TEM H XaHPOB, U CO34aCT 3(1)(1)6KT IIOHCKa (1)I/IJ'IOCO(1)CKOFO CMBICJIa B XaOTHYHOM MHUPE. (DI/IJ'IOCO(l)I/ISI B pOMaH¢C
HalpaBJICHa Ha PCHICHHE 3TUYECKOU HpO6J’IeMI)I CaMOY6HI>'ICTBa, KOTOpast TaKXKE ABJIACTCA OTBETOM Ha BO-
opoc 0 TOM, UTO €CTh CaM YCJIOBCK.
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VIK 82 H.B. Beponukosa', M.B. Mokuna’

MCUXOJIOTMYECKUI U ®UJITOCOPCKUIA ACIIEKTHI
KAK XYIO0XECTBEHHBII CIIOCOB U30BPAKEHWS BHYTPEHHEIO MUAPA TEPOSI
(HA TIPUMEPE POMAHA M. KAHHUHTEMA «<HAYUHAETCS HOUYb», 2010)

AHHoOTanusA. B manHO# cTaThe paccMaTpPUBAIOTCS MCHXOJIOTHUECKUN M (umocodckuit acmekTsl mpo3sl Maiikia
Kannmnrema Ha mpumepe pomana «Hauwmmaetrcs Hous» (2010). Ocoboe BHEUMaHHE yHenseTcs BBIPAXEHHIO JaHHBIX
aCIEeKTOB dYepe3 IMOJIOKEHHS METaMOJepHU3Ma B JUTepatype U ¢miocoduio sk3ucTeHHanmu3ma. lLlensro paboTel sSBIIs-
ercsi m3ydeHue (YHKIMOHHPOBAHUSA (PMIIOCOPCKOTO M IICHXOJOTHYECKOTOo acnekToB B pomaHe «Haumnaercs mHoun». B
XOJ€ HCCIIEIOBAaHUS C IMOMOIIBI0O METOJA CIUIOIIHOM BBHIOOPKM M KOHTEKCTYaJdbHOT'O aHaJIHW3a OBLIO BBISBJIEHO, YTO ICH-
XOJIOTHYeCKH# U (PIIOCO(PCKUIl acmeKThl BIUCHIBAIOTCSA B paMKM TEOPUHM METaMOJEpPHH3Ma U JK3HCTeHIHanu3Ma. Pe-
3yJBTAThl MCCIIEOBAHUS TaK)Ke BBIIBISLIOT, YTO aBTOP B CBOEM IIPOM3BEACHUM 3aTParmBaeT TIaBHEIM 00pa3oM Takue
aCHEeKTHl METaMOJCpPHU3MA, KaK CHHKPETH3M — 3CTETHUECKHH (coueTaHHe B cebe YyBCTBEHHOTO M TPAHCIEHJEHTHOIO) U
paIMoOHANBHBIH (COEAMHEHUE Pa3HOIMOIIOCOBOI0 HACTPOEHHS), a U3 (PmIocopnu 3K3UCTEHOHATH3MA B3sITA CYTh — MOHUCK
IIyTH U COOCTBEHHOTO «SI», MPOXOXKACHHE KpU3HCa JTUYHOCTHOTO DPAa3BUTHUS («Ioporooe cocrosHue»). CoennHEHHE
MOJIOJKEHUH MEeTaMOJAEepHU3Ma M 3K3MHCTCHIMAIHN3Ma JaJI0 BO3MOXKHOCTh aBTOPY Hambojiee HaTypaabHO NEpenaThb Mpo-
XOXKIEHHE ATOr0 JIMYHOCTHOIO KpHU3HCa 4Yepe3 COINPHUKOCHOBEHHE CO CBOCH YYBCTBEHHOCTBIO M IOJIHOCTBIO PACKPBITh
W70 KHWUTH, 3aKII0YEHHYIO B Ha3BaHWM poMaHa «HadnmHaeTcs HOUYB»: OTpakeHHE NEPEXOJHOTO COCTOSHUS, CBSI3aHHO-
ro ¢ IepeKMBaHUEM KPH3HCa CPEIHEro BO3pacTa, — IIYTEMIECTBHE OT MOJIOJOCTH C OOJBIIMM KOJHYECTBOM CHJI M BO3-
MOJKHOCTEH K 3aKaTy, KOTJa MHOTHE BO3MOXXHOCTH OKAa3bIBAIOTCS 3aKPHITHIMHM HaBCETa.

