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HIBETOCIOKET B MUCTUYECKOM HAPPATHUBE
(HA MATEPUAJIE POMAHA BPOMA CTOKEPA «DRACULAVY)

AnHotauus. JlanHas craTes mpeaCTaBISCT COOOU OMMCAHUE I[BETOBOU KAPTHHBI MHUPA C MOMOIIBIO
BBISIBJICHHS JICKCHUCCKUX CPSACTB, NMPESJACTABICHHBIX B MUCTUUICCKOM pomaHe. L[BeToBas mamuTtpa MUCTHYC-
CKOT'Q JINTCPATYPHOTO JKaHPa OTIMYACTCS OONBINHUM Pa3HOOOpPA3MEM HCHONB3YEMBIX I[BETOB, YTO CO3AACT
SIPKYIO KAPTHHY U MPHUBJICKACT YUTATCICH, a 3TO O0YCIOBINBACT AKTYATBHOCTh JAHHOIO HCCIea0Banus. Ma-
TCPHAIOM HCCIICAOBAHMS TOCIYKHUI KIACCHYCCKHH MUCTHUYCCKUH POMAH HPJAHACKOro mmcarteis bpama
Crokepa «Dracula», noeecTByromero o6 ucropu BamMnupos. Llenb naHHOH cTathu — aHANNM3 BETOBOU Ma-
JUTPBI MUCTHUYCCKON JIMTCPATYPBI U JCKCHUCCKUX CPSACTB, OCYIIECTBISIFOINUX €¢ BEPOATbHYIO PEIIPE3CHTA-
uu0. METOapl, UCIOIB3YIOMINECS B JAHHOH CTaThe, OMPEAC/ICHBI OOIICH LSO, CPSAN HUX OOIIHUEC METOBI
HAYYHOTO MMO3HAHUS, CHHTE3, HAOIOACHNS, CPABHCHUC, aHAIN3, a TAKKE CICLUATBHBIC MECTOMIbBI, CTATUCTH-
YCCKUU aHAJM3, METOJ CIUIOIIHON BBIOOPKH, OMUCATEIbHBIN METOA. B cTarhe mpeacTaBicHO OMUCAHUE TEO-
PETHUCCKUX OCHOB B Pa0OTax YUCHBIX IO TEME HCCACAOBAHUS. MUCTUUYCCKUH JUTCPATYPHBIH KaHP HECET B
ccOe 1eap BRI3BATh CTPAX U Y3KAC Y UMTATE/ISE U COXPAHHUTh 3TO YYBCTBO MO KOHIA MPOU3BCACHHUS, B 3TOM
MOMOraeT MOAPOOHOS OMUCAHUE AYXOB, MPU3PAKOB U BaMIUPOB. UT0ObI JOOUTHCS ITOM LIEIH, ABTOP MUCTH-
YECKOTO MPOU3BCACHUS JOJIKCH MOTPY3UTh YUTATE/ISI BO ThMY U PACKPACHTh CBOK IBETOBYIO KAPTHHY MHUPA
KaK MOKHO PCATUCTUYIHES, UCTIOIB3YS! [PH 3TOM CBOU SMITUPUUCCKUN OMBIT. BOCHPHITHE LIBETA YSITOBEKOM
YaIIe BCETO MMECT CTCPCOTUITHBIN CMBICII, OHAKO BOOOPAKCHUE YCTOBCKA MOKET BBIXOAMUTD 34 PAMKH CTE-
peoTuron, chOPMHUPOBABIINXCS B TCUCHUE €ro KU3HU. [IpOBEas MCCACI0BAHKE, MBI BBISIBUIHN JICKCHUCCKUC
CPeACTBA, MPEACTABISIFOIINEC OCHOBHBIC BOCEMb I[BETOB MUCTUYCCKOTO MPOU3BSACHUS U UX PAa3HOOOPa3HBIC
OTTCHKH.

KiroueBblie cjioBa: LBETOBAsS KapTHHA MHPA; LIBET; YSPHBIN; OCIBIN; KPACHBIM;, MHCTHUCCKUE Happa-
TUB, MUCTHKA.
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COLOR STORY IN THE MISTICAL NARRATIVE
(ON THE MATERIAL OF THE NOVEL BRAM STOKER "DRACULA")

