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KOHUEIIT «NIHILISM» 1 EI'O BEPBAJIN3AILIUA
B POMAHE .. COJIMH/’KEPA «THE CATCHER IN THE RYE»

AnHoTanusa. JlaHHag CTaThsl MOCBALICHA BBISBICHHIO U PACCMOTPCHHIO JTEKCHUCCKUX CPEICTB BEp-
OanpHoO# peanuzanmu koHuenta «NIHILISM» B ncuxomorudaeckom pomane [l J{. Conunmskepa «The Catcher
in the Rye». AkTyampHOCTh JaHHOH paboTel OOYCIOBICHA HHTEPECOM VUCHBIX-(DHIONOTOB U YICHBIX-
JMHI'BUCTOB K M3VUCHHUIO KOHIICIITOB B XVA0XKCCTBCHHOM NuTeparype. MarepuanoM A UCCIeIOBAHUS BHI-
crynun opurasanbHbli TekeT pomana [, Camurmxepa «The Catcher in the Rye». Llens ctateu — 310 H3y-
YCHHE U aHATH3 JICKCHYCCKUX CPEACTB BepOanpHOH penpeseHTaipu koHuenta «NIHILISM». TlocraBnennas
Mepea HAMH LENTb JOCTHIACTCs ¢ UCMOMb30BAHUECM TAKUX OOLICHAYYHBIX H CIICLMATBHBIX METOJOB HCCICA0-
BaHU, KAK OMUCATCIBHBIA METOJ, METOJ CIUTOITHON BHIOOPKH, METOJ KOHLENTYAJIbHOTO aHATIH3A, a TAKKE
METOJ CTAaTUCTHYCCKOro aHamusa. B cratbe paccMaTpuBacTcsi HCTOPHS MPOHCXOXKICHHUS TOHATHS «HUTH-
JAU3M» U TCOPETHUYCCKHUE OCHOBBI JIMHrBUCTHUCCKOTO KoHuenTa. B pomane J[.J]. Camunmxepa «The Catcher
in the Rye» rnasHbIli repol, moapoctok XonacH Konaduna, moBecTBYET CBOIO HCTOPHUIO YHTATENIO, HE HAAC-
SICb CHUCKATh OA0OPCHUS, B AOBONBHO crieimpuaeckoi manepe. OH roOBOPUT BCE TaK, KaK ©CTh, HUYETO HE
yTanBas U He npuykpamunsas. A3eikosas muuHocTe Xongena Kondunaa npeacrasnser ocoOsl HHTEpEC AN
JMHI'BUCTOB, TIOCKOIBKY €TO PEUb M300MIVET CTHIMCTUUCCKH OKPALICHHOHW TEKCHKOW (CICHIOBBIMHU CIOBa-
MH U BYJIbrapu3MaMH), KOTOPas COCTABIIICT IUIACT PA3rOBOPHOM JIEKCHKH aHrmuiickoro s3eika. [locpeact-
BoM cHiKeHHOM jekcuku [ J1. Canunmkep packpsiBact camy nudaHocTh XoaaeHa Konduiga, ero camoe uto
HH Ha €CTh MMOJPOCTKOBOC MHPOBO33PCHHUE, OMHLIETBOPAOLICE COOON OJUHOUHBIN NPOTECT, TUXUH OVHT Mpo-
THB VCTOSBIICHCS CUCTEMEI LICHHOCTEH, KOTOpoe 06naucHo B GOopMy HUTHIN3MA — aDCOMOTHOTO OTPULIAHUSL.
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VERBAL REALISATION OF CONCEPT «NIHILISM»
IN «THE CATCHER IN THE RYE» BY J.D. SALINGER

