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OCOBEHHOCTHU TEKCTOBOI'O MHOI'OMUPU S (HA MATEPUAJIE
POMAHA /1. KU3A «THE MINDS OF BILLY MILLIGAN»)

AnHoTauusi. CTaThsl MOCBAILIAECTCS HM3YyYCHHMIO TEKCTOBOI'O MHOTOMHPHS B IPOU3BEICHHU
Jpauena Kuza «The Minds of Billy Milligan». B HacTosiee Bpemst Bce 0oJiblliee YMCIIO JTMHTBU-
CTOB INPOBOJAT aHAIOTUYHBIC MCCIEIOBAHUS HAa MaTepualie MPOU3BEICHUN B PA3IMYHBIX S3bIKaX.
AKTyaapbHOCTb JAHHOM CTaTbu OOYCIIOBJIEHA BO3PACTAIOIIMM MHTEPECOM YUYEHBIX K MCCIIEJOBAHUIO
MOHATHUSL «MHOTOMHPHUE» U €r0 KIACCU(PHUKAINH, a TAKKE K U3yYCHHUIO ONPENeIEHHBIX JTUHTBUCTH-
YEeCKUX MapKepoB BXOxeHHs B Hero. [lomumo 3Toro, y 00JbIIOro ymcia 4yuTaTesiel mposBiseTcs
OTPOMHBIA MHTEpEC K ITpousBeneHuaM JpHuena Kuza. Marepuanom ucciie10BaHus MOCIYKUII OpH-
THHAIBHBIN TEKCT JoKyMeHTanbHOro pomana «The Minds of Billy Milligan», aBTopom kotoporo
SIBJIIETCS. BCEMUPHO M3BECTHBIN aMepUKaHCKUM nucatenb U ¢uiosor, Jsauen Kus. Llensio nanHo-
IO MCCIIEJOBAHUS SIBJICTCS ONpPE/IETCHNEe U XapaKTepUCTUKa MUPOB IiaBHoro repost (buinu Mu-
JUraHa), a TaKKe BBISIBICHUE JIMHTBUCTHYECKUX CPENICTB, C MOMOMIBIO KOTOPHIX ICKOJUPYIOTCS
«BXOJ» U KOHTYpPbI TEKCTOBOTO MHOTOMHUPHSL. /11 TOCTHKEHUS TOCTABICHHOH 1EJTN Mbl UCIIOJIb30-
BaJIM CJIEIYIOIIME OOIEHAyYHbIE U JMHIBUCTUYECKUE METOJbl MCCIEAOBAHUS: CTHJIMCTHYECKHH,
COIIOCTaBUTENbHBIN, CTPYKTYPHBIH, ONMCATENbHO-aHAIUTUYECKUN METO/I, METO/Ibl TEKCTOBOI'O aHa-
JU3a U CIUIOIIHOM BBIOOpKU. OOBEKTOM HCCIIEJOBaHMSI HaMU ObLIM BBIOpAaHbI BHYTPEHHUE MHUPBI
TJIaBHOTO reposi, Bocco3aaBaembie [I. Kusom B mpousseaenun «The Minds of Billy Milligany.
[Ipenmer uccrnegoBaHus BKIIOYACT B c€0s pa3IMYHbBIC TUHTBUCTHUECKUE CPENICTBA «BXO/Aa» B MUPBI
U UX XapaKTepUCTUKU. B cTatbe HamMM ObLIM PacCMOTPEHBI TEOPETUYECKHUE OCHOBBI TEKCTOBOIO
MHOTOMUPHSA M JCHKTUYECKHE KAaTeTOPUH, a TaKXKe S3bIKOBBIC (JIEKCHYECKHE, rpaMMaTH4YecKHe,
CTUJIMCTUYECKHE) CPEICTBA BBIPAKEHUS TEKCTOBOIO MHOTroMuUpHs. [IpoBeieHHbIN aHATN3 O3BOIHIT
HaM BBISIBUTH Pa3JIMYHbIC JTMHTBUCTHUECKUE CPEACTBA M300paKEHUsI MHOTOMUPHSI B XyJJ0KECTBEH-
HOM TEKCTe.

KuroueBbie €10Ba: TEKCTOBOE MHOTOMHUPHE; BHYTPEHHUN MHUp; BHEIIHUN MHp; NEHKTHYE-
ckue kareropuu; bunnu Musuras.
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FEATURES OF TEXT WORLD (ON THE MATERIAL
OF D. KEYES’S ROMAN "THE MINDS OF BILLY MILLIGAN")

Abstract. The article is dedicated to the study of text world in Daniel Keyes 's work “The Minds of
Billy Milligan”. Nowadays, linguists often conduct similar studies on the basis of works in various lan-
guages. The relevance of this article is due to the fact of an increasing interest among linguists to the study of
the concept “text world” and its classification, as well as to the study of linguistic markers of entry into it. In
addition, most people have a huge interest in D. Keyes's works. The material of the work was the original
text of the documentary novel “The Minds of Billy Milligan™, authored by the world-famous American writ-
er and philologist, Daniel Keyes. The purpose of this study is to define and characterize the worlds of the
main character (Billy Milligan), as well as to identify the linguistic means by which the “input” and contours
of the text world are decoded. For achievement of a goal we used such general scientific and linguistic meth-
ods of a research: descriptive, analytical, stylistic, comparative, structural methods, a method of text analysis
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and of continuous selection. As the object of research we have highlighted the inner worlds of the main char-
acter, recreated by D. Keyes in the work. The subject of the study includes various linguistic means of “en-
tering” worlds and their characteristics. In the article we consider the theoretical foundations of the text
world and the deictic categories. This article is an attempt to consider linguistic (lexical, grammatical, stylis-
tic) means of expressing a text world. Our analysis has allowed us to identify various linguistic means of im-
aging worlds that allow us to recreate the multiverse.

