WmeHHO 3Ta YyBCTBUTENBHOCTH Mo3BoJsieT [IuTepy ouapoBaThess MITIHOM: OH TOHKO IOJMEYaET, YTO
MOJIOJION YelloBeK 00JIaJjacT BHYTPEHHEW CBOOOMOW — B BBIPRKCHUHU 3MOIIMH, B BBIPaXXCHHUU ceOs U CBOUX
TEJECHBIX MOTPEeOHOCTEH:

“Beauty — the beauty Peter craves — is this, then: a human bundle of accidental grace and doom and
hope. Mizzy must have hope, he must, he wouldn’t shine like this if he were in true despair, and of course
he’s young, who in this world despairs more exquisitely than the young <...> Mizzy is heedless, unashamed
about declaring his love on his sister’s sofa.”(Cunningham 2010).

VMeHHO 3Ta 9yBCTBUTEIHFHOCTh H CEHTUMEHTANBHOCTD, MPUBEAIIAS €ro K BIFOOJICHHOCTH, HATAIKUBa-
et [lutepa Ha MBICIB, 9YTO €My HY>KHO YTO-TO MCHSTH, YTO HBIHEITHHH YKJIaJ KU3HU HE YCTPaWBaeT ero. JTa
9YBCTBUTEIBHOCTh MpOoBOANT [IuTepa yepe3 MOpPOroBOE COCTOSHUE K CBOOOME B IK3UCTCHIIMATBHOM CMBICIIE
ATOTO CIIOBA: CBOOOJE, 3aKIIOYAIOMICHCS B BHIOOPE MPOSIBICHUIA CBOETO «SI» M MPUHATHH OTBETCTBEHHOCTH
3a MPOUCXOAIIee B COOCTBEHHOM MHKPOMHUpE.

OTUM TPOXOXKICHHEM IMMOPOTOBOTO COCTOSHUS M OOBICHIETCS Ha3BaHWe KHHTH «HauwmHaercss HOYB»
(«By Nightfall»). CinoBo «nightfall», obo3nauaromee cymMepkn WM HacTyIUIeHHE HOYH, sBisieTcs Merado-
PO, YKa3bIBAIOMIEH Ha MEPEXOIHBIA MEPHUOa B XKHU3HU [luTepa — OT FOHOCTH C €¢ HILTIO3UEH BCETO3BOIECHHO-
CTH ¥ HEOTPAHHMYEHHOTO KOJIUYECTBA BPEMEHU JJIS UCIONHEHUS BCEX CBOMX CAMBIX CMEIBIX MEYTAaHUH K 3a-
KaTy, KOTrJla MHOTHE BO3MOXKHOCTH YK€ O€3BO3BPATHO HCYE3IH H YK€ IMO3JHO 3aHOBO OIMpPENENATH ceOs u
CBOM JKCJTAHUS.

B «Hauwnaercs HOYBY» YIUBUTEIBHBIM OOpa30M COCIUHSIOTCS IMOJIOKCHHUS METaMOJEPHH3Ma W 3K3HU-
CTCHIIMAIM3Ma, JOMONHSA IPYr JIpyra W ImoMoras HamOojee AEeTalbHO W TOYHO OTPAa3HTh IEPEXOIHOE CO-
CTOSIHHE YelloBeKa. [ICHXOJOTH3M OINHKCHIBAET COJAEP)KAHHE CO3HAHUS YENOBEKa, HAXOIMIETOCs B KPHU3HCE,
MaJelIIe ero M3MEHEHUS M MPSIMO HAa3bIBaeT UX, YTO CO3/aeT BO3MOXHOCTH JUIS Hanbojee IMOJIHOTO pac-
KPBITHS MTOUCKOB «S1» Tepoem.
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PA3BUTHE TBOPUYECKHX CHOCOBHOCTEM CTYJIEHTOB
HA 3AHATHUAX AHIJIMACKHUM SI3IKOM

AHHOTanusA. B maHHON cTaTbhe pacKpHIBAETCS MOHSITHE «TBOPUYECKHE CIIOCOOHOCTH» C TOYKU 3pEHUsS IeJaroru-
KM, TICUXOJIOTHU M METOAWKHM IIPENOJaBaHUs AHTJIHMICKOTO s3bIKa U I10IIEPKUBACTCS, YTO MHOCTPAHHBEIN SI3BIK MOXET U
JIOJDKEH BHECTH CBOW BKJIAJ B IIPOILECC Pa3BUTUS TBOPUYECKHX CIIOCOOHOCTEH CTYJEHTOB, €CIIM IIPENoJaBaTesib OyneT
peryJsipHO IpearaTb UM 3aJaHHs, PacIIUpPSIONINE KPyro3op, pa3BHBAIOIINE BOOOpaKEHHE, MBINUICHHE, NMaMITh, 4yB-
CTBa M >MOIMH B IPONECCE HHOSI3BIMHONH KOMMYHHKATHBHO-TIO3HABAaTENbHON nesTensHOCTH. COBpeMEHHBIH y4HTENb
OTBEYaeT 3a TO, OyAeT Jm Oymymiee MOKOJICHHE TOJBKO BOCHPOM3BOAUTH OJIOKM HH(POPMAIUU, KOTOPHIE OHU YYHWIH
HAaW3yCTh HJIM OHHM CMOTYT HAXOJIWTh albTEPHATHUBHBIC IIyTH DPEHICHUS NpOoOJIeM, C KOTOPBIMH CTOJKHYTCS B CBOCH
MPAKTUIECKOH paboTe B TOH MM MHOW cdepe AeATCIHLHOCTH.

AXIEHT IOKEeH OBITH CHAeNaH Ha WHAMNBHIYAIbHBIX, NU((EepeHInpOBAHHBIX, Pa3HOYPOBHEBEIX 3aHaHUSX, KOTO-
pbie OBl CTUMYJIHPOBAIN MO3HABATEIBHYIO aKTHBHOCTh CTYAEHTOB, AAaBATH OBl UM BO3MOXXHOCTH NPOSIBUTH CBOU Kpea-
THBHBIE CIIOCOOHOCTH B XOJ€ 3aHATHH AHTIMICKHM S3BIKOM (B ayOUTOPHHM WMJIU B XOJ€ BBIIIOJHEHUS JOMAIIHETo 3ajia-
HUS).

ABTOp HNPHUBOAUT KOHKPETHBIE NPUMEPH TBOPYECKUX 3aTaHHN, anmpoOHPOBAHHBIX CTYIEHTaMH 1—2 KypCcOB OT-
JIeJICHUS] MWHOCTPAHHBIX SI3BIKOB HA IPAKTHUECKUX 3aHATHSIX B paMKaxX TaKUX AWCHHUIUINH, Kak «IIpaktmka ycTHOH n
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MUChMEHHOHW peun», «lIpaktmueckas rpamMmaTtuka», «MeTonuka oOydeHHsS M BOCIHTAHHS» M B XOJE IMEJarormdeckon
MPAKTHKU CTYyAEHTOB B mmkosax r. HmxueBapToBcka. [lomoOHBIE KOMMYHHUKATHBHBIE YIpPaXHEHHS, 0€3yCIOBHO, IO-
MOJHSAT METOJHMYECKYI0 «KOIMIIKY» IpernojaBaTeleil pa3sHBIX BHJOB 00pa30oBaTENBHBIX y4pexAeHHH (0COOCHHO Hadu-
HAIOM[UX).