Hayunas HOBM3HA M aKTyaJbHOCTb HCCIECHOBAHMS 3aKIIOYAIOTCS B HCCIEAOBAHHWH IEPEIUICTEHHUS 4epT IICHXOJIO-
TU3Ma U TMOJIOKEHWH ¢uiocodun sk3ucreHnuanu3mMa B pomane Maiikina Kanaunrema «Haumnaetrcs HOUB», a Takxke
OTPaXCHUSI JAaHHOTO MEPelIeTCHUsI Yepe3 TaKhe CTWINCTUYCCKHE NPHEMBI, KaK HECOOCTBEHHO-NpsMas pedb H JJUIHII-
THYECKHE AUATOTH. MEeTOIO0IOrHYecKoil 0CHOBOM HccieqoBaHus sBISIOTCA paboTsl T. Bepmiosnena n P. Ban nen Axke-
pa, JI. Tepuepa, B. I'opronoBa (meramonmepumusm); M. Xaiimerrepa, K. fcmepca, I'. Mapcens, H. A. bepaseBa (3x3u-
cTeHIuanu3M). JlaHHBIE MCTOYHUKH SBISIIOTCS HAaJEKHBIMH, IOCKOJIBKY pabOTHI NMpHHAJJIEKAT OCHOBATEISIM METaMo-
JIepHU3Ma M JK3UCTeHIHanu3Ma. PaboTa MoxeT OBITH HCIONB30BaHA B JBYX HAIPABICHHUAX: (IIOIOTHYECKOM M IICH-
xoyorudeckoM. B ¢unonoruu meHHOCTH pabOTHI MPOSABISETCS B BO3MOXXHOCTH €€ MCIOJIb30BAHMS B JEKIHIX, HA CEMH-
Hapax, Kypcax IO BBIOOPY M HAaIMCAaHUU HAYYHBIX PadOT, TAKUX KaK BEIITYCKHBIE KBaJIH(HUKAIMOHHBIC PAaOOTHI M Maru-
CTEepCKHE IUCCEPTAINM, IOCBAMCHHEIX Ipo0jieMaM COBPEeMEHHOH AHTIHICKOH nuTepaTypsl. B mcuxomorum pabota
MOJKEeT OBITh HCIIOJBb30BaHa MpH 00ydeHMH AUP(EPEHINATBEHON IUAarHOCTUKE PA3IHMYHBIX ICHUXOJOTHYECKUX COCTOS-
HUH.

KioueBble ¢JI0BA: IICHUXOJOTU3M; METaMOAECPHU3M; SK3UCTCHI[HAIU3M; IIOPOTOBOE COCTOSHUE, CHHKPETH3M.

Ceenenus o6 asTopax: Bepriumkosa Mpuma BnagmmuposHa', kaHmuaaT (UIONOTHYECKHX HAyK, TONCHT Ka-
¢denpsl aHrauiickoro s;3pika OMCKOTO TOCYNAapCTBEHHOTO IEeNarormieckoro yHuBepcureTa,; MokmHa Mapus BukTopos-
Ha®, CTYJEHT 5 Kypca Kadeapsl HHOCTPAHHBIX A3BIKOB OMCKOTO TOCYIApPCTBEHHOTO I 1aTOTHYECKOr0 yHHBEPHTETA.
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I.V. Berdnikova', M. V. Mokina’

PSYCHOLOGICAL AND PHILOSOPHICAL ASPECTS AS A WAY
OF CHARACTER’S INNER WORLD DEPICTION
(ON THE BASIS OF M. CUNNINGHEM’S NOVEL «BY NIGHTFALL», 2010)

Abstract. The article deals with the psychological and philosophical aspects of Michael Cunningham’s prose on
the basis of the novel “By Nightfall” (2010). These aspects are expressed by means of principles of literary metamo-
dernism and existential philosophy. The aim of the article is to study the functioning of philosophical and psychological
aspects in the novel under the title “By Nightfall”. The research was conducted by means of continuous sampling and
contextual analysis methods and revealed that psychological and philosophical aspects fit into the limits of theory of
metamodernism and existentialism. Furthermore, the results of the research state that the author mainly touches upon
such aspects of metamodernism as syncretism — the aesthetic type (the combination of sensuality and transcendence)
and the rational type (the combination of various shades of the mood) — and borrows the essence of existential philoso-
phy i.e. the search for individual path and one’s self, the overcoming of the life crisis (“liminality”). The interaction of
principles of metamodernism and existentialism gave the author the opportunity to convey the struggle of the life crisis
through getting in touch with one’s sensuality and to fully expose the idea of the book implied in its title — “By Night-
fall”, the reflection of the transitional state of mind caused by the midlife crisis that is journey from youth with all its
energy and opportunities to the decline when many of the opportunities are closed forever.

The scientific novelty and relevance of the work lie in the exploration of the interaction of psychological features
and principles of existential philosophy in the novel “By Nightfall” by Michael Cunningham and in the reflection of this
interaction with the help of such stylistic devices as free indirect speech and elliptical dialogues. The methodological
basis for the study were the works of T. Vermeulen and R. van den Akker, L. Turner, V. Gorunov (metamodernism); M.
Heidegger, K. Jaspers, G. Marcel, N. A. Berdyaev (existentialism). These sources were deemed reliable as the studies
belong to the founders of metamodernism and existentialism. The research can be used in two directions: philosophical
and psychological. The value of the paper for philosophy exhibits itself in the opportunity to resort to it in the lectures,
seminars, elective courses, for writing scientific papers such as bachelor and master degree theses devoted to Modern
Literature issues. In psychology the work may contribute to teaching differential diagnostics of various psychological
conditions.