Abstract. This article contains the idea and description of an extensive color picture of the world by
identifying lexical means presented in a mystical novel. The color scheme of the mystical literary genre is
characterized by a wide variety of colors used, which creates a vivid picture and attracts readers, which de-
termines the relevance of this analysis. The research material was the classic mystical novel by Irish writer
Bram Stoker "Dracula", which tells the story of vampires. The goal of this article is to analyze the colour
scheme of mystical narrative and the means of verbal representation. The methods used in this article are
defined by a common goal, among them the general methods of scientific knowledge are used: synthesis,
observation, comparison, analysis, as well as special research methods: statistical analysis, continuous sam-
pling method, descriptive method. The article describes the theoretical foundations in the works of scientists
on the topic of research. The mystical narrative genre has the goal of causing fear and horror in the reader
and to maintain this feeling until the end of the work, a detailed description of spirits, ghosts and vampires
helps in this. To achieve this goal, the author of a mystical work must immerse the reader in darkness and
paint his color picture of the world as realistic as possible, using his empirical experience. The perception of
color by a person most often has a stereotypical meaning, however, a person’s imagination may go beyond
the stereotypes that have formed during his life. After conducting a study, we identified lexical means
representing the main eight colors of a mystical work and their various shades.
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MuctryecKkuil )KaHp TOSIBJIACTCS B aHTJIOSI3BIYHON JIUTEpaType MPUOIU3UTEEHO BO BTOPOI
noyioBuHe XVIII — Havane XIX B. IMEHHO B aHTJIOSI3BbIYHOW JIUTEpAType MPEACTaBIeHO Ooratoe
pasHooOpas3ue CIOKETOB MHCTUYECKOTO JKaHpa, rae OH cHOpMHUPOBANICS MO BO3IEHCTBHEM CJIOXK-
HBIX HCTOPUYECKUX U MPUPOIHBIX yCIoBHA. JlaHHAs uTepaTypHas *aHposas GopMa XapakTepu3y-
ercs (paHTaCTHUECKUH aTMOC(hepoil ¢ MUCTHUECKUM CIOKeToM. KapThHa MUCTHYECKOTO JKaHpa Ha-
MOJIHEHA CBEPX'bECTECTBEHHBIMU CyIIecTBaMu, 4To (popmupyer 3¢ ekt ycrpamenus u atMochepy
HanpsbkeHus. MccneayeMplil TUTEPAaTyPHBIN JKaHP XapaKTEPU3YeTCsl HAJTUYUEM T'OTUYECKHUX apXU-
TEKTYPHBIX 3/laHUH U COOPY>KEHUI], Jallle BCero AeNHCTBUs pa3BopaunBaroTcs B nepuon CpenHese-
KOBBS. CBEPXBECTECTBEHHBIE CYIIECTBA HECYT B ce0€ MCTUHHBIN yKac, U YUTATENb OLIYIIAaeT CMep-
TEJIBHYIO OMAaCHOCTb, YIPO3Yy OT HEBEJOMBIX MOTYCTOPOHHUX cril. Cpean ocoOeHHOCTeH MucCTHYe-
CKOr0 pOMaHa MOXKHO BBIIENIUTH CIAEAYIOIIHE. 1. MPOTUBOCTOSIHUE PEIUTHUU U KOJNJOBCTBA, 2. CTpax
BCTpEYH C IeMOHaMH, 3. MUCTHUECKHe mpu4arHbI sntuaeMuii (Hazaposa 2016: 30).

OcHoBHbIMU npeacTaBUTeNsIMU >kaHpa sBisAtoTca CtuseH Kunr, bpam Crokep, Hun KyHy,
Pobepr Makkamon, Darap Amnas ITo, Ockap Yaiinen, Mapk TeeH u mHorue apyrue. Bce oHu B
OCHOBY CBOUX NPOU3BEACHUIN BKJAJbIBAIOT OLIYLICHUE HANPSDKCHMS, yKaca, CTPaxa, MUCTHUKH,
TbMBI, 3araJIK1, YTO SIBJISIETCSI OCHOBHBIM 3aMBICJIOM npousBefeHust. OCOOSHHOCTBIO LIBETOBOT'O MU-
pa MHUCTHYECKOTO MPOU3BENCHUS SIBIISIETCS €ro TeMHas aTMocdepa, ONMpenessomas ero CeMaHTH-
YECKOE MPOSABJICHNUE B AHTJIOSI3bIYHBIX TPOU3BEACHUSX.

Bonbmoe konMM4ecTBO COBPEMEHHBIX OTE€YECTBEHHBIX M 3apyOeKHBIX HCCIenoBaTeled H3y-
YalOT POJIb L[BETA U €r0 3HaYeHHE. DTO OOBSCHSAETCA TEM, YTO LIBETA BCETAa UMENHU IJIsl YeJIOBEeKa
OosbIol cMbIc. B HacTosIee BpeMs CyIecTByeT Tpu Bra 1Beta: 1. Gpusudeckuii, 2. ICUXOJIOT U-
yecknii, 3. pusnonorndeckuii. Mccnenosanne nsera HaunHaetrcst ¢ XVIIL B., u nepBoit paboToii B
5TOM HaIpaBlIeHUH uccienoBanus sBisiercs: pabora M. B. I'ére «Yuenne o usere». s UB. I'ére
LBET SABJISIETCS] NICUXOJOTHYECKUM CUMBOJIOM, OH MepefaeT 4yBCTBa U MBICIH 4eloBeka. Benen 3a
N B. I'éTe 3aBUCUMOCTBIO LIBETA U NICUXUKHU 3aUHTEPECOBAIINCH TAKUE YUEHBbIE U MUCATENH, Kak B.
Kannunckwii, B. Habokos, A. Jloces u apyrue. [IpencraBneHHble yueHbIE, HCCIEIOBABIINE TICHXO-
JIMHTBUCTUYECKHUN aCMEKT, U3ydaju BIUSHME LIBETAa B SI3BIKE HA 4yBCTBA JroAel. Jlpyrum Hampas-
JICHWEM B M3yUEHHUH L[BETA CUUTAETCS HCCIENOBAHHME HAIIMOHAIBHO-CIENN(UIECKOro cBoeodpasus
L[BETA.

