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HOTEHIUAJI AYTEHTUYHBIX XYIOXKKECTBEHHBIX TEKCTOB
B ®OPMUPOBAHUH JINHT BOKYJIBTYPOJIOT TUECKOM
KOMIIETEHIIUU CTYAEHTOB
TP OBYYEHUU NTHOCTPAHHBIM A3bIKAM

Annortanus. /s npodeccnoHanbHON KOMIETEHTHOCTH OaKaIaBpOB MeJarorndeckoro oopa-
3oBaHus, ucxo s u3 Tpedosanniit ®I'OC BO, Gosbiioe 3HaYeHHE MPUOOPETAET JIUHTBOKYIBTYPOJIO-
TUYEeCKass KOMIETEHIMA. JTa KOMIIETEHIUSI KaK COCTABJISIONIAS BXOJUT B OCBOCHHE MPOTPAMMBI
OakanaBpuaTa Hapsay C OOMIEKYJIbTYPHBIMH, OOIIETPO(PECCHOHATBHBIMUA U MPO(HeCCHOHATEHBIMHI
KOMIIETEHIUSIMU. BKITtoueHrne XyH0’KECTBEHHBIX TEKCTOB B MPOIECC OOYYCHUS MHOCTPAHHOMY
SI3IKY 00€CIIeUMBACT PA3BUTHE JUHTBOKYJIBTOPOJIOTHYECKON KOMIIETCHIIMM M CBS3b B OOy4eHUU
SI3bIKY M KynbType. [lomyuenne HeoOX0IMMBIX 3HAHUM O CTPAHE U KYJIbTYPE U3y4aeMOTO S3bIKA SIB-
JISFOTCST HEOOXOUMBIMU ISl TIOJITOTOBKH CITEIIMAIMCTOB C BBICIIMM OOpa30BaHUEM JJisi BCeX 00-
JacTe! COIMAIBHOU MPAKTUKH, MOTOMY IMPUMEHEHUE XYT0’KECTBEHHOHW JIMTEPATyphl B Ka4ECTBE
MOCcOoOMs ¥ CTUMYJIa K TTOHUMAHHUIO JIPYro KyJbTYpPhl SBJSICTCS OJUH W3 JIYUIIUX BapHAHTOB. Ay-
TEHTUYHBIE XYI0’KECTBEHHBIE TEKCTHI IMMO3BOJISIIOT OTPAXKATh BCE KU3HEHHBIEC C(hephbl OOIIEHUS U KaK
HEJB3s JIydIlle OCBEHIAIOT OBITOBYIO, yU€OHO-TIO3HABATEIBHYIO U COIMAIBHO-KYJIBTYPHYIO CEpHI,
YTO 00ECMEeYMBACT PA3BUTHE JIMHTBOKYIHTOPOJOTHIECKON KOMIIETCHIIMHM CTyJAeHTOB. Mcmonb3oBa-
HUE ayTEHTUYHBIX XYJ0’KECTBEHHBIX MPOU3BEACHHUIN CITOCOOCTBYET (POPMHUPOBAHUIO YMEHUHN JIUH-
TBOKYJIBTYPOJIOTHYECKON W JTMHTBOCTHIIMCTUYECKOW HMHTEPIIPETAIlUU XYJT0’KECTBEHHOTO IPOM3BE-
JICHUS, YTEHUSI U CMBICIOBOM MEPepadOTKH XyT0KECTBEHHOTO MPOU3BEICHUS, KOMMYHHUKATHBHBIX
YMEHUN MOCTPOEHHUSI BTOPUYHOTO TEKCTA KaK MPOAYKTa HHTEPIPETANH. JTO, B CBOIO OYepeb, MO-
JIO)KUTEIIBHO CKa3bIBAETCs Ha (hOpMUPOBaHUH MPOGECCHOHATBHBIX KOMITCTCHITH.

B nannoi craTthe B KadecTBe mpuMmepa B3aT pomaHn Huka XopuOu «Mout manbuuk» (2004)
(About a Boy, 1998). B cBoux pomanax H. XopHOu omnuceiBaeT kM3Hb COBPEMEHHOM M XOPOLIO
n3BeCcTHOU emy BenmmnkoOpuTanum: neicTBUE BCEX €ro MPOU3BENCHUM pa3BopadnBaeTcs B JloHmoHe
B 1990-2000-¢ roxpl. I'eposimu pomanoB H. XopHOuU cTaHOBSITCS OpUTAHIIBI, MCIIOIB3YIOIINE YKUBON
Pa3rOBOPHBIN SI3bIK PA3HBIX BO3PACTHBIX M COIMANBHBIX Tpyni. [Ipon3Benenus 3Toro aBTopa 1aBHO
CTaJIM KYJbTOBBIMU KaK B bputanumu, Tak u 3a ee npeeaamu.