Abstract. This article is devoted to the identification and consideration of lexical means of verbal im-
plementation of the concept « NIHILISM» in the novel «The Catcher in the Rye» by J.D. Salinger. The re-
levance of this work is determined by the interest of philologists and linguists in the study of concepts in fic-
tion. The original text of the novel «The Catcher in the Rye» by J.D. Salinger was the material of the re-
search. The goal of the article is to study and analyze means of verbal representation of the concept "NIHIL-
ISM". This goal is achieved with the use of such General scientific and special research methods like de-
scriptive method, method of continuous sampling, the method of conceptual analysis, and the method of sta-
tistical analysis. The article discusses the history of the origin of the concept of «NIHILISM" and the theoret-
ical foundations of the linguistic concept. In J.D. Salinger’s novel "The Catcher in the Rye" the protagonist,
Holden Caulfield, tells his story to the reader, not hoping to gain approval, in a rather specific manner. He
says everything as it is, without concealing anything or embellishing it. The linguistic personality of Holden
Caulfield is interesting for linguists, as his speech is replete with stylistically marked vocabulary (slang and
vulgarism), which is a layer of colloquial English vocabulary. Through reduced vocabulary Salinger reveals
Caulfield's personality, his most adolescent worldview, personifying a single protest, a quiet rebellion against
an established system of values that is dressed in the form of nihilism — absolute denial.

Key words: concept; structure of the concept; frame; nihilism; linguistic personality.
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OO6wenpunsTO, uTo HUrHaAM3M (OT Jat. nihil — HEYTO) — 3TO MO3ULUs AOCOMOTHOTO OTPHULIA-
Hus, kpaliHero ckentunusMa. Ilepuon pacusera Hurnnmsma npuwencs Ha XIX B., korga oH npen-
CTaBJISIT COOOM HEraTUBHYIO U JECTPYKTHBHYIO YCTAHOBKY IO OTHOLIEHHIO K CYIIECTBYIOLIUM TO-
r7a TOJINTUYECKUM 3aKOHAM, PEJIMTHO3HBIM U MOPaJIbHBIM LIeHHOCTSM ([lkeiipanos 2005: 78).

BriepBeie TepMUH «HUTHIINCT» BBEN Aepenuti Ae2ycmun, XpUCTHAHCKUNA Teosor U Gpuiocod,
Ha3blBasi MOAOOHBIM 00pa30M HEBEPYIOIIMX JIFOAEH, TeX, KOO CErOfHs MPUHSATO Ha3bIBATh aTeH-
ctamu. B cpennue Beka cioBoM «nihilista» KaTOJIUKW HA3bIBAJIH JIOKHO BEPYIOLINX WJIM €PETUKOB.
C TedyeHneM BPEMEHHU CMBICH, BKJIAJbIBAEMBIN B TIOHATHE «HUTHIM3MY», PACLIMPSIICS, YTO MOBBIIIA-
JIO MHTEPEC K JAHHOMY MOHITHIO y TeocodoB u procodos (JInxaues 1997: 33).

@ B. Hume, Hemeuxkuit Gpriocod u mosdT, ONpenensi HUTHIN3M KaK «ympamy 6biCUuitx yen-
Hocmetiy, IPOSIBISIBINYIOCS] B TIAIEHUH PEIUTHO3HON MOZIETN COTBOPEHUsI MUupa. HUrnimsm npussl-
BAeT JIFOACH MepecTaTb HAAENSITh CAMUX CeOsl CMBICIIOM M HCKAaTh LIGHHOCTH B MaTEPHUAJbHBIX Be-
max (JImxaues 1997: 33).

[lcuxuky HUTHIUCTA O0YCJIOBIUBAET MPUPOIHBI HHCTHHKT CAMOCOXPAHEHHUS JIMYHOCTHU, KO-
TOPBIA B 3TOM CJIy4ae SIBJISIETCS] MOTPEOHOCTHIO rapaHTHPOBATh YCIEUTHOE CTAHOBICHHUE STOH JINY-
HoctH B connyme (Cmupros 1994: 77).

OOGpatumcs K KIFOUEBbIM MTOHSTHSAM CTAThH: «HUTHIIN3MY» U «KOHLIEITY.

OcHoBHAsI (PYHKIUS HUITHJIH3MA B KYJbTYpe — CONPOTUBIICHNE UCTOPUH. JIMUHOCTD CcTpe-
MUTCSI OTMEHUTh MAaCCOBYIO HCTOPHIO, O0sICh, UTO €r0 COOCTBEHHAS, JIMUHAS HICTOPHUS HE COCTOUTCSI.
B nByx cBomx Hambosiee paHHUX MAaCCOBBIX MPOSIBICHUSX — KHUHH3ME U THOCTHUIM3ME — HUTUIIN3M
NPEACTAET KaK Ompuyaniie Hoewix nepuooos 6 pazeumuu Kyismypst (Cmupros 1994: 77).