Key words: text world; multiverse; the inner world; external world; the deictic categories; Billy Milli-
gan.

About the authors: Filistova Natalia Yurievnal, PhD, Associate Professor of the Department of Lin-
guistics and Translation Studies of Surgut State University; Kafarova Fariza Zumrudinovna?, student of the
Department of Linguistics and Translation Studies of Surgut State University.

B coBpemMeHHOM MHpe JIOJSM M3BECTEH TOT (PakT, YTO B TEUCHHE UCTOPHUYECKOTO Pa3BUTHS
YEJIOBEK Pa3HOXAPAKTEPHO BOCIPUHHUMAII OKPYXKaOIK ero Mup. M mo 3Toil nmpuunHe pas3jivyHble
HAIpaBJICHUS HAyKH yIEISIOT HEMajloe BHUMaHUE U3yYeHHIO (HOPM BOCIIPUSTHS MUPA YEIOBEKOM.
VYHUKaIbHYIO BO3MOYKHOCTh HUCCIEAOBATh POJIb U MECTO YEJIOBEKAa B MUPE JAET MMEHHO MOHSITHE
«MHOTOMHUPHE.

TepMuH «MHOTOMHpHE» SIBISIETCS OTHOCUTEIHLHO HOBHIM B c(hepe JTMHTBUCTUKH. MHOTrOMU-
pue (WM MyJIbTUBEPCYM) MIPEJCTABISIET COOON €TUHCTBO MHOXECTBA MUPOB C HAIlIMUM MHPOM, CBS-
3aHHOE MEXKTy c000i TyXOBHBIMH UM MAaT€PUAIBHBIMH CBSI3SIMHU.

MHorue yuéHble ONpenesoT «KMHOTOMUPUE» KaK HEKYIO (DyHIaMEHTaIbHYIO XapaKTepUCTU-
Ky bbiTHs, mposiBisieMasi B BUJ€ TOTAIbHBIX CYIIECTB, MPEACTABISIONIUX Pa3HOOOpa3ue TUIIOB pe-
aTbHOCTEH (HOyMEHAIbHBIX, MaTepualbHbiX) (['ymOonbar 1985: 137).

HoBukoBa u H.B. UepeMucruHa BBeNM MOHATHE «XYI0KECTBEHHOE MHOTOMHUpHUE» B OTEUE-
CTBEHHOM JIMHIBUCTHKE. [0 MX MHEHMIO, «4EIOBEK NEPBOHAYAIBHO HAXOIUTCS B YCIOBHUAX COLH-
QJIbHO-TICUXOJIOTUYECKOTO MHOTOMHUPHS, BO MHOTOM OTpaHUYEHHBIN pasHooOpasueM cdepbl nes-
TENBHOCTH, XapaKTepa, OOIMIECTBEHHBIX OTHOIICHUH U T.J. B COOTBETCTBHH C ATUM, KaXIABIA MHP
COCTOUT U3 CBOMX CBOEOOPA3HBIX PEUEBBIX CHUTHAJIOB, U3BECTHbIE ONPEACIEHHOMY KpYyry HOCHUTE-
neit si3pikay (HoBuxosa 2000: 13).

OrpomMHO€ KOJIMYECTBO BEPOSTHBIX MUPOB, KOTOPBIE MPUHAJIEKAT K OIPENEIEHHBIM CTEPEO-
TUMHBIM 00cTOsATENHCTBAM, ObTH BhIAENeHBl H.B. Uepemucunoit. Ona onpenensieT CUTyaluo Kak
HAaUMEHBIIIHA, 3HAUUMBIHA 1711 KOMMYHHKAIIUU ()parMeHT S3bIKOBOI KapTHHBI MUPa, a TAK)Ke MHHH-
MaJIbHBI CUTYaTUBHBIN SI3bIKOBOM MHUKpomup. Curyanus, Oyaydu 1o CBOEH MpUpoJe CTEpeoTHUII-
HOW, NMpHOOpEeTaeT KOHIENTyaJbHOE AP0 U ONpeAesseTcs CTaHIapTHBIM HaOOpOM S3BIKOBBIX
cpenctB (Uepemucuna 1995: 28).