KiioueBble cJioBa: JIMHTBOKYJIBTYPOJIOTHYECKAsT KOMIIETEHIUS, XYI0’KECTBEHHBIN TEKCT;
JIMHTBOKYJIBTYPOJIOTHYECKAsI UHTEPIIPETAIHS; 00y4eHINE HHOCTPAHHBIM SI3bIKaM.

Csenenusi 00 aBTope: [Inexanosa FOnus BanepreBHa, KaHIUAAT EAArOTHYSCKUX HAYK, JI0-
LEeHT Kadeaphl JMHTBUCTUKU U TIepeBoaa HKHEBapTOBCKOTO TOCYIapCTBEHHOTO YHUBEPCUTETA.

Konraktnas undgopmanus: 628609, Poccus, r. HwkueBapToBck, yin. Mupa, 1. 306, aya. 213;
ten.: 8(3466)27-35-77; e-mail: juliaplekhanova.nv@gmail.com

Yu.V. Plekhanova

THE ROLE OF LITERARY TEXTS IN THE DEVELOPMENT OF STUDENTS’
LINGUOCULTURAL COMPETENCE WHEN TEACHING FOREIGN LANGUAGES

Abstract. There can be no doubt that international and intercultural cooperation are already of the utmost impor-
tance throughout the world, and will be increasingly so as we move further towards globalization. There are clear signs
that in many contexts the current level of cooperation is inadequate, and that people are not sufficiently prepared for
relating effectively with strangers, either at an individual or societal level. The article deals with the analysis of linguo-
cultural competence and its components.

As readers are invited by a literary text to actively participate in the construction of meaning, they may perceive
reality through the consciousness of an “Other,” and thereby observe the world through different, often multiple, pers-
pectives. Readers get transported to different worlds, they engage with alterity, allowing them to ‘decentre’ and recog-



nize alternative cultural norms, at the same time questioning their own taken-for-granted beliefs and attitudes. When
teaching a foreign language we should use literature not only as a means to promote mere linguistic objectives and
competences, but rather as a means to promote intercultural learning and develop linguocultural competence. The
teacher relies in literature’s power to impress and to communicate aesthetically to be able to develop competences.

To illustrate how a literary text might help in developing linguocultural competence we have chosen a novel
About a Boy by Nick Nornby. Hornby's work frequently touches upon music, sport, and the aimless and obsessive na-
tures of his protagonists.

Key words: linguocultural competence; literary text; linguocultural interpretation, teaching foreign languages.
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B MeTonnueckoil Hayke CylIeCTBYET HECKOJIbKO HAIIPAaBJIICHUH, KOTOPbIE U3y4aroT NpodiaemMy
M3Y4YEHUs] HHOCTPAHHOTO S3bIKa U 00y4eHUsl OOLICHHUIO Ha JIaHHOM SI3bIKE B KOHTEKCTE IMapasliellb-
HOT'O U3Yy4YEHUS SI3bIKU U KYJIbTYPbl, MEKKYJIbTYPHOU KOMMYHUKAMU. JIMHTBOKYJIBTYPOJIOTHYECKHE
U JIMHTBOCTPAHOBEUECKHUE 3HAHUS, OTpaXkaroliye nH(opmanuo o0 UCTOPUH, TAMATHUKAX KYJIbTY-
PBl U JINTEPATYpHOTO HACHeAusl, SBIIAIOTCS 00A3aTENbHON COCTABIIAIONIEH HAa MPOTSHKEHUU BCETO
00yueHUs1 UHOCTPAHHBIM SI3bIKAM.

Ha nanHbIii MOMEHT HaMH OOHApYKEHO OO0JbIIOE KOJIMYECTBO OMNPEJCIICHUN MOHSATHUS JIMH-
IBOKYJIbTYPOJIOTUYECKAsi KOMIIETEHIMS, BKIIOYAIONIEr0 B ce€0sl psiJl KOMIIOHEHTOB: JIMHIBUCTUKY,
KYJIbTYPOJIOTHIO M KOMIIeTeHIIMI0. KaXk/1blil U3 COCTaBISAIOIIUX ATOT TEPMUH KOMIIOHEHTOB MHOTO-
aCMEKTEH, YTO BEAET K MOSBICHUIO MHOXKECTBA ONPEEICHUIN JTMHIBOKYJIBTYPOJIOTHYECKON KOMIIe-
TEHLUU.