OTmeTuM, UTO «y JMHTBHCTOB LIBETOHAUMEHOBAaHHE — OFIHA U3 CAMBIX MOMYJISIPHBIX JEKCHUe-
CKUX rpymi. bonee Toro, OTHOLIEHHST K TOMY HJIH HHOMY L[BETY WJIM OTTE€HKY OTPakaroTcs B 00pas-
HBIX BBIPAKEHMAX, UAMOMAX M, KOHEYHO, B Xy/I0KECTBEHHOH nuTeparype» (MBaHoBa, ®@uiucrosa
2018: 427).

Bocnpusarue nsera 1 kaXxaoro 4eaoBexka MHAUBUAyanbHO. Ha BocnpusiTie TOro Uian MHOro
L[BETA BIMSET PaHHEe MONyUeHHAas HHPOPMALIKs, a TAK)KE OIbIT YEeJIOBEKa.

UYame Bcero m3-3a ONPEAENCHHBIX accoLMauuil (popMHUPYETCsl CUMBOJHM3M TOTO MM WHOTO
usera. [lo cnoBam H.1O. ®unnctoBoi, «B MUCTHUECKOM HappaTHBE MHOTOE OOBSICHIETCS C TIOMO-
B0 CUMBOJIOB. JKHM3HEHHBIC SIBICHUS HEPENKO M300pa’KatoTCs KaK CHMBOJBI KaKOW-TO APYTOH,
HE3CUTHEeH JKU3HU U NMEIOT 3HaYeHHE He CaMH Io cede, a JINIIb KaKk HaMeK Ha MOJIMHHYIO U BBIC-
IIYEO JKU3Hb, CKPBIBAIOIIYIOCS 32 BUAUMBIM ObiTHEM» (PrincToBa 2011:160).

Benplii BeT 111 MHOTHX JIFOZIEH CBSI3aH C €IUHCTBOM, CBSITOCTBIO, IyXOBHOCTHIO. OH onulie-
TBOPSIET CIIOKOWMCTBUE U SIBJIAETCS CUMBOJOM Mupa. KpacHbIl 1BET CBsi3aH C 3HEPTrUEH, aKTUBHO-
CTBIO, MOTYIIIECTBOM, CHJIOHN U T. A. (Bacunesud 2008: 74).

CornacHo npeBHed KiacCU(pUKAILIMM, OCHOBHBIMH M TPAaTULHOHHBIMH LBETAMH SIBJISIOTCS
YepHbIN, KpacHbI 1 Oenblil. JlaHHas Tpuaga uBeToB 00O3HAYAET 3EMIIFO, KPOBb U MOJIOKO. B cpen-
HeBekoBOH EBpore cymmecTBoBaja HECKOJNBKO apyras kiaccupukauus npera. boxkeCTBEHHbIMU
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LBETAMH BBICTYNAIN CHUHUMN, XKENThIN, MypPIypPHBIHA, KpacHbIN, 30510T0i. Huke pacnonaranuce vep-
HBII U 3€JIeHbIN 11BeT. MaJIOHACHILIEHHBIE [IBETA HE MMOJIb30BAIUCH NMOMYJISAPHOCTHIO U UX Yalle BCe-
ro n3beranu (Cepblil 1 KOPUUHEBBIN).

JUis anXMMHUKOB L[BET MMEJ CYIIECTBEHHOE 3HaUEHHE, OHU CBSI3bIBAJIM LIBET C AyXaMH H Je-
MoHamMHu. UMEHHO ¢ IMOMOIIBIO LBETA AyXU MOTJIM BHYIIUTH CBOIO BOMIO 4YesioBeKy. COriacHo Kiac-
CU(UKAIMH ATXUMHUKOB, CYIIECTBOBAJIO JBE TPYIIIBL MEpBast rpyIa BKIOYaIa TpHany (4epHbIH,
Oenblii U KpacHBIN), NOOABISIN B Ty TPYIITY €IIe U 3€JEHBIH IBET, BO BTOPYIO TPYIIY BXOIWIN
BCE OCTaBIIHECS LIBETA.