B Hacrosiee BpeMsi TEPMHUH «KOHIENT» HAXOIUT LIUPOKOE MPUMEHEHHE B PA3JIMYHBIX 00-
JacTAX JUHTBUCTUYECKOH Hayku. OH BOIIET B MOHATUIHBIN anmapar JHHIBOKYJIBTYPOJOTHH, KOT-
HUTHUBHON JIMHTBUCTHKH, CEMaHTHKU.

ITo cnosam H.}O. ®@unmnctoBoii «IMOBOPOT JIMHIBUCTUKU K LIEJIOCTHOMY TEKCTY Kak OOBEKTY
HCCIIEIOBAHMS TIOCTABUJI YUEHBIX Iepe] HEOOXOIUMOCTBIO UCCIIENOBAHMS KOHLENTYaJIbHOTO CMbIC-
na tekcra (A.E. Kubpuk, B.B. Kpacuex, B.A. Macnosa u ap.) (@unmucrosa 2012: 95). bazosbiM
MOHSATHEM KOTHUTHUBHOW JIMHTBUCTUKH SIBJISIETCS KOHLENT — CPEICTBO U3YUYECHHUS U ONUCAHUS «SI3bI-
Ka MBICIINY, COcO0a MBIIUICHUST U MMO3HAHMSA, XPaHEHUs U nepepadotku uHpopmauuu. Konuenry
KaK KaTeropyuu MBIIJICHUS COOTBETCTBYET IMOHSITHE, MPENCTAaBISIONee COOOH COBOKYIMHOCTH IO-
3HAHHBIX CYIIECTBEHHBIX M HEOOXOIMMBIX NMpHU3HAKOB. Kak S3bIKOBas KaTeropusi KOHLENT Mpen-
CTaBJieH HAOOPOM 3HAUEHUH JIEKCHKO-CEMaHTHYECKHX, (PPa3eOJOrnIecKux U Jp. €NUHUL], a TaKKe
BXOZSIIIUMH B 3TH 3HAYEHUs] KOHHOTATUBHBIMH COCTABJISIFOIIMMU: [IEHHOCTHOM (OLIEHOYHOI) U ac-
COLIMATHBHO-00pa3HOM (CTEPEOTUITHBIC W HAMBHBIE MPEICTABICHNs], KOTHUTHBHbBIE MeTadophl, 3Ta-
JIOHBI KL T. [1.).

OTMmeTuMm, 4TO «KOHIENTyajJbHast MHQOPMALMS CEMAHTHUECKH BBIBOJUTCS M3 BCETO TEKCTA,
MO3TOMY HALIEJICHHOE Ha €€ BBISBICHHE UCCIEAOBAHNE MOXKET 3aKJF0UaThCsl B OOHAPYKEHUH U UH-
TeprpeTauuy 0a30BBIX KOHLENTOB TOIO WM MHOTO JIUTEPATYPHOTrO mpousBeneHus» (Puiucrosa
2010: 46).

[Ipexne uem paccMmoTpeth GpyHkIonuposanue konuenta « NIHILISM» B pomane, oOpaTtum-
Cs1 K aHTJIOSI3bIYHBIM HCTOYHHUKAM C LEJIbIO BBIIEIEHUS] OCHOBHOTO CMBICIIA KOHIIETITA.

«Britannica» maer cienyromiee onpeneneHue noHsTuro nihilism: originally a philosophy of
moral and epistemological skepticism that arose in 19th-century Russia during the early years of
the reign of Tsar Alexander II. In the 20th century, nihilism encompassed a variety of philosophical
and aesthetic stances that, in one sense or another, denied the existence of genuine moral truths or
values, rejected the possibility of knowledge or communication, and asserted the ultimate meanin-
glessness or purposelessness of life or of the universe (Britannica).
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Cambridge International Dictionary of English mpuBoguT npyroe ompenenenue paccmarpu-
BaeMmoro noHstusi: a belief that all political and religious organizations are bad, or a system of
thought that says that there are no principles or beliefs that have any meaning or can be true
(Cambridge International Dictionary of English).