B.B. Bopo6seB (Bopobser 1997: 56), .M. bamypuna (bamypuna 2005: 63), U.B. Xapuen-
koBa (XapuenkoBa 2013) cuurtaror, 4TO JUHIBOKYJIbTYPOJOTUYECKAsi KOMIIETEHIIUS — 3TO CHCTEMaA
3HAaHUH O KyJIbTYpEe U KYJIbTYPHBIX LIEHHOCTSX, BOIUIONIEHHBIX B sA3bike. B.W. Tenus (Tenus 1993:
57) u E.A. loprman (Hoptman 2012: 26) paccMaTpuBaIOT JIMHI'BOKYJIbTYPOJOTHYECKYIO KOMIIE-
TEHLMIO0 KaK CIOCOOHOCTh MOHUMATh KYJIbTYPHO-HAI[MOHAJIbHYIO MEHTAJIIbHOCTh HOCUTENEH SI3bIKa,
HAIlMOHAJIbHYIO CIIEUU(UKY SI3BIKOBOM KapTUHBI MUPA, HAIMOHAJIbHO-KYJIBTYPHBI KOMIIOHEHT 3Ha-
YEeHMUS SI3bIKOBBIX €IUHULI, BBIPAKEHHBIX B KYJIbTYPHON CEMaHTHKE S3bIKOBBIX 3HaKOB. O.1. Xanyno
CUUTAET, YTO JIMHI'BOKYJIbTYPOJIOTUYECKAs] KOMIIETEHIIUS — 3TO 3HAHMS, YMEHsI€ U HAaBBIKU IpUMe-
HATh 0a30Bbl€ JIMHTBOKYJIBTYPHbBIE €AMHMIIbI, BbIpaXKarollle JIMHIBOKYIbTYpPY coluyMa (Xamyrno
2012: 153). B Hamem uccnegoBaHuy Mbl OyZIeM paccMaTpUBaTh JIMHIBOKYJIbTYPOJIOTHUECKYIO KOM-
METEHIMI0 KaK COBOKYMHOCTb 3HAHUH SI3bIKa U KYJIbTYpPhl JUHTBOCOLIMYMa, HaBBIKOB BiajieHus Oa-
30BBIMH XapaKTEPUCTHUKAMH, KOTOpPbIE OTPa)XKarOT MEHTAJIbHOCTh, ITYXOBHOCTh M HAIMOHAJIbHYIO
crenu(puKy JaHHOro OOIIeCTBa U WX peau3alliio B pa3IndHbIX cepax nesrenbHocTu. Kpome To-
ro, Mbl I10JIara€M, YTO OCBOEHHUE OOYYAIOLIMMUCS WHOS3bIYHOM KYJIbTYphl TECHO CBSI3aHO CO 3Ha-
HUSMHU COOCTBEHHOU KyNbTyphl. Cie10BaTeabHO, MOYKHO BBIACIUTH €l Ba KOMIIOHEHTA JIMHTBO-
KYJIbTYPOJIOTHYECKOM KOMIIETEHIIMM: HWHTPaKyIbTYpHBIA, KOTOPBIM IpelroJiaraeT 3HaHWE HOPM,
MpaBWJI U TPATULUI COOCTBEHHOM JIMHIBOKYJIbTYPHOU OOLIHOCTH, U MEKKYJIbTYPHBIH, CBSI3aHHBIN
CO 3HaHHWEM JIMHIBOKYJIBTYPHBIX HOPM M TPaJulMi Jpyroro JuHrsocoruyma. B tabmuue 1 npen-
CTaBJICHO COJIEPYKAHUE JIMHI'BOKYIbTYPOJIOTUUECKON KOMITETEHINH.

Tabauua 1
Conep:kanue JUHIBOKYJIbTYPOJIOTHYECKO KOMIETEH MU

3nanusn

Hagvixu

Ymuenusn

® KOTHUTHBHBIX 3JICMEHTOB Oa-
3Bl HAIHOHATEHOKYIBTYPHOT'O
COOOIIIECTBA aHTIIOrOBOPSIIIIIX
CTpaH;

® KYJIBTYPHBIX KOHHOTAIIHI
CITOBa, YMEHHE YUECTh 3TH KOH-
HOTAI[MH B aKT€ KOMMYHHUKAI[HH
YKa3bIBalOT Ha c(hOpMUPOBaH-

® yMEHHE BUJICTh U HHTEPIPETHU-
poBath (PaKThl B KOHTEKCTE TOU
WJIM UHOU KYJBTYPBI;

