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JIMHI'BUCTUYECKHUE OCOBEHHOCTHU KATEI'OPUU BPEMEHHN
B POMAHE /K. AIHIEPA «THIRTEEN REASONS WHY»

AHHOTauus. B 1aHHOIi cTaThe paccCMaTPUBAIOTCS JIMHIBUCTUYECKHE OCOOCHHOCTH KaTeropuu
Bpemenu B poMane JIx. Amepa «Thirteen Reasons Why». «Thirteen Reasons Why» (pyc. Tpuna-
JaTh IPUYUH IIOYEMY) — POMaH, HallMCaHHbIN aMmepukaHCcKuM nucateneM /xeem Amepom B 2007
roay. B ocHoBe pomana — uctopusi XaHHbl beiikep, YU4EHHIIbI CTApUIMX KJIACCOB, MOJBEprUICHCs
LIKOJIBHOM TpaBJie U UCHbITaBIIEH O0JIb IPEeaaTebCTBA U OJuHOUYECTBA. bynyun B oTuasgHuu, XaH-
Ha perniach Ha cCaMOyOMIICTBO, MPEABAPUTENIBHO OrJIacuB 13 MpUYMH CBOETO MOCTYIKa Ha 7 Kac-
cerax, Mo MOPSIKY MOBECTBYIOLIMX O JIIOASX, TAK MJIM MHAYE CTAaBIIUX MpuanHOi. Ocobast poib Ka-
TErOpUH XyJ0’KECTBEHHOTO BPEMEHU B IMHCATEIHCKOM TBOPUYECTBE JIeaeT HEOOXOUMBIM €€ J1allb-
HelIIee uccie0BaHne, YeM OoOyCIIOBIMBAET aKTyaJbHOCTh HACTOSIIEH cTaTbu. Marepuaniom aJis
WCCIIeIOBaHMs BBICTYIHIJI OPUTHHANBHBINA TekeT pomana [x. Amepa «Thirteen Reasons Why». Oc-
HOBHBIMH METOJJaMH SIBJISIIOTCSI METOJ| JINHTBUCTUYECKOTO HAOIIOJICHHS SI3BIKOBBIX (DAKTOB, METOI
CIUIOIIHOM BBHIOOPKHU W aHAIM3a JEKCUYECKHX €IUHHII, JIEMEHThl KOHTEKCTYaabHOTO, IMHI'BOCTHU-
JIUCTUYECKOI0 aHaJlh3a, METOJl TEKCTOBOTO U CTPYKTypHOro aHaiusa. Jlroboro aBropa oTinyaer
CBOM, crienuduueckuil HaOOp IKCIPECCUBHO-IMOLIMOHANBHBIX CPEACTB M YHUKAIBHBIN CTHIIb, KO-
TOPBIN SABJISAETCS €r0 OTIIMYUTEIBHON 4epToi. [IpocTpaHCTBO M BpeMs UIPAIOT 3HAYUTEIBHYIO POJIb
IIpU NIOCTPOECHUU TeKCTa. Bompockl, kacaromuyecs KaTeropul BpEMEHH, MPEACTABISIIOT UHTEPEC KaK
JUIS TUTEPATypOBENOB, TaK U I JUHTBUCTOB, IIOCKOJIBKY BPEMS OTPaXKaeTCsl U B CUCTEME SA3bIKA, U
B XY/I0’KE€CTBEHHOM TEKCTE, IJIe¢ OHO MPEACTAET C MOMOIIBIO ONPEICICHHBIX S3bIKOBBIX CPEICTB U
TEKCTOBBIX TAapaMeTpOB, MEPENAIONINX BPEMEHHBIC OTHOUICHUS H, TEM CaMbIM, (OPMHPYIOLIHX
CMBICJIOBYIO U CTPYKTYPHYIO LIEIOCTHOCTH JAaHHOT'O TEKCTA.

KuroueBble ciioBa: Kkateropusi BpeMeHH; CIoKeT; (paldyiia; mpoCneKIus; peTpOCIEKIIHs; Xpo-
HOTOIL.

Caenenusi 06 apropax: ®umicrosa Haranbs IOppeBHal, kanmuaat ¢uionorndeckux Hayk,
JOLEHT Kadeapsl JMHTBUCTUKH U niepeBoioBeieHHs] CypryTCKOro rocy/1lapcTBEHHOIO YHHUBEpPCHUTE-
ta; Bamxupresa Anactacus OpseBHa?, cTyeHT Kadeapbl TMHTBUCTUKU U HepeBoosenenus Cyp-
I'YTCKOTO TOCYJapCTBEHHOTO YHUBEPCUTETA.

Kounraktnass ungopmanus: 628412, Poccus, r. Cypryr, yn. Jleauna, a. 1, aya. 415; ten.
8(922)2699615; e-mail: nataliafilistova@yandex.rul; seeyoulatercupcake@mail.ru?.