Key words: psychologism; metamodernism; existentialism; liminality; syncretism.

About the authors: Berdnikova Irina Vladimirovnal, Candidate of Philological Sciences, Associate Professor at
the Department of the English language Omsk State Pedagogical University; Mokina Maria Viktorovna®, 5th year stu-
dent of the Department of the English language Omsk State Pedagogical University.

[Icuxoyioru3m Kak BOCCO3JaHUE BHYTPEHHEH >XM3HHU Trepos, BCerJa MPUCYTCTBOBAI B aMEpUKaHCKOM
JTUTEepaType, HO OBUI HE CTOJNB PAaCHPOCTPAHEH, BBHUIY COIMAIbHO-KYIBTYPHBIX IPEINOCEUIOK B BHJIE OCBOC-
HUSI KOHTHMHEHTA, BOMHBI 3a HE3aBUCUMOCTh, BOWHBI Mexay Cesepom u FOrom. IlosTomy BocneBanuch U BbI-
BOJAMIINCH Ha TEPBHIM IUIaH TakWe KayecTBa, KaK XpaOpocTh, CTOWKOCTh, HO HE YYBCTBEHHOCTh W NPHUCTAIb-
HOE€ BHMMaHHE K BHYTpeHHeMY MuUpy repos. [Jaxe y takux nucateneit XX B., kak T. paizep u 2. XeMuH-
T'yd#, TICHXOJIOTU3M, HECMOTPS Ha TO, YTO OTpakajcs B paboTax, ObUI HAa BTOPOM IUIAHE IOCIE OMUCAHHS
BHEIIHEH CTOPOHBI cOOBITHH. ToNBKO BO BTOpOW MOJNOBHHE XX B. IIyOMHA YYBCTB M TOHKHH MCHXOJIOTHU3M
CTalld TPOSABITHCS B pOMaHaX aMEpUKAHCKHX Tucareneid, m Maitkn KanHuHTeM OBUT OHUM M3 NEPBBIX IH-
caTenei, paboTaIONINX B HAMPABICHUH IICHXOJOTH3AIMH aMEPUKAHCKOTO pOMaHa.

Maiikn Kannunrem (1952) — nucarens u crueHapucrt, naypear [lynuruepoBckoid npemuun 1999 r. Ca-
MBIMH W3BECTHBIMH €T0 poMaHaMH SBISTIOTCS «JloM Ha kparo cBeta» (1990), «Hace» (1998), «M30panHbIC
nHI» (1995), «Haunnaercs Houb» (2010). B cBOMX mpoM3BEeNEHUAX aBTOpP MPUIEPKUBAETCI KOHTPACTOB: €ro
paboTHl 3By4aT OJHOBPEMEHHO HEOOPaOOTAaHHBIMH M IPOAYMAHHBIMH JO MaJCHIIMX Jerajeid, B HUX IPH-
CYTCTBYET HE TOJHKO ONHMCAaHWUE TEKYIIUX COOBITHH, HO M IMOKa3aH MOTOK CO3HAHU 4YelloBeKa, Hambolee
TOYHO OTpa)XaloUUWi ero BHYTPEeHHU Mup. PoMaHBI MOJHBI CCHUIOK Ha COBPEMEHHBIE PEaUU, JeNaroliue
TEKCT Ooyiee OCs3aeMBIM JUIS YUTATENs, U OOpa3HBIX OMUCAHWI BHEIIHEH CTOPOHBI COOBITHH, KOTOpBIC IMO-
3BOJIAIOT MPAKTUYECKH MOUYYBCTBOBATH OKpYXKarOIIMil repoeB mup. [1ocKoJbKy mucaTenb XOpOIIO 3HAKOM C
¢unocodueit ncuxoananusa (Bianco 2014), ero 4eTko BBICTPOCHHBIC MPHUYUHHO-CICICTBCHHEBIC CBSI3U B II0-
BEJICHUH TI'ePOCB HEHU3MEHHO IPOM3BOMAT BIICUATIICHHE MpaBrononoOHocTH. OJHON W3 TeM, MPOXOISIINX
yepe3 BCe POMaHbl, SBJSIOTCA POMAaHTHYECKHE YYyBCTBA MO OTHOLIEGHHUIO K JIFOJSM CBOErO IOJa.