® yMCHHE Y3HABaTh «KYJIbTYpO-
HOCHBIE» SI3BIKOBBIC (DAKTBI;

® YMEHHE COOTHOCHTD SI3bIKOBBIC
SIIMHUIIBI C COOTBETCTBYIOIIMH
apredakTaMu KyJIbTypbl;

e BIajieHNC 0a30BBIMU XapaKTe-
PHCTHKAaMH, KOTOPBIC OTPAXKAIOT
MCHTAJIbHOCTb, TYXOBHOCTb 1 Ha-
IIMOHAJIbHYIO CIICHU(PUKY JAHHOTO
00IIIeCTBA U UX pean3anus B pas-
JUYHBIX cepax AesTeTbHOCTH;

® BIIAJICHUE HAIIMOHAIIBHO-
crienuQprUecKoil MOJICNbIO TIOBE-




HYIO S3BIKOBYIO KOMITCTEHIIHIO;
® 3HaHHE UJICATHHBIM TOBOPS-
ITUM BCEH CUCTEMBI KYIbTYPHBIX
LIEHHOCTEM, MPEJICTABIICHHBIX B
SI3BIKE;

® 3HaHHWE HOPM, MPaBUII U Tpa-
AU COOCTBEHHON JIMHIBO-
KyJBTYPHOH OOIIHOCTH;

® YMEHHE HCIIOJIb30BaTh KYJIb-
TYpHO MapKUPOBAHHBIC SI3bIKOBBIC
EUHHUILILI,

® 3HaHUE M MPUMEHEHHE HCTOPH-
KO-KYJBTYPHBIX U STHOKYJIBTYP-
HBIX 0COOEHHOCTEH, ST JOCTH-
JKEHHSI B3aMMOIIOHUMAaHUS MSKIY
HOCHUTEISIMU SA3BIKA.

JIeHUs, IPUHSTON B KOHKPETHOM
3THOKYJIBTYpE, a TAKXKE UCIIOJb-
30BaHNE€ KOHKPETHBIX KOMMYHH-
KaTHUBHBIX IIPUEMOB;

e BJIaJICHNEC HHBEHTApEM TpaHC-
(hOpMAaIMOHHBIX 3aMEH TPH BbI-
paXeHHUHU PEeYeBBIX MHTEHITHI C
Y4€TOM OCOOCHHOCTEH JTMHIBO-

¢ 3HaHUE JIMHTBOKYJIBTYPHBIX KYyJIbTYPHI.
HOpM, TIPaBUI U TPaJULHN Opy-

roro JMHIrBoconuyMma

Camo ¢popMupoBaHHE JTMHIBOKYJIbTOPOJIOTHYECKON KOMIETEHLIMH IMPOUCXOIUT TOJIBKO IpU
B3aMMOCBSI3U C HAlIMOHAIbHO-KYJIbTYPHBIMU KOMIIOHEHTaMH U enquHunamu. Axkanemuk JI.B. llepba
HE pa3 yKa3blBaJl Ha B3aUMOCBS3b MEXJ]y KYJIbTYpOH M S3bIKOM, [0 MHEHHUIO JIMHTBUCTA, CaMbIi
MPOJIYKTUBHBINA MYyTh JJIS1 U3YUEHUS KYJIbTYpPbl U HAllMOHAJIBHBIX 0COOCHHOCTEH Jpyroro Hapojaa —
9TO BHUMATEIbHOE YTCHUE HanboJiee M3BECTHBIX M BhIIAOMUXCs nucaTeneit B opurunaie (Illep6a
2004: 134). TekcT comepXHUT OmMpeneIeHHYI0 UHPOPMAIINIO, KOTOpask MOKET ObITh M3BJICUEHA W3
TEKCTa pelunueHToM. BocnpruHuMas nonydeHHyro nHpopmMalrio, ajgpecar TeKcTa, TaKuM 00pazom,
BCTYMAET B ONPEJIEICHHbIE JIMYHOCTHBIE, TAK Ha3bIBa€Mble ITParMaTH4YE€CKHE, OTHOIIEHUS K TEKCTY
(Kynubuna 2000: 124).

B KOMMyHHMKaTHBHO-IIparMaTU4eCKOM acCHEKTe XYyJI0’KECTBEHHBIN TEKCT JOJKEH HE TOJBKO
nepeiaBaTh KOHKPETHYIO HH(OPMALIMIO aJpecaTy, HO TaKKe BO3/IeCTBOBATh HA €r0 YyBCTBA, IMO-
LIMH, CO3/1aBaTh ACCOLIMATUBHYIO CBSI3b C FEPOEM MJIU T€POSIMU TEKCTA.