KiloueBble cj10Ba: KpeaTHBHBIN MOAXOM; JHYHOCTHO-OPHEHTHPOBaHHOE oOydeHHue; nud GpepeHnpOBaHHEIE YII-
paXHEHHS; KOMMYHUKATUBHEIE 33JlaHUs; HHOS3BIYHOE OOIIECHHUE.
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BapTOBCKOTO TOCYZapCTBEHHOTO YHHBEPCUTETA
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E.A. Pavlova
DEVELOPING STUDENTS’ CREATIVE SKILLS AT ENGLISH LESSONS

Abstract. The author of the article dwells upon the notion of «creative abilities of students» from the point of
view of pedagogy, psychology and methods of teaching English and stresses that a foreign language can and should
contribute to development of creative abilities of students, if the teacher regularly gives them the tasks, expanding their
overall outlook and developing their imagination, thinking, memory, emotions. Nowadays the teacher is responsible
whether the future generation will only reproduce the blocks of information they have learnt by heart or they will be
able to find alternative solutions of the problems they face in their practical work in this or that sphere.

Emphasis should be placed on individual, differentiated multilevel tasks that would stimulate cognitive activity
of students, would give them the opportunity to develop their creative abilities at English lessons (in the classroom or
when doing homework).

The author shares her own experience of using some creative tasks and activities carried out by the first-second
year students of the department of foreign languages in the framework of such disciplines as «Oral and written speech»,
«Practical grammary, «Methods of teaching» and during the students’ teaching practice at schools of Nizhnevartovsk.
They develop students’ imagination and analytical thinking, maintain their interest to the learning process. They are
sure to be helpful to other teachers (especially the beginners).

Key words: creative approach; learner-centred approach; differentiated exercises; communicative activities and
meaningful tasks; foreign-language communication.

About the author: Pavlova Elena Alexandrovna, Associate Professor Department of Linguistics and Translation
Studies Nizhnevartovsk State University.

OnHa W3 meneil coBpeMeHHOro oOpas3oBaHms, omperensemas PenepanbHbIM ["ocynapcTBEHHBIM 00pa-
30BaTeNbHBIM CTAHAAPTOM JUIS BBICHICH IIKOJBI — T'yMaHHCTHUYECKass HAIlpaBIEHHOCTh 00pa30BaHHs, KOTOpas
MPOSBIIAETCd B OPHEHTAllMH HA JIMYHOCTHO-OPHEHTHPOBAHHYIO MOJIENIb B3aUMOMAEHCTBUS, Pa3BHTHE JIMYHO-
cti oOydJaromierocs, ero TBopueckoro mnoreHnmana (DexepanpHBIl rocynapcTBEeHHBIH 00pa3oBaTeNbHBII
CTaHAApT JAJS BBICIIEH MIKOJIBI). MHOTHE BeIyIlHe POCCHICKHE IICHXOJIOTH, MEeJarorn U MEeTOJIUCTHI CUUTA-
10T, YTO COBPEMEHHOE SI3BIKOBOE 00pa3oBaHME JOJDKHO HOCHTH Pa3BHBAIOLIMHA XapakTep, YTO pPeajbHO J0C-
TUTAeTCs, €CIIM NpPH OpraHM3aluHM Y4eOHO-TI03HABATEILHOH KOMMYHHKATHBHOH JEATENBHOCTH CTYAEHTOB
WCIIOJIb3yeTcs KPeaTHBHBIH MOAX0A (OT aHTIIMICKOro «create» — cO3/1aBaTh, TBOPHUTBH; «KPEATHBHBIN» —
MPUMEHSIOIUH MHOTO BOOOpa)keHUs M HOBBIX HJeH), «creative» — involving a lot of imagination and new
ideas (Macmillan English dictionary 2006:327).

WubIME cioBaMu, mporece TiTyOOKHX MepeMeH, MPOUCXO/MIINX CErofHs B 00pa3oBaHMH, BBIIBUTAET B
KadyecTBE MPUOPUTETHOH MNpoOJieMy TBOPYECTBAa, Pa3BUTHS KPEATHBHOTO MBIIUICHHS, CIIOCOOCTBYIOIIErO
(OpMHPOBAaHHIO TBOPYECKOTO MOTEHIHANA JIMYHOCTH, OTJIMYAIOMIEHCS HEMOBTOPUMOCTBIO M OPUTHHAIBHO-
cThro. OCHOBHAs IIeNb COBPEMEHHOI'0 00pa30BaHUS — HAYYHTh KaXKJOTO CTyJEHTa MBICIUTH. BMmecTo obyde-
HUS TyT€M 3ay4HBaHUS TOTOBBIX 3HAHWH M TECTHPOBAaHUS HEOOXOAMMO IOJEPXKHUBATH MOIBITKH 00ydaro-
MHUXCS MPOOOBAaTh COCTABISATH COOCTBEHHBIE CBepX()pa3oBBIE €JMHCTBA W MHHHU TEKCTHI (B opMe Jauaiora,
MOHOJIOTa, CTUXOTBOPHOT'O TE€KCTa), He 00SCh COBEPUINTH ONIMOKH.

JIOMUHHUPYIOIIMMH TTapaMeTpaMH B YYEHWH JOJDKHBI BBICTYIATh CIEIYIOIIHME: MITYy — W HAaXOXYy, Iy-
Malo — ¥ y3Halo, MpoOyI0 — M TOCTUTAI0 LIeJH, X049y — M MOTY czienaTh camocroarensHo (Turoa 2006: 78).