MHoromupue B XyJ0KECTBEHHON JUTEpaType MpeACTaBisieT co00il HEKYI0 BTOPUYHYIO MO-
JENUPYIOLYI0 CUCTeEMY. B nuamna3zoHe 5TOH CHUCTEMBI IIPOUCXOAUT B3aMMOCBSA3b BHEIIHETO U BHYT-
pEHHEro MUpOB IrepoeB. «BHemHui Mup npeacTasiser coboi GpakTyaabHbIM MUp, B IPOCTPAHCTBE
U BPEMEHM KOTOPOI'O CYIIECTBYIOT T€pOU. A BHYTPEHHUN MUD SIBISIETCS KOHLIENTYaJIbHOW KapTH-
HOM MHpa, B KOTOPOW BBIpaXkaeTcsi KOHIenTocdepa reposi, €ro SMOLUHU, YyBCTBA, OUIYLICHHUS, T1e-
PEKUBAHUS, OTHOILEHUS C APYTUMH T'€pOsSMH, a TAaKXKe OIIEHKH U IIEHHOCTH PeaJIbHOro (hakTyasb-
Horo mupay (ITymmuna 2009: 96).

B XymOoXEeCTBEHHOM TEKCT€ OTpaXkaeTcs B3aMMOJEHUCTBHUE, COYETAHUE HOPMATHUBHO-
pa3INYHBIX U, K TOMY K€, IPOTUBOINOJIOKHBIX MHUPOB. Takas B3aMMOCBSI3b B KOHTEKCTE XYyHOXKe-
CTBEHHOT'O TNPOU3BEICHHUS 00ECHeunBaeT ONMCAHUE IETOCTHON XYI0’KECTBEHHOM KapTHUHBI MHpa
(Uepemucuna 1992: 114).

JpHnan Mak-UHTaiip yrBepKIaeT, 4TO JEUKTUYECKUE KaTErOPUH MO3BOJISIOT YUTATEIO BOM-
TH B XYJO0’KE€CTBEHHBIM MHUp. DTH KAaTETOPUH B CBOIO OYEPE]b CO3/AI0T TOYHBIE KOHTYpPBI KAKOTO-
m1u00 MUpa, U 3aTeM CKJIAJbIBalOT B HAMOOJIBIIEH CTENEHH TOYHOE IpeJcTaBlieHre o HEM. Mak-
WHraiip onpenenser cienyromue 1eMKTHYeCKHe KaTerOpuu:
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1. Place deixis (mpocTpaHCTBEHHBIN AEHKCHC) — MO3HUIUSA B MPOCTPAHCTBE, TOYHOE MECTO-
HaXOXXJICHHE MHpa, Ojarogaps yeMy BOCHPHUSATHE ONKCHIBAEMOTO MHpa IMPEICTABISAETCS BO3MOXK-
HBIM;

2. Time deixis (BpeMeHHOU neikcuc). BpemMst B HEKOTOPBIX ClydasiX ONpeessieTCs ¢ OMO-
IIBIO TaKKX CJI0B, Kak NOW, then, last night, year, tomorrow, later, since u t.1.

3. Personal deixis (mepcoHanbHbIN JEHKCHC) BBIPAXKACTCS OTIPABHTENIEM HH(MOPMAIUU U
rnoyiyyaresneM B auanorax. [laHHbIM JEHKCHC MOMOTaeT ONpelessaTh NEPCOHa)XKEH, HaCENSHOIINX
ONMCBIBAEMBIA MHUP.

4. Social deixis (coruanbHbIN JEHKCHC) TOMOTAET OMPEIEIUTh COIMAIbHOE MOJO0XKECHHE Te-
pOsi B OOIIIECTBE, a TAKXKE OMPEICIIUTh HEPAPXUIO0 MUPA, TO €CTh KAKUM 00pa3oM OH YCTPOEH.

5. Empathetic deixis_(smmaTuueckuii IEHKCHC) BBIABISCT OOIIYI0 aTMOC(hEpy TOrO WM
MHOro Mupa. JlaHHbIN IeHKcHUC ONpeaesseT OTHOLIEHUE aBTOpa K ONMCHIBAEMOMY MMPY U BI€YaT-
JICHHE, KOTOPOE MHUP IIPOM3BOIUT Ha unTares (Auapeea 2009: 105-111).

BolieynoMmsiHyTble HaMU JIEHKTUYECKUE KAaTErOpUM OYEPUMBAIOT TI'PAHUIIBI HCCIIETYEMOIO
MHpa U TO3BOJISIOT COCTABUTh SICHYIO KapTUHY MUpPa XYA0KECTBEHHOT'O POU3BEACHMUS.

Kak ormeuaercs B pabore H.FO. ®unucroBoii, M.A. CBUCTYHOBOH, «IIPOCTPAHCTBO TEKCTa
MOKHO pa3JIeIUTh Ha JIEUCTBUTENBHOE, TO €CTh OKPYXKAIOIIMA MUP, U BOOOpaxkaeMoe, TO €cThb OT-
HOCSIIIIeeCs] K MBIIUICHUIO YyeoBeka. VIMEHHO BblAeNIeHuEe pa3HOBUIAHOCTEHN MPOCTPaHCTBA TOBOPUT
O CYIIECTBOBAaHMHM HEKOW CHCTEMbI MUPOB, KOTOpasi MOJy4yuiia Ha3BaHue MHocomupuey (dumucto-
Ba, Cucrynosa 2019:17).

Poman «The Minds of Billy Milligan», manucanubiii BCeMHPHO M3BECTHBIM aMEPHKAHCKHM
nucareneMm pauenom Kus, moBectByer 00 yAMBUTEIBLHOM Citydae, mpousomeamnieM B 1970-x romax
B CIIA.