Xyn0oKECTBEHHbI TEKCT B OOYy4EHHH $3bIKY — 3TO YHUKAJIbHBIA AyTEHTUYHBIH MaTepua,
NpeAHa3HauYeHHbIN, TPEeXIe BCEro, Ui NMOHUMaHUS U CrocoOHBIMA, Kak cuutaeT FO.M. JlotmaHs,
00yuuTh A3BIKY 3auHTEpecoBaHHOTO ynuTarens (Jlorman 1992: 57). [Ipu ucnonab30BaHUM XyH0KeCT-
BEHHBIX TEKCTOB B 00Y4EHUH HEOOXOAUMO YUUTHIBATh PAJl XapaKTEPUCTUK, a UMEHHO: KOMMYHHUKa-
TUBHYIO MPUPOY, HUHHOPMALIMOHHYIO HACBIIIEHHOCTh, OOPAa3HOCTh S3bIKA, HALIMOHAIBHO-KYJIBTYp-
Hy10 crienupuKy. Xya0KECTBEHHBIH TEKCT ABJIIETCS BOILIOIIEHUEM JIUTEPATYPhl U JTUTEPATypHOTO
S3bIKa, KOTOPBIN ayTEeHTUYHO MOJKET NepelaTh T€ WM UHbIE 0COOEHHOCTH KYIbTYPhI MM MUPOBO3-
3peHusl.

UreHne ayTeHTHUYHBIX XYyJI0KECTBEHHBIX TEKCTOB B OPUIMHAJE€ MOKET BbI3BAaTh OINpPEEIICH-
Hbl€ IPOOJIEMBI: HEJOCTATOYHOE 3HAHUE KYJIBTYPHBIX HOPM U TPAJAULINNA, COI[MAIIBHOTO YCTPOMCTBa
coBpeMeHHO BenukoOputanuu u T.4. Ha npumepe nMeH coOCTBeHHbIX U3 pomaHa «Moil Maib-
YHK» MOXHO ITO3HAaKOMUTh OOy4aroUIuXcs C SIBJIEHMEM COLMalbHOW camouaeHTupukanuu. [lo
MMEHHU YeJIOBEKa MOXHO CYJIUTh O €ro COLUUAIbHOM IPOUCXOXKIEHUU. [ J1aBbl poMaHa MOOYEPETHO
OTpaXkaroT BHUJCHHE MHUpa TPUALATULIIECTUIETHUM XOJocTkoM Ywumiom Opumenom (Will
Freeman) n npeHanuaTwieTHUM IIKOJbHUKOM Mapkycom bproBepom (Marcus Brewer). Ums rnas-
Horo repost — Yunn (Will), ato npousBoanas dopma umenn Yunvam (William), kotTopast umeeT ee
OJIMH BapuaHT — buan (Bill). Yunna oueHb pa3apaxaer, €ciid KTO-HHUOY/Ib Ha3bIBA€T €ro Tak, MOTO-
MY 4TO YWiIbAM W Buil sIBISIIOTCS COUMANIBHO HEUTpaJIbHBIMA MMEHAMH, a UM Y HUJUI TOBOPUT O
MIPUHA/IJIEKHOCTH K MPEYCIIEBAIOIIEMY CPEIHEMY WM K BBICHIEMY COLlMaIbHOMY Kitaccy. Mms BTO-
poro riiaBHOTO Teposi — Mapkyc (Marcus), Takue UMeHa 0OBIYHO BBIOMPAIOT 0Opa30BaHHBIC POIU-
TENW U3 CPeIHMX cloeB Hacenenus. Mms marepu Mapkyca, ®uonsl (Fiona), TOBOPUT O €€ IPUHA/I-
JIEKHOCTH K BBICIIEMY CpelHeMy Kiaccy. B pomane ®uoHa — MaTh-O/IMHOYKA, Yy KOTOPOM BO3HHU-
KaloT (pUHAHCOBBIE 3aTPYAHEHUS, HO €€ POJIUTENH, CYAs 10 €€ UMEHH, ObLJIU JI0CTaTOYHO obecrie-
yeHHbIMU. [loapyry ®@uonsl 30ByT Coio3u (Suzie), 4TO TakKe yKa3bIBA€T HA €€ IMPUHAUIEKHOCTb K
cpenHemy kiaccy. B peanucTuueckux poMaHax MMEHA repoeB OOBIYHO HE MPEIONpPEeAessioT UX
pOJIb B PAa3BUTUH CIOKETA M HE TOBOPST 00 MX TEMIIEpaMEHTE, HO Jal0T BO3MOXKHOCTh UUTATEIIO
MOHSATh UX COLUATIBHYIO IPUHATIC)KHOCTD.