N.Yu. Filistoval, A.Yu. Bashkirtceva?
LINGUISTIC PECULIARITIES OF THE CATEGORY OF TIME
ON THE BASIS OF «<THIRTEEN REASONS WHY» BY J. ASHER

Abstract. This article examines linguistic features of the category of time in the novel “Thirteen Rea-
sons Why” by J. Asher. “Thirteen Reasons Why” is a novel written by American writer Jay Asher. The novel
tells the story of Hannah Baker, a high school student experienced the pain of betrayal and loneliness. Des-
perate Hannah decided to commit suicide, having previously announced 13 reasons for her act on 7 cassettes,
telling about the people who somehow caused it. The necessity to study the category of time due to its spe-
cial importance in fiction has made this article relevant. The material for the study was the original text of J.
Asher 's novel “Thirteen Reasons Why”. The main methods are the method of linguistic observation of lan-
guage facts, the method of solid sampling and analysis of lexical units, elements of contextual, linguostylistic
analysis, the method of text and structural analysis. Any author is distinguished by his own, specific set of
expressive-emotional means and the unique style that is his hallmark. Space and time play a major role in
text construction. Questions concerning the category of time are of interest to both literary scholars and lin-
guists, because time is reflected both in the system of a language and in the fiction, where it appears by cer-
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tain language means and text parameters that convey temporal relations and thus form the meaningful and
structural integrity of the text.

Key words: category of time; story; plot; flashforward; flashback; space and time.

About the authors: Filistova Natalia Yurievna®, PhD, Associate Professor of the Department of Lin-
guistics and Translation Studies of Surgut State University; Bashkirtceva Anastasiya Yurievna?, student of
the Department of Linguistics and Translation Studies of Surgut State University.

Kareropusi KOHTHHYyMa HEMOCPEACTBEHHO CBs3aHA C MOHATUSMH IPOCTPAHCTBA U BPEMEHH.
Kak ormeuaercs B padore H.FO. ®unncroBoii, «BaXXHEUITUMU TEKCTOBBIMU OTHOIICHUSIMH, KOTO-
pble IIepealoTCcs B J0OOM JIUTEPAaTypHOM IPOU3BEACHUH, SBIAIOTCA BpeMsl U IPOCTpaHCTBOY» (Du-
muctoBa 2018: 132). Kontunyym siBisier co0oil Hempekpamaromieecss 00pazoBaHue 4ero-imbo, He-
IIPEPBIBHOE JIBUKEHHUE B IIPOCTPAHCTBE U BpeMeHH. KOHTHHYYM — 3TO omnpezaeseHHas XpOHOJIOTHs,
BKJTIIOYAOIIas B ce0s1 ()aKThl U COOBITHUS, TaK WM HHAYE UMEIOIME MECTO B MPOCTPAHCTBE U BpeMe-
Hu (["ameniepun 2007: 87).

KoHTHHYYMBI TIPOCTpaHCTBA M BPEMEHH MOXHO OOO3HAYMTh KaK KOHTUHYYMBI COOBITHI.
A.A. Tlote6GHs nucan crnepytomee: «Psia coObITHi, 00pa3yonMX OAHO 1IE€J0€, CBSI3aH NPUYMHHO-
ctbio» (IloTeOnsa 1989: 533). Bpemsi BocnpuHUMAaETCsl YUTATEIEM OIOCPEIOBAHO B CHITY Y€JIOBeYe-
CKOT'O OIIbITa, KOTOPBIM U OIpeNesieT CKOJIbKO BPEMEHH JOJDKHO YHTH Ha COBEpILIEHHE TOTO WU
WHOTO COOBITHSI.

BunoBpemenHsle (opMbl NpUIAIOT TEKCTY AMHAMHKY. briarojaps oOmHpHBIM TeKcTOOOpa-
3YIOIIUM CIIOCOOHOCTSIM, OHU BBITIOJHSIOT pa3Hble CTHIIMCTHYECKUE (PYHKIMU B TEKCTE, IPUHUMA-
I0OT aKTMBHOE YdacTHe B ()OPMUPOBAHMM TaKUX KaTeropuil TeKcTa, KaK IPOCTPAHCTBEHHO-
BPEMEHHONH KOHTUHYYM, PETPOCHEKLINS U MPOCIEKIMs, KOTOPbIE, B CBOIO OYEPE/lb, U COCTABISAIOT
€IMHYIO KaTEeropHuIo XyA0KECTBEHHOI'O BPEMEHH.

Xyl0’)KECTBEHHOE BpeMsi — 3TO CUMOMO03 BPEMEHU COOBITUM, ONMCBHIBAEMBIX B TEKCTE, BpEMe-
HU aBTOpa M €ro repoeB, BpEMEHU BOCHpPUATHUS TeKcTa. Bpems, coBepiuaroleecs TOIbKO B Ipese-
nax ctoxkera, /[.C. JIuxaueB Ha3bIBAa€T 3aKPBITHIM, a CBA3aHHOE C KOHKPETHON MCTOPUYECKOM 3110-
X0l — OTKpBITHIM (JInxaues 1993: 131).

I".A. 3o10TOBa yKa3bIBAaET, YTO B TEKCTE COOTHOCATCS 3 BHJa BPEMEHM: BHEIIHEE, COOBITHII-
HOe (TEeKCTOBOE), MeplLenTUBHOE. BHeNIHee BpeMs — 3TO BpeMsl XPOHOJIOTMUECKOE, UCTOPUUYECKOE.
CoObITHiiHOE (TEKCTOBOE) BpEMsI BBICTPAUBAET BOKPYT ce0sl BCe ONMUCHIBAEMbIE aBTOPOM COOBITHS, a
MEPLENTUBHOE MEpelaeT aBTOPCKYIO MO3UIIMIO IO OTHOIIEHUIO K 3TUM cOObITHM (3osoToBa 1995:
55).