Kax ormeuaercst B padore H.FO. @unncroBoii, «iBeta GOPMUPYIOT HACTPOCHUE B TEKCTE W
BJIMSIFOT OCOOCHHBIM 00pa30M Ha YMTATENs], CO3AaBasi Ty WM HHYIO KapTUHY Mupa. Mcrnonb3oBanue
Pa3NIUYHBIX [IBETOOOO3HAYEHUI MOKET HECTH M CHMBOJIMYECKYIO HArpy3Ky, UYTO JIOCTATOYHO YacCTO
BCTPEYAETCS] UMEHHO B MUCTHYECKOM Happatuse» (Pummcrosa 2011: 95).

L{Bet BBICTYyMAaeT (POPMOI MHAMBHIYAJIBHOTO BbIPAKEHUS YesioBeKa. MCroap30BaHNe TEX WUIIH
UHBIX I[BETOB B TEKCTEe OOYCJIOBIMBAET CTPYKTYPY XYIAOKECTBEHHOTO TEKCTa, MEPENAET COCTOSHUE
aBTopa. bonpinoe BiaMsiHME Ha aBTOpa McclenyeMoro npoussenenus, bpsma Ctokepa, okasana ero
xu3Hb. Eme peOeHkoM OH ObUT MPUKOBAH K KPOBATH, HE MOT XOIUTh. DTa OOJIe3Hb Halllla OTpake-
HHUE B €ro MPOU3BEACHMSX, 0COOEHHO B poMmane «Draculay, rae riaBHBIN repoi JKUBET B MPayHOM,
TEMHOM 3aMK€ OCHOBHYIO 4HacTb CBOEH km3HH. bpsm CTokep xapakTepHusyer CBOEro IrJIiaBHOTO re-
POs C UCIIOJIB30BAHUEM TOJIBKO TEMHBIX I[BETOB, HAUMHASI C €r0 BHELUTHOCTH M 3aKaHYMBAs €ro0 3aM-
KOM, U Jlaxke onuchbiBast ero noctynky, b. Ctokep ucnons3yer temusie npera (Yepenok 2008: 179).

B pomane «Dracula» nepen mHamu npencraer asa (pOHTa repoeB: MEePBbIE OOPIOTCS CO 3JI0M,
KOTOPOE MPENCTABJICHO BaMIIUpPaMH, MpHU3paKkaMH, JyXaMH, a BTopeie — 310 I'pad Hpakyna, koro-
PBIH, SIBISACH 3JI0JI€EM, OCTAETCS COBEPLICHHO OAMHOKUM BaMIIMPOM, K KOTOPOMY YUTATENb MOXKET
UCTIBITBIBATH Jake cocTpananue u cumnaruio (Ocosckuii 1998: 64-65).

TsopuectBo bpama Ctokepa sl HacC SIBJISIETCS] XOPOILIMM MAaTE€PHAJIOM Il LTHPOKOTO JIMH-
I'BHCTUYECKOTO MCCIEIOBAHUS, & UMEHHO JUJIsl aHAJIHM3a CrelU( KU [IBETOBOH manuTpel. Llens Ha-
IIErO UCCIIEOBAHMS BKJIIOYAET B ceOsl ONpeneseHre PO OCHOBHBIX [[BETOB XYIOJKECTBEHHOH Kap-
TUHBI U (PYHKLIUH [IBETOBBIX JIEKCEM aHAIU3HPYEMBIX [[BETOB. C HCIIONIb30BAHUEM PA3JINYHBIX LIBe-
TOB aBTOP CO34A€T BBIMBIIIJICHHYIO PEAJbHOCTb, HEKUI BTOpUYHBIN Mup. PazHooOpasHbie Kpacku
MIOMOTAIOT MPUAATE OOBEKTAM KaPTHUHBI PEATUCTHIHOCTD.

B npoananusuposansom npoussenennn bpama Crokepa «Dracula» BbIsiBI€HO 0OONBIIOE pas-
HooOpa3ue LBETOBOH KapTUHBI Mupa. [IpencraBineHo 8 OCHOBHBIX L[BETOB: OEJIbIN, CEPBIi, 3EIEHBIH,
YEPHBIH, KPACHBIN, CHHUH, KOPUYHEBDIMN, KEJTHIA U UX OTTEHKHU.