Oxford Advanced Learner’s Dictionary npennaraer Takoe onpeneienue: the belief that noth-
ing has any value, especially that religious and moral principles have no value (Oxford Advanced
Learner’s Dictionary).

IIpn ananmze xonuenta «NIHILISM» B pomaHe Hamu ObLIa MCIIONB30BaHA cxeMa (peirmMo-
CJIOTOBOM CTPYKTypbl KoHUenTta M. MuHckoro. 3aMeTuM, 4TO «COTJIACHO 3TOM TEOpUM — BOCIIPU-
ATHE AEHCTBUTEIBHOCTH MPOUCXOANT Yepe3 COMOCTaBlIeHne (ppeliMOB, KaKABIH U3 KOTOPBIX CBSA3aH
C KOHKPETHBIM KOHLENTYaJIbHBIM OOBEKTOM MaMsITH U UHpOpMaLHeH, OTy4yaeMol U3 MUpa AeHCT-
ButenpHOCTHY (@umucrosa 2019: 179). Ilpoananmsuposas poman I JI. Camunmkepa «The Catcher
in the Rye», mbl BoisiBIuH, uTo KOHIENT « NIHILISM» MoxeT ObITh MPEACTABIIEH CIEAYIOIINUM 00-
pazom:

NEGATION OF A
SYSTEM

Vs

v

NEGATION OF SO- NIHILISM SPECIFIC SYSTEM
CIETY OF VALUES

EGOCENTRISM

Puc. 1. Crpykrypa konnenra « NIHILISM»

Opeiim «KNEGATION OF A SYSTEM)» 3axmouaer B cebe¢ HENPUHSATHE yCTAHOBIIEHHBIX
HOPM H MPaBWI, TaK WIN UHA4YE PErIAMEHTHPYIOIINX KakoH-mubo Bua nestenbHocTy. OTpuuaemMoi
cucremoii Kondunna sensercs mkona. XoJneH ¢ BUAUMBIM IPEHEOPEKEHUEM TOBOPUT O IHPEKTO-
pe wkonbl [I3HCH, OTMeuas ero JuueMepue MO OTHOIICHHIO K MajloOOeCIIeUeHHBIM POIUTENSM
yuamumxcsi. Kongung OykBaabHO 4yBCTBYET, KaK JIMLEMEPUE BUTAET B BO3MYXE, B JIOIAX, B UCKY C-
CTBE, Ja)ke€ B HEM CaMOM, U 3TO ero 3aaesaeT. Konduna u cam npu3HaeTcs, YTO OH Y)KaCHBIN JITYH,
roBopst «I'm the most terrific liar you ever saw in your life». OH oco3HaeT cBoe Oeccuine MpOTUB
YCTOSIBIIETOCsl NOPAAKA Bellel U MPOCTO MPOTECTYeT KaKk MOXKET: HAMEPEHHO IJIOXO YYUTCs, Mpo-
I'VJIUBAET YPOKH, BPET, B OTKPBITYIO MPE3UPAET IIKOJIbHBINA yCTaB, Kypsl IPSMO B KOMHATE OOLIeK -
tus. ake cBonM HOYHBIM noberom u3 IIsncn Kondunn Beipaxaer nporect, kak Obr roBopst «Kto
HE CO MHOH, TOT NMPOTHUB MEHs» U, ONMATb-TAKU Hapyllas PacropsiioK, KPUUUT B HOUYHOH THUILHHE
«Sleep tight, ya morons! I'll bet [ woke up every bastard on the whole floor» (Salinger 1951: 42).