KynbTypHBIE OTCBIIKM B pOMaHe MOKHO pa3eiInTh Ha HECKOJIBKO KaTeropuil. B nepByro ka-
TErOPHUI0 MOXKHO OTHECTH TO, YTO MHTEpeCyeT YHIUIa, MK TO, O YeM OH XOPOIIO 3HAET: COBPEMEH-
HbIE, MOJTHBIC TEHJCHIIMHU, BCE TO, YTO CUUTACTCA KKPYTHIM» (cool). B pomaHe TBOPYECTBO T'PYIIIBI
«Hupsana» (Nirvana) 3aHAMaeT OJHO W3 IEHTPATBHBIX MECT. JTO TpyIma, KoTopas OblIa O4YeHb
nomyisipaa B 90-e rT., oHa oka3ana 0oJIbIIOE BIMSHAE HAa MOJOIEKb TOTO BPEMEHH, CTaB (prarma-
HoM [lokonenust X (k kotopomy u npuHamiexan Yuwt). Hazpanue pomana “About a Boy” — 310
oTcbulka K nnecHe «Hupsaub» “About a Girl”. Ilpurnamias 1eBylIKy B KUHO U IbITAsCh IPOU3BECTU
BrieUatieHue, YWl Beiopan ¢uinsm Matika JIu (Mike Leigh), n3BECTHOTO aHTIIMICKOTO peKuccepa
KHHO ¥ T€aTpa, 06naz[aTen$[ MHOTI'OYMCJICHHBIX KHHOHpCMHfI.

“They had been going out for six weeks, and
there were certain things that he was beginning
to find unsatisfactory. [...] The week before he
had bought tickets for the new Mike Leigh film

«OHu 6cmpeyanuce yxce wecms Hedelb, U Koe-
ymo cmano e2o pazopadxcamo. [...] Ha npownoii
HeOelle OH 63571 Oulemvl Ha Npembepy HOB020
Gunoma Maitixa Jlu, a ona nossunace uepes noi-

on the opening night, but she didn’t make it to uaca nocne nauana...».
the cinema until thirty minutes after it had

started...”.

VYunn yutaer MoJHbIE MY3bIKaJIbHBIE U pa3BlieKaTeNbHbIE KypHaibl Time Out (KypHai, Mo-
CBALIEHHBIN JIOCYTY, COACPKUT MH(OPMALIUIO O COOBITHIX B KMHO, T€aTpe, MOJIE, JTUTEPAType, BbI-
CTaBKax M IPOYMX aKTyalbHbIX KYJIbTYPHBIX MEPONPUATHUAX, a TAKXKE pa3jied o Kade/pecTtopaHax u
HOYHBIX Ki1y0ax), D (TIsHUEBbIN XypHaJI O MOJHBIX TEHAECHUUSAX), the Face (exxeMecsuHbIN XKyp-
Hajl 0 OpUTAHCKOM MY3BIKE, MOJI€ U KYJIbTYPHOM XKU3HU) the Arena (€KeMeCSUHbII MYKCKOU Kyp-

Han), the NME (6puTaHCKU My3bIKaJIbHBIH JKypHa).

“Will knew about hip-hop and acid house and
grunge and Madchester and indie; he read Time
Out and iD and the Face and Arena and the
NME, still”.

«Yunn oockonanvno 3muan xun-xom, sucuo xayc,
2panodic, Maouecmep U UHOU, OH YUMATL HCYPHA-
avl «Tavum-aymy, «Au-/Ju», «/luyo, «Apenar» u
oadce «In-Om-Hy«.

Utenue mogoOHBIX U3/IaHUM, CKOPEE, CBOMCTBEHHO MOJIOJICKH, a HE TPHUALIATHIIICCTUIICTHEMY
MY>KYHMHE, 4TO IO3BOJISIET TOBOPHUTH O IICUXOJOTHYECKOW HE3PEIOCTH Y MILIA.