KpacHblii 11BET 1 €ro OTTEHKH B JAHHOM IMPOU3BEACHUN — 3TO OCHOBHAs MAJUTPa LIBETOB, U
TAaHHBIA LBET CTAHOBUTCSA LIEHTPAJbHBIM B TEKCT€. POMaH ONHMCHIBAET UCTOPHIO BaMIIMPOB, I7Ie
rJIaBHAsl POJIb OTBOAUTCS CUMBOJY KPOBH, MPEICTABIEHHOMY KPACHBIM M €0 OTTEHKAMH: PO30BBIM
(pink), myprypubiM (purple), anemm (very red), munoseiM (violet), pyOuHOBBIM (ruby), OarpsiHbIM
(redden), kpacuoBarbiM (ruddiness). Kpacusbiii 11Ber npeobnamaer B MOBECTBOBAHUU O BaMITHPE,
nepBoHavyasibHO O I'pade Hpakyne: "As he spoke smiled, and the lamplight fell on a hardlooking
mouth, with very red lips and a sharp-looking teeth, as white as ivory". B nanHoM mpumepe aBTop
JeNIaeT aKLEHT Ha HEOOBIKHOBEHHO SIPKO-KpacHbIe ryObl BamMmupa, oOparasi BHUIMaHHE YATATENS Ha
€ro 3710pOBbE U KU3HEHHYIO cuiy. "These protruded over the lips, whose remarkable ruddiness
showed astonishing vitality in a man of his years." UMEHHO KpacHOTa JIULIA, PyMsIHELl IEJAI0T BaM-
MTUPOB «KUBBIMI», M HA 3TO aKLEHTUPYET BHUMaHUe aBToOp npounsBeneHus. Eie oqHa 0coOeHHOCTD
BaMIIMpa, OMHICAHHAs C MOMOIIBIO KPACHOTO L[BETA, 3TO HEOOBIMHOE M3MEHEHHUe IiBeTa rnas: "7Two
were dark, and had high aquiline noses, like the Count, and great dark, piercing eyes, that seemed
to be almost red when contrasted with the pale yellow moon". "His eyes flamed red with devilish
passion". IHOT]a KPaCHBIN L[BET U €r0 OTTEHKH MOMOTAIOT SIPY€ OMHCATh MECTO ACHCTBUS B JaH-
HOM TpousBeAeHuu, Hanpumep: "The houses of old-town - the side away from us, are all red-
roofed... ". "Crowds are scattering backward, and the sky is beginning to redden over the Yorkshire
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wolds". "The Castle of Dracula now stood out against the red sky, and every stone of its broken bat-
tlements was articulated against the light if the setting sun" (Stoker 2017: 14, 21, 65, 83).

B maHHBIX MpUMepax ¢ UCMOJNIb30BAHUEM KPACHOTO M €r0 OTTEHKOB CO3JAl0TCs HOBbIE 00pas-
Hble 3HaueHns. CleaoBaTeNIbHO, CEMAaHTHKA KPACHOTO IIBETA 3aBUCHT OT CEMAHTHYECKOTO OKpPYIKe-
Husi. M3 BCceX LIBETOB CHEKTPa KPACHBIA LBET OKA3bIBAET HA YEJIOBEKa HAMOOJbIIEE MCUXOIOTHYE-
ckoe BiustHUE. OH o0nagaer 4yBCTBEHHOCTHIO U 3 dexTHOCThIO (Perncosa 2005: 8).

Beublii 11BeT onpenessieTcst B 3HAU€HUN «YUCTBIN, IIBET CBETAY, SIBJISIETCS MPOTUBOIOJIOKHBIM
Oonee TeMHBIM LiBeTaM. beblil IBET U €ro CpaBHUTENbHbIE CTEIIEHH B MCCIIEIYEMOM POMAaHE B OC-
HOBHOM OOO3HAYaIOT XapaKTEPUCTHKY T'epOeB, OMUCAHUE WX HEOPAWHAPHON BHEIIHOCTH, HAIpH-
Mep: a long white moustache, sharp white teeth, brilliant white teeth, a big white teeth, the white
aquiline nose, and teeth so white. benblii IBET NCTIONB3YETCS MPU OMHUCAHUH MPU3PAKOB U AYXOB: d
white lady, the White Lady, white figure, white-clad figure, grew ghastly white, grew whiter. B
OMHCAHNH OKPY’KAIOIIEH Cpeabl TaK)Ke MCIIONb3yeTcs Oenblil 1BeT: whitecrested waves; white wet
clouds; masses of white foam, of a ghastly whiteness, ghastly white. Onexna repoes omnucaHa ¢
NOMOIIbI0 Oenoro usera: his white nightrobe, her white night-dress, in her white lawn frock. AsTrop
ynotpebisieT CpaBHeHHsI, Hampumep: "she grew smowy white", B TaHHOM cliydae BbIpaXKEHHE
"snowy white" ynorpebneHo B 3nauennn «cuer» (Stoker 2017: 19, 24, 41, 65, 66, 172, 208, 277,
279,302,311, 331, 359).