I'maBHBIN aKNEHT CTABHMTCS HE Ha BOCIPOM3BEAEHHE y4eOHOTr0 MaTepHala ¢ IIOMOIIBI0 CPEJICTB Ha-
TJIIAHOCTH, TOTOBBIX PEYEBBIX 00pa3IOB WM COJEpIKATENbHBIX, BEPOAIbHBIX OMNOp, MpeajaraeéMbIX aBTOpa-
MU Y4eOHBIX IOCOOMIi, a HA AKTHBH3AIMI0 YMCTBEHHOI /esiTeJJbHOCTH CTYJCHTa — pellieHne Pa3Horo po-
Jla pevYeMBICIUTEIBHBIX 3a4a4 (0OBACHHUTE, MOCOBETYITE, MOKPUTHKYHTE M T.J.), CO3JaHHE COOCTBEHHOTO
MPOAYKTa C Y4€TOM HHTEPECOB M CIIOCOOHOCTEH Ka)KIOro O0YyYalomierocs, T.e. JHYHOCTHO-AeATeJbHOCT-
HBII MOAX0/ B 00y4eHNHN 1 00ecreynBaeT pa3BUTHE TBOPUYECKOTO IOTEHIHANa KaKAO0TO CTYICHTA.
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Pa3Hble aBTOPHI ONMpEAENAIOT I0-CBOEMY MOHSTHUS «TBOPYECTBOY», «TBOpUECKAs NEATEIbHOCTb», B He-
KOTOPOM pOJIe JOMOJHSIS Ipyr Apyra. Tak, DHIMKIONEIUYECKHH CIOBaph HaeT 000O0IIaroliee OmpeaciIcHue
TBOpuecTBa: «TBOpPUECTBO — 3TO AEATEIHHOCTb, MOPOXKAAIOIIAS HEYTO KAaYECTBEHHO HOBOE, OTJIMYAIOIIEecs
HENOBTOPHMOCTBIO, OPUTHHAIBHOCTHIO M HMEIOINee KaKyro-mu6o IeHHOCTh» (bompImodl sHIuKIONEIYe-
ckuii cioBaps 2016).

[Monbckuit uccnegoBarenb A. Maredko cCUMTaeT, YTO CYHIHOCTh TBOPUECKOTO MpoIlecca 3aKIIYaeTcs
B PEOpraHU3aI[ii UMEIOMIETOCs OMBbITa M (POPMHUPOBAHUU HA €ro OCHOBE HOBHIX KoMOmHarmii. O.M. MoTkoB
MO/l TBOPUYECKUMH CHOCOOHOCTSIMH TIOHUMAET OINPEACIEHHBIC HHIUBUIYaTbHO-TICUXOIOTHYECKUE OCOOCHHO-
CTH, OTJIMYAIOUIUE OJTHOTO YelloBeKa OT APYroro, KOTOpPhIE, OJJHAKO, HE CBOASTCS K HAJIMYHOMY, UMEIOLIEMY-
Cs yXKe y YeJOBeKa 3amacy 3HaHWW M HABBIKOB, a OOYCIAaBIUBAIOT JIETKOCTh W OBICTPOTY HX MPUOOPETEHHS
(Motkos 1993:27). Ilo muenuto /J.b. borosiBineHckoi, TBOPYECTBO — 3TO BBICOKAsl CTENEHb YBICUEHHOCTH,
WHTEJUIEKTYaJbHOW aKTUBHOCTH, MO3HABATENbHON camoaesTenbHOCTH JUuYHOCTH (borosBnenckas 2002:121).

TakuM 00pa3oM, GONBIIUHCTBO MCHXOJOTOB YTBEPIKAAIOT, YTO JHOOOH MpoIlecc TBOPUYESCTBA MPE.IO-
JlaraeT TBOPIA, a TBOPUECKHE CIOCOOHOCTH — 3TO YMCHHE YAMBIATHCS, IMO3HABATH U HAXOIUTH PEIICHUS B
HECTAHJAPTHBIX CHUTYAIMsIX, 3TO CIIOCOOHOCTh K IIIYOOKOMY OCO3HAHHUIO CBOETO OIBITa W HAILCIEHHOCTh Ha
OTKPBITHE HOBOTO.

B menmarormueckoil nuTepaTtype TBOPUYECTBO ONPEACISIIOT KaK CIIOCOOHOCTH K CO3/aHUI0 OPUTHHAIb-
HOTO MPOIYyKTa, B MpoIecce paboTHl HAJ KOTOPHIM CAMOCTOSTENFHO MPUMEHEHBI YCBOCHHBIC 3HAHUS, yMe-
HUs, HaBBIKU, MPOSBIIOTCS XOTsA OBl B MUHUMAJIBFHOM OTCTYIUICHHH OT 00pasla MHIWBUAYAIBHOCTh U XY-
noxectBo (Typuk, Ocunosa 2009:61).

Uzsectnpiii yuensiid JI.C. BeITOTCKMIT TpH3HAaBal 3a BCEMH JIIOJbMH, a HE TOJNBKO 3a HW30OpPaHHBIMH,
CKIIOHHOCTh K TBOpUYecTBY. UTO KacaeTcsi COBpEMEHHOW AMIAKTHUKH, TO OIHH MEeAaroru OTOMXKIECTBIAIOT
TBOPYECKUE CHOCOOHOCTH C MHTYUIIUCH YelIOBeKa, APyrue — ¢ MHTeeKToM. OJHAKO MHOTHE IpernojaBaTe-
JU  MOTYT MOATBEPAUTH, YTO JOCTATOYHO YACTO CTYAEHTHI C BBICOKMM HHTEIIEKTOM (y KOro Xopolias ma-
MSATh, Pa3BUTOC JOTHYECKOE MBINUICHUE, ITUPOKUH OOIKUN Kpyro3op Omaromaps JrOOBH K KHHATAM, SHIHKIIO-
MEeANsIM) UMEIOT HHU3KHE TBOpPYECKHE CrocoOHOCTH. OHM MOTYT BOCIPOHM3BOIUTH JOCTATOYHO OOJNBIITHE KyC-
KH 3ay9YCHHOW HaW3yCTh ITOJIC3HOM M WHTEPECHOW WH(OpMAalWKd HAa WHOCTPAHHOM S3BIKE, 3HAIOT (OPMYIIBI
MOCTPOEHHUSI MPEJUIOKEHUH PAa3HOTO KOMMYHHMKATUBHOTO THUNA (YTBEpIMUTEIbHBIE, OTpULIATENbHbIE, BOIPO-
CUTENBHBIC) U MpaBHIIa CI0BOOOpa3oBaHus. Ho uM He xBaTaeT GoraToro BooOpa)keHus, (haHTa3HMH B BOCIPHU-
STHA HEOJHO3HAYHBIX BEIIEH, Pa3BUTON HHTYWIUU M OPUTHHAIBLHOCTH B PEHICHUH MPOOJIEMHBIX BOIPOCOB
OTKpPBITOTO THUIIA, B BBIIBHUKEHHH HOBBIX HJICH M CO3MaHUU COOCTBEHHOI'O MPOIYKTa, THOKOCTU MBINUICHUS U
NEHCTBHIA, a TIOPOH TEPIEHUS M YCHIYMBOCTH, HEOOXOAUMBIX B MPOIECCE TBOPUECTRA.