XonaeH CMEHHJT HECKOJIBKO IIKOJI HAa CBOEM MyTH, U mkona IIsHen Obpuia mocnenHed B ero
cncke. Ilpumedarensro To, uro Kondung moHnMaer, 4To BUHOBAT B 3TOM TOJBKO OH CaM M YTO
3TOr0 MOKHO OBLIO OBl M30€KaTh, yaenu OH OoNbIle BPeMEHU M BHUMaHus ydeOe. M3 msaru cpa-
BaembIx Kondunmnom sk3amMeHOB OH «3aBanmiy deteipe. becenys ¢ muctepom CrieHcepoM, yduuTe-
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nem ucropuu, Koxduna onpasnpiBaer ero perieHne «npoBanuTh ceds Ha sk3aMeHe» («fo flunk an
examy), HO muctep CrieHcep unTaeT BCIyX HamucaHHyo Kondungom padoty, yem craBUT mOapoO-
CTKa B HEJIOBKOE TOJIOXKEHUE. XOJJIEH HA3bIBAET 3TO «dirty trick».

Ucnonrv3zoBaane Konduiamom B pedn ByNbrapu3MoB MPOUCXOANT B OOJBIINHCTBE CIy4acB
UMEHHO NPU YIIOMHUHAHUU LIKOJIbI MJIH CBOMX POBECHHUKOB, OBIBLINX ONHOKJIACCHUKOB. OH HE Mpu-
Oeraer K pyrareibCcTBaM, OOpaIlasch HAMPSIMYIO K UUTATEN0. Tak, CIOBO «crazy» ynorpeonsercs: B
3HaYeHNH «OaHAIBHBINY WIN «YBJIEYEHHBIH 4eM-TO». CTPEeMSCh BBIPA3UTh BBICLIYIO CTEIIEHb SMO-
11y, U3 ycT XOo1eHa 3By4aT Takue BbIpakeHusl, Kak «it nearly killed mey, «it drives me crazy».

YuenukoB [Isacu Kondunn 30BeT «Kyapem», U IOBTOPSIET 3TO CIIOBO HECKOJIBKO pa3 «Pen-
cey was full of crooks. Quite a few guys came from these very wealthy families, but it was full of
crooks anyway. The more expensive a school is, the more crooks it has — I'm not kidding» (Salinger
1951: 30).

Bynbrapusm «goddamy, BbICTYNAIOIINN B COYETAHUH C CYLIECTBUTEIBHBIM JIFOOOTO XapakTe-
pa, mepenaeT HemoCPEACTBEHHO SYMOLIMOHAJIBHOE OTHOIIEHUE Iepost K TOMY WJIM MHOMY OOBEKTY U
JeNaeT ero pevb Oojiee peanmucTudHom: «He put my goddam paper down, then he looked at me like
he'd just beaten hell out of me in ping-pong» (Salinger 1951: 7); «I'm the one that's flunking out of
the goddam place, and you're asking me to write you a goddam composition» (Salinger 1951: 16);
«Ackley kept saying, the whole goddam game, that Coyle had a perfect build for basketball» (Salin-
ger 1951: 13).

Dpeiim <KNEGATION OF SOCIETY», B pamkax kotoporo Kondunn npuberaer k cBoemy
U3MI00JIEHHOMY CJIOBY, HEOJHOKPATHO BCTPEUAIOIIEMYCs Ha TNPOTSHKEHWH BCEro pOMaHa, —
«phony», KOTOPbIM OH OLICHUBAET AEHCTBUTENLHOCTb BOKPYT Ce0s: aMOPaIbHYIO U PacIyIeHHYIO,
muneMepHyro u ¢anpmupyio. [lo Mmuenuro Kondunna, Gonbimas 4acTh ero ObIBIIUX OTHOKJIACCHU-
KOB U MPOCTO CJIyHYaHbIE JIOAU MPSIyT CBOU HCTUHHBIE YYBCTBA, YMOLIUU U TIOMBICIIbI, IPUMEPUB
Ha ceOs (panbIuBbIi 0ONHK, YTOOBI UX HE COWJIM APYTUMH WM BOBCe HeHOpMainbHbIMU. Cam Kon-
¢buna ¢ yBEpEHHOCTBIO OTHOCHUT ce0s1 K TIOCIIEIHUM, OH MPEACTABIsIeT COOOM KBUHTICCEHLIMIO BCETO
TOTO, YTO B COBPEMEHHOM 4YEJIOBEYECKOM OOIIECTBE WIJIM HE BOCXBAJACTCS, WM nopuuaercs. Koin-
¢ung — sto u OyHTaph, 00NamAOIIUN BBICOKUM YyBCTBOM CITPABEAJIMBOCTH, UAYIIUH MPOTHB YCTO-
SBIIEICS CUCTEMBL, U XPYIKasl JMYHOCTD, Ybe MPU3BAHUE «CTEPEUb NETEH HaJ MPOIMACTBIO BO PIKI».
«One of the biggest reasons I left Elkton Hills was because I was surrounded by phonies» (Salinger
1951: 22); «lt was partly a phony kind of friendly, but at least he always said hello to Ackley and
ally (Salinger 1951: 24); «Grand. There’s word I really hate. It’s a phony» (Salinger 1951: 49); «/
hate these phony movies» (Salinger 1951: 77).