Yuneam Mumurana ocensto 1977 rona 3aaepsxainu, MOTOMY Kak €ro MoJA03peBalid B U3HACH-
JIOBaHWH U OorpabieHuu Tpex xeHiuH. K ToMy ke, Bo BpeMs orpalieHus OH UCTIOIb30Ba OPYKHUE.

Ha moMeHT cyneOHBIX pa30uparenbCTB aIBOKAThl 3aMETUIIM CTPAHHOE MOBeAeHUe Muira-
Ha. [locne npoBeAeHHON MCUXUATPUUECKOW HKCIIEPTU3BI Y TIIaBHOTO Ieposl BBISIBUINA PACCTPOMCTBO
MHOKE€CTBEHHOM nnuHOCTU. BriocnenctBun bunnu craner nepebiM yenoBekoM B uctopuu CLIA,
MpU3HAHHBIM HEBHMHOBHBIM B CHJIy HEBMEHseMOCTH. 1 moToMy OH ObLI mepeBef€H U3 TIOPHMBI B
TICUXUATPUUECKYIO KITUHUKY.

[Icuxuarpel yTBEpkKAAIOT, YTO C PAHHUX JIET YWIbSIM OBLIT BIIOJHE HOPMAIBHBIM, aJIeKBATHBIM
yenoBekoM. OHaKo B Bo3pacTe 3-X JIET Y HEr0 MOSBHINCH aJIbTEP — JIMYHOCTH, KOJIUYECTBO KOTO-
PBIX TOJBKO Bo3pactano. M3yuuB Ouorpaduto bummm, nydmmve cnenuanvucTsl B 00IaCTH MCHXHUAT-
PHUU 3aKIIOYMIIN, YTO TEJIO Pa3JeNuioch Ha 24 TUYHOCTH MMEHHO IOCJIeé MHOTOYHMCIIEHHBIX H301e-
HUW U HaJPYraTelbCTB CO CTOPOHBI OTYMMA.

Cpenu ero TMYHOCTEN HaM BCTPEYAIOTCA KapAMHAIBHO OTIMYHBIE OT JIMYHOCTH TJIaBHOTO Te-
pOsi — €CTh U JIETH, TIOJIPOCTKHU, MY>KUYUHBI U >KEHIIIUHBI.

B Hacrosimieit cratbe Mbl pacCMOTPENH JIBE YAaCTO YIIOMHHAEMbBIX JIMYHOCTH. JlaHHBIE TUYHO-
CTH IPEJCTABISIIOT co00i BHyTpeHHHe Mupbl bumn Mumurana. K tomy ke crienuguka npousse-
JIEHUSI COCTOUT B TOM, YTO OIPOMHOE BHHUMAaHUE MHUCATENb YIEISeT UMEHHO BHYTPEHHUM JIMYHO-
ctsam bunnu Munnmrana, npeHedperast 1eTallbHbIM OITMCAHUEM €T0 BHEITHETO MUpA.

MBI TpUMEHSUIM KOHUEINLMIO aHIMHUCKoro yuénoro J[. Mak-MHTalipa ¢ nensro onpeaeneHus
KOHTYPOB BHYTPEHHUX MHPOB IVIABHOT'O repos. Jliis Kax a0l AeMKTUYECKON KaTEropuu OIpeaeinM
CBOU CHMBOJIMYECKHE 0003HAUCHUS:

e A — IPOCTPAaHCTBEHHBIN JIEUKCUC;

T — BpeMeHHOH JCHKCHUC;

P — nepcoHanpHbIN 1EUKCUC;
S — coluanbHBIA JEHKCHC,

E — smnatnueckuii 1elkcuc.
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Puc. Buyrpennue mupsl buian Muiiurana

BrlieynoMsiHyThle TMYHOCTH SIBIISIIOTCA TIaBHBIMU, TOTOMY KaK UMEHHO OHHU PEIIaloT, KOMY
BJIQJIETh CO3HAHMEM BWIIIN B TE€X MJIM MHBIX CUTYAIHSIX.

PaccmoTpum mepByro ITUYHOCTh. ApTypy 22 roja U OH SBISETCS aHTIUYaHUHOM. JlaHHas
JMYHOCThH TPUACPKUBACTCS KOHCEPBATHBHBIX B3TJIAJIOB, @ TAK)KE CUUTAET Ce0sl KAMTAJIMCTOM, HO
IIPH 3TOM SBIISAACH aTeucToM. B cdepy ero nHTepecoB BXOIUT (U3HMKA U XUMHUSI, a TAK)KE U3ydeHUE
apabckoro s3plka. BBy TOTO, YTO OH OKAa3aJiCsl MEPBBIM U3 JINYHOCTEH, KTO OOHAPYKHUII CyIle-
CTBOBAHHME OCTAJIbHBIX «IIEPCOHAXEN», APTyp UrpaeT pojib Juaepa B OE30MACHBIX CUTYyalUAX U
pelaet, KOMy U3 JIPYTUX JIMYHOCTEH MPEACTOMT 3aBlajeTh co3HanueMm bwmm: «Arthur. He’s 22.
British man. He wears glasses and speaks with a British accent. He knows chemistry and physics,
and studies medical books. Well-minded, hard-hearted. He is staunchly conservative and considers
himself a capitalist, he’s an avowed atheist. The first to discover the existence of all the others, he
dominates in safe places, deciding who in the “‘family” hold the consciousness» (Keyes 1981: 13).