Crtpemsch BOIUIOTUTH CBOIO KOHIEMIIMIO U MOJETUTHCSI COOCTBEHHBIM BUACHUEM MHpA, aBTOP
npuberaeT K Urpam co BpeMeHeM. TakuM o0pa3oM aBTOP BBICTPAUBAET CBOIO COOCTBEHHYIO 3CTETH-
YEeCKYI0 JeHCTBUTEIHOCTh B IPOU3BEIEHUH, OPTaHU3YET €ro BHYTPEHHUN MUpP U CUCTEMY LIEHHO-
cTel. B Xyn0’KeCTBEHHOM NPOM3BEIECHUN HAXOAAT CBOE OTPAKEHUE Pa3IUYHBIE BUIbI TEKCTOBBIX
aHaXpOHUU (PETPOCNEKIMH U MPOCIEKIMH), TPUEMbI C)KaTus (CBEPTHIBAHUS), pacTATMBaHUs (pa3-
BEPTHIBaHUSA) BPEMEHHU U €r0 AUCKPETHOCTH, KOTOPbIE B COBOKYITHOCTH 00pa3ylOT YHUKaJIbHbIE HH-
JMBUyaJIbHO-aBTOPCKHE TpeicTaBIeHus o Bpemenu (babenko 2004: 224).

[Ipu uccrnenoBaHUM CTPYKTYp M OCOOCHHOCTEW MOCTPOEHHS XYJOKECTBEHHBIX TEKCTOB OCO-
OyI0 pOJib UTPAIOT TaKHE KaTeropuu, Kak CrokeT U (alyna, peTpocnekuus 1 npocnekius. «Bompoc
O COOTHOILEHUH TaKHX MOHATUN Kak CIOKeT U (pabyrna HaXOIUT oTpakeHHe B paboTax MpeacTaBH-
Teneit pycckoro popmanuzma: b.M. Diixenbayma, b.B. Tomamesckoro, B.b. [llkioBckoro u ap.»
(®unucrosa 2018: 267). «OHu cranu uzydaTb (popMy JUTEPATypHOrO MPOU3BEICHHUS, €T0 KOMIIO-
3UIIMI0, COOTHOIIEHHE (Palyibl U CIOKeTa, KOHKPETHbIE aBTOPCKHE TEXHOJOTUU MOCTPOEHHUS IMpPo-
u3BeneHnin» (Punucrona 2014: 3986). [lpuBenem onpeaenenus 3tux nousatuil. b.B. Tomammesckuit
Ha3bIBaeT (adyinoil COBOKYMHOCTb COOBITHIl B MX XPOHOJOTMYECKOW IMOCIIEAOBATEIBHOCTH, a UX
aBTOpcKoe pacnpeaeneHue — croxketoM (Tomamesckuit 1996: 137). «IloHsTHE ClOXKETa OUYEHb TECHO
CBSI3aHO C TOHATHEM (aldyIbl, KOTOpas Tak ke, KaK U CIOXKET, SIBJISIeTCS HappaTUBHOW MHCTaHLUEN

58



1 0003HAaYaeT MOCIEeI0BATENbHOCTh COOBITHI, TO, KaK OHU B ACMCTBUTEILHOCTHU Mpousouuiny (du-
nuctoBa 2006: 147).

Y4eHbIMU BBIIEISIOTCS 3 crloco0a CI0KeTHOW opraHu3anuu Gpadyibl:

a) U3noxxeHue cOOBITHII B XPOHOJIOTHYECKOM IMOPS/IKE, IPH KOTOPOM HAOIFOACTCsl COBIIA-
nenue (padyibl ¢ CIOKETOM — JIMHEHHOE Pa3BUTHUE CIOXKETA;

b) HecoBnanenue padyibl ¢ CIOKETOM — CKAYKOOOPAa3HOE PA3BUTHE CIOKETA;

C) XpOHOJOrMYeCcKOe MOBECTBOBAHWE, HAYMHAIOIICECS M 3aKAHYMBAIOIIEECS OJHUM H TeM
e AMHU30]I0M, IIPH KOTOPOM HAOIII0JaeTCsl MPAKTUUECKOe CoBMajzieHne Gpaldyibl C CIOKETOM — KpY-
TOBOE Pa3BUTHE CIOKETA.

Kak ormeuaercs B padote @unmcrosoit H.1O., «croxxeT npezacrasisier co0oi pa3BuTHE COObI-
TUH, KOTOpbIE N300paKeHbl B TEKCTE B UX BPEMEHHOI Mocier10BaTeNIbHOCTH, a (padyna — 310 cam
pacckas, nosectBoBanue» (dunucrosa 2019: 53).

N3ydyeHueM BOMPOCOB PETPOCIEKIIMN M MPOCHEKIUU B XYJ0KECTBEHHOM MPOU3BEICHUH 3a-
uumaiicst M.P. Taneniepun. OTHECEHHE YUTaTENs K TPEIIICCTBYIONICH HHPOpMAIUU 00eCieunBacT-
Csl IPUEMOM PETPOCIEKINH, 00bequHsIIoNe Gopmbl A3bIKOBOro BhipaxkeHus (['anbmepun 2007:
106). ABTOp HE MPOCTO TaK OTCHUIAET YUTATENS K COOOIICHHBIM (DaKTaM M CIYIMBIIMMCS COOBITH-
M, a Ha00OPOT, IpecieyeT 1elb aKIIEHTUPOBAaTh €r0 BHUMaHHe Ha COOOLIEHHON paHee HH(OopMa-
1uu. [IpocTieKust OTHOCHUT YMTATENS K MHPOPMAITUH, KOTOPOH €IIIe TOIBKO MPEJACTOUT IMOSBUTHCS B
nocnenyromux vactax tekcra (Fampnepun 2007: 112). 'maBHOE OTiIMYME MPOCHEKIUU OT PETPO-
CIEKLUU COCTOUT B TOM, YTO PETPOCHEKLMS BCErJa MMEET MECTO B IOCTYNATEIbHOM JIBUKEHUU
TEKCTa, B TO BPeMsl KaK MPOCIEKIMs PEAKO BbI3BaHA CaMHUM XOJOM MoBecTBOBaHUsA. HecMmoTps Ha
3TO, YUTATENIb U CaM B COCTOSIHUU IIPEAyrajaaTh, YTO CIYyYUTCS Jajee, yUUTbIBas OTIENIbHbIE (par-
MEHTBI TEKCTA.