Kondunny ne HpaBuTCs ciymarh HOTaUuH B cBOi anpec. Kak ormeuanocs Boime, Kondunn
NPOTHBUTCS] BHELITHEMY MHPY M MO3TOMY HE HIET C HUM Ha KOHTAKT, HE CTPEMHUTCS YIIOAOOISATHCS
€My U TIEpEeHIMAThb €r0 [EHHOCTH, IO BUJOM JOOPBIX HACTABIEHHH OT yunuTenel — muctepa CrieH-
cepa U MucTepa AHTOJUHY, BUJEBILINX B HeM noteHuuan: «/ had to sit there and listen to that crap»
(Salinger 1951: 6).

Kondunny csolicTBeHHa onpeneneHHass OECTAKTHOCTb U MOPOH BYJBIapHOCTh B OOIIEHHUH C
JFOJIbMH, Hallle BCErO MPOSBIIIOMIAsACS B OOIIEHWH CO CBEpCTHHKaMu. Ero peusr m3obmiyer oc-
KOPOJIEHUSIMH, XOTh OH U O0paInaeTcsi K HUIM TOJIbKO B MOMEHTBHI CHJIBHOTO HeronoBaHus. Tak, B
nopeiBe sipoctd  Kondunx HaseiBaer CrpsaneiiTepa, CBOEro cocema IO KOMHATE, «MOFon
sonuvabitchy». Kondung npesupaer Ctpaaieirepa, IOTOMY YTO TOT — €rO MOJTHASI TPOTHUBOMOJIOK-
HOCTB: CbIH OOraThIX pOAMTENEH, HE BUASIINN HUYEro JAbIe CBOETO 3r0, HACTOSIIIee BOIUIOIECHNE
nouutocty U Harsoctu. B Ctpanneiitepe cocpenoTodeH Henblii MUpP, KOTOPOMY OJUHOKO MPOTHBO-
crout Kondunn. Ctpaaneiitepy MOCBALICHO TAK:Ke PYraTelbCTBO «bastardy: «Suspense is good for
some bastards like Stradlater» (Salinger 1951: 19).

Opeiim kKEGOCENTRISM» mposiBisiercs: B peobiiailaHui SMOLMOHAIIbHO-OLIEHOYHBIX CY-
xnennii Xonnena Konduiana o camom cebe, Hanpumep: «Partly because I have a lousy vocabulary
and partly because I act quite young for my age sometimes», «All I need’s am audience. I’'m an ex-
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hibitionist», «I was probably the only normal bastard in the whole place», «As a matter of fact, I'm
the only dumb one in the family».

Kpome Toro, Kondunn, kak mogpocToK, 4acTo runepOoIn3upyeT NPOUCXOASIINE ¢ HUM CO-
ObITHSI. DMOIIMOHANILHO HecTabmbHbI Konpunn To uckpeHHe paayercs 4emy-nudo, TO TOTOB pas-
PBLAATHCS HA MECTE, a TO U BOBCE yMepeTh. [ epoil oueHb OypHO MPOSBISIET CBOM SMOLMOHAJIbHBIE
nepekKMBaHus, MPUHUMAET OJIM3KO K cepAly OOUAbI M HEMPUSTHOCTH, CIIydarolrecs ¢ HUM. Tak, B
€ro pevd 4acTo ynoTpedseTcss KOHCTPYKIUS «as hell», ciykamasi yCUIUTENeM MpUiaraTeibHbIX,
Hapeunii 1 SMOTUBHBIX BbIpakeHui, Hanpumep: «They're nice and all — I'm not saying that — but
they're also touchy as hell» (Salinger 1951: 3); «lt was icy as hell and I damn near fell down» (Sa-
linger 1951: 32); «He'd be charming as hell and all» (Salinger 1951: 25); «I felt sorry as hell for
him, all of a sudden» (Salinger 1951: 13);, «lt was hot as hell and the windows were all steamy»
(Salinger 1951: 55); «Then we shook hands. <...> It made me feel sad as hell, though» (Salinger
1951: 6).

