUPOE BeeX Belen. Opelim
“falsehood” akryanusupyercs 311ech Jiekcuueckoi equnuien «beneath»: “But to the girdle do the
gods inherit, beneath is all the fiends'; there's hell, there's darkness, there's the sulphurous pit”
(Shakespeare 2015: 104). B craenyrorem mnpumepe Jjekcuueckue eauHuipl «liey u  «false»
UCIOJB3YIOTCS B cBoeM MeTadopuueckoMm 3HaueHun: “Detested kite! thou liest (Shakespeare 2015:
34). False of heart, light of ear (Shakespeare 2015: 73). They told me | was everything; ‘tis a lie
(Shakespeare 2015: 103). Thou art a traitor ” (Shakespeare 2015: 123).

Camoii 3HaYMMOIl 0COOEHHOCTBIO JaHHOTO (peiima siBisieTcs To, 4To JTH000Bb B «Kopone
Jlupe» siBisieTcs JHKMBBIM 4yBCTBOM. CTapiiine Jouepu KOpoJisi TOTOBBI ObLIU NETh €EMY CEPEHAIbI O
CBOEH J1t0OBH, JIMIIL OBl OTXBATUTh KYCOK TEPPUTOPUM KaK MOXKHO OONBIIMN W Jy4IIMH, U OJIHA
tonbko Kopnenmus mrobuna otua nckpenHe. Heorbemiemoii penpesenranuei gppeiima “falsehood”

sBisiercs ekcema «love»: “Which of you shall we say doth love us most? (Shakespeare 2015: 10).
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Sir, I love you more than words can wield the matter (Shakespeare 2015: 10). In my true heart | find
she names my very deed of love, only she comes too short” (Shakespeare 2015: 10).

Takum 006pa3oM, B X0jie aHaIM3a KOHIlENTa «power» B Tpareaun Y. lllexcrmpa “King Lear”
ObLIO BBISIBICHO, YTO OCHOBHBIMH ()peiiMaMH KOHIENTa “POWEr” SBISIOTCS TaKHE KIIFOYEBBIE
spineHust (¢pperimbr) kak “the name”, “the title”, “obedience”, “confrontation”, “intrigues”,
“arrogance” u “falsehood”. Hamre wcciemoBanue mokasano, yTo Hanbojee BCTpeYaeMble M3 HHX
crenyromue: “the title”, “falsehood”, “confrontation”. IlpeBanupoBaHue STHUX ABIECHUI 00BACHIETCS
’KaHPOBOM MPUHAICKHOCTHIO CAMOT'0 IIPOU3BECHHS, a TAKKE H300paKEHHBIM B HEM HCTOPHYCCKHM
MIEPUOIOM.

JlaHHOE WCClIe/IOBaHWE MPEACTABIsAET COOOW 10 M3YYCHHIO KOHIICNTa KakK SBJICHHS
KOTHUTHBHOM JTMHIBHCTHKH, H B X0JI€ O3HAKOMJICHHUS C YUEOHOU JIUTEPATypOil Mbl BBIICHUJIM, YTO
TPaKTOBKA JAHHOT'O TEPMHHA 3HAYMTEIILHO U3MeHseTCs. Ecim Opath 06001IEHHOE ONpeeIeHIE, TO
KOHIIENT TIPEJACTAaBIseT C000M abCTpaKTHBIE EOWHHUIBI SI3BIKA, CIIY)XKAIllMe YeIOBEKY IS
OCYIIECTBIICHHUS MBICIUTEIBHBIX ONEPAIMiA ¥ OTPAKAIOIINE OMBIT M 3HAHUS, HAKOIUICHHBIC UM B
pe3ysbTaTte AEATEIbHOCTH M MO3HAHHUS OKPYXKAIOIIEro MUpa. B KOHTEKCTEe aHaiu3a KOHIIENTa B
HJIC0JIEKTE KOHKPETHOTO aBTOpa, KOHIIENT IPHOOPETAET HOBBIE OTTEHKH CMBICIIA U [TOMOTAET ITy0oKe
[OHATh KOHIIENTYaJIbHBIH CMBICI TEKCTa, 3aJ0KEHHBI B HEro aBTOpoM. IlpejacraBisieTcst
BO3MOXKHOCTh JIAIbHEHINET0 MPOIOHKEHHS MCCIICIOBAHUS Ha OCHOBE Y)K€ MPOaHAIN3UPOBAHHOIO

HaMH MaTepuajia, BbIABJICHUS U daHAJIN3a APYI'UX KOHLCIITOB B JAHHOM ITPOU3BCACHUH.
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