B kauecTBe BTOpO# KaTeropuu KyJabTypHBIX OTCHUIOK MOKHO BBIIETIUTH T€, KOTOPBIE CBSI3aHbI
¢ ®uonoit u Mapkycom. Ilpexae Bcero, 3To Ux My3blKayibHble Mpeanourenus: bod Mapnu (Bob
Marley), perru u Jxonu Mutuenn (Joni Mitchell), ponk u anpTepHaTuBHas My3bIka.

“Who are your favourite singers?’[...] ‘My fa-
vourite singer is Joni Mitchell.” ‘Joni Mitchell?
Don’t you like MC Hammer? Or Snoop Doggy
Dogg? Or Paul Weller? ‘No, don’t like any of
them”.

«— A kakue y mebs nodumvle nesyvi? [...|

— Mos nrobumasn nesuya — /{orconu Mumuenn.

— IDiconu Mumuenn? A mebe ne npasumcs Im-
Cu Xammep? Hnu “Cuyn [Joceu [loce”? Hnu
Ilon Yonnep?

— Hem, Hu 00un u3 nuxy.

Takas my3blka Obl1a 04eHb NonysipHO B 1960—70-x rr. DTO MO3BOJISET YUTATEIIO IPEIO-
JOXHTH, uTo DHOHA, a BMecTe ¢ Hell 1 Mapkyc, ObUTH OYeHb CTAPOMOTHBIMH.
B smm3oze, korna @uona codupaercst Ha 00ea ¢ Yuiuiom, Mapkyc paccykaaeT:

“His mum looked good, Marcus thought. She
was wearing her best leggings and a baggy,
hairy jumper [...] and a pair of nice earrings

«Mama uyoecno eviensioum, — oyman Mapkyc.
OHa Hadena nyuuiue e2euHchbl, c60000HIU NY-
wucmolil ceumep [...] u cumnamuuHvie cepeic-



someone had sent her from Zimbabwe .

KU, Komopuvle el Kmo-mo npucian u3 3umbao-
gey.

Mapkyc oxupan, uro Hapsajn duonsl nmoHpaBurcs YWIIy, HO TO, BO YTO OHa Oblia ojeTa,
MMeEET IPSAMYIO aCCOLIMALMIO C BOCBMUJECATHIMH, & €€ STHHYECKHE CEPEXKKH IOJUEPKUBAIOT NHTE-

pec K QoJK-My3bIKe.

B tpeThio rpynny KyJabTypHBIX OTCBIJIOK BXOJST OTCHUIKHM K (pUiIbMaM, TEIEBU3UOHHBIM IIOY,
KOMITBIOTEPHBIM UrpaMm u T.1. Tak, Yumn ynomunaer Kuatisa Cmeiinnsa Jlvtouca / C. S. Lewis, aHr-
JIMICKOTO MucaTelis, aBTopa Iukia «XpoHuku HapHumny, r1ie riiaBHble Tepoy MONajatoT B BOJIIIEO-

HyI0 cTpany HapHurio uepes miatsaHoi mkad.

“Once, years ago, when he was a kid, he told a
school-friend (having first ascertained that this
friend was not a C. S. Lewis fan) that it was
possible to walk through the back of his war-
drobe into a different world, and invited him
round to explore [...] The thing was [..], maybe
there will be something there, he had thought,
maybe I won't lose face. There wasn’t and he
did, loads of it, a whole headful of face, but he
hadn’t learnt a thing from the experience:it
seemed to have left him with the feeling that he
was bound to be lucky next time”.

«Yunn cxazan ceoemy WKOIbHOMY npusmenio
(yoeouswiuco npedsapumenbHo, 4mo MOm He
noxnonnux K.C. Jlvtouca), 6yomo 6wl uepes e2o
NAAMAHOU WKAGQ MOIHCHO NONACMb 8 Opyeoll
MUp, U npueracun e2o yoeoumuvcs 6 amom. [..J
«Mooicem Ovimb, mam éce-maku umo-mo ecmo,
O0YMail OH, — U MHe He NPUOEmC sl Mepsmb JTUYOY.
Huuezo mam ne OvLno, u 1uyo on nomepsu, npu-
yem Nno NOAHOU NPOSPAMMeE, HO YPOKA U3 IMO20
npoucuecmeusi He U36eK, d eciu 6 4eM-mo u
ybeouncs, mak mojibKO 8 MOM, YUMo 8 Cledylo-
Wil paz emy HenpemeHHO OOJIHCHO NOBE3MIULY.