HecnpasenmuBo Oyner He OTMETHTb ONPENENCHHYIO HAYUTAHHOCTb M HMHTEJUIMTE€HTHOCTD
Konpunna. HecmoTpst Ha To, uTo caM XOosAeH cuuTaer cedst UeoBeKOM HeoOpa3oBaHHBIM, «a real
morony, «the only dumb one in the family», OH XOpPOIIO MUILIET COUNHEHHS] K OXOTHO YUTAET KHUTH,
HO TOJIBKO T€X aBTOPOB, KOTOPBIE YEM-TO MOXOXKH Ha Hero camoro. Tak, Beioupast mexxny Comepce-
toM Mosmom u Tomacom Xapan, Kondunn ornaer npeanodreHue nocieaHeMy, noroMmy 4ro Mosm
— HE TOT 4YeJIOBEK, C KOTOPBIM y Hero Obl cioxkwics auanor: «I wouldn't want to call Somerset
Maugham up. I don't know. He just isn't the kind of guy I'd want to call up, that's all. 1'd rather call
old Thomas Hardy up» (Salinger 1951: 67).

®peiim «SPECIFIC SYSTEM OF VALUES» packpbiBaercst B Xo[e pasropopa XoJjjeHa
Kondunna ¢ muammeit cectpoii — @udu, BO BpeMsi KOTOPOro XOJASH MPU3HAETCS, YTO XOTEN Obl
«cTepeyb IeTel Haa MpomnacThio BO piki». [IpuHIMas 6JIM3KO K cepaly BCe MOPOKH Uy KIOr0 MHUPA,
XOJeH CYUTALT, UTO B HEM JOCTATOYHO BHYTPEHHUX CUJI HE TOJIbKO POTUBOCTOSTH €My, HO U 3a-
IIHUIIATh T€X, KTO MOKa CIUIIKOM Maj, YTOOBI MOCTOSTH 32 ce0s — MaleHbKUX NeTeH, TaKuX Kak
Oubdw.

Ctpemsich BbIpa3uTh 1OOpPBIE, CBETIIBIE YYBCTBA U Ja’ke CUMITATHIO, XOJJIE€H HCIIONb3yeT MpH-
JaraTteiabHoOe «old», KOTOpOe BOIIPEKHU €ro M3BECTHOMY IEPEBOAY «CTapbIid» MEPEBOAAT KaK «IOPO-
roii», «MOI» WJIK BOBCE OMyCKaroT. Yarie Bcero Takum obpazom XouaeH obpammaercs k Oudu: «old
Phoebe».

Taxum obpaszom, Ha ocHose anaim3a pomana J[.JI. Camuamxepa «The Catcher in the Rye»
HaMu ObUIO BBIABJIEHO 3HAYUTEIbHOE MpeodaiaHue JEKCHIECKIX eIUHNLl B BepOaNbHOM peannsa-
uu konuenta «NIHILISM» B ¢pefimax «NEGATION OF A SYSTEM» u «kEGOCENTRISM».
[TompocTKOBBII 3roHeHTPU3M OOYCIIOBJINBAET MPUPOAHBI MHCTHHKT CAMOCOXPAHEHHUS JTMYHOCTH.
OTpunianue cUCTEMbl €CTb OTPULIAHHE HOBBIX MepuojoB B pa3Butuu uctopuun. Konuent « NIHIL-
ISM» npencrasien 4eTbipbMs ppeliMamMu, KaKAbIH U3 KOTOPBIX KOPPEIHPYeT IPYT ¢ APYroM H,
TEM CaMbIM, OOYCJIOBJIMBAET CYIIECTBOBAHUE €IUHOTO KOHIIETITA.
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