CxemaTHyuecKHU MPEeICTaBUM BCEX IepOeB, UbU MMEHA BCTPEUAIOTCS HA KacceTax:

Justin Foley Ryan Shaver Clay Jensen
(kaccera 1, (xaccera 4, (kaccera 3,
cTopoHa A) ctopora B) cTopora A)
Alex Standall D Zach Justin Foley
empsey
(kaccera 1, (kacceTa 4 (kaccera 3,
cTopona B) : cTopora B)
cTopoHa A)
Jessica Davis 1(\j/Iarcus Jenny Kurtz
‘ooley
(kaccera 2, (kacceTa 3 (xaccera 6,
cTopoHa A) 2 cTopoHa A)
cropoHa B)
Tyler Down (écr’:'glt;l:g Bryce Walker Mr. Porter
(kaccera 2, (KécceTa 3 (xaccera 6, (xaccera 7,
cTopoHa B) : cTopora B) cTopoHa A)
cTopoHa A)

Cxema 1. Cincox Xannsb! Beiikep

[To xoay paboThl MBI OyZieM HUCHOJIb30BaTh COKpAILIEHUSI B BUJE YKcia U OyKBBI, TJI€ YUCIIO —
3TO HOMEp KacceThl, a OykBa — ee cTopoHa (Hamp., 1A — kaccera 1, ctopona A).

Uccnenys ctpykrypHbie ocobenHoctn pomana «Thirteen Reasons Why», mMbl paccMoTpum
TaKkue KaTeropuH, Kak CloeT U (abyna, MPOCIEKLUs U PeTPOCIEKLUs, IPOCTPAHCTBO U BpeMs
(xpoHoTor).
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Tabnuna

Cro:xkeTHo-¢abyabHast oprann3anusi pomana /Ix. Amepa «Thirteen Reasons Why»

Crooicem

Dabyna

Kusii Ha mouTe oTnpaBiseT NOCBUIKY

Cembs beiikepoB mmepee3kacT B HOBBIH TOPOT

3a nmens 1o aToro Kimsit obHapyXUBaeT mepen
MapaJiHON ABEPHIO MOCBUIKY C KaCCeTaMu U
HAa4YMHACT cIymaTh 1A

Xanna 3aakomMutcs ¢ Jxactuaom @omm (1A). Orn
UYT Ha IEPBOE CBUIAHUE B MMAPK Di3eHXaydpa

Hocaymas 1A, Kisit unet x ceoemy apyry Toru
u 6epert ero reep. Kimii caymaer 1B u nnet
ObIBIIEMY 1OMY XaHHBI

Xanna n [Ixeccuka J[aBuc (2B) cTanoBsTcs mogpyramu
W TIPOBOJIAT MHOTO BpeMeHH B Kade «MoHe», ToKa K UX
KOMIIaHUH He npucoeaunsercs Anekc CTeHIaT U He
CTaHOBUTCS OOIIMM JPYTrOM

Kimait uaet B Marasun «l omy0ast Karwish» U caguT-
Csl Ha TPOTyap Mepea Mara3uHoM, I'ie HOCIyIIN-
BaeT MEPBYIO KACCETY EIMKOM M HaunHaeT 2A

JIkacTvH ¥ ero Apy3bs paCIyCKarOT HEMPUINIHBIE CITy-
xu 0 XaHHe. [[>xeccrka U AJIEKC OCTEIICHHO OT/IalIs-
IOTCSI OT HEe.

Kimait cagutcest B aBTo0OyC, apauiebHO CIIyIasi.
B aBTOOYyCE BcTpedaeT cBOO OBIBIIYIO MTOAPYTY
Ckaii. Ha aBT0Oyce nodupaercs a0 kade
«MoHey, Tie TPOCTYIIMBAET LIEINKOM BTOPYIO
KacceTy W MpUCTymaeT K 3A

Anekc (1B) coznaer ciucok «FRESHMAN CLASS —
WHO’S HOT / WHO’S NOT», xyna nonagaroT XaHHa
u [Ixeccuka. Jlxeccuka Ha3HayaeT XaHHE BCTpEUY B
«MoHe», rJie OHU OKOHYATENIBHO ccopATcs, U Jlxeccuka
ObeT XaHHY 1O JIHITY

Kimit moknmaer «MoHe», Ha aBTOOyCe e/IeT 10
noma Taiinepa, rae Becrpeuaet Mapkyca. Jlociy-
mag 3A, oH npucTynaet k 3B, xorga eMy 3BOHUT
Mama. Kisit HazHaugaeT el BcTpeuy B Kade «Y
Poszu»