Ecmu paccMaTpuBath moBeneHHE OOYYAIOIIUXCS C TOYKH 3PEHUS METOIWKH, TO B HX JEATEIBHOCTH
MOXXHO BBIJCNIUTH JIBa OCHOBHBIX THNA. IIepBBIi M3 HUX HA3bIBAIOT BOCHPOU3BOISIINM HIH PENPOIYKTHB-
HbIM (KonecnukoBa, Jonruna 2001:108). 3TOT BuA NEATEILHOCTH TECHO CBS3aH C MaMATHIO U €r0 CYLIHOCTh
3aKJIIOYACTCsS B TOM, YTO CTYJCHT BOCIPOM3BOJUT WJIM MOBTOPSET YK€ paHee CO3JaHHBIC M BBIpaOOTaHHBIC
MpueMBbl TIOBelleHUsl U JeicTBuA. Hampumep, npu mepecka3e TEKCTa HEKOTOpbIE CTYIEHTHI MPOCTO 3ay4yuBa-
10T TOTOBBIE ()pa3bl U3 TEKCTa-00pas3la U BOCIPOU3BOIAT UX PaJd OTMETKH, JaKe Ha 3a4eTe W dK3aMeHe (Hy-
neBoe mpeoOpasoBaHue Tekcra-opurnHana). OHH ¢ TPYIOM MOTYT MepenaTh COACPIKAHWE TEKCTa CBOMMH
ciaoBaMH (YTO MpeAroiaraeT CKaTHe TEKCTa HIIM, HAa00OpOT, pacIiiMpeHHe KaKOH-TO HJEH), BBIACIUTH TJIaB-
HYIO Mpo0yieMy, TTOJHUMAEMyI0 aBTOPOM, T.€. HEJIOCTATOYHO Pa3BHTa CTpaTErnyeckas, JUCKYPCHUBHAS KOM-
nereHuusa (Comosoa 2008:9).

Kpome penponyKTUBHOW MAEATENHHOCTH B MOBEICHHH OOYYAIOIIUXCS JOJDKHA OBITh 00s3aTeabHO
TBOpYECKas ACATEIBHOCTD, PE3YJILTATOM KOTOPOH SBJISETCS HE BOCIPOHM3BENCHHE OBIBIIUX B €0 OIBITE BIIC-
YJaTIICHUHA WM ACUCTBHUM, a CO3/IaHUE HOBBIX 0Opa30B WM ACUCTBUM. Y KOr'0-TO U3 CTYACHTOB yXK€ JIOCTa-
TOYHO OoraToe BoOOpa)keHHEe W OHH 0e3 0coOOro Tpyma MOTyT (aHTa3HpOBaTh, MPUAYMBIBAs YTO-TO HeE-
00BIYHOE, APYTUE K€, HA00OPOT, UCHIBITHIBAIOT OONBIINE 3aTPYTHCHUS WIH PACTEPSHHOCTH M IMOLMOHAIb-
HOE HampsDKEHUE, eCld UM NpeljaraiT 3aJaHusl TBOPUECKOrO XapakTepa, a He PENpOayKTUBHOTO — Halld-
caTh 3cCe-paccykjcHre (ITOKa3aB MOJSIPHBIC TOYKH 3pEHHS HA OJHY mpoOieMy), CTaTbio Jisl OJora, CKerd,
MepPEeKOIMPOBaTh HH(POPMAIIUI0O U3 TEKCTa-OPUTHHANA W MPEJCTaBUThL €e, HampuMmep, B BUAC TaOJHUIIbI, CXe-
MBI, «ITAPaAMHUIBI», «PBIOHOTO CKEJICTa», YTO MPEANoJaraeT MOUCK MPUYHHHO-CIACACTBCHHBIX CBSI3CH.

UToOBI BBIPACTUThH JTHYHOCTH-UHINBUIYATBFHOCTh, C TBOPYECKUM MEIILICHHEM CO3JaTelNs, a HE orpa-
HAYCHHBIM MBIIIJICHHEM TOTPeOUTENs, HEOOXOAMMO, YTOOBI TBOPYECKUH MOIXOJ IOCTOSHHO PEa30BbI-
BaJICS HA MPAKTUYECKHUX 3aHSATHUIX S3BIKOM W B XOJI€ BHITIOJIHCHHS JIOMAIITHETO 33JIaHMS.
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3amaya mpemomaBarens — MpeniaraTh TaKWe WHIUBUAyalbHbIC, nu(depeHINpOBaHHBIC 3aIaHUs, KO-
TOpbIC JaBany ObI CTYICHTAM BO3MOXHOCTh MPOSBHTH CBOM CIOCOOHOCTH B XOJ€ 3aHSATHH aHTIHHCKAM
s3bIKOM. OJTHAKO TBOPYECKHE MPOEKTHI HE IOJDKHBI OBITH YAaCTHIMHU, 00s3aTECIbHBIMH H MPHHYAUTEIHHBIMH,
TOJIBKO TOT/Ia OHU OyIyT HOCHUTH IOJOKHTEIBHYIO SMOLMOHAIBHYIO OKPAacKy W CTHMYJIHPOBATh IMO3HABA-
TENbHYI0 aKTHBHOCTH CTY/CHTOB.

K kpeaTtuBHBIM preMaM pabOTHI MOKHO CMEIIO OTHECTH CIICAYIOIIHE:

— JIUTEepaTypHBIC MEPEBOIBI CTHXOB, PACCKA30B U CKA30K (C PYCCKOTO HA aHTJIMHACKUN M C aHTJIUHCKO-
r0 Ha PYCCKHH SI3BIK);

— WHTEPIPETANHNI0 MYAPBIX H3pCUCHWA W apOpPU3MOB, IMOCIOBHII W IOTOBOPOK HpPHU OOYYEHUH CTY-
JICHTOB WHUIIMATHBHON peuH;

— TIOCTAaHOBKY BOIPOCOB OTKPBITOI'O THIIA, HCKIFOYAIONINX €IUHCTBEHHBIH CIIOCOO WX pelIeHHs U 00-
CyXKICHHE MPOOJIIEMHBIX CHTYallWid B Tapax WIM MHHH TPYIIax;

— UTEHHE ayTeHTHYHBIX TEKCTOB W MEpPEKOAMPOBaHHE MH(pOpManuu (HCIONB3Ys TEXHOJOTHH Pa3BU-
THS KPUTHYIECKOTO MBIILICHUS);

— TPOEKTHYI paboTy C MOCICAYIOIIMM OOCYXICHHEM M KOMMEHTHPOBAHHUEM IPOJCIaHHOW CTYICH-
TaMu paboTHI U T.1.

[Ipu kpeaTHBHOM (TBOPYECKOM) IMOIXOJE IPEHOIABATENh YUUT CTYICHTOB CAMOCTOSTEIHHO MOJICIIH-
pOBaTh peUYCBBIC CUTyallMH (HAIPHMEpP, IPUIYMBIBATE MPOJOJDKECHIE TEKCTa MM U3MEHSITH €ro COJCpKAHHE
NpH BBEICHHUH HOBBIX T'epOEB; MOIOHMPATh MOCIOBHUIBI, XapaKTEPHU3YIOIINE IOCTYIKH T'epOCB; CPaBHUBATH
JUTEPATYPHYIO U BHICO BEPCHIO KAKOTO-TO CIOXKETa; MPUIYMBIBATH 3aragku; oGOpMIITh KOJUIAXKH M CO31a-
BaTh CIAHJ0BBIC TPE3CHTAIMH;, COCTABIATh PEKJIaMHBIC OOBSBICHUS U MPOCIEKTHI; MUCATh 3CCE U T.1.).