B xone ananusa npoussenenust «Dracula» oTmedeHsl cirydan ynoTpeOieHsi KpacHOro u oe-
JIOro 1BeTa OgHOBpeMeHHO, Hanpumep: "...till I could see in the moonlight the moisture shining on
the scarlet lips and on the red tongue as it lapped the white sharp teeth". BoisiBIeHO TIpenJIOKEHHE,
oTpaxkaroinee B ceOe Tpuaay 0a3oBbIX UBETOB: "But just then the moon, sailing through the black
clouds, appeared behind the jagged crest of a beetling, pine-clad rock, and by its light I saw around
us a ring of wolves, with white teeth and lolling red tongues, with long, sinewy limbs and shaggy
hair". Kak yke roBOPUJIOCh — KPACHBIH, YepPHbIH H 0eablii — 3TO 0a30BbIe I[BETA JAPEBHOCTH
(Stoker 2017: 17, 274).

YepHbIi LBET BBICTYIIAET MPOTHUBOMOJIOKHBIM OenioMy. B cBOIO ouepenp, 4epHBIil LIBET SIBIIS-
ercsi 0ojee KOHKPETHBIM M OJHO3HAYHBIM I[BETOM, KOTOPBIH aCCOLUUPYETCS C ThMOW, MPaKOM,
CTPaxoM, Pa3INYHBIMU JTyXaMu. YepHbIil LBET XapakTepu3yeT MOTyCTOPOHHUN MUp, MudoIornde-
ckux repoes (bemnosa 2009: 36-37).

B pomane «Dracula» yepHoMy 1BeTy OTBeeHa HEOOIbIIAS POJIb IO CPABHEHHIO C KPACHBIM.
Hanpumep, aBTOp nenmaeT akieHT Ha TEMHOW onexae Kydepa, Bcrperuswero . Xakepa: "They
were driver by a tall man, with a long brown beard and a great black hat, which seemed to hide his
face from us". Jlanee aBTOp MOBECTBYET O YEJIOBEKE, MOXOXKEM Ha Kydepa, TAKXKE OETOM B YEPHBIC
Bewu: "Within, stood a tall old man, clean shaven save for a long white moustache, and clad in
black from head to foot...". [Ipyrum npuMepoM OMHCAHHMSI Y€JIOBEKA, OJETOr0 BO BCE UepHOoe, Oymer
SIBJISITBCS cnenyrouuit: "By her side stood a tall, thin man clad in black", "That he be all in black,
expect that he have a hat of straw which suit not him or the time". Takum onucaHueM aBTOp 3aBya-
IupoBaHO Xxapaktepusyet I pada Jpakynay — riaBHOro reposi MpOU3BEACHHS — KaK HEUYTO TEMHOE U
TauHCTBEHHOe. YepHbIl L[BET NpeACTaBlIeH cienyollel nekcukoii: the black clouds, a black line,
but of seemingly absolute blackness (Stoker 2017: 14, 19, 71, 79, 277, 311).

Cepblii LIBET pa3sHBIMHU JIFOJIbMH BOCIIPUHUMAETCS TO-Pa3HOMY, JJIS KOTO-TO OH HE BBI3BIBAET
HUKAKOW aCCOLMALMM, U JIIOJU CIOKOHHO Ha HErO PearupyroT, Ha JPYTHX JIIOAEH Cephlil LIBET MO-
JKET OKa3bIBaTh yTrHETAOLIee BO3ACHCTBHE. B MccnenyeMoM mpon3BEACHUHN UMEHHO HEOMpeneeH-
HOCTb I'€pPOUHH, ee OECIIOKONCTBO MOAPAa3yMEBAIOT UCIIONB30BAHUE CEPOro L[BETA JUJIsl ONUCAHMS €€
uyBCTB: "Today is a gray day, and the sun as [ write is hidden in thick clouds, high over Kettleness.
Everything is gray...gray earthy rock, gray clouds...like gray figures...in a gray mist" (Stoker 2017:
76). TIoBTOp CJIOBa «CEpPBIN» MaeT MOHATh, YTO ACBYIIKY yrHeTaeT naHHas cutyaius (JleHuceHko
2011: 160-162).
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3eseHbIi LBET MOXKET COIEPKATh B c€0€ MHOTOYMCIIEHHYIO CHMBOJIHMKY, HO Halle BCEro Io-
3UTHUBHYIO U TIOJIOXKHUTEIBHYIO. 3eJIEHbIH IBET O3HAYAET PafgoCThb, OE3MITEKHOCTh, kpacoty. Hamu
ObLTH OOHAPYIKEHBI CIENYIOIIUE JIEKCEMBbI B UCCIIEAYEMOM MPOU3BeAeHUN: "a green stoling"; "the
green grass"; "these green hills"; "the green swelling"; "hills green and brown grass", "the valley
is beautifully green". B nanHBIX puMepax Mbl BUIUM TOJIBKO TOJIOXKHUTENIbHYIO CeMaHTUKy. OnHa-
KO HaMH OOHapy»KeH MpUMep C OTPHLATENbHON CEMaHTUKOM 3eneHoro usera: "His waxen hue be-
came greenish-yellow by the contrast of his burning eyes, and the red scar on the forehead showed
on the pallid skin like a palpitating wound". B nanHOM nipuMepe aBTOP UCIIOIB30BaNl OTTEHOK 3€JIe-
HOBAaTO-KEJITOTrO IIBeTa, YTOOBI epenaTs UcTUHHOE nuio 1'pada Jlpakynibl, nepenoJHeHHOE HeHa-
BUCTBIO U 37100011 (Stoker 2017: 11, 301).