Poman Kannunrema «By Nightfally («Hauunaercs Hous» B mepeBone Jmutpust Benensmuna 2011 r.),
COIIEPXKUT B ceOc TMOJOKCHHSI METaMOJIEPHU3MA M dK3UCTEHI[Mann3Ma. [loBecTBOBaHHE B pOMaHe BEACTCSA OT
muna Iutepa Xappuca, 44-1IeTHero Blajenbla Xyl0KeCTBEeHHO#H ranepen B Hpio-Mopke. Ero xu3ub Kaxer-
cs ueadbHOM: keHa PeOekka — penakTop KypHana o0 MCKyccTBe, B3pocias 20-IeTHSS T0Yb JKUBET OTIEIb-
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HO. OmHako [lutep 4yBCTByeT OECIENBHOCTh CBOETO CYIIECTBOBAaHUS, BEIb €r0 Kapbepa, MPUHOCSIIAS JICHb-
T, 3allla B TYOUK, H MO-HACTOSIIEMY H3BECTHBIM B CBOEM JIelic €My YXKE HE CTaTh, OTHOIICHUS C KCHOM
MPEBPATIWIIUCh B APYKECKOE MapTHEPCTBO, a JNIOOUMasl JI0Ybh 3BOHHUT W3 JaJeKOro BOCTOHA, TOJNBKO YTOOBI
O0OBHHHTH €r0 BO BCEX e¢ Heynaudax. JlelicTBHE B KHUIe HAYMHAETCS B TOT MOMEHT, KOTJIa OMUCAHHBIH OBIT
[Murepa npepriBacTcs Bu3uToM MTana, wim Mussu (ot «mistake» — «omrmbkay), — 23-nmernero 6para PeGek-
KH, KOTOPBHI HE B COCTOSIHHHM HAWTH CBOE MECTO B JKHM3HH U 3JIOYIOTPEOJsIeT HapKOTHKaMu. HeoxxumanHo
st cebs [lutep MpOHUKAETCS CHMITATHCH K HEMY M 3aIyMBIBaeTCs O OECCMBICIEHHOCTH CBOEH JKU3HH, a
Uran, cHOBa IPUHUMAIONINI HAPKOTHUKH, UCYE3aCT M3 KU3HU CEMEHHOW Maphl TaK K€ BHE3AITHO, KaK B HEH
MOSIBIISETCSL.

«HaumHaercss HOYB» MPENCTABILET COOOH METaMOJCPHHUCTCKOE MPOU3BEICHHE: HACTPOCHUEC WM HJIICH
STOW KHUTH JIEKAT Ha CTHIKE MOJEPHH3MA W MOCTMOJepHU3Ma. MOXKHO CKa3aTh, O CBOEH CYTH, 3TO HAIpaB-
JICHHE-OKCIOMOPOH, COBMEMIAIOIIEe BENIW, B CTAHIAPTHOM JHCKYypCE MOJCPHU3MAa WM MOCTMOJCPHHU3MA HE
YKJIaJBIBAIONIUECS: 31ECh COUETAIOTCS MPOCBENICHHE W HAWBHOCTD, MIParMaTUKa W WICAU3M, UPOHHS U TYB-
CTBEHHOCTh. B 3Ty 310Xy IPOUCXOAHUT BO3POXKICHHE MCKPEHHOCTH, poMaHTH3Ma, Haaexasl (Turner 2015).
lonnannackue kynbpryposiorn Tumoteyc Bepmronen u PobepT BaH neH AKKep B CBOEM IPOTPAaMMHOM COYH-
HeHuu «3ameTku 0 MeramoaepHusme» (2010) cpaBHHBAaIOT METaMOAEPHU3M C MasiTHUKOM, KOTOpBIN packa-
YUBACTCS MEXJY OCCUHUCICHHBIM MHOXECTBOM IOJIIOCOB, HE B COCTOSIHUU OCTaHOBUTHCS B OJHOM MECTE: OT
9HTy3Wa3Ma K (aHaTu3My, OT (aHaTH3Ma K HUPOHHWH, OT HPOHHHM K alaTHd W CHOBa K DJHTY3HA3My
(Vermeulen, van den Akker 2010).

OCHOBHBIMHU XapaKTEPUCTHKAMH METaMOJIEPHHU3Ma SBISIOTCS:

1. PanmonanpHas CHHKPETHKA — COYETaHHE MPOTHUBOIOIOXKHOCTEH B OTHOM IEIOM, MeTadOpUISCKH
OmHChIBacMas KaK MAasTHUK, KOJCOIIONMUICS MEXAY pa3IndHBIMH TCHXOJIOTHYECKAUMHU COCTOSHHUSIMH, KOTO-
PBII HE MOXKET HAZONT0 OCTATHCS HU B OJJHOM W3 HUX.

2. DcreTHudecKas CHHKPETHKA — «CTPYKTypa YyBCTBa», OCHOBHOHM CYTBIO KOTOPOW SIBISIETCS COYCTAHHE
B ce0e YyBCTBEHHOTO W TPAHCIEHIECHTHOTO, TO eCTh rncuxoiorusMm (['opronos 2017).