JlaHHBIN 1M301 IOYEPKUBAET IMOLMOHAIBHYIO U IICUXOJIOTHYECKYI0 HE3penocTh Yuiuia. B
CLEHE, Korga YW pa3roBapuBacT CoO CBOEH HOBOW 3HAKOMOM, IPUTBOPSSICh OTLIOM-OJMHOYKOM, OH
OECIIOKOUTCS, YTO HEJOCTATOYHO XOPOLIO 3HAET repoeB MyIbTPHUIBLMOB.

“He was almost sure that tonight would be his
last time, too: he’d get something wrong, like the
name of Postman Pat’s cat, or the colour of
Noddy’s car”.

«On ObLl noumu ygepeH, umo nepswvlil paz cma-
Hem O He20 NOCHEOHUM: OH 00s3amenbHo
ymo-nHubyobL nepenymaem, Hanpumep uMs Jio-
oumoti kowku noumanvona Ilbma unu yeem
Mmawunxku Hooouy.

Ioumanwvon Ilom/Postman Pat n xykna Hooou/Noddy — repou NOMYJSIPHBIX aHTIMHCKUX

MYJIbTOUIBMOB JJIs1 MAJIbIIIEH.

B poOMaHE€ OIIMCBIBACTCA  JIHU30M,

korma Mapkyc

00 akrtepe Maxonee

JTyMaeT

Kanxune/Macaley Culkin, KOTopblii XOpo110 u3BecTeH 1o ¢puibmy «OauH 1oMa:

“But if being Macaulay Culkin meant being
good at drama, then forget it: he was crap at
drama, because he hated standing up in front of
people”.

«Ho ecau ons moeo, umobvl cmams maxkum, Kax
Makxoneu Kanxkum, HyscHo umems maniawm ak-
mepa, mo 006 3mom yuuie 3a0blmb. aKkmep u3
Mapxyca ovin yorcacHulll, nHOMOMY YMO OH HEHA-
suoen, 4moobvl Ha He20 CMOMPETUY.

Hns nerckoit ayagutopun Maxkonei KankuH sBISIETCS CUMBOJIOM YCIleXa U KyJIbTOBBIM IEp-

COHaXEM.

HpI/IBC)ICHHBIC IMPHUMCEPLI IMO3BOJIAIOT T'OBOPUTHL O TOM, YTO PAa3BUTUIO JIMHIBOKYJIBTYPOJIOI'HU-
JecKoi KOMIICTCHIIUHN CHOCO6CTBYI-OT YMCHUSA Y3HaBaThb «KYJIbTYPOHOCHBLIC» SA3BIKOBBIC (baKTI)I,



YUUTBIBaTh KYJIbTYPHbIE KOHHOTALIUU CJIOB IIPU KOMMYHMKAIIMH, BUAETh U UHTEPIPETUPOBATH (ak-
Thl B KOHTEKCTE TOI MM UHOM KYJIbTYpHI U T.II.

S3pIKOBast Ky/IbTypa U JMHTBOKYJIBTYPOJOTHYECKAsi KOMIIETEHLMS, SBJISSICh BaXKHBIMU CHCTE-
MaMU B COLMAJIbHO-KYJIBTYPHOM IUIaHE, 1adyT BO3MOKHOCTh I'Iy0)K€ OCO3HATh IIPOMCXOXKACHUE U
COJIEpKaHWEe KYJbTYPHOTO MOTEHIIMANIA U CMBICIIA, KOTOPBIN HECET KaX bl S3BIKOBOM 3HAK JIFOOOH
Hanuu. JluteparypHble IPOU3BEACHUS OTPAXKAIOT OMPEIETICHHbBIE MOMEHThI UCTOPHUYECKOIO Pa3BU-
THS HallMH, COJIep’KaT B cebe MHPOpPMAIUIO O CTPaHE COLMAIBHOIO, MOJIUTUYECKOTO, SKOHOMHYE-
CKOTO0, KyJIbTYPHOTO M 3THOTpaMuecKOro xapakrepa U B CBSI3U C 3TUM 00JIaJjaloT 3HAUUTEIbHBIM
JIMHTBOKYJIBTYPOJIOTUYECKUM MOTEHIMaTOM. Vcrob30BaHne ayTeHTUYHBIX XY/10)KECTBEHHbBIX TEK-
CTOB B 0OyueHuHu OakajaBpOB MHOCTPAHHOMY SI3bIKY, HECOMHEHHO, CIIOCOOCTBYET (POPMHUPOBAHUIO
U Pa3BUTHIO JIMHI'BOKYJIbTYPOJOTUYECKOW KOMIIETEHIIMHU, a TaKXe PAa3BUTHI0 KOMMYHHUKaTHBHOMU
KOMIIETEHIIMH B LIEJIOM.
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