IMpu onucanuu manHoi smunoctd J[. Kus wmcmonedyer B cioBocoueranuu «Staunchly
conservativey Hapeune staunchly (crporo, BbiepkaHHO) IS TIepeauu TBEPIOTO, OCHOBATEIHLHOTO
NoJIIep KaHusl CBOEro MUPOBO33peHust AptypoM. Kpome Toro, B cmoBocouetanuu «avowed atheisty
npuiaratesibHoe avowed (OTKPBITO NMPU3HAHHBINA) YKa3blBaeT Ha MPUMEYATSIBHYIO Ui JTaHHOW
JMYHOCTH MPSAMOJIMHEHHOCTh, MHOTJ]Aa PACLIEHUBAIOIIYIO KaK I'py0OCTh M XOJOJIHOCTh MO OTHOILIE-
HUIO K OKPYXKAFOIIIUM €TO JFOISIM.

PaccmoTpuM HmkenpuBeaEHHBIA OTpbIBOK M3 pomaHa «The Minds of Billy Milligany, koto-
PBIil MO3BOJIUT YUTATEI0 IPOAHAIN3UPOBATh BHYTPEHHUI MUp brimm Muinurasa B TOT MOMEHT,
KOTJIa €r0 CO3HaHUEM OBJIAJIEBAET JINYHOCTh ApTypa:

«She saw his mouth begin to move as if he were talking to himself and his eyes glaze. Then he
sat erect, placed his finger-ends together and glared at her.

“Madam, you have no right,” he said in a crisp, upper class British accent, his denture no
sooner moving, “to break your pre-engagement to the youngster.”

“I do not believe we have met,” she said, gripping the arms of the chair, trying to hide a sur-
prise.

“He told you about me.”

“Does your name Arthur?”

He acknowledged with a curt nod.

“Now, Arthur, it is essential I tell the lawyers what's going on.”

“No,” he said. “They won't accredit you.”

“Why do not we see? I will bring Judy Stevenson over to meet you and ...”

“I am required to let”

He leaned forward and glared at her disdainfully. “I tell you this, Miss Turner. If you train
anyone mentally, the others will remain slomberous, and you will look like an idiot.”

After fifteen minutes of disputation with Arthur, she noticed the dingy look in his eyes. He
leaned back in the chairy (Keyes 1981: 59 — 60).
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Boigenum gelikTHueckre KaTeropuu B JaHHOM OTpPBIBKE:

1) A —in the chair;

2) T1 — mpomremmee (were talking, noted, acknowledged), T2 — nactosee (am re-
quired to let, have, don’t believe we have met), nocne nsaraaauata munyt (after fifteen
minutes);

3) P —she, Arthur;

4) S — azBOKAT, [M0103PEBACMBII;

5) E — npe3penue, BEICOKOMEpHE.

UYro kacaeTcsi MPOCTPAHCTBA, aBTOP HE 3a0CTPsIeT BHUMAaHKUE Ha JIeTalsIX JaHHOTrO JIeHKcuca 1
yaenseT BHUMaHUE MPEUMYIIECTBEHHO SMIATHYECKOMY NEHKCHUCY (BbIpaKEHHUE HATMEHHOCTU Ap-
typa). . Ku3 ynorpebnsieT riaros B MpoUIEAIIEM BPEMEHU C OMPEeIEHHBIM 3HAYCHUEM «IIO-
TBEPIUTh, TONycTUTH» (acknowledged), Ho mpu 3TOM B CIIOBOCOYETAHHHU C «With a curt nody, KOTo-
poe XapakTepu3yeT OJHOro U3 JuyHocTel bumm Munnurana kak ciep>KaHHOTO U XOJOJHOTO Ye-
JIOBEKa.

B npencraBieHHOM OTphIBKE B MpsAMOI peun ApTypa HaOnoAaeTcs B OOJNBIINHCTBE CIy4YaeB
ynotpebienue Hacrosimiero Bpemenu (I have got to let). Jlanublil nprém MO3BOJISET YUTATEIIO IPO-
YyBCTBOBATh BCE MPOUCXO/IIEE C TepoeM Ha ceOe B pealbHOM BPEMEHH, T.€. «3l1ech U ceiuacy. K
TOMY K€ Onarojapsi JaHHBIM BKPAIUICHUSM MPSMON peYd B HACTOSIIIEM BPEMEHHU MUCATENb YCTAMU
JTUYHOCTH WIUTFOCTPUPYET €ro YyBCTBA U SMOIIHH.

OOpaTtuM BHHMaHHWE Ha MOCIEAHEE MPEATIOKECHNE BBIICYIIOMSHYTOTO (parmenTa: «After fif-
teen minutes of disputation with Arthur, she noted the glazed look in his eyes. He leaned back in the
chairy. C momolpio BpeMeHHOTo ciioBocouetanus after fifteen minutes (mocne narHamnatu MUHYT)
aBTOp BBIJIEISIET JaHHBIN AMH30/1, KAK MOMEHT BBIX0J1a ApTypa U3 «IIATHa», T.€. CO3HAHUS.