B pomane «HaunHaercss HOYbY» IOKa3aHbI 00€ CTOPOHBI METaMOJECpPHH3MA — PAllHOHANIbHAS CHHKPETH-
Ka, «KoJcOaHWEe MasTHUKa», U DCTETHYCCKAs CHHKPETHKA — «CTPYKTypa UyBCTBA», ICHUXOJOTH3M, TOHKOE
YYBCTBOBAHUE IICHXOJOTHYECKON aTMochepbl BOKpYr cebs. [Ipudem, mo mepe pa3BUTHS CIOXKETa, SBHO BH-
JIeH TepexoJ]l OT PAIlMOHAIBHBIX KOJeOAaHUH K YyBCTBEHHOH JICTETHKE, KOTOpas MpeodiafaeT B KOHIE KHUTH.

Tak, B caMmoMm Hawane moBecTBoBaHWs [Iutep um ero xena PeOekka emyT B TaKCH Ha KOPIIOPATHUBHYIO
BEUCPUHKY W OKA3hIBAIOTCS B MPOOKe HM3-3a aBapuu: aBTOMOOWIb cOuBaer momanb. [Tutep m PeGekka oba
MEYaSITCS MO MOBOAY IPOHMCXOMSAIIETO, OJHAKO JAOMa IOCIE BEUCPHHKH, KOTJAa OHH CMOTPSAT TEIECBU30p B
MOCTENH, OKa3bIBACTCS, YTO YK€ TONBKO [IMTep MOMHHT O TOM, YTO CIYYWIOCHh, B TO BpeMs Kak PeOekke HU-
9TO HE HAIIOMUHAET O JIOIIAIH:

“They spend ten minutes with CNN <...> nothing about the horse, but that’d be local news, if any-
thing) <...>

“The horse is still here.’

“What?”

“The horse.”

A moment later, James Stewart and Kim Novak are in fact sitting in a vintage carriage behind a life-
size plastic-or-something horse.

“I thought you meant the horse from earlier,” Peter says.

“Oh. No. Funny how these things crop up, isn’t it?” (Cunningham 2010).

Bcnomunas mpowuciecTBue HECKOIBKO pa3 3a BeUep, TePOH 3aCTaBISIOT HACTPOCHUE KHUTH KOJIeOaTh-
Cs OT UCKPECHHEH 3aMHTEPECOBAHHOCTU M COYYBCTBHS K MepTBOH jomamu ([lutep mymaer o TOM, 4TO Hery-
MaHHO JKCIUTyaTHpPOBATh JIOMIAAb U €316l MO ac(aibTy, a BOJAUTEIN HE OTHOCATCS K HEH ¢ MOJDKHOW BHU-
MaTeNnbHOCThI0) K upoHuu ([lutep B mporecce pa3roBopa YIIOMHHAET, YTO CMEPTh JIOIIATU CTAHET XOPOUIUM
apryMeHTOM Juis OOpIIOB 3a IpaBa >KUBOTHEIX), CHOBa K couyBcTBUIo ([TuTep 3amewaer, yto nomanp Ha-
CTOJIPKO HE3HAYMTENbHA, YTO O €€ TPAarMuecKOi CMEpPTH Jake He COOOMIAIOT MO TEIEBUACHUIO), a 3aTeM — K
paBHOnymuio (Pebekka yke HE MOMHHUT O CYIIECTBOBAHUH JIONIAMN).

B »TOM MajeHbKOM MMOBCEIHEBHOM MOMEHTE IMOAYCPKHBACTCS OJHA M3 TIIABHBIX OCOOCHHOCTEH CTHIIS
KaHHuWHTeMa: KUBBIC IUANOTH, IMECTPSINUE DIUTMNTHYCCKUMHU TPEIIOKCHUSIMH W TPOYHMH YCEUCHHBIMHU
KOHCTPYKIIMSIMH, MEXKJIOMETHSIMH, Pa3TOBOPHBIMH CJIOBaMHU KaK CPEACTBOM Hauboyiee peajrcTUYHON mepe-
Jla4¥ MHpa, B KOTOPOM YKHBYT repoH. Takke JaHHOW CICHOH aBTOp XOTEeN IOKa3aThk, YTO JIFOJU B COBPEMEH-
HOM MHpEe O0CCIIOKOCHBI TOJIBKO CO00W M COOCTBEHHBIMU mpobieMamu. OHH JIETKO U MOBEPXHOCTHO OT3BIB-

’
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YHBO PEardpyroT HA MPOUCXOJAINEE, HO TaK K€ JErKo M 3a0biBatoT 000 BceM. OIHAKO, MOKA3aTENbHO, YTO
9TO — OJHA W3 MEPBBIX CICH KHUTH: MMEHHO TJIABHBIA repoii, [TuTep, B KOHIIE CIEHBI OCTACTCSI HEPABHOYIII-
HbIM. MasITHUK METaMoJlepHU3Ma PACKAYUBACT €r0 SMOIHOHAIBHOCTh, CEHTUMEHTAILHOCTh, TPOTaeT €ro J0
ryOUHBI yIIM, TOJArOTABIMBAs MOYBY JUIA AaNbHEHININX HM3MEHEHUH: MaHHbIC KOJIECOAHUS MPOIOIKAIOTCS,
BBI3BIBAS] BCE OOJIBIIE MPOCHINAIOINIYIOCS YyBCTBEHHOCTh [luTepa K MOpOroBOMY COCTOSIHHUIO.