Kearplii BEeT OOBIYHO XapaKTEPU3YETCS NBOSKO, B 3aBUCHMOCTH OT KOHTEKCTa MOYKET TMpPH-
oOpeTaTh XapakTEePUCTUKY CBETA U COJIHIIA, & C APYTOH CTOPOHBI, MOXKET O3HA4YaTh CyMAacLIECTBHUE,
obmas, ckpseiTocTh (Llerenpank 2007: 170).

B nccnenyeMoM mpousBeNEHUH KeJTHIH LIBET U €r0 OTTEHKH CBSI3aHBI HEMOCPEICTBEHHO C
OKpy:xarote cpenoii. OOpas 3aragouHON, MECTUYECKOW OOCTAHOBKY B TTO3AHEE BPEeMsi aBTOP OITH-
ChIBaeT cieAyomuM obpazom: "The windows were curtainless, and the yellow moonlight, flooding
in through the diamond panes... ". B naHHOM TipuMepe IBET JIYyHHOTO CBETa OMHCAaH OOBIKHOBEH-
HBIM JKEJITBIH [IBETOM, B IPYTrOM MPUMEPE aBTOP UCIOJIb3YET OTTEHOK KEJNTOr0, 4YTOOBI aKIIEHTHP O-
BaThb BHUMaHUe yutareis Ha onucanuu I pada Jpakyner "Two were dark, and had high aquiline
noses, like the Count, and great dark, piercing eyes, that seemed to be almost red when contrasted
with the pale yellow moon". Ha 3ToM npuMepe BUIHO, YTO JJIsl OMMCAHUS JIMLA BAMIIUPA HUCTIONb-
3YIOTCSI HACBILIIEHHBIE [[BETA KPACHOTO M YEPHOTO (TEMHOTO0), a JIyHa MPHOOpeTaeT 0JIeAHO-KeJIThIH
1BeT Ha uX (oHe. HacChIEeHHBIH, OCIETUISIFOIINN KEeNThII [BET JYHbI MPEACTABIICH B CICAYIOIEM
npumepe: "The moonlight was so bright that through the thick yellow blind the room was light
enough to see". Takum 0Opa3oM, B HaIIEM CITy4ae KeJIThIH [IBET 1 €r0 OTTEHKH BBICTYIAIOT XapaK-
tepuctukoii ceera (Stoker 2017: 39, 40, 277).

CuHHI BT CUNTAETCS HAJCIEHHbIM MAarM4eCKUMHU CBONCTBAMH, CBSI3aH Yallle BCETO C BO-
IOH, TJ€ HAXONATCS AyXH, HEUNCTasl CHJA, T. €. JAHHBIH I[BET MMEET OTPHLATEIbHYI0 CEMaHTHKY
(Epmaxosckas 2011: 46). B namewm npumepe the blue flame ciHUM LIBETOM OKPALICHO TIAMSI, LIBET
KOTOPOTO TOAPa3yMEBAET MPUCYTCTBHE HEUUCTBHIX AYXOB M JIPYTHX CYIIECTB, KOTOPBIE MOTYT CY-
IIECTBOBATh Ha 3eMiie Lenyro BeyHOCTh (Stoker 2017: 16, 25). B mpousseneHnn npucyTCTByeT He-
OOBIUHBIN OTTEHOK CHHEr0 L[BETA - CEPOBATO-CHHHI/cHHeBATO-0arpoBbiii: "The beautiful color
became livid, the eyes seemed to throw out sparks of hell fire, the brows were wrinkled as though
the folds of fresh... " (Stoker 2017: 210). Ha nanHOM mpuMepe BUAHO, YTO aBTOP TEKCTa JEIaeT aK-
LIEHT Ha YyJOBHINHO M3MEHUBIIEMCS JIMLE BaMIUPa, KOTOPOE MPUOOPENIO CHHEBATO-0ArpoOBBIH
I[BET.

KopuuHneBblii BeT B UCCIENyEeMOM MPOU3BEAECHHH COIEPKUTCS B HEOONBIIOM KOJHYECTBE,
OTHCBIBAIOTCS C UCTIOIB30BAHUEM KOPUYHEBOTO IIBETA OKPY’KAIOIIast CPeNa U BHEIIHOCTh IePOeB, B
3HAYeHUU TeMHOTO 1BeTa. Hanpumep: "green and brown where grass and rock mingled", "when the
flowers hung lank and dead, their whites turning to rust and their greens to browns, were driven by
a tall man, with a long brown beard", "with dark brown hair" (Stoker 2017: 11, 26, 145, 260).