Beuepom XaHHa CIBIIIUT METIOK GOTOAIIIApPATa U I0-
HHUMAET, 4TO 3a Hell cnensT. Ha cienyrommii 1eHs oHa ¢
Koptau Kpumcen npuayMbIBaeT miaH 1o MoMMKeE 3TOTO
4yenoBeKka. BeIACHAETCS, 9TO 3TO — MIKOIMBHBIN oTorpad
Taiinep ayn (2B)

«Y Pozm» Kiaii 6ecenyer ¢ MaMOH, TpHHECIIEH
eMy ocTaBluuecs AoMa kaccetbl. Mama Kiasg
YXOZMT, OH B OJMHOYECTBE HAUMHAECT CITyIIATh
4A

Koprau (3A) mpocut XaHHy OHTH C HEll HA BeuepyH-
Ky. Ha Beuepunke KopTHu octaBnser XaHHY OJHY.
XaHHa OHUMAET, YTO €€ HCI0Ib30BaIH

«¥Y Pozm» Kidit nociaymmBaer 4eTBEpTYIO Kacce-
Ty 71O KOHI[A U YXOJIUT

Mapkyc Kynu (3B) nHasnauaer Xanne cBuanue B kage
«Y Poszn». Mapkyc Hario npuctaet k XaHHe, 1 XaHHa
IIPOTOHSIET €T0

Kiait enet Bmecte ¢ ToHM Ha MallIMHE U CITyIIAeT
IATYIO KacCeTy

3ak (4A) pemaeT noaaepKaTh XaHHy, HO OHa He 00pa-
I1aeT BHUMaHUS Ha HEero. 3ak 3aTanuBaeT oOuay Ha XaH-

Hy

Tonn paccCKka3biBacT Kisro mpaBay O KacceTax

3ak BopyeT 3anucKy XaHHbI B mKkoie. Korna XanHa
CIpaIIMBAET y HETO MPUYHMHY, TOT MOJIYa yoeraer

Kisit B omuHOYeCTBE citymmaet 6A

B aT0T )€ neHp XaHHa MUIIET aHOHUMHYIO 3alUCKY
YUHTEIII0, T/I€ TOBOPUT O CYMIIHJIE

ITo mopore B mapk Dizerxayspa Kisit nociymm-
Baet 6B. B mapke cinymaer 7A

Paitan IleiiBep (4B) n XanHa mpoBOJsST MHOTO BpeMe-
HU BMECTE, YUTas APYT APYTY CTUXOTBOPEHHUS, TIOKA
Paiian He myOJIMKYET ee CTUXOTBOPEHHE

Ha cnenyrommii nens nocie Toro, kak Kmsit o1-
MIPaBHJI KaCCETHI, OH MPUXOANT B MIKOIY, TJ€ BCE
WJET CBOMM YepeIOM

XaHHa IPUXOAUT Ha BEUEPUHKY, rae obmaetcs ¢ Kimem
Jxerncenom (5A). B aToT ke Beuep XaHHA CTAaHOBUTCS
cBuzeTeseM Hacunud Hall Jxeccukoit

Ixennu Kypn (6A) npennaraer XanHe nog0pOCUTh Ty
1o aoma. Ilo nopore [I>xeHHn cOMBaeT JOPOXKHBIN 3HAK
«CTomn» Ha IepeKpecTKe, I1e MO3/IHee CIIyJaeTcs aBa-
pust

XaHHa NPUXOANT HA BEUEPUHKY, T€ BCTPEUALTCS C
Bpaiicom Yokepom (6B). XanHa cTaHOBUTCS KEPTBOM
HaCWIMs CO CTOPOHBI bpalica

XaHHa npuXxoauT K TOHU U POCUT Y HETO TUKTO(OH.
3anuceIBaeT 6 KacceT
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Crooicem Dabyna

XanHa npuxoauT k muctepy Iloprepy (7A) u 3anuchl-
BAaeT X Pa3roBop Ha JUKToQoH. [Ipu3Haercs, 4ro xoueT
IIOKOHYUTB CO BCEM)

XaHHa MpuiIaraeT 3amnMuch UX pa3sroBopa Kak CeabMyIo
kaccety. OTHOCHUT Bce KacceTsl ToHU. 3akaHUInBaeT
XKHU3Hb CAMOYOHHCTBOM

Poman «Thirteen Reasons Why» umeer ckaukoo0pa3Hoe pa3BUTHE CHOKeTA, /I KOTOPOTO
XapakTepHO HecoBnanaeHue (Hadymbl ¢ ClokeToM. PoMan HaunHaeTcs ¢ Toro, 4yto Kiii ormnpasiser
MIOCBUIKY Ha MOYTE, ITOCJIE YEr0 POMaH OTHOCUT YUTATENs B I€Hb, KOTJa MOChUIKA JOUUIA 10 TE€POS.
Ha nanHOM »Tarme aBTOp HE TOBOPUT HAIPSMYIO O CyasOe, mocturuieii Xanny beiikep, HO mpuem
o0oco0eHus (detachment) maeT yuTaTeNO MOHSATH, YTO C AEBYIIKOH YTO-TO CIYYHMIOCH: «And in
the middle of the room, one desk to the left, will be the desk of Hannah Baker. Empty» (Asher 2007:
11). Iepryto kaccery XaHHa HauuHaeT creayroumu cioBamu: «Hello, boys and girls. Hannah
Baker here. Live and in stereo» (Asher 2007: 13). [IpunaratensHoe «live» SICHO JaeT YUTATEIIO
MOHSATH, YTO ACBYUIKU OOJjble HeT. [lanbHelne onucpiBaeMble aBTOPOM COOBITUSI TIPOUCXOMIST B
pamKax OJHOro JHs, B Te4eHHe KOoToporo Kinii mocTeneHHo MpocilyluBaeT BCe ayAHMOKacCEThl, a
YUTATEeNb PellaeT roJ0BOJIOMKY OOCTOSITENBCTB, MOATOJIKHYBIIUX XaHHY MOKOHYUTH ¢ COOOi.