DeMEeHThI TEOPHUU SK3MCTCHIMAIN3Ma, OCHOBOIIOIOKHUKAMH KOTOPOU sBIsitoTcs Maptun Xaiigerrep
u Kapn Scnepc, mMOsSBIAIOTCS B pOMaHE KaK 3aKOHOMEPHOE MPOOJDKEHHE IMCKypca METaMOIEpHU3Ma: OT
MMOCTMOJICPHUCTKOTO MHPOOIIYIIEHUSI HOBO#M 3M0XE J0CTANaCh HEKOTOpPAas MOTEPSHHOCTh, SK3UCTEHIHAIb-
Has ne3opueHtanusa. U Ilutep Xappuc — THOUYHBIN repoidl 3TOM HOBOM 3MOXH, KOTOPBIM B MOMBITKaX HaWTH
cebst OTKPBIBAET JBEPh B CBOM BHYTPEHHHU MHUD C MOMOIIBIO JIPYroro 4yeioseka — Mrana.

BaxxHo# 0COOEHHOCTBIO KHUTHU SIBJISIETCS TO, YTO BCE TE€POM OKA3BIBAIOTCS HA IMOPOre MPHUHSITHS peliie-
HUS, YTO MPOSIBISICTCS. B HEKOTOPOM HEMOCIE0BATEIBHOCTU UX AEHCTBUI: TaH pa3ayMbIBaeT HaJ TEM, 4€M
OH OyJeT 3aHMMAaThCS B KU3HHU; PeOeKKa BHIOUpAET MEXIY JABYMSI BO3MOXHOCTSMH JJISI Pa3BUTHS €€ UCKYC-
CTBOBEIUYECKOTO *KypHaina; a [luTep WIIET OTBET HA BOMPOC, KTO OH U HA YTO OH TOTOB JJIsl JOCTUXKCHUS CBO-
HX LeJeH.

JaHHBIA TE3UC OIEMOHCTpUpPYET ciiecHa Mexay Ilutepom m ero pgaBHeW 3HakoMo#l baT, Bmamenuieil ra-
nepen, KoTopasi ymupaer ot paka. Ona mpocut ITuTepa m03abOTHTHCS O JaNbHEHIIEM KaphbepHOM OJIaromo-
JIy4UHU OJHOTO U3 ee MacTepoB — Pymepra I'podda. ot mosepser ITutepy, MOCKOIBKY OH B OTIHYHE OT JAPY-
THX BJIAJICNBIECB XYOXKECTBCHHBIX Talepeil WIIET HE TOJLKO BBITOAY Ui CeOs, HO M BO3MOXHOCTH JJISI pa3-
BUTHS CBOET0 MOJOMEYHOTO MacTepa:

“I think you re the best match for him. I'm afraid one of those giants will snatch him up and ruin him”
<...> They’ll pressure him to do the work in gold, they’ll overpromote him, and in all likelihood he’ll be fi-
nished by the time he’s thirty”(Cunningham 2010).

OnHaKo, BONPEKH OKUAAHHUSIM KOJUIErH, ITuTep o4eHb OBICTPO MOIIAETCS Ha YrOBOPHI CBOETO 3aMec-
TUTENS MPOJAaTh paboTy CBOEro MOAOMEYHOro KUTaickoi uere YeH — MHUILTHAPAEPAM, CKYIAIOIUM BCE MPO-
M3BECHUS MCKyCcCTBa 0e3 pa3bopa. IIpu 3TOM aBTOp MOKa3biBaeT aMOMBAaIEHTHOCTh [luTepa, MpsAMO O3BYdH-
Bas €ro MBICIHU MOCIe pasroBopa ¢ bat:

“There’s a wry weariness in her voice — has she decided that Peter is, in the final analysis, just anoth-
er one of the assholes?

<...> He can in all likelihood sell a Groff right away, and that’s what artists need from their dealers,
right? They need them to sell the work” (Cunningham 2010).