Bcest uBeToBast manuTpa NpoaHAIM3HPOBAHHOTO XYAOXKECTBEHHOTO rpoussenenus bpama Cro-
kepa «Draculay cxemaTH4ecky peAcTaBIeHa Ha PUCYHKe 1.
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yellow - 4
gold - 1
greenish-yellow -1

red - 41
purple - 2
pink - 2
ruby - 1
red-rooted -1
redden - 2
reddened -2
violet - 1
very red - 1

green - 10
greenish-yellow - 1

black - 11
blackness - 1

white - 34
white-hot - 1
whitecrested - 1
whiteness - 2

Puc. 1. I{BeTooGo3navenusi B pomane bpama Crokepa «Draculay»

W3 naHHOI CX€Mbl MOYKHO BBIAEJIUTH XaPAKTEPHBIN sl UCCIEAYEMOrO MPOU3BEAECHUs Kpac-
HbIH [BeT, OOrato MPEeJCTaBJICHHBIM Pa3HOOOPa3HBIMU MEBITHEO OTTeHKamu. KpacHbId [BET
BCcTpeuaercs 41 pa3. besiblil LBET TakXe SBJISETCA 4aCTO UCIOJb3YEMbIM, U BCTPEYAETCS B TEKCTE
OK0JIO 34 pa3, JaHHBINA LBET NMPEeACTaBleH MAThI0 OTTeHKaMu. CleayromuM M0 4acToTe UCIOJIb30-
BaHUsl OyJeT 4YepHbIl [BET, KAK HEOTheMJIEMbIH aTpuOyT MHCTHYECKOrO poMaHa. Bcrpedaercs
yepHbId LBeT B 11 ciaydasx. ba3oBble [IBeTa COCTABISAIOT OCHOBY LIBETOBOM MajauTpbl pomaHa «Dra-
cula» 1 NpUCYTCTBYIOT 4Yallle BCcero BMecTe. Jlpyrue ke 1BeTa UCMONb3YIOTCS 3HAUUTEIbHO PEXKE,
HO TIPH 3TOM CO3JAIOT TOJIHOLIEHHYIO IBETOBYIO KapTUHY. Oco0Oro BHUMaHHS 3aCJy’KHUBAIOT OT-
TCHKH CHHero IBeta — [ivid u 3eJieHoro 1Bera — greenish-yellow mpu ONMUCAHUM yrKacarollen
BHEIIHOCTH TJIAaBHOTO reposi pomaHa — ['pada paxysr.

Ha pucynke 2 nmpeacTasiieHbl pe3yJbTaThl CTATUCTUYECKOrO aHAIN3a LBETOBOH KapTHHBI XY-
JO’KECTBEHHOTO mnpou3seneuus. M3 aumarpammel BuaHO, uTO 34,4% COCTaBNISIET KPACHBIH LIBET U
ero orteHku, 28,5% — Oeablii nBeT U ero Bapuauuu, 9,24% OT 00IIero 4ucia — YEepPHbIN IBET,
MIPUMEPHO OJJMHAKOBOE KOJIMYECTBO — cepblil U 3eieHblil 1BeTa — 9,24 u 8,4% coorBercTBeHHo. U
1o 3,36% OTBOAUTCS OCTABIINMCS L[BETAM: KOPUYHEBOMY, 5KeJITOMY U CHHEMY.
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Puc. 2. CrarucTudeckuii aHaJIn3s nBeToBoil naautTpsl pomana bpama Crokepa «Draculay»

Takum 00pa3oM, MpPoOaHATU3NPOBAB XYJOKECTBEHHOE MPOM3BEACHNE MUCTHYECKOTO JKaHPa,
ABTOPOM KOTOPOr'o SABJIACTCA BpBM CTOKep, MbI BbBIOACIIHUIIN BOCEMb OCHOBHBIX LIBETOB XYOOXKECT-
BCHHOI'O MHpa aBTOpPa U UX OTTCHKH. B HUCCICAYEMOM POMAHE BBIACIICHBI OCHOBHBIE JICKCUYICCKUE
CpPEeACTBA PEMPE3CHTALUN OCHOBHBIX LIBETOB Npou3BeneHus. [Iposens cTaTUCTUUECKUN aHAU3, Mbl
OTIPEeNeNIUIIN CaMble pacIpOCTpaHeHHbIE 1BeTa B pomane «Draculay. JlaHHBIMU LIBETAMH SIBIISIETCSI
Tpuaza 0a3oBoro 1Bera: KpacHblil (34,4%), 6enbiii (28,5%) u uepHsiii (9,24%).
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