[IpuBeny mpuMepsl HEKOTOPHIX TBOPYECKUX 3allaHUil, BHIMIOJIHEHHBIX CTyIEHTaMu 1-2 Kypca OTaeme-
HUS WHOCTPAHHBIX S3BIKOB HIKHEBapTOBCKOTO TOCYIApCTBEHHOTO YHHBEPCHTETA B paMKaxX TAaKHX IUCIHUII-
nuH, kKak «[IpakThka yCTHOW M mHChMEHHOH peumy», «[IpakTuueckas rpamMmarnkay, «MeTonuka o0ydeHus u
BOCIUTAHUY.

1. paboma c nosmuveckumu mexcmamu

Taxk, npu u3yueHun jekcuueckoil Tembl ‘Family Ties’ crymentam | xypca ObUIO MPEITIOKEHO CTHXO-
TBOPEHHUE — OPUTHHAI HAa AHTIIMHUCKOM SI3BIKE:

My Family

My mum is like a bee

Because she’s as busy as she can be.

My dad is like an ox

Because he’s strong and he can box.

My sis is like a mouse

Because she’s quiet in the house.

My granny is like a snail

Because she’s slow and can’t send an e-mail.

But I am like a mule

Because I’m stubborn but really cool! (Baymuna u ap. 2006:63).

Kak Oynymue rnepeBOIYHKH, HEKOTOPBIE NMEPBOKYPCHUKH HORLIMAUCL RPEONOHCUMD CBOU Jume-
pamypHblil nepegoo NOIMULECKO20 MEKCMA C AH2IUTICKO20 A3bIKA HA PYCCKUIL:

Mos Mama Kak muena —

Hy, nocrosiHHO 3aHsTa!

A oter| MO¥ BIIpsIMb Kak OBIK —

Taxol e CHIBHBIA U JTI000MY 3apsIUT.

Mos cecTpa M0X0a Ha MBbIIIb,

Korna ona noma, Bcerna THIIb.

baOymns mMos Ha yIUTKY MOXOJUT,

Bce nenaer MenieHHO U B e-Meiuiax He Hpodu.

Ho, uto xe 51?7 A s kak Myn —

VYKacHO ympsiM U B 3TOM KpyT!

(Enena b.)
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Hdpyrue cTyneHTbl, HCHOJB3YyS MOJENb NPUBEACHHOTO CTUXOTBOPEHUS, HPUOYMALU COOCHIBEHHbIE
CMUXU CO CPDAGHUMENbHBIM 000POMOM as ..... as, 9TOOBI ONMKCATH YICHOB CBOCH CEMBH:

My mum is as merry as a cricket, My mum is as busy as a bee,

She always talks and is good at it. Because she is a teacher-lady.

My dad is like a lion, My dad is as strong as a horse,
Because he’s brave and fine. It’s he who does all household chores.
My sis is like a fox, My sister is as slow as a snail,
Because she’s sly and chatter-box. Quickly she can send only an e-mail.
My brother is like a wolf, My son is as sly as a fox,

Because he’s greedy and aloof. He puts all things only in his box.

But I am as playful as a kitten, My husband is as loyal as a dog,
Because I like dances of fast rhythm. He’s always ready with me to have a talk.
(lllaxna H.) (Kupa M.)

2.  nanucanue 3cce «4mo 6 umenu moem?»

3TO TBOpYECKOE 3alaHWE MPEATONAralio PACCHPOCUMb pOOumenel, nouemy OHU GblOpanu makoe
ums 0ovepu unu CvlHy, HaWTH WHPOPMAIUIO B CIIPABOYHHKAX M JHIUKJIOMEIUIX O TOM, YTO O3HAYAIOT UX
MMEHA ¥ COTJIACHTHCS C aBTOPAMH ITHX KHHT WJIH OMPOBEPTHYTh HEKOTOPHIC IPEANOIOKECHUS acTPOJIOTOB U
npenckazareneid. OOpasen Takoro scce:

As my parents say it was rather difficult for them to choose a suitable name for me. At first father
wanted to call me Svetlana after his beloved mother. But my mother was against it. She thought that this
name didn’t sound well with my patronymic. Then they couldn’t decide between Polina and Alyona. As for
father, he didn’t like the last name at all (it reminded him of a bar of chocolate). Finally, it was my elder sis-
ter’s idea to call me Katya. The matter was that her favourite fair-haired blue-eyed doll was Katya. It may
sound a bit strange, but my parents agreed with Tatyana, so it was my sister who gave me such a name —
Ekaterina.

1t is Greek by origin. It’s very popular in our country and abroad, though it may be pronounced diffe-
rently: Kate, Catherine, Katyusha, Katrene, Ekaterina, etc. I'm sure that I know more than 20 girls and
women with such a name. A lot of well-known people were named Ekaterina: Queen Ekaterina the second,
Ekaterina Gordeyeva — an outstanding figure-skater, Ekaterina Shavrina — a famous singer, Ekaterina
Strizhenova — a popular TV announcer.

Ekaterina means ‘Clean’. They say that ‘Spring Ekaterina’ (by the way, I was born on the 7" of May)
has an irresolute character. She can’t take right decisions by herself, that’s why a woman with such a name
must have a strong-willed, purposeful husband who will help her to feel confident.

I wouldn’t say that I'm greedy (as they point out). On the contrary, I'm kind-hearted and I'm always
ready to share everything I have with my close friends and relatives.

When I get married, I would like to have one child. If I give birth to a girl, I'll call her Miloslava. It
really sounds attractive and romantic. If my first-born is a son, I want him to be Michael after my grandfa-
ther on my mother’s side. He was a reliable man with a big kind heart. I hope my son will be the very image
of my grandfather.

(by Ekaterina B.)

3. cocmaenenue Knueu Pexopooeé I'unneca

U3yuenne rpaMMaTHYECKOr0 MaTepuaia: 3allOMHHAHWE MpaBWiI H (OpMYI, BBEIIOIHCHHE TPEHHUPO-
BOYHBIX YIPa)KHCHHUH BCET/a BBHI3BIBACT OBICTPOE YTOMIJICHHE y CTYIACHTOB-IIEPBOKYPCHUKOB HA 3aHATHAX IO
mucuumutnae «[IpakTuyeckas rpammaTikay. OJHAKO MPH MOBTOPEHUHM TpaMMaTtudeckod memwvt «CmeneHnu
CPAGHEeHUn NPUNAZameIbHbIX)» OHH TPOSBWIM (aHTA3UIO U cocmasunu ceoto Knuzy Pexopooe I'unneca,
odopMHB ee B BHIE KoJutaxa ¢ (ororpadusMu u APYKECKHMHU MIapkaMu (HEOXKHIAHHO MOAYECPKHYB HEKO-
TOpBIC OTIIMYUTEIBHBIC YePThl CBOMX OJHOKYPCHHKOB):

— Mary has the most unusual hobby for a girl — she is keen on football and never misses football
matches on TV.