VIMeHHO 371eCh Pa3BOpaYMBACTCS MPOSIBICHUE 3K3UCTEHIUU IIuTepa — €ro CymeCTBOBAHUSA B MHPE Kak
OTJIENPHOIO YeNOBEKA C YHHKAIbHBIM IMyTeM pa3BUTHA. [IuTep crapaercs mMOCTymaTh TaK, Kak 3TO ObLIO
CBOWCTBEHHO €My paHblIiie, IO KPHU3KCa, OJHAKO He3aMeTHO s cebst [lutep cTan TeM, KTO AyMaeT TOJBKO O
cBOEH BBITOAE. DK3UCTECHIMs [luTepa MOABISETCS B 3TON CHUTYAI[MH, KOTJa OH 3aHOBO ONpEIeNseT s celsl,
KaKMM OH XOYeT ObITh B MUPE, KAKMM OH XO0YET, YTOOBI €ro BHUJCIH JPYrHe JIIOU: «XOPOIUIMM)» WA HAubo-
Jiee pearn30BaHHBIM,

Jpyrast CTOpOHa METaMOIEPHHUCTCKON 3CTETHKH B POMaHE — YYBCTBEHHOCTb, IICUXOJIOTHU3M, CTPYKTY-
pa 4yBCTBa, MPOSBISIETCS BO B3auMojeiicTBuu Ilurepa ¢ T3HOM, B aHanu3e AEHCTBUN APYruX, B OMHUCAHUU
Mupa BOKpyr. Tak, mpu KaXJOM B3aWMOJCHCTBHM ¢ JrOAbMHU IluTep moaMedaeT Maseiiiine U3MEHEHHUS B
rojoce, B MHTOHALMH, B KECTaX, U MOHHUMAET MX 3HaueHue. J[Jsi mpuMepa MOXHO MPUBECTH TEPBBIH pasro-
Bop [Tutepa u Utona. [Tutep aHamM3UpyeT BCE CBOM YYBCTBA OT MpeObIBaHUS PsaoM ¢ UTaHOM:

“He has the Taylor presence, that thing they all do <...> That ability to... command a room. Be the
person about whom others ask, Who'’s that?

<...> Mizzy grins. Okay, he’s not as self-important as he might be.

“... I sat and looked at those stones for almost a month.”

Mizzy, don’t kid a kidder. I was once a self-dramatizing young romantic, too. A month?” (Cunning-
ham, 2010).

ITpu BOCCO3/1aHHKM BHYTPEHHETO MOHOJIOra aBTOP HCIOJb3yeT HECOOCTBEHHO-MIPSIMYIO pedb, KaK B MO-
cneqeM mpemtoxenun: «Mizzy, don’t kid a kidder» (=Mu3zsu, ne nwimaiica obmanyme obmanwuxa). 10
MO3BOJISIET MEPEeaaTh COIepKaHHe BHyTpeHHero mupa Ilutepa, He mpuberas K HpsAMON peud W HE Hapylas
TakuM 00pa3oM TeMI MoBecTBOBaHus. Mpicau IluTepa BIIETAIOTCS B OMUCAHHS IBMXKEHUMN, OKPYKaOUICH
00CTaHOBKH, MO3BOJISII MOYYBCTBOBAThH, YTO IIMTEp SBISIETCS HEOTHEMIIEMOM YacThi0 3TOTO MHpA, TAKUM
00pa3oM: rpaHuIla MEKAY BHEIIHUM U BHYTPEHHHM MHDPOM CTHPACTCSL.
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WmeHHO 3Ta YyBCTBUTENBHOCTH Mo3BoJsieT [IuTepy ouapoBaThess MITIHOM: OH TOHKO IOJMEYaET, YTO
MOJIOJION YelloBeK 00JIaJjacT BHYTPEHHEW CBOOOMOW — B BBIPRKCHUHU 3MOIIMH, B BBIPaXXCHHUU ceOs U CBOUX
TEJECHBIX MOTPEeOHOCTEH:

“Beauty — the beauty Peter craves — is this, then: a human bundle of accidental grace and doom and
hope. Mizzy must have hope, he must, he wouldn’t shine like this if he were in true despair, and of course
he’s young, who in this world despairs more exquisitely than the young <...> Mizzy is heedless, unashamed
about declaring his love on his sister’s sofa.”(Cunningham 2010).

VMeHHO 3Ta 9yBCTBUTEIHFHOCTh H CEHTUMEHTANBHOCTD, MPUBEAIIAS €ro K BIFOOJICHHOCTH, HATAIKUBa-
et [lutepa Ha MBICIB, 9YTO €My HY>KHO YTO-TO MCHSTH, YTO HBIHEITHHH YKJIaJ KU3HU HE YCTPaWBaeT ero. JTa
9YBCTBUTEIBHOCTh MpOoBOANT [IuTepa yepe3 MOpPOroBOE COCTOSHUE K CBOOOME B IK3UCTCHIIMATBHOM CMBICIIE
ATOTO CIIOBA: CBOOOJE, 3aKIIOYAIOMICHCS B BHIOOPE MPOSIBICHUIA CBOETO «SI» M MPUHATHH OTBETCTBEHHOCTH
3a MPOUCXOAIIee B COOCTBEHHOM MHKPOMHUpE.