PaccMoTpuM B KauecTBe JOMOIHEHUS €€ OAMH MUKPOOIIOK, COCTOSIIIIUI UCKITIOUUTEIHHO U3
MPsIMOM peur JUYHOCTU ApTypa:

“I do not like controversy with ladies,” he said. He leaned back with a sigh. “If you feel this
is absolutely necessary, and if the others agree, | give my allowance. But you must get the agree-
ment of each one” [c. 62].

B nannom ¢parmente ApTyp SBHO BBIpaXKaeT CBOE OTHOIICHHE K IUCKYCCHUSIM CO clIabbIM Mo-
aom (I do not like controversy with ladies).

CTOUT OTMETHUTD, YTO aBTOP UCIIOJIB3YET MOBTOP, @ UMEHHO OTAAJNEHHBIA TOBTOP MO TEKCTY.
CnoBocoueranue «leaned backy, ynoMsiHyToe B IEpBOM U BO BTOPOM (hparMeHTe, MoMoraeT 4ura-
TEJI0 IPOYYBCTBOBATH MOBEJCHUE, XapaKTEPHBIE JBUKECHUS U YMOLIUU JTMYHOCTU «APTYp».

Takum 00pazom, aBTOp ETATBFHO OMKCHIBACT JIBHKCHHUS TIIABHOTO TE€POs MMOCPEICTBOM aAKIIH-
oHasbHBIX rarosios (sat erect, placed his fingertips together and glared at her, acknowledged with
a curt nod, leaned back, said in a crisp) mis BelpaxkeHHs1 ONpeNeNEHHBIX YepT Xapakrepa bumu
Munnurana B TO BpeMsi, Kak ero co3HaHueM Biajeer Aptyp. st ApTypa CBONCTBEHHBI TaKHE OCO-
OEHHOCTH, KaK CaMOYBEPEHHOCTh, PEBOCXOCTBO HAJl IPYTUMHU JIFOJIbMH, BEICOKOMEpPHE.

Jlanee paccMOTpPUM JIPYTYI0 HEMAaJOBAXHYIO JIMYHOCTB» W3 BHYTPEHHETO MHpa YWIbsSMa
Munnurana. Pelimxken BamackoBUHUY SIBISETCS IBAaIIATUTPEXJIETHUM forociaBoM. Ero mms mpo-
M30IIIJI0 OT CIMSHUS CICIYIONIUX CIIOB: «rage» (IpocTh) U «againy (cHOBa). IHTEpEeCHO 3aMETHTh,
YTO B ITOM Cllydae aBTOpP HCIOIB3YeT aHTOHOMA3HIO, BEllb ATa JTUYHOCTH BBIMTOJIHSAET ()YHKITHIO
«XpaHUTENs] HeHaBUCTH». B o0s3anHOCTH PeiikeHa BXOIUT 3alIiTa CEMbHU, a TAaK)Ke BCEX JETEH U
*eHIKH. K ToMy ke OH BBITIONHSET 3HAYMMYIO POJIb B OMACHBIX CUTYAIUsX.

B mMomeHT HaxoxaeHus B «ATHe» PeipkeHa, buiuin CBOMCTBEHHO TOBOPUTH C 3aMETHBIM
CIIaBSIHCKUM aKIIEHTOM, OTJIMYHO BJIaJIeTh Kapare, KpOME TOrO YIPaBIsATh BRIOpOCAMH aipeHAIIMHA.
Emgé onna ocobennocts «Peimkena» - nanbToHu3M. Huxe mpuBeaém moaHoe ONMMcanne 3TON JTNY-
HocTtu 13 npousseneHus “The Minds of Billy Milligan”:

«Ragen Vadascovinich. He’s 23. Jugoslav. He knows Serbo-Croatian and speaks English with
a remarkable Slavic accent. The keeper of hate. His name is derived from “rage-again.” Weighs
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210 pounds, he has got enormous arms, black hair and a long, drooping mustache. He controls the
consciousness (realization) in dangerous situations. He is a communist and antitheist. He displays
extraordinary strength, and has the ability 7o control adrenaline. His commitment’s to be the de-
fender of the family, of women, of children. He admits to ferocious, mafia-style behavior» (Keyes
1981: 13).

B nmaHHOM OTpBIBKE KUPHBIM MIPU(TOM BBIICICHBI SMUTETHI, UCMOIB3YEMBIC JIJISI OTHCAHUS
Peiixkena. B orpeiBke onucanus Tu4HOCTU «PeilpkeH» nucaTennb UCIOIb3YyeT SMUTEThI €ENOrMous
(rpomanuslit), drooping (HaBuciuii), extraordinary (HeoObIYaiHBIN) JUIsI TOrO, YTOOBI CO31aTh Y
yuTaTess nepBoe BrieyarieHue o PelikeHe kak 0 cepbE3HOM, OTBETCTBEHHOM, B HEKOTOPOH CTere-
HU BHYIIAIOLIEM CTpax MEPCOHAKE.