— Karina is the most creative person in the group. She is always full of ideas and surprises. Moreo-
ver, she is learning Japanese — the most difficult language in the world!

— Dasha is the most punctual student. She is never late for classes. She is left-handed, by the way, but
her handwriting is much better in comparison with other students.
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— Juliya is the most artistic girl. She is clever with her hands and can draw and paint nicer than any-
one else. Etc.

4. 3anonunenue 0ocve Ha anzauiicKkue apMUKIU

[IpenonaBaTenb TMPEAIOKIIT KPEATUBHOE 3aJaHUC U HpU 0000uienuu memvl «AHZAUICKUE apMuK-
Jiuy, TOCKOJBKY 3TO TPaMMAaTHYECKOE SBICHHE OTCYTCTBYET B PYCCKOM SI3BIKE H TPaIUIIMOHHO SIBISETCS
HamOoyee TPYIHBIM pa3lieioM aHTIUHCKOW TpaMMaTHKH JJs BCEX CTYICHTOB 0e3 uckmoueHus. Ha 3asep-
mraromeM dtamne (Koraa OBUTH PacCMOTPEHBI BCE CIIydad YIOTPEOJICHHS apTHKICH C pa3HBIMH CEMaHTHYe-
CKHMU TPYIIIaMH UMEH CYIIECTBUTEIbHBIX) CTYJCHTHI Pa30MIINCh HA JBE TPYIIEI W, B3SB 32 OCHOBY Hicio P.
Poy3 (Poy3 1994:258), nposenu «Cyoebnoe pazoupamenvcmeo» nao apmukiamu ‘a/ an’ u ‘the’ (Herpa-
JTUITMOHHAs (popMa 3aHATHsS), COCTABIIN WX KOJUIEKTUBHBIA mopTper — nocke ([laBmosa 2012:28). Ilomyqu-
JIUCh JIOCTATOYHO HEOOBIYHBIC M 3aHMMATENIbHBIC MPE3CHTAIUH:

HWmsi: Aptuxie — Article

®amuims: Heonpenenennsrii — The Indefinite

IIpoucxo:kaeHue: npoucxooum om c108a «00uHn» (one), UCNONb3yeTCs, KOTJa CIyllaTelb HE 3HaeT,
0 YeM UJET pedb, KOTJIa MpeaAMET (JIHII0) YIIOMHHAETCS BICPBBIC

Pox 3amsiTHii: Be3/e U Bcerja COMPOBOXKIACT MCUUCISAEMBIC CYIICCTBUTENBHBIC B CIUHCTBEHHOM YHC-
JIe; XOTSI Ha PYCCKHU SI3BIK COBCEM HE IEPEBOJUTCS, HO O3HAYACT «HEKHUN», «T000M», «OIUH U3 MHOTHXY,
«KaKOU-TO», «OJHHY», HApUMep: a book — kakas-To KHUTA, a picture — oJHa KapTHHKA, a dog — Hekas coba-
Ka;

OcHOBHBIE YepPTHI XapaKTepa: He HOCHOAHHbLIL, OGYAUYHbBII — TIEpe]l CYIIECTBUTCILHBIMU, HAYH-
HAIOIIMMHUCS C COTJIACHBIX BeJET cebs crokoiHo, o0bryHO: a flower, a house, a banana; HO J1e2k0 noodaemcs
6NUAHUIO CYWECHBUMENbHBIX, HAUUHAIOWUXCA C 2/IACHBIX — CTAHOBUTCS HEY3HABaEMBIM, IIBITASCH BHIIA-
BaTh ce0s 3a japyroro: an elephant, an apricot, an interview, OZHHM CIOBOM, K 21ACHbIM HEPAGHOOYUIEH.
Jlenuebtit — ymeeT c4uTaTh TOJIBKO JO OJHOTO, MMO3TOMY HMHOTAA 3aMEHSET YHCIHTEIbHOE «OIMH»: a boy =
one boy, a bag = one bag;

He opystcum ¢ cywjecmeumenbhovimu, KOmopbsle Heab3sa cocuumams, Hanpumep: love, kindness, cou-
rage, friendship, snow, sugar, water, flour, plastic; nanuuecku doumcsa muocux umen codocmeennvix W, 3a-
BHJICB MX H3Jalicka, HEMEIJIEHHO ncueszaer, Hampumep: Moscow, Russia, Elizabeth, Mr Watson. Yyecmeyem
ceds yeepeHHO, eclu pa0OM C HUM 6epHble, HAe)CHble OPY3ba-TPaMMATHYCCKHE CTPYKTypsl I am a ...,
Sheisa...,Heisa...,lhavea...,Shehasa ..., Hehasa...,Iseea ..., Thisisa ..., Thatisa...,Itisa ...,
Thereis a ...,

OTHolIeHNE K CTapuieMy OpaTy — apTHKJIIO ONpeleJJleHHOMY: YBaXKaeT €ro, HUKOTa He CIOPHUT U
HU 3a YTO HE BCTAHET PAIOM C OpaToM Iepeq OJHHM H TEM XKE CIOBOM, OXOTHO YCTYIAeT €My CBOE MECTO
mepe]] CymIeCTBUTENBHBIM, €CITH OHO yIIOMUHaeTcsl Bo BTopoit pa3: This is a cat. The cat is black;

OcHoBHas caadocTh: 06€3 CIOBa-CYIICCTBUTENFHOTO B SAMHCTBEHHOM YHUCIE KU3HD U apTUKISL He-
OTIPEICTICHHOT0 TEPSAET BCSIKUH CMBICIT;

5. paboma c nocnosuyamu

CTyIeHThl BTOPOrO Kypca MPEATOXKUIN OMHOTPYIITHUKAM HAUMU ROCAOGUYbI-OPUZUHAIbL, KOTOPbIC
BOIIUIK B COCTAB COCTABICHHBIX UMH «MYAPBIX U3PCUCHUN» U HPEONOINCUND HCUZHEHHblE CUMYAUUU, KO-
TOpPBbIE MOXHO OBUIO OB 3aKOHYHTH OJHOM M3 «pasraJaHHbIX» IOCIOBHII:

Beauty is money.

East or West — tastes differ.

Better late than out of mind.

Forbidden fruit is the root of all devils.

Curiosity killed the brave.

So many men make the head bald.

(Alna K.)