Poman Hamucan ot nepsoro ynna oboux repoeB — Kimasa Jlxencena u Xanuel belikep, uto
BIIUSICT HA TEMI YTEHUS: COOBITHA, O KOTOPBIX MoBecTBYeT Kidi, oTinyatoTcss 60mbliei cTaTuyHo-
CTBIO, 10 CPABHCHHIO C COOBITHUSIMH, MTOBECTBYEMBIMH XaHHOW. JTO OO0BsACHSIETCS TeM, uTto Kimi
MIpH MPOCTYIIMBAHUK KacCeT YXOIUT B ce0s U CBOM BOCIIOMHMHAHUA, B OoIblIeii Mepe, yeM XaHHa
OIMCHIBAET CBOM UYBCTBA M AMOLMHU OT yciblmiaHHoro. [loBectBoBanue XaHHbI JUHAMHYHEE, I10-
CKOJIbKY OHa OoJIbIlle OMUCHIBAET JCHCTBUS M MOCTYNKH — CBOM M ApYyrux moaed. Hanmucanue ot
IIEpPBOTO JHIa OTHOCUT YUTATEJsl OJJHOBPEMEHHO U B IPOLLIOE, U B HACTOSIIEE, UTO IPpauYecKH
BBIJIEJISIETCS] B TEKCTE: MIOBECTBOBAHUE OT JIMIA XaHHBI HAITMCAHO KYPCUBOM.

Kak 6110 ymomsinyTo panee, Kidii npociymmBaer Bce KacCeThl B TEUEHUE OJTHOTO JIHS, TIPHU
3TOM aBTOP BBIJEISAET OCHOBHYIO YacTh pOMaHa MpHU MOMOUIY HAPEYUIl BPEMEHH, KOTOPHIE BBINOJ-
HSIOT KOTHUTHBHYIO (DYHKIIMIO — MOJIOTABIMBAIOT YMTATENs K CMEIICHHIO BpeMeHu: «Yesterday.
One hour after school» (Asher 2007: 12), «The next day. After mailing the tapes» (Asher 2007:
167).

Perpocniekuus «flashback» u mpocnekius «flashforward» sBnsit0OTCS OCHOBHBIMH BHIaMU
AHAXPOHUIl — HAPYIICHU BPEMEHHOTO MOPSAKA, BPEMEHHBIX OTKIIOHEHUH. [loBecTBOBaHME OT JIH-
11a XaHHBI ABIISIETCS PETPOCIEKIMEN, B KOTOPOU JEBYIIIKA MPOJIMBAET CBET HA CIYYUBIIUECS C HEU
COOBITHS, 0OJMYALT JIFOJCH, MPUBEIIINX CBOUMH MOCTYIIKaMH ee K camoyOuiicTBy. [ToBecTBOBaHUE
Kias npepbiBaeTcsi moBECTBOBaHHEM XaHHBI, TO €CTh MPOMCXOJUT MEPECTAHOBKA BPEMEHHBIX ILIa-
HOB TIOBECTBOBAHUS.

XapakTepHOil 4epTol peTpOCHEeKLNH ABIISETCS yIOoTpeOIeHe OCHOBHBIX (pOpM npoieie-
ro Bpemenu — Past Simple, Past Continuous, Past Perfect u Past Perfect Continuous: «Justin, hon-
ey, you were my very first kiss» (Asher 2007: 16), «We talked about what we were searching for in
new friends at our new school» (Asher 2007: 43), «How many nights had | fallen asleep terrified,
thinking of that first day of school?» (Asher 2007: 43), «Zach had been staring at the window»
(Asher 2007: 18).

Ha nekcuueckoM ypoBHE IpHEM pPETPOCHIEKIMHM IepelaeTcss MNpU IOMOIIM Hape4dui
BpeMeHH, TaKuX Kak «two years ago», «school was still two months away», «the previous year»,
«that day», «that night», «those first few weeks of school», «that afternoon», «at that moment.

Perpocniexkuust mposiBAsieTCST W B NPUMEHEHHUHM AaBTOPOM CTUJIMCTUYECKUX IPUEMOB,
HampuMep, MapajuleJIbHbIX KOHCTpykumii (parallel constructions): «We talked about our past
friends and why those people had become our friends. We talked about what we were searching for
in new friends at our new school» (Asher 2007: 43). B momonHeH#ne K MapajieabHbIM KOHCTPYKIIH-

61




sM aBTOp mpuberaeT u K aHTuTe3e (antithesis) past friends — new friends, rae mpomutoe mpoTHBO-
nocrapisiercs: Oyaymemy. CTpeMsch nepeaaTh OTYasiHUE TePOMHU OT OYEPEIHOTO MPEaaTebCTBa,
aBTOpP oOpainaeTcs K TakoMy IpreMy, kak cacmenc (suspense): «l explored alleys and hidden roads
I never knew existed. | discovered neighborhoods entirely new to me. And finally... I discovered I
was sick of this town and everything in it» (Asher 2007: 73). I'papaums (gradation) moGaBisieT
SMOTHUBHOCTH TIOBecTBOBaHHUI0: «There was nothing in my drawer worthy of a reaction like that.
There was nothing in my whole room worthy of that» (Asher 2007: 57).