OTUM TPOXOXKICHHEM IMMOPOTOBOTO COCTOSHUS M OOBICHIETCS Ha3BaHWe KHHTH «HauwmHaercss HOYB»
(«By Nightfall»). CinoBo «nightfall», obo3nauaromee cymMepkn WM HacTyIUIeHHE HOYH, sBisieTcs Merado-
PO, YKa3bIBAIOMIEH Ha MEPEXOIHBIA MEPHUOa B XKHU3HU [luTepa — OT FOHOCTH C €¢ HILTIO3UEH BCETO3BOIECHHO-
CTH ¥ HEOTPAHHMYEHHOTO KOJIUYECTBA BPEMEHU JJIS UCIONHEHUS BCEX CBOMX CAMBIX CMEIBIX MEYTAaHUH K 3a-
KaTy, KOTrJla MHOTHE BO3MOXKHOCTH YK€ O€3BO3BPATHO HCYE3IH H YK€ IMO3JHO 3aHOBO OIMpPENENATH ceOs u
CBOM JKCJTAHUS.

B «Hauwnaercs HOYBY» YIUBUTEIBHBIM OOpa30M COCIUHSIOTCS IMOJIOKCHHUS METaMOJEPHH3Ma W 3K3HU-
CTCHIIMAIM3Ma, JOMONHSA IPYr JIpyra W ImoMoras HamOojee AEeTalbHO W TOYHO OTPAa3HTh IEPEXOIHOE CO-
CTOSIHHE YelloBeKa. [ICHXOJOTH3M OINHKCHIBAET COJAEP)KAHHE CO3HAHUS YENOBEKa, HAXOIMIETOCs B KPHU3HCE,
MaJelIIe ero M3MEHEHUS M MPSIMO HAa3bIBaeT UX, YTO CO3/aeT BO3MOXHOCTH JUIS Hanbojee IMOJIHOTO pac-
KPBITHS MTOUCKOB «S1» Tepoem.
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VIK 372.881.111.1 E.A. Ilagnosa

PA3BUTHE TBOPUYECKHX CHOCOBHOCTEM CTYJIEHTOB
HA 3AHATHUAX AHIJIMACKHUM SI3IKOM

AHHOTanusA. B maHHON cTaTbhe pacKpHIBAETCS MOHSITHE «TBOPUYECKHE CIIOCOOHOCTH» C TOYKU 3pEHUsS IeJaroru-
KM, TICUXOJIOTHU M METOAWKHM IIPENOJaBaHUs AHTJIHMICKOTO s3bIKa U I10IIEPKUBACTCS, YTO MHOCTPAHHBEIN SI3BIK MOXET U
JIOJDKEH BHECTH CBOW BKJIAJ B IIPOILECC Pa3BUTUS TBOPUYECKHX CIIOCOOHOCTEH CTYJEHTOB, €CIIM IIPENoJaBaTesib OyneT
peryJsipHO IpearaTb UM 3aJaHHs, PacIIUpPSIONINE KPyro3op, pa3BHBAIOIINE BOOOpaKEHHE, MBINUICHHE, NMaMITh, 4yB-
CTBa M >MOIMH B IPONECCE HHOSI3BIMHONH KOMMYHHKATHBHO-TIO3HABAaTENbHON nesTensHOCTH. COBpeMEHHBIH y4HTENb
OTBEYaeT 3a TO, OyAeT Jm Oymymiee MOKOJICHHE TOJBKO BOCHPOM3BOAUTH OJIOKM HH(POPMAIUU, KOTOPHIE OHU YYHWIH
HAaW3yCTh HJIM OHHM CMOTYT HAXOJIWTh albTEPHATHUBHBIC IIyTH DPEHICHUS NpOoOJIeM, C KOTOPBIMH CTOJKHYTCS B CBOCH
MPAKTUIECKOH paboTe B TOH MM MHOW cdepe AeATCIHLHOCTH.

AXIEHT IOKEeH OBITH CHAeNaH Ha WHAMNBHIYAIbHBIX, NU((EepeHInpOBAHHBIX, Pa3HOYPOBHEBEIX 3aHaHUSX, KOTO-
pbie OBl CTUMYJIHPOBAIN MO3HABATEIBHYIO aKTHBHOCTh CTYAEHTOB, AAaBATH OBl UM BO3MOXXHOCTH NPOSIBUTH CBOU Kpea-
THBHBIE CIIOCOOHOCTH B XOJ€ 3aHATHH AHTIMICKHM S3BIKOM (B ayOUTOPHHM WMJIU B XOJ€ BBIIIOJHEHUS JOMAIIHETo 3ajia-
HUS).

ABTOp HNPHUBOAUT KOHKPETHBIE NPUMEPH TBOPYECKUX 3aTaHHN, anmpoOHPOBAHHBIX CTYIEHTaMH 1—2 KypCcOB OT-
JIeJICHUS] MWHOCTPAHHBIX SI3BIKOB HA IPAKTHUECKUX 3aHATHSIX B paMKaxX TaKUX AWCHHUIUINH, Kak «IIpaktmka ycTHOH n
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