6. cocmagnenue 3a2a00K 0 00CHONPUMELAMETLHOCMAX 6 AH2I02080PAMUX CIMPAHAX

HexoTopsle cTyaeHTH 2 Kypca IpOOYIOT MUCaTh CTHXHM HA aHTIHHCKOM SI3BIKE, TO3TOMY OJHUM H3 3a-
JaHWHA TPU TOATOTOBKE K CEMHHAPCKOMY 3aHATHIO 1O Kypcy «MeTonuka oOydYeHHS W BOCIUTAHHS» OBLIO
NPUAyMaTh CTUXOTBOPHBIC PUPMBI — 3aragku 00 WHTepecHBIX MecTax B cronmnax CLIA u AHrnmm:
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Places of interest in the USA and the UK
People there don’t waste time, they neither play nor drink there wine.
Making laws is job for them, those people are congressmen.

(The Capitol)

It’s a present from the French, it’s the best an eye can catch!
In the harbour can be seen — woman’s Statue — big and green.
(The Statue of Liberty)

A stream of life, which runs so quickly would never dare to miss this place:
Six streets meet one another freely in front of a lovely childish face.
(Piccadilly Circus)

Imagine a bridge between two rivers, and mind those rivers are world-known.
Imagine the memory of heroes and make your paper flowers blow.
(Whitehall)

CTyZAeHTBl OTOM yJayHO HCIOJIb30BANN MPEIIOKEHHbIE PH(YMOBaHHBIC TEKCTHl BO BpEeMsl MEIaroru-
YEeCKON MPAKTHKU ISl KOHTPOJISI HABBIKOB BOCIPHATHS HHOSI3BIYHON pedM Ha CIyX B Ka4eCTBE Pa3MHUHKH B
Hayane ypoka (MpH MpoBepKe JOMAllHed paboThl, KOTrAa CTapIICKIACCHUKH OMa CAMOCTOSATENbHO YHTAIH
TEKCTBl 00 M3BECTHBIX BO BCEM MHpPE IOCTONPHMEYATENbHOCTAX).

7. cocmaenenue peKiamHblX BPOCREKM 06, NIAKAMO8
ITocne obcyxaeHus MpodeccHorpaMMbl yIHUTENs aHTJIMHACKOrO s3bIKa HAa METOAMKE MpernoaBaHus (Ha
PYCCKOM SI3bIKE) M 3HAKOMCTBa C TEMAaTHYCCKOW JICKCHKOW MO MpaKkTHUKe pedyd (Ha aHTIIHMICKOM SI3BIKE) Ha
3aeepwarouiem Imane usyuenus memvt «Mos 6ydywan npogpeccua» Ha 2M Kypce UTOTOBBIM TBOPUECKUM
3aJJaHueM JUI CTYJEHTOB CTaJlO cO30anue 0000ujaouezo oopasa yuumena anziuiickozo aswvika. Padoras
ABTOHOMHO, CTYICHTBI IONBITAINCH MPEACTABUTH Jy4IIHE KAuyecTBa HACAIBHOTO, HA HMX B3MISA, YYHTENS
MHOCTPaHHOTO si3bIka (0T A 10 Z). BOT 0MH U3 Ny4IINX TPHUMEPOB:
The ABC about an IDEAL TEACHER
AN IDEAL TEACHER -
is active in teaching
is a busy Bee
is a creative person, considerate towards pupils
is devoted to his job, never depressed
is eager to work
is a friend to his pupils and their parents; lights a fire under his pupils
is a guide; is generous to praise pupils
has a heart of gold
never loses interest to his daily routine work; can’t be idle
can tell some jokes to entertain pupils when they are bored
is knowledgeable
loves children and the language he teaches
must be a master of his profession
tries to be a real native speaker; knows how to negotiate when some problems occur
is open-hearted
thinks positive
is highly qualified
is ready to give a helping hand; is reliable
is always smiling, but on the other hand, he’s rather strict
teaches not only the school subject but life itself
has an unlimited number of ideas, though some of them can be crazy
is vigorous in exercises
is witty, never feels under the weather
is an extraordinary person
is always young at heart
is always zany (= has a good sense of humour)
(Upuna K.)
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BocnionszoBaBmice nzaeei ['puropus Ocrepa (aBTopa MOMYJISPHBIX KHUT JUIS JETeH) CTYICHTHI HO-
netmanuce chopmynuposams «Bpedusie cosemuvl HAUUHAIOWUM YUUMENAMN:

Five pieces of bad advice for an English teacher

If your children at a lesson

Speak too loudly and make noise

Mind, it can be simply lessen

Calm them down, raise your voice!

During breaks, please, don’t be lazy

Wasting time while reading books.
Show them that you can be crazy
Dance in a hall ignoring looks.

When you speak about Britain,

As of a place to have a rest

Mind, no matter what is written

Russia must be called ‘the best’.

If your pupil likes foul cheating,

Knowing he has gone too far,
Don’t invent some special treating
Leave the things just as they are.

Learning some new words like ‘pig’

Give them more than 10 at once,

Memory of youth is big (one)

Never ignore it, use this chance!

(lOnus b.)

Hrak, 9TOOBI yBIEYh CTYAEHTOB H3y4eHHEM aHTJIMIICKOTO s3bIKa, BHI3BATh WHTEpeC K Oynymied mnena-
TOTMYEeCKOH NeATeIbHOCTH HY)XXHO JIaTh MM IIPOCTOp JUIS TBOPYECTBA, Halle NMpelaraTh Takue 3aJaHus U
CUTyalluu, KOTOpble OBl 3aCTAaBISUIM MX AyMaTbh, «JIOMaTh TOJIOBY», paboOTaTh TBOPYECKH (MCIONB3Ys CBOM
KU3HEHHBIH ONMBIT | BooOpaxkeHMe). JIpyruMu cioBamMu — CrOCOOCTBOBaJIM OBl MOSIBICHHIO y HHX COCTOS-
HUS MHTEIUIEKTYaIbHOTO 3aTPYIHEHUS M YyBCTBAa HEYJOBJIETBOPEHHOCTH HMMEIOIIUMHUCS HpPEICTaBICHUIMHI
u 3HanusMu (Turtosa 2006:117).

HuTepecHBIM OBIBaeT TO, YTO YBIJIEKAeT, BO3AEHCTBYS Ha 3MOLMOHAILHO-OIIEHOYHYIO cepy IesTelb-
HOCTH, HE BBI3bIBaeT CKyKH. Jlydmmii cnoco0 cienath ypOKH aHIJIMHCKOTO sS3bIKa 3aHUMATeNbHBIMH — aK-
TUBHO HCIOJb30BaTh TBOpYECKHE 3aJaHMsi M YIPAKHEHHS, WHTEIIEKTYyallbHO-IOMCKOBBIE 3amadyu. Y Iy-
MAIOIIero, TBOPYECKH PabOTAIOIIEro MpenoaBarens BCcerja eCTh BO3MOXKHOCTh YTOYHUTH WIIM TepedopMy-
JMPOBaTh 3a7laHue ydyeOHHMKa ¢ TeM, YTOOBI OHO B OOJbBIIEH CTENEHH MOTHBHPOBAIO O00Yy4aeMBIX K aKTHBHOH
MTO3HABATEILHOW W MBICIUTENBHONW NeITeNbHOCTH.