ITomumo PETPOCIICKIINHA, ITOBCCTBOBAHUC HAITIOJIHCHO 6OJIBH_II/IM KOJIMYCCTBOM IIPUMCPOB IIPO-
CIIEKIINH, Ybei QYHKIIMEH SBJISCTCS TICUXOJOTHYSCKH HACTPOUTH YnTaTeNs (CIyIIaresis) Ha mocie-
JYIOUIHE COOBITHUS, KHATHECTH OOCTAHOBKY», COXPAaHUTh HHTPUTY, OTTAHYTH KyJIbMUHAINIO: «You Il
find out soon enough» (Asher 2007: 58), «Next year, after my little incident, I hope Peer Communi-
cations continues» (Asher 2007: 94), «Don’t worry, Zach. You never left anything mean in my bag.
| know that. But what you did do, was worse» (Asher 2007: 96), «The next few stories are centered
around one night» (Asher 2007: 120), «Before | say his name out loud, this guy needs to stew a
bit... to remember everything that happened in that room» (Asher 2007: 133).

[Ipocneknus npeacrapieHa:

* MoJaNbHBIM rarosioM «willy: «You 'd like to forget what we did — what happened with your
car and the Stop sign. The repercussions. But you never will» (Asher 2007: 147);

* dopmoii 6yaymiero Bpemenn Future Perfect Continuous: «Back to the party, everyone. But
don’t get too comfy, we’ll be leaving in just a minute» (Asher 2007: 142);

» npuaaroynbiMu ycroBus: «He raped a girl and would leave town in a second if he
knew...well...if he knew that we knew» (Asher 2007: 136), «Imagine what could happen if I let you
drive us all the way home» (Asher 2007: 145);

* MOJIAJIBHBIM 000poTOM OyayIero BpeMeHu «to be going toy: «If I had known two cars were
going to crash on that corner, I would’ve run back to the party and called the cops immediately»
(Asher 2007: 147).

Ha nexcuyeckoM ypoBHE MHOTOKPATHO MOBTOpsieTcsl Hapeune «the next day», B eTMHHYHBIX
ciydasx ynotpeounstorces «after classy, «for the next two hoursy.

XaHHA HAMEPEHHO MHTPUTYET CIIylIartelns, npuoeras kK puropuvyeckum Bonpocam (rhetorical
questions): «So, Zach Dempsey, what’s your excuse?» (Asher 2007: 95), «Now get comfortable, be-
cause I'm about to tell you what happened in that room between Clay and me. Are you ready?»
(Asher 2007: 127), «And what was his response? What was it? What was his reasoning for you to
step aside and let him in that room? Do you remember? Because | do» (Asher 2007: 133). C 1emnbio
«HArHEeCTH 00CTaHOBKY» YIOTpeOJsisseTcss mapajuienabHasi koHcerpykmus: «Until the night of the
party. Until the night you needed me again» (Asher 2007: 62) u o6ocodaenue: «But | never imag-
ined that would happen. Never» (Asher 2007: 147).

Kateropus mpocTpaHCTBa U BpEeMEHH SIBJISICTCSl OCHOBOIIOJIAraroiieii B HappaTuse. OHa orpe-
JEJSIET MECTO, I/Ie TIPOUCXOAT COOBITHS U BpeMs ACHCTBHS, KOTOPBIE MOTYT BBINOJIHATH ONpE/e-

JIEHHYIO () YHKIIHIO.

Kade "Mone" [Iponuneiii Jom XaHHBI

XpoHOTOI

Hopora Mecto aBapuu

Cxema 2. Xponorton B pomane «Thirteen Reasons Why»

Kiit mocenjaer Mecra, ynommuHaeMmble XaHHOM Ha KacceTax. ['epoil MOHMMAET, 4TO 3TH MecTa
XpaHAT B ceOe yactuiy ee camoil. Tak, Hampumep, B kadhe «Mone» Kmdit Haxoaut ¢ortorpaduro
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XaHHbI U J100yeTcs ero, ropopst: «God, I love her smile. And her hair, it’s still longy». (Asher 2007:
59). llonxons x momy Taitepa, TpaHUIBI IPOILIOTO U HACTOAIIETO OynTO OBl cTHpatoTcs, u Kiai
BUJIUT, KaK Mpouuiasg XaHHa CTOUT OKOJIO OKHa KOMHaThl Taiinepa u memnyeT B AMKTO(POH ero ucTo-
puto: «As | get closer | can almost picture her, Hannah, standing beside his window whispering
into a recorder» (Asher 2007: 67).

Kimii mo-nacrosmemy ar00un XaHHY, HO XpaHWI CBOM YYBCTBa B TaiiHe, Oylydd HEpeIIH-
TeJIbHBIM MOJIOJIBIM uenoBekoM. [locie camoyOuiictBa Xanusl Kidii nckan oTBET Ha IJIaBHBIN BO-
MPOC «IIOYEeMY», M MOUCKU MPHUBOJIWIA €ro K MecTy paboTel ee poauteneit. Kidii men goporoi
XaHHBI, TBITAACh HAUTH XOTh KaKyI-TO OCTABIIYIOCS HHUTh, YTO MOrja Obl COeAMHUTH uX: «After
Hannah’s suicide, but before the shoebox of tapes arrived, I found myself walking by Hannah'’s
mom and dad’s shoe store many times. <...> I'm not sure why I walked by there so many times.
Maybe I was searching for a connection to her, some connection outside of school, and it’s the only
one I could think of. Looking for answers to questions I didn’t know how to ask. About her life.
About everything» (Asher 2007: 48).