B cnenyromem npuMepe aBTop MpeacTaBiseT HaM CUTYaluio, korjaa PelikeH BrepBbie 3aX0-
JIUT B «IISITHOY» MEPE aJBOKATAMHU:

«Then his body dropped from a stiff-backed posture to the aggressive limping.

“Vas not good to let on his secret. Is not good.”

They listened in wonder as the voice dropped to a harsh, low tone with confident power and
hostility. He spoke in the small conference room with a deep, rich Slavonian accent.

“I tell you now,” Ragen said, glaring at them, eyes piercing, the strain in his face muscles
changing his simblance, brows impended. “Even after David tell our secret by a misnomer, I vas
against it.”

It wasn’t a simulation of a Slavonian accent. Now his voice exactly had the natural blade spi-
rant feature of a man who learned English but never lost his accent.

“Why were you against letting the truth get out?” asked Judy.

“Who vill trust?” he said, clenching his fist. “They vill all talk ve are crazy. It’s do no good.”

“It possibly prevent you from prison,” Gary said.

“How is possible?” Ragen grizzled. “I'm not a fool. Police have evidence I commit robberies.
I admit 3 robberies. Only it, but other things they say I do is lie.”

“Who keeps a check on the spot now?” asked Gary, aware he had become really curious and
totally involved in this mysterious phenomenon.

Ragen shrugged and had a look around.

“Is prison.”

The door to the interview room opened suddenly, and Ragen jumped sharply, quickly alert
and defensive, his hands in karate position» (Keyes 1981: 75 — 78).

B ykazanHoM (parmenTte mucarenb XapakTepu3yeT OCHOBHbBIE YEPThl TUYHOCTH «PeixeHay,
KOTOPOE BBIZICIIEHO HAMHU KHUPHBIM MIPHPTOM.

Brigenum neiikTudeckue KaTeropuu, BOCIPOU3BOIAIINE TPAHUIIBI HCCIEIYeMOr0 HAaMH BHYT-
PEHHEro Mupa:

1) A — ManeHbKoe MoMeIleHue A A0Ipoca;
2) T — ceituac;

3) P — Ragen, Gary and Judy;

4) S — NoACYAMMBIiA, aJIBOKAT;

5) E — HacTOpoXeHHOCTh, ONACHOCTb.

[IpencTaBneHne MpOCTPAHCTBA OCYMIECTBIISIETCS C IOMOIIBIO Tpeasoros (in, t0), cymecTBu-
tenbHBIX (interview room, conference room, door) u npunararensusix (Small). K Tomy e Bpems ¢
OTpeIeIEHHON TOYHOCTBIO OYEPUYEHO aBTOPOM C MOMOIIBIO Hapeuus: NOW. ITO MpeAOCTaBIsAET YH-
TaTEI0 MOJHOCTHIO TIOTPY3UThCS B NMPOU3BEICHHE, PEJCTaBUTh CBOE MPEeOBIBAHUE B 3TOM ITTOME-
IICHUH B JAHHOE BpeMsl.

[Ipu onucanum PelipkeHa aBTop Npou3BeAeHHs YIIOTPEOIIeT BO MHOTHX CIydasiX CyIIEeCTBU-
TEJIbHbIC M TpUJaraTeJibHbIE C OTPHUIIATEILHOW KOHHOTalue#, Hampumep, harsh (cypossiii),
aggressive (3axBaranyeckuii), defensive (oboponutensusiii), hostility (Bpaskaeoroe otHomenue). C
nomo1nbio HUX J1. Ku3 Takxke BbIpakaeT cBO€ OTHOUIEHUE K JIMYHOCTAM briinu Munurana. B nan-

76



HOM clTy4yae JOCTaTOYHO HeJ00poXkKeaTelbHOe, B KaKOW-TO Mepe MYTJIMBOE OTHOIICHHE MUcATeNs K
Pelimxeny. B nobaBneHue aBTop poMaHa JeTallbHO OMUCHIBACT PEAKIIMIO APYTUX TePOEB, 2 HMEHHO
I'spu u JIxymu, Ha TOsABJICHHE B CO3HaHMM JMuHOCTH «Peiimken», ero mosenenue (asked Gary,
aware he had become really curious; They listened in wonder).

CTOUT OTMETUTh, YTO aBTOPOM HCIIOJIb3yeTCs Takoe (oHorpapuueckoe CTUIMCTHUECKOE
cpenctBo, kak rpadon (vas, Vill, ve). TTucatens Tem caMmbiM nepenaéT HCTUHHBIN akieHT Pelimpkena
Y MPEnoJHOCUT HaM HMH(OPMALIMIO O €ro MPOUCXOXKICHUH. B mpsMoil peun 3TOro «mepcoHaxkar»
TaKXke oTMedaroTcs rpammarudeckue onmbku (IS prison. It’s do no good. Vas not good to let on his
secret. Is not right. Even after David tell our secret by a misnomer, | vas against it.). 13 Bbimene-
PEUUCIEHHOIO MOXEM CJEeJaTh BBIBOJ, YTO B TOT MOMEHT, KOI/Ia CO3HaHUEM ympasiseT «Peii-
JDKeH», bunnu nepectaét ObITh HOCUTEIEM aHIJIMMCKOro si3bika. [lanee aBTOp mepemaér MbICIU U
YyBCTBa JIPYTUX I'epoeB, yCiblmaB akiueHT y bumn Muuurana (wasn 't a simulation of a Slavonian
accent. Now his voice exactly had the natural blade spirant feature of a man who learned English
but never lost his accent.). Onu ¢ yBepeHHOCTBIO MOTJIH 3asBUTh, YTO OOBIYHBIN YETOBEK HJIH JIaXKe
OTJIUYHBIN aKTEP HE CMOT ObI HACTOJBKO MPABIONO00HO CHIMUTUPOBATH CIIABIHCKUI aKIICHT.