HHTennexTyaapHOE pa3BUTHE CTYACHTOB — BaXKHEHINAs CTOpPOHA MOATOTOBKHM OYIyIIMX yduTened, of-
Ha u3 3a1a4, npeanucanHelx GI'OC Tperbero nokonenus (PenepanbHBI rocyIapcTBEHHBIH 00pa3oBaTenb-
HBIA CTaHAApT Ui BbIcIIed mKkousel). OT yMeHHs IperojaBaTelsl OpraHu30BaTh CHCTEMAaTHYECKYIO IO3HaBa-
TEJIFHYIO JIeATENBHOCTh 00y4aeMbIX Ha ayJUTOPHBIX 3aHATHAX AHIJIMHACKUM S3BIKOM 3aBHCHT CTENEHb HX
WHTEepeca K M3y4EeHHI0O MHOCTPAHHOTO A3BIKa B IIEJIOM, TOTOBHOCTH K JIAJIbHEWIIEMY IIOCTOSTHHOMY caMoo0pa-
30BaHMUIO.

ITpn xpeaTuBHOM mHOAX0/e B O0y4EHHH, NPH MPOOIEMHO-IIONCKOBOH OpraHM3aluyi MPAaKTHYECKUX 3a-
HATHH S3BIKOM CO3JIAIOTCS TaKWE YCIOBHS, KOTOpBIE IMOOYKAAIOT CTYAEHTOB CAMOCTOSTENHFHO HCKaTh, aHa-
JM3UPOBATh, COMOCTABIATh M 0000maTh HEOOXOANMYI0 HMH(GOPMAlWI0 HAa WHOCTPAaHHOM S3bIKE, MOPOXKIas
COOCTBEHHBIE YCTHO-PEUEBbIE BHICKA3bIBAHUS B PaMKaxX M3Yy4aeMbIX TEM.

Peanu3anus KpeaTHBHOTO ITOAXO0JA MpPHUIAeT Mpoleccy OOyYeHHs XapakTep TBOPYECKOW IUJaKTHde-
CKOH Cpezpl, B KOTOPOH YCHJIMBAETCSl PEUEMBICIMTENbHAS aKTHBHOCTH CTYJIEHTOB, HMEET MECTO IPOSBICHHE
WX KPUTHYECKOTO M PE(IJICKCHBHOTO MBIIIJIEHUS, B KOHTeKcTe oOydeHnss NS crmocoOCTBYyeT HOBBIIEHUIO
YPOBHSI MOTHBAILlUH CTY/ACHTOB K M3YYEHHIO SI3bIKa B IIEJIOM.

CHHACOK MCIOJb30BAHHBIX COKPAIIEHHUI

U — uHOCTpaHHBIA A3BIK
®PI'OC — denepanbHEIH TOCYAapCTBEHHEIH 00pa30BaTENbHBIA CTAHAAPT
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YK 378.146: 811.161.1 C.HA. lepbuna
TECTUPOBAHUE KAK NNEJATOI'MYECKWIA UTHCTPYMEHTAPHIA

AHHoOTanufA. B cratee nemaercs BBIBOM, YTO NMpH OOpameHHMH K TECTHPOBAHUIO KaK IEJarorn4ecKoMy HHCTPY-
MEHTApUIO CIeAyeT MOMHHTh O TOM, YTO HA CETrOJHS OTCYTCTBYET KaK TaKOBOE€ HOPMAaTHBHO-IIPAaBOBOE PETYIMPOBAHHE
HCIIOJIB30BAHUS OICHOYHBIX METOJUK M INPOrpaMM B pealbHOH 00pa3oBaTeTbHOW NpaKTHUKE, XOTS B POCCHIICKOH mena-
roruke u o0pa30oBaHWM HAKOIUICH 3HAYUTENBHBIM TCOPETHUSCKHI M MPAKTHYECKUH MaTepHal 1o mpobieMaM TeCTHpPO-
BaHUS.

Ha coBpemenHOM 3Tame pa3BUTHS IIKOJBI IEepef MeAaroraMu-IpakKTHKaMU U Y9eHBIMH CTOHUT BaKHas, TPYIOEM-
Kasi ¥ BMECTe C TeM YBJIeKaTeNbHas paboTa MO PEUICHHUIO TJIaBHOW IENIM TECTHPOBAHUS — «CO3JaHUIO €IUHONH TEXHOJIO-
THH, OPOIEeAYyp M HHCTPYMEHTApHs A OOBEKTHBHOM M IOCTOBEPHON OIEHKH YYEOHBIX HOCTIDKCHHUH O0yJaromImXcCs».
W mer coMHeHHA B TOM, 4TO NeJarorudeckas HayKa CTaHIApTU3UPYET HA FOCYIAapCTBEHHOM YPOBHE IPOLECC TECTUPO-
BaHUS B 00pa30BaTeIbHBIX ydUpexkaeHusx Poccum.

OrmpeneneHa CymHOCTh IMENAarOrHYeCKOro TECTHPOBAHUS, PACCMOTPEHHI ero (pyHKI[MH, ONMHCAHBl KPUTEPUH Ka-
YeCTBA TECTOB, BBIIBICHBI IOJIOXKHUTEIbHBIE M OTPHUIATEIbHBIE CTOPOHBI TECTHPOBAHHUSA, JaHA XapaKTEPUCTHUKA PA3HBIX
BHJIOB TECTOB, UCIIOJB3YIOM[MXCS HA 3aHATUAX IO AUCHHUILINHE «PyCCKUH S3BIK U KyJNbTypa pedm».

KiodeBble cj10Ba: KOHTPOJb U OICHKA 3HAHHUI, TECTHPOBaHHE, (DYHKIMH W BHUABI TECTOB, KPHUTEPHU KadecTBa,
PYCCKHUH S3BIK M KyIbTypa PedH.

CBenenusi 06 aBTope: lllepbuna Cepreii MIBaHoBUY, HOKTOp (UIONIOTHYECKHX HayK, mpodeccop kadeapsl pyc-
CKOro A3bIKa U KyJIbTYphl peud Poccuiickuil rocynapCTBEHHBIH arpapHblii YyHUBEPCUTET — MOCKOBCKas CEIbCKOXO03s1H-
crBerHas akagemus uM.K.A. Tumupszesa.

KontakTHas  uHdopmanmus: 127550, r. MockBa, yiu. TumumpsseBckuii  mpoesn, aA.2, aya. 354;
ten.: 8(499)9760016; e-mail: qerbina@mail.ru.

S.I. Shcherbina
TESTING AS A PEDAGOCICAL TOOL

Abstract. The article concludes that when referring to testing as a pedagogical toolkit, it should be remembered
that for today there is no normative and legal regulation of the use of evaluation methods and programs in real educa-
tional practice, although considerable theoretical and practical material is accumulated in Russian pedagogy and educa-
tion On the problems of testing.
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