[TepBpIM MecTOM, YIIOMHUHAaEMBbIM XaHHOM Ha KacceTax, sIBISIETCS €€ MPOILIbIA 10M, KOTOPbIM
TeNneph BIAJEeT ceMeiHas napa B rogax. Jonas 1o Hero, Kisii BCHOMUHAET, KaK B HOYb BEUEPUHKHU
OH CTy4al B JBEPH 3TOT0 JI0Ma, YTOOBI COOOMIUTH 00 aBapuH, B KOTOPOI MOCTpajai Cymnpyr. ITu
BOCIIOMHHAHUs TIcHxoJjioruuecku AaBat Ha Kimos: «l shut my eyes and shake my head against the
memory. I don’t want to see it. But I can’t help it» (Asher 2007: 32). Ha kaccerax XaHHa onuchIBa-
€T CBOIO MEPBYIO BCTpedy ¢ JPKaCTHHOM M €ro JpyroM 3aKkoM, KOTOpasi COCTOSUIACh UMEHHO B 3TOM
Mmecte, U Kt cinpammBaer celsi: «<...> would she have fallen for Zach instead of Justin a few
months later? Would Justin have been wiped out of the picture? Would the rumors never have start-
ed? Would Hannah still be alive?» (Asher 2007: 33).

Kimii cam cebe roBopuT, 4TO HE HAJ0 BO BCEM CIyHIaThcsi XaHHY, HO OH BCE PaBHO IOBTOPSI-
€T ee MPUBBIUHBIC ICHCTBUS U MapUIPYTHI, IOCKOJIbKY BCE €IIle HAJIeeTCs MOJYyYUTh OTBETHI HA CBOU
Borpockl: «l sit on the chipped curb outside of Blue Spot, setting the orange soda next to me and
balancing the Butterfinger on my knee. Not that | have an appetite for anything sweet. So why did |
buy it? Was it only because Hannah used to buy candy from the same rack? And why does that mat-
ter? I went to the first red star. And the second. I don’t need to go everywhere or do everything she
says» (Asher 2007: 37).

Bepnysmiucek k MecTy aBapuu, Kinii BUIUT HOBBIM 3HaK «CTOM» U CPaBHUBAET €r0 C OTCYT-
CTBYIOIIIMM TOTJa. XPOHOTON TSHETCS HUTBHIO OT MPONLIOro K Hactosmemy: «A metal pole holding
up a Stop sign, its reflective letters visible even this far away. But on the night of the accident, it
was a different sign. The letters weren’t reflective and the sign had been fastened to a wooden post»
(Asher 2007: 144).

Jl1s uccnenoBaHusl COOTHOIICHUS cloxkeTa U (adynsl poman Jx. Amepa «Thirteen Reasons
Why» npencrasisier ocoOblii naTepec. ConocTaBuB psifbl COOBITHI, OMMCAHHBIX C TOYKH 3PEHUS
ctoxeTra U Gadylbl ¥ CPaBHUB MOPSIOK ITUX COOBITUH, MBI MIPHIILIN K BBIBOJY, YTO ISl TaHHOTO
poMaHa XapaKTepHO HecoBIajieHne Galdyibl C CEOKETOM, a CaMOMYy POMaHy CBOHCTBEHHO CKaudKoO-
o0pa3Hoe pa3BUTHE CIOKETA.

B croxxerHo-(haOynpHbIX oTHOMmIEHUAX pomaHa «Thirteen Reasons Why» 6omnburyto ponb ur-
paroT PeTPOCHIEKIMU U MPOCIEKIIUH, TPEACTaBICHHBIE C TOMOIIbIO ()OPM MPOIMIE/IIET0 BPEMEHH U
rimaroybHeIX (popm. Kareropum tekcra mpeacTaBieHbl JEKCHUECKH (HApeYUsIMUA BPEMEHH ), CHHTAK-
CHUECKH M cTuiMcTHUecKu. HecoBmanenue croxera u ¢alyibl, yMena0 BBICTPOSHHBIE MPUEMBI pe-
TPOCTIEKIINH U TIPOCIIEKIINU 00YCIOBIMBAIOT HHTEPEC YNTATENS K POMaHy U BCEH UCTOPHUH B IIEJIOM.

XpOHOTON B XYJOXXECTBEHHOM IIPOM3BE/ICHUH SBIIAETCS ONPEAEICHHON II€HHOCTBIO, T
HEpPa3pBIBHO CBS3aHBI MIPOCTPAHCTBO U BpeMs. TakuM 00pa3oM, HaMH OBLIO BBIIEIEHO W HCCIIEN0-
BaHO 4 XpoHoTona — kKade «MoHey, MPOoLUTBI JoM XaHHBI, JOPOra ¥ MECTO aBapuH, BCIEICTBHE
4Yero Mbl MPUILUIM K TOMY, 4To XpoHoTon B pomaHe «Thirteen Reasons Why» Beimonnsier 2 ¢pyHk-
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Ud — (QYHKIMIO CIYTHHUKA TJIaBHOTO Teposi, 00JauyeHHYI0 B (JOPMY BOCIIOMHHAHHH, U (YHKITHIO
MTOMOIITHUKA B TIOUCKE OTBETOB Ha BOTIPOCHI.
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