Kpome TOro, aBTOp B JAaHHOM 3MIH307e B 0CO00H (opme maér ommcaHue JUUHOCTH «Peii-
mwxen»: “I commit robberies. I admit 3 robberies. Only it, but other things they say I do is lie”. On
npencTaéT mepej HaMM KakK 4YeJOBEK CIPaBEJIMBBIM, YECTHBIH M HECYLIUH OTBETCTBEHHOCTHb 3a
CBOM O€3HPABCTBEHHBIC JCSHHUSI.

W3 Bcero BBIIENIEPEUNCIEHHOIO CIEAYET, YTO JIMYHOCTh «PeHKEeH» TakkKe BHYTPEHHE U
BHEILIHE BUJIOM3MEHsET Yunbima Musuurana. Jljig 3Toil TMYHOCTH CBOMCTBEHHBI: CIIAaBSIHCKHMM aK-
LIEHT, arpeCCUBHOCTb M 3alllMTa cJIadoro 1oJia u JeTen.

B pe3ynbraTe npoBen€HHOTO HCCIEA0BaHUs HAaMU ObUIM BBIJIEJICHBI IB€ OCHOBHBIE, ITIABHbBIE
au4yHOoCTH buiimn Musuinrana B KauyecTBe €ro BHYTPEHHUX MUPOB. ABTOp OINKCHIBAET JaHHbIE MU-
PBL, HAJIETISISE UX CBOUMU OCOOEHHOCTSIMHU (AKILIEHT, YEPTHI XapakTepa, MUPOBO33PEHUE U T.11.).

AHanu3upys BIOpaHHbBIE aCCOIMATUBHO-CMBICIIOBBIE MUKPOOIOKH, Mbl OOHAPYXWIH «BXOI»
BO BHYTPEHHHME MHPbI MPEUMYLIECTBEHHO 4Yepe3 CBOEOOpa3Hble CEMaHTUYECKHE HW3MEHEHH,
HanpuMep, U3MEHEHUE BPEMEHHU U MTPOCTPAHCTBA, BHELTHETO BUA U MOBEJACHUS «JIMYHOCTEN», Mpe-
o0pa)keHHe 3BYKOBOT'O BOCHPUATHUS TEKCTA, a UMEHHO MCIIOJIb30BaHHUE CIIOB, UMUTHPYIOLIUX aK-
LIEHT.

Xy0’)KECTBEHHOE BPEMSI MEHSETCSI HE TOJIBKO IIyTEM CEMAaHTHYECKUX MU3MEHEHUM, HO U Yepe3
ynotpeOaeHue TJ1arojioB B IpyroM rpaMMaTiyeckoM BpeMeHH (Iepexo/]l MPOIIEANIero BpeMEHH Ha
HACTOSIIEE U HA000POT).

O06001mas BbIIECKAa3aHHOE, Mbl MPUILIM K BBIBOAY O TOM, YTO M3Y4YEHHME TEKCTOBBIX MHUPOB
aKTyallbHO M UTPaeT 3HAYMMYIO0 pOJib B OOJACTH JIMHITBUCTHKHU. B NaHHOW cTaTbe «MHOTOMHpHUE)»
paccMaTtpuBaeTcsl Kak BTOPUYHAs MOJENUpPYIOIas CHUCTeMa, BKIIouaromias B ceOsi BHEIIHHH U
BHYTpeHHUN MuUpbL. [Ipy 3TOM «BXOI» B HCCIEyeMble MUPBI OCYILIECTBIISIETCS] IOCPEICTBOM JEHK-
TUYECKUX KATETOPUi, BBIACICHHBIX aHIVIMUCKUM yu€HbIM J[. Mak-HHTanpoMm.

Crout oT™MeTHTb, 4TO B pomane «The Minds of Billy Milligan» BayTpenuwuii Mup npeBaaupy-
€T HaJ BHEUIHUM. VcXoas M3 JIMHIBUCTUYECKOTO aHAIN3a, IPOBEIEHHOIO HAa OCHOBE ()parMEeHTOB
13 MPOU3BEACHUSI, Mbl OOHAPYKUJIM, YTO MaTepHall poMaHa Ooratr MpuMepaMu Ui UCCIeI0BaHUs
BHYTPEHHUX MHUPOB. IIpencraBisieTcs BO3MOKHOCTD ajlbHENILIEr0 MPOJOJKEHHS UCCIEA0BAHNS Ha
OCHOBE YK€ MPOoaHaJIM3UPOBAHHOTO HAMH MaTepuaia, BBISBICHUS UHBIX PENPE3eHTAINil TEKCTOBO-
IO MHOTOMHPUS B JAHHOM IIPOU3BEICHUH.
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